
1. Twenty-fin• hurnlred )·ear:-; aµ:o, Pytha­
µ:oras :-;tated in hi:-; HIEROS LOGOS thc 
idea of the Xumber-Archelype as a .rnpre111e 
prine-iple of /he Universe ("all thinµ::-; an· 
oruert>d b)· number:-;") and tlw i<lPa of 
.llnsic (" Jfousike") as a meaS/1/'C rd /he 
universal har111011y 2 • For Plato, thl' :\umhPr 
reprp:-;ent:-; the highest c1egree rd knowledye, 
knowledge itself 3, the essence r~f the Cniver­
sal har111011y 4 ; to t lw idt>a of .\"11111bers­
.lrchet,11pes lw ad<b tlw idt•a of For,11 (i.P. 
I he number rl'flel'tt>d in µ:t>omPtry), tlwn 
I he Proportio II or, morP genPrally, the 
A11alogy 5 • Tlw realm:-; of X11111bers all(l of 
For111s an• not di:-;tinet; thPy an• hut tlw 
a:-;peet:-; of tlw l;nin•r:-;e µ:on•med h)· t he 
law:,; of proportion6 • Ho,n•n•r, tlw )(pili­
t e1Ta nea 11 cultural a rea wa:,; not solel)· 
n•:-;pon:-;in• to tlw Yirtue:-; of tlw ~umher. 
About ;i,000 )·ears R.C., in t1H• Far Ea:-;t, 
YI KIN G (or "Tlw book of tran:-;forma­
t ion:-;") -whieh wa:-; assessed b)· C. G . .Jung 
as "tlw mo:-;t lwautiful colleetion of 
artlwtypes" 7 - ilsed numher:-; (Pight (ri­
gTam:,; formpd around tlw fundanwntal 
hinan· oµpo:-;ition yin-yany and thcir com­
hination in(o :-;ixt)•-four lwxagram:-;) a,; a 
ha:-;i:-; for a unitar)· :-;yst<•m ineluding lifr 
,,·ith its complex mobile manifr:-;tation:-;, a 
"trup alchemy of <·oncept:-;" 8

• 

2. Tlw idPa of X11 mber i:-; apparPntly thP 
<·on· of the entire contemporary Ppist Pmolo-
1.,ev9; Gottloh Fregc arnl HPrtra rnl Ru:-;:-;ell 
gave a logieal anal)•:-;i:-; of tlw numlwr 
,d1ich underlines t.he hi:-;tory of t lw hu­
man effort to urnkrstarnl its own method 
of cog·nition. The natural number may he 
defined h)r its e.rtension, like in set thcon·. 
Tt nutY likewise lw clefinecl hv it:-; i11te11-
sio11, o~· it:-; loµ:ical eontent, it:-; "~uh:-;tance": 
the pri'llciple of identity 10

• 'l'he num­
her mPans knowledge, :-;en:-;ible expl'ripnc•p 
(whosl' :,;ymbol, sign arnl naml' it is), un­
mediatl>d intuit ion of rPality; it is not 
only thP outcoml• of an operation (i.e. 
the quantitative definition of 11w object) 
lmt also the n•sult of thought in which the 
operation i:-; only the form assumed h)r 

thought : tlw direct, concrete, "vertical" 
relation of identity 11 • 'l'ogether with 
Rpace, 'l'iml' and )lotion, thc Number may 
lw co11:-;iclerPd a:-; a fundamental category 
of kmndedg<> 12 . 

3. Carl Gu:-;tav ,Tung <kfi1wd the mun­
lwr in p:-;_vehological tenu:-; as lwing bot h 
an as1wl't of tlw real arnl phy:-;i<'al realm 
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aud of the imaginar,v and p:-1ychic realm. 
AboYe tlw con:-;eions lcvd, the numbcrs are 
numeration; below, they are autonomous 
p:,;)·thieal entitil's of quantitativc rele­
vance whieh nrnnifr:-;i thpmselvcs in orders 
anti<'iµating an)· ju<lgement 13

• Among 
tlw otlwr an·lwtnws, thc numberfl hold a 
1weuliar position : thPy ean be symboli­
l'all~· ex1m•:-;:,;p{l through a figurc (i.e. 
through a real, concrete, commensurable, 
hierarchised element), ,vhich docs not 
nwan that tlwir e:,;:-;pnce is thu:,; exhausted. 

4. HPnte, tlw numbers are not mere 
arithmetic Pxpres:-;ion:-;, but distinct indi­
vid11alities, ideas, .forces, supports for s_111n­
boli('al develop111e11ts, eternal principles of 
truth 14 : the pri11ciple (d 111onad, dyad, triad, 
lelrnd, pe11tac1, Ptc. 15 Like Plato, ~ico­
madrns d ist ingui:-;lw:,; hetwePn i wo kinds 
of 11umhNs : thc cliv-i ne .7'.Tu mber or the 
X11111ber-idea (tlw g·ovprning archetype of 
tlw e11t ire l;nin•rse) and tize scientific 
1111111bcr 16 ; "·ith the Pythagoreans, the 
:-;eien(·e of numlwrs woulcl include arith-
111olofl.'I (t lw "m)·sties" of the number), 
arithmetfrs proper (thc scientific number 
YiPWl'd a:,; an ah:-;traction) and comp11ta­
tfon propPr 17 • In a different approach, 
arith11wsopli.11 would deal with thc pro­
fournl nwaning of natural numbers, in 
dist indion of arithmetics, arithnwlogy and 
aritl11110111a11c,11 18 • On the other hand, all 
that ahi<h•:,; b...- Jleasurc arnl S11mber (the 
rl'lation ht'1.w

0

l'l'll numbcrs, ~urfaees, bo­
<li<•s, Ptr.) i:-; - in the J>),thagorean con-
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ception - Jfo11sike, a notion cknoting an 
essence <~[ T'niversal 11wsic (or m11sicality) 
arul indudPK rhytl11n (which ereateK space 
atul ti111e, eonc·ep1K that ean crnl)· he e:qw­
riem·ecl b)· tlw Kubjeet i11 itK pl'l'Kence) 19 • 

Togl•tlwr ,Yith .Arith111etics, Oeo111etr_11 arnl 
Astro,10111_11, .llo11sike formK the Pythago­
renn (J11adrivi11111 whieh remindK UK of tlw 
eonditio11 of nrnKit Yiewecl aK "1 lw goal 
of 1 he Kuprenw aKpirat ion i11 an.v art", 
aK "t lw Kpirit ual eKKe11c·e of an epod1" 20 • 

5. 111 what follo\YK, \\'P Khall c·onKider i11 
c·omplianee ,Yith tlw Pythagorean 
1 lwor)' (aecPpt Pll i11 prineiple alRo b~· 
('. O. ,Jung) lhat the wnmbers are ctrche­
t_11pes, lwtH·c• tlw.v are notionK itTedu('ihlc in 
t lwir c'KKenc·e, ardwt ypeK K,nnholized hy 
figm·eK (O, 1, 2, ;3, -1, ,j, etc.). OhYiouKl.v, 
eaeh nu111lw1· may he aKKiµ;rwcl YariouK 
in1PrpretationK (espec·iall.v U,K regardK tlwir 
c·onen•t e a pplic·a 1 io11K as :l "c·arripr" of 
aneillar.,· K,nnhols in part.ic-ular l'Ultural 
a1·paK); ho\\·pn•r, 1 lwy may han· I Iwir 
ow11 Yalue whieh iK c·ommunil'atl'cl to tlw 
ohject 21 • It iK 011 thiK ahKtraet Yalue that 
wc Khall foeuK our aitention i11 tlw Kequel. 
The high dPgTel\ of abKtradion ilKelf of 
nu111eric·al arl'lwt ypeK allmYK t lw UKe of 
tlw latkr i11 sul'h c·ontextK wlwre they ac-1 
aK "YchidcK of spiritual coneepts", · as a 
"support for a li)" l'l'}H'P1-:e11ta t ion of tlw 
sa('l'l'(l" 22. 

6. \\" e shall hridl v ou Uine tlw g·PtH•ral 
s_vmbolic of seYeral 'munhers. 

ZE HO (from 1 Iw Arah. <;i.fr, whidt h.,· 
lat i11izatio11 hPeonws Zl'J>h iru 111 ••• zefro . .. 
zero, ,Yith tlw Grc('k YarianL tziphrn lea­
ding to <'.1fphl'I') n. Xunwrieal sign dp,·oid 
of Yalue in itself, starnling· for anotlwr 
ahKPnt Yalue or k•rnling· YahH' throug·h its 
position. Tt S)"lllholizes : tl1e e111pt,v Kpaee, 
hem•p the multituck of potentialilies, tlw 
polar-convernion instant (which would 
separa I l' t hl' !'\'olu 1 ivP from t he innilu 1 in~ 
eyele), 1 he point \\'hc•nc·efrom c·)·die regp-
1wra,t ion c·ommern·es 24 • Contiguous 1·011-
c·ept K : quiPt lH'KK (tlw preluck of an ad ion), 
C'haoK (tlw primorclial Pmptiness devoid of 
orcler and time), i11existe11ee, clark11ess 20 • 

O~E (from tlll' Ranskrit eka, "Pxisting 
alorw") 26

• This is a 1wculiar 11otio11, llw 
in·educibk root of t he c·oncept of 11umher 
Yiewed aK a l'ollPcl ion of units 27 • li 
symbolizeK : t lll' pritl('ipk of mi('l'O- ai:d 
1wu·roc·osmie i11diYicluality, sing·ul irit)·, 
non-c1ivision, soli111dP, 1 Jip s11pn'lll(' lin1i'.-
1111it of tlw l;11iYPl',;e 28, l't('l'Jtit,Y, lhl' al);i-

lutP, cquality, sdf-ich•ntity of thc Ego·, 
l'onconlarn·P, sympat hy 29 , I he non-mani­
frKt ecl prirl('i ph•, tlw soun·e a ncl encl of all 
lhingK ~0 • The l'Pkn1tion of C"11ity is al\\'ays 
tlw suhstaneP of all initiation 31 • UnitY 
1 ernls to disinkgra tP ont o pluralii)", whid1, 
in itK turn, tPtHh to l;nil .,· ("From tlw 
muliiplieit )' of t hings derivPs 1 Iw Orn· a ud 
from tlw One - tlw multiplieity'' -lfr­
radit us) n. Cont iguous l'Olll'P))l s : 1 hl' point 
(tlw origi11, tlw c·ore), tlw l'<'IIII'l' (lhe plaec 
of c·o11(•e11tmtion, the rpg·ulating hnY), the 
c·rossing (tlw intersec·tion, tlw c·roKK, tlw 
c·pritrc), the C'irde (tlw u11cliYiKihh• entiret)', 
t inw, tlie ~ky, tlw c·yeliC' moYement, har-
111011)·, pPrfrc·t ion - exJll'Psspcl through a 
ring, hracdPt, wlwl'l, Pic·.), 1 he disk (colw­
sio11, tlll' Kolar), 1 lw splwre (1 hP fol'ln aeeom­
pliKhed) 3:1• 

T"·o (from tlll' Rkt. (fra, ,fre) 34 , sym­
holizcK: the cl\sen 1 ial primar.,· clivil\ion oft he 
initial Unif YWhPncefromall thcothcrn derive 
(spirit/mat"ter, lifr/clPath, sun/moon, 
malc•/frmalP, etc·.), t hP oppoKition, nega­
t ion, diKtinC'tion, rdatin• cliffcrentiation 
(through hinary polarit)·, a11titheKis), the 
antagonistic or altrndin• reeiprocity, tlw 
cliviRion, tlw eouplc•, tlw a11ti11om?, con­
traclil'1 ion, l'onfliet, ambiYakncl' (the germs 
of erPatin• PYolution or of disaRtrouK 
i11Yolutio11), tlw frmak pa~siYe prineiple, 
t he effort, strifr, tensio11, t he multipli­
eation pritl('iph•, inqwrfrel ion, (1ifm1em­
lwl'lnPnt, loss of r11it)·, 1 lw aeeidental 
l'aUsl' of t he Fnin•rsc' 35 , t he concept of 
"tlw sanw ancl the ot her", the cliKcri­
mination, i11equalit)· :16 • 

THHEE (from tlw Rkt. tri, "to intro­
duce, to adu"), An o<1cl, primi', "trian­
gular" numher. it symbolizes: org·aniza­
tion, activii)·, en•ation, c·onception, law, 
tlw spries (al'counh for tlll' format ion rule 
of sueeeKsion that ea111101 lw re,·paletl hY 
onl)· two terms), dynamim1, the retrie,:­
Pd, perfrl'tl,v manifrsfl•cl l'llit)· (exeeecl­
ing tlw binar_,. cliffen•neP ), t he idea of 
onlPr, gTadatio11, harn1on.Y, s.n1tlwsis 3 \ 

the eonjundion of O'.\ E wil h T\YO (thP 
union of tlw sk:,v ancl tlw earlh), PXJH'CK~io11 
of totalit.,·, ateomplish111P111, n·union, tlw 
c·n•al iYe mah• pritl('iph•, t ime, tlw sk.v. 
Cont ig·uous c·onc·epts awl s~·mhols : t he 
trigTam (thP PKSPntial unit.,· in YI KIN'"G), 
IIH' triangfr (tlw an·het~·1w of tlw Kpirit, 
tlw tri11i1.,·), tlw pyramicl (i11 eornbination 
with FOUB). 

FOl~U (frorn tlw Rkt. <·o/11r, "to <1i,;-
1rili11l(' i1tlo pair grn11ps"T18 • .\ ",;quare", 
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<'V<'ll numhpr. Tt syrnholizl's : nat11n·, t he 
111('.tslll'l' or l'l'Yolu(p ('ytks, douhlP Jlpg·a­
tio11, tlll' fonn, tlH• limitation, spac·P, tlw 
static· on!t•r or franw, :,;olidity, firmm•:,;:,;, 
tlw :--tatie t>quilihriurn, tlw fidd of mani­
fr:,;tat ion 39, tlw tl'ITl':--trial, 1 IH• tangiblt>, 
lhe matl'rial, plt>nitude, lotalizalion (tlw 
UniYl'l':--l' in it:,; 1w1tPrial Pntiret~·), poten­
t ialit.Y, t lw mat rix, kernd, origin, fominity, 
tlw arclwtype ground of human p:,;~•ehical 
Pquilihriu11L with ('. (L ,Jung. Contig·uou:,; 
c·onePpt:,; ancl symhob: the quaternity 
(I hat ma~· lw t>xprp:,;:,;pcl in tlw four eanli­
nal point s, mont h pha:--Ps, :,;easons, mattl'r : 
Parth, watl'r, fin•, air), tlw P~·thago1•p,u1 
hol.,· ll't1·ad,vs (<·011:--idl'l'P<l as thP "lu•~- to 
thP CnivPr:·w", 1wrfretion, thP sac·rPd), tlw 
sqWll'l' (thP Partit, stopping·, :,;(ag11atio11, 
:,;oliditit'ation, horizontalit,,·, tlll' makriali­
zation of lhl' idPa), thP c•ro:,;:,; (:,;pac•p tota­
lizat ion, oriPntation support, tlw u11io11 of 
tlw c·ontraries, thP worl1l in its Pn(in•ty -
orn· of (.}w full(lalllPlltal arnl, apparentl.v, 
1 hl' mo:,;t totalizi11g· unin•rsal :,;ymhol hP­
:,;i1lPs thP c•pntn•, thP l'irdP, thPsquarP), thP 
1·ulw (thP ~:quarl' of thP squan•) 40 • 

FIYE (from thc• ~kt. p1tJ1ca, ":--trPteh 
out tlw haml") 41 • 11 :,;~·mholizp:,;: llw li­
Ying· matt<>r, lifP, man, t Iw limit:,; of 1 lll' 
natural world, tlll' fiPl<l of aC'tion (hy 
acl<ling t ht> c·Pnt rl' Io I lll' :,;qua1·p), 1 lll' ,11'1 ivP 
prineiplP n•gulat ing· 1 hP pla,v of t he four 
Pkmc·nt:,; (tlH• qui11tPssl'n<·e), c•rpat ive ad, 
pha:,;p, lran:-;ition, a<'tivit,v, individuality, 
union, ac·eompli:,;Jurn•nt, marriagl' (tlw hie­
rog·amy of tlw frmah• prinC'iple 'nYO arnl 
1Jw malP prineiplP 'l' H H EE), Ion•, n•pro­
ducl ion, :,;pn:,;ihilit ~- 4 \ 1 hl' genPrat ion, thP 
pnfPC·tion of thP human hody, tlw l'Pntre, 
t he c·on•, 1 hP clynamie Pquilihrium, t lw 
Unin•r:,;p manifr:--11'<1 (Yin-yang C'onjmH·­
tion), thP Pxistem·P. Contig'Ulrn:,; c·om·ept:,; 
an<l :,;ymhol,;: tlll' c·c•ntn· of tlll' :,;quan•, of 
the f'ros:,;, tlll' pt>ntagnun-induding· 1 lll' 
star-pentaµ:on (tlll' fin•-poi11ts :,;tar, tradi­
tional emhl<>rn of 1 Iw mic·rn1·osmo:,;, of an­
<lrogPn,v), t lw fin• :,;pn:,;p:,; 4 '1• 

RIX (from 1 Iw 8kt . .. rn\~) 4'1• A "1wrfrl'i", 
"triangular", Pven 1rnmlwr. It :,;ymholi­
ze:,;: <>quilihrium, lwauty, JHoviclPntial 
harmon~-, karma, trial, ju:--1 ic·,·, 1k:,;t in,,·, 
stabilit y Prnlo,n•d wit h inn<>r mohility, 
mol ion within tlw moti011lp:,;:,; (a:,; a 1<'l'll,ll',Y 
donbk: thl' in<ll'fi11itl' eqnilihrium lw­
tWP<'n t wo ac-tion:,;, teniar~- org-;111izal ions)4\ 

nwdiation lwhn•pn prineipll' and manifo:,;­
tation, tlw niaeroeo:--mo:,;, tlll' uniYer"al, 
totality in its t hn•p-1li11u•n:,;ionnl l'<>pt·es<>n-

ta I ion (FOUH n•prPsl'nt:,; thP horizo11tal 
sJlaec - )lorth, South, Ea:,;t a11<1 \\'p:,;I, to 
,d1ieh the Yl'Itieal axis add:,; - ZP11ith and 
Xadir). ( 'ontiguous eom·Pp1s and :,;ymboh:: 
1 he lwxagram, tlw :,;tar-lwxagon (the :-;tar 
\\·ith :,;ix points or "Solomon':,; sPal", a 
truc su 11111111. of tllP l1Pm1Ptic thought) 4<;_ 

REVEN (from tlw Skt. sapta). It 
symbolize:,; : progrp:,;:,;ivP seriation, eLro­
nological or qualitativc gradation, PYolu­
tion (thl' m<>asure of tlw PYolving· eyd<':-- of 
a spiral tnw), (·ontinual progTPssion, dyna­
mic perfeet ion, ehang·p of 1lir<>c-tio11 at 
tlw Prul of a eydc•, po:,;itiYl' n·ne,,al (YiP,Y­
Pd as RIX +o:\'. E), self-awan·m•:,;:,; of c·rea­
tion (view<>d a:- FIYE --f-T\YO), totalii~­
of t lw UniYPl'sl' in 11101 ion (YiP,n>d a:,; 
FOGH +THHEE), totalit~- of tim<> and 
:,;pa<'<', motion, total dy11ami"111. C'onti­
guous (•on<·<>pt:,; ,11Hl :,;ym hol:,; : 1 lw :,;1 ar­
lll'ptago11 (t lw star -..,, ith :,;pypn points, 
whieh signifip:,; a c·<>rtain rdation hl't\\'l'l'll 
t lw sl'V<'Tl days of t he ,n·Pk or hPI Wl'l'll t lw 
Sl'Yl'll :,;ourn!,; of tlw diatonie seall'). This 
is tlll' numlwr whieh fayom·<><l most of thl' 
:,;~-m holieal, rnyt hologi<'al a pplieat ions 47 • 

BIGH'l' (from thl' Hkt. aşţa). The 
fi1·st "<'uhie'' 11umh<>r. Rymholiz<>:--: ePn­
tral, eom1ie ('quilihrium, Pi<>rnal futm·p, 
1 ran:,;figurat ion, r<>h•as<> from 1 lll' karma 
1'11ai11, h<>ll<'<' Nirnuia, t Iw pa:,;:,;iYP as1wet of 
rnttun• (<'XJH'l':,;:,;p1l t hrough a 1 wo-fold limi-
1:ttion: F'OUH X T\YO), :-;tability, t!H• 
1·ompletion of PYolution lowards Unity, 
final <>quilihrium a:,; an outC'onw of dl'Ye­
lop111Pnt (SEYEN +oN E), ch•finite uni011 
of t he c·n•at un• and tlw er<>a1 iYe Logos 
(FIYE +THREE), n•g·p11eratio11, n•sur­
r<>l'tion, Pternal lift>, lwatit ndP, rw1·ompli:,;h­
P<l indiYiduation (with C'. O. ,Jung·). 
('ontiguou:,; eoll<'P])1s aiHl :,;yinhob: tlw 
oetago11 (nwdiation hd W<'<'n t lw :,;qtrnn• 
a n,l tlw c·in·l<>, hei we<>n tlw eart h a nd t he 
:--k,v), the wirnl ro:,;c• ( f'Onsisting of the four 
eardinal poi111:,; and tlll'ir i111(•rm<>diatl':,;) 48 • 

part ieular ern:,;:,; pat 1 l'l'lls ( 1 lw 1Ial1PsP C'l'Oss, 
thP eros:,; of Lorraim•). 

NINE (fonn tlw Lat. 11ovc111. ). Tlw 
la:--t numhPr in tlw "'°eal<>'' of :,;implP num-
h<>r:,; arHl tlw mo:,;1 eompl<'x OII<'; ":,;quan•" 
form. It :,;~·mholizc>:,;: tlw suprc>me plPni-
1 ude n'Yeiting· onto Unit,\·, <'Of;mic wlida-
rit~·, final n•intc>gration, ultimat<> clc>YPlop-
11wnt of an idPa, totality of c·n•atiYP prin-
1·ipl<':--, tlw C'ompk1P t inw, tlw multipliP<l 
ereation (THREE x THHEE), aC'tion, 
tramition, the sky, tlw lwg·inning of trans-
111utat ion 49 • 'l'lw fir:--t ninP 11atnral numhers 61 
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form tlw "fu11(1anwn1:1l :-;<•,dp"; i11 1hP 
suh:,;equent numlwr:-;, t he :-;iµ:11ifi<·a11ep:,; hP­
comP increa:-;i11g·ly gern•ral a 11<l :,;uggp:,;1 a 
1•0:-;mic· <kgTa<latio11 of t hP Pritl('iph> ;;o 

t hrnugh factorial mult ipliC'at ion of t he 
first nin<• numlwrn. Fort lw aualy:,;i:,; of C'om­
poll!Hl numlwr:-;, 11wntio11 :-:hould lw ma<h' 
that arithmo:,;oph)· allow:,; tlw :s1u ly of 
variou:,; opPration:,; withi11 or lwt WP<'II t h(' 
figm•p:,; of 1 lwi,,.<' numh<•r:-;, whiC'h 1rnl)' kad 
to n•levant :,;ymbolical :-;ig·11ifirnnc•p:,;, 

TEN (from 11w 8kt. dasa, 1hrnugh tlw 
Latin rlece111 ). Thi:,; i:-; tlw fir:-;1 c·ompoun<l 
numlwr, of "t1·iang·ular" fon11, 11w :-;um of 
1he firnt four numlwr:,; (1 +2 +:~ +-i = 10, 
in complia nc•p wit h 1 !w P .,·t hag·on•a n 1 <'­
tract)·s). 11 :,;ymholiz<'s: s)·11t lwti<' e11it y 
(as an evcn numlwr, in <listinction of thP 
pure Unit)·, :-:)·mholize<l by ON E, an o<ld 
nmnlwr), ac·c·ompli:,dwd Unity, Pquilihrium 
viewecl as an pffoct, the final point of 
dc>n•lopnwnt, tlw C'ollPc·tivp heing, tlw Uni­
n•rsP a:,; a unifit:>d org·a11i:-:m, tlw lilllit of 
t lw human C'onc·Ppt, t hP :-;um of t he har­
mony of the othc>r nu!llhcrs, thc snprcnw, 
all-regulating C')'clP, tlw returu ollto l'nit.,· 
aftertlw entin• <')'elP i:-;on'r, lifP arHl dPath 
(tlwir coPxi:-;tpm•p) ii1, t lw pr<'-Pllli11P11tl)· 
acc·omplislwd nullllwr frolll all po:,;:,;ihh• 
1rnmlwr:-;, t lw :-;triet fnlfihrn•n1 of t IH' 
<lPvelopnwnt of O~ E 52 • Ot lwr :,;ymholic·al 
mcaning:,; ma)' ckrin• frolll 1 lw po:,;:,;ihlP 
<l<•compo:-;ition of TE::,;-. 

ELEV.KX :wmholizp:,; tlw in<liYi<hrnl 
initiative with 1~0 rdPn'IH'<' to tlH' Cnin•r­
sal harmon)·, tlw inm•1· :-;trifr, ,rn1l(lPri11g·, 
rl'l>ellion, tlw di:-;turhiug· elenH·11t, 1li:,;­
:;onanc·c• 5 3, <'XC'(':,;:,;, h)·1wrtroph)·,di:,;o]'()Pr, 
thP rp:-;mTPttion ·"4 , I IH' lwg·i1111i11g· of a 
JH'W eycle 5·". 

T\VELVE :,;ymbolizp:,; tlw UniYPr:-;aJ 
aet ivity (the zodiac c·on:-:ish oft welv<' :,;ky 
arPas, with <'ach lwing Pxtn•nwl.,· rith i11 
:,;ymholi:,;m) 56, tlw Unin•r:,;p in it:; c·,\'C·li<· 
<l<>Ydopnwnt, init:; eomplexit)·, tlw h<'<·om­
ing·, a<"t io11, tlw ('hoi<·<' :;,_ Ro far, t hi:,; i:-; 
tlH' 11umh('}' ha...-ing thc• mo:-:t divi:-;or,-:. lt 
rt•pn':-;Pnt:,; tlw ha:-;i:,; of t lw :-;pa<·<'-\ i11H• 
clivision:,; (tlw I 2 mont h:,; of I h<' ,\'('"1', 1 :2 
bour:-; of tlw day, 12 :-;c•mit orn':; of t lw d1ro­
ma t ie :-;1•ah·). H may lw 1·<•ganled a:,; li+ (i, 

:i --f 'j, -l + 8, ;J -j-!}, :2 --t-10, ;ţ X -l, l O + :2, el<'. 
THIHTEE"'.\ :,;)rmholizp:,; 1hP prin('iplP 

of actiYi1)' (THHEE) ('\:('l'Ci:-;ing· 01110 
"Gnit)' (TE"'.\), tra11,fo1 mat ion, pa:-;:,;s g·p 
(from 'l'\YELVE 1o a11otlwr :stat<', i.<'. 
dcath and thP g<'nPrati11g pow1•r). FOl~H­
TEEX symholizPs 11w ('ydi<· law (FOlTH) 

rpfprn•<l 1o 11w eo:-;mic Uni1y (TEN), 11w 
p<•rpPtuation of lifr (1 +-t=:i) ·" 8 • FIF­
TEKN' symholize:,; tlH' Yital whirl (b'IVE) 
animating tlw co:;mo:,; (TEX). Thi:,; i:,; :t 
"triangular'' 11umlwr n'pl'Pseniing 1 lw sum 
of 1 lw fir:-;t five ua1 ural numlwr:-;. RIX­
TEEN :;vmholizp:; thP aeticm of karma, 
(RIX) iu· tlw c·osmo:; (TEX), tlw mul1 i­
pliC"ation of c·ycks (-1 x-t, 8 x2), 11w sln•am 
of dc•wlopnwnt (1--t(-i=7) 59 • REVE::,.;-­
'l'EEN :,;ymbolize:,; 1.h<' <>volution (Rl-<}VEX) 
i11 c·omw:,; ('L'EN) towanl:; dPliYPranc·e 
(1 -Vi =8) 60 • 'l'WEN'l'Y :,;ymholizes Uui­
,.<'rsal :-;triving, eosrnie Cliff Prc'ntiation 
(2 XIO), tht• PnPrg·y SOU1'('('61 • 'l'\VENTY­
OXE :;ymholizp:,; tlw indiYiclualit)· clc>riYNl 
fro111 cliffrrPntiation. Tt i:; in :t way the 
i11n•r:;p of T\YELVE arnl n•pn'SP11ts 1hc 
:;u111 of tlw fir:-;t six natural umnbprs 62 • 

T\\"E~TY-T\VO svmholize:,; (•o:,;mic· an1a­
g·oni:;m (20 +2 ), t lw haht11c·e1l play of 
partieular oppo:-;c•d initiatin•:,; (11 x2)63 • 

T\VKNTY-FOUH :;ymbolizp:; tlw ra1io 
lw1 W<'('ll tlw 1wrmar;<·nt C')'eh•:,; all(l 11w 
karmic m•c•p:,;:-;itip:,; (-1 x(-i), tlw wheC'l of 
rd>irth, tlw 1 wo-folcl hanno11y of 11H' sky 
arnl tlw Par1h (12 X2) 64 • Ro far, 1hi:,; iR 
t lw 11nmlwr haYing t lw mo:,;1 di,·i:,;or:,;. 
'l'\\'EXTY- FTVE :;ymholizp:,; t he multi­
plic·ation of c•rpa1 i1;11 (:i x :i) (2 +:i ~---=7)1i5 , 

THIHTY symbolizp:,; tlw :,;\ ri<"I ecg1ili­
hriu111, tlw :-;ta1 i(' aehiPvPmenl (:{ x 10)61;. 

THT HTY-OXE :,;ymholize:,; t lw ill(liYiclua­
lity Jw:,;icle tlw :;t;ltie a1·hiPve111e11t (:rn +1 ). 
'!'hi:,; i:-;, in a ,rny, the inn•r:-;<' of THIH­
TEEX 6 i. THIH'l'Y-T\\'O :-;rn1holizc•:; 1he 
plai1, 11w outline of for;11:-;, ju:-;1 icp6 R. 

THIWl'Y-THREE :,;ymbolizps organiza­
lio11, frpp aetiYity (3 Xl 1)(:3 +:3 = 6)69

• 

'l'HTHTY-RTX: :,;ymholize:,; t)l(> GnivprsP, 
initiation (:3 + G= 9), (•o:,;mi<· :;oliclari1)' 
(!l x-t)i0 • Thi:; i:; P)·thagora:,;' "g-rt:>at qua-
1 Prnary", tlw :-;um of tlw fir:-;1 Pight nat n­
ral numl)(>r:; (fom· of ,vhith arl' od<l and fonr 
an• even). FO Wl' Y sym ho lize:,; t lw <"omplP­
t ion of a eyde, tlw rhyt hm of l'Ppet itions in 
t h<' enin•r:,;p•1, <'XJWeta1 ion, 1n·eparation72 • 

7. ~umlwr:,; may abo han' a parti­
('l!lar :-;ig·11ifiC'aneP <le1wncling on tlwir po:;i-
1 ion in 1 lw sequent<' of natural numhpr:,; 
(<'aC'h numlwr lwing <·ornlitio1wcl hy 1he 
pn•<·e<ling tt:>rm, who:;e logic·al <"on:,;rqu<'rn'<' 
it i:-;, arnl b)· t}l(> followi11g· 11uml)(>r, to 
,vhi<"h i1 }p;ub) or in Yarion:,; ot lwr grnup:,;. 
\\'c, <'an follow tlw c·our:-;p from I (abso/11/r 
l'nity) to 2 (di.ff'err11tiatio11 ), ;ţ (artio11, 
orga11i:-:afio11 ), -I (achiering form ), ;i 
(l~f'r ), e1<". Tlw :,;p(•on<l :;pries of numlwrs 
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(from 6 to 10) repreRents a relative oppo­
sition to the firnt series and also the regreR­
Rin> drin towardR Unity. The quality of 
<'Yen or odd numlwr is very important. 
('l'huR, en•n numlwrs <·an he reduced upon 
chvision hy 2 - thesp two hakes signi­
fying an internai opposition, an <>sRential 
definit<' antitlwsis, and, hence, Rtatic 
<'<tuilibrium, passivP female charactpr-whe­
reas odd numbern are singular, dynamk, 
male, actin•, creatiYe). For im;tanee, th<> 
binar~' non-lwing (2) iR specified (balan­
ced) in --l-, and objectifies (reaches life) in 
fi; tlw 1Prrntry seriation (:3) acq11ires eq11i­
libri111n in 6 and becomes actively accom­
plished in 7, ete. i 3 Other relations of 
symbolieal signifiC'ance an• established ht'­
tween tlw sum and product numbern of tlw 
Ram<' fadors (P.g. ;"j and 6, obtained from 
2 +:3 arnl 2 x:3, or 7 and 12, obtained 
from ;3 +--1- or :3 x--l-), lwtween tlw numbers 
having many diYisors, which al'(• highly 
stablP (12, 2--l-, :36, 60) and the odd numhers 
that follow immediatel~· (1:3, 2;>, :37, 61 ), 
hehYl'<'ll t hl' "triangular", "square", 
"<'uhiC'" numhers, P1<'. 

H. 'l'lw presPnt text continue;;; (with Rome 
specification as the title itself shows) a 
prl'liminary study 74 ; this arti<'l<' itself 
will he followed by fmther such tPxtR that 
,dll furnish new details about the symbo­
lism of tlw hinan· male/female qpposi­
t ion (II), of matter (natural e>lPrhents: 
c•arth, water, firl', air) (III), of the notions 
for spacP orientation (North, South, EaRt, 
West, ZPnith, Nadir) (IV) or of other 
signifieant ohjects or actions (V). \Yithout 
l'('-stating the ideas cxpounded in the pre­
vious Rtudies, we shall only recall that, in 
tlw aeceptation used here in c·ompliance 
with .Jung's concept, the n111sical archetype 
(or, more prccisely, the musical repn•Ren­
tation of an archctype of the collectin· 
unconscious) represents an essPntial factor 
of any musical language, a factor of 
"11at11ral'' rather tlrnn "cult11ral" vaJue; 
it eonstitutcs an archetypal level of tlll' 
work of art, which "predude;;;'' (methodo­
logically, of coursP) the semantic and 
the aesthetic levels. 'f_'he (trchelypal level 
entails a, general human charneter inde­
pendent of -time and space, which is either 
unconscious or volitionleRR and through 
which consonance with nature, with the 
UniverRe, with eternity is attained, where­
as the semantic level reveals rather a con­
RciouR activity, meant. for concrete eommu­
nication, time- and spaee-conditioned, i.e. 

depending on historical and gc•ogrnphical, 
hence relative, conventional, changing 
factors; t he aesthetic level h1'ings together 
the first two lPYPls in re-<'tahli;;;hing tlw 
connPet ion wit h t he likewist> et Prnal realm 
of forms (though it also depPn<ls to a CC'l'­
tain extPnt on a particular eulturnl back­
ground giYC'n by t hl' outlook clc>fining an 
epoch, area, degreP of P<lU('ation, task, 
tntdition, etc.). 'I'his triadi(' mcHl<>l n•n­
ders more particular st>veral data on tlll' 
mu:-iC'al plwnomenon whif'h fli'<' c·nsto­
marilv YiewP<l as a wholt•. \Yc• should likc­
wisP I't'<'all t he m•ees:-it y (long justified in 
any tlwor~· of S)'lllhols) of aclopting· a 
111etaphorical representntion 011 11111sic (whi('h 
has nothing to do with its "lit<>rnturiza­
tion", sim•p by virtue of the multivalPnt, 
meaning of the symhol, tlw lattPr is per­
marn•ntly tied to to musiC'al stnH't Ul'C' pro­
pPr). Tlw metaphor i:-, in fact, n•n· frp­
quently (•mplo:nd in tlw t rndit ional "tech­
nical" t<>rms of musi(' (t>.g. major, minor, 
('honl, c·n•:-<·Prnlo, thenw, s('ale, eell, slur, 
eoda, a<·ui<', etc·.). 

9. Thl' nurnlwrn whid1 are t•ssPntial in 
c•Rtabli~hing relationships in hParing are 
frwer, strictl~· dPfined and from a nume­
r;1t ion system with thn•p basis: 2, :1, ;"j ;5 _ 

It was :~lread,· LPilmiz who stat<><l (17;3-1) 
that "musie ~-ounts up to;->·•. 

10. 'l'lw ic!Pntifi('at ion of a s~·mholieal 
:-ignifi('all('P of numlwrs in musi<'al Rtruc·­
turPs should not lw taken for tlw approach­
ps of infonnational aesthetics, which 
deals with tlw work of art in terms of thP 
quantity of information it furnishes. A 
mathematical Studv to thc aestlwti<' 
forms (like (;. D. • Rirkhoffs analysis) 
whieh lPnds prP('ise numt•ric·al value 
according to the reia tin' importanc<> of 
thc factors defining a clasR of aeRthC'­
tie ohjeets - an urnlertaking to he fur­
ther accomplislwd hy .,rax Be11se, Ahra­
ham l\foles, etc. - is of undeniahle nH'rit 
in that it makes a lucid examination of the 
physics of the message : the ehoice of tlw 
repertoirn, the lawR governing tlH' asspmhl­
ing of signs-assemblage codei,; 76 , the eatC'­
gories of information supplied by thework 
of art, including tlw distinction between 
the semantic message and the aesthetin 
message (the overall variations or flue­
tuationR adopted b~· t he Gest alt, t he rneR-
1,age being still identifiable). 

11. Anv muRical structurc• is rPlate<l to 
number, ·1mt it is h,v no nwans imnwdia,- 63 
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1 PI.,· }H'l'CPp1 ihh•, 1101' is it <'llilo\\·P<l wit h 
thl' s,urn• symholieal sig11ifintll('l' in various 
t~'l)('S of 111u:-;iC'. \\"p shall agrl'e t hat Paeh 
t~·1w of mw,ie must lw n•ganled in a par­
ticular mam1Pr, de1)('w\ing on its own 
systl'lll of Yalues and l'<•lations amongs1 
structures. Although the "Pythagoreani,,;­
inş/' Yiew i:-; appa,rentl~· bt>st :-;uited to 
music in g<•m•ral and is do:,;er to its inti­
mate esseneP, it is b~- no means tlw uniquP 
nnal~·tical modality. \\\• ean <ll'li1watP at 
lt>ast fom· <listinet ll'Yds of integrnting· 
the munl)('r with mmde: 1. the 11umeration 
prop<'r (nwlo<lic or r~·t hmie cPlls of 2 -:3 
... wurnb, ete.); 2. t lw relations (whieh 
<'an lw est a blislwd Jwt ween frpqut>nePs, 
durations - l'.g·. Sectio mireeri, Pt<-.); :L 
the comhinatoriaJ, 1wnnutational a.o. pro­
redureR (Yarious eomputational fonns, in­
clu<ling· tlw probahility analysis); --L tlw 
s.nnholical sp11sP. Although tlw symholie 
a nal~·sis c·,t11 virt ually op Pra te• wit h any 
kin<l of numlwrs, it implil's st>VPral num­
hers in part ieular - t lw first in 1 he se­
q UPIIC'e of nat urnl 1mmlwrs, the only 01H•s 
whic·h scwm to 1w of pn•-Pminent individua­
lity. \\~P n•eall Danic'•lou's prineiph•, h~· 
virtue of whieh numlwrs 2, ;3 and :; sPrve 
as a, haRis for numpration RVRtems in tlw 
proet-ss of musical 1)('rcep.tion. I n t lw 
Pythagoreirn and tlw Chinpse systPms, 
it is onlv numlwrs 2 a11d ;3 that arl' assum­
ed to h~• gt>nernting numlwrs (tlw 1wnta­
tonic seale is generatPd in this manner 
i.c•. the eyelP of fifths, whose inkrvals 
c·orn•spornl to t he eosmic ordPr) ; 1mm her 
/'i int roduePs t hP pmot ional faetor int o thP 
proportional scalp (<•.g. tlw Indian mo<lt>s), 
Pil'. The global sclwmas arnl tahlt>R of 
Danielou show tlw role playPd hy thcst• 
numbers in tlw mu:siC'al (melodic) systems 
of traditional Oriental music ; in this par­
t il'ular C'ases, t he:c;e numlwr:-; as:m11w also 
a Jll'l'Yailing symbolieal meaning. 

12. Svmbolism can he defined at one 
( or all) · of the following level:,; : 1. thP 
work in it;; entirety; 2. the paradigmatie 
axis of t he ·work (melodic, harmonir, 
rhythmie, architectural s~·stpms); :~. tlH• 
formation of thc work starting from micro­
elc>ments and following their suhsN1_uent 
comhinations in pver largPr structures, 
up 1 o the final mac1·0-s1rnctun• ; '1. cer­
tain "significant kPrtwls" of tlw work, 
irrespective of thP len•l at whieh they 
emerge (the~- can lw paradigmatic data 

64 if they play a,n important symbolical role, 

or tlw.v can refer to micro- or rnacro-strnc­
tun•, c>t.c•.). 

1:J. Virt uall)·, 1 lw musical 1.;_y11tax_ ha~wd 
on equin1INH·e rc>lat ions 77 1wrtai11ing to 
the perfonnance of the idiom undt-r co11-
,;ideration, reprpsent;; a para-musical, l'<'­

Lltivc>ly independent archetnml JpnJ. 

H. 'I'hu:-;, several numerica} archet.v1ws 
can he symbolica,11,v ex_pressed in 1 lw 
work, both upon thP vertical (strncturPs) 
and thP horizontal (zone,;); various rela­
tionships may he established amongst 
t-he:c;e a,rchet~·pes ( PYe11tuall,v a coinci1lencp 
or a contradiction, a possihle hiPrarch~·, 
etc.). Apparently, it is more correct to 
consider t hat in an artistic ,rnrk - likP 
in nature it ex_tra,polat<•s at the archetypal 
level - there woul1l ex_ist all nnmerical 
s.nnbols which are virtuali~· ex_pressP<l 
at Yarious degnws of intensit~-; the pro­
blem hem does not consi:-1t in "finding" 
the,;e archt-t~·peR hut in nmler8tanc1i ng 
their significance an<1 the relations therein 

1:.. BecausP of the naturp of 1 lw :;;nn­
holic analysi:-;, subjPC"tivism (•aimof. · he 
du,fod ; howPn!r, it can lw st riC't \~· limit-­
<'<1 if we adopt a virtuall,v consistent-, 
comprehPBKive "g-rid" of anal.,·si:,; t hat 
would conir a,; objecti\"p]y a:-; possihlP thc 
work of intl•rest. 

16. In a fir;;t step, we would p:-;t.abli:-.h 
thP p:-;spntial deterrninant factors in tlu• 
work under ex_amination, <ll'lWll<ling· oll 
t he category of musir it 1wrtai11:-; to (the 
s.,·stem of va\ups 1n·opl'r to a ct•r1ain 
work). This proces:-; Pntails a minut<' 
exarnination of the work, using t he more 
or lc>ss adequat-e met hodological "tool:-1" 
of prpsent-day musicolog·y. 

17. Thl' analysis propPr of the :c;igni­
ficant kc>r1wls ex_hibit:,; a n•h•Yant; simili-
1U<1P to 1 h<• approach to dn•ams :c;uggest­
ed h)· psychologist Holwrt Bo:c;sard; 
t lwse similitude:c; al'P motinlt Pd in thi:;; 
viPw h~· t heir common soureP, i .<'. t lw 
human unconscious whieh - in drl'ams 
like in tlw work of art - orga11izes con­
cret<' sensor)· data of a mon· <)l" les,; aeci­
<lental, co1ffpntional som·c•p i11 co111pli­
a11ce zpifh some archetypal principles. 'l'lw 
pha:-1c>s of anal~·si:,; arl' : 1. restriction to 
ph~·sical, ph~·siological stimuli; 2. rPstric­
t.ion to thl' daily context of Pnm1 s; :3. the 
regn•ssi,·e intprprptation (towanls tlw 
generating })i'\yehic complext·s); '1. the 
progres:-1ivP interpretation (toward:-; the 
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compern~ating tcndencies of the libido); 
.'"i. the supra-individual interpretation (in 
terms of the archetypes of the collectivc 
unconscious) 78• These sitccessive restl'ic­
tions and interpretatiuns are aimed at 
decipheri11g (behind some, sa~·, (1) varia­
tional fluctuations caused lff accidental 
stimuli, (2) ordinary melodic figmations 
over a given period ancl idiom, (:)) ps~·­
chical constants proper to an arca, periocl, 
(-!) t he tendenc~· to compensate tlwrn, 
"the release from norms"), the 11lti111ate 
motivation of a cl'eative unc1el'taking - (:1) 
the consonance with a certain (nnrnerical) 
archetype, hence, with the Universe. 

18. Let us sketch several musical repn•­
sentations of some numerical archetypes. 
Archet~·pe ZERO (th e emptiness) is express­
Pd by the comma or b>· eliminating seve­
ral sounds, duration,;, timbres. Archetnw 
ONE (the undiffere11tiatecl11ess) iscxpre,;,;ed 
hy the overall unity of the work: th<• ,;inglP 
sounrl, tenuto, miison, the monou.,· (en•n­
tually, homophony), lack of modulation 
(of variation in general), of rhythm (en-11-
tuallv a isorhvthmic work or a rhvthmic 
rubato system); the non-progressiv~ form, 
the monostructure, thc iterahrn builcling 
principle (e.g. ostinato) thc uniquc timhrt\ 
(a single irn,trurnent soloist or timbCI' undif­
ferentiation). Archetype TWO (the oppo­
sitio11, contrast) is expressecl through hi po­
lar structures as major/minor, acute/low 
pitched, consonance/di,;sonance, rapicll~·/ 
slowl~·, forte/piano, Tiltti/solo, etc., modu­
lation, oetavc, the giusto rhythmic sy,;tcm 
(particularl~· t he hichronou,; one ), tlw 
binar~· rhythmic :,mbdivisions, the cell, 
the AH form. Archet~•pe THRRE (the 
s,11nthesis of contraries, gradat ion) is cxpress­
ed by the fifth (and its cycles), the trison, 
the tonal system (the function of the tonic, 
dominant and sub-dominant), tht> ter­
nary sub-division, the "dotted" rhythmic 
values, the unification of dynamic, com­
pass bipolarit>· through a gradual transi­
tion ( crescendo, averagP eom paxs, c~c. ), 
the ternan· rhythm, the sonata form, thP 
AAB, ABB forrns (actually ternary ;.:yn­
theses of somc binary elements). FOUH 
(the orientating frame) is expi·es,;e<l h) a 
two-fold opposition (the interscction of 
two binary oppositions - e.g. het,n•cn 
forte/piano and high/Zow pitche<l, which 
can yield fom ternrn : .forte + high, forte + 
low, picino -t- high, piano -+- low pitclw<l), 
the tetrachord, the fourth, thc time lwat 
4/4 (the binary double), the motif (the 

double cel!), thc AH form (dcifred from 
AB.AC, AH.CB or AH. f'D), thc four parts of 
the clas,;ical symphon>· (actuali>·, therc + 
onp ), the four ,;~•ntactical categories 
(the monody, the homophony, the pol)·­
phon>·, the ht>tcrophon>'), the timbre groups 
of clas:-;ical orche,;tra,; (wooden, hras,;, 
percussion, stringed instruments), tlw string 
quartet, the mixt choir for four voicp,; 
(and, in general, tlw tradit ional hannon>· 
for four voicPs). Archetype FIVE (thc 
sensible, the as,11111111etry, the c1J11wmi.rn1) is 
expresxed in thP third (major, minor), 
the pentachord, the a,;ymmetric beat, 
t he a,;~·mmetric form patterrn; of hinary / 
lernary type (e.g. AAB.AB), the concer­
tantp pattern in the context of the clasRic­
al orche,;tra (tlw fom· rncntioned groups 
of instrunwm;.: · ;the ,;oloi,;t). SIX (the 
sy11thesi8 <d two opposite, s.11m111etrized clia­
lectics) i,; Pxpres,;<'d through the hexa­
chord, thP ·'major-minor" ancl "minor­
nwlo<lic" mode (as a ,;ynthesis between 
major and minor), thp binar>· beat "·ith 
ternar~· ,;ub-<hvision (2 x3 =6), the phrase, 
tht• <louhle formal ternar>· pattern (bar/ 
antihar: AAB.ABB), thP rondo-form 
(ARAC AHA). SEVE~ (the co111ple.r u11i.fy­
i11g as,11111111etr,11) i,; t>xpressed b~· thc 
heptatonic, complex a,;>·1rnnetrical t ime­
heat, variou,; ,;yntheses of FOUH and 
'l'HRRE (the tonal ,;y,;(pm appliecl to 
the cla,;sical harmon>· for four voiccs, thP 
cla,;sical orche,;tra 1wrforrning a sonat a 
fonn). EIGH'J' (the acco111plishecl cycle) is 
cxpreRsed by the period (the double phrase 
which in its turn i,; a double motif), the 
classical architectural quadrature (which 
might deriYe from dance, hence, 8Uggesl 
its relation to a ,;pacial art) 79 , the asso­
ciation of two quaternary clements (the 
quartet in four parts). 

19. Yirtually, the paradigmatic ,enl of 
traditional Indian, Chine,;e a.o. music arnl 
classical European mnsic seems to fur-
nish a more obvious and compreheni-iYc 
:c;ymbolical xignificallc<• at the le,·el of 
numerkal archPtype,; than appears in 
tht> contemporary mu,;ic, despite the higher 
structural complcxit~· of thc latter. 'l'hc 
"weakne,;,;" of thi,; la.ver archet>·pe is 
largel)' dut> to a particular ,;tructural 
irn-oh·ement which may wipe out several 
distinctions, principles of articulate idioms 
(<'.g. the cancellPd oppo,;ition hetween 
conso11ance and dis,;onance, the outcast of 
the idea of time-lwat, symmetr~·, etc.) 
,vhereax thexe archetypex are "Yeiled" in 65 
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terms of melod:v and rhythm (in fact, the 
tempered melodic s~·stem itself represents 
- aceording to A. Danielou - a rude 
approxirnation adopted in the \Vestern 
mm;ical practice in lie1t of the pure nume­
rical archetypes as they are expressed in 
the pentatonic and modal melodic s:vs­
tems), other components of the musical 
<liscourse, other modalities for defining 
the archetype emerged. To the definition 
of the archetypes contribute, for instance, 
the contrasts between the sound bodies, 
timbre, dynamic effects and, finally, the 
variation of the overall information levei. 
However, we should observe that if refer­
red to the "loss" derived by neglecting the 
melodic structure, the "gain" seems only 
minor. 

20. The syntagmatic level introduces 
the concrete context in which a paradig­
matic element operates (thus, for instance, 
after a :,;ection of complex polyphony, 
the homophon:v may he perceived as 
suggesting the archetype ONE, whereas 
after a long unison, it will :,;uggest multi­
tude). Depending on the relation between 
"two neighbouring terms", few archetypal 
relations would operate syntagmatically, 
i.e. ONE (a relation of identity between 
terms - though under temporal existence, 
the identity is no longer pure identity !), 
TWO (the contrast), possibly THREE (the 
synthesis), archet:vpes that would "con­
trol symbolically" the el\tire mm;ical dis­
course (or other types of temporal dis­
course ). 

21. Thus, to the symbolism of a work 
contribute hcterogeneorn; elements, at the 
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