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BUDAPEST-PEST SILVERWORK IN SERBIAN CHURCHES OF 
BANAT 

Summary 

Hungary has been, especial ly in the quict pcriods of its h istory, a major 
centre in s i lverwork. The si lversmiths of Budapest l ived and worked in the gilds 
of Obuda, Buda and Pest. The objects prescntcd in our papcr have come from 
Pest, bcing produced in  thc first dccades of the 1 9111 century. 

The gi l d  of Pest was organized (or  rcorganized) a ftcr the country ' s  
emancipation from the Turks. Consequcntly, i t  was in thc year 1 760 when the 
rulcs of the new gild of Pest were establishcd by a group of seven si lversmiths. 
As conccrning the hallmark of Pcst, i t  reprcscnts a portal with one tower, symbol 
adopted from thc c ity's arm. 

Al i  the four objects ana1ysed here have bcen punched with the hal lmark 
of Pest, the portal with a tower. Two of them, namcly the chalices macte in 1 809 
and 1 8 1  O, comc from thc Scrbian church of Sânicolaul  Mare, the other two 
objects - the votive l ight  burners created in 1 822 - being exhib i ted in the 
collection of the Serbian Bishopric of Timişoara, coming here from the Serbian 
church of Dcjan.  

Both chaliccs are ceremonia! pieccs, exquisi tc works of art i n  the c lassicist 
style. Thc oldcr onc was donatcd to the church by Gheorghe Stefanowitz in  the 
ycar 1 809 .  It was rca l i zed  by thc  s i lversmith hav ing thc i n i t i a l s  S I ,  st i l !  
unidcntified. Thc other chal i ce was macte i n  the year 1 8 1  O ,  bcing donated by 
Vasi le  Taa:apovia:. This object reprcsents a bigger repl ica of thc first one, thc 
slightly diffcrences betwecn thc two suggesting another mastcr as thc author of 
thc work. The master's mark punchcd on the rim of the foot has the in i tials IP. 
identified by K6szcghy as Joscphus Prandtncr senior. Pest hallmark has been 
punched on both pieccs. 

What is i n tercsting i s  the very fact that two almost identica! chal ices 
havc been macte by two differcnt s i lversmiths of Pest, just about the samc timc. 
The  exp lana t ions  cou 1d  be ,  therefore ,  d iverse ,  offe r i ng  pos s i b i l i t i e s  of 
intcrpretation. First of all, wc have to emphasizc the fact that thc Serbian worthics 
wou1d prefer Budapest in order to command thc s i lvcrwork for adorning their 
churches. And this happencd in spitc of thc fact that order givcn to Augsburg or 
Vicnna was considcrcd to bc a mattcr of prestige in  the 1 8111 ccntury, duc to thc 
cit ics ' renown as concerning s i l vcrwork.  Thus, the opt ion towards Budapest 
could bc easi ly cxplained considcring both thc dccl ine of Augsburg and Vienna 
but a1so as a resu lt of the competition which Budapest was already engaged in 
w ith the two. It is not surpri s ing,  thcreforc, that the option for s i lverwork's  
command bas becn divcrs ified. Refcrri ng to thc two different masters chosen 
for cxccuting the objccts, one explanation might bc that the first onc, thc one 
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having the initials SI ,  was unavai lable for the second command. Or. even more 
probable,  considering the powerfu l  g i ld  system in Hungary, the g i ld of Pest 
must have offered this second command to another si lversmith .  The resemblance 
of the two pieces i ndicate the exi stence of a model fo l lowed in buth cases, 
model choscn by the Serbian ari s tocrat from the one of the model books, 
widespread in  the period. And, obviously for pleasing thc cl ient, a wdl-known 
master of Pest, Josephus Prandtner senior bas bcen chosen for crcating the second 
chal i ce .  

The same Pest mark has bcen punched on the two identica! votivc light 
burncrs also discussed. They originale from the Serbian church of Dejan, being 
made by the master having the ini t ia l  K, identified by Koszeghy as Johannes 
Krieck. The Pest mark on the obj ects had a l ready inc luded thc year 1 822 ,  
together wi th  the representation of  the portal with a tower. 

The silverwork ordered at the beginning of the 1 9'11 century by the Serbian 
aristocracy to Budapest-Pest cannot compete, espec ia l ly  in terms of number, 
the objects made i n  Vienna i n  thc previous century. Also,  as concerning the 
decoration,  the pieces of Budapest cannot chal lcngc the Viennese ones of the 
baroque period for c lass ic ism bas ica l ly  means the denial  of the variety, the 
ornamental abundance and the asymmctrical and sinuous forms of the baroque. 
The new s i mp l i c i ty of s ty le  wou ld  even tua l l y  resu l t  i n  thc  l i m i ta t ion  of 
si lversmiths ' creativity and in thcir preference for functionality. In any case, the 
craftsmansh ip  of Pest 's  masters is undcniab le ,  and the obj ects  made here 
represents an alternative, especial ly to the ones madc i n  Austria .  

198 
www.cimec.ro / www.dccpcnjtimis.rohttps://biblioteca-digitala.ro




