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MARCI DE TAXA APLICATE PE PIESE DE ARGINTARIE

Diana Mihoc Andrdsy

Piesele de argintarie pe care le putem admira astazi in colectiile bisericesti
sau care sunt inca folosite la oficierea cultului reprezintd doar o mica parte din
multitudinea de obiecte care au decorat tezaurele bisericesti §i laice ale imperiului
habsburgic. Acelasi lucrueste valabil si pentru provincia imperiala a Banatului, din
perioada theresiana si iosefina pastrandu-se doar o parte infima a pieselor de cult.
Vom incerca sd analizimincele ce urmeaza principalele motive care au dus la disparitia
obiectelor de metal pretios, dar i modul in care multe tezaure au supravietuit, in mod
aproape miraculos uneori.

Faraindoiald, primul motivcare sta la baza disparitei multor piese de argintarie
este dat de Tnsusi materialul pretios in discutie. Argintul, prin calitatile sale, se preteaza
executiei aproape oricarui tip de obiect de o marime rezonabila. Atractia exercitatd de
argint consta 1n maleabilitatea sa, metalul putand fi prelucrat, in mod convenabil, in
multe forme si decorat in multe stiluri, printr-o varietate de tehnici. In acelasi timp,
argintul este tentant pentru cumparator pentru ca, spre deosebire de portelan si sticla
care se pot sparge, este durabil §i solid asigurand asfel o supravietuire indelungata a
piesei. Fara indoiala insa, atractia vesnica a argintului este data de valoarea sa de
recuperare imediatd ca metal in sine. Astfel, pe masura ce stilurile decorative se
succed unul altuia, proprietarul poate modifica piesa ca forma si stil pentru a se incadra
modei curente. Mai important nsé este faptul cé piesele de argintarie pot fi pastrate
ca rezerva monetara, permitand o recuperare imediata a unei parti a investitiei prin
topirea piesei pentru valoarea sa in bani, orice pierdere fiind, in acest fel, limitata la
valoarea data de stilul §i calitatea executiei piesei. Prin urmare, in caz de nevoie nu se
evita transformarea materialului pretios in bani, aceasta putand fi o explicatie posibila
pentru disparitia unor lucrari (Newman 2000:5; Catalog 2003:14).

Reformele religioase din perioada theresiana i iosefind au avut, la rindul
lor, un impact nefericit asupra tezaurelor de metal pretios, ducand la distrugerea multor
piese. Schimbarea viziunilor, acel aufkldrung din conducerea imperiului habsburgic
adus de schimbul de generatii din anul 1740 a influentat in mod directistoria bisericeasca
si, implicit, arta argintariei. Atmosfera de victorie din perioada imparatului Carol al VI-
lea se va incheia odata cu moartea sa. Era nevoie de reforme rapide si drastice, pen-
tru a imbunatati situatia in care se afla imperiul austriac, care pierduse legatura din punct
de vedere militar, economic, juridic, stiintific i administrativ cu celelalte state europene.
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Prin urmare, una dintre reformele importante luate de imparateasa Maria
Theresia a fost desfiintarea Societatii lisus in anul 1773. In afara consecintelor pe
care aceasta reforma le-a avut pentru cercetare si invatamant, desfiintarea ordinului
iezuit i confiscarea tezaurelor iezuitilor a fost o lovitura grea pentru mesterii argintari,
iezuitii cheltuind sume mari pentru decorarea bisericilor lor. Mult mai important din
perspectiva artei argintariei a fost faptul ca,dupadesfiintarea Societatii lisus, tezaurele
iezuitilor au devenit ,.tezaur bisericesc mort” i au fost vandute prin licitatie, lovitura
devastatoare pentru colectiile bogate de argintarie care au fost vindute sau topite.
Procedurile au fost executate de functionari nepregatiti care evaluau obiectele dupa
valoarea metalului si le vindeau mai departe ca obiecte comune, nefiind interesati de
valoarea artistica a pieselor (Catalog 2003:31).

Reformareligioasa din Austria, care avea la baza conceptele jansenismului,
cerea inlocuirea vechilor opere de arta cu lucréri simple, pentru a facilita calea spre
adevirata credintd. Prin urmare, nu este surprinzator faptul cd monstrantele bogat
omamentate, potirele baroc si alte obiecte folosite la slujbele religioase au devenit
victime ale reformei, sperandu-se ca odata cu golirea bisericilor de aceste obiecte a
caror frumusete iti fura privirile, liturghiile si cintecele simple vor garanta intoarcerea
la nucleul credintei. Astfel, Tnanul 1782, episcopul Hieronymus Colloredo din Salzburg
si episcopul Joseph Philipp Spaur din Brixen au cerut eliminarea tuturor decoratiilor
din biserici. Prin urmare, o alta parte importanta a tezaurelor bisericesti a fost vanduta,
pierduta, chiar distrusa in acest mod (Catalog 2003:32).

Urmatoarele victime ale reformei au fost manastirile contemplative (cele
care nu aveau rol de caritate sau educativ) care au fost declarate inutile de imparatul
Iosif al [I-lea, urmand secularizarea cladirilor si confiscarea tezaurelor acestora. Si
de acesta data, multe obiecte de argintarie au fost distruse, in timp ce altele au fost
vandute la preturi derizorii (Catalog 2003:32).

Oricit de destructive au fost aceste masuri de reforma religioasa pentru
tezaurele de metal pretios, nu se compara cu impactul pe care masurile politice luate
de Casa de Habsburg le-au avut asupra acestora. Fara indoiala, distrugerea celei mai
importante parti a tezaurelor de argintarie a fost urmarea deciziilor successive privind
folosirea metalelor pretioase din colectii private sau bisericesti. Aceste masuri au fost
luate pentru a imbogati bugetul statului in vederea subventionarii razboaielor. De la
inceputul secolului al XVIII-lea statul austriac Tncepe sa se confrunte cu probleme
politice i economice care vor afecta in mod direct arta argintariei. Folosirea metalelor
pretioase din colectiile private sau bisericesti devine astfel un lucru obignuit pentru a
subventiona bugetul statului in caz de razboi.

Primul impérat care recurge la aceasta metodd a fost Leopold I care a
ordonat, Tn anul 1704, predarea obiectelor de argint de catre populatie, urmand topirea
acestora §i achitarea datoriilor produse de razboiul cu turcii. Aceasta colectare nu a
avut insa in vedere si argintaria bisericeasca (Catalog 2003:29).
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Aceasta prima lovitura data argintariei reprezinta doar inceputul dezastrului
ce vaurma. Astfel, la inceputul secoului al XIX-lea statul austriac se va confrunta cu
mari probleme financiare din cauza razboaielor napoleoniene. Cand situatia bugetului
de stata devenittot mai precara, imparatul Franz al II-lea a cerut supusilor sai predarea
tuturor obiectelor de metal pretios. Actiunea a avut loc intre 1 septembrie 1806 si 31
iulie 1807, perioada in care toate obiectele de aur si argint, laice sau religioase, au fost
predate si topite. Piesele la care proprietarii nu puteau renunta se puteau rascumpara
prin plata taxei de 12 creitari/loth argint si 20 creitari/loth aur, lucru documentat prin
baterea stampilei de remarcare — repunzierungsstempel. Foarte rar si doar in cazuri
exceptionale cererea de scutire de plata a taxei era aprobata. Taxa de rascumparare
era foarte mare, astfel incat majoritatea obiectelor de aur si argint au fost transformate
in monezi. Toate piesele anterioare anului 1810 reprezinta, prin urmare, piese
rascumpdrate §i ar trebui s@ aiba una dintre marcile de remarcare (pentru argint sau
pentru aur). Obiectele care nu au stampild de remarcare sunt — in cele mai multe
cazuri — piese ascunse de proprietarii lor. O alta varianta este ca piesele provin din
Ungaria sau Slovenia, unde nu se va face remarcarea obiectelor (Reitzner 1952:203;
Catalog 2003:29).

Repunzierungsstempel poate aparea pe obiecte in trei variante. Prima dintre
ele este stampila de remarcare mare, pe care apar cifra ,,12" si o litera. ,,12" nu
reprezinta in acest caz puritatea argintului, ci faptul ca s-au platit — drept rascumparare
— 12 creitari/loth argint, in timp ce litera alaturata cifrei reprezinta orasul unde s-a
facut remarcarea obiectului. A doua varianta a stampilei este cea mijlocie, asemanatoare
celei man, continand simbolul pentru argint (in locul cifrei) alaturi de litera pentru oras,
in timp ce ultima varianta, stampila de remarcare mica, are reprezentata doar litera
pentru orag (Reitzner 1952:203).

Una dintre piesele de argintarie pastrate in Banat este un astfel de obiect
rascumparat in perioada 1806/1807 (fig.1). Este vorba despre un potir franciscan aflat
in prezentin colectia Episcopiei Catolice de Timisoara. Talpa potirului si cupa prezinta
sase medalioane de email Tncadrate de volute puternic reliefate, scoici, panglici §i
spice de grau. Nodusul piesei nu este cel original, ci unul simplu care, in mod evident,
dauneaza armoniei generale a piesei. Medalioanele de pe cupa o prezinta pe Fecioara
Maria, incadrata de cei doi sfinti ai ordinului: Franziscus de Assisi §i Antoniu de Padova
cu lisus in brate, in timp ce medalioanele de pe talpa redau scene din viata Sfantului
Johannes de Capestrano (Roos 1998:150-151). Singura marca de pe acest potir este
,»12-I” (cf. Roos — marca este 18 I si reprezinta marca mesterului argintar. Consideram
cd nu poate fi vorba, in acest caz, despre o marci de megster, repunzierungsstempel
fiind vizibila foarte clar) — reprezentand repunzierungsstempel — stampila de remarcare
mare: ,,12" — reprezentand taxa de rascumpdrare de 12 creitari/lot/ argint, iar litera,
n acest caz initiala ,,I” — fiind simbolul orasului Klagenfurt, orasul unde a avut loc
actiunea de remarcare (Reitzner 1952:203). Inscriptia in latina de pe talpa potirului,
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din pacate destul de neclara, ar putea identifica atit comanditarul cat si mesterul
argintar care a executat obiectul: MAXIMILIAM GABL... 1747... VALENTIN...
PUENTIZ.. fecit. Astfel, Maximilian Gabl ar putea fi numele comanditarului sau al
donatorului piesei, iar Valentin Pabutiz mesterul care a executat-o.

La numai trei ani de la remarcare, statul austriac, din nou in criza financiara,
va recurge inca o data la aceeasi metoda, noua actiune de colectare a pieselor. de
argintdrie avand loc in perioada 1809/1810. De aceasta data s-a cerut predarea tuturor
obiectelor de argint: tezaure laice sau bisericegti. Aurul nu s-a avut in vedere, el devenind
dupa prima predare aproape inexistent. Exceptie au facut doar obiectele liturgice
necesare desfasurarii slujbei religioase: cupa si patena potirelor si ciboriilor si lunula
monstrantelor. i de aceasta data, au scapat de la topire doar piesele rascumparate.
Mai mult, au intrat in atentia autoritatilor si piesele care au fost rascumparate o data in
perioada 1806/1807, deoarece in ultimii ani de razboi nu s-au produs aproape deloc
obiecte de argintarie. Pe obiectele riscumparate s-a batut stampila de eliberare,
befreiungsstempel (freistempel). Marca de rascumparare continea literele ,,FR"” —
frei von der Einschmelzung.— liber de la topire, uneori incadrate de literele ,NS” —
Not- Stempel — marca de necesitate. Taxa de rascumparare care trebuia platita era
mult mai mare de aceasta data, iar exceptii nu se faceau aproape deloc. Piesele
executate in anul 1810 au deja aplicata, desigur dupa platirea taxei de rdscumparare,
si befreiungsstempel. Topirea pieselor de argintérie s-a dovedit, o data in plus, inutila,
criza financiard a statului austriac nefiind ameliorata deloc in urma acestor masuri
(Reitzner 1952:205; Catalog 2003:30).

In perioada cuprinsa intre anii 1810 si 1824 in loc de repunzierungsstempel
se bate pe obiectele rascumparate taxstempel, stampila de taxa. Marca de taxa pentru
obiecte mari contine literele ,,TF’ — taxe bezahlt-frei — taxa platita liber, alaturi de
litera pentru oras, in timp ce taxstempel pentru obiecte mici are batute doar literele
,»TF’. Taxa era, siin acest caz, de 12 creitari/loth argint. Piesele de argintarie executate
dupa anul 1810 ar trebui s@ prezinte si taxstempel (Reitzner 1952:206), desigur in
cazul in care nu vorbim despre obiectele ascunse.

Biserica sarbeasca din Timisoara-Fabric pastreaza in colectia sa o cruce pe
care apare o asemenea $tampila de taxa (fig.2). Talpa ovala a crucii si nodusul sduin
forma de vas sunt decorate cu volute si scoici, iar crucea de lemn sculptatd miniatural
cu scene din ciclul hristologic este inconjurata de volute din pietre de diferite culori §i
marginitd de o coroana de raze care inchide suprafata de reprezentare. Crucea este
executati la Viena, marca de proba fiind aplicata chiar pe marginea talpii, fiind vizibila
o singura cifra. Piesa este marcatd cu marca mesterului argintar Johann Karl Retzer,
in activitate intre anii 1802-1827 (Reitzner 1952:198 cat.1057). Alaturi de aceste marci
piesa mai prezinta literele ,,ATF’ — taxstempel, stampila de taxa, 1n acest caz tampila
de taxad pentru obiecte mari. Taxa era, ca si in cazul stampilei de remarcare,
repunzierungsstempel, de 12 creitari/loth argint. Litera,,A* este litera pentruoras, in
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acest caz Viena, iar grupul de litere ,,TF” inseamna taxe bezahlt-frei — taxa platita
liber (Reitzner 1952:206). Aceste informatii ne permit o datare aproximativa a piesei
intre 1811-1819, luand in considere singura cifra vizibila pe marca de proba (1 —in
pozitia zecilor) precum si faptul ca taxsstempel se bate pe obiecte incepand cu anul
1810.

In cazul in care proprietarii doreau si riscumpere un anumit obiect, insi nu
dispuneau de baniinecesari, piesa era depozitatd pina se adunau banii de rascumparare,
lucru documentat prin baterea stampilei de Tnmagazinare — vorratstempel. Marca
contine literele ,,VR” si este batuta pe obiecte in perioada cuprinsa intre anii 1807-
1824 (Reitzner 1952:205).

O candela aflata in colectia de argintarie a Episcopiei Sarbesti de Timigoara
ne ofeerd posibilitatea analizarii unei piese care are aplicata o asemenea stampila de
inmagazinare (fig.3). Candela este decorata cu omamente fitomorfe, medalioane de
trandafiri incadrate de vrejuri de frunze traforate, margarete, lalele, precum si limbi de
flacari. Mesterul argintar care executa piesa este Michael Wiener, activ intre anii
1817-1853 (Reitzner 1952:208 cat.1167). Stampila de inmagazinare — vorratstempel
— batuta pe piesa indica faptul ca aceasta a fost depozitatd pana cand proprietarul a
avut bani sa o rascumpere. Cunoscand faptul ca vorratstempel apare pe piesele din
perioada cuprinsa intre 1807-1824, putemdata obiectul inacestinterval.

In mod sigur, valoarea obiectelor de aur si argint pe care le putem admira
astazi sporeste considerabil §i datorita faptului ca ele au supravietuit atit tentatiei
reprezentate de valorificarea lor imediata in caz de nevoie dar, mai ales, perioadelor
succesive de distrugere a tezaurelor de metal pretios: 1806/1807 si 1809/1810. Este
indiscutabil faptul ca marea majoritate a argintariei laice a fost sacrificata in timpul
acestor perioade. Cu toate acestea, o parte a tezaurelor bisericesti a ramas, in mod
aproape miraculos, neatinsa. Nu mai este relevantd motivatia care a stat la baza acestui
lucru, pietate religioasa, respect fata de traditie sau fata de valoarea artistica a pieselor.
In mod sigur, fira sacrifiicile binesti ficute pentru riscumpirarea obiectelor de
argintarie sau farariscul asumat in cazul ascunderii lor, mostenirea culturala si artistica
pe care acestea o reprezinta ar fi fost indiscutabil pierduta.
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TAX MARKS PUNCHED ON SILVERWORK OBJECTS

Silverwork objects we admire today in the church collections or still used
during the sacrament stand for merely a small part of the great amount of pieces that
had decorated the clerical and secular treasures of the Habsburg empire. The same
thing could be stated for the imperial province of Banat, only a limited number of
silverwork objects have been preserved from Mary Theresa and Joseph II's reign.
We would like to analyze the main reasons that led to the disappearance of the trea-
sures of precious metal, but also the way in which many of the treasures miraculously
survived in some cases.

Most likely the first reason for the lost of many silverwork objects is repre-
sented by the very nature of the precious metal. Silver, by its qualities, lends itself to
being used to make almost any type of article of reasonable size. Silver’s appeal lies in
its malleability that is the metal could be conveniently worked into many shapes and
decorated in many styles by a variety of techniques. In the same time, silver is tempt-
ing to the purchaser for having the advantage — unlike readily breakable ceramic ware
and glassware — of being durable and solid, thus ensuring long survival. Its ageless
attraction, however, is the instant recoverable value, simply as metal, retained by sil-
ver. Consequently, as styles of decoration replace one another, the owner can have
the object altered in shape and style to conform to the current vogue. More important,
however, the pieces can be held as a monetary reserve, allowing an immediate saving
for a part of the investment by having the object melted down for its cash value.
Therefore, any loss has been usually limited to the value given by the style and the
quality of execution. Thus, the conversion of the precious metal into cash has not been
avoided, whenever the case, offering a possible explanation for the destruction of
some objects (Newman 2000:5; Catalogue 2003: 14).

Furthermore, the religious reforms that took place during the reign of Mary
Theresa and Joseph II have had a tragic impact on the treasures of precious metal,
resulting in the devastation of a great number of objects. The changing of vision, the
so-called aufkléirung, in the Habsburg empire, brought up by the succession of gen-
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erations in the year 1740, directly influenced the history of the Church and, implicitly,
the silverwork art. The victory mood of the reign of emperor Carol VIended with his
death. Rapid and radical reforms were needed to improve the situation of the Habsburg
empire at the time. Actually, the military, economic, juridical, scientific and administra-
tive connexions between Austria and the other European states have been lost.

That is why one of the major reforms adopted by empress Mary Theresa
was the dissolution of Jesus Society in the year 1773. Besides its consequences af-
fecting research and leaming, the dissolution of the Jesuits and the expropriation of
their treasures represented a vital impact felt by the silversmiths, for the Jesuits have
been spending generously for adoming their churches. More important regarding the
silverwork art was the fact that, after the dissolution, the Jesuit treasures were thought
of as “‘dead church treasure” being sold in auction. This was definitely a devastating
repercussion for the considerable silverwork collections sold or melted down. The
procedures were performed by untrained clerks who evaluated the objects according
to the value of the metal, selling them as common pieces, regardless of their artistic
values (Catalogue 2003:31).

Religious reform in Austria, based on Comnelius Jansens’s concepts called
for a replacement of the antique works of art with simple pieces in order to facilitate
the path towards real faith. Therefore, it is not surprising that richly decorated
monstrances, baroque chalices and other pieces used during the religious sacrament
have become victims of the reform. A return to core of the faith was intended with the
aid of simple sermons and songs. Hence, it was necessary to clear away those object
whose beauty might corrupt the faithful and, as a result, bishops Hieronymus Colloredo
of Salzburg and Joseph Philipp Spaur of Brixen demanded - in 1782 — for all orna-
ments to be removed from the churches. By doing this another important part of the
Church treasures has been sold, lost or even eradicated (Catalogue 2003:32).

The contemplative monasteries (those having no charity or education pur-
pose) were to be the next victims of the reform, being declared ineffective by the
emperor Joseph II and having their buildings secularized and their treasures confis-
cated. A great amount of silverwork was, therefore, destroyed in the process while
other objects were sold at derisory prices (Catalogue 2003:32).

Political decisions adopted by the House of Habsburg have had a far more
decisive impact on the treasures of precious metal, as compared to the religious re-
forms. Nevertheless, the lost of vast majority of silverwork was a consequence of the
successive decisions regarding the use of private or clerical collections of precious
metals. The decision has been considered for havin%nsupplemented the state’s budget
in case of war. Starting with the beginning of the 18" century Austria was confronted
with political and economical crises, directly affecting the silverwork art. Accordingly,
the use of precious metals from private or clerical collections has become a custom-
ary method intended to support the state’s budget.
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The first emperor to use this method was Leopold I who ordered, in 1704,
the private silverwork objects to be taken away and melted down for paying the
deficits made by the war against the Turks. Clerical silverwork was not taken into
consideration on this occasion (Catalogue 2003:29).

This resolution stands only at the beginning of the disaster to follow. There-
fore, at the beginning of the 19" century Austria faced major financial difficulties due
to Napoleon and the wars against him. When the budget’s status became more deli-
cate emperor Franz II demanded all precious metals to be given out. The action took
placebetween 1 September 1806 and 31 July 1807, when all objects made of gold and
silver, lay or clerical, were grasped and melted down. The possibility of compensation
existed for pieces their owners could not renounce to. So, a tax of 12 kreuzern/silver
loth and 20 kreuzern/gold loth had to be paid in order to save an object, tax docu-
mented by the mark of re-punching — repunzierungsstempel. A tax-free claim has
been barely granted and only for special cases. The compensation tax was very high
that is why most gold and silver objects were transformed into coins. Until the year
1810 all pieces represented freed objects and should display a compensation mark
(for silver or gold). Objects with no mark of re-punching represent, in most cases,
objectshidden by their owners or objects made in Hungary or Slovenia, places where
re-punching did not take place (Reitzner 1952:203; Catalogue 2003:29).

The mark of re-punching has been displayed in three different variants on
objects. The first one is the big re-punching mark containing the figure “12” and a
letter. “12” does not stand here for the purity of the silver but for the compensation tax
paid: 12 kreuzern/ silver loth, while the letter nearby represents the city where the re-
punching has actually taken place. The second variant of the mark is the middle one,
similar to the big sample, bearing the symbol for silver (replacing the figure) and the
letterstanding for the city. Finally, the last type is the small re-punching mark, display-
ing only the letter for the city (Reitzner 1952:203).

One of the silver objects preserved in the province of Banat represents such
a rescued object of the period 1806/1807 (fig.1). It is a Franciscan chalice presently
exhibited in Timigoara in the collection of the Catholic Episcopate. The foot and the
bowl of the chalice display six enamel medallions framed by strong volutes, shells,
ribbons and sheaves of wheat. The node is, obviously, a later replacement of the
original thus affecting the harmony ofthe entire creation. The medallions on the bowl
presents the Virgin surrounded by the two saints of the Franciscan Society: Francis of
Assisi and Anthony of Padua carrying Jesus, while the medallions on the foot exhibit
scenes of Saint John of Capistrano’s life (Roos 1998:150-151). The only mark punched
on the chalice is “12 * I’ (according to Roos — the mark is 18 I and represents the
master’s mark. We do not agree with this point of view, the mark of re-punching being
clearly observable on the object) —representing repunzierungsstempel — the big re-
punching mark: “12” — standing for the compensation tax of 12 kreuzern/ silver loth,
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the letter “I”’ — being the symbol of Klagenfurt. the city where the re-punching took
place (Reitzner 1952:203). The Latin inscription on the foot, hardly legible, could iden-
tify both the commissioner and the silversmith: MAXIMILIAM GABL ... 1747 ...
VALENTIN ... PUENTIZ ... fecit.

In this case, Maximilian Gabl could be the name of the commissioner or the
donor, while Valentin Puentiz the name of the master who created the object.

Three years after the re-punching action, Austria — confronted with a new
financial crises — made use of the same method. The new gathering of the silverwork
objects took place between 1809 and 1810. All pieces were aimed at this time, both
lay and clerical treasures. Liturgical objects required for religious sacrament were the
only ones to be saved: bowl and paten of chalices and ciboria and lunule of monstrances.
Compensated pieces were the only ones to escape the melting down that followed.
More than that, objects already freed in the period 1806/1807 were once more consid-
ered, for silverwork had been barely made during the last years of war. The exemp-
tion mark, befreiungsstempel (freistempel) was punched on the compensated pieces.
The exemption mark has exhibited the letters “FR” — frei von der Einschmelzung —
free from melting, sometimes framed by the letters “NS” — Not Stempel — necessity
mark. The compensation tax was even higher this time, exceptions being even more
difficult to be made. Objects created in the year 1810 were already punched with the
exemption mark, after the compensation tax being paid. Melting down the silverwork
objects has been proved to be, once again, futile for the financial problems of the
Austrian state were still acute (Reitzner 1952:205; Catalogue 2003:30).

Another mark, the tax mark — taxstempel — was punched on the silverwork
objects between 1810 and 1824, mark that stands for the previously
repunzierungsstempel. The tax mark for big objects displays the letters “TF” — taxe
bezahlt-frei — free paid tax, and the letter indicating the city, while the tax mark for
small objects contains only the letters “TF”. The tax to be paid was the same: 12
kreuzern/silver loth. Starting with the year 1810 silverwork pieces should have a
taxstempel punched on them (Reitzner 1952:206) except the case of hidden objects.

The Serbian church of Timigora-Fabric preserves in its collection a cross
exhibiting a tax mark (fig.2). The oval foot and the vase-shaped node are decorated
with volutes and shells, while the wooden cross is sculpted with scenes from Christ’s
life, framed by volutes set with coloured stones and encircled by a crown of rays
closing the expositorium. The cross was made in Vienna, the hallmark being punched
exactly on the rim of the foot, only one figure being preserved. The object has been
punched with Johann Karl Retzer’s master mark, active between 1802-1827 (Reitzner
1952:198 cat.1057). The cross also have a third mark: “ATF” — taxstempel, the tax
mark, in this case the tax for big objects. The tax was 12 kreuzern/silver loth. The
letter ““A” stands for the city, Vienna in this case, while the other two letters ‘TF’
mean taxe bezahlt-frei that is free paid tax (Reitzner 1952:206). These information
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indicate the period between 1811-1819 as the approximate date of execution, consid-
ering both the only figure visible on the hallmark (1 - standing in the position of the
tenths) and the fact that tax mark was punched on the objects starting with the year
1810.

In the case the owners wanted a certain object to be saved from melting
down but they did not possess the money for the compensation tax, the piece was
deposited till the tax had been paid. A mark has been punched in this case on the
object, the so-called depositing mark — vorratstempel. The mark displays the letters
“VR” and was punched on the silverwork pieces between 1807-1824 (Reitzner
1952:205).

A votive light burner exhibited in the collection of the Serbian Episcopate of
Timisoara offers us the possibility of analysing an object that displays a depositing
mark (fig.3). The candle is decorated with vegetal motifs, medallions of roses en-
circled by creeping stalks of fretted leaves, daisies, tulips and flames. The master
whorealized the piece is Michael Wiener, active between 1817-1853 (Reitzner 1952:208
cat 1167). The depositing mark — vorratsstempel —indicates that the object was de-
posited until the owner paid the compensation tax for it. Considering the fact that
vorratsstempel was punched on the objects between 1807-1824 we could date the
piece in this period.

It is certain that the value of the silverwork objects we could admire nowa-
days is considerably intensified for having survived both the temptation of their imme-
diate cash conversion, whenever the case, and especially the successive periods of
destruction suffered by the treasures of precious metal: 1806/1807 and 1809/1810.
There is no doubt that the vast majority of the lay silverwork was lost during these
periods. Still, a part of the clerical treasures remained almost miraculously intact. The
motivation for this miracle is now irrelevant, whether religious piety, respect for tradi-
tion or for the artistic value of the objects. Definitely, without the compensation taxes
paid for exempting the silverwork pieces or without the risk taken in the case of hiding
them, the cultural and artistic legacy represented by those objects would have been
vanished for ever.
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Fig.1 - Potir cu stampila de remarcare

Chalice with re-punching mark Fig.2 - Cruce cu stampil de taxa

Cross with tax mark

Fig.1/Detaliu et 4
Detail Fig.3 - Candela cu stampila de inmagazinare
Candle with depositing mark
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