
We shall procede by recalling that the first 
Sonata for Piano and Cello in F mino,; which 
was later on brought together with the Second 
Sonata in C Major under the opus number 
26, was written by Enescu in the autumn of 
1898 (when the composcr was only scventeen 
years old) and was thus congeneric with the 
Variations for two solo pianos on an original 
theme op. 5. Hence the sonata was among 
those quickly growing accumulations that 
were responsible for the leap to the 
composer's surging pcrsonality in the Second 
Sonata for Piano and Violin op. 6 and his 
cornmendable Octet op. 7. The immcdiate 
neighbourhood of the masterpieccs may have 
itself overshadowcd the First Sonata for Piano 
and Cello, which though wcll-writtcn and 
cnduring in point of valuc, was not that 
fortunate and went unprintcd and, hence, 
barcly known. 

Without disapproving earlicr opinions on 
thc Romantic way of prevailingly Vienncsc 
mood looming about this sonata, wc shall 
dwell on some classical, particulary Baroquc 
stamps which may bc traccd both in the 
ovcrall sctting and in severa I dctai 1s of thc 
ecriture. In doing so, wc shall howcvcr show 
that thc young musician attcmptcd to re-mclt 
thcse inhcrcntly assimilatcd tcchnical and 
cxpressivc data into an alrcady wcll-in
dividualized forrnulation. 

Even at a first glancc, thc succcssion of 
the four ·movements of thc piecc cxpresses 
refcrence to thc classical canons of thought 
as concerns thc markedly rcificd sonata form 
in thc first part. Additionally, it is remi
nisccnt of the preclassical instrumental cycle 
through the fogato style of thc second and 
fourth parts. Thc third part is a tri-strophic 
lied cast in an cnwrapping Romantic mood. 

This analytical approach is also illuming 
for othcr intcrcsting aspccts of formal 

* The sonata was printed aftcr the elaboration of 
this analysis: Sonata penim pian şi vio/011cef op. 26, 
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trcatmcnt (sec in this respect thc diagrams 
appcnded at the end of this study). Thus, in 
the first part, Allegro molto moderato, the 
abovc-mentioncd sonata form. which is built 
on a kind of tonal opposition (F - D) that is 
rcminiseent of Beethoven's "third relations", 
minglcs with variation in thc ful! statement 
of thc main thcme under six distinct 
hypostascs: (A and A 1) in thc themc 
cxposition propcr at thc bcginning of thc 
Exposition, thc third (A2

) functioning as a 
bridge passagc, thc ncxt two (A' and A.i) in 
the second piuase of thc Development, aftcr 
an carlicr fragmcntary unfolding in thc first 
(A'), and the last onc in thc Recapitulation 
(A). A two-part tailoring is also at hand, 
givcn thc ovcrall proportionality of thc 
rubrics (Expositions 143 bars, Development 
+ Recapitulation + Coda - 144 bars, 287 
bars altogcthcr), which suggcsts a pattcrn 
frcquently mct within thc Baroquc Suite. 
This suggestion is strcngthencd by the widcly 
spanning tonal development (F - D / D - F) 

and Frcnch by Ckmansa Liliana Firea (fndi1•id11alite ci 

c1mse11sus ltistorique dans l 'Opus 26 11° I de Geo,ges 

E11esco), Bucarcst, Muscc «George Enescu», 1994. 
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APPENDIX I 
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APPENDIX II 
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APPENDIX IV 
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and by the obovious symmetry of the 

thematic insertions (Appendix I - for the 

"reading" of the diagrams, see Appendix 
IV). The polyphonic debut of the second 

part - Allegretto scherzando in B flat Major 
- is just a strict four-voice fugue Exposition. 
However, the composer framed it as a main 

idea alsa against a sonata form, with elliptic 
reprise, which assumes the rondo char
acteristics in terms of quick development 
and spares unwonted repcated bars 
(Appendix II). 

The inspired part - Motto andante in D 
flat Major - combines a rigorously strict ar
chitectural symmetry with thc classical, 
improvising tone of the thematic sequences 
(Appcndix III), whilc the final - Presto in F 
1\1ajor - resumes, in a more elaborate manner, 
the earlier tentative blcnd of thc fuguc and 
sonata pattcrns and brings thc wholc 
concoction to such a dcgrcc that a two-fold 
formal interpretation can bc cnvisaged. Worth 
noticing hcrc are also thc structures of various 
functions (S 1

• S2
, ••. a.s.o.), which, when fully 

rcsumed, yicld a third architectural levei 
(Appcndix IV). 

A palpablc evidcnce of thc markcd 
rational charactcr of music-writing is that 
thcse ingcnious formal solutions of almost 
experimental tinge arc frec of thc slightest 
strokc of conventionalism or ostcntation. 
Thus, thc musical discoursc thrivcs 
throughout an accomplishcd easincss and 
freshness, which arc all thc more com
mendable as thc cyclic trcatmcnt of subjcct 
handl ing complicatcs thc sonata all through. 
Refcrring to this aspect - alrcady notiecd 
ba othcr rcscarchers - lct us note that the 
cyclic trcatment is applicd in various 
manncrs, depcnding on thc possiblc 
development of thc basic thcmatic pattern; 

from thc quotations reminiscent of thc 
leit111otif to thc rcfined permutational and 

variational transcriptions, from piu
rimelodic ovcrlapping to ccntonic juxta
posing. 

However, observing that the whole sound 

fabric of this ample work springs from the 

Exposition of the sonata form in the first 

part, we shall focus just on these pages, 

whose characteristics are of peculiar interest. 
Thus, the melodic continuum in the cello over 

the main theme is codified in the pertinent 
notation system a~ as a developing derivate 

of the trichord motif a in the bricf 
introduction, the first element of cyclic 
relevance being likcwise seizcd as an incisive 
motto (Ex. 1) 

O( 

~ tfl tf] 
Ex. I. 

Thc paradigm of thc micro-cel! develop
ment of a in A and A' (Appcndix V a and b) 
îs thc kcy to thc intcrprctation of othcr 
subscqucnt melodic instanccs (as is the 
discontinuous part of thc cello in A and A'). 
Additionaly, it furnishcs an cloqucnt 
illustration, though incipient in forrn, of 
Enescu's tremcndously ingencous cornmand 
of a minimum of mcans, which comcs off as 
thc continuai vartiation in his late works. 

Thc unpaircd individuality of thc main idea 
in thc first part of thc sonata is not givcn by 
thc cello part but by thc piano chorale which 
is consistently backcd up by thc cello, and 
which rcprcsents thc sccond clement of cyclic 
value B. Basically, this is rathcr a chord-like 
strncturc of mixcd kind, aimcd to expcnd upon 
the vertical a melodic line relicving in sombrc 
expression and such modal smattering which 

assumc incrcasing pregnancy with thc resulting 
harmony (sec Ex. 2). 

Although this harrnony rnight bc ap
proached in tcrms of tonal function alonc (Fia 

altcration in some stcps or fugitive mod
ulating inflcctions), it also allows a more 

comprehensive tono-modal analytical view, 
bascd on thc idea of a pertinent mode, a fairly 
symmetric sui generis undecatony, in which 7.Î 
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f I I VI llt i v6 
G 1:,V - I) ___________ ! 

I V ________________ I v6 I f IV V 
(At,V-1) (C V-1) 

116 IV I V I 
cad./plagal cad .] ( A t,V-1)( C V-1) 

{:.:) 
1116 IV V v16-1, {I) Iii 1116 V - 51:> I~ IV 116btV 

thc mobility of somc steps is stil! rcsting on 
a rigid trichord (sec Ex. 3) . 

Of equa l intcrcst is that th c sound uscd to 
bu il d choras y iclds another gcnu incl y 
syrnmctric mode (sec. Ex. 4). 

Argumcnts for thcsc intcrpretations are 
both thc phrasc-cnding cadcnccs (as is, for 
instancc, thc combincd Picardy, Plaga! and 
Phrygian closcs) and thc fa irly diverse inncr 
chord rclations (sixtcen of which, i.c. a third, 
arc Plaga!) and a fugitive tritone (sce Ex. 5) , 

Ex. 2. 

[ Picardy cad./Phrygian cad.] 

togcthcr with thc main fact that altered steps 
are used as subst itutcs and not as chromat ic 
derivativcs of thc natura l ones (Appendix VI). 
Dcspitc thcsc aspccts, thc tonal ballancc is 
kcpt up duc to thc prcvailing prcscncc of thc 
thrcc main stcps (sec Ex. 6) . 

Finally, the sccond thcme B in D flat 
Major, whic h cncornpasscs thc othcr 
clcmcnts of cyclic va luc (8 and y), shows 
an obv ious major-minor shuttl e and thc 
uncxpectcd occ urrcnc c of the cel! x, which 
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APPENDIX V 
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NOTE 

The i n t ermingling instanc es, i.e. t h e 
"intruding ca denc es" were not ma.r ke d 
in the outline of t h e form rubrics; 
they a re only i nd ica ted by the mar k ed 
number of ba r s . For instanc e : 1-57/57-90 
or 12 (+1). 
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APPENDIX VI 
PARADIG~I OF IIARMO~IC SEQLE;>;CES I~ â (Pl 
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The followin~ not ~.tion !1~:::; be en uscd: 

M = r.iajor chord 
m :=. mi~or chord 
S = seventh chord 

..Rr = di!':linished chord 
)+- = major chord wi th rlimir.ished fifth 
M+ = augmcnted chord 
I falling step 
t = rising stcp 
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will gradually become emblematic of 
Enescu's style (see Ex. 7). 

Being equally arresting for interpreters 
and the audience, the Sonata in F Minor 

J Id f tr 

'1 ;, J 

op. 26, no. 1 also provides sufficient data 
of technique and style which are of real 
interest to those theorising on Enescu 's 
work. 

m u J mi - J 

J1 I 11 

celt • 
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