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Aceastd sald de expozitie ne prezintd o ineditd colectie de artd textila si
este dedicatd in intregime Margaretei Sterian, o personalitate de prim rang in
cultura roméneasca a secolului XX.

Ea s-a nascut in 16 martie 1897 la Buzau si a decedat in 1992 la
Bucuresti.

Artista a creat in domeniul artelor plastice si decorative: pictura, grafica,
ceramici, tapiserie, scenografie - a scris proza si versuri §1 a realizat importante
traduceri din poezia americana, engleza, polonezi si irlandeza.

Cu toate ca rimane fiard mama de foarte tidnara, aceasta murind cind ea
avea doar un an, Margareta Sterian primeste o educatie aleasd de la bunica ei
din partea mamei. Isi petrece copildria cind alaturi de bunica ei, in Bucuresti,
cdnd in casa tatalui ei din Buzidu, unde a luat lectii de picturad de la pictorul
buzoian Gore Mircescu.

Artista a avut inclinatii artistice de micé, incurajata de bunica ce avea un
atelier de broderie in Bucuresti, apoi a urmat studii liceale Intr-un liceu german
insusindu-si o culturd umanistd vastd si a terminat studii de picturd §i artd
decorativi la Paris. Urmeazi pictura la Academia Ranson cu Roger Bissiére si
Amedée de la Patelliere, precum si cursuri de istoria artei, cu Louis Hautecoeur
si Paul Vitry la L' école de Louvre, Paris (1926 - 1928).

Studiile franceze, efervescenta plasticd a Parisului dar si profunda
cunoastere a mediului artistic roméanesc si in special a artelor populare de la noi
au rodit cici expozitia de debut a pictoritei Margareta Sterian din Bucuresti a
fost un imens succes care a propulsat-o in primele randuri ale artistilor tineri ai
deceniului 3 si 4, ale artistilor avangardei.

Ceea ce a caracterizat arta Margaretei Sterian de la inceput dar si restul
vietii a fost o integrare a realitatilor observate si descrise intr-o atmosferd de
vis, fantastica, i pentru aceasta artista a procedat cu depliné libertate dar cu o
consecventd si o rigoare speciald la modificarea principiilor §i prejudecatilor
traditionale, ale scolilor de artd plastici si chiar a picturii romanesti a
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momentului. S-a integrat normal si in liniste in miscarea de avangarda a epocii
dar fard obstinatii exclusiviste, fard excese.

Un prieten, un scriitor caracteriza excelent arta Margaretei Sterian prin
urmatoarea afirmatie: ca artista inainteaza in viatd cu pasi usori de pasla,
ferindu-se sd spulbere ticerea si armonia vietii, impundndu-si farmecul cu
armele discretiei, delicatetei si modestiei, toate ducdnd la acea lumind tainica a
spiritului care se cheamd noblete.

In viata particulara artista Margareta Sterian are expozitii personale sau
participari cu lucrdri la aproape toate expozitiile vremii in Paris, Roma,
Budapesta, Geneva, Varsovia, Diisseldorf, Munchén, Istanbul, Budapesta si
bineinteles la Bucuresti.

Premii i distinctii: I se acordd Premiul Ministerului Artelor pentru

pictura. In 1937 — i se acordid Medalia de bronz la Expozitia artelor i industriei
de la Paris; 1968 — i se decerneazad Ordinul , Meritul Cultural”. Intre 1977 -
1984 — se organizeaza retrospective ale operei sale, la Bucuresti. 1985 — 1 se
acordd Premiul special al Uniunii Artistilor Plastici din Romaénia.
1993 este anul cidnd i se organizeazd postmortem o ampla expozitie la
Bucuresti si se instituie premiul ,Margareta Sterian”, pentru creatie
muzeograficd si plastica, altfel spus pentru cea mai bund expozitie de
patrimoniu §i artd contemporana.

In avangarda a ramas artistd intreaga ei carieri de aproape un secol si
aceast fapt s-a manifestat prin incercarea si reusita de a cuprinde mai multe
domenii ale artelor plastice si ale literaturii, prin legaturile subtile, rafinate pe
care le-a realizat intre domenii dar mai ales printr-o cautare a frumusetii
asociatd visului, imaginarului. Nu era §i nu este vorba de o cdutare obtinatd de
noi semne plastice, care sa revolutioneze, sd spargd in fortd §i cu duritate
conventiile de interventii arbitrare in realitatatea sau visul descrisci de o
conceptie noud, a epocii putem spune, in care existentialismul ca filozofie
ocupa un plan important, in care omul si relatiile lui erau altfel vazute, altfel
concepute. Era vorba despre un nou Sisif care-si accepta conditia in simplitate,
ca pe o continua petrecere.

Artista a creat un univers de semne plastice dar si literare, de o fascinanta
originalitate, o lume a ei speciala care ne surprinde atunci cdnd ne apropiem de
ea si cu fantezia noastra proaspatd incercdm sa-i dezlegdm misterele.

Pand la sfarsitul vietii (1992) artista desfasoard o bogatd activitate ca
poeta si traducétoare de poezie (mai multe volume de versuri si o antologie de
poezie americand modema3, traducétoare, ceramistd, artist decorator, ilustrator
de carte).

Lucrarea de fatd ne prezintd tapiseril aflate intr-o indisolubild unitate,
pentru cd toate au un numitor comun: o lume de vis, o lume de bine si de
frumusete pe care artista a creat-o. O lume care nu are nimic edulcorat, artista
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manuindu-si lumea creatd ca un magician, aratdndu-i cu discretie limitele. Un
aspect important care trebuie precizat este faptul ca toate lucrdrile expuse au
fost realizate intr-un moment in care arta cultd, colajele textile nu se practicau
ori erau nesemnificative. Influenta categorica a artelor populare, ale cusiturilor
materiale populare, aerul de basm pe care ele 1l evidentiazad
degajd dincolo de frumusetea estetici, o nemarginita iubire pentru istoria
neamului, pentru traditie, pentru naturd, pentru oameni, pentru intreg universul.

Juxtapunerea, aldturarea de structuri materiale atent selectate, catifecaua,
dantela, broderiile, firul metalic, pinza de sac, fragmente de fotd si ie
roméaneasca si multe altele, sunt alegerile preferate prin care Margareta Sterian
isi dezviluie stiinta organizarii spatiului compozitional, precum si
stipanirea tehnicilor textile cu efecte subtile prin care reuseste o condensare
de frumuseti decorative, manifestind tendintd cétre gestul amplu al madretiei
monumentale.

Intreaga colectie demonstreazi calitatea artei roménesti moderniste si
postmoderniste aspectdnd faptul ca artista dupa ce initial se entuziasmeaza de
tot ce gaseste nou oriunde, la alte culturi se intoarce hotarat la spiritul creatiilor
romanesti autentice, autohtonizand totul.

In prezentarea suitei de tapiserii create de Margareta Sterian si realizate
in maniera colajului textil incepem cu o lucrare care atrage privirea ca un far
prin personajul monumental descris pe toatd suprafata compozitiei, Mascd
populard si pdasdri, (foto. 1) ce sugereaza prin excelentd miscarea, dinamismul.

Personajul Margaretei Sterian nu-gi aratd chipul, rdminidnd anonim
printr-o masca impersonald. Pentru ca acesta este rolul magstii: pentru un
moment omul sa-si ascunda chipul, s nu fie identificat, sd raméina incognito,
sd devind un etern necunoscut. Imaginea spatiald a lui Adam este oblicd, in
cddere libera, este prezentat ca un tdran roman dupd ornamentarea trupului cu
structuri de 14na in relief. Descrierea lui cu doua randuri de brate ascunde un
subsens, sa il privim doar aldturi de Eva, intr-un tot, convietuind in deplind
simbiozad - sugeratd doar - ea rdmandnd etern neidentificatd ca trup, poate
pentru ca in fata istoriei a gresit fundamental.

Pozitia tdranului poate fi interpretatd ca diversa, diferitd, distincta, cu
totul alta, o pozitie relativd, in imponderabilitate, pentru a cduta mereu
existenta unei alte logici.

Sugerarea caderii devine simbolul omului in cddere dar care se indreapta
spre un echilibru interior, sau cdderea —neputinta omului sa faca fatd vremurilor
sau simbolul caderii in pacat a lui Adam si Eva, sau sugerdnd omul care a
incercat in vreun fel sd depaseasca conditia lui terestra.

Pozitia oblicad a omului, pe langa faptul cd simbolizeazd dinamismul,
ritmul dansului popular, mai poate demonstra contrariul fatd de normal,
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delimitarea de marea masa de oameni, permanent in cdutarea fatetei opuse a
mersului normal al lucrurilor. A sta oblic cand toatd lumea sta vertical.

Alta tapiserie care a fost la multe expozitii din tard si strdinatate este
intitulata Ctitorii (foto.2).

Tapiseria separd lumea ei fictivd de cea reald printr-un ancadrament —
rama, confectionat din catifea cu structuri vegetale in relief.

Nobletea echilibratd a lucrarii este data de regia de compunere a figurilor
umane in scenografia spatiului bidemensional §i pusd in valoare prin
geometrizarea tuturor elementelor compozitionale, prin incarcitura
vestimentatiei cu fragmente autentice din insasi costumul popular romaénesc,
prin numarul, aranjamentul si dimensiunile lor, prin semnificatia titlului - pot fi
sugerati conducdtorii tarii, intemeietorii Romaniei, ai manastirilor, ai credintei
noastre de veacuri.

[ar locul cel mai important in schema compozitionald a unei lucréri este
dupd cum se stie - centrul geometric, cel care leagd toate elementele imaginii,
acolo amplaseaza macheta unei mandstiri, un simbol cu o mare putere
spirituald, simbol al crestinatatii dintotdeauna a poporului roman.

Alt3 tapiserie remarcabila este fn grddind. (foto.3). Personajele foarte
mici in peisaj pot cdpdta un simbol sugestiv, ducand gindul la destinul
oamenilor marunti, asteptand rabdatori si le treacd viata, atdt de pieritoare fata
de cupola universului. Totul in jur pluteste in imponderabilitate vadind
momentul premergitor al unei taine. Ne este prezentatd eterna pereche, El si
Ea, Adam si Eva, geometrizati, foarte mici ca dimensiune pe un fundal
considerat gradina vietii, inconjurati de semne $i simboluri decorative ca notele
muzicale pe portativul vietii, cu buchete de flori, aruncate, cu un arbore
simbolizdnd legétura dintre cer, pdmant, cu ziduri inalte.

Toate Buchetele Margaretei Sterian (foto.4 I, II si III), au ca tehnica de
lucru: pasmanterie aplicatd, brodatd, materiale cu structuri diverse cusute de
panza de sac —suport, fragmente originare din costume populare romanesti.

Dupai ce artista ne convinge de importanta unui element minor, cum este
un buchet de flori, dar pus in valoare prin repetitie cu alte buchete de flori,
remarcdm ci florile oferite noud de Margareta Sterian in toate lucrérile
decorative au o frumusete tainicd, nascutd din echilibrul proportiilor ferme.
Banalitatea unui motiv floral devine pentru ea o provocare, dorind sa transmiti
prin acea formd o imagine simbolica, plind de frumusete si incéntare, a
spatiului ambiental, dar si a celui sufletesc cautator de orizonturi noi.

Lucrarea Covor bulgar (foto.5) demonstreazd cd artista, cu toate ca
viziteaza marele muzee ale lumii (ex. New York, Paris, Budapesta, Istanbul)
totusi nu se lasd influentatd major de ceea ce vede. Ea vine acasa la atelierul
din Romania §i adapteaza noutatea decorativa vézuta in strainatate la realitatea
autohtond a artei roméanesti.
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Sunt doua lucriéri intitulate Pegti (foto.6, 7) lucrate in tehnica colajului cu
pasmanterie aplicatd, brodata, materiale cu structuri diverse cum este pielea,
cusute de panza de sac — suport. In améandoud panourile cu pesti artista
considera cd reducerea formei la esenta ei si la simbol constituie tema
principald a creatiei. Impozantele siluete ale unor pesti sunt simplificate,
rezumative, concise, punand accent doar pe arhitectonica si ritmul solzilor.
Sugestiv, fantezia artistei va broda o multime de structuri liniare pe suprafata
pestilor ce se strecoard lin printr-un mediu acvatic, ireal, misterios, lipsit de
tenebre.

O lucrare de artd textild care a constituit §i coperta unui album de arta,
este cea intitulatda Din petice colorate (foto.8), o compozitie a lumii suave, de
vis si frumusete pe care artista a creat-o. Margareta Sterian, fire perfectionista,
e animatd de un spirit al spatiului ordonat, cu dreptunghiuri orizontale bine
tinute sub control, plate, intr-un duct continuu de linii orizontale si verticale,
aducdnd in memorie ordonarea formelor spatiului geometric din scoarta
romaneascd. Singura vibratie acusticd este datd de picturalitatea culorii
imprimate, de diversitatea ei, cdnd 1naltd prin rosuri violacee pigmentate, cand
estompatd de verzuri si albastruri rafinate. In aceasti lucrare culoarea
materialelor §i aranjamentul structural al dreptunghiurilor textile devin un
amanunt esential.

Alte tapiserii remarcabile sunt Nuntd in cer (foto.9) si Mirii (foto.10) sau
Teatrul domnitei Ralu. Prima lucrare este o conceptie metafizica a lumii,
vazuta de sus, fara linie de orizont, determinind un univers aparte, unde eterna
pereche Adam si Eva sunt tot aflati in imponderabilitate, dar tindndu-se de
mana, nedespartiti, rezistdnd doar prin iubirea lor. Tema de visare care se auto-
creeazd, de bundtate, de tristete contemplativd emanata din culoare ce contine
in general tonuri stinse, galbene, sau albastrui, ce vibreazda asemenea unor
instrumente cu coarde. O imagine in care ilustrele, suplele, elegantele si
monumentalele tumuri §1 manastiri se Tnaltd spre cer, in virtutile credintei, ca o
ancora de stabilitate a sufletului roméanesc.

Cealalta lucrare intitulata Mirii sau Teatrul domnitei Ralu, se adreseaza
vietii privita ca o scend de teatru. Imaginea este construitd ca o scend pe care se
intdmpla un eveniment deosebit, unic.

Artista Margareta Sterian, regizor de subtilititi prin rafinamentul
semnelor i subtilitatea simbolurilor, a ales momentul tainic al nuntii, a lui
Adam si a Eveli, al lui si1 al e1, ce par contopiti cu universul linistit, infinit si
coplesitor al spatiului bidimensional al compozitiei, ca parte componenta i
complementara a lui.

Artista, optand pentru o atitudine filozofica in fata vietii, s-a rezumat la
reprezentarea mirilor in mijloc, considerati a fi centrul universului, scena
concentrand atentia privitorului pe eroii compozitiei. Tehnica de lucru este
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colajul, iar materialele pentru care a optat au amprenta artei populare
roméanesti, dovedindu-se o artista traitoare a neamului si obiceiurilor romanesti.

Toatd suita de tapiserii ale Margatretei Sterian are valoare de unicat,
oferindu-ne calitatea simplitati si solutia colajelor rafinate ce deschid noi cai de
intelegere a realitatii, ce emotioneazd si incintd, daruind sentimentul
imbogatirii spirituale.

La sfarsit nu putem sia nu aducem in discutie micul goblen intitulat
Cdtelul bunicii (foto.11), cusut manual de bunica artistei in anul 1864. Aceasti
lucrare vine si completeaza colectia semnatd de Margareta Sterian, aratand de
unde a mostenit talentul pentru lucrul manual din familie, de la bunica care a
indemnat-o permanent sa lucreze, sa faca artd din tot ceea ce face, o artd care
va spori frumusetea lumii.

Concentrarea, geometrizarea si simplitatea aparentd a mesajului artistic
sunt dominantele unei creatii artistice ce dau dovadd de un calm izvorat din
profesionalism, din dorinta ca lucrurile sa se aseze in cele din urma intr-o
realitate armonioasd pe care si o reveleze celui care 1i priveste si ii intelege
opera.

ABSTRACT

The exhibit hall dedicated to Margareta Sterian, outstanding personality of the
20th Romanian culture, presents a unique collection of textile art. Margareta Sterian
was born on March, 16th, in Buzau, and died in 1992 in Bucharest. She expressed her
artistic talent through painting, graphics, ceramics, tapestry, scenography, she wrote
prose and poetry, also and she made relevant translations from American, English,
Polish and Irish poetry.

Though her mother died when Margareta was only one year old, the artist
received a noble education from her maternal grandmother. She spent her childhood
together with her grandmother, in Bucharest, and in her father’s house in Buzau,
where she took painting lessons from the painter Gore Mircescu.

Margarea Sterian showed artistic talents since she was very small. Encouraged
by her grandmother who had an embroidery workshop in Bucharest, she continued her
studies in a German high school where she apprehended a vast humanistic culture and
graduated from painting and decorative art school in Paris. The years spent here, the
effervescence of the city, and the very tight relations with the Romanian artistic
environment, especially fork art, combined in the opening exhibition of the painter in
Bucharest- a huge success which pushed her to the top of the young artists of the 3rd
and 4th decade, the avant-garde.

Margareta Sterian’s art is characterised, from its beginning and until the end, by
an integration of worldly observations presented in a dreamy, fantastic atmosphere.
The artist contributed with total freedom, yet with utter consistency and special
rigours, to the modification of the traditional principles of the traditional Romanian

https://biblioteca-digitala.ro



Sala de expozitie M. Sterian 141

painting schools of the time. She integrated naturally and peacefully in the avant-garde
movement of the age, yet without exclusivist unyieldingness, without excesses.

In her daily life, the artist Margareta Sterian held personal exhibitions or participations
with works in almost all the exhibits of the time, in Paris, Rome, Budapest, Genéve,
Warsaw, Diisseldorf, Munich, Istanbul, and, of course, Bucharest. She received from
the Ministry of Arts the Painting Award. In 1937, she was awarded the Bronze Medal
at the Art and Industry Exhibition in Paris; in 1968 she was awarded the ,,Cultural
Merit” Order. Between 1977 and 1984 retrospect galleries of her work are organized
in Bucharest, and in 1985 she was awarded the special prize of the Romanian Art
Union. 1993 is the year when an extensive post-mortem exhibition is organized in
Bucharest and ,,Margareta Sterian” award is established, for artistic and museography
creation, in other words for the best gallery of heritage and contemporary art.

The artist remained an avant-gardes her entire career, almost one century, and
that was manifest in her artistic range spanning over visual arts and literature, in the
subtle, refined connections she created among such cultural areas, and, especially, in
her quest for the beauty associated to dream and the imaginary. It is not about a quest
achieved through new artistic symbols, which might revolutionize and break down
conventions of the arbitrary interventions into reality or dream, but a new approach of
the age in which existentialism as philosophy occupies a major role. A role in which
man and his relations were regarded differently, through another lens. It is about a new
SISYPHUS who accepts his condition in his simplicity, as an ongoing party.

Until the end of her life, the artist carried out a rich activity as poet and
translator of poetry, putting together several volumes of verses and an anthology of
American modern poetry. The present exhibition presents textile works in an
indissoluble unity, as they all have a common trait: a dream world, a word of goodness
and beauty that the artist created herself. A world which has nothing artificial in it, as
the artist handles things as a magician, just pointing limits with great discretion.

All the works exhibited were made in a moment in which the sophisticated art,
textile collages were something unusual, rather insignificant. The definite influence of
popular art, of the traditional stitches on textiles, the fairy tale atmosphere they create
breathes, besides their aesthetical beauty, a great love for the history of the people, for
tradition, humans, for the entire universe.

Juxtaposition of structures carefully selected, such as lace, velvet, embroideries,
metallic thread, cotton bag, pieces of traditional skirts and blouses, are the preferred
means through which Margareta Sterian expresses her method of organizing
compositional space, as well as her mastery of textile techniques with subtle effects
through which she manages to concentrate decorative beauties, with an incline
towards a grand gesture of monumental grandeur.

The entire collection demonstrates quality of the Romanian modern and post-
modern art, proving that the artist, after an initial enthusiasm of everything new, in
any other culture, she returns with determination to the spirit of authentic Romanian
creations, subsuming it in the national vernacular. In presenting the series of tapestries
made by Margareta Sterian as textile collage, we shall start with a piece which
captures the entire attention through the monumental character presented on the entire
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area of the composition. This is POPULAR MASK WITH BIRDS, which mainly
suggests movement, dynamism.

The character of Margareta Sterian does not reveal his face, remaining
anonymous through an impersonal mask. Indeed, this is the role of a mask: for the
moment the person can hide his or her face and be incognito, becoming an eternal
unknown identity. The spatial image of Adam is oblique, in a free-fall. He is presented
as a Romanian peasant, as the adomment of his body with embossed wool structures.
His presentation with two pairs of arms suggests a deep aspect: he must only be seen
with Eve as a whole, living in perfect symbiosis —yet only implied. She remains for
ever unidentified as figure, perhaps because her sin remains fundamental and
insurmountable in history.

The position of the peasant could be interpreted as varied, different, distinct, a

position which is relative in its imponderability, as to always look for the existence of
another logic.
The fall gains multiple meanings: it becomes the symbol of a man who tends towards
an inner balance. It might be understood as the inability of the human being to face the
reality of the time or event a symbol of the primordial sin of Adam and Eve. Perhaps
the pain is also from the man who attempted to transcend his terrestrial condition.

The oblique position of the man symbolizes the dynamism and rhythm of the
folk dance and proves, at the same time, a counter-normality, a separation from the
great mass of other people, permanently looking for the opposite side of normality.
This means to stand oblique when everybody else stands up straight.

Another tapestry presented in several exhibitions in Paris, Munich, Budapest,
Diisseldorf, Istanbul and Bucharest is Establishments. The tapestry separates her
fictional world from the real one through a borderline made of velvet, with vegetal
structures. The balanced nobility of the work is given by how the artists conceives the
direction of human figures inside the setting of the bi-dimensional space and how it is
valued through a geometry of all compositional elements, through the richness of
outfits with genuine fragments of the folk costume itself, through their number,
arrangement and dimensions, through the significance of the title. The works might
suggest the leaders of the country, the founders of Romania, of the monasteries, of our
secular belief.

And the most important place in the compositional space of a work is the
geometric centre, that which connects all the elements of the image. In that place the
artist locates the pattern of a monastery, a symbol of a great spiritual power, of the
Romanian people’s Christianity.

Another remarkable tapestry is /n the garden. The very tiny characters in the
landscape may be vested with a suggestive symbolism, alluding to the destiny of
average people waiting patiently to live their life, so brief and insignificant compared
to the infinite cupola of the Universe. Everything around floats in imponderability,
announcing the prologue of a secret. The eternal couple is present. He and She, Adam
and Eve, with geometrical shapes, very small in size, on a background considered to
be the garden of life, surrounded by decorative signs and symbols, just like the music
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notes on the scale of life, with flower bouquets scattered, a tree symbolizing the
relation between sky and the Earth, and with high walls.

All the Bouguets of Margareta Sterian are wrought in applied lacing, different
structures of materials sawn on the sack cloth. After the artist convinced us of the
importance of a minor detail, such as a flower bouquet, emphasized by repetition with
other flower bouquets, we can notice that the flowers that Margareta Sterian offers in
all her decorative works have a secret beauty, born out of the equilibrium of their
resolute proportions. The banality of a floral motif becomes for her a challenge,
wishing to transmit through shapes a symbolic image, full of beauty and delight, of an
environmental space and an emotional one, looking for new horizons.

The work Bulgarian Carpet proves that the artist, although having visited all the
great museums of the world, such as those in New York, Paris, Budapest or Istanbul,
she does not let herself influenced by anything that she sees. She comes home to her
studio in Romania and adapts the decorative innovations seen abroad to the traditional
Romanian art.

The two works entitled Fish are collages with applied lacing work, embroidery
and different materials, such as leather, sawn on sack cloth. In both of the Fish works,
the artist thinks that abatement of form to its essence and symbol represents the main
theme of the creation. The majestic silhouettes of fish are simplified, concise,
emphasizing the architecture and rhythm of fish scales. Suggestively, the artist’s
fantasy shall create a lot of linear structures on the surface of the fish swimming
calmly in an aquatic space, unreal, mysterious, yet vivid.

A textile work which was chosen to illustrate the cover of an art album is Of
coleured patchwork, a composition of the suave, dreamy world, as envisaged by the
artist. Margareta Steian, perfectionist as she was, preferred an orderly pace, with
horizontal rectangles, very well controlled, flat, in a continuum of horizontal and
vertical lines, bringing to our memory the ordered shapes of the geometric space of the
Romanian traditional rug. The sole acoustic vibration is rendered through the
picturesque of the printed colours in its diversity ranging from purple shades of red, to
faint greens and subtle blues. In this work the colour of the materials and the structural
display of the textile rectangles become an essential detail.

Other remarkable tapestries are Heavenly Wedding and The Weds or the
Theatre of Princess Ralu. The first work is a metaphysical approach to the world, seen
from above, without any line of horizon, creating a special universe where the eternal
couple, Adam and Eve, are imponderable, yet holding hands, never parting, facing
everything only through their love. A theme of reverie creating itself, of goodness,
melancholy breathing through the colour which contains, in general, pale shades,
yellow or bluish, vibrating just like instruments with strings. An image in which the
illustrious, thin and elegant monumental towers and monasteries are reaching up to the
sky, with the virtues of belief, just like an anchor of the Romanian soul.

The second work, The Weds or the Theatre of Princess Ralu, presents life as a
scene on which a special event happens. Margareta Sterian, a director of subtleties
through the refinement of signs and illusive symbols, she chose the secret moment of
Adam and Eve’s wedding, of Him and Her’s, sunken in a calm, infinite and
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overwhelming universe of the bi-dimensional space of the composition, as a
complementary part. The artist, adopting a philosophic attitude towards life, she
decided to represent the weds at the centre, as the scene focuses the viewer’s attention
to the heroes of the composition. The technique employed is collage, and the materials
used bear the imprint of the Romanian popular art.

The entire series of tapestry of Margareta Sterian is extremely valuable, as it is

unique, offering the candour of simplicity and the solution of refined collages which
open new ways to understanding reality, which enchant while giving the feeling of
spiritual enrichment,
At the end we present the small gobelin Grandmas’ Dog, made by the artist’s
grandmother in 1864. This work completes the collection signed Margarcta Sterian,
showing us where she got her handwrought talent from- that is, her grandmother who
had always encouraged her to work, to create, to transform everything she does into
art, an art which would make the world more beautiful.

The concentration, geometry and seeming simplicity of the artistic message are
the dominant of an artistic creation proving a state of calmness generated by
professionalism, by the will of making things right, of putting them in harmony she
could reveal to those who might look at and understand her work.
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Foto. 1.

Foto. 2.
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Foto. 3.
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Foto. 4. 1.
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Foto. 8.
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