
Thore are fow instances of MS(S) of By­
zantine music comp1ising a Catalog of 
those who, one way 01• another, dealt 
witb this art. Amang the hosts of old 
l\IS(S) toxts in variam; colloctions, archi­
V<'S and librarioR of R omania, there sin­
glcs aut the G1•1:JelJ 1liam1sol'ipt 923 at the 
Library of tbe Romanian Acaclomy in 
Rucharost; it comprises an alpbabetical 
liRt of composers, psaltac, copyîsts, mînîa­
turists, otc. Sin ce it îs mast interesting 
in point of structuro, tberc follows its 
minute descl'iption. 

The Greek .M annsc1'ipt 923 is actually a 
"Papadichie" tlating from the 18th cen­
tmy; it contairn; four works of musical 
theory and a Catalog. It bas IV + f>8 
folios plus 8ti wbite sheets appended at 
the end, which the copyi&t is lîkPly to 
bave destined for fmther theOl'etical works. 
It is a manuscript in cvarto, 240 x 180 
mm in size, witb pasteboard covors in 
dark grcen loath01' and floral inlays. Its 
paper is white, with filigroes of Italian 
origin · (ToPcolano), 238 x 173 mm în 
size. The lay-out of its pages is va1fable 
(c. 17f>x120 mm), with 32 lines written 
in black and ied. Tlrn manuscript bas 
smvived unimpaired, with a.distinct writ­
ing that iR tiny and beautifully d1·awn. 
It has XVI fasciclos in cvarto, with sheets 
tbat a,1·0 paginatr,d manually from I to 
IV and mochanically from 1 to 59. The 
mochanical pagination is unbrokon; how­
evr,r two shee1,s a1·0 missing from fascîcle 
XII, i.e. those which should have beon 
paginated from 41 to 44. The white 
sheets forming fascicles XVII-XXVI 
are groupecl in octavo, the paper having 
the rnmo P,trncture as in tbe fil·st pa1·t of 
the manuscl'ipt. The last fasciclo, i.e. 
XXVII, contains faur white sheots too. 
The m::i,nual pagination of the sbeets in 
fasciclos XVII-XXI, i.e. leaves 60-99, 
is b1·oken, so that tho white sheots of the 
lal';t fasciclrn, aro not paginated. On top 
of loavos 2 and 21 v framings are beauti­
fully drawn and coloured and the initials 
a<lomed ·with vegetal d1·a,vings, whereas 
tho musical notation in the text is drawn 
in red ink. The musical examples in the 
fourth section of the MS are provided 
·with initial capital letters coloured in 
red and green. 

A note on the fin,t leaf of the MS shows 
that it was bought from a "second-hand 

RECHERCHES 

A CATALOG OF THOSE 
ENGAGED IN THE ART 
OF BYZANTINE MUSIC 

ALONG TIME 
(MS 1 923/BAR) 

l • .. 

' 

1 itus- Moisescu 

bookseller called Marcu Polack in Bucha­
rest, ,June 9, 1911". A Greek note on 
leaf iv reads as follows : "Grammer of 
an all-wise and all-learned man in the 
art of music". The same scribe would 
write at the bottom of leaf 2 : "This, alung 
with the others, bolong to me, Ioannes 
Bolenz, 1780, Constantinople". 

The first section of the manuscript, 
i.e. leaves 2-21, contain a copied Gram-
mar of Byzantine music headod as fol­
lows : "Introduction in the art of music 
by way of questions and answers ... made 
up by me, the humble bishop Kirillos of 
Marmarinos" (leaf 3). This grammar is 
precoded by a lengthy explanatory dedi­
cation to the "all-holy, all-wise metropo­
litan, by the almighty guarded, of the 
all-holy metropolitan church of De1·kr, "1 
Kir Samuil". In all likelihoocl, this dedi­
cation, which is alRo a foreword, bolongs 
to the author himself, that is to Kfrillos 
of Maramarinos, i<lentified by G regorios ! c,~ r-~-, c.., 
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the Mount Athos, i.o. Xoropotamou, Do­
chiariou, otc. 2 

Tbe second soction of the J1S 923/B,{R 
(folios 2P - 23) contains a more than 
four page copy of a Catalog of Byzantine 
and post-Byzantinc composors which iR 
unique among the manuscripts in Homa­
nia. 

The second (in m·c1or) Grarnmar (:folios 
23v - 29v) is a prei;ontation of the "rna­
karns" of the so-callod "outward music" 
(e:~w µoucriiâjc;). Sincc it faih, to set the 
approp1fate oxamples for tho comprehen­
sion of tlrn "modeR" Rpecific of the Ara­
bian, Turkif,h, or Persian mm;ic, this 
grammar can be only partially used. 

The :fomth section of tbc manuscript, 
i.e. folios 30-42, is comparatively moro 
unifiec1 anc1 explicit. H does not illustrate 
the relatiomhip botween the modes of 
tho BYzantino music anrl tho "makams" 
by m;o' of scales ancl chartH, but by way 
of specific melodic fOl'mulas, peculiar to 
thc structure of the respective modo. 
AU of them are notated in Byzantino 
neurns. 

The fourth section of tbo JIS 923, i.e. 
folios 42 -52, is actually tbo farnous her­
rnoneutics of rnusic (lpµYJ"dix ,r=tjc; µoucrix~c;), 
ascribod to the "all-wise Ioannes Plou­
siadinos". Dating from tbe 15tb century 3 , 

it is presentod by way of questions and 
answers. lt dwells upon tbe definit.ion of 
rnusic, tbo distinction between various 
kinds of rnmdc : it gives inforrnation on 
tbe "somata", "pnevrnata", various mo­
des, Koukouzeles" "paralagbii", etc. Un­
fortunatoly, the lack of exemplifications 
rondors the use of tbis theoretical com­
pendium quito difficult, particularly in 
its final part. 

* 
On shoets 2P -23, tbe copyist of the 

G1•eel~ Manuscript 923/BAR bas written 
a Catalog oompdsing in an alphal)(,Hoal 
01•dor all those who, at diff erent p6riods of 
time, WOl'll engaglld in tl11J art of Byzantinll 
musio 4• Tbo Catalog includes 119 names 
of composers, i.e. rnasters, protopsaltae, 
lampadarii, domestikoi, monks, biero­
monks, a.o. who bold officeR in the great 
Byzantine and post-Byzantine centres and 
whose manuscript works were vehicu­
lated and med for centuries in tbe li­
turgical practice of the Eastem Cburcb. 

An almost similar Catalog is tobe found 
in a manuscript of the 19tb century from 

Mt. AthoR, i.e., 111.8 318 at tho Xeropota­
mou l\fonaRtery (folios 140-143). It has 
been preRentod by Gr. StathiR in tho first 
volum o of hiR analytical Catalog 5, No. 60, 
that ,vill ho dealt. with in tho Roquol. 6 

In all likolihood, tho MS .923 datos 
back from the 17,'36-1769 period, at a 
t,imo whon Panayiotos Chalatzoglou'R dis­
ciplo waR a pl'otopsalteR at the Groat 
Church in Constantinoplo. It is supposed 
to bolong to this vm·y period on account 
of the rcfo1•oncc to "Ananias tho Hiero­
doacon, diseiplc of tho proRcnt p1•oto­
psalteR Ioanncfl". A nd it i,; positivo that 
IoarnrnR TrapezountioR used to be a pro­
topsaltcR of the Great Clnuch botwoen 
1736 and 1769 7 • Tho Rame rnention ap­
pea1·s with "Daniol, present lampadarios 
and disciplo of the protopsalteR Pana­
yiotes". It iR truo that Danio} wa:,; lampa­
darios of the G1·oat Church from 17 40 
to 1771 and thon IoanncR T1·apezountioR' 
succ0Rso1· as a protopsaltes from 1771 to 
1789 8 • Similar romarlrn 1·olatod to tho 
dating of the Catalog in tho Jf.S D23 may 
be also noticed with "Zaharias, a proto­
pRalteR of Cyzic, Ananias of Cyzic 'R no­
phew, Ioannes' diRciple, the present proto­
psaltes" and also with "Ioannes, our 
master, a protopsaltes at tho Great Church 
and Panayiotes Chalatzoglou 's disciple". 
Taking into account all these details, 
ono may dra,v the conclusion that botb 
the Catalog and the remainder of the MS 
923 belong to eithor the second or tho 
third quarter of the 18th cont,ury. Every­
thing was copied by a psaltos who was 
himself a copyist ; he called hirnsolf ~.J 
disciple of "Panayiotos Chalatzoglou, our 
master and a protopsalteR at the Great 
Cburch". t is possible th01·efore t t 
one of Kirillos aimarinoR' d1sci Io 

avo een the verv author of the 
1rst rarnmar in the 1 8 .923 and of its 

twosequels rn thh; old MS t'oxts. AR a 
matter of fact, the Catalog of the MS 923 
does not include composet'R of the sub­
sequent periods, that is aft01• 1770, like 
Gregorios Lampadarios (1813-1819), Ia­
kov Peloponnesios Larnpadarios ( 178-! -
1789) and then Protopsaltes (1805-1819), 
Nikeforos Kantouniares of Chios who wa§_ 
ÎO"be in J assv rn tlie first two decâcles of 
t o 9 tury, Pe ros l eloponnesios 

m a arios (1 -1778), Chourmouzios, 
etc. All these names can be also found in 
the Catalog of tbe MS 318/Xeropotamou 
in the 19th century. 
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A comparative am1,lysis of the con­
tents of the Catalog in the .MS 923/BAB 
and the ono drawn up by l\Iilos Velimiro­
vic aftm· the _MS 2406/AthenB 9

, dated 
14,13, that is the last year of the Byzan­
tine Empiro, is likely to lead to the fol­
lowing statemonts: 

1. Out of tho 119 composers in the 
NS .923, 46 a1·e montioned in Velirnil'Ovic's 
Catalog. So, it is positive tlrnt they be­
long to thc Byzantine epoch, that is to 
the 13th, 14th and 1/ith cCIIlturies. Their 
names are auth01·itative, i.e. : Ioannes -
Gly.kys, Ioannei:: Koukouzeles, Agatho­
nos, .Agallianos, J)imit1·ios Dokeianos, The­
odoulos rnonahos, Ioannes Kladas, Kon­
stantinos l\Iagoulal", Konstantinos l\Ioschia­
nos, l\lanouil Arghiropoulos, Xenos Ko­
rones, Chrisafos, etc. Few names of com­
pose1·s in thc Byzantino opoch, tha t is 
beforo 1453, are missing h1 the Catalog 
of tho Jf8 923, i.e. : Koukoumas, Dosi­
teos monahos, Ioakim monahos, Toasa1 
rnonahos. Howover, they are encountor­
ed quite often in the Romanian musical 
manuscripts of tho 15th-18th c<mtmit~s, 
above all, those at Putna. Therei'Ol'e, the 
number of Byzantine cornposei·:c: ovor rnen­
tioned in Romanian manusc1·ipts amounti" 
to 50. It is not the a.im of this paper to 
insist upon the periodt-1 these Byzantine 
authors belong to, sinco they have been 
precisely delimited both by l\Iilos Voli­
mirovic and Gregorios Stathis in tho 
Introduction to tho first volume of 1.lw 
Catalog of tho manuscripts of the Mount 
Athos 10 . 

2. The othm 73 im.mos of c01nposm·s 
rnontioned in tlw Catalog of the .MS [)23 
helong to tho rn-callod post-Hyzantinc 
epoch which covo1·s tlw 14:i3 -1770 period. 

3. The Ca1,alog docs not incluclo tho 
namos of Romanian composors in tho 
15th-18th con1,mio:,; liko E-n,tatie tho 
Protopsalt.os of Putna, Dometian Vlahu, 
Theodosie Zotica, ('allh,t the Hieromonk, 
.Filothei sin (f'on oi') Aga ,Jipoi, etc. Honce, 
ono may conclude t.hat tlrn manmwripts 
comprisini.: their work,: lrnvo been circu­
lated solely ,dthin tho Homanian Coun­
trios; tho musical i11t-1l,ancos c:1·eatod by 
them we1·e thOl'oughl,v Homanian, with 
a strong local spoc:ii'it,y ; they had boeu 
neither irnportocl from t.ho south of the 
Danube noi· t1·amplant1:1<l thel'cin by i'o­
reign p,;altae 01· copyist:-;. 

4. Although GhOl'manos Neon Pat1·on's 
name îs to he i'ound in tlrn Catalog, his 

disciple, Iovaşcu Vlahu ( Gîobascus Vla­
chus), who lived in tho same period, i.e. 
the latter part of the 17th century and 
held offices in various ecclesiastical con­
t.ros south of the Danube, is not rnention­
ed therein. Kirillos of J.\farmarinos, the 
undeniable author of the first musical 
Grammar in the NS 923, is not mention­
cd in the Catalog either. 

5. With many names, tho copyist ad­
ded complementary infornrntion on theîr 
officos, i.e. protopsaltes, lampa.darii or 
domostikoi in the great eccleRiastical cen­
tres. Lîkewise, in Rome casos, he added 
tho place wherc they cal'l'iod on their 
activity, i.e. : Mount Athos (AghioriteR­
Kornilios, monaho8 Aghi01·itof'), Con~tanti­
noplo (.Atlrnnasio:-, patl'huch of Kom;tan­
tinoupoloos), Hcdostos (Ioanncs, prot.o­
psaltcs of Horlr,,:tot-1) or Cyp1•us (Cluisa11-
1hos, hicl'ornonk of Kyp1fo:-;), etc. 

{-j_ Another sort of informat.ion offe1·od 
by tho copyist includes som(1 nmnos of 
eomposei•:-; who usod to be disciples of 
certain great masto1·s. Tlrnse specitica­
tion:,; al'O highl.r signiticant :,;ince ono may 
gd a glirnpse on tho opoch tho.r belonged 
to and also cstabfo;h certain 8tylistic 
affiliations of creative work, i.e. : Anto­
nios tJ10 pries1,, disciplo (matitis) of Iere­
mia Challrndonos; Dimitrios Dokeianos, 
Koukouzelos' discîple; Daniel Lampada-
1fos, Panayiotes the p10topsaltos' disciplo; 
Nikolaos Tmpezountios, <lisciple of the 
sarno protopsaltm, (tho inforrnation în thc 
Catalog as to whorn tlrn copyist refors to 
is I"athor blurrod); Chrisanthos, the hiel'o­
monk of Cypms, disciplo of thc pl'oto­
psaltos at t.lrnt time, otc. 

7. N ot all these names are rnentioned 
în a strictly alplrnbetical order as proved 
hy entrfos of lot,tors A, D, I{, N, N, P, 
etc. l\fost pl'obably, the copyist's notion 
of "alphabotical ord01" covered only tho 
grouping of namos within the lottol'S of 
t,he alplrnbot in their 8equencc . 

8. Some composer8 have heen grouped 
according to 1,ho init.ia} lottor of their 
fil'st narne. Thus, Agallianos is montionod 
under the letter J.11 (l\lanouil Agallianos); 
Asan is mcnt.ionod undor the letter N 
(Nikolaos Asan); Doukas is mentioned 
undo1· the letter 1 (Ioannes Doukas), etc. 

9. As shown by the photocopies enclos­
od, t.ho copyist of t.he 1118 923 made cer­
tain spelling miRtakos in some of the na­
mo~, i.e. : Parakalou in8tead of Kara­
kalou ; Xathopoulos îm;tead of Xan- 69 
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thopoulos ; Planotou instead of Plaghio­
tou ; Lampazes instead of Alapazes ; Hru­
mouzis instead of Hourmouzios, etc. 

Owing to the bulk of information it 
offers, tbe Catalog of the 111S 923/BAR 
is highly significant for the historiography 
of ancient Byzantino music. The fact 
that it is to bo found in a manuscript of 
Romania facilitates a thorougb study of 
the composers of this kind of music. It 
is most probable that the ancient Byzan­
tine music will arouse a steady interest 

of researchors from now onwards. The 
dating of the manuscripts, the assigning 
of hymns to certain Ryzantine or post­
Byzantine authors, thoir bclonging to a 
given poriod, theil' stylistical filiation, 
otc. aro important aspects for tho know­
ledge and approlrnmdon of this ancient 
and controvorsial art of Ryzantine music. 
It is ccrtain that tho Catalog of thc MS 
.923/ BAR 11 allu-ws for a furth01· stop in 
the field of man 's attempts to unravel 
the past. 

KATAAOrOL TON OLOI RATA liIA<l>OPOYL KAIPOYL 
HKMA~AN EIII TH MOYLIKH TAYTH, RATA AAcl>ABHTON 

A. 'Ayoc0wv, &oe:Aqioc; 3i!:vou ,ou KopWV"I) 
'Aµ:rte:AOX"l)TILW,"l)c; 
'Avapi!:occ; LtY"l)pOu 
'Apxocornc; µovocx_oc; 
'Avop6vtxoc; 
'A 0ocvoccrrnc; µovoc x. oe; 
'Apyupoc; ' P6ornc; 
"Av0tµoc; [e:poµ6 11ocx_oc; 
'ApuE'ILO<:; [e:poµ6vocx_oc; o µrnpoc; 

'A0ocvoccrrnc; 1t(oc,)ptocpx_tc; Kwvcr,ocv,tvou-
1t6Ae:wc;, µoc0"1),~c; M1tocAoccrtou 

'A0ocvoccrrnc; µovocx_oc; 'Aytwpd,"/Jc; 
'Avocv[(occ;) le:pootocxwv, µoc0"1),~c; ,ou vuv 

1tpw,o ~OCA,OU 'Iwocvvou 
'Av•n:.ivrnc; [e:pe:uc; XOCL µi!:yocc; otxov6µoc;, 

µoc0"1),~c; 'Ie:pe:µlou XocAX"l)Oc7ivoc; 
B. Be:vi!:otx,oc; ooµfo,rnoc; KocpocxocAAOU 

Bocp0oAoµocfoc; µovocx_oc; 
r. rp"l)y6prnc; rAuxuc; 

re:wpyrnc; Kov,01te:,prjc; 
re:wpyrnc; Ilocvocphou 
roc~pt~/\ EX ,rjc; Movrjc; ,bl'I 3oc11001tOUACil11 
re:wpyrnc; Lyoupo1tOU/\OU 
rp"l)y6prnc; [e:poµ6 11oczoc;, M1toUV"l)c; o' AAtOC-

c"l)c; 
re:poccrtµoc; [e:poµ6voc x_oc; XocAXE07tOUAOU 
roc~pt~A le:poµ6vocx_oc; XOCL qitMcroqioc; 
I'e:vvocornc; o Ei; 'Ayx. tOC},OU 
roc~pt·~), o l~ 'Ayx_tocAOU 
re:wpyrnc; Il),ocytw,ou 
re:wpyrnc; 1tpw,o ~och"l)c; rocvou 
re:pµocvoc; µovoczoc; 
I'e:wpytoc; o h Poctoe:cr,ou XOCL ;rpw,o ~OCA­

-rrjc; Me:yocA"l)c; 'Exx),"l)crtocc; 
I'e:pµocvoc; o Ni!:wv Iloc,pc7iv 

li. lioc~to µovoc x_oc; 
li"l)µ~-rptoc; lioxe:toc11oc;, XOCL µoc0"1),·~c; Kou-

XOU~EA"I) 
liouxocc; Aococruv&x,"l)c; 
lirnvucrtoc; µovoc x_oc; 
liocvt ~ A 7tOCAoctoc; 

liouxocc; ~up61toUAoc; 
li"l)µ-~-rprnc; b: 'Poctoe:cr,ou 
liocµtoc 11oc; Boc,01te:otvoc; 
lioc11L ~A o vuv ),ocµ;rocoocptoc;, XOCL µoc0"1),:ijc; 

,ou Tiocvocytw,ou TTpw,o ~OCA't"OU . 
E. Euvouzoc; XOCL 1tpw,o ~OCA-r"l)c; ,ou <l>tAOCV-

0pw1tlvou 
Z. Zoc x_ocp toce; ;rpw,o ~octs,"l)c; Ku(lxou, &ve:­

~toc; µe:v 'A11ocvloc Ku~lxou, µoc0·ri,~c; 
,ou 'Iwocvvou ,ou vuv 1tpw,o ~OCA,OU 

0. 0e:6owpoc; 'AyocHtocvoc; 
0e:6owpoc; 0ocAoccrcrtvoc; 
0e:6oouAoc; µovocx_oc; 
0e:oqiuAocx,oc; 'Apyup61toUAoc; 
0e:6owpoc; KocAAtxpoc,e: toce; 
0e:6owpoc; I'Aoc~ixc; 
0wµixc; [e:pe:uc; 
0e:oqiocv"l)c; KocpUX"l)c; 1t(oc,)ptocpx_"l)c; Kwv­

cr,ocv,LVOUTT6 ).e:wc; 
I. 'Iwocvv"l)c; o ocrrnc; XOCL 1toc,-~p "1jµ&°lv o 

liocµoccr x. "l)voc; 
'Iwocvv"l)c; o rAux. uc; 
'lwocVV"l)c; o Kouxou~i!:A "l)c; 
'lwocVV"l)c; Boc,oc,~ ·ric; 
'IwocVV"l)c; ~youpo1tou),ou 
'IwocVV"l)c; o <I>wxixc; 
'Iwocvv"l)c; Oupoc11tw,"l)c; 
'Iwocvv·ric; o K)..ocaocc; 
'Iwoc'IV"l)c; kpe:uc; II /\OU(HOCOtvoc; 
'Ie:pe:µ locc; Xoc),x"l)o6voc; 
'lw1Xx.dµ Du~l-ric; o 'A),C1.µ1toccr"l)c; xoct µoc-

0"1),~c; ~lTToci1Xcrlou 
'Iwocvv"l)c; o -~µhe:poc; oto&crxocAoc;, 1tpw­

,o ~ocA,"l)c; ,i!: ,rjc; Me:yoc),"l)c; 'Exx),·ricrlocc; 
XIXL µoc0"1)r~c; Ilocvocytw,ou XocAoc,~oyAou 

'Iwocxdµ 'Poooc; [e:poµ6vocx_oc; XOCL µ1X0"1)­
r~c; ,ou ocu,ou 7tpw,o ~oc)..,ou 
'lwocVV"l)c; o n-pw,o ~OCA,"l)c; 'Poctoe:cr,ou, 

&vi!:ljnoc; µe:v 'Hpocx)d1Xc; I'e:p1Xrrlµou 
µ1X,"l)r~c; oe: ,ou ocu,ou 1tpo,o~oc)..-rou 

K. Kocrµocc; o l:btoc; xoct 1toc,~ p "1)µc7iv 
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Fig. 1. Gk MS 923/BAR, f. 2F 
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Fig. 2. Gk MS 923/BAH, f. 22 
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Fig. 3. Gk MS 923/BAR, f. 22v . 
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Pig. 4. Gk MS 923/BAR, f. 23 
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K(,)vr;-:-ix v-rL voc; Mix you:>-.iic; 
Kixµmx.v"f)c; 
Kopv~ALOc; µovixxoc; 'AyL(,)pEL't""f)c; 
Kixp~ouvocp·tJc; 
KocAALcr-roc; TIIXl,IXLOc; 
K(,)VO"'C"IXV,ivoc; o E~ , AyxLocAOU 
K).~µ"f)c; Afo~LOc; 
KocAALcr-roc; EX NLx.ixl<ixc;) 

A. AE(,)V o 'A:>-.µupLW-r"f)c; 
Aoccrx.11.p·tJc; II "fJY(,)V l-r"f)c; 
Aoyyivoc; µovix xoc; 

M. Mixvou~). utoc; KopWV"f)c; 
Mixvou·~ A rix rije; 
MLxix·~). , Avixve:W,"f)c; 
MLXIX~A te:pzuc; o Koux.ouAiic; 
MocrxLIX'IOc; 
M11.vou~ A 'A pyupoTIOUAoc; 
Mixvou~ A <l>(,)x.Lixvoc; 
Mixvou~A o 'AyixHLixvoc; 
Mixvou·~ :>-. o Mlyixc; 'P ~,(,)p 
Mocpx.oc; o Euye:vrnoc; 
Mocpx.oc; Kop[v0ou 
Mixvou~A 0"f)~1Xioc; 
Mixvouypiic; 
Me:AXLO"EOEX o EX 'PixL3e:cr-rou 
Mixvou~A Xpucrocrp"f)c; 
Me:AE-rLOc; ~UVIXh"f)c; 
MTIIXAOCO"LOc; tzpe:uc; 
Mixvou~A rou-rnc; 

N. N -~rp(,)V ooµfo-rLxoc; 
NLX"f)(j)Opoc; te:poµ6vixxoc; o 'H0Lx.oc; 

1 Stathis, Gregorios, Les manuscrils de musique 
By:anline - iHonl A/J;os. Caialogue descripli{ ... Vo­
lume I. A thenes, 1975 ( Introduction, p. bl ). 

2 See: Stathis, Gr., Quoied Works, pp. 75, 96- 97, 
99-101, 190, 193, 196, 258, 448, 451, 457, 485, etc. 

3 Stathis, Gr., Quoled Works, Introduction, p. 39: 
'Iwocw7Jc; le:Fe:,:ic; Ilt-oucrtocll·~voc; (1429-1500). 

4 Koc-r&Aoyoc; -rwv 8cro t xoc-r,x 11toccp6pouc;, xoctpouc; 
-!\xµoccrocv tbtl -r7i µoucrtx7i -rocu-rn xoc-r,x &;,.cp&~7J-rov 

6 Stathis, Gr., Quoted Works, pp. 146-15C. 
6 One should take into account that JWS 318 rcla­

tes to the Homanian countries to a ccrtain cxtent; 
it includes the so-called "Anoixantaria", plaga! mode 
4 (folio 46), composcd by Nikeforos, archdcacon Irom 
Chios, "at the rcqucst of llis I-Iolincss Vcniamin, 
Bishop of Moldavia". Nikcforos Kantouniarcs from 
Chios, archdcacon of the Patriarchatc in Antiohia, 
who was to bc found in .J assy, as a mastcr of thc School 
of ?llusic from thc Golia l\lonastcry, at thc bcginning 
of the 19th ccntury. It is again as Jassy, in 1818, that 
he madc a Iargc collcction of Greek, Turkish, Arabic, 
French, Italian and "Wallachian" songs (~A&xtxov 
µe).oc;), nolatcd in variuns "makams". It is to bc found 
in the MS 142_8/ Vatopedi. (Sec: Stathis, Gr., Neuma/­
ed Arabic, Gypsy's ad Oiher Songs by Nike{oros Kan­
louniares. In: "Musica Antigua Europae Orientalis", 
Folia l\rnsica, Voi. I, l\o. 2, Bydgoszcz, Poland, 1983, 
pp. 2- 7). In thc Library of the Romanian Academy, 
therc is the Greek 1Vlanuscripi 784, dating from the 
18th century and containing Gr~ek and Turkish se-

NLx.oAixoc; 3oµlcr-rLx.oc; 
Nix0ixvix~A [o h] NrnixLixc; 
N LX.OAIXOc; Tp11.µ0U'l'C"OCV"f)c; X.IXL 7tp(,)ŢQ ~OCA-

7"f)c; 'P6oou 
NrnoAIXOc; , Acrcxv o KuTipLoc; 
NLXOAIXOc; 'A [v] opL1XVOU7tOAL7"1Jc; XIXL µix0"f)­

r~c; TOU vuv 1tp(,),O ~ochou 
NLx.oA11.oc; Tpixm~ouvTLoc; µix0"f)-r·~c; ,ou 

IX IJTOU 1tp(,),Q yiochou 
3. 3lvoc; o Kopw'1"f)c; 
II. IIixypoc,Loc; Le:poµ6vixxoc; 

IIix°tcrLOc; µovixz.oc; 
IIixT~OCOIXc; o HpoccrLvoc; 
IIhpoc; r).ux.uc; o M-:te:pe:xh"f)c; 
II 11.vixyLWT"f)c; XixM-r~oyAouc; o ~µl-re:poc 

3LOOCO"X.IXAOc; X.IXL 1tp(i)'t"O ~OCAT"f)c; T1jc; 
Me:yocA"f)c; 'Exx.A"f)O"LIXc; 

2:. ~uµe:wv AIXOO"UVOCTI't""f)c; 
~(,_)rppovLoc; l.e:poµ6vix xoc; o Kixrpiic; 
~-.uALixvoc; te:pe:uc; 
~uµe:wv 'l~"fJP l-r"f)~ 

T. T~ixx.v61touAoc; 
<l>. <l> [Am1toc; rix~ixAiic; 

<l>(i)X.CXc; ooµfoTLX.Oc; 
X. XixAL~OUp"f)c; 

XpLcr-r6rpopoc; o Mucr-rocx.(i)v 
Xoupµou~"f)c; te:pe:uc; 
Xpucrocrp"f)c; O vfoc; X.IXL 7tp(,)'t"0 ~OCAT"f)c; 

-r1jc; Me:yocA"f)c; • Exx.A"f)crlixc; 
Xpucrixv0oc; te:poµ6vixxoc; KuTipLoc;, µix0"f)­

T~c; TOU vuv TIP(,)TQ ~ex.A< TOU) ['l(,)OC'IVOU] 

cular popular songs in a neumatic notation. The au- :Notes 
thor of most songs is Nikeforos from Chios. Reverling 
to 1'ikeforos Kantouniarcs, mcntion must be madc 
that he composcd a "Polyclcos" in thc 4th plaga! mode, 
again at the rcquest of Vcniamin, Eishop of l\Ioldavia. 
It has becn kcpt in thc MS 29.9 of the Xcropotamou 
Abbey. (Sec: Stathis, Gr., Calalogue descripli{ ... 
quotcd works, p. 75) 

7 Patrinelis, Christos, Prolopsallae, I.ampadarii and 
Domeslikoi of /he Greai Church d11ri11_q /he posl-Byzan­
iine Period (1453- 1s21 ;. ln: "Studies in Eastcrn 
Chant", General Editors Egon \Yelcsz and Milos 
Vclirnirovic, Volume III, London, Oxford University 
Prcss, 1973, p. 153. 

e Patrinclis, Christos, Quoled WorJ.-s, pp. 161, 155. 
" Velimirovic, l\lilos, Compozitori bizantini în 

J1anuscrisu/ 2.J/J6 ~1/ena, In: "Studii ele muzicologic", 
Voi. X\' II I, Bucharcsl, Editura Muzicală, 1984, 
Hornanian translation hy llrisanta Trcbici-Marin 
according to thc original version : ~Iilos Velimirovic -
By:anline Cun,:osers in 111S Athens 2406, Oxford, 
Clarcndon Frcss, 1966. 

10 Sce supra. Christos Palrinelis prescnts therein 
a uscful chronological !ist of authors and their works, 
together with numcrous bibliographical indications, 
whilc the foot-notes givc scYeral authors and their 
lexicographical works. 

11 Thc material cncloscd presents in a facsimile, the 
Catalog of thc MS .9:!3/BAI/ (folios 21v -23) along 
with thc corrcct transcl'iption of names in Greck, 
following the alphabetical ordcr of thc manuscript. 7 5 
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