PIESE DE ARGINTARIE ATRIBUITE MESTERULUI
JOSEPH LOFFLER DIN POZSONY-VARTELEK
PASTRATE IN COLECTII DIN TIMISOARA

DIANA MIHOC ANDRASY

Creatia artistica din Banat in secolul al XVIII-lea si la inceputul secolului al
XIX-lea, In conditiile evolutiei sale speciale in raport cu celelalte provincii
romanesti, va prelua elementele culturii §i artei central-europene ale epocii,
interpretdndu-le in manierd proprie, reusind insi mentinerea unui echilibru
permanent intre traditia bizantina §i influentele central-europene.

Arta argintdriei se incadreazd perfect evolutiei generale a provinciei,
structuratd pe doud coordonate, cea oficiald, catolica §i cea traditionala, ortodoxa.
Prin urmare, tezaurele de argintarie din Banat prezinta toate caracteristicile stilului
in ceea ce priveste forma, omamentatia si motivele caracteristice, atat pentru epoca
baroc cat si pentru cea rococo sau neo-clasica.

Mai mult decat atat, piesele pastrate vorbesc cat se poate de limpede despre
evolutia centrelor faimoase de argintirie ale perioadei, despre preferinta
comanditarilor fata de unul sau altul dintre acestea. Astfel, la inceputul secolului al
XVIII-lea oragul Augsburg detinea suprematia in ceea ce priveste comenzile de
argintarie, urmat de Viena pentru tot restul secolului. Odata cu inceputul secolului
al XIX-lea cele doud centre de argintirie nu mai reprezentau singurele optiuni
pentru comanditarii locali, pe lista preferintelor acestora adaugandu-se orasele
Graz, Budapesta, Novi Sad sau Pozsony-Vartelek.

Orasul maghiar Pozsony a fost resedinta de judet inca din timpul regelui
Stefan cel Sfant (1000-1039). O mentiune din anul 1367 includea Pozsony printre
cele 24 de orage cu drepturi depline din Ungaria (orase scutite de vama, care aveau
dreptul de a organiza targuri §i erau libere sd-gi aleagd judecitorii §i preotii).
Importanta orasului creste la inceputul secolului al XVII-lea, Consiliul Maghiar
functiondnd la Pozsony incepand cu anul 1608 (Glatz 2000:55;134;248).

Din secolul al XV-lea dateazi primele informatii despre argintarii din
Pozsony, fiind mentionati 14 mesteri. Anul infiintarii breslei argintarilor nu se
cunoaste, insd in 1575 existau registre de breasla, care amintesc despre vechile
privilegii ale breslei. Putem presupune, prin urmare, ci bresla exista Tnainte de
aceastd datd. Se pare ca numarul megsterilor argintari era destul de mare, in perioada
1575-1867 fiind inscrisi 135 de mesteri locali. Impirateasa Maria Theresa di un
nou regulament pentru breasla argintarilor din Pozsony in anul 1765.
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in ceea ce priveste marca de Pozsony, din a doua jumitate a secolului al
XVlI-lea se foloseste marca de proba reprezentand o cetate cu trei turnuri §i poarta.
Doué variante (din secolul XVII si din secolul XVIII) ale acestei mirci au fost
pastrate in muzeul orasului. De asemenea, se pastreaza i o tabld de cupru care
contine toate marcile megterilor argintari din anul 1820, folosita drept instrument
de verificare a valabilitatii marcilor. In perioada 1584-1743 pe piesele de argintirie
executate la Pozsony, alituri de marca de proba §i marca de mester apare §i un alt
semn in formd de fulger. De asemenea, din anul 1732 marca de proba de Pozsony
va contine §i anul, precum si puritatea argintului, dupd modelul marcii vieneze
(KGszeghy 1936:288-290; Reitzner 1952:284).

Mesterii argintari din Pozsony aveau o concurenta serioasd in imediata lor
apropiere, concurentd care nu a fost intotdeauna loiald. Cartierul Pozsony-
Vartelek (PreBburg-SchloBgrund) — cartier in forma de ghetou aflat la poalele
dealului Cetitii — era proprietate imperiald, fiind mentionat in anul 1768 drept
,,Koniglicher Schlossgrund”. Se pare ca legile orasului nu se aplicau in Pozsony-
Vartelek, acesta apar{inand de regiune.

Mesterii argintari din Pozsony-Vartelek, in exclusivitate evrei, sunt amintiti
de la inceputul secolului al XVIII-lea. Patru mesteri sunt atestati in anul 1732,
numarul lor ridicandu-se la sapte in 1828. Chiar daca mesterii din Vartelek nu s-au
organizat in breasla proprie, ei aplicau pe piese sistemul de marcare al breslei din
Pozsony, concurand in acest fel cu mesterii din Pozsony. De la sfarsitul secolului al
XVIII-lea mesterii din Vartelek foloseau marcile de probd, din 1803 vor include in
marca §i cifre pentru a indica anul, inlocuite apoi de litere incepand cu 1822. Marca
de proba de Virtelek reprezenta o copie a celei de Pozsony, diferenta aparand in
redarea turnurilor, cel din mijloc fiind reprezentat ca un cuptor, sau o coroana, in
timp ce turnurile laterale puteau fi inclinate. Puritatea argintului va fi reprezentata
pe marca incepand cu anul 1813 atat de mesterii din Pozsony cat i de competitorii
lor — argintarii din Vartelek, cifrele indicand puritatea argintului fiind regasite in
interiorul portii cetatii.

in registrele breslei apar deseori mentiuni despre Vartelek si argintarii de
acolo. Unii dintre acestia au fost admigi in breasla din Pozsony ca megsteri provin-
ciali ai acesteia, ulterior chiar ca mesteri proprii ai breslei. In conditiile concurentei
neloiale pe care mesterii argintari evrei din Vartelek o faceau celor din Pozsony,
includerea acestor in breasld este cel putin surprinzitoare. O mentiune despre
intrarea in breasla din Pozsony a unuia dintre mesterii din Vartelek spune ci acesta
a muncit timp de noua ani, fara apartenentd la breasld, fiind admis in cele din urma
in breasld doar in urma unui proces castigat cu ajutorul unui nobil care avea relatii
la curtea imperiald. Prin urmare, admiterea argintarilor din Vartelek in breasla din
Pozsony nu se facea fara impotrivire din partea membrilor breslei. Chiar si atunci
cand Virtelek s-a unit oficial cu Pozsony in anul 1848, mesterii au ramas in
continuare in afara breslei, concurand cu aceasta (K6szeghy 1936:304-306).
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Unul dintre argintarii din Pozsony-Vartelek (Prefburg-Schlofigrund), va
lucra la sfargitul secolului al XVIIl-lea sau la inceputul celui urmitor pentru
comanditarii din Banat. Astfel, il intanim pe argintarul Joseph Loéffler lucrand
pentru comunitatea catolica, fiind solicitat si refacd partea inferioard a unei
cadelnite (fig.1). Cadelnita, thuribulum, este vasul in care este aprinsd tamaia,
incensum, la inceputul liturghiei. Practica arderii timaiei in scopuri religioase este
foarte veche si isi are originea in Orient. Tipurile timpurii de cddelnite sunt, de
reguld, sferice sau in forma de balustru, avand un acoperis inalt, traforat, fiind
suspendate de trei sau cinci lanfuri pentru a putea fi legénate, crescand in acest fel
arderea §i furmnizand un strat continuu de fum. Simbolistica cidelnitei este
complexd, ea putand simboliza vasul in care magii au adus daruri pruncului lisus,
sau vasul in care mironositele au purtat mirtul pentru a unge corpul lui lisus la
mormant. Focul sugereazad divinitatea lui lisus, fumul fiind o reprezentare a
Sfantului Duh, ridicarea rugiciunii credinciogilor citre Dumnezeu. Forma de
turnulet a vasului aminteste de frumusetea casei de fericire din impardtia cerului,
iar omamentatiile de pe ciddelnita: frunze, plante, animale simbolizeaza iniltarea
intregii naturi la cer, odata cu rugéciunile (Iorga 1934:75; Florea 1991:573; Catalog
1992:102; Mollett 1996:319; Simion 1997:121; Csobai 1999:47; Newman 2000:66;
Catalog 2002:152).

Piesa originala a fost realizata in anul 1741 la Viena de unul dintre argintarii
vienezi avand inifialele IK in activitate in aceastd perioadd: Johann Kheytten,
Johann Krembser sau Joseph Kransch (Reitzner 1952:172, cat.580,596,602).
Executia mesterului Joseph Loffler reuseste si se integreze in mod fericit
ansamblului, elementele de decor baroc, scoicile §i volutele partii superioare a
cddelnitei i a manerului acesteia regasindu-se §i pe partea inferioara a piesei, fiind
realizate la acelasi standard de executie impus de mesterul vienez. Marca de mester
a acestui argintar este aproape identicd cu marca de proba de Pozsony, in interiorul
portii cetatii fiind inscrise initialele IL — in locul cifrelor reprezentand puritatea
argintului, care apar pe marca de proba (Koszeghy 1936:309,cat.1852; Reitzner
1952:287,cat.Preburg). Marca de proba care apare pe talpa piesei indicd drept
posibild datd a executiei sfarsitul secolului al XVIII-lea sau anul 1800 (Koszeghy
1936:308,cat.1810,1811; Reitzner 1952:284,cat.P222). Prestatia mesterului argintar
este remarcabild, cadelnita refacuta in totalitate fiind expusa in colectia Episcopiei
Romano-Catolice de Timisoara.

il regisim pe mesterul Joseph Loffler lucrand — de aceasti dati — pentru
comunitatea sarbilor din Banat. Ferecitura de Evanghelie (fig.2) care se pastreaza
in colectia Bisericii sarbesti din Timisoara-Fabric indici din nou maiiestria
argintarului din Pozsony-Vartelek. in general, ferecaturile reprezinti un prilej
foarte bun pentru megterii argintari de a face dovada virtuozitatii lor tehnice, ele
fiind compozitii complexe, pe suprafata cdrora sunt reprezentate, de obicei,
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episoade din ciclul hristologic. Piesa mesterului Joseph Loffler este o compozitie al
carui medalion central prezinta scena Calvarului cu Fecioara Maria si Sfantul Ioan
Evanghelistul, fiind fincadrat de patru medalioane, in cele patru colturi,
reprezentandu-i pe cei patru evanghelisti. intreaga compozitie este incadrati de
volute §i elemente rocaille, decoratia fiind mai bogati de aceastid data, megterul
nefiind constrans sa urmeze un model existent anterior, opera sa fiind exuberanta si
imaginativa, aparfinand in totalitate stilului rococo. Maircile sunt aplicate pe
sistemul de inchidere al ferecaturii, executat cu aceeasi maiestrie (Mihoc 2004:47).

Dorim sa subliniem drept remarcabil faptul ca atat catolicii cat i ortodocsii
din Banat aveau aceleasi preferinte in ceea ce priveste comanda de argintirie,
optiuni comune de altfel intregii Europe centrale. Mai mult, se remarci anumiti
mesteri argintari care lucrezd pentru ambele confesiuni, Joseph Loffler din
Pozsony-Vartelek reprezentand un exemplu in acest sens. Preferinta pentru un
argintar care lucreaza in afara breslei vorbeste despre mentalitatea comanditarului
din Banatul mercantil, al cérui spirit de economie este bine cunoscut in epoca i
care alege intotdeauna varianta cea mai convenabilid din punct de vedere financiar,
incercdnd in schimb s@ obtind executii de calitate. Lucrarile mesterului argintar
Joseph Loffler corespund prin urmare acestui tipar, madiestria executiei fiind
dublata de pretul acesteia, fara indoiald mai mic.
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SILVERWORK OBJECTS ATTRIBUTED TO MASTER
JOSEPH LOFFLER OF POZSONY-VARTELEK
PRESERVED IN TIMISOARA’S COLLECTIONS

Artistic creation in Banat in the 18" and the beginning of the 19" century,
having particularly evolved as compared to other Romanian provinces, would
adopt the elements of Central European culture and art, interpreting them in a
personal approach, still preserving a permanent balance between the Byzantine
tradition and the Central European influences.

Silverwork art perfectly meets the general evolution of the province, framed
by two coordinates: the official, Catholic one and the local, Orthodox one.
Consequently, silverwork treasures in Banat present all stylistic characteristics of
baroque, rococo, and neo-classicism as conceming form, omamentation, and
typical motifs.

More than that, the objects preserved clearly indicate the evolution
underwent by the famous silverwork centres of the period, or the commissioners’
preference for one of these centres. Therefore, for the beginning of the 18™ century,
Augsburg held the supremacy as conceming silverwork command, replaced by
Vienna for the rest of the century. From the beginning of the 19" century the two
silverwork centres were no more the only options for local commissioners, the
cities Graz, Budapest, Novi Sad or Pozsony-Vartelek being also included among
their preferences.

Hungarian city Pozsony functioned as county residence from the age of
Saint Steven (1000-1039). Pozsony was mentioned among the 24 cities possessing
complete rights in Hungary (cities exempted from custom duties, having the right
to organize market towns and to elect their judges and priests). The importance of
the town grew at the beginning of the 17" century, Hungarian Parliament actually
functioning at Pozsony from 1608 (Glaz 2000:55; 134;248).

First mentions of Pozsony silversmiths came from the 15" century, when 14
masters were documented. The year in which the silversmiths’ guild was founded
is unknown, yet guild records mentioning ancient privileges of the guild survived
from the year 1575. Hence, we can assume the guild was being functioning before
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this date. It seems that the number of silversmiths in activity was numerous, 135
local masters being recorded in the period 1575-1867. Empress Mary Theresa
issued a new regulation for silversmiths’ guild of Pozsony in the year 1765.

As regarding Pozsony hallmark, the one displaying a fortress with thee
towers and gate was used from the second half of the 16 ™ century. Two different
versions of this hallmark (from the 17 ™ and 18 " century) have been preserved in
the town’s museum. A copper plate exhibiting the silversmiths’ master marks from
the year 1820 has also been conserved, being used as an instrument for verifying
the authenticity of the marks. During the period 1584-1743 silverwork objects
from Pozsony had also been punched with another sign in the form of a lightning.
From 1732 Pozsony hallmark would also include the year and the silver’s purity,
like the Viennese hallmark (Koészeghy 1936:288-290; Reitzner 1952:284).

A serious competition for Pozsony silversmiths emerged in close proximity,
competition that has not always been loyal. Pozsony-Vartelek (PreBburg-
SchloBgrund) district — a ghetto situated at the foot of Citadel’s hill — represented
an imperial property, being mentioned in 1768 as”Koniglicher Schlossgrund”.
Therefore, laws of the town were not being applied in Pozsony-Vartelek, for the
district belonged to the region.

The silversmiths of Pozsony-Vartelek, exclusively Jews, were mentioned at
the beginning of the 18 ™ century. Four masters were attested in 1732, their number
growing to seven in 1828. Even if Vartelek silversmiths were not functioning in a
guild, they punched on the objects the hallmark system taken from Pozsony guild,
challenging in this way the masters of Pozsony guild. The hallmarks were applied
by Virtelek masters from the end of the 18 ™ century, figures being in use since
1803 for indicating the year, replaced by letters since 1822. Vartelek hallmark
represented a copy of Pozsony hallmark, the difference occurring in the
representation of the towers, the middle one being depicted as a fumace, or a
crown, while the lateral ones could be twisted. Silver’s purity appeared on the
hallmark from the year 1813, being punched both by the masters of Pozsony and
their competitors — the silversmiths of Vartelek, the figures standing for the purity
being placed inside the gate of the fortress.

Mentions concerning Vartelek and its silversmiths appeared repeatedly in the
guild’s registers. Some of them even joined Pozsony guild, being referred to as
provincial masters of the guild, and later on, even as the guild’s own masters.
Taking into account the untrustworthy competition between Jewish masters of
Vartelek and Pozsony ones, the inclusion of the first ones in the guild is rather
unexpected. A reference regarding the admittance in Pozsony guild of one of the
masters from Vartelek said that he had been working for nine years outside the
guild, eventually being accepted, but only after a trial, in which he was supported
by a noble, who had connections at the imperial court. Even when Virtelek was
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officially unified with Pozsony in 1848, its masters continued to work outside the
guild, competing with it (Készeghy 1936:304-306).

One of the silversmiths from Pozsony-Vartelek (Preburg-Schlofgrund)
worked for Banat at the end of the 18" or the beginning of the 19" century. As a
result, we met the silversmith Joseph Loffler working for the Catholic community,
being asked to make a replacement for the inferior part of an incense burner (fig.1).
The incense bumer, thuribulum, is the vase in which the incense, incensum, is
lighted at the beginning of the liturgy. The practice of buming incense in religious
functions is ancient and originated in the East. Early types are usually spherical or
baluster shaped, having a tall pierced cover and three or five chains by which to be
suspended or swung by the bearer, to increase the combustion and provide a
continuous stream of smoke. The symbology of the piece is complex; it may
illustrate the receptacle used by the magi for bringing gifts to the child Jesus, or it
may stand for the vessel in which the prudes carried the myrtle to anoint Jesus’
body at the grave. The fire stands for Jesus’ divinity, the smoke being a
representation of the Holy Spirit, the ascension of prayers to God. The tower-
shaped form of the object resembles the beauty of the house of happiness in the
kingdom of heaven, while the decorations, leaves, plants, animals, symbolize the
rise of the entire nature to heaven, along with the prayers (lorga 1934:75; Florea
1991:573; Catalogue 1992:102; Mollett 1996:319; Simion 1997:121; Csobai
1999:47; Newman 2000:66; Catalogue 2002:152).

The original piece was made in the year 1741 in Vienna by one of the
Viennese silversmith having the initials IK active in this period: Johann Kheytten,
Johann Krembser or Joseph Kransch (Reitzner 1952:172, cat.580,596,602). Joseph
Loffler’s execution appropriately resembled the original object, the baroque
omamentation, the shells and volutes displayed on the superior part of the piece
having been properly executed on the inferior part as well, at the same standard of
execution imposed by the Viennese master. Joseph L6ffler’s master mark is almost
identical with Pozsony mark, inside the gate of the fortress the initials IL are being
displayed, replacing the figures standing for the purity of the silver, exhibited on
the hallmark (K6szeghy 1936:309,cat.1852; Reitzner 1952:287, cat.Prefiburg). The
hallmark punched on the foot indicate the end of the 18" century or the year 1800
as the possible date of execution (K&szeghy 1936:308,cat.1810,1811; Reitzner
1952:284, cat.P222). The execution of the silversmith is remarkable, the totally
restored incense bumer being exhibited in the collection belonging to the Roman
Catholic Bishopric of Timigoara.

Once more, we came across Joseph Loffler, this time the silversmith being
employed by the Serbian community. The Gospel binding (fig.2) preserved in the
collection of the Serbian church of Timisoara-Fabric stands, once more, for the
mastery of Pozsony-Vartelek silversmith. In general, the Gospel bindings represent
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another opportunity for the silversmiths to prove their technical skills, for they are
complex works depicting scenes of Christ’s life. The object executed by Joseph
Loffler is a composition whose central medallion presents the Calvary with the
Virgin and Saint John the Evangelist, framed by four medallions showing the four
Evangelists, placed in the four comers. Volutes and shells frame the entire
composition, the omamentation being more abundant this time, the master being no
longer forced to follow a previous pattern, his work being exuberant and
imaginative, entirely belonging to rococo style. The marks were punched on one of
the clasps, executed with the same skill (Mihoc 2004:47).

We would like to lay emphasis on the remarkable fact that both the Catholics
and the Orthodox communities in Banat favoured the same options regarding the
silverwork command, common to entire Central Europe. More than that, certain
silversmiths have to be mentioned here, as they have worked for both communities,
an example being Joseph Loffler of Pozsony-Vartelek. The preference for a
silversmith working outside the guild speaks of the mentality of the commissioner
in mercantile Banat, whose economical spirit is well known in the age and who
always chooses the most convenient financial alternative, but also fancies quality
execution. The works of the silversmith Joseph Loéffler match this standard, the
mastery of the execution being doubled by its price, obviously lower.
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Fig. 1. Ciidelnit3/Incense burner
Johann Kheytten, Johann Krembser sau/or Joseph Kransch, Viena/Vienna 1741 — partea
superioar®/superior part. Joseph Lbffler, Pozsony-Vartelek, sf.sec.XVIII/1800/end of the 18" ¢./1800
— partea inferioaré/inferior part.

Fig. 2. Ferecituri Evanghelie/Gospel binding
Joseph Ldffler, Pozsony-Vartelek, sf. sec.XVIII/1800/end of the 18" ¢./1800
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