STAMPED CERAMICS OF THE UPPER TYSA REGION

WYACHESLAV KOTYGOROSHKO

Within the limits of the Carpathian area the region of the upper
Tysa is distinguished. Its specificity is determined by a number of
such key factors as: geographical (the most remote with good natural
protection, part of the area); economic (high level of development of
trades), the presence of ethnotraditionalism, the entry of the region
into a contact zone with the Rome Empire (106—271 A.D.).

Trade production, founded in the Upper Tysa region by Celts and
furthei developed by Dannes reaches its zenith in the late Roman
times!. The process of progressive development of local economics which
was taking place in the branch of archeology is shown as the most
distinctive in the sphere of pottery. In the period from the end of II
--- the beginning of II age A.D. in this region a network of village
werkshops is being created and one of the largest pottery district of
the barbarian world of Europe is being formed in the basin of the
river Mits2.

On the whole 184 potter’s kilns in the region of late Roman times
were fixed3. »

For the comparison it is enough to say that on the synchronous
settlements of Chernyakhovska culture of Ukraine and Moldova where
more than 2.500 relics are known, only 42 kilns in 29 places were
fixed.

The potters of the Upper Tysa were specialized in making kitchen
utensils and packing for storage of supplies. In percentage the domi-
rnant position in the products of the workshops was taken by table ce-
ramics made from grey clay which was undertaken to restoration ba-
king in the kilns of two-circled construction.

The crockery was formed from thoroughly floured clay dough with-
ot visible admixtures or with little addition of very small fire clay
or rarely of sand. The surface was covered with glaze as a rule of dark
grey and black colour, to less extent, of brown colourS.

The set of grey clay crockery consisted of basins, pots, jugs, cups,
glasses and pyphoses. Their surface was decorated by plastic (which
divided horizontal hems and grooves, waved lines) and by polished (net,
zigzags) ornament. Fig. 2.

Among the mass of grey clay ceramics of the Upper Tysa of Late
Roman times the vessels are distinguished the surface of which besides
plastic and polished ornament were decorated by the ornament which
was coated by special stamps. In scientific literature such kind of croc-
rery got the name of “stamped” due to its specific ornament.
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The first findings of stamped ceramics in the region date back to
the end of XIX century’. Since then in the process of archeological in-
vestigations dozens of settlements were found whose complexes included
stamped ceramics. Great success was achieved in the field of pottery
at thie end of 50th — 60th when in different parts of the region the
workshops producing grey clay crockery were opened: Blazhitse-Bog-
danovtsy8, Beregshuran? Medieshul Auritl®. New terms become current
to mark stzmped crockery of Eastern Slovakia and North-Eastern
THungary. But in spite of the fact that the relics discovered were out-
standing ones, their complexes have not been fully published yet. As
a result it is difficult to analyze the regional poterrys production in
general and the typology of the products of concrete workshops, in
particular.

The restriction of revealed areas in the zonc of location of the
workshop (except for Mits district) make us use the notion “potter's
centre” more gingerly. It release to Blanits-Bogdanovets where only 3
kilns out of 27 are of duoble circled construction and the rest are of
primitive one-circled construction appeared on the boundary of A.D.}4,
.nd Medieshul Aurit!’5 and Lazuril® where 10 kilns were dug in each
district. Proceeding from the assumption that the kilns’ life-time may be
from 3 to 5 years, the above mentioned populated areas can be classi-
fied as the settlements having specialized workshops which served the
needs of narrow neighbourhood. To define the radius of spreadling pro-
ducts of those workshops, their assortment, manufacturing technique
and the ornament of vessels in particular, more concrete facts are
needed which haven't been introduced into usage yet.

The problems raised and a number of other problems connected
with grey clay pottery production can be solved as regards to potter’s
district of Mits where wide field investigations have been carried out.
Industrial and economic-domestic objects are situated like “bushes”
(compact groups) stretching along 4—5 km from Beregshuran to the
town of Beregove. At present 120 kilns, dozens of their blanks, dwellings,
subsidiary buildings, wells, i.e. the whole industrial complexes that
existed for rather a long time, are knownl!’.

While analyzing the products of Mits district one has some diffi-
culties because of the absence of scientific papers published (except
reports) of Beregshuran though the relic was called “a sensation” by
Hungarian archeologistsi8. Due to reported data of D. Csallany the
investigator of Beregshuran, from nearly 50.000 of fragments as well
as undamaged vessels found in the objects one third of all ceramics
was stamped ceramics. Here also about 80 different stamps were found
with the help of which the surfaces of the vessels were coated by
the ornaments!®.

In 1983 the authors was given a chance to process a part of ce-
ramic collection from D. Csalliny’s excavation. It allowed us to dis-
tinguish the main forms and ornamental motives of grey clay crockery
of Beregshuran. Fig. 3.

The materials which were received during the excavation in 1986—
1991 in Beregovc VI and in Luzhanka may serve as the basis while
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characterizing potter’s district of Mits. In the first dwelling only in
two workshops 9.500 fragments of ceramics were found 96 per cent of
which being stamped. Fig. 4—5. Its content in the complexes in Luz-
hanka varies from 10 to 40 per cent and in sum is 10,9 per cent out
of 3.50G fragments and intact grey clay vessels. Fig. 6—10. Such kind
of grading can be explained by specialization of workshops and, pro-
bably, by chronological parameters.

The data collected in the procedure of long-year excavations of the
objects of Mils district allow us to affirm that local potters were spe-
cializing in making high-quality grey clay crockery. Stamped ceramics
represents a separate and rather significant group being represented
by basins, jugs and vases. Fig. 2.

Basins are the dominant part of stamped crockery. According to
their proportions they may be of five most widely spread types:

Type 1. Here belong small and middle-sized vessels with cylindrical
upper part of the body. The nimbus is short, slightly unbended or
long and well graded. Fig. 6/1—16.

Type II. Bynonical basins usually with not large thickened nim-
bus. Fig. 2/20.

Type III. Open basins /the diameter of nimbus is larger that that
of flank/, Fig. 2/22, 24; 5/2—15.

Type IV. Basins with a long unbended nimbus and convex flank
dropped into the lower one-third of the vessel. Fig. 2/27.

Type V. Massive deep basins with an oval trunk narrowing to the
bottom. The nimbus is wide, horizontal or slightly bended inside by
its flatness. Fig. 2/25, 26, 28; 41.

Among the distinguished types of basins the most numerous group
is composed by the first three types. In Late Roman times they got
wide spreading not only in the Upper Tysa region but also in other
provincial Romar. cultures of the barbarian world of Europe.

Jugs make up not large but well represented group of grey clay
crockery of the workshops. They differ from each other in form, size
srd ornamert Stamped ornament was used while decorating not large
jugs 13--20 ¢m of height. Usually they have narrow mouth and oval-
shaped or bynonic body. Fig. 10.

Vases with stamped ornament are represented by limited number
of samples. Only one of them (Beregshuran) was intact, the rest are
known fragmentaryly. 1t is vessel with well-opened mouth and convex
body. Ornament is coated on the upper part of the body. Fig. 2/16.

Finishing the analysis of stamped crockery made in the work-
shops of Mits district les us give more detailed analysis of its orna-
mentation. The ornament was coated with the help of little gear wheel,
comb, sharpened stick and special stamps. They were made of clay
and had different form. As it was mentioned above, about 80 stamps
were found in Beregshuran, 19 of them were publiched?. Five stamps
were found in Luzhanka.

Mass material collected during excavations of potter’s workshops
in Beregovo VI, Luzhanka and the data of Beregshuran make it possible
to distinguish eight main groups of stamps.
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Group I. Solar signs. It is widely spread depiction on the vessels.
As a rule they are in combinations with another ornaments. They de-
pict a sun disk in a shape of concentric circumferences and rosettes
of different diameters, a wheel with spokes. Very often they are carried
out by inlays. Fig. 11/1—16.

Group II. Geometrical signs. Circles, squares, rhombes, triangles,
ellipsis. They arc carried out by straight lines and by dotted lines and
by inlays. Fig. 11/17—33.

Group IIl. Cross-shaped signs. Straignt, skew and crosses of Malta
type. Fig. 11/34—-38.

Group IV. Vegetable signs. Make up rather diverse diapason of de-
pictions carried out in a shape of leavees, flowers and ears. Fig. 11/
29—52.

Group V Arch signs. It is one of the most widely spread groups
of ornamentation. The signs differ from one another in form and in
manner of execution. Semicircular arches were mostly used. Fig. 11/
53—59.

Group VI. Set squares. Between ehtirselves differ by the value of
the angle. Usuclly were executed by inlay. The vertex is directed up
or to the left. Fig. 11/60—68.

Group VII. Garland-shaped signs. Wave tape garlans as well as ver-
tical or inclined garlands are distinguished. Fig. 11/69—72.

Group VIII. The signs which are not widely spread as well as the
depictions of horse shoes, single vertical and inclined straight lines are
included intc this group. Fig. 11/73—86.

Among distinguished groups the signs of the first, the fifth, and
the sixth group can be mostly seen. In most of the cases they are in
combination witk the signs of another groups and create different or-
naments. Coating the surface of the vessel with an ornament an an-
cient potter solved two problems: aesthetic and magic one. The usage
of stamped vessels for cult purposes is the most strikingly shown in
the materials of Solontsy altar?. 15.265 fragments of potter's vessels
are collected there, the lion’s share of them is coated with all kinds
of ornaments. In most of the cases solar signs are included into the
combination of the ornaments. The sun, as the symbol of vivifying and
fruit-bearing luminary is reproduced by a number ef subjects: an ear
with a flower in the circle., Fig. 13/6: three inscribed into one another
circumferences and an ear situated close to it. Fig. 13/21; a wheel with
spokes with joint strip and square. Fig. 13/36; inscribed circles, the
letter being executed by inlays, situated close to them squares which
are divided into four parts, each of those having a dot inside. Fig. 13/38.
The squares here are the symbols of sown field and fertility. The letter
is shown on similar ornaments decorating the bellies of clay female
statuettes of Tripol culture?2,

Both the sun and the sky took the main place in agricultural cults
und were the source of vitally important humidity ade were expressed
by semicircled arches®. Representation of arches with disks associates,
probably, with the imagination of the sun moving in the sky. Fig. 13/4,
€, 8,15
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The worship of mountains is connected with the idea of the sky
cxecuted as pointed tips with rosettes on the tops? Fig. 13/34. To depict
rain, water, S-shaped signs as well as wavy, inclined dotted and straight
lires are used. Fig. 13/1, 8, 9, 24, 26.

Khombic and cross-shaped signs to B. A. Rybakov's point of view=?
have a propensity to those regions where side by side with agriculture
cattlefarming plays very important role. It touches also “Malta cross™
which is known to be a benevolent symbol in folk art of the people
from mountaineous district of the Carpathians. Fig. 11/37.

The semantic of the  ornaments proposed which was taken from
Solontsy altar is apart of multiplan investigation of stamped ceramics
of Upper Tysa region. For making wide and thorough analysis it is ne-
cessary to have data about such kind of ceramics from the whole re-
gion. It will allow to detect the territory of spreading of stamped ce-
ramics, to determine its local peculiarities and to fulfil comparative
analysis beiween the production of the largest regional poterr’s centre
of Mits and ceramics material from settlements. In this respect a de-
finite works hzs been done in Transcarpathia. 98 settlements of Late
Roman times are known at present on this territory. Stamped ceramics
has been found on 32 of the settlements. Fig. 1. It was detected almost
in all settlements were stationary excavations were made as well as in
Iza sepulchre (two specimen). Proceed from that we may suppose that
stamped ceramics is present in the points known by excavated material.

Stamped ceramics of the settlements, with small exception, is re-
presented by besins. Fig. 14—16. By their proportions they correspond
to the typology of the basins from Mits district (except Type IV). For
the ornamentation of settlements’ crockery ornamentis of the I, V, VI
groups of stamps are typical. From other groups only some elements
(garlands, leaves, squares, circles, triangles) can be met and rather
seldom. The combination of the ornaments is simple.

Comparative analysis of stamped ceramics which was fulfilled,
allows us to suprose that the greater part of the ceramics came to the
settlements from potter's region of Mits. Some quantity of the crockery
was produced in village workshops (Maliye Ratovtsy, Choma and others).
This conclusions is proved by high concentration of settlements in the
districts with workshops. Fig. 1.

While solving the problem of the market of pottery we mark two
important moments: the absence of a number of ornaments on the ce-
ramics from the settlements and the absence of complicated combinations
of the stamps which are present on the ornaments of Mits district. Fig.
11; 17; as well as the absence of some forms of crockery: basic types
of jugs, vases with crimped surface, corrugated cups, glasses. Fig. 2/
11—15, 17—19, 29—32. As an exception we can mark crimped vase from
Preshov® and ccrrugated cup from Beregy. Fig. 14/18.

Data obtained deal not only with the relics of Transcarpathia, but
with that of the whole region of the Upper Tysa. Proceed from this
we consider that a substantial part of the production of potter’s district
of Mits was exported outside the region.
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Stamped ceramics is not an atribute inherent in the pottery of the
Upper Tysa district. It is known in other districts including the terri-
tory of such huge polyethnic massive as chernyakhov culture?’. But
nowhere has it such wide spreading, wealth ofornamentation that allows
us to speak on phenomenon in the field of pottery of Upper Tysa region.

The investigators connect the appearance of such kind of ceramics
with the wcork of workshops in Greece. From Greek colonies in the
region of Mediterranian Sea together with potter's circle frem the end
of V century B.C it penetrated into Celtic production of FEurope, step
by step spreading on the vast territory?. In the culiure of the Upper
Tysa region stamped ceramics dit not get recognition and was known
in single samples® and fully disappeared by the boundary of A.D.

Thus form the data obtained we can speak about the absence of
local roots in s'amped ceramics production. On the other hand, we have
all grounds that allow us to affirm /workshops and their products/ that
traditionalism in the sphere of grey clay crockery preduction in the
traditionalisrn in the sphere of grey clay crockery produtcion was esta-
blished by Celiics in III—II cent. B.C. Its wide spreading in the barbarian
world of Furope in Late Roman times is explained by the phenomenon
that got the title “Celtic Renessance”®. But concerning the territory to
the East of the Carpathians such conclusion has neither ethnic, nor
material basis. Probably this phenomenon /wide spread of grey clay
crockerv/ is the result of fashion which occured in the Barbarian world
of Europe undcr the influence of Roman provincial industrial centres.

Now we have to concentrate our attention on such important pro-
blem like the place of primary production of stamped ceramics in Ro-
man limes and on possible ways of its penetration into the Upper Tysa
region.

In Slovakia the first who paid attention to stamped ceramics was
T. Kolnik3. After making comparative analysis of crockery and orna-
ment he came io conclusion about the possibility of impulses inta Eas-
tern Slovakian region from Dacia. A bit later, at the end of the 60-th,
M. Lamiova-Schmiedlova3? having the materials of excavations of work-
shops in Blazhitse-Bogdanovtsy added by ceramics complexes of settle-
rents, considered it to be possible to join T. Kolnik's point of view.

For the last 30 years the base of sources increased from some
hundred fragments to 10.000 fragments including hundreds of intact
vessels of stamped ceramics. A number of articles and publications were
issued dealing with the problems of grey clay ceramics in Slovakia®,
Hungary®, Ukrzine® Rumania®®. Among them publishing of the re-
sults of excavations of Porolissum fulfilled by N. Gudea® is of the
paramount impcrtance.

The materials known today as well as the possibility to to exa-
mine the collections of Porolissum in 1995, allowed us to come to con-
clusion: the centres of Northern Danmark and, in the fist turn, Po-
rolissum were those initial points from where Roman provincial tech-
nicue came to the lands of the Upper Tysa region. Such important
factors as traditionalism of local pottery founded by Celts and the pre-
sence of rich raw rescurces helped its perception and inculcation.
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Here we consider to be possible to note that while comparing or-
namental motives of grey clay crockery of the Upper Tysa region
with that of Porolissum, the presence of not only borrowed main stamps
hut the development of ornament by means of complication of combi-
nations of geometrical and plant ornaments is striking.

One of the main problem in the solving of the problem of industrial
production on barbarian lands is the question about its positicn
and about its organizers. J. Wielowieyski® considers that the workers
from the provinces were the organizers of pottery in those regions.
Their unstable position connected with the crises in Roma Empire they
solved migrating to the North where they were guaranted the guar-
ding and cheap manpower. In this respect the Upper Tysa region had
all necessary for further development of potterry and for recepticn of
Roman technique of production. It may be supposed that in producing
of crockery loral workers as well as the workers who were from neigh-
bouring province of Danmark took part. The vitness of it is the pre-
servetion of {traditional kilns of Celtic type, the appearance of kilns
with supporting column in the furnace which were spread in the pro-
vince of Denmark3® and wide assortment of crockery which was imi-
tation of Roman provincial samples.

In the conclusion it is necessary to note that the problem of stam-
ped ceramics is only a parb of of the problem of grey iclay crockery.
Though much have been done, but many problems are not solved yet.
In particular: there are no distinct chronologically based limits of the
peried of mass production of grey clay ceramics in Roman times; the
territory of its spreading; ethnic and cultural definition of its produ-
cers. To solve these problems it is necessary: to pay attention to the
toechnique of grey clay crockery production; to ceate comparative teh-
r~ological tables of ceramics and its ornamentation in the Upper
Tysa region and in Dacia Porolissensis; to define time of existance of
the main forms of crockery and its types; to examine the semantics of
the ornamenis.

All these and a number of another problems can be solved only
by joint efforts of the colleagues from both sides of Limes Porolissensis
taking into consideration the ancient contacts between the population
of these terriiories,
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CERAMICA STAMPILATA DIN REGIUNEA TISEI SUPERIOARE

VIACESLAV KOTIGOROSKO

In interiorul ariei carpatice se remarca regiunea Tisei Superioare.
Specificitatea ei este determinatd de un numar de factori cheie, ca: fac-
tecrul geografic (cea mai izolati, cu o bunid protectie naturald), factorul
economic (un inalt nivel al dezvoltirii mestesugurilor); prezenta etno-
traditionalismului, intrarea regiunii intr-o zond de contact cu Imperiul
Reman (106—271 e.n.). Productia mestesugareasca gasitd in regiunea Ti-
s¢i Superioare de citre celti isi giseste apogeul in timpul Imperiului
Reman. (Kotigorosko 1995). Procesul dezvoltarii progresive a economiei
locale e conturat cel mai bine in demeniul ceramicii. In perioada cu-
prinsa intre sfarsitul sec. II — inceputul sec. III en. a fost creatd o
retea de ateliere mestesugiresti locale, iar una dintre cele mai mari
regiuni specializate in ceramicd, in cadru]l lumii barbare a Europei s-a
format in bazinul raului Mits (Kotigorosko 1995, p. 118—120).

A fost localizate 184 cuptoare de ars ceramicd, datdnd din perioada
romand (Kotigorosks 1993, p. 149). Pentru a face o comparatie, e sufi-
cient s& spunem.cd in asezdrile sincrone din cadrul culturii Cernea-
kovska din Ucraina si Moldova, unde sunt cunoscute maj bine de 3500
de vestlgu doar 42 cuptoare in 29 de puncte au fost localizate.

Olarii din regiunea Tisei Superioare erau specializati in fabricarea
ceramicii de uz casnic si a vaselor pentru depozitarea proviziilor. Pro-
centual, pozitia dominanti este detinutd de ceramica de uz casnic, con-
fectionatd din argila de culoare gri.

Vasele de lut erau lucrate din pastd aleasd cu griji, fird adaosuri
vizibile de alti ingredienti, eventual particule marunte de lut ars sau,
foarte rar nisip. Suprafata era acoperitd cu un verniu, de cele mai multe
ori gri inchis si negru, mai rar de culoare maro (Kotigorcsko 1993, p.
146—149). Ceramica cenusie este reprezentati de castroane, oale, cestl
pahere. Suprafata era decoratd cu ornament plastlc (linii ondulate zig-
zaguri, retele de linii) Fig. 2.

In masa ceramicii cenusii din regiunea Tisei Superioare din epoca
romana tirzie, vasele se disting prin faptul c&, aldturi de decorul plastic
si de cel lustruit apare ceramica acoperita cu decor stampilat. In lite-
ratura stiintifica acest tip de ceramicid a primit denumirea de ceramica
nStampatd“, '

Primele descoperiri de ceramicd stampatd in regiune dateaza de la
sfarsitul secolului XIX. (Lehoczky 1891, p. 250—251; Lehoczky 1894,
p- 447). De atunci, investigatiile arheologice au scos la iveald numeroase
complexe ce includ ceramicd stampati. Au fost obtinute mari succese
in domeniul oliriei la sfarsitul anilor 50—60, cand s-au deschis ateliere
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in diferite parti ale regiunii: Blazhitse-Bogdanovisy (Juredlco 1981, p.
16%), Beregsurany (Csalliny 1966, p. 87--88), Mediesul Aurit (Dumi-
tragcu-Bader, 1967). Noii termeni au devenit uzuzali pentru a desemna
ceramica stampta din Slovacia de est (Lamiovd-Schmiedlovd 1969, p.
467—474) si Ungaria ncrd-esticd (Csalliny 1966, p. 87—88; Bona 1968,
p. 67—68). Dar, in ciuda fapiului ca vestigiile descoperite erau remar-
cabile, complexele in care au fost gidsite nu au fost complet publicate
incd. Ca urmare, e dificil sd analizezi productia regionald de ceramica,
in general si tipologia acestor produse, in particular.

Restringerea ariilor cercetate la zona atelierelor (exceptind dis-
trictul Mits) ne iletermind si utilizdm cu prudenti notiunea de ,centru
de oldrie“. La Blanits- Bogdanovets, doar trei cuptoare din 27 au con-
structie dublu-circulara, restul sunts constructii primitive, apérute la ho-
tarele mileniului; (Jurecko 1981, p. 169); la Mediesul Aurit (Dumitriscu-
Bader 1967, p. 20—29) si Lazuri (Bader — Lazin 1980, p. 19), unde au
{ost sipate 10 cuptoare pentru fiecare zona in parte.

Pornind de la presupunerea ca durata de folosire a unui cuptor este
de 3—5 ani, ariile populate mentionate anterior pot fi clasificate ca si
agezdrile cu ateliere specializate, ce au servit la satisfacerca nevciler
nriei inconjuridtoare. Pentru a delimita aria de raspéndire a produselor
acestor ateliere, categoriile de ceramicd, tehnica de lucru si de ornamen-
tare a vaselor sunt necesare mai multe informatii concrete care inci nu
au fost introduse in folosinta.

Problemele s-au inmultit si alte problemc legate de producerea ce-
ramicii cenusii pot fi rezolvate in ceea ce priveste districtul Mits, unde
a1 fost efectuate investigatii largite. Obiectivele economice-casnice sunt
siluate sub formé de grupuri compacte pe o distanta de 4—5 km de 1a
Beregsurany pana la Beregovo. In prezent, sunt cunoscute 120 cuptoare,
locuinte, constructii auxiliare etc. (Kotigorosko 1995, p. 118—119, {fig.
74).

[n procesul analizei productiei districtul Mits s-ar putea intampina
dificultati legate de absenta lucrarilor stiintifice (exceptind rapoartele)
referitoare 1 Beregsurany, desi vestigiile de aici au fost clasificate drept
serizationale de catre arheologii maghiari. (Bona 1968, p. 67—68). D. Csal-
lany, care a cercetat la Beregsurany, apreciazd cd din aproape 50.00%
fragmente si ceramicd nedeterioratd, géasite in obiective o treime este
reprezentati de ceramica stampatd. Aici au fost gisite si circa 80 stam-
pile, cu ajutorul carora suprafata vaselor era decorati (Csallany 1969;
Bong 1968, p. 68). In 1983, autorul a avut sansa de a prelucra o parte
a ceramicii din sdpaturile lui D. Csallany. Acest lucru ne-a permis sa
distingem formele principale si motivele ornamentale ale ceramicii ce-
nusii de la Beregsurany. Fig. 3.

Materialele din timpul sdpéiturilor din 19861991 de la Beregovo VI
si Luzhanka pot servi ca bazid in caracterizarea ceramicii districtului
Miis. La prima sdpaturd, in doar doud ateliere au fost gasite 9500 frapg-
mente ceramice, din care 960/, erau stampate. (Fig. 4—5). La Luzhanka,
procentajul variazd de la 10 la 40 la sutd si, in total, reprezintd 10,99/,
din 3500 fragmente si vase intacte cenusii. (Fig. 6—8). Acest lucru poate
fi explicat prin specializarea atelierelor si, probabil, prin parametrii
cronologici.
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Datele adunate de-a lungul anilor ne permit sid afirmdm ca olarii
s-au spzcializat in confectionarea unei ceramici cenusii de buni calitate.
Ceramica stampati reprezinti o categorie aparte, reprezentative fiind
castroanele si urcioarele. Fig. 2.

Castroanele reprezintd categoria dominantd in cadrul ceramicii stam-
pate. In functie de proportiile lor, intdlnim cinci tipuri mai raspandite:

Tipul I. Acestei categorii ii apartin vasele de marime mica si mij-
locie, partpa de sus a corpului fiind cilindricd, scurtd, usor curbati sau
lungé si bine delimitata, Fig. 6/1—6.

Tipul II. Castroane bmomce de reguld avand partea superioard mai

ngusta. Fig. 2/20,

Tipul III. Castroane largir (diametrul péartii superioare e mai mare
decit cel al flancurilor peretilor vasului). Fig. 2/22, 24; 5/2—15.

Tipul IV. Castroane cu partea superioard necurbatd si flancuri con-
vexe. Fig. 2/27.

Tipul V. Castroone masive si adinci, cu corpul oval, ingustindu-se
citre fund. Partea superioard e largd sau usor curbati in interior. Fig.
2i25, 26, 28; 4/1.

Cuemo"m cea mai numeroasid este reprezentati de prlmele trei ti-
puri. In epoca romana tirzie ele s-au raspandit nu doar In regiunea Ti-
sei Supericare, ci si in alte culturi provinciale romane ale lumii bar-
bare din Europa.

Urcioarele constituie un grup nu prea mare, dar bine reprezentat in
cadrul ceramicii cenusii. Ele diferd prin formd, mirime si ornament.
Stamparea era utilizatd pentru decorarea unor urcioare nu mai mari de
13—20 cm inadltime. De obicei, au gura ingustd si corp binonic. (Fig. 10).

Vasele cu ornament stampat sunt reprezentate de un numir re-
dus de mostre. Doar unul dintre ele (Beregsurany) este intact, restul
sunt fragmentare. Sunt vase cu gura largi si corp convex. Ornamentul
se afld la partea superioara a corpului. Fig. 2/16.

Incheind analiza ceramicii stampate lucrati in atelierele din dis-
trictul Mits, ne permitem sa insistdm asupra ornamentirii. Aceasta a
fost realizatd cu ajutorul pieptenului, a unui bt ascutit si a unor stam-
pile speciale. Acestea erau confectionate din lut si aveau diferite forme.
Asa cum s-a mentionat anterior, circa 80 stampile au fost gasite la
Beregsurany, 19 dintre ele fiind publicate. (Istvanovics 1993, Tabl. 4).
Cinci stampile au fost gasite 1a Luzhanka.

Distingem 8 categorii principale de stampile:

Grupa I. Semne solare. De reguli, sunt combinate cu alte orna-
mente. Sunt reprezentate de un_disc solar in formad de cercuri concen-
trice si rozete cu diferite diametre sau roti cu spite. Fig. 11/1—86.

Grupa II. Semne geometrice. Cercuri, patrate, romburi, triunghiuri,
elipse. Ele sunt realizale fie prin linii drepte, fie prin linii punctate.
Fig. 11/17—33.

Grupa III. Semne in formd de cruce dreaptd, cruce asimetricd st
cruce de tip Malta. Fig. 11/34—38.

Grupa IV. Semne vegetale: frunze, flori, spice. Fig. 11/39—52,

Grupa V. Semne in formid de arcuri. Este unul dintre cele mal ras-
pandite, Semnele diferd unul de celdlalt in functie de formd si maniera
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de executare. Arcurile semicirculare sunt cele mai utilizate. Fig. 11/53—
59.

Grupa VI. Simboluri in forma de echer. Diferd intre ele prin va-
loarea unghiului. Varful e indreptat fie in sus, fie la stinga. Fig. 11/
60—68.

Grupa VII. Semne in formd de ghirlandi. Distingem ghirlande in
forma de val, verticale sau inclinate. Fig. 11/69—72.

Grupa VIIL In aceasti grupa sunt incluse semnele in forma de
potcoavd, linii verticale sau linii drepte inclinate. Fig. 11/73—86.

Dintre grupele enumerate, prima, a cincea si a sasea pot fi intal-
nite cel mai des. In cele mai mulfe dintre cazuri, ele sunt combinate cu
semne din alte grupe, crednd astfel diferite ornamente. Acoperind su-
prafata vasului cu un ornament, olarul rezolva doud probleme: una es-
telicd si cealaltd, magica.

Uiilizarea vaselor stampate in scopuri de cult estc demonstratid cu
prisosintd prin materialele descoperite in cadrul altarului de la Solontsy.
(Kotigorosko 1987). Acolo au fost colectate 15.265 fragmente ceramice,
majoritatea fiind acoperite cu tot felul de ornamente. In cele mai multe
dintre cazuri, semnele solare sunt combinate cu alte semne. Scarele, ca
simbel al vitalitdtii, e reprodus pe un umar de obiecte: un spic cu o
floare circumscrisd (Fig. 13/6}, trei linii incluse intr-un cerc si, in proxi-
mitale, un spic (Fig. 13/21); o roatd cu spite, legati de o bandi si de un
pdtrat (Fig. 13/36); cercuri circumscrise; in apropierea lor se gdsesc pi-
irate divizate in patru, fiecare parte avand in interior un punct. (Fig.
13/38). Pitratele simbolizeaza aici ogorul si fertilitatea. Motivul apare
si In ornamentarea bustului statuetelor feminine din cultura Tripol. (Ry-
bakov, 1981, p. 179—183).

Scarele si cerul ocupau locul principal in cultele legtae de agricul-
turd, fiind reprezentate prin arcuri semicircuiare. (Rybakov 1981, p.
‘2.79). Arcurile asociate cu discuri semnifica, probabil, socarele de‘plasém—
du-se pe cer. Fig. 13/4, 6, 8, 15.

Adorarea muntilor e legatd de ideea cerului, idee rcprezentatd prin
culmi ascutite cu rozete in varf (Fig. 13/34) (Rybalkov 1981, p. 351).
Pentru a descrie ploaia si apa s-au utilizat semne in forma literei S,
virgule ondulate, inclinate, precum si linii drepte. Fig. 13/1, 8, 9, 24, 26.

Semnele rombice si cele in formad de cruce, din punctul de vedere
al lui B. A. Rybakov (Rybakov 1981, p. 94, 336) sunt rispéndite in acele
regiuni unde, aldturi de agricultura, un rol important l-a avut si cres-
terea animalelor, Agest lucru se referd si la ,,Crucea de Malta®, care e
un simbol in arta popoarelor din districtele montane ale Carpatilor. Fig.
11/37.

Semantica ornamentelor propuse, preluate din altarul de la Solontsy,
e parte a unui plan de cercetare a ceramicii stampate din regiunea Tisei
Superioare. In scopul electuirii de analize largite sunt necesare infor-
matii asupra acestui tip de ceramicd din intreaga regiune. Acest lucru
ne va permite sd detectdm aria de raspandire a ceramicii stampate, sa-i
determinam particularitatile locale si sd efectudm o analizd comparativa
intre productla celui mai mare centru de ceramicd de la Mits si mate-
rialul ceramic din asezari. In aceastd privinta, un efort s-a ficut in
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Transcarpathia. In prezent sunt cunoscute 98 asezari din epoca romand
tirzie in acest teritoriu. Ceramica stampatd a fost descoperitd in 32 de
agezdri. Fig. 1. A fost detectati in aproape toate asezirile unde s-au
efectuat sapdturi, precum si in cadrul mormantului de la Iza (doud
mostre).

Ceramica stampatd din aseziri, cu mici exceptii, e reprezentati de
castroane. Fig. 14—16. Prin proportiile lor, ele corespund tipologiei
castroanelor din districtul Mits (exceptind tipul! IV). Pentru ornamen-
tarea ceramicii din asezari, tipice sunt grupele I, V, VI. Din alte gru-
puri intalnim doar anumite elemente: ghirlande, frunze, pitrate, cer-
curi, iriunghiuri. Combinarea ornamentelor e simpla.

Araliza comparativi a ceramicii stampate ne permite sa presupu-
nem cd cea mai mare parte a ceramicii din aseziri provine din regiunea
Mits. (b anumitd cantitate a fost produsi in atelierele comunitatii (Ma-
liye Ratovtsy, Choma etc.). Aceasti concluzie este demonstratd de ma-
rea concentrare a asezdrilor in districtele ce aveau ateliere. Fig. 1.

Prin rezolvarea problemei pietei ceramicii solutiondm doud probleme
importante:; absenta unor categorii de ornamente pe ceramica din ase-
zari, precum si absenta combinatiilor complicate in districtul Mits (Fig.
11; 17), precum si absenta unor forme ceramice: tipurile principale de
urcioare, vase cu suprafata ondulatad etc. Fig. 2/11—15, 17—19, 29—32.
Ca exceptie, mentiondm vase cu suprafata ondulatd de la Preshov (Bu-
dinsky — KriCka 1963, Tab. II, 9), precum si pahare cu suprafata oi-
dulata de la Beregy. Fig. 14/18.

Datele obtinute se referd nu doar la vestigiile din Transcarpathisg,
ci la intreaga regiune a Tisei Superioare. Pornind de la acest fapt, con-
sideram ca o parte substantiald a productiei ceramice din districtul Mits
a fost exportatd in afara regiunii.

Ceramica stampatd nu e un atribut doar al districtului Tisa Supe-
rioard. Ea este cunoscutd si in alte districte, incluzand teritorii cu struc-
turd polietnicd, precum cultura_ Cerneahov. (Slavyarie Yugo — Vosto.
chnoy 1990, p. 156, fig. 27). Dar nicdieri nu a avut o atat de larga ras-
péndire si bogitie ornamentald, care ne permite si discutim asupra fe-
nemenului ceramicii din regiunea Tisa Superioara.

Cercetatoril leagd aparitia acestui tip de ceramicd de atelierele din
Grecia. Din coloniile grecesti din regiunea Marii Mediterane, prin in-
termediul olarilor de la sfarsitul secolului V i.en. a patruns in productia
celticA a Europei, raspandindu-se treptat pe un vast teritoriu. (Filip
1956, p. 494—495). In cultura regiunii Tisa Superioard ceramica stam-
paid nu a primit recunoasterea si a fost cunoscutd doar intr-un numéir
mic de exemplare (Kotigorosko 1995, p. 57—60, tig. 4-—15; 5, 2; 14), dis-
pérute complet la hotarul erei noastre.

Astfel, din datele obtinute putem vorbi de absenta unor radicini
locale in producerea ceramicii stampate. Pe de alti parte, avem tot fe-
meiul sd afirmam cd traditionalismul in sfera ceramicii cenusii a fost
stabilit de celti in secolele III--II i.e.n. Rispandirea ei largad in lumea
barbard a Europei in epoca remana tarzie este explicabila prin fenome-
nul numit ,Renasterea celtica® (Shchukin 1973, p. 17—23). Dar, referi-
tor la teritoriul de la est de Carpati, aceastd concluzie nu are nici un
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fundament material sau etnic. Probabil acest fenomen (raspandirea larga
a4 ceramicii cenusii) este rezultatul unui cureni ce a aparut in lumea
barbard a Europei sub influenta centrelor romane provinciale.

Acum trebuie si ne focalizdm atentia asupra unor probleme pre-
cum locul productiei de ceramici stampatd in epoca romana si posibilele
céi de patrundere a ei in regiunea Tisei Superioare.

In Slovacia, primul care a acordat atentie ceramicii stampate a fost
T. Kolnik (Kolnik 1958, p. 61—66). Dupa ce a facut analiza compara-
tivd a ceramicii si ornamentelor, a ajuns la concluzia cd impulsurile in
Slovacia esticd s-ar putea si fi venit din Dacia. Mai tarziu, la sfarsitul
anilor 60, M. Lamiova-Schmiedlova (Lamiova-Schmiedlova 1969, p. 467—
409) a aderat la punctul de vedere al lui T. Xolnik.

Pentru ultimii 30 de ani, baza de surse a crescut de la cateva sute
de fragmente la 10.000, inclusiv sute de vase intacte decorate prin stam-
pare. Articole si publicatii ce se ocupad cu problema ceramicii cenusii se
publicd in Slovacia (Jure¢ko 1981), Ungaria (Bona 1968; Istvanovics 1993),
Ucraina (Kotigorosko 1995, p. 138—144), Romania (Lazin 1981—1982,
p. 123—136). Intre ele, publicarea rezultatelor sdpaturilor de la Poro-
lissum, efectuate de catre N. Gudea este de o importantd capitald (Gu-
dea 1989).

Materialele cunoscute azi, precum si posibilitatea examindrii colec-
tiilor de la Porolissum in 1995 ne-a permis si tragem o concluzie: cen-
wrele din nordul Daciei si, in primul rand, Porolissum au fost initial
puncte de unde tehnica provinciald romand a venit in tinuturile Tisei
Superioare.

In procesul comparirii motivelor ornamentale ale ceramicii cenusii
din regiunea Tisei Superioare e izbitoare asemdnarea cu ceramica de la
Porolissum; aceleasi motive dar si dezvoltarea prin combinatie a or-
namentelor_geometrice si vegetale.

Una din problemele principale in ceea ce priveste productia teri-
toriilor barbare e legatd de pozifia si de intemeietorii ei. J. Wielowiejski
(Wielowiejski 1960, p. 109) considera ci lucritorii din provincii erau
organizatorii oldriei in acele regiuni. Pozitia lor instabild (plus criza
imperivlui) au rezolvat-o prin migrarea spre nord. In aceastd privinta,
regiunea Tisei Superioare avea toate cele necesare unei viitoare dezvol-
tari a olariei. Putem presupune ci in producerea ceramicii locale au
participat si lucratori din Dacia. Apar cuptoare cu picior de sustinere
in interior, raspindite in Dacia, precum si o varietate de ceramici ce
imita ceramica romana.

In concluzie, e necesar s notim cid problema ceramicii stampate e
doar o parte a problemei referitoare la ceramica cenusie. Desi s-au fi-
cut pasi Inainte, numeroase intrebdri nu si-au primit raspunsul. Nu avem
limitele cronologice distincte pentru pericada productiei in . masd a
ceramicii cenusii in epoca romani; aria de raspandire; definirea cultu-
rald si etnici_a creatorilor ei. Pentru a rezolva aceste probleme este ne-
cesar: sd acorddm atentie tehnicii de obiinere a ceramicii cenusii; si
credm baze de comparatie tehnologicd a ceramicii cenusii din regiunea
Tisei Superioare si din Dacia Porolissensis; sd definim durata de exis-
tentd a principalelor forme ceramice si tipurile lcr; si examinim se-
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Toate acestea si incd alte probleme pot fi rezolvate prin eforturile
conjugate ale colegilor care cercetezzi de ambele péarti ale Limesului
Porolissensis, Iudnd in considerare stravechile contacte intre populatiile

acestor teritorii.
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Fig. 1. The map of spreading of potter's workshops in the Upper Tysa region and
relics of Late Roman times with stamped ceramics of Transcarpathia
1 — Bakta 11I; 2 — Beregy; 3 — Beregovo III; 4 — Beregovo IV; 5 — Beregovo
VI, 6 — Beregshuran; 7 — Blazhitse-Bogdanovtsy; 8 — Bobovoye I; 9 — Bodolov;
10 — Bratovo III; 11 — Galoch; 12 — Horyany; 13 — Dedovo 1I; 14 — Zabolotye;
15 — Zastavnoye; 16 — Iza; 17 — Klyachanovo; 18 — Korytnyany II; 19 — La-
zuri; 20 —— Luzhanka; 21 — Maliye Ratovtsy; 22 — Maliye Geyevtsy; 23 — Me-
dieshul Aurit; 24 — Mochola; 25 — Orosiyevo; 26 — Ostrovany; 27 — Palad
Kcmarovtsy; 28 — Petrovo; 29 — Preshov II; 30 -— Rafaylovo; 31 — Satu Mare;
32 — Solontsy; 33 — Tarnovtsy; 34 — Uzhgorod; 35 — Kholmok; 36 — Choma;
37 — Chonkash; 38 — Shishlovtsy
fig. 1. Harta ilustrand rdspéndirea atelierelor de ceramicd in regiunea Tisei Supe-
ricare si asezdrile de epocd romand térzie cu ceramica stampilatd din Transcar-
patia
1. Bakta III; 2. Beregy; 3. Beregovo III; 4. Beregovo IV; 5. Beregovo VI; 6. Be-
regshuran; 7. Blaznitse-Bogdanovtsy; 8. Bobovoye; 9. Bodolov; 10. Bratovo TIT; 11,
Galoch; 12. Horyany; 13. Dedovo III; 14. Zabolotye; 15. Zastavnoye; 16. Iza; 17.
Klayachanovo; 18. Korytnyany II; 19. Lazur; 20. Luzhanka; 21. Maliye Ratovtsy;
22. Maliye Geyevtsy; 23. Mediesul Aurit; 24. Mochola; 25. Orsieyeva; 26. Ostrovany;
27. Palad Komarovtsy; 28. Petrovo; 29. Presov II; 30. Rafaylovo; 31. Satu Mare;
32. Solontsy; 33. Tarnovtsy; 34. Uzhgorod; 35. Kholmok; 36, Choma; 37. Chonkash;
38. Shishlovtsy ’
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Fi_g. 2. The main forms of crockery of potter's industrial district of Mits
Fig. 2. Principalele tipuri de ateliere din zona manufacturierd Mits
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Fig. 3. The forms and an ornament of Beregshuran crockery
Fig. 3. Forme si un motiv ornamental ale ceramicii din Beregshuran
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Fig. 4. Beregovo VI. Grey clay ceramics of the workshops
Fig. 4. Beregovo VI. Ceramica cenusie din atelier
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Fig. 5. Beregovo VI, Grey clay ceramics of the workshops
Fig. 5. Beregovo VI. Ceramica cenusie din atelier
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Fig. 6. Luzhanka. Ceramics from workshop 3
Fig. 6. Luzhanka. Ceramica din atelierul nr. 3
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Fig. 7. Luzhanka. Ceramics from kiln No. 9 /1—21/ and No. 7 [22—29/
Fig. 7. Luzhanka. Ceramica din cuptoarele nr. 9 (1—21) si nr. 7 (22—29)
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Fig. 8. Luzhanka, Ceramics from kiln No. 10
Fig. 8. Luzhanka. Ceramica din cuptorul nr. 10
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Fig. 9. Luzhanka. Ceramics from kiln No. 11
Fig. 9. Luzhanka, Ceramica din cuptorul nr. 11
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STAMPE

Fig. 10. Luzhanka. Jugs
Fig. 10. Luzhanka. Ulcioare
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Fir 11. Comparative table of ornaments of Mits and Porolissum districts
Fig. 110 Tabel comparativ al ornamentelor [ofosiie in Mits si Porolissum
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Fig. 12. Solontsy. Samples of ceramics
Fig. 12. Salontsy. Mostre de vase

www.muzeuzalau.ro / www.cimec.ro



828 VYACHESLAV KOTYGO-GOROSKO

EL

Fig. 13. Solontsy. The main ornamental motives of grey clay crockery
Flg. 13. Salontsy. Principalele motive ornamentale ale ceramicii cenusii
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Iig, 14, Stamped ceramics from the settlements of Transcarpathia,
3 — Klyachanovo; 4—5 — Zabolotye; 6—9 - Petrovo; 10—13 — Bakta III:
Orosievo; 15—18 — Beregy; 19—22 — Maliye Geyevisy; 23—24 — Galoch
Zastavnoye; 26—30 — Rafaylovo; 31—34 — Palad Komarovisy
14, Ceramica stampilatd din asezari din Transcarpatia
Klyachanoxo 4—5. Zabolotye; 6—9. Petrovo;
15-~18. Beregy; 19—22. Maliye Gevevetsy; 23—24. Galoch; 25.
Rafaylovo; 31--34. Palad Komarovtsy

10—13. Bakta III; 14.

Zastavnoyc;

1—2. Gorvany:
Orosievo;
3o 305

1—2 -— Goryany,
;14 —
.25 —

2
g,
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Iig. 15. Staped ceramics from the settlements of Mochol /1—28/ and Badolovo /29/
Fig. 15. Ceramica stampilatd din asezirile de la Mohol (1—28) si Badolovo (29)
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Fig. 16. Dedovo 1I. Material complexes of the objects of settling
Fig. 16. Dedovo 11. Grupari de obiecte din asezare
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Fig. 17. Beregovo VI. The main ornamental molives of grey clay crockery
Fig. 17. Beregovo VI. Principalele motive ornamentale ale ceramicii cenusii
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