There are few instances of MS(S) of By-
zantine music comprising a Catalog of
those who, one way or another, dea.lt
with this art. Among the hosts of old
MS(S) texts in various collections, archi-
ves and libraries of Romania, there sin-
gles out the Greek Manuscript 923 at the
Library of the Romanian Academy in
Bucharest; it comprises an alphabetical
list of composers, psaltae, copyists, minia-
turists, ote. Since it is most interesting
in point of structure, there follows its
minute description.

The Greek Manuscript 923 is actually a
“Papadichie” dating irom the 18th cen-
tury ; it contains four works of musical
theory and a Catalog. It has IV + 58
folios plus 85 white sheets appended at
the end, which the copyist is likely to
have destined for further theoretical works.
It is a manuscript in c¢varto, 240x 180
mm in size, with pasteboard covers in
dark green leather and floral inlays. Its
paper is white, with filigrees of Italian
origin = (Toscolano), 238x173 mm in
size. The lay-out of its pages is variable
(e. 175x120 mm), with 32 lines written
in black and 1ed. The manuscript has
sulvived unimpaired, with a distinct writ-
ing that is tiny and beautifully drawn.
It has XVI fascicles in ¢varto, with sheets
that are paginated manually from I to
IV and mechanically from 1 to 59. The
mochanical pagination is unbroken ; how-
ever two sheels are missing from fa.°01cle
XII, i.e. those which should have been

paginated from 41 to 44. The white
sheets forming fascicles XVII-XXVI

are grouped in octavo, the paper having
the same structure as in the first part of
the manuscript. The last fascicle, i.e.
XXVII, contains four white sheets too.
The manual pagination of the sheets in
fascicles XVII—-XXT, i.e. leaves 60—99,
is brcken, so that tho white sheets of the
last fascicles are not paginated. On top
of leaves 2 and 21Y framings are beauti-
fully drawn and coloured and the initials
adorned with wvogetal drawings, whereas
tho musical notation in the text is drawn
in red ink. The musical examples in the
fourth section of the MS are provided
with initial capital letters coloured in
red and green.

A note on the first leat of the MS shows
that it was bought from a ‘‘second-hand
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bookseller called Marcu Polack in Bucha-

rost, June 9, 1911”. A Greek note on
leaf 1V reads as follows: ‘“Grammer of

an all-wise and all-learned man in the
The same scribe would
“This, along
belong to me, loannes

art of musie”.
write at the bottom of leaf 2 :
with the others,
Bolenz, 1780, Constantinople”.

The first section of the manusecript,
i.e. leaves 2—21, contain a copied Gram-
mar of Byzantine music headed as fol-
“Introduction in the art of music
made
up by me, the humble bishop Kirillos of
This grammar is

lows :
by way of questions and answers . ..

Marmarinos” (leaf 3).
preceded by a lengthy explanatory dedi-
cation to the ‘‘all-holy, all-wise metropo-
litan, by the almighty guarded, of the

all-holy matropolitan church of Delkr

Kir Samuil”. In all likelihood, this dedi-
cation, which is also a foreword, belongs
to the author himself, that is to Kirillos
of Maramarinos, identified by Gregorios
Stathis as active 1nmontury, at
a time when he was writing Old MS
Texts 305 : “A History of the Athenian
D) hnolomcal Society” in 1749.' As an
uthor of significant “polyo]eo%” “koi-
nonikon”, ‘‘cherubic hymng”, ‘“heirmos
kalophonikon” a.o. hymns, Kirillos of
Marmarinos’ name appears in several
musical manuscripts that may be found _
in the libraries of the monasteries from

REV, ROUM. HIST. ART, SERIE THEATRE, MUSJQUE, CINEMA, TOME XXII, P. 67—75, BUCARLST, 1985

https://biblioteca-digitala.ro / httpr://istorina—arte.i.ro -

"o/ I

, 0& re- \’4
T

”\L/.vz/‘a”

( /\I/Hc: & 57(”/1

o

N
'R’)

,#49 )’ﬁa ‘

A

-7

Jov AcﬂJ,Kq
JO s (p
) b AN
Lo,

67

A el



68

the Mount Athos, i.e. Xeoropotamou, Do-
chiariou, etc. ?

The second soction of the MS 923/BAR
(folios 21V — 23) contains a more than
four page copy of a Catalog of Byzantine
and post-Byzantine composers which is
unique among the manuscripts in Roma-
nia.

The second (in order) Grammar (folios
23" — 29Y) is a presantation of the “‘ma-
kams’’ of the so-called ‘“outward music”
(éw povowds). Since it fails to set the
appropriate examples for the comproehen-
sion of the “modes” specific of the Ara-
bian, Turkish, or Persian music, this
grammar can be only partially used.

The fourth section of the manuscript,
i.e. folios 30—42, is comparatively more
unified and explicit. It does not illustrate
the relationship between the modes of
the Byzantine music and the “makams”
by use ot scales and charts, but by way
of specific melodic formulas, peculiar to
the structure of the respective mode.
All of them are notated in Byzantinc
neums.

The fourth section of the MS 923, i.e.
folios 42 —52, is actually the famous her-
maneutics of music (gpunveta THg povoirig),
aseribed to the ‘“‘all-wise Ioannes Plou-
siadinos’’. Dating from the 15th century 3,
it is presented by way of questions and
answers. It dwells upon the definition of
music, tho distinction between various
kinds of music: it gives information on
the “somata’, “pnevmata’, various mo-
des, Koukouzeles” ‘paralaghii’’, etc. Un-
fortunately, the lack of exemplifications
renders the use of this theoretical com-
pendium quite difficult, particularly in
its final part.

*

On sheets 21¥—23, the copyist of the
Greeh Manuscript 923/BAR has written
a Calalog comprising in an alphadetioal
order all those who, at different pariods of
time, wore engaged in ihe art of Byzantine
musio 4. Tho Catalog includes 119 names
of composars, i.e. masters, protopsaltae,
lampadarii, domestikoi, monks, hiero-
monks, a.0. who held offices in the great
Byzantine and post-Byzantine centres and
whose manuscript works were vehicu-
lated and used for centuries in the li-
turgical practice of the Eastern Church.

An almost similar Catalog is to be found
in a manuscript of the 19th century from

Mt. Athos, i.e., MS 318 at the Xeropota-
mou Monastery (folios 140—143). It has
been presentod by Gr. Stathis in thae first
volume of his analytical Catalog 3, No. 60,
that will be dealt with in the sequal.®

In all likelihood, the MS 9223 datos
back from the 1736—1769 period, at a
time when Tanayiotes Chalatzoglou’s dis-
cipla was a protopsaltes at the Groat
Church in Constantinople. It is supposed
to bolong to this vory period on account
of the reference to ‘‘Ananias tho Hiero-
doacon, disciple of the present proto-
psaltes Ioannes”. And it is positive that
Toannos Trapezountios used to be a pro-
topsaltes of the Great Church Dbotween
1736 and 1769 . Tho same mention ap-
pears with “Danicl, present lampadarios
and disciple of the protopsaltes Pana-
yviotes”. It is true that Danicl was lampa-
darios of the Great Church from 1740
to 1771 and then Toannes Trapezountios’
successor as a protopsaltes from 1771 to
1789 8. Similar remarks volatod te tho
dating of the Catalog in the MS§ 923 may
ba also noticed with ‘Zaharias, a proto-
psaltes of Cyzic, Ananias of Cyzic’s no-
phew, Ioannes’ disciple, the present proto-
psaltes” and also with “Ioannes, our
master, a protopsaltes at the Great Church
and Pa.naylotes Chalatzoglou’s disciple”.
Taking into account all these details,
one may draw the conclusion that both
the Catalog and the remainder of the M8
923 belong to either the second or the
third quarter of the 18th century. Every-
thing was copied by a psaltes who was
himself a copyist; he called himsclf a
disciple of “Panayiotes Chalatzoglou, our
master and a protopsaltes at thc Great
Church”. It _is possible therefore, t
MWW
might have béen _the very author of the
irst” Grammar in_the M8 923 and of its
sequels In this old MS texts. As a
matter of fact, the Catalog of the MS 923
does not include composers of the sub-
sequent periods, that is aftor 1770, like
Gregorios Lampadarios (1813 —1819), Ia-
kov Peloponnesios Lampadarios (1784 —
1789) and then Protopsaltes (1805—1819),
Nikeforos Kantouniares of Chios who was
t0 bo in Jassy in the first two decades of
the 19 tury, Pefros Peloponnesios
mpadarios (1771—1778), Chourmouzios,
otc. All these names can be also found in
the Catalog of the MS 318/ Xeropotamou
in the 19th century.
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A comparative analysis of the con-
tents of the Catalog in the MS 923/BAR
and the one drawn up by Milo§ Velimiro-
vié aftcr the MS 2406/Athens ®, dated
1453, that is the last year of the Byzan-
tine Empiro, is likely to lead to the fol-
lowing statements :

1. Out of the 119 composers in the
M8 923, 46 are maentionaed in Velimirovié’s
Catalog. So, it is positive that they Dbe-
long to the Byzantine epoch, that is to
the 13th, 14th and 15th centuries. Thair
names are authoritative, i.a.: JToannes
Glykys, Ioannes IKoukouzeles, Agatho-
nos, Agallianos, Dimitriocs Dokeianos, The-
odoulos monahos, IToannes Kladas, Kon-
stantinos Magoulas, Konstantinos Moschia-
nos, Manouil Arghiropoulos, Xenos Ko-
rones, Chrisafes, etc. Few names of com-
posers in the Byzantine epoch, that is
before 1453, are missing in the Catalog
of the M8 823, i.e.: Koukoumas, Dosi-
teos monahos, Ioakim monahos, Toasal
monahos. Howeaver, they are encountor-
ed quite often in the Romanian musical
manuseripts of the 15th —18th centuries,
above all, those at Putna. Therefore, the
number of Byzantine composers evor men-
tioned in Romanian manuscripts amounts
to 50. It is not the aim of this paper to
insist upon the periods these Byzantine
authors belong to, since they have been
precisely delimited bcoth by Milo§ Veli-
mirovié and Gregorios Stathis in the
Introduction to the first volume of the
Catalog of the manuscripts of the Mount
Athos 10,

2. The other 73 names of composers
mentioned in thoe Catalog of the MS 923
belong to the so-called post-Byzantine
epoch which covers the 1453 —1770 period.

3. The Catalog does not include the
names of Romanian composars in the
15th—18th centurics lika Evstatic the
Protopsaltes of Putna, Dometian Vlahu,
Theodosie Zoctica, ('allist the Hieromonk,
Filothei sin (son of) Aga Jipei, etc. Honee,
ona may conclude that the manuscripts
comprising their works have been circu-
lated solely within tho Remanian Coun-
tries; the musical instances creatod by
them were thorcughly Romanian, with
a strong local specifity; they had boeen
neither imported from the scuth of the
Danube nor transplanted therein by fo-
Teign psaltae or copyists.

4. Although Ghermanos Neon Patron’s
name is to be found in the Catalog, his

disciple, Tovascu Vlahu (Giobascus Vla-
chus), who lived in the same period, i.e.
the latter part of the 17th century and
held offices in various ecclesiastical cen-
tres south of the Danube, is not mention-
ed therein. XKirillos of Marmarinos, the
undeniable author of the first musical
Grammar in the MS 923, is not mention-
cd in the Catalog either. ‘

5. With many names, tho copyist ad-
ded complementary information on their
offices, i.e. protopsaltes, lampadarii or
domestikoi in the great ecclesiastical cen-
tres. Likewise, in some cases, he added
the place where they carried on their
activity, i.o. : Mount Athos (Aghiorites—
Kornilios, monahos Aghiorites), Constanti-
nople (Athanasios, patriarch of Konstan-
tinoupoleos), Redestos (Toannes, proto-
psaltes of Rodestox) or Cyprus (Chrisan-
thaes, hiecromonk of Kyprios), etec.

6. Another sort of information offerod
by the copyist .includes some namoes of
composers who used to be disciples of
certain great astors. These specitica-
ticns are highly signiticant since one may
get a glimpse on the epoch they belonged
to and also cstablish certain stylistic
affiliations of creative work, i.e.: Anto-
nios the priest, disciple (matitis) of Iere-
mia Chalkedonos; Dimitrios Dokeianos,
Koukouzeles’ disciple; Daniel Lampada-
rios, Panayiotes the protopsaltes’ disciple;
Nikolaocs Trapezountios, disciple of the
same protopsaltes (the information in the
Catalog as to whom the copyist refers to
is rather blurred); Chrisanthos, the hiero-
monk of Cyprus, disciple of the proto-
psaltes at that time, otc.

7. Not all these names are mentioned
in a strictly alphabetical order as proved
by entries of letters 4, D, K, M, N, P,
etc. Most probably, the copyist’s notion
of ““alphabetical order” covered only tho
grouping of names within the letters of
the alphabet in their sequence.

8. Some composers have heen grouped
according to the initial letter of their
first name. Thus, Agallianos is mentioned
under the letter M (Manouil Agallianos);
Asan is mentioned under the letter N
(Nikolaos Asan); Doukas is mentioned
undar the letter I (Ioannes Doukas), etc.

9. Asshown by the photocopies enclos-
ed, the copyist of the MS 923 made cer-
tain spelling mistakes in some of the na-
mes, i.e.: Parakalou instead of Kara-
kalou; Xathopoulos instead of Xan-
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thopoulos; Planotou instead of Plaghio-
tou ; Lampazes instead of Alapazes; Hru-
mouzis instead of Hourmouzios, ete.

Owing to the bulk of information it
offers, the Catalog of the MS 923/BAR
is highly significant for the historiography
of ancient Byzantine music. The fact
that it is to be found in a manuscript of
Romania facilitates a thorough study of
the composers of this kind of music. It
is most probable that the ancient Byzan-
tine music will arouse a steady interest

of researchers from now onwards. The
dating of the manuscripts, the assigning
of hymns to certain Byzantine or post-
Byzantine authors, their belonging to a
given period, their stylistical {filiation,
otc. are important aspects for the know-
ledge and apprehension of this ancient
and controversial art of Byzantine musie.
It is certain that the Catalog of the MS
923/ BAR M allows for a further step in
the field of man’s attempts to unravel
the past.

KATAAOI'OX TON OX0I KATA AIA®POPOYX KATPOYX
HEKMAZAN EIII TH MOYZIKH TAYTH, KATA AAGDABHTON

A. PAvyalwv, &dci@dc Eévov tob Kopdvy
*ApmehonnmidTYG
*Avdpéag tympod
>Apnadiog poveyds
> Avdpébvixog
*Alavdaiog povayde
>Apyvpdc “Pédiog
¥AvOipog tepopdvayog
> Apcéviog tepopdvayog 6 pixpds
*Alavdciog  wlatdpidpyte Kovetavrivou-
morewe, pabntihe Mrodasiov
>ABavidstog povayos ‘Ayiwpeityg
*Avavi{ac) tepodianwy, padnric tol viv
mpwTo Paitou lwavvou
*Avtoviog tepeVg xal péyag olxovépoc,
pabntie ‘lepepiov Xarnnddvog
B. Bevédixtoc Sopéotinog Kapaxaiiov
Bapboropatos povaydsg
Tomybptog IMunde
I'epyroc Kovromerpijc
Tewpyiog Iovapérou
Il'aBoiih Ex w55 Movijg tév Havlomobrwy
Pedpyroc Zyovpomodrov
Conydprog tepopdvayog, Mmoldvng 6 *Ada-
TN
lepdoipog iepopbvayos XohxcomodAou
FaBpeih iepopdvayog xol ¢thbécopog
Pewvadiog o 2 *Ayyiddov
TaPprnh & & *Ayyrahrov
Tedipyrog Mhayrddton
Ilewpyioc mpwtodaitng Ndvou
Teppavods poveyds
ledpyrog 6 éx Potdeo7ol %ol mpwto PdA-
i Meydahne > Exxinolog
I'eppavoe 6 Néwv Hazpéiv
A, Aofid povayde
Aqphroog Aoxetavdg, xal podntie Kou-
#0oLLENY
Aobxag Axocuvdxtyg
Aroviolog povayde
Aovinh Tehatde

Aobxag Zvpbmoviog
Anuirptog éx “Pordeotol
Axprovtc Batomedivic
Aavinh 6 viv repmaddpros, xal peOntic
700 IMavayidtov mpwtodditov
E. Edvolyo¢ xal mpwroydrrng 108 Priav-
Bpwmivou
Z. Zayoplag mporodditne Kulixov, dve-
Juog wev Avavie Kulixov, pebntig
700 *lwdvvon tol viv mpwToYaitou
0©. BOebdwpoc *Ayaritavig
Peédwpoc BaAracoLvoc
Bebdovhog povayds
Bzopliaxntoc *Apyupbmoviog
Oebdwpoc Karinpatetiog
Qeddmpog I'hafiic
Qopic tepslg
Ozopavns Kapdune nlatipiapyng Keov-
GTAVTLVOUTO AEWE
I. ’lodvwng 6 8otog xal mathp Huév 6
Aopacrnvde
"Twdvwng 6 Tiuxlg
"Todvwne 6 Kouvxouvléhng
Todavvne Bardtlne
Twdvvng Zyovpomoliov
‘lwavwng 6 Pondg
"lwavwne OdpavidTig
Twdvwwrng 6 Khaddc
Ywdvvrng lepedg TTaovotadvoc
Tepepiag Xoahundévoc
Towaxeiy Bulige 6 *Alapmdong xal po-
On7he Mradeciov
Toavwne 6 Huéreoog Siddoxadog, mpw-
ToYartys € thHe Meyahne *Exxiqotog
xel poOntig Hovayidton Xardtloyhov
looxein “Podog tepopbvayos xal wedn-
The 700 adTol mpwToYdAToL
lodwng 6 mpwtoddityg  Padeatod,
avédroc uév “Hpandetag Iepaaipou
patntng 8¢ Tob adtod mpotoddiTtou
K. Koopdc 6 8otog xai mathp Hudy

https://biblioteca-digitala.ro / http://istoria-artei.ro



2 1 J. r
i 000U auTE TICRQOUS  ROURORG VI PAG O

SUGIAN TR W s ) b drvop .
a 17 VoiSow aDehrdoy ie’..m WOPOPNS -
T JUneoxu MW THS «
“\iSpems, mﬁlg"&.
*poesidlos  uopoxos-
“plpoyieos. A P
!Sapuses  jopayes.
=:9‘:»9,§s Nﬁ\os.
"ﬂm teeopqmrxoh
'}emm \eoomvwm F!"'PM
Wmoe. 'urpmfym mpqu'iihw TiEws spntMTES mehamx
‘Qupanes popoyds aﬁa,ms. :
puﬁ wpﬁmxmp » PLELEBHTHA, “T0U pud -n,moq»camn iosaeppas »
redpmos Vegths, "bl‘J“ Frapopos , peEENTRS 1EpTIIE w’)m\%ows.
o ﬁ epediwios Topggimne *uwanﬂm.
2 Msoloms YADPAIRDS «
L F dpagies oot - .
Fewplios noru*n'Tgns '
‘wp‘:ee. ‘!que'mv
1 1“459‘“76 e TR oy 'mvi«%omo‘)my.
| Fedplies cluesrm/on :
“Q‘enysqcm hgyww »umaqmt. om. '
Feqglonon TeQSjaopmos KuPAK o Wpe -
f“m WWwwxﬂs fb")dwa»s.
}&wdws @ zﬁJ’n&')\x-
Fopeih 5 Buains.
o Feedpyes 'Mwns et
- Fesdpyins mdmbms Yoy
i j‘wm mm&a R

T

B e

Fig. 1. Gk MS 923/BAR, 1. 21V

71

https://biblioteca-digitala.ro / http://istoria-artei.ro



72

X i

I'ig. 2. Gk MS 923/BAR, f. 22
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1 Stathis, Gregorios, Les manuscrils de musique
Byzantine — Mont Atlos. Calalogue descriptif ... Vo-
{ume I. Athénes, 1975 (Introduction, p. b1).

2 See: Stathis, Gr., Quoled Works, pp. 75, 96— 97,
99—101, 190, 193, 196, 258, 448, 451, 457, 485, ctc.

3 Stathis, Gr., Quoted Works, Introduction, p. 39 :
’loawwrng tegeldg IThovotadnvde (1429— 1500).

4 Katdroyog tév &boot xata Stagdpovg, xotpods
Frpooay énl Tf wouctxf TadTy xatd dApdfBnTov

6 Stathis, Gr., Quofed Works, pp. 146— 15C.

% One should take into account that MS 318 rela-
tes to the Romanian countries to a certain cxtent;
it includes the so-called “Anoixantaria’’, plagal mode
4 (folio 46), composed by Nikeloros, archdeacon [rom
Chios, ‘“at the request of Ilis Ioliness Veniamin,
Bishop of Moldavia’”. Nikeforos Iantouniares from
Chios, archdeacon of the Patriarchate in Antiohia,
who was to be found in Jassy, as a master of the School
of Music from the Golia Monastery, at the beginning
of the 19th cenlury. It is again as Jassy, in 1818, that
he made a large collection of Greek, Turkish, Arabic,
T'rench, ltalian and ‘“Wallachian” songs (BAdyixov
@éroc), nolated in variuns “makams’’. It is to he found
in the MS 1428/ Vatopedi. (Sce: Stathis, Gr., Neumat-
ed Arabic, Gypsy's ad Other Songs by Nikeforos Kan-
louniares. In: “Musica Antiqua Europae Orientalis’,
Folia Musica, Vol. 1, No. 2, Bydgoszcz, Poland, 1983,
pPp. 2— 7). In the Library of the Romanian Academy,
there is the Greek Manuscripl 784, dating from the
18th century and containing Greek and Turkish se-
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cular popular songs in a neumatic notation, The au-
ithor of most songs is Nikeforos from Chios. Reverling
o Nikeforos Kantouniares, mention must be made
that he composed a “Polyeleos’” in the 4th plagal mode,
again at the request of Veniamin, Eishop of Moldavia.
It has been kept in the MS 299 of the Xeropotamou
Abbey. (Sce: Stathis, Gr., Calalogue descriptif ...
quoted works, p. 75)

7 Palrinelis, Christos, Prolopsaltae, I ampadarii and
Domestikoi of the Great Church during the post-Byzan-
{ine Period (1453— 1821;. In: “Studies in Ilastern
Chant”, General Lditors Iigon Welesz and Milo§
Velimirovi¢, Volume 111, London, Oxford University
Press, 1973, p. 153.

8 Patrinelis, Christos, Quoted Works, pp. 161, 155.

* Velimirovié, Milo§, Compozilori bizaniini in
Manuscrisul 2406 Atena, In: “Stludii de muzicologic”,
Vol. XVII1I, Bucharesl, LEditura Muzicald, 1984,
Romanian (ranslation by ITrisanta Trebici-Marin
according 1o 1he original version : Milo§ Velimirovi¢ —
Byzantine Cemposers in MS Athens 2406, Oxford,
Clarendon Fress, 1966.

10 See supra. Christos Palrinelis presents therein
a uselul chronological list of authors and their works,
logether with mumerous bibliographical indications,
while the foot-notes give scveral authors and their
lexicographical works.

11 The material enclosed presents in a facsimile, the
Calalog of the MS 923/BAR (folios 21¥ —23) along
willhh the correct transcription of names in Greek,
following the alphabetlical order of the manuscript.
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