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REZUMAT: Cercetdrile arheologice care s-au desfasurat
mai bine de un deceniu in asezarea fortificatd de pe dealul
Grad din localitatea Divici, jud. Caras-Severin, au adus o
contributie semnificativd pentru cunoasterea celei de a doua
epoci a fierului in defileul Dundrii din zona Portilor de Fier.
Descoperirile din asezare au un aspect variat care ilustreazd
legaturi cu diferite medii culturale si zone geografice, precum
Dacia, spatiul scordisc si mediul La Téne, si cel roman. In
acest context, ceramica pictatd reprezintd un aspect special
al productiei ceramice. Cu toate cd prezenta sa in asezarea
de la Divici-Grad a fost semnalatd anterior, piesele nu s-au
bucurat de o descriere detaliatd in literatura de speciali-
tate. Majoritatea fragmentelor au fost gdsite intr-un turn-
locuintd datat in secolul I p.Chr. Aici vasele formeazd un lot
unitar din punct de vedere al tehnicii de realizare si al deco-
rului. Pe baza acestor caracteristici ele au putut fi cu asoci-
ate productiei ceramice din mediul La Téne, mai exact cu
stilul decorativ dezvoltat la est de asezarea de la Manching,
inclusiv.
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ABSTRACT: The archaeological research of the fortified
settlement from Divici-Grad has significantly contributed
to the understanding of the Iron Gates area of the Danube
in the Late Iron Age. The finds are characterized by variety,
being associated with different geographical and cultural
milieus, such as Dacia, Scordiscan and La Téne, as well as
Roman. Among these the painted pottery represents a spe-
cial aspect of the ceramic production. Although its presence
at Divici-Grad was previously mentioned, none has been
published so far. An important number of finds were discove-
red in a tower-house dated in the 1% century AD. They form
a unitary lot according to their production and decoration
characteristics. At the same time, by their features they can
be easily ascribed to the La Téne style painted pottery, parti-
cularly from the Eastern part of its distribution.
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ARCHAEOLOGICAL BACKGROUND

The archaeological excavations on the Grad hill from the village of Divici, jud. Caras-Severin, set
on the bank of the Danube, began in 1985 following the identification of an important number of vestiges
belonging to the second half of the Late Iron Age (Pl 1). The research, which continued for over a decade,
led to the documentation of a large settlement structure comprising a fortified area on the hill-top and
other inhabitancy on the neighboring hill and on the Danube riverside.

So far only the hill-top has been extensively excavated, mainly on the North-Western part of its upper
plateau. Here stand two rectangular structures built in stone with a brick storey from the second (second
half of the 1* century BC - beginning of the 1% century AD), and respectively the third inhabitancy level
(1* century AD). This type of building has numerous analogies in the fortified structures from pre-Roman
Dacia where, based on their particular architecture, position and finds, they have been interpreted as elite
houses'. The fact that the tower-houses from Divici-Grad were inhabited is documented through a con-
siderable amount of pottery and other metal implements. At the same time the materials have a particular
aspect compared to other houses on the hill-top, especially visible in the more recent structure, where the
number of painted pottery and storage vessels was considerably larger. These were found in a determined
area inside the building, in and close to the so called “hearth with dolia™ (PL. 2).

DESCRIPTION OF FINDS (PL. II-1II)

The painted pottery from the tower-house of the last inhabitancy level from Divici-Grad is uniform
in its technique and it can be established that it’s the result of the same production process. The pottery was
wheel-thrown using refined clay. The firing was mostly made in a reducing atmosphere, but changed at one
point to an oxidizing environment, thus generating a gray core and light brown outer rims in the wall sec-
tion. The painted decoration was applied, as far as the finds allow the reconstruction, on a limited array of
pottery forms. Most of those that could be determined are pots of a globular shape and flaring rim (Pl. 3/3;
4/4,8,9). The form generally characterizes the La Téne ceramic development and was at the same time
the most frequently painted type, as it could be observed at Manching®, Gellérthegy-Taban®, in Southern
Poland®, Bohemia® or Serbia’.

A large part of a bowl has also been recovered, allowing a rather accurate reconstruction of its shape
(PL.3/1). The closest analogies come from the Roman provincial pottery production from Moesia Superior
and Pannonia. The painting of bowls is rather frequent, their varied types being chosen from the daily used
forms. However, a certain preference can be discerned locally, as well as superregional, such as the almost
exclusive use of hemispheric bowls in Gomolava®. Otherwise, most often the paint was applied on Roanne
bowls, a Roman provincial product of globular shape developed at the end of the 1* century BC in Gaul.
This type was commonly painted on large areas from Gaul to Budapest®. Although the piece from Divici-
Grad resembles the general shape of Roanne bowls, to which it could be connected from the point of view

Glodariu 1983, 26-29.

Gumad, Luca, Sacarin 1987, 208.

Maier 1970, 15-18.

Bonis 1969, Abb. 6/10,7/1,2,6,13/19,30/1-3, 64/4.

Wozniak 1990, 118-119; Poleska 2011, fig. 2/17-19.

Bteni 1973, Tab. I1-1V, VII-VIIL.

In general, other types of pots were painted in the Scordiscian area, with wider opening, similar shapes to those from Divici-
Grad being more rarely decorated: Gavela 1952, S1. 42/2; Filip 1956, T. XIX/4 (Osijek); Todorovi¢ 1972, T. XXIX/Grob
96-1, XXXVIII/Grob 203-2 (Beograd-Karaburma); Stalio 1986; Jovanovi¢, Jovanovi¢ 1988, T. IV/2, XXXVIII/7, XL/1
(Gomolava).

8 Jovanovi¢, Jovanovi¢ 1988, T.IV/4, 6, XIV/7,9, XV/1-3, XXXI1/3.

®  Bonis 1969, Abb.30/15-17,99/1,4; Bietr 1973, Tab. 111/5-7,1V/6,7,9-14, VI; Wozniak 1990, 118-119; Grand 1995, 179-180.
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of ceramic development, its shoulder is angular, with few parallels in the repertoire of painted pottery,
similar vessels coming from Krakéw'® and Roman Gomolava''. It is unclear whether another fragmentary
vessel is to be connected to the bowl above, given their similar decoration. It was here reconstructed as part
ofalid (PL 3/2). Although not frequent, lids were also painted in the Eastern La Téne area, some examples
being known in Manching'? and Bohemia®.

The ornamentation style is uniform, using different shades of red and white, thus resulting in consecu-
tive strips painted in polished orange red, red or dark red and sepia applied on a white coating. Only in one
case brown was used as coating (Pl. 3/2). The decoration either covered the entire surface, with thin strips
of clay left undecorated, or only the upper part. Additionally, undecorated clay areas have also been polished
(PL.3/1). Alarge amount of the finds from Divici-Grad displays a more complex decorative system, using red
and white strips as background for geometrical patterns. These always had the same base color as their back-
ground (Pl 3/1,2;4/1,2, 3, 6). The patterns were painted in lighter or darker sepia on a white background.
Other thin horizontal, vertical or diagonal strips were used alone or in combination to demarcate the main
decorative field or the recurrent metopes of ornamentation. These are either grouped lines or ladder-like
patterns. Zigzags were used as an isolated decoration or within the metopes, which they diagonally separate.
Along with these, more complex geometric grid rhombs appear, some with stylized elements that could be
interpreted as wings or flippers. Also, recurrent vertical triglyphs of darker red were applied on red strips.

The integrity of the ornamentation system preserved on the bowl deserves a closer look in the follow-
ing lines (P1. 3/1). The ware is decorated on almost its entire surface, except for the upper part of the lip. The
background for the painted motifs is a sequence of larger strips of polished red and white nuances, inter-
twined with thinner sepia strips. The upper part is decorated with grid sepia rhombs arranged in a horizontal
series that runs the entire circumference of the bowl, painted on a white coating. Dark red strips are framing
this field above and below. The latter is decorated in its turn with repeated triglyphs of darker shade. This,
together with a sepia strip, marks the beginning of the main decorative field, which is formed by repeated
metopes that run horizontally in the lower part of the bowl, separated by a sepia ladder-like motif. Within
each metop three diagonal sepia lines organize two grid rhombs, to which are attached stylized pairs of
what appears to resemble wings or flippers. All the elements listed above have been widely employed in the
painted decoration of the Eastern La Téne style. Their isolation to certain areas is difficult when each motif
is taken separately, but more could be said about the combinations of patterns. Series of grid rhombs are
characteristic to Manching', Bohemia's and Southern Poland'®, while this particular arrangement is missing
in Budapest'” or Gomolava'®. However, nothing special can be said about the organization of painted motifs
in metopes, given that this is very frequent in the Eastern La Tene style with more complex ornamentation.
The use of ladder-like separations or trygliphs is again very common in La Téne painted pottery.

THE FINDS FROM DIVICI-GRAD IN THE CONTEXT
OF EASTERN LA TENE PAINTED POTTERY

It’s been about four decades since Ferdinand Maier published his book on the painted pottery from
the oppidum of Manching". Apart from being the first exhaustive monograph on painted pottery from

1 Poleska 2011, fig. 2/18.

""" Dautova-Rusevljan, Brukner 1992, T. 15/99.
12 Maier 1970, T. 19/427-429,92/1253.

13 Bren 1973, T.V/8,9, 15.

4 Maier 1970, T. 83.

IS Bien 1973, T.VI/7,VIII/1-3,X1/6, 7.

6 Poleska 2011, fig. 2/21.

17" See Bdnis 1969.

See Jovanovi¢, Jovanovi¢ 1988.

19 Maier 1970.
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a site, F. Maier was also the first to give a relatively fair image of the distribution of painted pottery from
France to as far as Romania. Although much can be added to his catalog in the light of ulterior discoveries,
it is the latest synthetic round-up. Otherwise, finds were published within site presentations or in articles
focusing on a specific site or region. The most recent effort to gain a general perspective on this special
category of material was made at the International Symposium of Hautvillers (9-11 October 1987), later
published in 1991, exclusively dedicated to painted pottery from all across Europe®. The Eastern part of
the La Téne world is presented in two articles, one concerning the Scordiscian territory*, the other offering
an overall view on the painted pottery in the Carpathian Basin, which provide an updated list of sites from
Slovakia to as far as Romania®. A more extensive perspective has been given by Ch. G. Cumberpatch in
his PhD Thesis on production and circulation of painted ceramic from Central Europe®. This picture can
be completed with finds from Hungary (Budaérs, Patyi)*, Poland (region of Krakow)?, Ukraine (Malaja
Kopanja®, Solotvino-Cetate?”), Serbia®®, Romania®, and Bulgaria (Krivina)*. Early Roman production
of painted pottery hasn’t enjoyed the same attention, but was nevertheless presented for individual sites
(e.g. Budaérs, Patyi, Gomolava). The technological aspects of the manufacture of painted ware were addi-
tionally explored by some scholars, both for Late La Téne*! and Roman times*. To this list the finds from
Divici-Grad are now added.

During the 2™ century BC, namely the La Téne C2 chronological phase (or even earlier®®), painted
pottery reappears in Western Europe and soon spreads towards east, in the areas defined by the La Téne
cultural aspect, becoming one of the ‘trademarks’ of this world. This happened in a relatively short time,
already during the La Téne C2**. Its characteristics are not uniform everywhere, but some general develop-
ments can be inferred. The painting was done mainly on elongated or globular forms of pots and jars, but
also on a larger variety of shapes®. The general decorative concept has at its basis the combination of lighter
and darker nuances derived from white and red color. The simplest ornamentation is constructed through
alternate strips of these contrasting nuances, where one of them, usually lighter shades, can serve as coating.
This background is sometimes decorated on the most visible part of the ware with geometric and vegetal or
animal stylized representations using darker nuances of the coating (grey/sepia on white, brown on red).

Although most of the decorative models are common to the entire area where the La Tene painted
pottery is found, several stylistic differences can be distinguished owing to preference towards certain
motives, combinations, arrangement on the support ware and particular ornament, but manifested also in
the types of ware decorated. It is noticed so the frequent use of vegetal and animal stylized representations
in the Western La Téne areal, whereas towards east these become very rare or absent®. The Eastern La Téne

20 Hautvillers 1991.

?1 Jovanovic¢ 1991.

22 Szab6 1991.

»  Cumberpatch 1991; later published as articles: Cumberpatch 1993a; 1993b.

»*  Ottomanyi 2005.

25 Poleska 2011.

% Kotigorosko 1991, 122, fig. 3.

¥ Vasiliev et alli 2002, 69, fig. 111/6-8.

28 Sladi¢ 2009.

2 Florea 1998, 54-62.

% Vagalinski 2011, 224-225, fig. 5/11-14, 16-17; 7.

31 Wirska-Parachoniak 1980; Cumberpatch 1991; 1993a; 1993b.

2 Cremosnik 1984.

3 Loughton 2008, 156.

3 Maier 1970, 145-163; Hautvillers 1991, 289-294.

3% See Maier 1970, 15-41; Chossenot 1991; Cliquet et alli 1991, 200-209; Guichard, Picon, Vaginay 1991, 214-218, fig. 8;
Périchon 1991; Soyer 1991; Miron 1991, 268.

36 Maier 1970, 60-62, T. 86-91: a small number compared to the amount of painted ceramic; Bfen 1973, 150, T. IX/3
(Stradonice).
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area is characterized, on a general perspective, by the almost exclusive use of geometric patterns®’. Regarding
the support, the variety of ware types is larger here, using also forms particular to the local background. The
tall and ovoid pottery shapes are preferred though®. The structure of the decoration follows the principle
of main decorative field* that occupies the upper part of the ware, between the shoulder and below the
maximum diameter of the vessel, framed by horizontal zones of color. Red trygliphs or series of triangles
and ladder-like patterns often decorate these zones. The main decorative field depicts geometric motives
arranged in repetitive and symmetrical metopes, separated by vertical geometric patterns. For decoration
the most popular are grid elements, zigzags of simple or multiple lines and ladder-like motifs.

Some regional or local developments can be observed, yet not very marked. This is the case of
wavy lines painted on a lighter background, mostly produced on the territory identified with the tribe of
Eravisci®, rarely elsewhere*. Full circles haven’t reached these areas, being limited to Manching, Austria,
Bohemia and Moravia*®. Other patterns were used on a larger geographical scale, such as zigzags* (very
often in Gomolava*) and grid rhombs*, sometimes arranged in horizontal sequence in Bohemia* and
Southern Poland*. Animal and human figures begin to be painted during the Roman times in the continu-
ation of the local tradition of pottery painting.

REGIONAL PRODUCTION CENTERS OR LOCALLY PRODUCED?

It was shown above that the painted pottery from Divici-Grad can be connected in general lines with
the production from the Eastern La Téne areal. Although some elements point to the areas of Budapest,
Bohemia and Southern Poland, a complete identification is difficult. One of the causes is the variety of
painted decoration, particularly when it comes to geometric motifs, which are commonly used for the elabo-
ration of patterns, but rarely in the exact same model. The finds from Divici-Grad are until now not very
numerous, thus can be considered as imported into the settlement. At the same time, the open settlement,
where the ceramic production could have taken place, is not researched. To the question about the origin of
painted pottery in Divici-Grad adds the apparent chronological difference with the last products of the La
Téne style in painted pottery, already replaced in imperial times by a markedly different ornamentation style.

The concerns around the production of Eastern La Téne painted pottery are not limited to Divici-
Grad. Beside the uniform artistic concept with only some stylistic variations, the technology of production
is very similar and petrography gives limited results on a regional level due to the high refinement of the clay.
The information available today is strongly biased towards sites that have enjoyed particular archaeological
interest. Unavoidably, production was associated with these sites. However, physical proof of production
is rather scarce*. On some sites this is indicated by production waste®. In the settlement from Tabdn three

7 See Bonis 1969, Abb. 6/12 (Tabédn); 30/1 (Gellérthegy): where an animal and one vegetal depiction can be interpreted.

3% Bénis 1969, 169-170, with decoration: Abb. 64/3 (Gellérthegy); Bren 1973, T. I-XII; Jovanovié, Jovanovié¢ 1988, 105, with
decoration: T. XIV/7, 9, XXIV/7, XXXI/5a-b; Poleska 2011, fig. 2, 7, 8/3.

3 Maier 1970, 42-43.

% Hunyady 1942, 147, T. XCV/3, XCVIIL/$S (Békdsmegyer); Bénis 1969, 170 (Budapest/Taban, Gellérthegy); Szabé 1991,
276, fig. 1 (Szazhalombatta).

# Filip 1956, CIII/3 (Devin), CXXIX/21 (Polepy); Tocik 1959, 848, Obr. 323/2 (Nitrianski Hrddok); Vagalinski 2011, 223~
224, fig. 5/11-14, 16-17; 7 (Krivina).

4 Bfen 1973, 150

4 Bonis 1969, Abb. 6/10, 12,7/2,23/32,57/2,3 ; Poleska 2006, 2011.

# Jovanovi¢, Jovanovi¢ 1988, T. IV/3, XIII, XIV/1-3, XXII, XXX/11, XXXI/5.

4 Boénis 1969, Abb. 5/20,6/10, 12,28/2,30/1,57/1, 64/3.

4 Bten 1973, T.VI/7, VIIl/1-3,X1/6, 7.

#7 Poleska 2011, fig. 2/21.

4 Bien 1973, 150.

# Poleska 2011, 49 (Krakéw-Krzestawice, Krakéw-Pleszéw).
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painted wares have been stamped with a Victoria gemma, probably a potter’s mark, fact confirmed by their
markedly better quality and more complex geometric decoration®.

The data about production is supplemented by petrographic analyses, which additionally contrib-
uted to the understanding of the mechanisms of distribution. At present comparative studies are avail-
able for Moravia and Bohemia®, Slovakia, Southern Poland and Transdanubia®. Their results suggest a
mainly local and regional distribution. Distinctive exotic types of ware that appear on several sites have not

revealed petrographic particularity, indicating that they should be regarded as results of imitation and not

import®. This illustrates that it is more plausible that people, carrying with them knowledge about technol-

ogy and ideas, circulated rather than fragile ceramic products, at least not in a regular conduct, although
limited distribution shouldn’t be dismissed.

The interpretation of the painted pottery from Divici-Grad is difficult to assess in this direction given
the small number of finds and their fragmentation, allowing only limited determination of forms and more
complex decoration. The chronological issue adds to these questions, the finds corresponding to a time when
painted pottery has already transformed in stylistic aspects and the concepts represented. Petrographic analy-
sis, as well as the complete evaluation of the material excavated at Divici-Grad, will allow more conclusions
about the painted pottery finds. However, it is already obvious that they are the result of long distance interac-
tion on the Danube, particularly with the Middle Danube. Finally, to the same production area correspond
also the few finds of painted pottery found on the territory ascribed to Dacian and Getic populations®*.

BIBLIOGRAPHY

Bonis 1969
E. Bénis, Die spitkeltische Siedlung Gellérthegy-Taban in Budapest, Budapest (1969).

Bfen 1973
J. Bien, Pozdnélaténskd malovana keramika v Cechach. IN: Sbornik Narodniho Muzea Praze 27, 4-5, rada
A-Historie (1973), 105-155.

Chossenot 1991
M. Chossenot, La céramique peinte champenoise de La Téne finale. IN: Hautvillers 1991, 173-189.

Cliquet et alli 1991
D. Cliquet, B. Lambot, G. Leman-Delerive, T. Lepert, M. Remy-Watté, La céramique peinte dans la partie occi-
dentale de la Gaule Belgique. IN: Hautvillers 1991, 191-210.

Cremognik 1984
L. Cremosnik, Poreklo rimske slikane keramike. IN: Arheologki Vestnik 35 (1984), 260- 274.

Cumberpatch 1991
Ch. G. Cumberpatch, The production and circulation of Late Iron Age slip decorated pottery in Central Europe,
PhD Thesis presented at the University of Sheffield in 1991.

Cumberpatch 1993a
Ch. G. Cumberpatch, The circulation of Late La Teéne slip decorated pottery in Slovakia, Southern Poland and
Transdanubian Hungary. IN: Slovenskd Arheologia 41, 1 (1993), S9-81.

Cumberpatch 1993b
Ch. G. Cumberpatch, The circulation and exchange of Late Iron Age slip decorated pottery in Bohemia and
Moravia. IN: Pamatky Arheologické 84, 1 (1993), 60-85.

Dautova-Rus$evljan, Brukner 1992
V. Dautova-Rugevljan, O. Brukner, Gomolava. Rimski period (Novi Sad 1992).

Filip 1956
J. Filip, Keltové ve stiedni Evropé (Praha 1956).

% Bonis 1969, 173-174.

31 Cumberpatch 1993b.

3> Wirska-Parachoniak 1980; Cumberpatch 1993a.

3 Cumberpatch 1993a, 70: refers to a miniature storage jar from Gellérthegy that belongs to a typological group used in
Northern Slovakia and Poland and a chalice rim jar from Esztergom, form characteristic for Northern and Eastern Slovakia
and Poland.

5% Florea 1998, 56-62.

— 116 —

www.muzeuzalau.ro / www.cimec.ro



PAINTED POTTERY FROM THE LATE IRON AGE SETTLEMENT AT DIVICI - GRAD, ROMANIA

Florea 1998
G. Florea, Ceramica pictatd. Artd, mestesug si societate in Dacia preromani (sec. La.Chr. — Lp.Chr.) (Cluj-
Napoca 1998).
Gavela 1952
B. Gavela, Keltski oppidum Zidovar: prilog kulturnoj istoriji nase zemlje protoistoriskog doba (Beograd 1952).
Glodariu 1983
L. Glodariu, Arhitectura dacilor, Bucuresti (1983).
Grand 1995
K. Grand, Le répertoire décorative de la céramique peinte gallo-romaine de Roanne (Loire). IN : Revue
Archéologique du Centre de la France 34 (1995), 177-194.
Guichard, Picon, Vaginay 1991
V. Guichard, M. Picon, M. Vaginay, La céramique peinte gauloise en pays séguisave aux II° et I siécle savant notre
ére. IN: Hautvillers 1991, 211-227.
Guma, Luca, Sacérin 1987
M. Guma, S.A. Luca, C. Sicarin, Principalele rezultate ale cercetarilor arheologice efectuate in cetatea dacica de
la Divici intre anii 1985-1987. Banatica 9 (1987), 199-238.
Hautvillers 1991
La ceramique peinte celtique dans son contexte europeen. Actes du symposium international d’Hautvillers
(9-11 octobre 1987). Mémoire de la Société Archéologique Champenoise S. Suppl. 1 (1987).
Hunyady 1942
L. von Hunyady, Die Kelten im Karpatenbecken, Dissertationes Pannonicae II. 18, Budapest (1942).
Jovanovi¢ 1991
B. Jovanovi¢, La céramique peinte des Scordi sques. IN: Hautvillers 1991, 285-287.
Jovanovi¢, Jovanovi¢ 1988
B. Jovanovi¢, M. Jovanovié¢, Gomolava. Naselje Mladeg Gvozdenog Doba, Novi Sad- Beograd (1988).
Kotigorosko 1991
V. G. Kotigorogko, Antichitati dacice pe Tisa superioard. IN: Thraco-Dacica 13, 1-2 (1991), 115-132.
Loughton 2005
M. Loughton, Late La Téne painted pottery: use and deposition. IN: R. Karl, J. Leskovar (Hrsg.), Interpretierte
Eisenzeiten. Fallstudien, Methoden, Theorie. Tagungsbeitrige der 1. Linzer Gespriche zur interpretativen
Eisenzeitarchiologie, Studien zur Kulturgeschichte von Oberésterreich 18 (Linz 2005), 155-170. vergriffen

Maier 1970
F. Maier, Die bemalte Spitlaténe-Keramik von Manching (1970).

Miron 1991
A. Miron, La céramique peinte de 'Age du Fer dans la région de la Sarre et de la Mosselle. IN: Hautvillers 1991,
265-272.

Ottomanyi 2005

K. Ottomanyi, Mintdsan festett kora rémai kerdmia a Budadrsi és a Pétyi teleprol. IN: Archaeologiai Ertesitd 130,
1-2 (2005), 53-103

Périchon 1991
R.Périchon, La céramique peinte du deuxiéme Age du Fer dansle Massif Central. IN: Hautvillers 1991,229-236.

Poleska 2011
P. Poleska, The latest Celtic pottery workshops in Poland. IN: J. Bemmann, M. Hegewisch, M. Meyer,
M. Schmauder (Hrsg.), Drehscheibentdpferei im Barbaricum. Technologietransfer und Professionalisierung
eines Handwerks am Rande des Romischen Imperiums. Akten der Internationalen Tagung in Bonn vom 11. bis
14. Juni 2009. Bonn Beitrige zur Vor- und Frithgeschichtlichen Archiologie, Bonn (2011), 45-54.

Sladi¢ 2009
M.B. Sladi¢, Bojena kepamuka kyarypama maaher rsosperor poosa Esporne [Painted pottery in the Late Iron Age
cultures of Europe]. IN: Archaica 2 (2009), 77-101.

Soyer 1991

C. Soyer, La céramique peinte de Levroux (Indre). IN: Hautvillers 1991, 237-239.
Stalio 1986
B. Stalio, Le site prehistorique Ajmana a4 Mala Vrbica, IN: Cahiers des Portes de Fer I11 (1986), 27-50.
Szabo 1991
M. Szab¢, La céramique peinte laténienne de la cuvette karpatique. IN: Hautvillers 1991, 273-284.
Tocik 1959
A. Totik, K otdzke osidlenia juhozdpadného Slovenska na zlome letopo¢tu. IN: Archeologické Rozhledy 11
(1959), 841-874.

— 117 —

www.muzeuzalau.ro / www.cimec.ro



ANDREEA DRAGAN

Todorovi¢ 1972
J. Todorovi¢, Praistorijska Karaburma I. Nekropola mladeg gvozdenog doba, Beograd (1972).

Vagalinski 2011
L. Vagalinski, A new Late La Téne pottery kiln with a bread oven on the Lower Danube (northern Bulgaria). IN:
M. Gustin, M. Jevti¢ (eds.), The eastern Celts. The communities between the Alps and the Black Sea (Koper-
Beograd 2011),219-226.

Vasiliev et alli 2002
V. Vasiliev, A. Rustoiu, E. A. Balaguri, C. Cosma, Solotvino-“Cetate” (Ucraina Transcarpaticd). Agezirile din
epoca bronzului, a doua vérsta a fierului si din evul mediu timpuriu (Cluj-Napoca 2002).

Wirska-Parachoniak 1980
M. Wirska-Parachoniak, Produkcja ceramiczna Celtéw na terenach Polski poludniowej. IN: Materialy
Archeologiczne Nowej Huty 6 (1980), 29-158.

Wozniak 1990
Z.Wozniak, Osada grupy Tynieckiel w. Podlezu, woj. Krakowskie, Wroctaw, Warszawa, Krakow (1990).

— 118 —

www.muzeuzalau.ro / www.cimec.ro



“(sp4voy — suvps fspuyf Civaounf — sapap {spuawajgas — sajSuviat) uipayay
pia/\ ivg 8T DYSUYY]S 42414 3y o YINOTAT *LT “HuLpayaJAT ‘Sown.s] 1404z ‘9T f0aopv “vaanignlT ‘ST f0aopvpd] ‘vausaaA “HT foaopv]d] Yvsag-vSnlvA €T ‘0aopvpd] 0a0qLod-v)IpiqZ 7T foaopvy]
DINQIA VDI TT HurpayaJN ‘uviung (naossQ 0T HupayaJN ‘Uiiaaag nuing-vjaqoiJ "6 YupayagN vaosiQ g uIpayalnr ‘vaogn(q */ uriaaaS-Svav)) wiuaiS-vaoIqniT |9 Uaaag-$viv0) vin)-14visag
°S fU14202§-$0417) “[DQ202(J DINSUT-3YI2 DAOPIOT b f4202g 140N ‘POAIAJ-IUDNY] *C “ULIdAdS-SDIDY) ‘POAD-101A1( *T “ULIaAd§-SDAD7) “Baig 1)pup]pd-1030S *T DALV VL) U] 2y} U1 25y U0l 90T T Id

PAINTED POTTERY FROM THE LATE IRON AGE SETTLEMENT AT DIVICI - GRAD, ROMANIA

Ll

9L 4

119

www.muzeuzalau.ro / www.cimec.ro



ANDREEA DRAGAN

0 10m

PL. 2. Fortified settlement from Divici-Grad. Archaeological research in the north-western part of the fortified area
(after Rustoiu 2006/2007).
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PAINTED POTTERY FROM THE LATE IRON AGE SETTLEMENT AT DIVICI - GRAD, ROMANIA

Pl. 3. Painted pottery from the tower-house of the 3" inhabitancy level of Divici-Grad.
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Pl. 4. Painted pottery from the tower-house of the 3" inhabitancy level of Divici-Grad.
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