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Dedic acest text memoriei lui Constantin Teja,
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care l-a asteptat tot acest timp.
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(photo: Radu-Alexandru Dragoman, February 2011).

Figura 80. Element al ansamblului memorial din Pitesti pe care apare
numele lui Alfred Fuhrmann (foto: Radu-Alexandru Dragoman, iulie 2009).
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Figure 80. Element of the Pitesti memorial ensemble on which the name
of Alfred Fuhrmann is inscribed (foto: Radu-Alexandru Dragoman, July
2009).

Figura 81. Coperta cartii lui Virgil Maxim, fost detinut politic trecut prin
,reeducare”.

Figure 81. Cover of a book by Virgil Maxim, a former political prisoner
who went through “re-education”.

Figura 82. Copertele cartii lui Niculae Purcdrea, fost detinut politic trecut
prin ,reeducare”.

Figure 82. Covers of a book by Niculae Purcdrea, a former political
prisoner who went through “re-education”.

Figura 83. Coperta cdrtii lui Stefan Ioan 1. Davidescu, fost detinut politic
trecut prin , reeducare”.

Figure 83. Cover of a book by Stefan Ioan I. Davidescu, a former political
prisoner who went through “re-education”.

Figura 84. Coperta uneia dintre lucrarile lui Costin Merisca, fost detinut
politic trecut prin ,reeducare”.

Figure 84. Cover of a book by Costin Merisca, a former political prisoner
who went through “re-education”.

Figura 85. Coperta cartii lui Mihai Timaru, fost detinut politic trecut prin
,reeducare”.

Figure 85. Cover of a book by Mihai Timaru, a former political prisoner
who went through “re-education”.

Figura 86. Coperta uneia dintre lucrdrile lui Nicolae Calinescu, fost
detinut politic trecut prin ,reeducare”.

Figure 86. Cover of a book by Nicolae Cdlinescu, a former political
prisoner who went through “re-education”.

Figura 87. Coperta cartii lui Aristide Ionescu, fost detinut politic trecut
prin ,reeducare”.
Figure 87. Cover of a book by Aristide Ionescu, a former political

prisoner who went through “re-education”.

Figura 88. Coperta cartii lui Mihai Buracu, fost detinut politic trecut prin
,reeducare”.
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Figure 88. Cover of a book by Mihai Buracu, a former political prisoner
who went through “re-education”.

Figura 89. Coperta cartii lui Eugen Magirescu, fost detinut politic trecut
prin ,reeducare”.

Figure 89. Cover of a book by Eugen Maigirescu, a former political
prisoner who went through “re-education”.

Figura 90. Douad editii diferite ale cartii lui Dan Lucinescu, fost detinut
politic trecut prin ,reeducare”.

Figure 90. Two distinct editions of a book by Dan Lucinescu, a former
political prisoner who went through “re-education”.

Figura 91. Coperta unuia dintre volumele dedicate actelor simpozionului
anual Experimentul Pitesti — Reeducarea prin torturi.

Figure 91. The cover of one of the volumes dedicated to the proceedings
of the annual symposium The Pitesti Experiment - Re-education through
torture.

Figura 92. Coperta unui volum din seria dedicata experientelor carcerale
in Roménia comunista.

Figure 92. The cover of a volume from the series dedicated to the prison
experiences in Communist Romania.

Figura 93. Coperta primului volum dintr-o trilogie dedicata ,reeducarii”
in Roméania comunista.

Figure 93. The cover of the first volume of a trilogy dedicated to the “re-
education” in Communist Romania.

Figura 94. Copertele a doua editii ale unui volum dedicat Experimen-
tului Pitesti.

Figure 94. The covers of two different editions of a volume dedicated to
the Pitesti Experiment.

Figura 95. Copertele cartii de poezii a lui Constantin Oprisan, fost
detinut politic trecut prin ,reeducare”.
Figure 95. The covers of a poetry book by Constantin Oprisan, a former

political prisoner who went through “re-education”.

Figura 96. Fotografie cu fosta inchisoare politica din Pitesti, facuta in anii
1980 de Niculae Costelian (© Niculae Costelian).
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Figure 96. Photograph of the former political prison in Pitesti, taken in
the 1980s by Niculae Costelian (© Niculae Costelian).
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Prefata si multumiri

Documentarea si alcdtuirea textului acestui eseu au inceput in iarna
anului 2007 si au durat pana in anul 2014. In ciuda preocuparii continue,
procesul a fost unul extrem de fragmentat, marcat periodic de intreruperi
mai lungi sau mai scurte si de nenumarate modificari, unele radicale. Textul
isi are originea in credinta ca demersul arheologic nu poate fi ,neutru” sau
»apolitic”. Dupad experienta regimului totalitar comunist, arheologia
romaneasca ar fi trebuit sd-si piarda inocenta (ca sa parafrazez
binecunoscuta expresie a lui David Clarke), si anume sa renunte la o
filosofie de cercetare ce pretinde ca prin aplicarea riguroasa a metodelor si
tehnicilor specifice, demersul arheologic poate deveni unul strict , stiintific”,
situat in afara politicului. Din nefericire, in cadrul cAmpului arheologic din
Romania aceastd perspectivd continud sd fie dominantd. Indiferent de
perioada cronologicad investigatd, o practica ce pretinde a fi ,neutrd” si
»apolitica” este profund problematicd, rezultand, dincolo de intentia
arheologilor, in sustinere tacitd pentru puterea politici de la un moment
dat, asa cum s-a intamplat, de exemplu, in timpul regimului comunist
(Dragoman si Oanta-Marghitu, 2013: 13-46, 165-177). A ignora faptul ca
practica arheologica nu poate fi separata de contextul sociopolitic in care
are loc si a perpetua miturile , neutralitatii” si ,apoliticului” sub masca unui
fals obiectivism este lipsit de eticd, ca sa nu spun imoral. Consider ca
arheologii trebuie sa utilizeze instrumentele specifice disciplinei lor pentru
o intelegere criticd a lumii in care trdiesc si lucreaza. Am decis, prin urmare,
cd una dintre cele mai directe modalitati de interventie in luptele ideologice
din Romania de astazi o poate constitui, printre altele, o arheologie a
trecutului apropiat/contemporan (pe aceeasi linie de gandire cu Shanks si
Tilley, 1992: 172).

Tema aleasa este memoria materiald a unui episod al represiunii
comuniste din Romaénia, cunoscut sub numele de Experimentul Pitesti
(1949-1952). Prin analiza acestei memorii materiale, lucrarea se refera atat la
trecut, cat si la prezent. Capitolul 1 contine un stadiu al cercetarii
arheologice privind represiunea comunistd, un scurt istoric al
Experimentului Pitesti si cadrul teoretic general al lucrrii. In capitolul 2, pe
baza unei ,sapaturi” in textele memorialistice, am scos in evidenta rolurile
jucate de obiecte in evenimentele legate de Experimentul Pitesti. Acest
capitol este urmat de un excurs ce cuprinde povestea unor obiecte
confectionate de trei oameni care s-au confruntat intr-o forma sau alta cu
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Experimentul Pitesti. In capitolul 3 mi-am indreptat atentia asupra
materialitdtii comemorarii si uitdrii victimelor Experimentului, mai precis
asupra transformarilor suferite de inchisoarea Pitesti in decursul timpului,
asupra monumentului memorial Pitesti (analizat in relatie cu alte
monumente memoriale ridicate fie de cdtre Asociatia Fostilor Detinuti
Politici din Romania, fie de catre stat), precum si asupra altor forme de
materializare a memoriei. Dupd acest capitol am inserat un al doilea excurs
ce contine povestea unui detinut politic misterios. Capitolul 4 se refera la
cartile memorialistice, privite de data aceasta nu ca texte-marturii, ci ca
obiecte. Capitolului 4 i urmeaza un al treilea excurs - povestea unei
fotografii din anii 1980 cu fosta inchisoare politica din Pitesti. Capitolul 5
este dedicat concluziilor si perspectivelor unei arheologii a trecutului recent
si contemporan al Romaniei.

O prima versiune a capitolului 3 a fost citita la al noudlea
simpozion Arhitecturd. Restaurare. Arheologie (A.R.A.), organizat de asociatia
cu acelasi nume, in cadrul mesei rotunde ,Trecutul contemporan”, in ziua
de 19 aprilie 2008. Parte din acelasi capitol a fost inclusa in comunicarea
»Postprocesualismul si deschiderea cdtre critica prezentului” din cadrul
proiectului Research Traditions and Styles of Thinking in Archaeology,
coordonat de Mircea Anghelinu si Gheorghe Alexandru Niculescu, si
prezentat la Universitatea ,Valahia” din Targoviste, in data de 27 aprilie
2009. O prezentare generald a rezultatelor analizei a avut loc in cadrul
Cercului Pedagogic de Istorie al scolii primare din comuna Jilava, in data de
28 noiembrie 2012. Cateva dintre obiecte au fost prezentate in zilele de 2 si 3
aprilie 2013, in cadrul prelegerilor intitulate Valeriu Gafencu - model de
sfintenie, prietenie si diruire, la Colegiul National ,Mihai Viteazul” si Colegiul
National ,Cantemir-Vodd” din Bucuresti, organizate de Biserica ,Sfantul
Silvestru” si Asociatia ,Amma” din Bucuresti.

Povestea unor obiecte confectionate de trei detinuti politici a fost
inclusd intr-o expozitie - Oameni si obiecte - organizata de Fundatia ,Sfintii
Inchisorilor” in data de 6 decembrie 2014, cu ocazia implinirii a 65 de ani de la
inceperea Experimentului Pitesti, intr-una din fostele celule ale inchisorii Pitesti.

Documentarea pentru acest eseu a fost posibila datorita concursului
a numerosi oameni. Tin sa fmi exprim recunostinta fata de fostii detinuti
politici Vasile Afilie, Gheorghe Gheorghiu, Aristide Ionescu (1), Traian
(»Maca”) Popescu (1) si Niculae Purcdrea, precum si fatd de Maria Axinte,
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Costel Condurache (1), Elena si Mihaela Costelian, Elizabeta Ionescu,
Victoria Paunescu, monahul Moise, obstea Manastirii Diaconesti si obstea
Minastirii Petru Voda pentru sprijinul acordat in colectarea de informatii
privind cultura materialda asociatd Experimentului Pitesti. De asemenea, le
multumesc pentru ajutor si bundvointa lui Ciprian Astalos, ieromonahului
Augustin, lui Magritte Borfeld, Madalinei, Mariei si lui Gheorghe Burlacu,
Parintelui Marius Catand, Irinei si lui Gabriel Dragomir, lui Gheorghe
Dumitroaia, Mihai Florea, Aneimaria Iarovenco, Silviei Marinescu-Bilcu,
ieromonahului Neofit, Parintelui Tudor Peiu, lui Dan si Gabrielei Pop,
Parintelui George Popa, lui Gabriel Popescu, Silvanei Rachieru, Danei Radu,
lui Alexandre Reichardt, Bartlomiej Szymon Szmoniewski, Tiberiu
Vasilescu si Vlad V. Zirra.

In lucrare am mai inclus fotografii ficute la rugidmintea mea de
Maria Axinte, Marius Amarie, Sorin Oantd-Marghitu, Dan Pop, Tiberiu
Vasilescu si mai ales de Vlad Ioachimescu. Le multumesc tuturor.

Mi-as fi dorit ca fotografiile pe care le-am facut sa fi fost evocatoare
si sd fi fost incluse in text, insd lipsa mea de talent si resursele financiare
limitate au determinat alegerea acestui format care nu pune in valoare
materialitatea Experimentului Pitesti asa cum mi-ar fi placut.

Mihaela Costelian, Elizabeta Ionescu, Silvia Marinescu-Bilcu, Sorin
Oanta-Marghitu, monahul Moise, ieromonahul Neofit, Mircea Nicolau,
Victoria Paunescu, Dan Pop, Tiberiu Vasilescu, Alexandru Vulpe si Vlad
Vintild Zirra au citit una sau alta dintre variantele acestui text. Evident,
orice fel de greseald imi apartine.

Totodata, imi exprim gratitudinea fatd de cei care au tradus textul in
limba engleza: Iris Elisiario (cea mai mare parte a textului), Claudia Sddean
(al doilea excurs) si Mihaela Serban (ultimul excurs).

Publicarea volumului se datoreaza sustinerii venite din partea lui
Viorel Rusu, directorul Muzeului Judetean de Istorie si Arheologie
Maramures (Baia Mare), si lui Dan Pop, seful departamentului arheologie
din cadrul aceleiasi institutii, cdrora le multumesc din suflet.

Dar mai ales, sentimentul meu de adanca recunostintd se indreapta
cdtre pdrintii mei.

Bucuresti, 2014
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Capitolul 1

Dimensiunea materiald a represiunii
politice comuniste din Romania

Introducere

Intre 1945 si 1989 regimul comunist a urmarit in mod sistematic
stergerea definitiva a memoriei colective si inlocuirea ei cu o ,memorie
oficiala”, fapt fara precedent in istoria Romaniei. Ca sa folosesc expresia lui
Paul Connerton (2006: 317), a fost ,un rdzboi obsesiv si total asupra
memoriei”l, in cadrul cdruia represiunea a jucat rolul central, cei mai vizati
fiind opozantii reali sau imaginari ai sistemului. Sute de mii de oameni au
fost internati, torturati, ucisi, comunitdti intregi deportate. Totul prin
intermediul unui sistem concentrationar construit special in acest scop si
compus din penitenciare, locuri de anchetd, depozit si surghiun, lagdre de
munca fortatd, centre de deportare si domicilii obligatorii, aziluri psihiatrice
etc. (Tismaneanu et al., 2007: 535) (fig. 1). Despre toate aceste lucruri
aparatul represiv a pastrat tdcerea, iar istoria a fost rescrisa in conformitate
cu noile comandamente ideologice, in timp ce versiunile alternative au fost
transmise oral, de la o generatie la alta, in cadrul familiei. Paralel, regimul
comunist si-a propus distrugerea materialitatii mostenite din perioada
anterioard si construirea uneia noi, socialiste, fapt ce s-a concretizat, spre
exemplu, in demolarea arhitecturii traditionale (caselor) si inlocuirea ei cu o
arhitecturd modernd (blocuri de apartamente), daramarea bisericilor,
inlocuirea statuilor reprezentand personaje indezirabile cu statui ale unor
personaje istorice sau politice promovate de noua ideologie si, nu in ultimul
rand, in redenumirea oraselor, strazilor sau pietelor. Cat de crancena a fost
dorinta de distrugere a materialitatii trecutului precomunist ne arata
punerea in aplicare in anii 1980 a unui , plan de sistematizare” ce prevedea
demolarea in proportie de 90-95% a caselor traditionale si construirea de

1 Toate citatele in alte limbi decat cea roméana au fost traduse de Iris Elisiario.
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cartiere de blocuri (Drazin, 2005: 201).

Schimbidrile politice survenite in urma evenimentelor din decembrie
1989 au atras dupd sine o adevdratd explozie a preocupdrilor legate de
,recuperarea memoriei” si in mod particular ale celor referitoare la
atrocitatile comise in timpul regimului comunist. Acest interes s-a
concretizat intr-o multitudine de carti de memorialisticd, jurnale personale,
volume de documente, lucrdri de sinteza, articole in reviste si ziare, in
publicarea autorilor ,interzisi”, in productia de documentare si filme,
dezbateri televizate, in constructia de monumente si amenajarea de muzee
memoriale dedicate victimelor represiunii si rezistentei etc. Sugestiv pentru
acest proces este titlul unei noi reviste: Memoria. Revista gandirii arestate
(publicatd in Bucuresti de Fundatia Academia Civicd). S-au infiintat mai
multe institute sau fundatii avand drept subiect al cercetdrii, printre altele,
represiunea comunistd, cum sunt Institutul National pentru Studiul
Totalitarismului al Academiei Roméne (1993), Fundatia Academia Civica
(1994), Institutul Roman de Istorie Recenta (2000), Institutul de Investigare a
Crimelor Comunismului in Romania (2005). Discutabil, punctul culminant
l-a constituit condamnarea oficiald a comunismului in anul 2007, pe baza
unui raport realizat de o comisie prezidentiald insdrcinatd cu analiza
dictaturii comuniste din Romania (Tismdneanu et al., 2007; pentru reactii
critice vezi Ernu et al., 2008).

Rolul principal in cunoasterea crimelor din perioada comunistd I-au
detinut si continud sa-1 detina informatiile scrise, mai cu seama literatura
memorialisticd, dar si documentele de arhiva. Materialitatea represiunii si
rezistentei a fost trecutd cu vederea de catre arheologi, nefiind perceputa
drept un domeniu de investigat si, implicit, drept o sursa de informatii.
Principala explicatie a acestui dezinteres rezida in faptul cd, in Romania,
arheologia este inca privita ca o ancilla historiae, scopul ei limitandu-se la
studierea trecutului indepdrtat si nu a culturii materiale in general. Drept
urmare, cei mai multi dintre arheologii romani nu au acordat atentie si
continud sa ignore trecutul apropiat (pentru o criticd vezi Dragoman si
Oanta-Marghitu, 2013: 165-177). Mai mult decat atat, in mediul academic, o
atitudine des intalnita este aceea conform careia cercetarea culturii materiale
contemporane nu este arheologie sau, in cel mai bun caz, este tolerata. in
contextul in care ar exista importante similitudini intre comunismul
romanesc si dictaturile militare din America de Sud (Tismaneanu et al.,
2007: 474-475), merita scoasa in evidentd atitudinea diferita a unora dintre
arheologii sud-americani, dupa cum se poate observa, spre exemplu, din
volumul editat de Pedro Paulo A. Funari, Andrés Zarankin si Melisa
Salerno, Memories from Darkness. Archaeology of Repression and Resistance in
Latin America (2009). De asemenea, in unele dintre fostele tari socialiste,
arheologii au contribuit la procesul de ,recuperare a memoriei” mai cu
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seamd prin cercetarea locurilor in care au fost ingropate victimele
represiunii, cum este cazul sapaturilor efectuate de arheologii polonezi la
Harkov in cimitirul N.K.V.D. (Comisariatul Poporului pentru Afaceri Interne
in Uniunea Sovieticd) unde se aflau o parte dintre ofiterii polonezi executati
de sovietici in 1940 (Kola, 2005), sau identificarea si cartarea asa-numitelor
»~campuri ale mortii” din Cambodgia khmerilor rosii (Jarvis, 2002). Spre
deosebire de aceste demersuri insd, arheologii sud-americani au inclus in do-
meniul lor de investigatie nu doar gropile comune, ci si alte categorii de
»situri”, cum sunt centrele de detentie clandestine in care au fost torturati si
ucisi numerosi opozanti ai dictaturilor militare (e.g. Zarankin si Funari, 2008).

Implicarea arheologilor in studierea represiunii comuniste din
Roménia a inceput in anul 2006, cand, Institutul de Investigare a Crimelor
Comunismului, impreund cu Fundatia Academia Civica si Parchetul Militar
au demarat sdpdturile din Cimitirul Saracilor, Sighetu Marmatiei (vezi
Petrov, 2006a; 2006b). Aici au fost ingropati o parte dintre detinutii politici
morti in penitenciarul din Sighet: intre 1950 si 1955, dintre cei circa 200 de
detinuti politici, 52 sau 53 au murit in detentie. Scopul sdpdturilor
arheologice era urmadtorul:

»~de a verifica, cu metodele si mijloacele specifice arheologiei, daca pe
locurile supuse cercetdrii se gasesc inhumate ramasitele pamantesti ale
unor fosti detinuti politici incarcerati si apoi decedati in penitenciarul de la
Sighet in cursul primilor ani din deceniul 6 al secolului trecut, perioada de
timp cunoscuta pentru atrocitdtile comise de catre fostul regim comunist
din Romania.” (Petrov, 2006a: 24)

Obiectivul ultim era acela de a produce ,dovezi materiale, care sa
probeze caracterul concentrationar criminal al regimului comunist din
Romania, precum si conditiile de exterminare fizicd a celor inchisi pe criterii
politice, etnice si religioase” (Raport, 2006: 4). Din pdcate, in acest caz,
demersul arheologilor a avut drept scop doar confirmarea unor date
cunoscute deja (informatii orale si/sau de arhiva). Deoarece constau doar in
aplicarea unor proceduri tehnice specifice arheologiei, sapaturile de la
Sighet si altele similare raman tot o anexad a istoriei; cu alte cuvinte,
demersul poate fi definit mai degraba ca unul de exhumare si nu ca unul
propriu-zis arheologic (Dragoman si Oanta-Marghitu, 2013: 178-184; vezi si
Olivier, 2001).

O arheologie a represiunii comuniste nu trebuie sa se limiteze la
cercetarea locurilor in care au fost ingropate victimele, ci trebuie sa isi
indrepte atentia si asupra altor forme ale materialitatii represiunii cum sunt,
de pilda, obiectele confectionate de detinutii politici in timpul detentiei,
inchisorile politice, coloniile de munca fortatd (Dragoman si Florea, 2013),
monumentele memoriale efc. Am ales ca subiect experimentul regizat de
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regimul comunist incepand cu anul 1949 in inchisoarea din Pitesti
(eufemistic intitulat ,reeducare”), unicat ca oroare, suferinta si perversitate
in cadrul sistemului concentrationar comunist din aceasta tara.

Scurt istoric al Experimentului Pitesti

In perioada noiembrie 1949-august 1951, inchisoarea din Pitesti a
fost locul de desfisurare a unui experiment initiat si coordonat de
Comitetul Central al Partidului Muncitoresc Roman, N.K.V.D. si Directia
Generald a Securitatii Poporului (Securitate). Aici au fost adusi in special
studenti (dar si elevi), cu o medie de varsta de 22-23 ani (Muresan, 2010: 292).
Toti detinutii erau barbati. Din 1950, prin echipe de studenti ,reeducati” la
Pitesti, se incearca extinderea Experimentului si in alte locuri de detentie:
Brasov, Targu Ocna, Canalul Dundre-Marea Neagra (Poarta Albd, Peninsula),
Ocnele Mari si Gherla. In acest din urmai loc, in perioada septembrie 1950 -
decembrie 1951, ,reeducarea” a fost aplicatd nu numai studentilor si
elevilor, ci extinsd si asupra taranilor si muncitorilor (Merisca, 1997: 27). La
sfarsitul lunii august 1951 centrul ,reeducdrii” a fost mutat in penitenciarul
de la Gherla, unde sunt adusi ultimii studenti de la Pitesti (Merisca,
1997: 41). Experimentul a fost oprit definitiv la 1 ianuarie 1952.

Tinta principald a Experimentului au constituit-o membrii Legiunii
Arhanghelului Mihail?, deoarece erau considerati ca fiind, din punct de
vedere ideologic, cei mai inversunati opozanti ai regimului comunist
(Stanescu, M., 2010a): i.e. religiosi, nationalisti, monarhisti, anticomunisti etc.
Astfel, majoritatea celor internati erau legionari, dar au fost adusi si tineri cu
alte orientari politice, inclusiv socialisti sau chiar apolitici. Marea majoritate
a celor trecuti prin Experiment au fost romani. Printre victime s-au numarat
si cativa maghiari (Nagy Géza in Budeanca, 2007: 227-235), turci
(Davidescu, 2003: 41, 217), armeni (Voinea, fard an) sau evrei (Goma, 1990:
107-109). Obiectivele Experimentului au fost, pe de o parte, obtinerea de noi
date privind opozantii regimului si actiunile acestora, iar pe de altd parte,
distrugerea totala a viitoarelor elite culturale si politice formate in alt spirit
decat cel comunist (Muresan, 2010: 302). Conform unui supravietuitor, in
»reeducare” au fost torturati peste 1 000 de oameni: ,800 la Pitesti, cateva
sute la Gherla, 70 de la Targsor, zeci la Peninsula, 20-30 la Ocnele Mari, 5-6
la Tg. Ocna” (Merisca, 1997: 50).

Nu voi detalia istoria Experimentului, ci doresc s mentionez doar
principalele momente si trdsdturi, chiar daca mult simplificate (vezi

2 Cunoscutd si sub numele de Miscarea Legionard sau Garda de Fier; inclusa in
categoria organizatiilor fasciste (e.g. Mann, 2004: 261-295).
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sintezele lui Muresan, 2010; Stanescu, M., 2010a; 2010b; 2012; pentru carti in
englezd, franceza si germand vezi Anexa 1; pentru filme documentare vezi
Anexa 2; pentru site-uri web vezi Anexa 3). In noaptea de 14-15 mai 1948 au
fost arestati legionarii din toatd tara; la data aceea Miscarea Legionarad activa
in ilegalitate si era singura formatiune politica ce nu fusese inca distrusa de
cdtre noul regim comunist. Arestatii din Moldova centrala si de nord au fost
trimisi la inchisoarea din Suceava (fig. 2) si supusi unor anchete extrem de
dure. Aici, din initiativa unui fost sef legionar, Alexandru Bogdanovici, un
grup de detinuti a luat hotdrarea de a se ,reeduca”, adica de a se delimita
de trecut si a imbrdtisa noua ideologie, in speranta cd vor fi eliberati din
inchisoare inainte de ispdsirea condamndrii. Acestia au acceptat sa
coopereze in timpul anchetelor si sd devind informatori. Cu acordul
administratiei, au inceput o politica de convingere a celorlalti detinuti sa se
~reeduce”, dar au fost tratati cu ostilitate de cei mai multi dintre fostii
camarazi si chiar acuzati de trddare si pactizare cu dusmanul.
Condamnarile mari pronuntate in urma proceselor au atras dupa sine
cresterea numarului de adepti ai , reeducdrii”; aproape toti erau oportunisti
fara convingeri politice ferme si, implicit, fard pozitii de raspundere in
formatiunile politice din care facusera parte (printre ei erau si nelegionari).
Marea majoritate a detinutilor nu a aderat insa. Dupa procese, conducerea
»reeducarii” a fost luatd de un alt detinut, Eugen Turcanu. ,Reeducarea”
consta in citirea de carti marxist-leniniste, discutarea lor, si in criticarea
doctrinei legionare si a liderilor Miscarii. Din randurile detinutilor care
participau la ,reeducare”, Securitatea a creat o retea de informatori, prin
intermediul careia se culegeau date despre comportamentul detinutilor in si
fatd de ,reeducare”, dar si despre personalul administrativ. In aprilie 1949 a
fost transferat la inchisoarea Pitesti (fig. 3) primul lot de studenti, format
atat din adepti ai ,,reeducarii” (inclusiv Eugen Turcanu), cat si din refractari.
La Suceava, ,reeducarea” si strangerea informatiilor a durat panda in
septembrie 1949, cand toti studentii sunt trimisi la Pitesti.

Odata sositi, cu sprijinul administratiei penitenciarului, grupul lui
Eugen Turcanu a continuat actiunea de ,reeducare” si strangere a
informatiilor, dupa modelul de la Suceava. Dupa o serie de convorbiri cu
reprezentanti de la centru (Securitate), directorul inchisorii si Eugen
Turcanu au primit instructiuni de la acestia ca ,reeducarea” sa capete noi
dimensiuni, metamorfozandu-se in ceea ce este cunoscut drept
Experimentul Pitesti. Experimentul a fost conceput, in secret, la cel mai inalt
nivel oficial, astfel incAt nu toati Securitatea era la curent. in ordine
ierarhicd, persoanele implicate in implementarea, monitorizarea si ghidarea
operatiunii au fost: (1) seful Securitatii; (2) seful Directiei a IlI-a a Securitatii
- Contraspionaj in Inchisori si Militie; (3) directorul Serviciului Operativ
(Securitatea Inchisorilor) din cadrul Directiei a Ill-a, redenumit ulterior
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Serviciul Inspectii; (4) ofiterii politici din penitenciare, angajati ai Serviciului
Operativ/Serviciului Inspectii; (5) directorii inchisorilor si gardienii.

Pe scurt, noua strategie de ,reeducare” instrumentata de Securitate
era urmatoarea: grupul de detinuti ,reeducati” condus de Eugen Turcanu
se instaleaza intr-o camerd in care mai apoi sunt adusi alti detinuti care nu
stiu nimic despre planurile Securitatii. Primii erau bine hraniti, in timp ce
ultimii fuseserd supusi anterior unui regim sever de infometare, pentru a le
scaddea puterea fizicd. Fata de noii veniti, membrii grupului lui Eugen
Turcanu simuleaza o perioadd camaraderia si suferinta comuna, cu scopul
de a obtine informatii despre acestia. La un moment dat, oamenii lui Eugen
Turcanu le solicita celorlalti sa renunte la idealurile pentru care au fost
inchisi si sa devind comunisti sinceri, adica sa declare faptele ascunse la
anchete pand atunci. Deoarece sunt refuzati, Eugen Turcanu si echipa sa
incep brusc sa-i loveasca pe ceilalti detinuti cu batele si curelele ce fusesera
tinute ascunse pand atunci. Orice gest de rezistentd (si au fost cazuri in care
lupta a fost pe punctul de fi castigata de cei agresati) este reprimat cu
ajutorul gardienilor - inclusiv directorul inchisorii a participat in mai multe
randuri la batutul detinutilor. Practic, din acel moment, tortura este
neintreruptd. Batdile alternau: (1) bataie generald - in care toti detinutii erau
batuti la gramada; (2) individuald - in care era torturat fiecare detinut in
parte, ceilalti asteptand in pozitie regulamentara, sub paza, sda le vina
randul. Mijloacele de tortura devin in timp din ce in ce mai variate si mai
atroce (pentru un synopsis vezi Merisca, 1997: 70-71). Victimele nu trebuiau
sd moarad, ci trebuiau sa se ,reeduce”, motiv pentru care tortionarii iau toate
masurile pentru a impiedica orice act de sinucidere. Doar foarte putini au
reusit sd se sinucida. ,Reeducarea” avea cinci etape: (1) victima era ,trasa
de limba” de cei ,reeducati”, care simulau camaraderia; (2) victima era
torturatd; (3) victima trebuia sa-si facd ,demascarea externd” (in care trebuia
sd declare tot ceea ce nu a declarat la anchetele anterioare) si ,,demascarea
internd” (in care trebuia sa-i denunte pe fofi cei care l-au ajutat in inchisoare
si sd spund ce a discutat cu alti detinuti); (4) victima trebuia sa-si faca
,demascarea morald publica” - in care trebuia sa terfeleascd cat mai grotesc
si obscen, in fata celorlalti detinuti din camerd, toate valorile in care a crezut
(inclusiv familia, Dumnezeu etc.); (5) in cadrul ultimei etape, pentru a
demonstra cd s-a ,reeducat”, victima era pusd sd-i tortureze pe altii,
preferabil pe cel mai bun prieten din camerd, pe superiorul siu din
organizatie si/sau, dacd se ivea ocazia, rudele. Abia odatd ,reeducata”,
adica incepand din ultima etapd, victima este scutitd de bataie. Dupa un
plan stabilit de Eugen Turcanu, victimele-tortionari sunt organizate in
,comitete de camerd” si raspandite prin alte incdperi, aldturi de noi serii de
studenti ce trebuie ,reeducati”, in care aplicd aceeasi strategie. Daca
echipele lui Eugen Turcanu aflau de la alte persoane ca un ,reeducat”
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(indiferent cat de vechi) a ascuns o informatie oricat de insignifiantd, acesta
era ,intors”, adicd lua ,reeducarea” de la capat, fiind supus unor torturi si
mai mari. La fel se intdimpla dacd ,reeducatul” avertiza pe cei ce urmau sa
intre in ,demascdri” si care nu stiau incd ce se intampld, dacd ajuta pe
cineva sau menaja din mila victima in timpul torturii. ,Reeducatul” avea
datoria permanentd de a ,demasca” pe oricine ii dddea impresia cd nu s-a
,reeducat” sincer; in caz contrar, el era acuzat drept ,oportunist” si, in
consecinta, ,intors”. Toate informatiile obtinute prin tortura de la detinuti
erau trimise la Securitate, pe baza acestora operdndu-se noi arestdri.

Printre cauzele care au dus la oprirea Experimentului si la procesele
ce au urmat se numadrd si asa-numitul caz Vintila Vais (Muresan, 2009: 32;
Lacatusu si Muresan, 2009: 74-151). Angajat al Ministerului de Interne,
Vintild Vais a fost arestat la sfarsitul lunii mai a anului 1951 deoarece
detinea informatii compromitdtoare despre ministrul adjunct de interne. La
Gherla a fost ,tras de limbd” de , reeducatori” si, avand in vedere datele pe
care le detinea despre o serie intreagd de personalitdti comuniste de la
varful puterii, a fost supus torturilor. In septembrie 1951 Vintild Vais a fost
chemat pentru un supliment de anchetd la Bucuresti, unde si-a utilizat
relatiile pe care le avea pentru a informa unii ofiteri de Securitate, care nu
aveau cunostintd de ,reeducare”, despre ce s-a intamplat cu el la Gherla.
Incepand cu toamna anului 1951 Securitatea a inceput anchetarea unora
dintre tortionari. In a doua jumatate a lunii decembrie 1951 Eugen Turcanu
este adus la Jilava pentru a fi anchetat. Anchetarea tortionarilor, inclusiv a
lui Eugen Turcanu, are loc in diverse centre de detentie intre 1952 si 1954.
Toti cei anchetati au fost pusi sa dea declaratii conforme indicatiilor
Securitatii. Securitatea a fabricat urmatoarea versiune: Partidul (si implicit
Securitatea) nu a fost implicat catusi de putin in ,reeducarea” prin tortura si
nici nu a stiut nimic despre ea; intreaga actiune de teroare ar fi fost initiata
si pusd in practica de un grup de detinuti legionari, la ordinul liderului lor
aflat in exil, Horia Sima3, cu scopul de a discredita regimul comunist din
Romania, de a iesi mai repede din inchisoare pentru a continua actiunile
anticomuniste afara, si de a-i cdli pe cei ce trebuie sd continue lupta dupa
eliberarea din inchisoare; actele de teroare au fost posibile datorita
neglijentei directorului inchisorii si a acelor ofiteri de Securitate, care, desi
au aflat ce se intampla nu au raportat superiorilor. In consecints, au fost
alesi numai tortionarii legionari, in timp ce tortionarii cu alte apartenente
politice au fost exclusi. Au avut loc doud procese ale detinutilor politici, in
1954 si respectiv 1957. In ambele a fost implicat cate un legionar ce nu a
avut nicio legatura cu ,reeducarea”. in primul proces a fost judecat lotul

3 Horia Sima (1907-1993), al doilea lider (dupa 1938) al organizatiei fasciste Legiunea
Arhanghelul Mihail.
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Turcanu, compus din 22 de acuzati, toti fiind condamnati la moarte: Eugen
Turcanu si alti 15 sunt executati la Jilava. In 1955, tot la Jilava, este executat
inca unul dintre cei condamnati la moarte. Ceilalti cinci sunt ldsati in viata
pentru a fi utilizati ulterior ca martori ai acuzarii. In al doilea proces a fost
judecat un alt lot format din opt acuzati cu scopul de a da greutate versiunii
oficiale. Inscenarea esueazd datoritd curajului acuzatilor de a sustine in
ciuda presiunilor ca ,reeducarea” a fost organizatd din ordinul si la
indicatiile Securitatii. Dintre cei opt, unul a fost condamnat la moarte, iar
restul la 25 de ani. Ulterior, pedepsele cu moartea au fost comutate in
inchisoare pe viatd. Toti cei opt acuzati din al doilea proces, impreuna cu cei
cinci rdmasi in viatd in urma primului proces au fost incarcerati in celule de
exterminare la Jilava: aici au murit doi, respectiv trei dintre ei.

In cursul anului 1953 sunt arestati ca tapi ispasitori si interogati mai
multi angajati ai Securitatii si administratiei implicati in ,reeducarile” de la
Pitesti si Gherla: seful Serviciului Inspectii, directorul inchisorii Pitesti si
ofiterii politici, gardienii si doctorii de la Pitesti si Gherla. In aprilie 1957 se
da sentinta: acuzatii, in numar de sapte, primesc condamnari intre cinci si
opt ani munca silnicd, insa sunt eliberati mult inainte de ispasirea pedepsei
(unele surse mentioneaza chiar noiembrie acelasi an).

,Reeducarea” a fost reeditata intre 1962 si 1964 in penitenciarul de
la Aiud, dar fara violentd (e.g. Andronescu, 2009). Majoritatea detinutilor
erau legionari care deja facusera 15-22 de ani de inchisoare, printre care si
foste victime ale ,reeducérii” de la Pitesti. in cadrul unor asa-zise ,cluburi”,
detinutii trebuiau sa-si renege trecutul si sa-si denigreze public idealurile
politice, fostii conducatori, pe Dumnezeu efc. , Autodemascarea”, conditie a
eliberarii, era trecutd in scris, cititd si comentatd de membrii ,clubului”. Cei
care refuzau sa participe erau izolati in celule de pedeapsa, lipsiti de
ingrijire medicald si supusi unor presiuni psihice. In 1964, toti detinutii
politici au fost eliberati ca urmare a unui decret de gratiere.

Conform mai multor surse, unul dintre cei implicati in aplicarea
Experimentului Pitesti a fost generalul de Securitate Alexandru Nicolschi,
din 1948 subdirector in Directia Generala a Securitdtii Poporului, secretar
general in Ministerul Afacerilor Interne din 1949 si pana in 1961 cand trece
in rezerva si, totodata, agent N.K.V.D. A fost decorat de Nicolae Ceausescu*
pentru merite deosebite in construirea socialismului. A murit in anul 1992.
Intr-un interviu acordat Luciei Hossu Longin (2007: 130-142) el afirma c nu
a avut nici in clin, nici iIn méanecd cu ,reeducarea” prin torturd, cd nu a
vizitat in viata lui inchisoarea Pitesti, cd nu au fost arestati nici macar 20 de
studenti, ca atrocitatile au fost opera detinutilor legionari condusi de Eugen

4 Nicolae Ceausescu (1918-1989), secretar general al Partidului Comunist Roman
(1965-1989) si seful de stat al Republicii Socialiste Roménia (1967-1989).
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Turcanu, ca la Pitesti nu a murit nimeni, cd si-a facut datoria fata de Partid,
cd nu are ce sd-si reproseze sau motive pentru care sd se cdiasca, mai mult,
sd rosteascd cu cinism: ,...si acum sa privim lucrurile asa realist, se gandea
cineva, in '53-'54, ci o sa vina '89?”.

Arheologie, memorie si politica

In prima campanie de sipaturi arheologice efectuate in centrul
clandestin de detentie ,Club Atlético” din Buenos Aires, Argentina,
arheologii au descoperit o minge de ping-pong (pentru detalii vezi
Zarankin si Funari, 2008). La prima vedere, mingea ar fi putut fi considerata
un artefact ca oricare altul, fiard mare importanta, insd, pentru
supravietuitori ea era un obiect deosebit. Deoarece tortionarii aveau
obiceiul de a se distra jucand ping-pong intre sedintele de tortura, pentru
detinuti, care erau incarcerati cu ochii legati, zgomotul produs de minge era
semnul cd se pot relaxa o vreme, stiind ca cei care ii chinuiau erau in acel
moment ocupati cu altceva. Astfel, mingea de ping-pong este atat un obiect-
simbol al sistemului concentrationar din Argentina, cat si un obiect ce evoca
in randurile supravietuitorilor amintirea suferintelor indurate. Altfel spus, o
arheologie a represiunii si rezistentei este o arheologie a memoriei
experientelor traumatice din trecutul apropiat.

Exceptand textele memorialistice, Experimentul Pitesti a constituit
subiectul mai multor studii, majoritatea din perspectiva istorica (e.g.
Muresan, 2010), scopul urmadrit fiind reconstituirea evenimentelor si/sau
construirea unor naratiuni politice privind regimul comunist din Romaénia.
Sunt prezente si lucrdri scrise din alte perspective, cum ar fi cea
psihanalitica (Talaban, 2007). De asemenea, ,reeducarea” prin torturd a
constituit subiectul unui roman (Goma, 1990) si al unei piese de teatru
(Ciuceanu, 2011). Este credinta mea cd, pentru o intelegere mai sensibild a
oamenilor care au trecut prin Experimentul Pitesti, analiza culturii
materiale, in relatie cu celelalte surse de informatii (memorii, marturii,
documente oficiale efc.), este necesara.

In lucrarea de fata pornesc de la ideea cd ,materialitatea este o
dimensiune integrald a culturii, iar existenta sociald are dimensiuni ce nu
pot fi intelese fara aceastd materialitate” (Tilley, 2006: 1). Arheologia, ca
disciplind ce se ocupd prin excelentd de cultura materiald, poate scoate la
lumina lucruri nerostite, trecute deliberat sub tdcere de ideologiile oficiale,
sau reduse la tacere de multitudinea de informatii (Buchli si Lucas, 2001).
Asa cum aratd Alfredo Gonzalez-Ruibal (2008: 252), ,arheologia trecutului
contemporan poate furniza versiuni alternative asupra evenimentelor
recente, dar mai poate - si este imperios necesar - sa medieze trecutul
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recent sub forme ce se manifestd in prezent si mentin memoria lor vie”.

Arheologia nu are drept scop reconstituirea trecutului, ci urmareste
sd arate din ce este constituit trecutul, se refera la memorie (Olivier, 2008).
Conform 1lui Laurent Olivier, ,Materialul arheologic este o memorie
materiald, iar memoria este o proprietate a tot ceea ce se naste, creste si
dispare: ca tot ceea ce trdieste si moare, existenta materialului arheologic se
desfasoard intre efemer si repetitie” (ibid.: 59). Referindu-se la o , arheologie
a efemerului” sau a prezentului, pornind de la romanele lui Georges Perec,
Laurent Olivier mentioneaza trei tipuri de memorie prin intermediul cdrora
trecutul continua sa existe in prezent: memoria materiald a trecutului
(vestigiile arheologice), memoria psihicd a trecutului (marturiile si traditiile
colective ce comemoreazd locuri sau evenimente ale trecutului) si memoria
scrisd (sursele scrise sau mentiunile istorice) (Olivier, 2000: 398-399).
Laurent Olivier sustine cd aceastd , arheologie a efemerului” trebuie sa aiba
in vedere locurile, obiectele, inregistrarile textuale, sonore si vizuale, unul
dintre scopurile principale fiind acela de a examina ,,in ce anume fel aceste
tipuri diferite de suport material memoreazi trecutul si, invers, cum anume
trecutul se citeste pe sine [...]” (ibid.: 400; sublinierea in original). De
asemenea, Laurent Olivier mentioneaza trei tipuri principale de
transformari ale materialitatii: ansamblurile (ce constau din obiecte de
origini diferite aflate in acelasi context arheologic), stratificarile (ce constau
din suprapuneri apdrute, in timp, pe acelasi suport) si obliterdrile (care se
referd mai cu seamad la mutarea materialitatii sau, intr-un sens mai larg, la
erodarea sau uzura suporturilor fizice) (ibid.: 400-401). In consecintd, in acest
volum am urmarit s arat in ce constd memoria materiald a Experimentului
Pitesti si rolurile jucate de obiecte in cadrul respectivelor evenimente si in
politicile aferente ale memoriei din societatea romaneascd contemporana.

Pe de alta parte, o arheologie a trecutului apropiat/contemporan, cu
atdt mai mult una a represiunii, nu poate fi ,neutrd”. Alfredo Gonzalez-
Ruibal are perfectd dreptate atunci cand atrage atentia asupra faptului ca
~existd experiente istorice - mai ales recente - ce nu pot fi reconciliate. O
naratiune nu poate fi construita pe baze care sunt in favoarea atat a victimei,
cat si a caldului. O astfel de constructie nu este nici recomandabild si nici
viabild din punct de vedere etic” (Gonzalez-Ruibal, 2009: 71). Inclusiv
analiza de fatd porneste de la un sentiment de compasiune, dar si de
admiratie, fatd de victimele Experimentului Pitesti. Totodata, mentionez ca
discutand cu supravietuitori ai Experimentului Pitesti am ajuns la parerea
cd a te simti solidar cu rezistenta si suferinta lor nu inseamna a adopta
numai o atitudine critica asupra aceleiasi ideologii comuniste, ci si a adopta
o atitudine critica fatd de ideologia dominanta a timpului nostru, oricare ar
fi aceasta. Arheologia trecutului apropiat nu trebuie sa emita un discurs
educativ-moralizator, in alb si negru, ci unul reflexiv si critic.
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Capitolul 2

Despre obiecte

Introducere

Precizez inca de la inceput cd in acest capitol nu voi aduce date noi
privind evenimentele petrecute, nici nu voi reinterpreta Experimentul
Pitesti. Randurile ce urmeaza se vor a fi doar o nuantare, aducand in
discutie si obiectele. Desi in literatura memorialisticd intalnim diverse
mentiuni ale unor obiecte, ele nu au constituit niciodatd subiect de analiza.
In lucrarile de specialitate dedicate ,reeducarii” prin torturd obiectele
continud sd fie privite ca si cum ar fi fost ceva exterior indivizilor si sa fie
reduse la simple elemente de decor intr-o piesd istoricd. In opozitie cu
aceastd din urma perspectiva, voi incerca sd ardt ca diferite categorii de
obiecte au avut un rol esential in transformarea victimelor in tortionari sau
in refacerea sufleteascd a victimelor dupd incetarea Experimentului.

Premise teoretice

Unul dintre conceptele utile pentru intelegerea rolului pe care I-au
jucat obiectele in Experimentul Pitesti este cel de ,incorporare”, asa cum
este discutat de membrii grupului , Matiére a Penser”, creat de Jean-Pierre
Warnier. Incorporarea se afld in relatie cu sensori-motricitatea subiectilor.
Alaturi de imagini si de cuvinte, sensori-motricitatea reprezintd unul dintre
mediile de simbolizare - procesul prin care subiectii introduc in invelisul lor
psihic experientele din lumea exterioard si care le permite sd domesticeasca
sau sd adapteze respectivele experiente (Warnier, 2001: 14ff; 2004: 21-22).
Intre cele trei medii de simbolizare pot aparea discrepante. Un subiect poate
exprima un anumit mesaj prin intermediul sensori-motricitdtii pe care sa-I
contrazica insa prin limbaj (Warnier, 2001: 18). Chiar in cadrul aceleiasi
societdti sau pentru aceeasi persoand, in raport cu aceleasi evenimente sau
aceleasi obiecte, nu se poate sustine cd cele trei medii de simbolizare sunt in
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acord unul cu altul (Warnier, 2004: 21-22). Dintre cele trei medii de
simbolizare, senzori-motricitatea este cea mai eficientd in a patrunde adanc
in subiecti, ,deoarece este imediat angrenata in emotii si propulsii psihice”
(Warnier, 2001: 16). Prin senzori-motricitate subiectii incorporeaza
intotdeauna cultura materiald pe care o utilizeazsd; iata ce spune Jean-Pierre
Warnier:

~Bu vorbesc despre fncorporarea, nu a obiectului care ramine la exteriorul
corpului subiectului, ci a dinamicii sale care se interiorizeazd prin priza
directd pe care subiectul o exercitd asupra obiectului. Aceastd prizd se
realizeazd prin toate punctele de contact si de perceptie existente intre
obiect si subiect: degete, maini, picioare, sezut, spate, atingere, vedere, auz,
perceptie gravitationald prin urechea internd, proprioreceptie neuro-
musculard. [...] Dinamica incorporarii obiectului se realizeaza prin
punctele de conduitd motricd memorizate de citre corp si care se manifesta
prin stereotipuri motorii. Sunt gesturi, sau secvente de gesturi care, prin
forta repetitiei, pot fi efectuate, fara efort sau atentie speciald, cu eficacitate,
intr-o manierd minimd de utilizare a mijloacelor.” (Warnier, 1999a: 11;
sublinierea in original)

Astfel, obiectele utilizate de un subiect dat sunt integrate inconstient
in schema sa corporala, definitd de membrii grupului , Matiére a Penser” in
felul urmator:

~Sinteza corporald (sau schema corporald) este perceptia sinteticd si
dinamicd pe care un subiect o are asupra propriei persoane, asupra
conduitelor sale motrice si asupra pozitiei sale intre coordonatele spatiu -
timp. Ea angajeaza intregul ansamblu de simturi in raportul propriului
corp cu cultura materiald. Aceastd sinteza este rezultatul unui proces
continuu de invatare, mentinut pe parcursul intregii existente, este sursa
variabilitatii imense din punct de vedere individual, social si cultural,
garantand in acelasi timp continuitatea subiectului in relatia sa cu mediul
inconjurdtor si are capacitatea de a se dilata si contracta alternativ pentru a
integra multiplele obiecte [...] in conduitele motrice ale subiectului.”
(Warnier, 1999a: 27)

Urmandu-1 pe Michel Foucault, Jean-Pierre Warnier mai afirma c4,
fapt important, ,,conduitele motrice mediatizate de cdtre cultura materiala
pot fi considerate tehnici de sine si metode de caracterizare personald”
(Warnier, 1999a: 35). Incorporarea culturii materiale utilizate constituie un
element esential in constructia unui subiect sau a unui grup (Warnier,
1999b: 12).

Incorporarea este un proces ce variaza in functie de durata in timp a
folosirii obiectelor, de spatiu si de materialul acestora; acest proces nu se
achizitioneaza insa o datd pentru totdeauna: asa cum am mentionat deja,
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schema corporald a unui subiect se poate dilata incorporand noi obiecte si se
poate restrange eliminand altele (Rosselin, 1999: 108). Conform lui Céline
Rosselin (ibid.), procesul de incorporare poate fi studiat cu ajutorul a doua
instrumente specifice metodei etnografice - observatia si discursul, ultimul
fiind ulterior procesului propriu-zis de incorporare si, deci, se referd la ceea
ce a fost deja incorporat de citre subiect. In cazul Experimentului Pitesti,
singura posibilitate de a incerca sd intelegem procesul de incorporare a
obiectelor si efectele acestuia este analiza discursului. Existd insd un factor
limitativ semnificativ, si anume timpul indelungat care a trecut de la
momentul incetdrii ,reeducdrii” si pand la momentul in care
supravietuitorii si-au pus experientele pe hartie si/sau au acordat interviuri.
Cu toate acestea, o considerare atentd a discursului fostilor detinuti politici,
materializat in textele memorialistice, contribuie la o schimbare de perceptie
in ceea ce priveste obiectele in timpul Experimentului Pitesti, dar si dupa
aceea.

Un alt concept pe care il aduc in discutie este cel de , gest iconic”,
preluat din teologie. Conceptul de , gest iconic” a fost elaborat de Parintele
Ghelasie Gheorghe de la Manastirea Frasinei si este util pentru intelegerea
obiectelor religioase confectionate de victimele Experimentului Pitesti.
Obiectele religioase realizate in inchisorile politice nu pot fi separate de
gesturile implicate in actul confectiondrii lor sau de gesturile de inchinare.
Parintele Ghelasie deosebeste un ,gest fix”, pe care credinciosul il face in
fata icoanelor, si un ,gest activ’, pe care credinciosul il face in viata
obisnuitd (Ghelasie, 2009: 120). Gestul activ, orice lucru cu mainile, poate
deveni si el un gest iconic dacd este facut ca un ,,Semn Gestic de Inchinare si
plecaciune, fard sd fie nevoie sd faci Semnul Sfintei Cruci”; el poate fi facut
in functie de imprejurdri si de situatii specifice (ibid.: 121). In acest gest
trebuie sa fie unite deodata mintea, simtirea si pozitia corpului (ibid.: 123).
Gestul iconic poate fi extins, generalizat la toate lucrurile, ce capata astfel o
,Supraformd Iconicd Hristica” (ibid.: 124). In termenii Parintelui Ghelasie,
»,Dacda DIVINUL se Cheamd prin Cuvintele Sacre, prin Gest se aduce
PREZENTA Sa” (ibid.: 147; sublinierea in original). Prin gestul iconic, , Viul
iconic”/,Prezenta HristicA” se face o Realitate, care nu depinde de
credincios, ci de Dumnezeu (ibid.: 123). Gestul iconic este intalnire cu
Divinul si chiar unire (ibid.: 147). Viul Iconic nu este situat in obiectul
religios, in ,interiorul” lui, ci in exterior, ,imbraca” obiectul (ibid.: 149). Pe
scurt, obiectele religioase realizate de detinutii politici in inchisori pot fi
considerate ,forme iconice care exprimd o taind iconica” (Neofit, 2011: 168).
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~Reeducarea”: obiecte, tortionari si victime

O categorie de culturd materiald cu care detinutii politici intra
frecvent in contact este reprezentata de obiectele specifice spatiului carceral.
Dintre acestea, cele mai comune sunt gamela si lingura de metal. Adesea,
gamelele sunt considerate prin excelentd simboluri ale universului
concentrationar comunist, dovadad expunerea lor intr-o vitrind la muzeul
memorial din Sighet (fig. 4), neinsotite de niciun fel de explicatie,
considerandu-se ca gamelele ,vorbesc” de la sine, sau fotografia cu gamele
abandonate in lagdrul sovietic de la Salekhard-Igarka publicatd intr-un
catalog de expozitie dedicat Gulag-ului (Piron, 2004: 12). Mai precis,
gamelele sunt percepute ca simboluri ale exterminarii prin subalimentare.
Intr-adevir, conform unuia dintre supravietuitorii Experimentului Pitesti,
intr-un interval de 24 de ore valoarea nutritiva a mancdrii pe care o primeau
detinutii politici in general varia intre 600 si 900 de calorii, iar in conditii de
pedeapsd era doar de cateva sute de calorii; ,hrana” consta in special din
arpacas, orz decorticat, rar din fasole, varza, dovleci, gulii, cartofi care nu se
vindeau si napi porcesti, in timp ce ,carnea”, in buna parte alteratd, consta
din copite, bojoci, buze, pielite si resturi nevandabile, sau capete de animale
(Bordeianu, 1995: 20). Gamela nu face insd referire doar la ratiile mizerabile
date detinutilor politici. Oricat de banale ar parea, gamela si lingura nu sunt
deloc asa. Un exemplu dintre cele mai clare de incorporare este acela ca un
subiect poate méanca cu o furculitd fara a avea ochii atintiti asupra farfuriei
(Julien, 1999: 21). Gesturile implicate constituie ceea ce Pierre Parlebas
numeste ,algoritmi motorii”, adica gesturi care se adapteaza constant in
functie de neprevazutul unui moment sau altuia (Warnier, 2001: 9). In
conditiile din inchisoare de dinaintea inceperii actiunii violente, prin
utilizare repetatd, prin gesturile de zi cu zi, gamela si lingura sunt
incorporate. Aproprierea ,noilor” obiecte este facilitatd de faptul ca inca din
libertate corpul a memorizat gesturile implicate in utilizarea unor obiecte
similare - veseld si tacAmuri. in timpul ,reeducdrii”, acestor obiecte
,familiare” le este schimbata functionalitatea, sunt convertite in instrumente
de tortura. Victimele erau puse sd soarba mancarea din gamele, culcati pe
burta sau asezati in genunchi si cu mainile la spate (Davidescu, 2003: 71-72;
Visovan, 2006: 54; Buracu, 2008: 26; Ionita, 2008: 43). in aceleasi gamele,
membrii unora dintre seriile supuse ,reeducarii” au fost fortati sa-si faca
nevoile, obligati s& manance continutul cu lingura, pentru ca mai apoi,
interzicandu-li-se sa-si curete gamelele si lingurile, sa li se toarne méncarea
in aceleasi recipiente; daca refuzau, li se punea célus si li se baga amestecul
pe gat cu forta. In unele camere, victimelor nu li s-a ingaduit sd-si spele
gamelele si lingurile un timp indelungat, de la Craciunul anului 1951 si
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pand dupd Pastele anului urmator. La fel s-a intdmplat si cu urina. Au
existat detinuti care au fost supusi acestui supliciu circa trei saptamani sau
chiar cateva luni. in urma acestui tratament, multi dintre cei care rezistasera
pana atunci au cedat, iar altii au innebunit (vezi, spre exemplu, Bordeianu,
1995: 138-141; Davidescu, 2003: 267-269). Avem de a face cu o transformare
totald, si anume cu desocializarea obiectelor si implicit a spatiului,
practicilor si oamenilor. Totul se transforma in contrariul sdu: gamela
devine tinetd, tineta devine vas cu mancare, mancarea devine materie
fecald, apa devine urind, iar oamenii devin non-oameni. Este de remarcat cd,
atunci cand sunt fortate sa ingurgiteze propriile fecale, victimele primesc
linguri, nu mai stau in pozitii chinuitoare, ca si cum ar lua o masa obisnuita,
in schimb, in timpul actului propriu-zis de a lua masa, nu au voie sd se
foloseascd de linguri, ci trebuie sa manance ,ca porcii”, sunt puse chiar sa
grohaie. In primul caz, gesturile uzuale memorizate de corp sunt agresiv
inhibate de continutul scabros din gamele, in timp ce in al doilea caz,
victimele sunt fortate sa dobandeasca noi gesturi, aflate in contradictie cu
cele obisnuite. Aceastd contradictie produce o imensa tensiune si dezordine
psihica. Trasatura fundamentald a Experimentului este reificarea; precum
gamela se transformad alternativ din recipient pentru mancat in tinetd, tot
asa, victima devine un simplu obiect, un recipient gol ce poate fi umplut fie
cu mancare, fie cu dejectii, dupa cum hotarasc tortionarii. Abia in momentul
in care acceptd ,reeducarea” victima nu mai este supusa la aceste suplicii si
i se permite sa manance din gameld cu lingura, fird a sta intr-o pozitie
chinuitoare. In acest fel, revenirea la normalitate, la gesturile obisnuite din
timpul mesei, este asociata de cdtre victimad cu noua sa identitate, cea de
»reeducat”. Cu alte cuvinte, modurile in care victimele sunt fortate sa
utilizeze gamelele si lingura contribuie la transformarea imaginii lor de sine.

Tin sda adaug ca in afara Experimentului Pitesti, gamelele au fost
utilizate in chip radical diferit. In unele contexte, gamelei i-a fost
multiplicata functionalitatea. Un fost detinut politic trecut prin ,reeducare”,
Traian (,Maca”) Popescu, mi-a povestit cd ungeau gamela cu sapun, apoi
presdrau praf de var racait de pe perete (inchisoarea Aiud) sau praf D.T.T.
(inchisoarea Jilava) si astfel se obtinea o ,carte” pe care se putea scrie cu un
obiect subtire si ascutit; in penitenciarul Aiud, Traian Popescu a folosit acest
sistem pentru a retine textele compuse de el (Traian Popescu, com. pers.,
Bucuresti, 30 ianuarie 2008). Tot la Aiud, el a folosit gamela cu un alt scop:
bdtea intr-un punct din perete pentru ca cel din celula alaturata sa-1 poata
identifica, dupa care, cei doi puneau gamelele in respectivul punct, pe post
de amplificator de sunet, si comunicau (com. pers., Bucuresti, 31 ianuarie
2008). In aceste exemple, exact forma si materialul din care este realizata
(metal) fac din gameld un instrument al rezistentei, dincolo de intentia
producatorilor si in pofida restrictiilor din spatiul carceral.
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Nu numai comportamentele domestice sunt radical transformate, ci
si comportamentul religios. Multi dintre detinutii politici supusi
»reeducdrii” erau crestini practicanti. Religia nu are insa doar o dimensiune
psihicd, ci si una fizica: practica religioasd constd, pe de o parte, din
conduite motrice raportate la corpuri si obiecte, iar pe de altd parte, din
reprezentdri exprimate prin discursuri (Warnier, 1999c: 136). Gesturile
caracteristice practicii crestine, cum sunt actul de a-ti face cruce, de a te
prosterna sau de a ingenunchea fac parte din conduita motricd a
credinciosilor. Aceste gesturi se raporteazd la o culturd materiald specifica,
precum crucifixele, icoanele, raclele cu moaste etc. Credinta lor crestina este
adanc incorporatd nu doar prin intermediul obiectelor, ci si, sau mai ales
prin Impartisirea cu Sfintele Taine (Sangele si Trupul lui Hristos), bautul de
apa sfintita, prin ungerea corpului cu mir sau prin inhalarea mirosului de
tamaie. Chiar si in detentie ei au continuat sa fie crestini practicanti,
rugandu-se periodic, postind si respectdand sarbatorile religioase. Un caz
aparte este cel al unui detinut politic care, mai mult de 15 ani din timpul
petrecut in inchisorile comuniste, inclusiv in timpul Experimentului, a
pastrat asupra lui o bucitica din Sfanta Impartisanie; cum se exprima chiar
el, ,Sfanta impérté@anie m-a salvat sa rdman viu in trup, dar mai ales, m-a
salvat de la caderi sufletesti fara intoarcere” (Maxim, 2002: 460).

In inchisoarea Pitesti, unii dintre cei inchisi au confectionat pentru ei
si pentru altii, cu ajutorul unor sarmulite, prin slefuire pe podea, cruciulite
din cozi de periute de dinti sau din oasele care se nimereau in mancare; tot
din oase s-au confectionat si crucifixe miniaturale si iconite in basorelief
(Paven, 1997b: 64; Muntean, 1997: 90-91). Procesul confectiondrii obiectelor
religioase este la fel de important precum obiectul final propriu-zis, poate
chiar mai important. Prin gesturi, migald, durata si semnificatia acordata
obiectului-in-devenire, cel care sculpteazd este implicat intr-un act
performativ. Acest act este deopotrivd o manifestare a trdirii in credintd sio
intdrire a acesteia. Pentru sculptor, Credinjca in Dumnezeu nu este
reprezentatd abstract in obiect, ci, prin caracterul performativ al
confectiondrii, este trdire cu intreaga fiintd. Drept urmare, obiectele
religioase create de fostii detinuti politici nu sunt doar simboluri ale
experientelor din universul concentrationar sau simboluri ale credintei celui
care le realizeaza/detine, cat mai ales materializari ale unui mod de a fi in
lume. Confectionarea acestor obiecte era un act de rezistenta. Pentru regim,
ele erau obiecte subversive, de unde si dimensiunea lor miniaturala ce le
face mai usor de ascuns la perchezitii. Aceste obiecte contribuie la
fortificarea detinatorilor lor, la pastrarea nadejdii si a credintei in salvarea
divina. Ele tin treaza speranta eliberarii si reintalnirii cu cei dragi. Puterea
obiectelor religioase rezida in faptul ca sunt vehicule ale harului Duhului
Sfant. Dincolo de optiunile lor politice, caracterul incorporat al religiei i
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face pe acesti detinuti sa respinga cu hotarare comunismul (ateismul), deci
si ,reeducarea”. De aceea, printr-o definire gresita a termenului, cuvantul
,mistic” a devenit pentru tortionari sinonim cu cel de ,fanatic”. Fiind
considerati extrem de refractari, asa-numitii , mistici” s-au numadrat printre
victimele predilecte ale , reeducarii”.

In cazul specific al legionarilor care, asa cum am mentionat deja, au
constituit majoritatea detinutilor in timpul Experimentului, procesul
realizdrii de obiecte religioase are si o dimensiune ,politicd”. Este
binecunoscut caracterul religios al doctrinei legionare. Explicit sau nu,
legatura dintre legionarism si credinta crestind este continuta in obiectele
religioase. De pildd, in toamna anului 1948, in camera 24 de la Jilava, un
detinut a modelat pentru un coleg de-al sau, din pamant luat din curtea
interioard, un medalion ce continea chipul din profil al acestuia, simbolul
crucii si un simbol legionar (Gheorghe Gheorghiu, com. pers., Bucuresti, 10
martie 2011); amandoi vor trece ulterior prin ,reeducare”.

Obiectele religioase contribuie la (re)afirmarea crezului legionar in
persoana care le face si sunt o materializare a acestui crez. Privite in context,
ele nu pot fi separate de alte simboluri identitare realizate de legionarii
incarcerati, cum sunt martisoarele din os sculptat cu simbolul Garzii de Fier.
Aceste obiecte nu sunt destinate doar utilizarii personale. Ele sunt create de
persoane cu mai multd indemanare si circuld catre alti oameni, cu
convingeri politice, identitati etnice si de confesiuni religioase diferite.
Artizanii Incercau sa particularizeze aceste obiecte, la cerere sau din proprie
initiativa, in functie de persoanele carora le erau dedicate. Spre exemplu, in
februarie-martie 1951, intr-o camera de la Pitesti, un legionar a confectionat
cu ocazia sdrbatorii primaverii, cite un martisor pentru fiecare dintre colegii
sdi (Nagy Géza in Budeancs, 2007: 230). In camerd se gdseau incarcerati
legionari, taranisti, dar si doi tineri maghiari arestati pentru apartenentd la o
organizatie anticomunistd care, fard ca ei sa stie, era creatia Securitatii (ibid.:
227). Legionarilor le-a dat amulete cu simbolul Gérzii de Fier. Unul dintre ei
si-a dorit un madrtisor mai special, pentru logodnica sa: o inimioara avand
sculptat pe o fata un portativ cu note muzicale ce reda inceputul unui cantec
devenit leit-motiv al iubirii lor, iar pe cealalta fatd - initialele numelor lor
(Buracu, 2008: 35; vezi fotografia obiectului in Buracu, 2012: fig. 32). In
schimb, banuind in chip gresit motivul politic pentru care fusesera
condamnati studentii maghiari, legionarul le-a daruit amulete cu simbolul
organizatiei fasciste a lui Szélasi Ferenc® cu care credea el ca avusesera
legaturi. Unul dintre cei doi studenti unguri mentioneaza acest moment
intr-un interviu:

5 Szélasi Ferenc (1897-1946), lider al organizatiei fasciste Crucile cu Sageti si sef al
statului maghiar in 1944.
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,Pentru noi, pentru Dezméri si pentru mine, ar fi fost lucru ciudat sa
primim semnul legionarilor [radde - nota editorilor]. Noi am primit cruce de
sdgeti...cd a auzit de undeva ca szélosistii au acest simbol. Bine, eu am
acceptat, am primit, cd n-am vrut sd-1 jignesc, cd n-am vrut sd incep o

polemica cu el, cd noi n-avem nimic comun cu ei. In orice caz, fiecare baiat

”

a primit o amuletd...” (Nagy Géza in Budeanca, 2007: 230)

Confuzia este revelatoare: desi ,stie” ca studentii maghiari fac parte
dintr-o grupare nationalista ce a contribuit, printre altele, la organizarea
unor epurdri etnice in randul comunitatii romanesti din Ardealul de nord,
cedat Ungariei in 1940, in urma presiunilor Germaniei si Italiei, legionarul le
oferd totusi cadou cate o amuleta. Dincolo de caracterul politic al
simbolurilor, amuletele fac parte dintr-o ,economie” a darului. Ele sunt
dovezi materiale ale solidaritdtii dintre oameni (detinuti). Gestul de a darui
si actul de a particulariza aceste obiecte trimit la sentimentul de
camaraderie si compasiune pentru aproapele, indiferent cine este el. Aceste
obiecte nu exclud ci, din contrs, includ. In consecinta, chiar daca obiectele
religioase confectionate de legionari joaca un rol in intdrirea si perpetuarea
identitatii lor de grup, prin ele se construieste totodatd identitatea unui
grup si mai larg, cel al victimelor represiunii comuniste, ce transcende
diferentele politice, etnice si/sau religioase, si al carui liant este suferinta.

Odata declansatd ,reeducarea”, obiectele confectionate au fost
confiscate sau aruncate in tinetele pentru nevoi fizice, iar cei ce le facusera
batuti (Paven, 1997b: 68; Muntean, 1997: 91). Separarea detinutilor politici
de obiectele religioase reprezintid o rupturd majord. Intr-un interviu, un
supravietuitor al Experimentului Pitesti povesteste cd, fiind in fata lui
Eugen Turcanu, si-a aruncat singur pe fereastra crucifixul din os pe care il
tinuse ascuns pand atunci cusut in haina. In acel moment a simtit cum
ingheatd, progresiv, din talpi si pana in crestet, devenind in final ,,un fel de
om de lut”, parasit de Harul lui Dumnezeu. Replica lui Eugen Turcanu a
fost aceea cd ar fi trebuit sa calce in picioare crucifixul, nu sa-l arunce,
pentru cd altcineva il va gasi si se va inchina la el (Octavian Tomuta in
filmul documentar Noaptea pitimirilor, 1998: episodul I).

Mai mult decat atat, cu ocazia sarbétorilor de Craciun si de Pasti,
victimele au fost fortate sa joace diferite roluri in liturghii negre, cei mai
chinuiti fiind preotii si studentii la teologie. In cadrul acestor liturghii negre,
gesturile, obiectele si textele specifice practicii religioase au fost modificate
pornografic si batjocorite. Spre exemplu, intr-o camera de la Pitesti, de
Duminica Floriilor a anului 1951, cei aflati in curs de ,reeducare” in acel
moment au fost fortati sa sarute cu piosenie o ,cruce” compusa din doua
falusuri modelate din sapun pe care o purta la gat un ,sacerdot”, in timp ce
ceilalti cantau ,cantece religioase” cu texte obscene (Buracu, 2008: 59-60).
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Intr-o alti camers de la Pitesti, in Saptamana Patimilor a anului 1951, cei
~nereeducati” au fost obligati sd meargd in genunchi facand matanii si
»tamaind” cu ,cddelnite” realizate din cutii de conserve in care s-a pus
mangal stropit cu gaz lampant (Bordeianu, 1995: 181). Cu alta ocazie, la
Gherla, tot in 1951, un preot a fost obligat sa faca ,slujba de sfintire” a unui
hardadu cu fecale, iar apoi, Eugen Turcanu i-a dat o lingura si o gameld pe
care sda le foloseascd, utilizand limbajul liturgic caracteristic, la
LAmpartasirea” detinutilor inca ,nereeducati” (Papken Keropeian in Voinea,
fara an).

Constient sau nu, cei care au regizat Experimentul au simtit ca
pentru a frange rezistenta unor oameni profund religiosi nu este suficient ca
blasfemiile sd raméana la nivel verbal. Drept urmare, au fost create obiecte
speciale care sa fie utilizate in liturghiile negre, iar altor obiecte (gamela si
lingura) le-a fost schimbatd functionalitatea. Prin intermediul acestor
obiecte, subiectii sunt fortati sa dezincorporeze credinta in Dumnezeu. Din
acest motiv, sentimentul pe care l-au avut cei implicati in liturghiile negre a
fost unul de golire.

Unul dintre momentele cele mai dramatice ale ,reeducarii” 1l
constituie acela in care victima devine tortionar. Nu toti cei care au trecut
prin Experiment au fost pusi in situatia de a lovi pe altii si nu toti au
acceptat. Multe dintre victime au devenit insa tortionari. In acest proces de
transformare a victimei in tortionar, instrumentele de torturd nu sunt niste
simple obiecte functionale. Precum lingura de metal, ele sunt simboluri ale
identitatii, ale unui statut privilegiat, numai cei ,reeducati” intrand in
posesia lor. Utilizdndu-le zilnic, instrumentele de torturda au fost
incorporate. Or, asa cum aratd Jean-Pierre Warnier, ,cultura materiald
incorporata se sedimenteaza adanc in psihicul subiectului, deoarece nu este
achizitionatd prin cunoastere abstractd, ci prin experienta senzo-motorica”
(Warnier, 2001: 10). Un factor important il constituie perceptia prin
intermediul simturilor, dupa cum se poate observa din urmatorul exemplu
oferit de Paul Schilder: , Atunci cind atingem un obiect cu un baston, simtim
prin extremitatea bastonului. Obiectele pe care le purtdm pot deveni o parte
din noi insine” (Schilder citat in Julien, 1999: 21). In acest exemplu,
~perceptia se produce la nivelul extremitatii obiectului si nu prin contactul
direct al corpului fizic cu obiectul incorporat” (Julien, 1999: 21). In termenii
de la Pitesti, senzatiile produse de lovirea repetata si indelungata a cuiva cu
un ciomag, pot ajunge sa faca parte din cel care loveste. Pentru cei care le-au
manipulat, instrumentele de torturd au devenit o extensie a corpului lor.
Evident, acest proces a variat de la persoand la persoand, in functie, printre
altele, de durata in timp in care a jucat rolul de tortionar si de frecventa cu
care a participat la batai.

Initierea incepea in momentul in care victimele cedau, dar incd nu
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erau considerate pe deplin ,reeducate”, adicd nu parcurseserd toate etapele.
In aceastid posturd, ele sunt invitate din cand in cand si participe la
torturarea celor care in continuare refuza ,reeducarea”; ca sa folosesc
termenii unui supravietuitor, ultimii sunt folositi ca material didactic pentru
ca primii sa deprinda alfabetul terorii (Ionita, 2008: 45, 55). La inceput, cei
cdrora li se cere sd ia ciomagul si sd loveascd spun ca nu o pot face sau au
gesturi ezitante si lovesc cu mild. Prin ,antrenament” (termen folosit in
Davidescu, 2003: 220), multe victime si-au format gesturile specifice unui
tortionar: ,Mardeiasul de serviciu isi face constiincios datoria. Loveste fara
patima si fard mild. Loveste conform instructiunilor, respectind miscarea
unui metronom, inoculatd in timpul propriei torturi” (Buracu, 2008: 52).
Faptul ca instrumentele de torturd sunt incorporate prin repetarea
gesturilor necesare manipuldrii lor este elocvent ilustrat de urmadtoarea
situatie petrecutd la Gherla: victimelor li s-a cerut sa formeze perechi si sa se
loveascd intre ele, dar fiindcd au refuzat, tortionarii le-au condus mainile
pentru a se lovi (Maxim, 2002: 263).

Sunt de pdrere ca gesturile implicate in manuirea instrumentelor de
tortura au constituit un element esential in identificarea unora dintre
victime cu rolul de tortionar. Cu cat un individ a manuit vreme mai
indelungatad aceste obiecte, cu atat ele au pdtruns mai adanc in sfera sa
psihica, alterandu-i subiectivitatea in sensul dorit de puterea dominanta. Un
indicator al transformarii subiectivitatii ,reeducatilor” consta in faptul ca
utilizarea instrumentelor de torturd a fost insotita de o schimbare la nivelul
exprimdrii verbale: , Amoralitatea si violentele si-au creat un limbaj pe
masurd. Duritatea lui, cu vulgaritati si injurdturi, s-a transmis, partial, in
timp, de la reeducatori la reeducati, in contrast izbitor cu decenta exprimarii
(si comportdrii) lor de pana atunci” (Merisca, 1997: 77). Pentru multi dintre
tortionari noul limbaj nu este adoptat de forma, ci este o expresie a noii lor
identitati. Acest lucru este confirmat de relatarea unei victime, referitoare la
colegii sdi , reeducati”:

»,Cand, in toiul demascdrilor, de-a dreptul stupefiat ascultam limbajul
violent al colegilor mei, blasfemiile si ritualurile de magie neagra cu care
erau batjocorite credintele si idealurile noastre, si cand vedeam
incrancenarea si angajamentul lor total, in tot ceea ce spuneau si ficeau, ma
intrebam dacd ei, intr-adevdr, credeau in tot ceea spuneau si faceau. in
scurt timp m-am convins cd atitudinea lor, noua lor ipostazd, era
adevdratd, conformd cu gandirea si convingerile lor actuale, ei considerau
cd era bine sd se comporte astfel si, mai mult, nu puteau intelege cum de
noi nu suntem de acord cu actiunile lor si nu suntem de partea lor, nu
colaboram cu ei.” (lonita, 2002: 47)
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Fostele victime, devenite tortionari, ajung sa se considere o ,clasa
aparte” (Silvestru Nanu in Budeancd, 2007: 242). Cu toate acestea, mai
trebuie addugat faptul ca la unii dintre cei ,reeducati” s-a putut observa o
discrepanta intre gesturi si limbaj. O serie de supravietuitori mentioneaza
cazul unor victime-tortionari care, in ciuda limbajului extrem de vulgar si
violent utilizat, au lovit mai cu blandete sau mai mult au mimat. Sunt
exemple in care chiar membri ai comitetelor de ,,reeducare” au fost torturati
incd o datd sau de mai multe ori fiindcad au manifestat mila fatd de cei
chinuiti (Muresan, 2007: 46).

S-ar putea spune ca, dintre toti, cei care s-au aldturat de buna voie
lui Eugen Turcanu incd de la inceputul actiunii de ,reeducare” au
incorporat cel mai bine instrumentele de tortura, deoarece ei le-au utilizat
cel mai frecvent si timpul cel mai indelungat. Pentru a avea o imagine,
mentionez ca bataia generald din ziua de 25 decembrie 1949, data la care a
debutat propriu-zis Experimentul Pitesti, a durat fard intrerupere de la orele
7 dimineata pana la orele 15 dupd amiaza, cu pari, ciomege si curele
(Maximilian Sobolevschi citat in Muresan, 2007: 50). Subiectivitatea lor a
fost, de asemenea, alteratd. De unde la inceput statutul lor era de simpli
detinuti politici, studentii din grupul prim al lui Eugen Turcanu au ajuns sa
se considere persoane importante, cu atat mai mult cu cat cei care ii
instruiserd le promiseserd nu numai cd vor beneficia de o reducere a
pedepsei, dar chiar ca vor fi rasplatiti pentru devotamentul lor fata de
regim, prin acceptarea lor ca ofiteri in cadrul Securitatii (Ierunca, 2007: 87).
O victimd a Experimentului remarca in cartea sa ca ,Turcanu isi dddea
aerele unui personaj istoric si ale unui fel de strateg «militar» si politic”
(Merisca, 1997: 63). In septembrie 1951, la aproape doi ani de la inceputul
»reeducarii”, doi dintre colaboratorii-primi ai lui Eugen Turcanu au afirmat
emfatic fatd de un detinut care refuza sa-si facd ,demascarea” pe motiv ca
ar putea da declaratii in fata organelor Securitatii, dar nu in fata altor
de’;inujci, ca ,Noi suntem securitatea si dacd nu ne spui noud o sd te
schingiuim pana spui si o si te si omoram” (Maxim, 2002: 270). In
consecinta, nu este de mirare ca in cadrul acestui grup a aparut o competitie
in vederea obtinerii aprecierii din partea instantelor superioare de
legitimare, competitorii demonstrandu-si fidelitatea fatd de cauzad prin
potentarea actelor agresive. Spre exemplu, in momentul in care centrul
Experimentului a fost mutat la Gherla, intre Eugen Turcanu si omul pe care
el 1l trimisese aici pentru a implementa ,reeducarea” prin torturd,
Alexandru Popa (,,Tanu”), a inceput o competitie acerbd, cei doi intrecandu-
se in acte de teroare de neimaginat pentru a convinge Securitatea ca el si nu
celalalt este mai fidel Partidului (Muresan, 2007: 76). Similar, o competitie
pentru pozitia de lider al actiunii de ,reeducare” a aparut si in momentul
incercdrii extinderii Experimentului in coloniile de munca fortatd de pe
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traseul canalului Dundre-Marea Neagra (Muresan, 2007: 79). Data fiind
noua imagine de sine, un moment socant pentru acesti oameni a fost acela
in care oficialii responsabili de aplicarea Experimentului au oprit actiunea si
au incercat sd o musamalizeze.

Cuvant de incheiere: reintoarcerea la Hristos

Dupd ce au iesit din ,reeducare”, majoritatea victimelor si-au
revenit in timp. Reflexele capatate in urma terorii au disparut. Pentru multi
dintre supravietuitori, cel mai puternic antidot I-a reprezentat
reincorporarea credintei, reinsusirea gesturilor specifice practicii crestine.
Aceste gesturi marcheaza vindecarea:

»~Mai intdi mi s-au inchis cicatricile de pe méana dreaptd, apoi a urmat
vindecarea de starea de voma. M-am tamdduit insd cu adevdarat mai tarziu,
atunci cand articulatiile mainilor si ale sufletului mi-au ingaduit sa strang
degetele, nu in pumnii rdzbunarii, ci in infratirea celor trei degete ridicate
in dreptul cugetului si a inimii in semnul Sfintei Cruci.” (Buracu, 2008: 75)

Tncorporarea credintei crestine de catre supravietuitorii ,reeducarii”
este indicatd de faptul ca dupa eliberarea din inchisori au redevenit
practicanti (vezi secventele de la finalul filmului documentar dedicat lui
Dan Lucinescu, in care acesta este filmat rugandu-se in bisericd, stand in
genunchi; Lupta, 2009). Unii dintre ei si-au amenajat in propriile case
»colturi de rugdciune”, compuse din icoane de diferite marimi si din diverse
obiecte religioase (vezi fotografia fdcutd in casa lui Traian Popescu si
publicata in Stanescu, G., 2008). Altii au decis sd renunte la facultatile la care
fuseserd candva inscrisi si au devenit preoti, pastori sau calugdri, cum este,
de pilda, cazul lui Gheorghe Calciu, fost student la medicina (Viata, 2007:
77-79), Nagy Géza, fost student la pedagogie si psihologie (Budeanca, 2007:
227) si respectiv Teodor Stanescu (Budeancd, 2010 : 86-88). Existd si un caz
in care, un fost student la chimie trecut prin ,reeducare”, Justin Paven,
devenit preot dupa eliberare, a amenajat in propria casa o mica biserica clan-
destind, datd fiind interzicerea religiei greco-catolice de cdtre regimul
comunist. Dupa 1989, locuinta sa a fost oficial recunoscuta ca ldcas de cult
(conform Ionitoiu, 2006: 93).

De incorporarea credintei se leaga si crearea, in perioada de detentie
ulterioara Experimentului, unor obiecte religioase, precum crucifixe, iconite
etc. (vezi Aurel Obreja in Radulescu, 1993). De exemplu, Niculae Purcdrea a
confectionat mai multe astfel de obiecte (fig. 5-6): un Hrist sculptat in os in
inchisoarea din Gherla, in 1952, dupa cum se mentioneaza pe verso; un
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crucifix din os, amintind pe verso anul in care a intrat in ,reeducare”, 1950,
si inchisorile Pitesti si Gherla; o madona sculptatd tot in os, in 1956, conform
datei de pe verso; o icoand pe placa pdtrata din lemn a lui Hristos, realizatd,
potrivit mentiunii de pe verso, in data de 11 octombrie 1956, anul in care a
fost deportat cu domiciliu obligatoriu in satul Latesti. Toate obiectele au fost
ficute pentru a fi utilizate: sculptura care il reda pe Hristos avea o
perforatie; crucifixul a fost purtat chiar de Niculae Purcdrea pana in
momentul in care ,urechea” de prindere s-a uzat si i-a fost teamd sa nu-1
piarda (Niculae Purcdrea, com. pers., Brasov, 23 august 2012) - din acel
moment a pdstrat crucifixul alaturi de celelalte obiecte religioase din os,
printre care si unele realizate de sotia sa, ce fusese tot detinut politic;
madona avea o ,ureche” de prindere; icoana avea pe verso o pionezd de
care era prinsd o bucata de sfoara - semn ca fusese atarnata pe perete -, iar
la data la care am discutat cu Niculae Purcarea, se afla sub o icoand mare
impdrdteascd, impreund cu alte obiecte religioase (fig. 7). Aceste constatdri
confirmd faptul ca, pentru cei trecuti prin ,reeducare” (sau o parte dintre
ei), crucifixele, madonele si iconitele nu sunt doar simboluri a ceea ce au
trdit in inchisorile politice sau indicatori ai identitdtii religioase, ci obiecte
vii, ce fac manifesta prezenta lui Hristos-Dumnezeu, si de aceea oamenii le
poarta si se inchina la ele.

Unii dintre supravietuitorii Experimentului Pitesti au confectionat
obiecte religioase (si) dupd eliberarea din inchisori. De exemplu, loan
Ianolide, care a luat contact la Targu Ocna cu incercdrile, esuate insd, ale
studentilor trimisi de la Pitesi de a implementa , reeducarea” prin torturd, a
sculptat aproape toatd viata, panad cand vederea nu l-a mai ajutat, cruciulite
si medalioane. La moartea sa, el a ldsat in urma un sdculet cu astfel de
obiecte, cu dorinta sa fie impartite celor care vor sa le primeasca (conform
Maxim, 2002; vezi piesele ilustrate in Ianolide, 2006; 2009).

Relevant pentru forta obiectelor religioase este modul in care un fost
detinut politic descrie retrospectiv, dupa 1990, un crucifix (fig. 8) pe care l-a
confectionat inainte de a trece prin ,reeducarea” prin tortura:

»Stanta Cruce executatd in inchisoarea Targsor (1948) de Maxim Virgiliu
dintr-o bucatd de lemn de nuc, gasitd din intdmplare (?) intre lemnele
pentru foc. Am lucrat la ea o iarnd intreagd cu o singura daltita
confectionatd dintr-o sarmd. Am trimis-o acasd prin bundvointa unui
gardian - Mos Dumitrache - pe care il pomenim in rugdciunile noastre.”
(Virgil Maxim, notatii publicate doar in parte, efectuate la corectarea
lucrarii Imn pentru crucea purtati. Abecedar duhovnicesc pentru un frate de
cruce [Maxim, 2002])

Semnul de intrebare ne arata ca, privind in urmd, pentru
realizatorul crucifixului intreaga sa viata sta sub semnul proniei divine, ca
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inclusiv bucata de lemn nu se afla acolo intampldtor. Dupa eliberare,
crucifixul a fost daruit viitoarei sale sotii, iar mai tarziu a ajuns in pdstrarea
fiicei lor.
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Excurs

Povestea unor obiecte

O cruciulita si o iconita

Valeriu Gafencu (fig. 9) si Elisabeta Miron s-au cunoscut la lasi, in
casa unei prietene comune. Valeriu a inceput sd mearga des in vizita in casa
familiei Miron. El si Elisabeta au stat de vorba despre diverse subiecte, dar,
cu toate cd intre ei se simtea o atractie, nu au vorbit despre sentimentele pe
care le aveau unul pentru celalalt. In toamna anului 1941, atat Valeriu, cat si
fratele Elisabetei, Paul Miron au fost arestati de agentii regimului
Antonescu® pentru activitate in cadrul organizatiei de tineret a Miscarii
Legionare. In fapt, nu facusera altceva decat sd se intalneascd, sa discute si
sd spund rugiciunea , Tatdl nostru”. In ciuda faptului ca in apararea sa s-a
implicat chiar unul dintre profesorii sdi, invocand faptul cd era un student
stralucit, Valeriu a fost condamnat la 25 de ani inchisoare si trimis impreuna
cu Paul in penitenciarul de la Aiud. Aici, membrii familiilor le duceau
pachete cu diverse lucruri si alimente. Pe aceastd cale, in 1942 sau 1943, pe
cand era studentd la Facultatea de Litere, Elisabeta i-a trimis fratelui o
fotografie cu ea (fig. 10). La randul ei, in 1943, Elisabeta a primit in dar de la
Valeriu, special pentru ea, doud obiecte pe care le confectionase in
inchisoare; fire profund religioasa, el a realizat o cruciulitd si o iconita (fig.
11). Obiectele au fost trimise separat. Cand Paul s-a eliberat in 1944,
fotografia Elisabetei a rdmas la Valeriu. In acelasi an el i-a scris Elisabetei,
marturisindu-i pentru prima data dragostea pe care i-o purta. Au urmat
apoi alte scrisori, in total cinci sau sase, pline cu declaratii de iubire. Dar
viata fetei pe care o iubea se schimbase. Intre timp, se logodise si, impreuna
cu familia, se refugiase din fata trupelor sovietice in regiunea Timisoara, de
unde s-au intors inapoi la Iasi in 1946. Tocmai acum, Valeriu este transferat
in colonia de munca de la Galda de Jos, unde se bucura de un regim mult
mai liber. El o trimite pe una dintre surorile lui acasa la Elisabeta pentru a-i
transmite ca o iubeste si ca o asteaptd sa vind la Galda pentru a se logodi la
Manadstirea Sambadta. Cu acest mesaj, sora lui Valeriu ajunge la Iasi in

6 Jon Antonescu (1882-1946), maresal, prim-ministru si Conducitor al Romaniei intre
1940-1944.
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preajma casdtoriei Elisabetei cu logodnicul sau. Desi nu era foarte
indragostita de logodnicul ei, nu a putut sa anuleze casdtoria, cu atat mai
mult cu céat cel ce trebuia sd-i devind sot ii ajutase familia in timpul
refugiului. Totul se terminase. ,A fost o tragedie!” A rupt scrisorile de la
Valeriu Gafencu cu durere. Uneori s-a intrebat ce ar fi fost daca ar fi anulat
logodna, daca ar fi avut puterea sa-l astepte pe Valeriu atata amar de ani.
Réspunsul a fost ca da, ar fi putut. De atunci si pand astdzi l-a pomenit in
rugdciunile ei (vezi Elisabeta Ionescu in filmul documentar Noaptea
patimirilor, 1998: episodul IX; Elisabeta Ionescu, com. pers., Bucuresti, 4 si 9
martie 2011). In anul 1948 Valeriu este trimis la inchisoarea Pitesti pentru a
intra in , demascari”. In decembrie 1949, grav bolnav de tuberculozs, este
transferat in urma unei crize la penitenciarul-spital Vacdresti, iar ulterior la
Targu Ocna, scipand de ,reeducarea” prin tortura. In acest din urma loc,
prin modul sdu crestin de a fi i-a ajutat si intarit pe detinutii infricosati de
incercarea ,reeducatilor” adusi de la Pitesti in anul 1950 de a declansa
demascarile si la Targu Ocna. Ultimul ajutor l-a acordat pastorului
protestant Richard Wurmbrand cdruia i-a dat propria sa streptomicina
pentru a-1 salva de la moarte. Pastorul a supravietuit inchisorilor comuniste,
in timp ce Valeriu a murit in februarie 1952, la varsta de 31 de ani (despre
viata lui Valeriu Gafencu vezi lanolide, 2006; Moise, 2007).

Cruciulita confectionatd de Valeriu Gafencu in inchisoarea de la
Aiud este din sidef, fiind probabil confectionata dintr-un nasture mai mare.
A fost conceputa pentru a fi purtatd la gat, la unul dintre capete avand
fixata o agdtatoare. Spre deosebire de iconitd, cruciulita, daca este purtats,
se afld in mod direct si permanent in legaturd cu persoana cdreia ii este
oferitd. Cruciulita are rolul de a proteja persoana iubitd prin prezenta
intru/asupra obiect(ului) a Harului lui Dumnezeu. Ea nu a fost insd purtata
decat un timp. Impreund cu iconita este pastratd intr-o cutiutd de lemn ca
amintire.

Iconita este din lemn. Pe o fatd este redat Mantuitorul Hristos
purtandu-Si Crucea. Pe cealalta fatd apare tot Hristos, dar doar pe jumatate,
semn ca bucata de lemn provine probabil de la o altad icoana sau iconitd; pe
portiunea rdmasa nedecoratd Valeriu Gafencu a scris cu creionul
urmatoarea dedicatie: ,Lui Seta cu dragoste dela Valeriu”. Considerate
impreund, textul si imaginile sugereaza ca pentru Valeriu Gafencu, puterea
de a indura chinurile detentiei, pe de o parte, si dragostea (in acest caz
pentru Elisabeta), pe de altd parte, isi au sursa in Hristos. O confirmare ar
consta in faptul cd surorilor lui le-a daruit tot obiecte religioase pe care le-a
confectionat el insusi in inchisoare: spre exemplu, Eleonora Gafencu
(maritatda Colgiu), sora mijlocie a lui Valeriu Gafencu, a primit o cruce din
lemn (Elisabeta Ionescu, com. pers., Bucuresti, 4 martie 2011). Imaginea lui
Hristos purtandu-$i Crucea este un indicator al modului in care Valeriu
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Gafencu isi intelege suferinta indurata in inchisoare: el isi accepta propria
cruce si li urmeazd lui Hristos. Totodats, prin intermediul obiectului,
dragostea lui ajunge la persoana iubita. Obiectul nu este doar suportul unor
imagini si al unui text, ci materializeazd si, prin urmare, face continuu
prezenta dragostea lui Valeriu Gafencu pentru Elisabeta Miron. Pe obiect se
observa interventii ce denotd un sentiment de grijd pentru pdstrarea
elementelor materiale ce dovedesc aceastd dragoste. Textul scris cu creionul
a fost mai tarziu intdrit cu un pix cu mind albastrd, iar intr-un colt, pe
aceeasi fata cu dedicatia, a fost addugat, cu aceeasi culoare, anul in care a
fost primit obiectul - ,1943”. Astfel iconita impiedica uitarea acestei povesti
de dragoste. Paradoxal, dincolo de viata pe care Valeriu Gafencu si
Elisabeta Miron au avut-o in mod concret, povestea lor de dragoste nu s-a
sfarsit, ci continud in/ prin cele doua obiecte.

Doua semne de carte si un martisor

In 1948, Traian (»Macd”) Popescu tocmai absolvise Facultatea de
Constructii din cadrul Scolii Politehnice Bucuresti cand a fost arestat. Avea
25 de ani. A fost condamnat de Tribunalul Militar pentru activitate
legionara la 20 de ani ,muncd silnicd”, 10 ani ,degradare civicd” si
confiscarea averii pentru ,crimd de inaltd tradare”, 20 de ani ,munca
silnica” si 10 ani ,degradare civicd” pentru ,crimd de organizare si
participare la organizatiuni politice si paramilitare” si cinci ani ,inchisoare
corectionald” pentru asociere contra linistei publice. Dupad pronuntarea
sentintei, in ianuarie 1949, este trimis la Jilava, iar luna urmadtoare este
transferat la inchisoarea Pitesti. Aici este inchis aldturi de altii in mai multe
celule. Intr-una dintre celule a stat impreund cu Valeriu Gafencu. Pe 30
decembrie este transferat de la Pitesti la Ministerul de Interne in Bucuresti,
si dupd o saptdmana din nou la Jilava, fard sa banuiasca ce noroc are, dat
fiind faptul ca, cu doar cinci zile inainte de transferarea sa, ,reeducarea”
prin torturd incepuse. Afld de ,reeducare” in lunile mai-iunie de la doi
detinuti adusi de la Pitesti. Gratie unui grefier care-i ascunde dosarul,
ramane la Jilava pana in luna iunie 1951, moment in care nu s-a mai putut
face nimic si este trimis pentru a doua oard la Pitesti. Spre norocul lui, nu
apuca sd intre in ,reeducare” deoarece in luna august 1951 inchisoarea
Pitesti este desfiintatd ca centru al Experimentului. Inss, este transferat la
Gherla. Aici, de la 3 septembrie si pand la 31 decembrie, este supus
»reeducarii” prin torturd de un comitet condus chiar de Eugen Turcanu, in
Camera 99 de la etajul III al penitenciarului. La un moment dat, Eugen
Turcanu i-a pus un ciomag in mana si i-a cerut sa-si batd cel mai bun prieten
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din camerd, dar a refuzat. li multumeste lui Dumnezeu ca a trecut prin
»reeducare” doar (!) cateva luni, deoarece nu este sigur ce s-ar fi intamplat
cu el, daca ar fi rezistat sau ar fi cedat, devenind tortionar.

La cativa ani de la oprirea Experimentului, pe 3 ianuarie 1955,
Traian Popescu este transferat de la Gherla la Bucuresti, cu scopul de a fi
implicat de Securitate in construirea versiunii oficiale privind ,reeducarea”.
I se cere sa recunoascad scenariul fabricat de Securitate. Rolul lui Traian
Popescu ar fi fost acela de intermediar, mai precis de a transmite lui Eugen
Turcanu instructiunile venite de la conducerea Miscarii Legionare, precum
si de a transmite in Occident informatiile privind mersul ,reeducarii” pe
care le primea de la acesta. Pentru ca refuza sa recunoascd aberatia ce i se
impunea, Traian Popescu este izolat, supus unor interogatorii intense, batut
si amenintat cd-i vor fi arestate mama si surorile. In urma tratamentului la
care a fost supus, Traian Popescu este dispus sd admitd orice numai sa
scape. Recunoaste ceea ce ii cerea Securitatea. Adauga si de la el. Ajunge
intr-o stare de ,totala degringolada psihica”, rade si plange, trecand brusc
de la o stare la alta. In luna octombrie ii vin in minte versurile si muzica
unei poezii dedicate mamei. Pe 19 octombrie, ziua de nume a mamei sale,
starea in care se afla atinge apogeul. In seara aceleiasi zile incearca si se
sinucida: inghite 80 de pastile de hidrazid (pe care le primise in ultimele
saptamani spre tratament, deoarece era bolnav de T.B.C. testicular) si isi taie
venele cu un ciob de sticld de la un bec spart gasit la W.C. Incercarea
esueazd si este transportat la inchisoarea Vacaresti cu spume la gurd si
mana bandajatd. De aici, prin intermediul unui gardian, transmite acasa un
mesaj verbal, prin care isi instiinta familia cd este hotdrat sa termine cu
viata. Ulterior, trimite si poezia pe care o compusese pentru mama sa. Prin
acelasi gardian, familia ii transmite verbal disperarea provocata de aflarea
hotdrarii lui de a nu mai trdi; cu aceastd ocazie afld vesti despre familie, ca
una dintre surorile lui se casdtorise. Regretand panica pe care a creat-o
acasd, in februarie sau martie 1956, Traian Popescu Confecjdoneazé trei
obiecte: doud semne de carte - cate unul pentru fiecare dintre cele doua
surori — si un madrtisor pentru intreaga familie (fig. 12) (Traian Popescu,
com. pers., Bucuresti, 30 ianuarie si 15 februarie 2008; vezi si Popescu, 2007).
Le-a crosetat cu ajutorul a doud sarmulite de la patul de metal din camera
din fire smulse din cele doua camadsi pe care le avea. Primul semn de carte
este decorat pe una dintre parti cu o siluetd feminina, doua flori rosii si
motive ,in forma de clepsidrd”, iar pe cealaltd parte cu o inimd rosie si doi
trifoi cu patru foi. Cel de-al doilea semn de carte redd pe o parte o silueta
feminind, doi ghiocei si motive geometrice (romburi), in timp ce pe cealaltad
parte este redatd o inima rosie si motive geometrice (romburi). In ceea ce
priveste martisorul, pe una dintre fete este redatd o inima in interiorul
cdreia se afla litera ,T”, de la Traian; deasupra inimii este scris ,La Multi
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Ani”, iar sub ea anul in care a fost facut - ,1956”. Pe cealalta fata se afla un
brad de Craciun impodobit cu lumanari, inconjurat de initialele numelor
membrilor familiei; pentru ca nu cunostea numele cumnatului sdu, acesta
este simbolizat printr-un semn de intrebare. Aceste obiecte au fost transmise
familiei.

Cele doua semne de carte si martisorul sunt confectionate de Traian
Popescu din propriile sale haine. Hainele sunt o categorie de cultura
materiald dintre cele mai strdns legate de corpul uman. Ele nu sunt
exterioare corpului, ci fac parte din corp, putand fi considerate drept ,0 a
doua piele” (Warnier, 2006: 193). De aceea, hainele pot ajunge sa reprezinte
singure persoana fizica care le-a purtat. Spre exemplu, la Muzeul Taranului
Roman, intr-o expozitie de fotografii si documente despre grupul de
rezistentd anticomunist din comuna Nucsoara (judetul Arges), erau expuse
si cateva piese de vestimentatie (vizitd: 7 noiembrie 2009). Printre acestea, o
cdmasd purtatd in 1953, timp de trei saptdmani, de o membra a grupului,
Maria Plop, pe vremea cand, fiind bolnava de pneumonie, a trebuit sa plece
din munti si sd se ascunda in satul Poiendrei, in casa unui preot, a carui fiica
i-a dat spre purtare camasa. Maria Plop a fost capturata de trupele de
securitate in 1959, condamnata la inchisoare pe viatd, in cele din urma
murind in detentie. Cincizeci de ani de la evenimente, cimasa face posibila
prezenta acestei femei si evoca destinul sdu tragic, mai mult decat orice
document. De asemenea, existd o legdtura intre haine, corpul uman si
sentimente. In inchisorile comuniste, textilele mediazd adesea intre cei
inchisi si cei dragi de acasd, un exemplu destul de des intalnit fiind cel al
scrisorilor cusute pe panza de detinutii politici si expediate, intr-un fel sau
altul, persoanelor iubite. Similar, obiectele confectionate de Traian Popescu
sunt parte din fiinta sa. Prin intermediul lor, el se afld in sanul familiei.
Fiecare dintre cele trei obiecte are cate o inima si exprima afectiunea fata de
persoanele iubite. Semnele de carte ,aduc” flori pentru surori, iar
martisorul ,adund” intreaga familie in jurul bradului de Craciun. Opus
mortii fizice (incercarii de sinucidere), actul de a realiza aceste obiecte este
rezultatul dorintei de a trdi dar, totodata, potenteaza aceasta dorinta in cel
care le face, fapt sugerat de elementele decorative pline de viata: trifoiul cu
patru foi este un simbol al norocului, iar ghioceii sunt un simbol al
primaverii si al renasterii. Ghioceii, ca simbol al renasterii, tandretei si
dragostei, ii regdsim si intr-o poezie compusa in timpul ,reeducdrii” de
catre o alta victima, Mihai Buracu, si dedicata iubitei sale (vezi Buracu, 2008:
61-62). Daca la Traian Popescu ghioceii sunt oferiti uneia dintre surori, in
poezia mentionatd ei sunt adusi de catre iubitd pentru a fi oferiti celui
inchis. In cazul lui Traian Popescu ghioceii prezenti pe unul dintre semnele
de carte se asociazd indirect cu Nasterea Domnului, simbolizata prin bradul
de Craciun redat pe martisor, in timp ce in cazul lui Mihai Buracu ghioceii
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se asociaza cu Invierea Domnului. Aceste asocieri contin credinta in salvare
si in reunirea cu cei dragi. Tmpreuné, culorile si simbolurile dau o
dimensiune senzoriald celor trei obiecte: inimile degaja caldura/iubire,
florile si bradul miros a prospetime, evoca gingdsia gestului si frumusetea
naturii/libertatii, iar lumandrile radiaza o lumina suava si umplu aerul cu
miros de ceard, sfintind momentul. In contextul brutal si lipsit de repere,
obiectele creeaza o legatura cu universul ocrotitor si iubitor de acasa.

Pentru mama si surorile lui Traian Popescu semnele de carte si
martisorul sunt dovada faptului ca fiul/fratele lor a renuntat la ideea
sinuciderii si a ales sa trdiascd, sunt simboluri ale afectiunii pe care le-o
poartd, dar si ale suferintei prin care acesta trece in inchisorile comuniste.
Obiectele sunt create de un om aflat in suferinta dar, la randul lor, capata
propria viata, ii alind pe membrii familiei indurerate tindnd treaza speranta
revederii.

Dupa eliberarea lui Traian Popescu din inchisorile comuniste, in
1964, viata obiectelor trimise acasa nu inceteaza. Ele stimuleaza amintirea
experientelor de care se leaga confectionarea lor. Poate asa se explica faptul
cd, desi fuseserd ddruite, obiectele au reintrat la un moment dat in posesia
sa. Dupa 1989, obiectele isi imbogatesc ,biografia” devenind un simbol al
apartenetei la grupul extrem de restrans al celor care au fost implicati in
procesele ,reeducarii” si au supravietuit regimului comunist. Semnele de
carte si martisorul sunt dovada materiald a experientei personale despre
care vorbeste si scrie.

In concluzie, obiectele confectionate in inchisori au propria
,biografie”, intim legatd de cea a oamenilor prin mainile carora au trecut.
Ele contin povestea celui care le-a facut. Semnificatiile lor sunt construite si
sporite de destinul acestuia. Pe de altd parte, ele materializeaza destinul
respectivei persoane, devenind memoriale miniaturale. Cele trei obiecte fac
parte integranta din Traian Popescu, care le-a pdstrat, pentru ca atunci cand
ne-am intalnit, s mi le arate si sa-mi spuna povestea lor. La data la care am
discutat, Traian Popescu avea varsta de 84 de ani, iar obiectele aveau 52 de
ani.

O colectie de obiecte decorative

Ion I. (,Nelu”) Paunescu a fost arestat in anul 1948 si condamnat la
munca silnicd pe viatd pentru activitate legionara - la data arestdrii avea
rolul de intermediar intre conducerea Miscarii Legionare din exil si
legionarii din tard. Date fiind informatiile pe care se presupunea ca le
detine, dar probabil si a faptului cad avea statutul de student (se inscrisese si
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frecventase cursurile Facultatii de Filosofie din Graz, Austria), Nelu
Paunescu a fost trimis la inchisoarea Pitesti. A intrat in ,, reeducare” si a fost
crunt torturat, unele surse mentionand ca a acceptat sa-si faca demascarea.
In 1950 ajunge la Jilava unde il intalneste pe Traian Popescu, caruia ii
povesteste despre ceea ce se intampld la Pitestii Dupd oprirea
Experimentului, in vederea pregdtirii celui de-al doilea proces al
,reeducdrii”, Securitatea l-a constrans prin batdi pe Traian Popescu séd-1
implice si pe Nelu Paunescu in scenariul oficial: la Jilava, acesta ar fi
transmis lui Traian Popescu date de la Eugen Turcanu privind mersul
»reeducarii” si ar fi dus lui Eugen Turcanu ordinele conducerii Miscarii
Legionare privind ,reeducarea” primite de la Traian Popescu. Nelu
Paunescu a negat aproape vehement scenariul Securitdtii. A ramas in
inchisoare pana in 1964, cand toti detinutii politici au fost gratiati (Ionitoiu,
2006: 127-128; Popescu, 2007: 46, 48; Victoria Paunescu, com. pers.,
Bucuresti, 3 si 17 februarie 2011).

La scurtd vreme dupad eliberare s-a cdsatorit si, la indemnul sotiei, se
inscrie in acelasi an la Scoala Populara de Artd, clasa de sculpturd, pe care o
absolva in 1968. De la inceput a practicat sculptura miniaturala in os, dar cu
timpul s-a dedicat si sculpturii in marmurd, piatrd si ghips, realizand atat
piese de arta decorativda de mici dimensiuni, cat si unele monumentale.
Primele piese miniaturale de os le expune in Bucuresti chiar in anul
eliberdrii, in cadrul expozitiilor de amatori. Au urmat si expozitii personale,
cum este cea organizatd in Ateneul Tineretului intre 6-31 mai 1972 sau cea
din Parcul Herdastrdu, intre 2 si 15 septembrie 1976.

Existd un element comun intre sculpturile lui Nelu Paunescu si
obiectele confectionate de detinutii politici in inchisori: conform sotiei sale,
cele mai multe dintre ele au fost daruite. Nu ar fi exclus ca intre experienta
carcerala, pe de o parte, si gesturile si aptitudinile implicate in realizarea
unora dintre piese, pe de altd parte, sa existe o legaturd. Rabdarea, migala,
minutia si dimensiunile miniaturale sunt prezente atat in universul
concentrationar, de exemplu in cazul scrierii pe o gameld unsa cu sapun, al
sculptdrii unui obiect religios sau al repardrii hainelor cu mici petece de la
alte zdrente, cat si in piesele din os realizate de el. Cu toate acestea, obiectele
confectionate de Nelu Paunescu nu fac prin nimic referire la perioada
detentiei politice. Sculpturile redau mai ales personaje, unele reale
(reprezinta apropiati sau cunoscuti ai familiei), altele mitologice, istorice etc.
Din repertoriul miniaturilor in os fac parte personaje de basm, peisaje sau
scene cu animale in mijlocul naturii (fig. 13). Totodatd, Nelu Paunescu a
realizat o singurd categorie de obiecte religioase, si anume Madone in
timpul rugiciunii: statuete, busturi sau de pus pe perete (fig. 14). In
perioada in care am vizitat casa doamnei Paunescu (februarie 2011), cele
mai multe Madone aveau un rol decorativ, insd una dintre ele, de tipul
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medalion, se afla pe perete in asociere cu icoana Sfantului Nicolae, avand si
ea un rol asemdndtor unei icoane (fig. 15).

Punand in relatie diferitele tipuri de obiecte, s-ar putea spune cd
sculpturile lui Nelu Padunescu se inspird mai cu seama din frumusetea lumii
create de Dumnezeu si din lumea fantasticului. Din aceastd perspectivd,
obiectele sunt opusul durerii si suferintei sufletesti si trupesti din inchisorile
comuniste. Nelu Pdunescu a ales sd vorbeascd prin sculpturile sale despre
frumusetea vietii in general, dar nu si despre experientele intunecate din
viata lui sau a altor oameni. Poate de aceea experienta personald a
inchisorilor comuniste nu este prezentd manifest in obiecte. In obiecte este
materializatd dorinta de a lasa in urma experienta sa carcerald si dorinta de
a trdi, a surprinde si a impartdsi frumusetea vietii. Desi sotia lui a stiut cd a
fost inchis pe motive politice, nu a aflat niciodata de la el cd a trecut prin
Experimentul Pitesti si nici ce s-a intdmplat cu el in ,reeducare”. Desi
obiectele pdastreaza discretia in privinta suferintei indurate de Nelu
Paunescu in inchisorile politice comuniste, insasi prezenta acestor obiecte si
faptul ca unele sunt semnate, iar o parte dintre ele sunt mentionate in
pliante de expozitie, il scot din anonimat pe Nelu Paunescu. De aici si pana
la a afla de camerele de tortura de la Pitesti, nu mai este prea mult.
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Capitolul 3

Materialitatea comemorarii
si uitarii victimelor

Introducere

Dupa 1989 Asociatia Fostilor Detinuti Politici din Roméania a ridicat
monumente memoriale in apropierea inchisorilor sau coloniilor de munca
in care s-au desfasurat ,reeducdrile” si nu numai (Dumitrescu, C.T., 2004).
Eforturi constante s-au depus si continud sd se depund pentru amenajarea
unui muzeu memorial in fosta inchisoare Pitesti, inclusa dupa 1989 in
sistemul privat, pand acum reusindu-se clasarea acesteia, in 2009, drept
monument istoric. O serie de foste inchisori politice legate de ,reeducari”,
precum Gherla, Targu Ocna sau Aiud, la data la care scriu aceste randuri
sunt penitenciare pentru detinutii de drept comun. In schimb au aparut alte
muzee memoriale. La doar cativa ani dupa 1989, Fundatia Academia Civica,
o institutie privata, a reusit transformarea fostei inchisori politice din Sighet
in Muzeu Memorial al Victimelor Comunismului si al Rezistentei, aflat din
1995 sub egida Consiliului Europei (http://memorialsighet.ro/). In cadrul
memorialului, fostele celule au fost transformate in sdli de expozitie, una
dintre ele fiind dedicata Experimentului Pitesti (fig. 16-17). Tot aici a fost
reconstituita camera in care au fost inchisi unii dintre primii detinuti politici
adusi la Sighet, asa-zisul lot Visovan, liderul grupului trecand dupa aceea si
prin ,reeducarea” de la Pitesti (fig. 18) (vezi Visovan, 2006). Dupa o lunga
perioada in care muzeul Sighet a fost un exemplu singular, in anul 2007,
Institutul de Investigare a Crimelor Comunismului din Romania, o
institutie aflata in subordinea guvernului Romaéniei si in coordonarea
primului ministru, a luat in administrare fosta inchisoare politicd din
Ramnicu Sdrat in vederea transformdrii ei in Muzeul Memorial al
Victimelor Comunismului (Raport, 2006: 19; Raport, 2007: 25). Viitorul
muzeu ar putea sa includd, probabil, si referinte la Experimentul Pitesti,
cum este cazul la Sighet. Aldturi de alti parteneri, aceeasi institutie
(rebotezata in 2009 Institutul de Investigare a Crimelor Comunismului si
Memoria Exilului Roménesc) si-a propus transformarea Fortului 13 in
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muzeu al victimelor si represiunii comuniste in Romania - Muzeul
Memorial Jilava (Raport, 2006: 19; Raport, 2007: 25-26). Aici au fost inchisi in
celule de exterminare supravietuitorii celor doud procese ale ,reeducarii”
de tip Pitesti (Petrisor, 2008: 74-132; 2011). Dupd cum voi incerca sa ardt in
randurile care urmeazd, din perspectiva culturii materiale, in Romania de
astdzi intdlnim, in ciuda discursului anticomunist oficial, moduri radical
diferite intre ele de raportare fata de trecutul comunist si fata de victime, si
politici divergente ale comemorarii, ce au la baza viziuni opuse asupra
lumii si societatii.

Transformari in timp ale inchisorii Pitesti

Inchisoarea Pitesti (fig. 19) a fost construitd intre 1938 si 1939, la
ordinul regelui Carol al IlI-lea” si al prim-ministrului Armand Calinescu,
fiind cea mai modernd unitate penitenciard din Romania la acea data
(pentru un istoric al penitenciarului Pitesti vezi Cirstea si Stan, 2009;
Lacatusu si Muresan, 2009). La baza alegerii acestei inchisori ca loc de
desfasurare al Experimentului a stat faptul cd se afla in afara orasului,
asigurand izolarea necesard. Dupa oprirea Experimentului in anul 1951,
inchisoarea Pitesti a fost destinatd tot detinutilor politici. Acestia au fost
supusi unor conditii dure de detentie, au fost batuti, insa nu s-au mai folosit
metodele specifice ,reeducdrii”. Clddirea a functionat ca penitenciar pana in
anul 1977, cand a devenit sediul Trustului de Constructii Industriale Pitesti.
Dupa caderea regimului comunist, in 1990/1991, acest trust s-a transformat
in doud companii comerciale pe actiuni (din 1994 cu capital privat), ce si-au
impartit cladirea fostei inchisori (fig. 20).

Iatd cum este descrisd topografia inchisorii de cdtre unul dintre
supravietuitorii Experimentului:

,[Inchisoarea] avea forma literei T. Inciperile erau impartite in
celule de 4 x 2 m si camere de 10 x 6 m. Coada T-ului avea etajele construite
din doud randuri de celule, legate intre ele cu o plasd groasd de sarmd, iar
in fata celulelor - un culoar de un metru. La parter si la subsol erau camere
de 10 x 6 m. Capul T-ului era format din doua randuri de celule, fara plasa
intre ele, avand un culoar de beton, unde se putea asigura cel mai perfect
secret. [...] La etajul intai, in partea dreapta a capului T-ului, fata de pozitia
inchisorii, se deschidea o camerd mare, numitd camera 4 spital. Langa
aceasta camerd era o celuld care indeplinea functia de cabinet medical. [...]

La subsol, in capul T-ului, se gdsea bucitdria, spaldtoria, baia si

7 Carol al II-lea (1893-1953), Rege al Romaniei intre 1930-1940.
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boxe de pedeapsd severd. La marginea unui rand de celule se gdasea WC-ul,
iar la unirea T-ului cu capul lui, la fiecare etaj, se gdsea o celuld de
pedeapsd, numita celula neagra.

Inchisoarea avea doud sciri de serviciu - una la unirea cozii T-ului
cu capul luj, iar una in coada T-ului, pentru iesirea in curtile interioare. Usa
principald, de intrat in inchisoare, raspundea la etajul intai. [...] Dupa felul
de constructie al acestei inchisori, paza era sigurd si secretul perfect. De
acolo nu se putea evada. Zidul exterior, inalt de cinci metri, avea, din 50 in
50 de metri, cate un prepeleac cu un soldat de paza, cu armd automata si
un reflector pentru noapte.” (Bordeianu, 1995: 62-63)

Cladirea era inconjuratd de cateva constructii administrative, iar
incinta era extrem de ingrijitd, aleile fiind bordate cu bolovani de rau vopsiti
cu var (Davidescu, 2003: 33).

Am vizitat fosta inchisoare Pitesti in mai multe randuri (20
decembrie 2007, 9 februarie 2008, 20 mai 2008, 3 octombrie 2008, 3 iulie 2009,
5 decembrie 2009 si februarie 2011). Corpul principal (,coada” T-ului), cu
doua etaje, a suferit modificdrile cele mai importante. Pentru ca cineva sa-si
facd o imagine cat de cat mai apropiatd de cum va fi ardtat acest corp de
cladire in timpul ,reeducarii”, singura posibilitate ramasa este aceea de a
viziona episodul Experimentul Pitesti din documentarul Memorialul durerii
(1991-2006: Disc 3). In momentul vizitelor mele, ,coada” T-ului nu mai
pdstra nimic din aura ororii de odinioara: a fost zugravita pe toate cele trei
laturile in culori crem deschis, de la toate ferestrele au fost scoase gratiile,
toate geamurile inlocuite cu termopane, iar la unele dintre camere au fost
instalate aparate de aer conditionat (fig. 21). Pe o arcada montatd in fata
intrarii principale trona sigla companiei ce are in proprietate cladirea.
Arcada era flancatd de tricolorul Romaniei si de steagul Uniunii Europene.
Pe marginea scdrilor de la intrare s-au pus plante. La randul sau, interiorul a
fost radical transformat. Directorul firmei ce detine ,coada” T-ului mi-a
permis sd intru si sd vizitez cladirea, dar fard sd intru in camere. Podelele
culoarelor au fost acoperite cu gresie, peretii revopsiti, usile inlocuite, pe
pereti s-au pus mici tablouri efc. (fig. 22). Fostul celular de la etajul I este de
nerecunoscut: golul dintre cele doud randuri de foste celule a fost desfiintat
prin construirea unei podele ce le uneste, iar fostele celule, pe baza
comparatiei cu descrierile supravietuitorilor (vide supra), par a fi fost extinse
spre culoar panad la fostul spatiu gol. Fostul celular de la etajul II nu I-am
putut vizita, dar banuiesc ca este asemanator cu cel de la etajul I.

Totodatd, o parte din fostele clddiri ale administratiei inchisorii au
fost demolate: in unele locuri am putut vedea subsolurile. Si in cazul cladirii
fostei administratii - care s-a pdstrat -, intrarea era flancatd de steagurile
Romaniei si Uniunii Europene.

In decursul timpului nu numai clddirea a fost transformata. In
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peisajul inconjurator au aparut noi elemente. De jur imprejur, in imediata
apropiere a zidului fostei inchisori, s-au construit blocuri de locuinte tipic
comuniste. De la etaj locatarii privesc chiar in curtea fostei inchisori. La data
primei mele vizite, in interiorul incintei fostei inchisori, se construia o
cladire mare, cu mai multe etaje. De altfel, intreaga curte ardta ca un santier
de constructii: muncitori, baraci, basculante care aduc si descarca pamant,
materiale de constructii stivuite etc. (fig. 23). In iulie 2009, cand am vizitat
incd o datd fosta inchisoare, aceasta clddire era gata. In schimb, intr-o alta
parte a curtii fostei inchisori, era sdpatd o groapa imensd, probabil pentru
fundatiile unei viitoare cladiri. In februarie 2011 o buna parte din curtea
fostei inchisori arata ca un complex de locuit modern: clddiri noi cu spatii de
parcare, gazon, felinare etc. (fig. 24).

Singura parte componentd ce mai evocd imaginea pe care
inchisoarea o avea in timpul ,reeducarii” este ,bratul” drept al T-ului. Astazi,
culoarea dominanti a tencuielii este una cenusie. In unele portiuni ale
fatadei interioare tencuiala a cazut lasandu-se sa se vada structura de
cardamida a zidurilor. Camerele de la subsol au incd gratiile originale la
ferestre (fig. 25). Paralel cu ,capul” T-ului se afld una dintre clddirile
administratiei, legata de corpul inchisorii printr-un culoar. Astfel, de o parte
si de alta a culoarului, se formeaza doud curti interioare (fig. 26). Am intrat
intr-una dintre camere: pe pereti era expus planul de transformare al
,capului” T-ului in apartamente; induntru se gaseau un birou si trei scaune de
productie recentd, precum si piesele componente ale unei toalete si o
chiuvetd, nou-noute.

Intrand pe usa principald in fosta cladire a administratiei, pe laturile
coridorului ce o leaga de inchisoarea propriu-zisa se afld usile ce dau in cele
douad curti interioare. Imediat dupad, pe partea dreaptd a sensului de mers, o
altd usa da spre niste scdri inguste pe care ajungila subsol, in ,bratul” drept al
T-ului. De o parte si de alta a coridorului sunt mai multe camere (fig. 27-28).
La ferestre se afld incd gratiile originale. Ferestrele camerelor dau spre
cladirea administratiei (spre curtea interioard) ori spre ,coada” T-ului.
Deoarece sunt situate la subsol, camerele sunt intunecoase, razele soarelui
patrund cu greu aici, obstacol in calea lor fiind si zidurile din jur (fig. 29).
Zabovind un timp mai indelungat in subsol iti dai seama cat de frig este
(vizitd: 9 februarie 2008). Peretii camerelor erau zugraviti in alb, dar astazi
tencuiala este scorojita. Pe jos este ciment. In urma ploilor, apa se infiltreaza
in interior (20 mai 2008). Desi camerele nu sunt de dimensiuni mari, in
interior erau inghesuiti numerosi tineri: spre exemplu, conform lui Aristide
Ionescu, un fost detinut politic, intr-una dintre camerele de pe partea stanga
au fost inchisi 24 de oameni (Aristide lonescu, com. pers., Pitesti, 9 februarie
2008). In unele dintre camere am gasit depozitate priciuri metalice,
prezentate de Aristide lonescu ca fiind similare cu cele din perioada
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detentiei politice (fig. 30). Din punct de vedere acustic, camerele, dar si
coridorul, au rezonantd: stand la parter, am observat cd, dacd cineva
vorbeste intr-un mod absolut obisnuit in subsol, vocea sa se aude inabusit,
dar fara dificultate.

In camere s-au pastrat numeroase urme materiale ale perioadelor
post-Experiment. La subsolul din ,bratul”drept al T-ului, peretii au fost
acoperiti cu mozaic, pe unul fiind redat anul ,,1979” (fig. 31). Au avut loc si
recompartimentdri: intr-un caz, peretele unei camere a fost daradmat,
pastrandu-se doar o bucata din mijlocul sdu sub forma unui stalp, si un nou
perete a fost construit in dreptul primei ferestre a urmatoarei camere (fig.
32); in alta camerd, unul dintre peretii despartitori a fost daramat. Nu pot
afirma cu certitudine dacd aceste modificari au fost facute inainte sau dupa
1989. Tot in camerele de la subsol au fost depozitate tot felul de obiecte
scoase din uz, cum sunt rasteluri, dulapuri, o masd, cizme de cauciuc etc.;
una dintre ele arata ca un depozit: continea o mare cantitate de obiecte
(rasteluri, un aparat ultrasonic pentru controlul materialelor, un proiector,
masini de scris, masini de taxat, telefoane, genti, lacate, rigle, pixuri, un
pahar, o perie, componente ale unor obiecte diverse etc.). Unele dintre
obiecte pot fi atribuite cu siguranta perioadei de dupa 1989: intr-una dintre
camere, in lazi de plastic se aflau sticle de ,Pepsi” si sticle de bere
,Hercule”, acestea din urma fiind produse in 1997 (fig. 33).

Laimbinarea ,capului” T-ului cu ,coada” lui, pe partea dreaptd, se afla
niste scdri inguste, in spirald, ce duc de la parter la etajul I (fig. 34). Aici, in
»bratul” drept al T-ului, se afld un culoar cu trei camere pe partea stangd si
doud pe partea dreapta (fig. 35). Camerele de la parter si de la etaj in care
am putut intra erau vopsite in alb, aveau dimensiuni asemandtoare cu cele
de la subsol si erau fie goale, fie contineau putine obiecte: un seif, un cuier,
birouri, teancuri de dosare efc. Drept in capadtul culoarului, se gaseste usa de
intrare intr-o camerd ce ocupa intreaga latime a ,bratului” drept al T-ului.
Aceastd incapere purta numele de ,,Camera 4 Spital”, deoarece pana cu un
an inainte de punerea in aplicare a Experimentului aici se afla spitalul
penitenciarului. Pentru o vreme a fost folositd drept carantina pentru
detinutii nou adusi in vederea ,reeducarii” (e.g. Gheorghitd, 1994: 149).
,Camera 4 Spital” a devenit un simbol al Experimentului Pitesti, deoarece
aici isi avea Eugen Turcanu ,centrul de comandd”. Incepand cu ziua de
Craciun a anului 1949 serii intregi de studenti au intrat in ,reeducare” in
aceastd camerd. Tot in ,Camera 4 Spital”, detinutii din alte camere erau
adusi sa dea declaratii si/sau sa fie torturati de Eugen Turcanu in persoana.
Pe un panou unde era afisat planul etajului din ,,capul” T-ului (ce dateaza din
perioada postcomunistd), aceasta incdpere este descrisda drept ,salda de
sedinte” (fig. 36). La data vizitelor mele spatiul ardta ca o fosta arhiva: de-a
lungul peretilor se gdseau rasteluri pe care erau puse dosare, restul incaperii
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fiind gol (fig. 37).

,Camera 4 Spital” de odinioard se aflda in profund contrast cu
imaginea pe care cineva ar putea sid o aibd despre o camerd dintr-un
penitenciar destinat detinutilor politici. Spre deosebire de camerele de la
subsol, aceasta este foarte spatioasa: circa 11,50 x 6,80 metri, si o indltime de
circa 3 metri. Pe fiecare dintre laturile scurte se afld cate doua ferestre mari
cu dimensiuni de circa 1,45 x 1,40 metri, motiv pentru care camera este
foarte luminoasd; o serie de fosti detinuti mentioneaza in memoriile lor ca
atunci cand au fost transferati din camere intunecoase de la subsol sau chiar
din camere mai luminoase de la parterul inchisorii, intrdnd pentru prima
data in ,Camera 4 Spital” au fost uimiti de cat de luminoasa era
(Dumitrescu, G., 1978; Davidescu, 2003: 188). Ferestrele dau spre cladirea
administratiei, respectiv spre ,coada” T-ului. In anii 1950, peisajul ce se vedea
prin ferestrele ,Camerei 4 Spital” era incantator: spre vest, la doar cateva
sute de metri distantd, se intindea valea raului Arges, in timp ce spre nord
se zareau dealurile subcarpatice (Gheorghita, 1994: 148). ,Nu mad saturam
privind prin ferestrele mari, e drept, cu gratii, dar fard obloane, incs,
peisajul de un verde tonic, de un albastru melancolizant”, spune unul dintre
detinuti in memoriile sale (Gheorghits, 1994: 149). In prezent, la ferestre nu
mai sunt gratii, iar prin ele se vad blocurile construite in jur in perioada
comunistd. Initial, peretii erau vopsiti intr-un alb imaculat ce sporea
luminozitatea camerei (Davidescu, 2003: 188); ultima oard cand am vazut-o,
peretii erau zugrdviti in altd culoare fatd de cea din timpul ,reeducarii”.
Podeaua este din ciment. Datoritd volumului, camera are o rezonantd
puternica. In timpul , reeducarii”, pe laturile lungi ale camerei erau dispuse
trei priciuri neetajate - unul de-a lungul frontonului si doud despartite de
usd; pe interval se aflau tineta pentru necesitdti, donita cu apa de baut,
urmate de cidteva mese acoperite cu cearceafuri albe, formand astfel o
singurd masd lungd, si de patru stative de paturi cu cate patru niveluri puse
cap la cap (Davidescu, 2003: 188). Mai multi supravietuitori mentioneaza
numadrul total de persoane din ,Camera 4 Spital” in momentul in care a
inceput pe neasteptate ,reeducarea” lor: in data de 25 decembrie 1949 aici se
aflau in total circa 87-88 de oameni (Emil Sebesan citat in Buruiand, 2005); in
21 ianuarie 1950, aici se gdseau in total circa 60-65 de persoane (Dumitrescu,
G., 1978; Paven, 1997a: 87); similar, in seara zilei de 25 martie 1951, in
camera se gaseau 66 de oameni (Tache Rodas citat in Andreica, 2000b: 73-74;
Buracu, 2008: 25, 57).

Odata cu transformarea sau distrugerea materialitatii, posibilitatea
de evocare a evenimentelor este drastic diminuatad sau atinge un grad de
abstractie care o face imposibild. Cu toate acestea, plimbandu-ma prin
camere mi s-a intdrit convingerea ca experientele trdite de detinutii politici
in inchisorile comuniste nu pot fi intelese numai abstract. Trebuie sa fii
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acolo, sa-ti folosesti propriul corp ca pe un mediu de intelegere (e.g. Tilley,
2008: 265-271). Sigur, corpul meu nu este acelasi cu cel al unui detinut
politic: in timpul vizitei la inchisoarea Pitesti eram hranit, bine imbracat si
eram constient de faptul ca sunt doar un vizitator, ca ceea ce vad apartine
unor timpuri din fericire demult apuse. Cu toate acestea, materialitatea
stimuleaza vizitatorul informat la o intelegere mai sensibild a oamenilor ce
au trecut prin ,reeducare”. Este necesar sa intri in camere, sd privesti si sa te
plimbi in ele. In felul acesta, intr-o anumitd masura, percepi cu propriul
corp atmosfera din interiorul acestor spatii panoptice. Dacd ne gandim ca
incdperile erau aglomerate, dacd addugam virtual si mobilierul, spatiul
ramas liber in mijloc este unul limitat, chiar si in cazul ,Camerei 4 Spital”.
Iti dai seama ci batdile generale aveau aspectul unui furnicar, deoarece
celor agresati le era foarte greu, chiar imposibil, sa se fereascd dandu-se
inapoi sau intr-o parte, fiind captivi intre trupurile altora si mobilier, nu
aveau unde sd fugd, zidurile fortandu-i sa rdamand in acest infern in
miniaturd. De asemenea, iti dai seama ca in timpul batdilor individuale, mai
cu seama in camerele mai mici, din punct de vedere al perceptiei vizuale,
distanta ce-l1 desparte de cel torturat pe privitorul ce asteapta pe prici sa-i
vind randul la torturd este atat de mica! Vede totul: fata ingrozitd a
colegului schingiuit, urmele loviturilor pe corpul victimei sau sangele din
rani. Dupa cum relateaza unul dintre supravietuitori, ,Faptul ca asistai
permanent la schingiuirea altora era mai greu de suportat decat propria
schingiuire. «Asistarea la spectacol» crea o psihoza de masa [...]” (Merisca,
1997: 74). Altfel spus, totul std sub semnul proximitatii: fizic si vizual, cel
supus ,reeducdrii” este aproape, mult prea aproape, atat de restul
victimelor, cat mai ales de tortionari. Rezonanta camerelor face ca urletele
celui schingiuit sa fie percepute amplificat de privitori, cu o claritate
terifiantd, accentuatd de mutenia celorlalte victime, imbibandu-li-se in minte
si paralizandu-i. Datorita acusticii inchisorii, urletele de durere din ,,Camera
4 Spital” razbdteau pand la alte camere, constituindu-se intr-un agent al
terorii pentru cei care nu stiau incd ce se intampla in inchisoare: psihoza a
inceput ,, din momentul in care s-a perceput clar ca se petrec lucruri stranii
in inchisoare, de vreme ce se auzeau tipete. Ele au produs un blocaj
psihologic victimelor si o acceptare fatalistd a situatiei” (Merisca, 1997: 74).
Mirosurile fac si ele parte din atmosfera construitd in camerele in care se
desfdsoara Experimentul. Spre exemplu, daca ludm in calcul madrturiile
martorilor oculari, conform carora, in ,Camera 4 Spital”, tortionarii au
aruncat excremente peste detinutii supusi ,reeducdrii” (Raitaru, 1998: 189)
sau i-au obligat sd ingereze fecale (Davidescu, 2003: 267-269), ne vom face o
imagine mai nuantatd asupra universului din camerele de la Pitesti. In ceea
ce priveste mirosurile, mentionez si mizeria corporald, celor ,nereeducati”
neoferindu-li-se posibilitatea sa se spele, fie si sumar. Victimele sunt
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incontinuu agresate fizic, vizual, auditiv si olfactiv.

Inutil sa adaug ca modul in care eu am perceput toate aceste lucruri
nu are in niciun fel cum sa fie acelasi cu al fostilor detinuti politici.
Niciodatd nu vom sti cu adevirat, noi cei de astdzi, cum ar fi fost sd fim
acolo. Nu vom sti cu exactitate nici trdirile din acele momente ale celor
trecuti prin ,reeducare”, deoarece ei au trdit experientele traumatice
corporal si nu numai conceptual. Dupa 1989, o serie dintre cei care au fost
supusi Experimentului Pitesti si-au scris memoriile. Insd, pentru ca
experienta corporald sd se transforme in text este nevoie de abstractizare,
organizare, de gasirea unor strategii de detasare, altfel, nu pot scrie, fiindca
reintrd in atmosfera de atunci. De aceea, textul publicat raimane permanent
in stadiul de partialitate, incomplet, fara fidelitatea doritd, adica nu
corespunde intocmai trdirii de atunci: cele trdite nu pot fi pur si simplu
transpuse in scris (pentru un exemplu edificator vezi Calciu, 1991: 13;
pentru analize ale modului in care fostele victime se raporteaza la
experientele lor traumatice vezi Talaban, 2007; Cordos, 2008; Muresan,
2008). De aceea, materialitatea este esentiald pentru intelegerea oamenilor
care au suferit la Pitesti (i nu numai).

Totodatd, materialitatea poate contribui la o intelegere mai
personald a angajatilor penitenciarelor. Conducerii si gardienilor inchisorii
Pitesti nu li s-a acordat acelasi interes precum cel aritat pentru victime. In
literatura publicatd, personalul administrativ este avut in vedere exclusiv
pentru stabilirea vinovatiei sale. Inchisoarea Pitesti sugereaza insd si alte
aspecte ale vietii acestor oameni in timpul Experimentului. Plimbandu-ma
pe culoarele fostei inchisori am realizat ca ajungi repede sa o cunosti,
nefiind complicata. Nu dupa multd vreme confuzia de la inceput dispare, iti
formezi o imagine de ansamblu si te poti orienta si deplasa cu usurinta. Nici
camerele nu sunt greu de retinut. In raport cu propriul corp, spatiile din
afara camerelor, fie ci este vorba de culoare sau de casa scirilor, nu mi s-au
parut deloc mari, din contrd. Impresia mea este aceea cd, dupa un timp
scurt, unui angajat inchisoarea ii devine nu doar familiard, ci chiar intima.
Nu cred cd a fi gardian in inchisoarea Pitesti, o clddire de mici dimensiuni si
simpld, este acelasi lucru cu a fi gardian intr-o inchisoare de mari
dimensiuni, cu structura mai complexd: maniera in care cei doi gardieni
percep si incorporeaza spatiul cred ca este diferita. Intimitatea creata il
poate face pe gardianul de la Pitesti foarte vulnerabil la agresiunea sonora si
eventual vizuald ce razbate din camerele de tortura. Drept urmare, este
posibil ca in inchisoarea Pitesti, datorita acestei intimitati, unii dintre cei
care ,lucrau” aici permanent sa fi fost puternic afectati psihic de ceea ce se
intampla in camere. In mod paradoxal, nu este exclus ca unii dintre
membrii personalului administrativ sd fi devenit neintentionat un fel de
victime ale Experimentului la care asistau. Din pdcate nu exista niciun

66

https://biblioteca-digitala.ro



interviu cu acesti oameni si nici texte memorialistice de la ei. Totusi, un
indiciu in sprijinul acestei interpretari pare a fi comportamentul schizoid al
directorului inchisorii Pitesti in perioada Experimentului, Alexandru
Dumitrescu: desi a participat la primele batdi din ,Camera 4 Spital”, s-a
exprimat violent verbal la adresa detinutilor in mai multe randuri si a
sprijinit ,reeducarea” prin torturd, cu timpul atinge o stare de disperare
vecind cu sinuciderea (Muresan, 2010: 284-286).

Cultura materiald si modificarile ulterioare detentiei politice sunt
egal relevante. Obiectele din camerele din ,bratul” drept al T-ului sunt banale
si la prima vedere par a nu avea niciun fel de importantd, tocmai pentru ca
ne sunt atat de familiare, fiind mult prea aproape in timp de noi. Unele
dintre ele sunt perfect functionale si le putem intalni in oricare alte institutii,
firme, case sau apartamente de bloc. Altele, cum este o bund parte din
obiectele depozitate in camerele de la subsol, ar putea fi considerate
vechituri sau chiar gunoi. Toate aceste obiecte insa formeaza universul in
care s-a desfdsurat o vreme munca de zi cu zi a angajatilor firmei de
constructii (post)comuniste. In cultura materiala a firmelor de constructii se
produc constant schimbari, unele obiecte fiind inlocuite cu altele, (tot) mai
moderne. Schimbari similare se produc si in arhitectura si aspectul cladirii:
revopsirea exteriorului si interiorului, eliminarea gratiilor de la ferestre,
inlocuirea geamurilor cu termopane, instalarea de aparate de aer
conditionat, recompartimentari etc. Probabil, in , bratul” drept al T-ului s-au
pastrat urme materiale din toate etapele biografice ale cladirii deoarece, spre
deosebire de compania ce detine ,,coada” T-ului si care isi are sediul central
chiar in fosta inchisoare, sediul central al companiei ce detine , bratul” drept al
T-ului este in altad parte a orasului Pitesti.

In decursul timpului, peisajul din jurul inchisorii s-a modificat si el.
In perioada comunistd, de dupa 1977, dintr-un spatiu izolat, destinat unor
actiuni represive secrete, fosta inchisoare este inglobatd intr-un spatiu locuit
prin constructia de blocuri. Insé, spatiul fostului penitenciar ramane inca
precum o insula in mijlocul cartierului de locuit, de care il separa vechiul
zid cu sarma ghimpata. Acest proces de integrare se accentueaza dupa 1989,
moment in care zidul fostei inchisori inceteazd sa mai constituie o limitd, iar
in incintd incep a se construi noi clddiri. Astfel, din punctul de vedere al
perceptiei vizuale, fostul spatiu panoptic devine parte integranta din
,normalitate”.

Daca pana in 1989 mad indoiesc ca vreunul dintre angajatii trustului
de constructii stia ceva despre trecutul cladirii in care lucra (poate doar cd a
fost inchisoare deoarece gratiile se mai pastrau la ferestre), dupa aceastd
datd cu sigurantda au aflat. De altfel, chiar directorul firmei care are in
proprietate coada T-ului a fost intervievat la inceputul anilor 1990 pentru
episodul Experimentul Pitesti din cadrul documentarului Memorialul durerii
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(1991-2006: Disc 3), povestind cum ardtau cateva camere. Construirea
incepand cu anul 1995 a unui monument memorial a reprezentat un alt
mijloc de informare, pozitionarea sa langa o strada principala a Pitestiului si
in vecindtatea fostei inchisori asigurandu-i vizibilitatea, mai cu seamd
pentru locuitorii blocurilor din jur si pentru angajatii firmelor de constructii
ce si-au impadrtit clddirea. Cu toate acestea, implicarea activa a obiectelor
domestice in rutina muncii zilnice, convertirea treptata a materialitatii
sreeducdrii” intr-o materialitate familiara, prin schimbarea aspectului
exterior, modificarea si modernizarea incdperilor si transformarea
peisajului determind perceperea locului de munca ca fiind unul obisnuit.
Altfel spus, dintr-un spatiu al ororii, fosta inchisoare Pitesti devine un
spatiu domestic.

Contrar unei pdreri destul de larg colportate, ar fi gresit sa se creada
cd avem de a face cu o politica deliberatd a uitdrii. Spre exemplu, pe spatele
unuia dintre elementele componente ale memorialului Pitesti se afld o placa
pe care sunt mentionati cei care au contribuit la construirea sa, printre
sponsori regasind si numele celor doud firme de constructii. Chiar pe
cladirea fostei inchisori a fost pusd o placid memoriala. In consecints, oficialii
celor doud companii nu si-au propus stergerea urmelor materiale ale
,reeducdrii”, ci pur si simplu traiesc intr-un prezent continuu (ca si restul
angajatilor). Pentru ei, Experimentul Pitesti, oricit de abominabil a fost si
oricatd simpatie ar avea pentru victime, apartine trecutului. Logo-ul de pe
usile din holul de receptie al firmei ce detine ,coada” T-ului ne aratd ca
viitorul este important, nu trecutul: ,CONARG. Constructii pentru milenii”
(vizita: 3 iulie 2009). In ceea ce priveste raportarea la trecut, logo-ul celeilalte
companii de constructii este egal relevant: ,Cladit pe viitor”. In concluzie,
pentru directorii si angajatii firmelor de constructii, Experimentul Pitesti
este disociat complet de locul in care muncesc, uitat sau ignorat. Or, in
timpul ,reeducarii”, pentru directorul si angajatii penitenciarului Pitesti
inchisoarea semnifica de asemenea un simplu loc de munca. Personalul
penitenciarului din anii 1950, ca si cel al Trustului de Constructii Industriale
Pitesti din perioada 1977-1989, erau agenti ai cladirii societatii socialiste,
antecamerd a societdtii comuniste perfecte ce nu va avea sfarsit. Post-1989,
personalul firmelor de constructii contribuie la cladirea capitalismului.
Vremurile s-au schimbat, cultura materiald s-a schimbat, dar dedublarea
persista. Precum obiectele depozitate in camerele de la subsol care au fost
scoase din uz si mai prezintd interes doar pentru arheologi, evenimentele
terifiante din istoria recentd a Romaniei sunt separate de prezent si vizitate
doar de istorici. Pentru societatea roméaneasca de astdzi ele nu mai au, de
fapt, nicio importanta.

Si totusi, la un moment dat, atitudinea unuia dintre directorii
firmelor de constructii s-a schimbat radical. In incinta fostei inchisori nu au
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mai fost ridicate alte cladiri, a fost creatd o fundatie dedicatda memoriei
fostilor detinuti politici (Fundatia ,Sfintii Inchisorilor”), partea din clddire
pe care o detine se intentioneaza a fi transformata in muzeu, in unele dintre
camerele de la subsol au fost amenajate expozitii temporare cu privire la
Experimentul Pitesti, iar fosta ,Camera 4 Spital” a cdpdtat o noua
functionalitate. In ce context s-au produs aceste schimbiri si in ce anume a
fost convertita fosta ,,Camerd 4 Spital”, cititorul va afla putin mai departe.

Memorialul Pitesti in context

Intre 1995 si 2003, in vecindtatea inchisorii, intr-un mic spatiu verde
situat intre blocuri de locuinte si paralel cu soseaua, a fost construit un
ansamblu monumental (fig. 38). Blocurile despart ansamblul memorial de
zidul fostei inchisori. A fost realizat de Fundatia Culturala ,Memoria” -
Arges, Asociatia Fostilor Detinuti Politici din Romania - Filiala Arges si
Primadria Municipiului Pitesti.

Memorialul este construit din materiale durabile, confirmare a
faptului ca este facut sa reziste in timp, sa ramand drept marturie solida
peste ani, chiar si atunci cand autorii lui nu vor mai exista. Monumentul
central a fost construit din beton placat cu travertin, iar pe partea din fata s-
a aplicat un mozaic. Monumentul face referire la patimile indurate, la
martiriul prin care au trecut cei ucisi, dar si la salvarea/mantuirea prin
credintd: pe mozaic este redatd o silueta umanad, ca o umbrd, cu capul usor
plecat, si care tine una dintre maini in jos, pe langa corp, de care atarna un
lant rupt, in timp ce cealaltd mana o ridica spre cer; omul isi rezeama capul
pe bratul unei cruci situate in fata sa, mai inalta decat el (fig. 39). Acest
monument este dedicat nu numai celor care au murit in inchisoarea Pitesti,
ci si celor ucisi cu buna stiinta in celelalte inchisori politice din tara;
mentionarea datei ,1945-1989” sugereaza faptul ca cei omorati in timpul
revolutiei din decembrie 1989 sunt si ei inclusi.

In partea stangd a monumentului central se afld o cruce de marmura
alba cu un soclu din doud module placate cu marmura (fig. 40). Pe modulul
superior al soclului se specificd cd monumentul este dedicat detinutilor
politici ucisi in timpul ,reeducarii” prin torturd, pe modulul inferior al
soclului fiind trecute in ordine cronologica numele a 30 de oameni decedati
in inchisoarea Pitesti si in alte centre unde a fost exportata ,reeducarea”.
Avand in vedere faptul ca nu se cunoaste locul de ingropare a celor ucisi,
crucea se constituie intr-un monument funerar colectiv.

Pe cele doud monumente, mortii sunt prezentati ca ,victime ale
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comunismului dictatorial” si, respectiv, ,detinuti politici anticomunisti”.
~Mesajul” pe care il transmite memorialul Pitesti este unul profund religios,
caracterizat de umilitate crestind. Nu avem de a face cu materializarea unei
naratiuni triumfaliste (termenii de ,,erou” sau ,eroic” nu apar), ci cu a uneia
pline de modestie ce evocd trauma, dar si mantuirea/vindecarea prin
credinta in Dumnezeu. In orice caz, nu este un mesaj vindicativ. Victimele
represiunii comuniste sunt unite prin suferintd, ele formeaza un corp
comun, dovadad faptul cd nu existd nicio trimitere la apartenenta ori
simpatia lor politica sau la confesiunea lor religioasa. O confirmare in acest
sens este slujba (ortodoxd) de pomenire a celor morti in timpul ,reeducarii”,
tinutd la memorial cu ocazia simpozionului ,Experimentul Pitesti -
Reeducarea prin torturd”, organizat anual la Pitesti. Sunt pomeniti toti, fara
exceptie, inclusiv cei de alta confesiune decat cea crestind, cum este cazul lui
Alfred Fuhrmann, omorat in inchisoarea Pitesti (vezi al doilea excurs mai
jos). Similar, cu ocazia implinirii a 60 de ani de la declansarea
Experimentului, in fosta , Camerd 4 Spital” s-a tinut mai intdi o slujbd crestin-
ortodoxa de pomenire a tuturor celor ucisi in ,reeducare”, dupd incheierea
cdreia a urmat o rugaciune musulmana pentru turcii si tatarii care au suferit
in inchisorile comuniste (printre cei supusi Experimentului Pitesti au fost si
turci).

Intre monumentul Pitesti si celelalte memoriale ridicate in tard de
fostii detinuti politici existd o serie de asemanari. Elementul-simbol central
si omniprezent este crucea (vezi Dumitrescu, C.T., 2004). Importanta
simbolului crucii este uneori reliefata prin dimensiunile impresionante: spre
exemplu, monumentul memorial de langa inchisoarea Gherla are ca
principal element o cruce din beton de 15 metri indltime (ibid.: 70).
Asocierea intre suferinta indurata de detinutii politici si patimile lui Hristos
o intdlnim si in cazul altor memoriale, cum este cel de langa penitenciarul
Aiud, sugestiv denumit ,Calvarul Aiudului” (ibid.: 11-13, 15). Memorialul a
fost ridicat in cimitirul orasului, in care au fost inmormantati si detinutii
politici morti in penitenciar (fig. 41). Constd din doud siruri paralele
formate din cate sapte cruci ce isi unesc laturile dinspre interior si , poarta
pe brate” o cruce de dimensiuni mult mai mari, diferenta de volum dand
impresia de greutate foarte mare ce se lasd ,pe umerii” crucilor care o
sustin. Se poate vorbii de o identitate metaforica intre cruci si detinuti,
acestia din urma ,purtindu-si crucea”, asemenea lui Hristos. Langa
monument a fost ridicata o troitd de lemn. Conform textelor de pe placile
comemorative, cei inchisi la Aiud apar in ipostaza de luptdtori si martiri
crestini. Ideea centrala este aceea cd au luptat impotriva comunismului si s-
au jertfit in primul rand pentru Hristos, dar si pentru demnitate si libertate
nationald, iar asemenea primilor martiri crestini, au fost prigoniti pentru
dreptate. Un alt exemplu il constituie monumentele construite in apropierea
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fostelor lagdre de munca fortatd organizate la minele de plumb din Baia
Sprie, Nistru si Cavnic (ibid.: 101-103). Monumentul de la Baia Sprie (fig. 42)
a fost amplasat la iesirea din oras, la intersectia intre drumul national ce
duce la Sighetu Marmatiei si drumul ce duce spre mind, cel de la Nistru a
fost ridicat in centrul localitatii, in timp ce monumentul de la Cavnic a fost
construit langa spitalul din localitate. Cele trei monumente sunt din beton si
au aceeasi forma, iar pe fatada lor s-a inglobat cate o placa de marmura
neagra pe care este redat un detinut cu lanturi la picioare ce poarta in spate
o cruce (fig. 43). Dupa cum reiese din textul gravat, detinutii politici
internati aici ,si-au jertfit tineretea si viata in lupta impotriva comunismului
[...] pentru demnitate umana, libertate, democratie si fiinta suverand a
poporului romédn”. Tot la Baia Sprie, dar in apropierea intrarii in mind, din
initiativa unui fost detinut politic a fost ridicata o troitd din lemn (fig. 44).
Mantuirea prin suferintd este sugerata si de memorialul Poarta Alba dedicat
detinutilor trimisi in cele noud colonii de munca cu regim de exterminare
situate pe traseul Canalului Dundre-Marea Neagra (ibid.: 81-83):
monumentul este format din noud module (cruci) suprapuse ce se inaltd
cdtre cer (inaltimea este de 24 metri), pe fiecare dintre cruci fiind inscris
numele uneia dintre colonii (fig. 45).

Intr-o analiza critica a unora dintre memorialele dedicate gulagului
romanesc si revolutiei din decembrie 1989, Augustin Ioan sustine ca
arhitectura memoriei postcomuniste in general este dominata de
imaginarul religios, motiv pentru care memorialele nu confera identitate
evenimentelor traumatice la care se refera (Ioan si Mihali, 2009: 107 si urm.).
Discutand monumentul de la Aiud, el afirma urmatoarele:

,memorialul de la Aiud nu ne spune nimic despre identitatea traumei
acelui loc. Memorialul de la Aiud este o punere in scend sobra, dar poate
prea explicit si morbid cristica - si inca a unui Christ dinainte de inviere - a
temei Marelui Mort purtat fratern de crucile insiruite. Abuzul de cruci nu a
ocolit, practic, niciun loc al revolutiei sau al terorii totalitare.” (ibid.: 108)

Nu impadrtdsesc aceeasi parere. Principalul rol al memorialelor
ridicate de fostii detinuti politici nu este acela de a spune ceva despre
identitatea experientelor din inchisorile in apropierea carora se afla. Mai
degraba, aceste memoriale conferad supravietuitorilor o voce in prezent. Ca
sd preiau titlul unei lucrdri despre asa-numitele monumente megalitice
neolitice, ele sunt ,statements in stone” (Patton, 1993). Consider ca
monumentul de la Aiud este ,citit” de catre A. loan prea direct, de unde si
interpretarea eronatd a , temei Marelui Mort”. De asemenea, sunt de péarere
cd prezenta aceluiasi simbol, crucea, in cazul mai multor memoriale nu
inseamna cd respectivele memoriale transmit acelasi mesaj. Grupuri diferite,
cum sunt asociatiile fostilor detinuti politici sau diverse alte institutii de stat
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sau private pot manipula acelasi simbol in scopuri si cu rezultate diferite.
Drept urmare, imaginea uniformitatii produse de ,abuzul de cruci” este, de
fapt, doar o aparenta.

Existd o relatie intre monumentele construite de fostii detinuti
politici si unele dintre obiectele confectionate in inchisori. Asa cum am
mentionat deja, in timpul captivitatii, dar si dupa aceea, detinutii politici au
creat adesea obiecte religioase. Astfel de obiecte trimit la rezistenta si
salvarea/supravietuirea prin credinta in Dumnezeu, creeaza o legdtura cu
un viitor incert, dar sperat: eliberarea si reintalnirea cu cei dragi. In libertate,
aceleasi obiecte stimuleaza aducerea aminte. Dupad caderea regimului
comunist, acest mesaj crestin trece de la dimensiunea miniaturald la cea
monumentald. Spre exemplu, un supravietuitor al Experimentului Pitesti,
Aurel Obreja, a sculptat atat inainte, cat si dupa ,reeducare” obiecte
religioase (Radulescu, 1993). Dupa 1989, printre altele, el a sculptat o troita
din lemn amplasata in curtea Bisericii ,Sfantul Calinic” din Bucuresti,
dedicata revolutiei din decembrie (fig. 46). Troita pune accentul pe
sacrificiul oamenilor, pe durerea provocatd de moartea violentd a celor
dragi, dar mai ales pe izbanda prin credinta si ajutorul lui Dumnezeu.

Monumentele nu au doar rolul de a comemora suferintele indurate,
nu se referd doar la trecut. Totodats, ele transmit in mod subtil o viziune
despre viitor. Altfel spus, referintele la patimile lui Hristos nu sunt doar o
metaford pentru chinurile indurate in trecut, ci ele anunta un eveniment
viitor major: Invierea. Prin credinta in Dumnezeu si in valorile crestine,
Romania va ,invia”; in numele acestei ,invieri” au suferit detinutii politici.

Ceea ce individualizeaza memorialul de la Pitesti in comparatie cu
celelalte memoriale ridicate in diverse locuri din tard, este monumentul
ridicat la dreapta celui central (fig. 47): intreaga inchisoare este redata
simbolic printr-un zid pe care este amplasat un foisor de paza si, pe o
portiune, sirma ghimpatd; universul carceral este reprezentat prin simbolul
unei ferestre cu gratii si printr-o usa autentica de celuld incastratd in zid
(fig. 48). Modul in care este redat zidul sugereaza trecerea timpului,
degradarea si ruina: partea superioard a zidului nu este dreaptd, asa cum
ardta de fapt, ci ondulatd, dand impresia deteriorarii lui. Inchisoarea Pitesti
este reconstruitd simbolic. Aceastd reconstructie este o reactie fatd de
distrugerea materialitatii ,reeducdrii” prin tortura, in urma privatizarii si
transformarii fostei inchisori Pitesti dupa 1990. Alternativ, supravietuitorii
construiesc 0 noud materialitate care sd evoce evenimentele petrecute in
fosta inchisoare. Conform textului explicativ de pe o placa aplicata pe zid,
noua materialitate are menirea de a impiedica uitarea: , Acest complex
monumental reprezintd un mod de expunere a unui aspect al istoriei
Romaniei sub dictatura comunistd, ca mijloc de informare si reflectie in lipsa
unui muzeu despre Experimentul Pitesti - Reeducarea prin tortura”.
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Tocmai pentru a se opune amneziei, in textul explicativ sunt mentionati si
unii dintre autorii morali si directi ai Experimentului Pitesti - pedagogul
rus Makarenko si generalul de Securitate Alexandru Nicolschi. De
asemenea, pe zid a fost montatd o hartd a sistemului concentrationar din
Romania comunista.

Pentru a intelege teama fostilor detinuti politici ca suferintele
indurate si valorile pentru care au luptat vor fi date uitarii, cd atitudinea lor
a fost in zadar, este suficient ca cineva sa isi indrepte atentia asupra
monumentelor construite sau transformate de institutii ale statului dupa
1989. Elocvente, cred eu, sunt urmadtoarele exemple din Bucuresti. Unul
dintre cele mai importante monumente memoriale construite de catre stat
este cel din Piata Revolutiei (fig. 49). Beneficiarii lucrarii - finalizata la 5
august 2005 - sunt Ministerul Culturii si Cultelor si Primdria Municipiului
Bucuresti. Monumentul a fost ridicat intr-un loc-simbol pentru istoria
recentd a Romaniei si anume in piata in care s-au declansat protestele
impotriva regimului Ceausescu la 21 decembrie 1989, punct de pornire al
revolutiei ce a dus la prabusirea regimului comunist. Insusi numele acestei
piete a fost schimbat din Piata Palatului in Piata Revolutiei. Titlul lucrarii
este sugestiv - ,Memorialul Renasterii. Glorie eternd eroilor si revolutiei
romane din decembrie 1989” - si face trimitere la renasterea poporului
roman dupa anii grei ai dictaturii. Interesant este faptul ca memorialul este
dedicat atat celor care au fost ucisi in timpul luptelor, cat si revolutiei insasi,
vazutd ca element fondator al schimbarilor sociopolitice. Partile
componente sunt: (1) ,Piramida izbanzii”; (2) ,Zidul Amintirii” (pe care
sunt trecute numele mortilor); (3) ,Calea Biruintei”; (4) ,Piata Reculegerii”.
Vdzute de sus, ,Calea Biruintei” impreuna cu unele elemente din ,Piata
Reculegerii” formeaza o cruce, dar acest lucru nu se poate observa (sau cel
putin eu nu am reusit) atunci cand cineva se plimba pe acolo. Semnul crucii
apare doar in dreptul numelor celor decedati, dar in acest caz are functie de
delimitare. Alte simboluri religioase nu apar. Celor morti li s-a acordat
epitetul de ,eroi” sau ,eroi-martiri”. Pe ,Zidul Amintirii” numele , eroilor”
sunt listate in ordine alfabetica, fard a se tine cont de zilele in care au murit,
desi din punct de vedere al evenimentelor exista diferente notabile (fig. 50).
Indiferent dacd au murit in timpul represiunii ordonate de Nicolae
Ceausescu (seara de 21) sau in timpul luptelor cu ,teroristii” cand dictatorul
fusese deja inldturat si capturat (ziua de 22 si urmatoarele), indiferent daca
au fost civili, militari sau chiar cadre ale Securitatii, intre toti cei decedati se
creeazd o egalitate desdvarsitd. Vizitatorului i se inoculeaza imaginea unui
personaj colectiv constituit din cei mentionati pe ,Zid”, ce luptd impotriva
unei entitdti fard chip reprezentatdi de dictaturd. In ciuda aspectului
triumfalist - chiar falic as putea spune - al monumentului, aspect intdrit de
denumirile acordate unora dintre partile sale componente (,Piramida
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Izbanzii”, ,Calea Biruintei”), avem de a face cu o deliberata politicd a
uitdrii: scopul este acela de a stimula vizitatorii sd uite de problema
nesolutionatd a autorilor responsabili de masacrul din seara de 21 si ai celor
responsabili pentru victimele din luptele cu ,teroristii” din zilele ce au
urmat. Important de notat este si faptul cda memorialul este dedicat doar
celor care au murit in revolutie, celelalte victime ale represiunii comuniste
fiind ignorate.

Interpretarea de mai sus pare a fi sustinutd de un alt exemplu.
Special pentru mortii din timpul evenimentelor din 1989 statul a amenajat
un cimitir-muzeu intitulat , Eroii Revolutiei” (fig. 51). Toate mormintele au
fost construite dupd un format standard, asemenea mormintelor dedicate
soldatilor cazuti pe front. Cu toate acestea, dupa cum se poate observa in
numeroase cazuri, familiille si rudele au incercat sd personalizeze
mormintele celor dragi prin cioplirea unor epitafuri si/sau addaugand unele
elemente decorative pe mormant sau in afara lui. Epitafurile sunt elocvente
pentru suferinta si trauma provocatd de pierderea unui membru al familiei
si, implicit, pentru afectiunea pe care aceasta i-o poartd. Imaginea durerii
familiilor indoliate, asa cum reiese din epitafuri, se afld in profund contrast
cu imaginea abstractd si impersonald a listarii alfabetice a numelor de pe
Memorialul Renasterii din Piata Revolutiei. Mult mai important decat atat,
pe un numdr de morminte se mentioneaza urmadtoarele: , Asasinii incd
nepedepsiti” (pe mormintele a doi tineri de 21 de ani), ,Vinovatii
nepedepsiti” (pe mormantul unui tanar de 29 de ani), ,Un glonte a ucis
tineretea, veselia, iubirea. Cine?” (pe mormantul unui tandr de 29 de ani)
(fig. 52).

Pe langa monumente comemorative dedicate revolutiei din
decembrie 1989, institutiile statului au ridicat si monumente ce legitimeaza
noul proiect politic imbratisat dupa 1989 de politicienii romani: spre
exemplu, in Parcul Herdstrdu a fost construit un monument dedicat
fondatorilor Comunitatii Europene (fig. 53).

Relevanta este si atitudinea institutiilor statului de dupa 1989 fata de
monumentele memoriale comuniste: statuia lui Lenin din Piata Scanteii,
rebotezata Piata Presei Libere, a fost demontatd si abandonata in aer liber la
Mogosoaia, pe soclul din marmura rosie adaugandu-se o placutd pe care
este scris - ,Intersectie cu Europa” (fig. 54)! De asemenea, s-a dorit
distrugerea monumentului memorial din Parcul Carol in care erau
inmormantati comunistii romani ce au activat in ilegalitate inainte de Al
Doilea Razboi Mondial, pentru a se construi o catedrald ortodoxa intitulata
,Catedrala Mantuirii Neamului”, in cele din urmda proiectul fiind insa
abandonat; oricum, ramadsitele umane ale liderilor comunisti au fost
evacuate, iar monumentul a devenit ,Mormantul Soldatului Necunoscut”.
La aceste din urmd exemple as adduga unul din afara Bucurestiului, si
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anume muzeul memorial amenajat in perioada comunistd in fosta
inchisoare politicdi de la Doftana, unde fusesera inchisi in perioada
interbelica activistii comunisti. Dupd 1990, fosta inchisoare Doftana a fost
lasata in paragina, devenind cu timpul o ruind in care se joaca paintball (fig.
55).

Dupd cum indicd monumentele dedicate revolutiei din decembrie
1989 si atitudinea fata de monumentele comuniste, politica comemorativa a
statului se iInscrie in sfera discursului dominant, anticomunismul
postcomunist, si urmareste crearea unor noi identitati, apartenente.

Rezumand, intre demersul fostilor detinuti politici, pe de o parte, si
cel al institutiilor statului, pe de altd parte, nu ar exista la prima vedere o
diferentd fundamentald, ambele avand drept element comun sentimentele
anticomuniste si prodemocratice. Cu toate acestea, lucrurile nu stau chiar
asa (tabelul 1).

MEMORIALE RIDICATE DE MEMORIALE RIDICATE DE
FOSTII DETINUTI POLITICI STAT
Martiri Eroi
Mantuire Izbanda
Umilitate crestina Triumfalism
Continuitate Ruptura
Evocare Legitimare
Contestarea status-quo-ului Acceptarea status-quo-ului

Tabelul 1. Comparatie intre monumentele construite de fostii detinuti politici si cele
construite de stat.

In timp ce discursul celor dintai este unul plin de modestie,
discursul ultimilor este unul eroizant si/sau triumfalist. Monumentele
memoriale ridicate prin eforturile fostilor detinuti politici se refera la
suferinta induratd, la mantuirea prin credintd si ,invierea” Romaniei in
spirit crestin, monumentele construite sau transformate de stat se refera la
solidaritati care nu existd la acel moment decat in intentia discursului
dominant: e.g. fondarea unei societdti democratice in urma revolutiei din
1989, integrarea in Uniunea Europeand. Memorialele fostilor detinuti
politici exprimd o credintd; monumentele laice, oficiale, exprima (prin
distorsionarea adevarului) un proiect, mai degraba doresc sa construiasca o
realitate. Acest contrast devine evident dacd am compara, spre exemplu,
monumentul construit de stat in Piata Revolutiei cu troita sculptatda de
Aurel Obreja, ambele dedicate revolutiei din decembrie 1989 si discutate
mai sus.

Fara a-i nega meritele, sunt de parere ca si muzeul memorial din
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Sighet transmite tot o viziune eroizanta si false identitdti. Muzeul pune
accentul pe formele de rezistentd impotriva regimului comunist in perioada
1945-1989 si pe formele de represiune si control instrumentate de puterea
oficiald. Vizitatorului i se oferd o naratiune in care, pe de o parte, regimul
comunist a fost complet ,strdin” de societatea romdneascd, care nu l-a
acceptat niciodatd din convingere, iar pe de altd parte, societatea
romaneascd in general, terorizatd, infometata si manipulatd, a fost o victima
a acestui regim. Dat fiind faptul cd in anii 1950 inchisoarea Sighet a fost
destinatd extermindrii demnitarilor din perioada interbelicd (dar nu numai),
se scoate in evidenta destinul tragic pe care l-au avut liderii partidelor
democratice interbelice: celulele in care au murit Iuliu Maniu si Gheorghe
Bratianu au fost reconstituite, iar personalitatea lor este evocatd prin mai
multe sdli de expozitie. Muzeul memorial creeazd o punte imaginara intre
asa-zisa democratie interbelica si societatea de dupa 1989, comunismul fiind
perceput ca o ,anomalie” a istoriei. Cdderea regimului comunist ar
reprezenta o revenire la ,normalitate”. Confruntat cu atatea atrocitati
comise sub regimul comunist, vizitatorul este predispus sa accepte
,normalitatea” prezentului ca fiind de la sine inteleasa. Cu alte cuvinte,
temele represiunii si controlului exercitate de puterea comunista sunt
utilizate drept sursa de legitimare a prezentului, dupa cum se poate observa
dintr-un text semnat chiar de unul dintre membrii fondatori:

,O altd intrebare care mi se punea uneori, mai ales la inceput, «De ce un
muzeu al suferintei? Si de ce international?». Raspunsul este: Pentru c4,
mai mult decat prin sdnge, popoarele se inrudesc prin istoria pe care au
indurat-o impreund, iar problema nu este cine a suferit in acesti 50 de ani
mai mult, ci de ce am suferit cu totii si, mai ales, ce trebuie sa facem pentru
ca aceastd suferintd sd nu fi fost in zadar. Cat despre implicarea Consiliului
Europei si a altor institutii internationale, ce poate fi mai firesc decat sa
sprijine demersul de analizare a unei perioade in care erau incdlcate cu
cinism cele mai vitale drepturi ale omului, nu doar pentru o minoritate, ci
pentru covarsitoarea majoritate a unor popoare intregi? Sighetul -
asemenea oricdrei inchisori comuniste - este simbolul incdlcdrii de catre o
infimad minoritate politicd - nomenclatura - a dreptului la viata, la libertate,
la proprietate, la cuvant, pentru toti ceilalti. Ce poate fi mai firesc decat ca
organismele internationale sa fie aldturi de cei ce vor sa-si redobandeasca
memoria intr-o lume in care globalizarea presupune inclusiv integrarea
obsesiilor si amintirilor diferite?” (Rusan, 2003)

In citatul de mai sus, doar nomenclatura este gasitid vinovata de
abuzurile si crimele comise, in timp ce ,toti ceilalti” au fost victime ale
acesteia. Represiunea comunistd este invocata pentru a mnaturaliza
»implicarea Consiliului Europei” cu ale sale ,drepturi ale omului” si
»globalizarea” (vezi utilizarea de doua ori a cuvantului ,firesc”).
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Mai mult decat atat, din , biografia” inchisorii Sighet se selecteaza doar
perioada comunistd. Spre exemplu, nu s-a amenajat nicio expozitie
referitoare la faptul cd in perioada celui de-Al Doilea Razboi Mondial
inchisoarea a fost un centru de deportare la Auschwitz a comunitatii
evreiesti din regiune (Mark, 2010: 283). Aceeasi tratare selectivd o intalnim
si in cazul biografiei unora dintre detinutii politici anticomunisti. Elocventa
in acest sens este maniera de expunere a obiectelor religioase confectionate
de detinuti in inchisorile politice si coloniile de munca fortatd comuniste
(vizitd: 5 iunie 2007; 23 iulie 2012). Informatiile oferite vizitatorului sunt
extrem de sumare, rezumandu-se doar la mentionarea autorului, anului,
locului si, eventual, materialul din care a fost realizat obiectul. Obiectele
sunt decontextualizate, separate de biografiile oamenilor si reduse la o
singurd semnificatie, aceea de dovezi materiale ale caracterului criminal al
comunismului si ale suferintei indurate in inchisorile comuniste. Cu alte
cuvinte, un obiect religios este definit drept simbol al unei realitati situate
dincolo de obiectul propriu-zis (universul concentrationar). Intr-o vitrina
dintr-o celuld-sald dedicatd vietii cotidiene in inchisoare era expusd o
candela sculptatd in lemn realizata, conform biletului explicativ, de detinutii
politici din colonia de munca de la Galda de Jos, in 1946-1948 (fig. 56).
Candela nu este rezultatul unei activitdti prin care sa treacd mai usor
timpul, ci este materializarea unei trairi: prin faptul ca este un obiect liturgic
ea evoca o viatd inchinatd slujirii lui Dumnezeu. Din aceastd perspectiva,
perioada cronologica in care a fost realizatd candela practic nu conteaza.
Ceea ce nu se mentioneaza in expozitie este faptul ca detinutii de aici erau
legionari transferati de la Aiud si se aflau in inchisori inca din 1941-1942
(e.g. Maxim, 2002: 127 si urm.). Astfel, candela expusa se leaga mai degraba
de inchisorile politice ale regimului Antonescu (1940-1944) decat de cele
comuniste. Spre exemplu, unul dintre detinutii de la Galda de Jos, Anghel
Papacioc, mai fusese arestat si sub regimul regelui Carol al Il-lea si inchis
intre 1938-1939 in lagarul de la Miercurea Ciuc; aici el a confectionat
cruciulite, troite si icoane (Stancu, 2010: 10-11). Eliberat in 1940, este
rearestat in 1941 si incarcerat la Aiud, unde a sculptat clandestin, printre
altele, un Sfant Chivot dedicat Méanastirii Vladimiresti si candele din lemn
de nuc. Exact cum s-a intaAmplat si in perioada comunistd, unele obiecte au
putut fi scoase afard, dar multe dintre ele au fost confiscate (Maxim, 2002:
118). In 1946 este transferat la Galda de Jos si in acelasi an se elibereazi
(Maxim, 2002: 133-134). In anul 1958, Anghel Papacioc, devenit calugarul
Arsenie, este arestat din nou si inchis pand in 1964, trecand si prin
~reeducarea” de la Aiud (Stancu, 2010: 30 si urm.). Nu am cunostinta daca a
mai sculptat obiecte si in timpul detentiei comuniste, dar cert este ca a
pastrat in chilia sa candela pe care a sculptat-o la Aiud. Prezentata
contextual, candela ar fi ardtat ca unii dintre legionari au suferit in diverse
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perioade ale istoriei Roméniei si sub diferite regimuri politice pentru modul
lor de a fi in lume. In muzeul Sighet ins&, din biografiile legionarilor inchisi
in inchisorile politice este selectat in chip privilegiat doar momentul
comunismului.

Modalitatea de expunere a obiectelor religioase in muzeul Sighet nu
contrasteaza doar cu memoria unora dintre legionarii care au confectionat
astfel de obiecte, ci si cu memoria membrilor familiilor acestora. Un bun
exemplu este cel al familiei doamnei Mihaela Doina Gheorghian, ndscuta
Chirulescu (com. pers., Bucuresti, 18 iunie 2010). Unchiul sdu, lordache
Nicolae (supranumit Badita Nicoard), asistent universitar la Facultatea de
Chimie a Universitatii Bucuresti, a fost arestat pentru activitate legionara in
anul 1939, inchis in lagdrul de la Miercurea Ciuc si impuscat in acelasi an
din ordinul regelui Carol al Il-lea, alaturi de alti 43 de legionari, fard a fi fost
condamnati la moarte. In perioada de dinaintea executiei a confectionat mai
multe obiecte religioase, printre care o icoand din lemn cu Arhanghelul
Mihail si un crucifix, tot din lemn. La data in care am fost in casa doamnei
Gheorghian cele doud obiecte erau fixate pe perete, in acelasi loc, iar sub ele
se aflau ramuri de salcii, care se pun la icoane de Duminica Floriilor -
sdrbdtoarea intrarii lui Hristos in lerusalim (fig. 57). Pentru doamna
Gheorghian, icoana si crucifixul confectionate de unchiul sdu nu erau doar
simboluri ale suferintei si/sau ale credintei celui care le-a fdcut, ci sfinte
obiecte. In partea opusa peretelui pe care erau fixate icoana si crucifixul se
gdsea un corp de biblioteca pe care se afla rezemat un Chip al lui Hristos
(fig. 58), sculptat de avocatul Radu Gheorghian, socrul doamnei
Gheorghian, fost decan al Baroului Suceava in timpul foarte scurtei
guverndri legionare (septembrie 1940-ianuarie 1941). Obiectul a fost realizat
din tuf, mai precis dintr-o bucatd smulsa din perete, de la o fereastrd, in
perioada comunistd, in inchisoarea politicd de la Gherla. Prezenta in acelasi
context (camerd) a trei obiecte religioase realizate in doua ,perioade
istorice”  diferite ne aratd cd la nivelul memoriei familiei
Chirulescu/Gheorghian nu exista distintii de ordin cronologic. Toate cele
trei obiecte sunt parte din istoria familiei, formeaza un intreg.

Revenind la politica memoriei adoptate de muzeul Sighet, rezulta o
situatie aparent paradoxala: chiar daca au fost catalogati drept ,fascisti” de
ideologiile oficiale comuniste si postcomuniste, suferinta indurata de
legionari sau familiile lor in timpul comunismului este utila pentru
memoria oficiald postcomunistd, in schimb, suferinta induratd de aceiasi
legionari sau aceleasi familii inainte de comunism este inconfortabild intr-o
Romanie ,europeand” si ,democratica” si, deci, pusd intre paranteze. (De
aceea, pentru victimele regimurilor interbelice provenite din randurile lor,
fostii legionari au ridicat propriile memoriale, cum este troita de la
Tancabesti unde a fost asasinat in anul 1938 liderul organizatiei lor, sau cum
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este troita din cimitirul de la Predeal unde au fost reinhumati in 1940
legionarii asasinati in 1939, toate executiile avand loc la ordinul lui Carol al
[I-lea.)

Totodatd, in muzeul memorial Sighet, obiectele religioase sunt
legate exclusiv de trecut, de suferinta indurata de victime in inchisorile si
coloniile de munca fortata din perioada comunistd, ca si cum nu ar mai avea
vreo semnificatie in prezent. Imaginea creata este inseldtoare deoarece, asa
cum am aratat, rolul obiectelor religioase este preluat dupa 1989 de
memoriale.

Urméndu-l pe Paul Connerton, consider ca in politica muzeului
memorial Sighet sunt prezente doud tipuri de uitare: uitarea ca element
constitutiv al unei noi identitati si uitarea ca stergere represiva. Primul tip
de uitare apare atunci cand anumite informatii sunt deliberat evitate pentru
a nu perturba realizarea unui proiect prezent (Connerton, 2006: 320). Cel de-
al doilea tip de uitare apare in forma sa cea mai brutald sub regimurile
totalitare, dar se poate manifesta si in forme deghizate, fara violenta
vizibild. Paul Connerton da exemplul Muzeului Metropolitan din New York,
in care maniera de distributie spatiala a colectiilor stimuleaza vizitatorul sa-
si aminteasca de arta de traditie occidentald si nu de arta orientald, cea
medievald sau alte tipuri de artd non-occidentale; astfel, desi aceste din
urma colectii sunt prezente in muzeu, ele sunt de fapt ,invizibile” (ibid.:
321). Expozitia din Muzeul Sighet, asa cum am vazut-o eu, este politic
corectd: pdstreazd tdcerea asupra acelor aspecte ce pot fi inconfortabile in
contextul sociopolitic prezent - cazul legionarilor. Spre deosebire de
memorialele ridicate de fostii detinuti politici, in Muzeul Sighet, desi se
apeleaza la simboluri religioase, valorilor crestine si in general religiei nu li
se acordd niciun rol in construirea prezentului si a viitorului.

In concluzie, scopul pentru care fostii detinuti politici au construit
monumentele memoriale pare si nu fi fost atins. In februarie 2011 am vizitat
din nou memorialul Pitesti care arata ingrijit. Stiam insa cd imaginea era o
aparentd. Cu altd ocazie, pe data de 3 iulie 2009, am observat o serie de
alterari: partea frontala a foisorului de paza miniatural montat pe zidul
simbolic al ,inchisorii” nu mai era la locul ei; harta sistemului
concentrationar din Roménia comunista aplicata pe zid fusese spartd si o
bucata lipsea; pe spatele zidului apdruse un grafiti; iar pe monumentul ce
redd un detinut politic era scris cu un spray, de doua ori, ,La Multi Ani!”
(fig. 59). Monumentul a fost ,domesticit”, integrat materialitatii
inconjurdtoare: blocurile construite in perioada comunista. El a devenit un
suport pentru ,inscriptii” ca oricare altul, cum ar fi un perete de bloc, un
gard sau o usd de garaj. De altfel, chiar fostul zid al inchisorii a devenit un
astfel de suport. In ciuda discursului oficial anticomunist, aceste alterari,
mai ales grafiti, indica nepdsarea fatd de suferintele unor oameni in carne si
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oase, si, mai general, fatd de trecut. Noul strat de var ce acoperea
monumentul memorial in februarie 2011 nu ficea decat sd mascheze aceasta
realitate.

Dincolo de comemorare, dincolo de Experimentul
Pitesti: materialitatea cinstirii ,,noilor martiri”

In anul 1992, cu ocazia saparii fundatiilor monumentului memorial
de la Aiud, amplasat in Répa Robilor, zona in care au fost ingropati
detinutii politici anticomunisti morti in penitenciar, au fost descoperite
numeroase oase ale acestora (Stanescu, T., 2009). Osemintele au fost grupate
intr-un osuar amenajat in interiorul monumentului, finalizat in 1999 (fig.
60). Tot in interior a fost amenajatd o Sfanta Masd, monumentul capatand
astfel functia de mausoleu si de biserica (fig. 61). De la Manastirea Petru
Vodd, construitd de Parintele Justin Parvu dupa 1990 si avand unul dintre
hramuri pe cel al ,Sfintilor marturisitori din inchisori”, la Aiud au fost
trimisi periodic preoti si cilugari pentru oficierea parastaselor. In anul 2002
a inceput construirea unei case monahale pentru addpostirea slujitorilor
altarului, in anul 2005 ansamblul devenind Schitul ,,inéiljcarea Sfintei Cruci”
(Stanescu, T., 2009). La initiativa Pdrintelui Justin Parvu a fost demarat un
proiect de ridicare la Aiud a unei mandstiri crestin-ortodoxe, intitulata
Manastirea ,Sfanta Cruce” si inchinata martirilor din inchisorile comuniste;
conform proiectului, mdndstirea va cuprinde si un Centru de Studii
Martirologice, aflat in ingrijirea monahilor, in cadrul cdruia, printre altele,
va fi amenajat un muzeu. Proiectul este sprijinit si de fosti detinuti politici.
In viziunea sustinitorilor acestui proiect, locul in care au fost ingropati fara
slujba si fara cruce cei care au murit in inchisoarea Aiud nu este doar un
spatiu al memoriei, ci ,un centru de trdire duhovniceascd, de spiritualitate
si model de viata pentru toate neamurile crestine, in special pentru
ortodoxie, pentru cd forta si idealul acestor martiri se rasfrange asupra unui
intreg neam crestinesc, nu doar peste Romania” (Parvu, 2011: 168).

Odatd cu transformarea monumentului memorial de la Aiud in schit
s-a produs o schimbare fundamentald in peisajul comemorarii. Mortii din
penitenciarul Aiud (dar si din celelalte inchisori politice comuniste din tara)
inceteaza sa mai fie definiti drept ,victime”, ci sunt priviti ca sfinti
madrturisitori, iar oasele lor sunt considerate a fi sfinte moaste. Redefinirea
corespunde unei traditii ale carei inceputuri sunt de gasit in primele veacuri
ale Bisericii crestine, cand, printre principalele categorii de sfinti era
recunoscutd si cea de mucenic, moartea unui mucenic sau unei mucenite
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fiind in sine o dovada a primirii unei cununi ceresti, a sfinteniei lui/ei
(Pomazanski, 2008: 183). Martir este acea persoand care fie a murit
marturisind credinta in Hristos-Dumnezeu, fie este mereu pregatitd sa
moard pentru El (Chirild, 2010: 147). Aceastd schimbare a dus si poate duce
in continuare la aparitia unei materialitati specifice. Toate locurile din tara
in care au suferit ori au fost ingropati detinuti politici morti in detentie
devin locuri sfintite. Asemenea exemplului de la Aiud, in/pe aceste locuri
ar putea fi ridicate biserici inchinate lor (martyria), o modalitate de cinstire a
sfintelor moaste ale sfintilor si in special ale martirilor cunoscutd inca de la
inceputurile crestinismului. Pe locul fostei colonii de munca fortata de la
Galesu a inceput in anul 2012 construirea unei manadstiri dedicate , Tuturor
Sfintilor Romani” (pentru cercetari arheologice preliminare vezi Dragoman
si Florea, 2012) (fig. 62). O altda madnadstire se intentioneazd a fi construita la
Periprava - fostd colonie de munca fortata din Delta Dunarii. Constructia
unui martyrion a fost propusd si pentru zona in care au fost ingropati
detinutii politici din inchisoarea Gherla (Brdescu, 2014). In cazul fostei
inchisori politice din Pitesti, chiar in fosta ,Camerd 4 Spital” a fost amenajat
un paraclis (fig. 63).

Fragmente din sfintele moaste de la Aiud, dintre care unele sunt
facatoare de minuni (e.g. au puteri tdimdaduitoare), circuld spre manastiri si
biserici din diverse locuri din Romania (fig. 64), Republica Moldova, la un
spital din Serbia, la manastiri din Tara Sfanta sau Sfantul Munte Athos si
chiar in centre misionare din Africa centrald - Congo, Burundi si Rwanda
(Augustin, 2008; Voicild, 2011: 8-49, 79-122). Pentru aceste sfinte moaste s-au
facut sau se vor face racle din materiale pretioase. Pe langa credinciosii
romani, la realizarea raclelor au contribuit si credinciosi din alte tari
ortodoxe: spre exemplu, credinciosii din satul Petras din Grecia s-au ingrijit
de realizarea unei racle din argint si aur pentru craniul unui ,nou martir”
pus spre inchinare la Aiud (Voicild, 2011: pe coperta interioara fatd).

Din categoria ,noilor martiri” fac parte nu doar cei care nu au
renuntat la credinta in Hristos si au murit in inchisorile comuniste, ci si cei
care au supravietuit detentiei politice si au dus o viata crestind exemplard,
cum este cazul preotului Ilie Lacdtusu. Trupul sdu, gasit ,neputrezit, intreg,
binemirositor” la 15 ani de la inhumare, a fost expus in cavoul familiei ce a
devenit loc de pelerinaj deoarece se vorbeste de minunile pe care le face
Parintele (Voicild, 2011a: 50-78; 2011b).

Ar mai trebui addugat cd in Romania sunt cinstite nu doar sfinte
moaste ale ,noilor martiri” romani, ci si ale unora dintre ,noii martiri” din
alte tari ortodoxe. Un exemplu este cel al Sfantului Luca al Crimeei, un
medic chirurg de exceptie si totodata arhiepiscop de Simferopol si Crimeea,
care a petrecut numerosi ani deportat in Siberia sau in inchisorile sovietice
si a murit in 1961 (vezi Sfantul Luca, 2006). In 1995, Arhiepiscopul Luca a
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fost canonizat de Biserica Ortodoxa din Ucraina, a fost scrisd pentru el o
slujba speciald si i s-a sfintit icoana. Un an mai tarziu, arhiepiscopul a fost
exhumat, iar moastele sale stramutate cateva zile mai tarziu in Catedrala
,Sfintei Treimi” din Simferopol. In 1998, in satul Kativeli a fost construita
prima biserica cu hramul Sfantului Luca al Crimeei (Antonopoulos, fara an:
397-399). Un fragment din sfintele sale moaste a fost adus si pus spre
inchinare intr-o racla in Biserica ,Sfintii impérajci Constantin si Elena” de la
Institutul de Endocrinologie ,C.I. Parhon” din Bucuresti. Fragmente din
moastele Sfantului Arhiepiscop Luca au ajuns si in Grecia, la Manastirea
Panaghia Dovra, unde au fost puse intr-o racla de aur (vezi fotografia raclei
in Anthopoulos, 2009: 146). Ca si in cazul unora dintre ,,noii mucenici” de la
Aiud, existd marturii conform cdrora moastele Sfantului Arhiepiscop Luca
sunt facdtoare de minuni (vezi Antonopoulos, 2012).

Totodatd, chipurile unora dintre ,noii martiri” romani au fost
zugravite in exteriorul sau in interiorul bisericilor (fig. 65). Au fost realizate
icoane pe lemn sau carton cu ,noii martiri” (fig. 66). Unele dintre
reproducerile dupa icoana Maicii Domnului ocrotitoare a celor prigoniti de
la Aiud nu au nimic inscriptionat pe verso, in timp ce pe altele este trecuta
adresa schitului de la Aiud si mentiunea ca sunt sfintite. Intr-o alti icoans
sunt redati trei dintre cei mai cunoscuti mucenici: Ilarion Felea, Daniil de la
Rardu si Valeriu Gafencu. Exemplarul pe care l-am primit eu de la unul
dintre cdlugdrii de la Manastirea Petru Voda este din carton si are doua
gduri de la acele cu care a fost prins, semn cd era pus pe perete, asemenea
oricdrei icoane (fig. 67). Pe verso sunt doud rugdciuni (una ,cdtre Noul
Mucenic Valeriu Gafencu” si una , pentru prosldvirea noilor mucenici”) si
mentiunea cd se distribuie gratuit, comercializarea fiind interzisd; alte
reproduceri au pe verso o scurtd biografie pentru fiecare dintre cei trei ,noi
mucenici”. Sunt prezente si iconite in care sunt aldturati martiri din epoci
diferite: membrii familiei domnitorului Tarii Romanesti Constantin
Brancoveanu (decapitati in 1714 din ordinul sultanului Ahmed al IIl-lea,
dupa ce au refuzat sd se converteascd la islam) impreund cu Valeriu
Gafencu (mort in 1952 in inchisoarea de la Targu Ocna) (fig. 68). In alte
icoane Valeriu Gafencu este infatisat singur (fig. 69). La manastirea de maici
Diaconesti a fost pictata o icoand in care sunt redate scene din chinurile la
care au fost supusi ,noii martiri” in inchisorile politice din perioada
interbelica si din cea comunistd, inclusiv in timpul ,reeducarilor” (fig. 70).
Dupa aceastd icoand au fost facute reproduceri. Icoana a fost detaliat
publicata intr-un album (Icoana, 2009). O altd icoand infatiseaza central pe
»ingerul apdrator al Romaniei ucigand balaurul ce a inspirat doctrina
comunista”, iar in spatiu secund, in jurul ingerului, doua grupuri de
marturisitori abia schitati, printre care se numara si detinuti politici trecuti
prin Experimentul Pitesti - dupd cum se mentioneaza in textul explicativ de
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pe verso (fig. 71).

Pe langa icoane, cinstirea ,noilor mucenici” s-a manifestat si prin
tipdrirea de acatiste, cum sunt cele inchinate ,noului mucenic Valeriu”
Gafencu (fig. 72) sau cele dedicate ,noilor mucenici si marturisitori din
temnitele comuniste” (fig. 73). In plus, maicile de la Manastirea Diaconesti
au realizat un CD cu muzica psalticdA ce contine canonul si acatistul
marturisitorilor romani din inchisori.

Informatii privind ,sfintii inchisorilor” s-au difuzat mai cu seama
prin intermediul articolelor publicate in diverse reviste (e.g. Atitudini.
Indrumar de gandire si triire romdneascd) si al cartilor (e.g. Voicils, 2011a).
Pentru a facilita accesul cititorului la informatii, parti dintr-o lucrare
publicatd, cum sunt de exemplu cele dedicate Parintelui Ilie Lacdtusu sau
minunilor savarsite de ,sfintii inchisorilor”, au fost tiparite sub forma unor
volume separate (Voicild, 2011b; Vasile, 2011).

Printre obiectele ce promoveaza cinstirea ,noilor martiri” se numara
si calendarele (fig. 74). Unul dintre acestea, proiect al editurii Filos, este
intitulat Calendar 2012. Chipuri de madrturisitori. Slujitori ai Domnului in
temnitele comuniste si redd pentru fiecare luna in parte fotografia cate unui
detinut politic, o scurta prezentare si un citat. Un alt calendar, realizat la
Manastirea Diaconesti si intitulat Calendar 2012 cu Parinti Romdni care au
patimit in inchisori, reda pentru fiecare lund icoana cate unui Pdrinte, iar pe
verso o prezentare a acestuia.

Trebuie spus cd, spre deosebire de Rusia postsovieticd, unde
cinstirea ,noilor martiri” a fost recunoscuta si promovata de politica oficiala
(Benovska-Sabkova, 2008: 12 si urm.), in Romania toate initiativele vin
dinspre unele manastiri si din partea unor asociatii sau persoane private. De
exemplu, ,Campania Din temnite spre Sinaxare a fost initiata, cu
binecuvantarea Parintelui Iustin Parvu, de un grup de intelectuali crestini”
(Vasile, 2008a: 167). In Biserica Ortodoxa, principala conditie in vederea
canonizdrii unei persoane este in primul rand marturisirea credintei
ortodoxe, aldturi de care se mai numadrd puterea de a suferi o moarte
martiricd pentru credinta sa, puterea de a trece pentru credinta sa peste
orice greutati si chinuri, mergand pana la moarte, puterea de a-ti inchina
viata desavarsirii trdirii morale si religioase, puterea de a face minuni in
viatd sau dupa moarte, raspandirea miresmei de sfintenie si cultul spontan
acordat de popor; in cazul celor care au suferit moarte martirici nu este
nevoie pentru a fi canonizat nici de minuni, nici de bund mireasma si de
cinstire prealabild din partea poporului (Vasile, 2008b: 37-39; Seiche, 2010:
16-17). Cu toate acestea, ierarhia Bisericii Ortodoxe Roméne evitd sd ia o
decizie in privinta acestui subiect din motive politice - multi dintre acesti
,noi mucenici” au fost legionari (e.g. Viata, 2007: 45; Parvu, 2011: 124). Mai
mult decat atdt, au aparut icoane in care insusi fondatorul Miscarii
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Legionare, Corneliu Zelea Codreanu?, este redat ca un ,Sfant mucenic” (in
1938, Cdpitanul cum ii spuneau legionarii, a fost condamnat politic la zece
ani munca silnica si, ulterior, asasinat). Spre exemplu, un supravietuitor al
Experimentului Pitesti, C. T., a avut intr-una dintre camerele casei sale o
astfel de icoand. Prezenta lor ne aratd ca in cadrul comunitatii fostilor
legionari, in intimitatea lor, dar si in cadrul grupurilor de inspiratie
legionara, Corneliu Zelea Codreanu este considerat un sfant. I s-a dedicat si
un imn-acatist (Condurache, 2006). Ar fi insa cel putin simplist sa se puna
semnul egal intre legionarism si cinstirea ,noilor martiri”. Oricare ar fi
argumentele pentru a justifica teama si reticenta fatd de legionari, unele
dintre obiectele asociate cu ,noii martiri” ne arati cd cinstirea acordata
acestora nu tine cont de criterii politice. In plan material, afirmatia
Parintelui Justin Parvu, la randul sau fost detinut politic legionar, conform
cdreia in cazul unui martir nu intereseazad coloratura lui politica (Parvu,
2011: 124), isi gdseste corespondentul in icoana cu ,noii mucenici” Ilarion
Felea, Daniil de la Rardau si Valeriu Gafencu (vezi Vasile, 2011: 335-336).
Primul, un important teolog, se exprima in jurnalul sdu personal in termeni
apreciativi la adresa Miscarii Legionare, dar tine totodata sa precizeze: ,Nu
am fdcut politicd si nu sunt legionar [...]” (Felea, 2009b: 12; vezi si Felea,
2009a); a murit in inchisoarea Aiud, in anul 1961 (Munteanu, 2007). Cel de-
al doilea, pe numele sdu de mirean Sandu Tudor, a avut convingeri crestine,
dar de stanga, a fost un adversar al legionarismului si a murit tot in
inchisoarea Aiud, probabil in 1962 (Jinga, 2005). Doar al treilea dintre ,noii
martiri”, supranumit ,sfantul inchisorilor”, a facut parte din Fratiile de
Cruce, organizatia de tineret a Miscarii Legionare, si a avut un rol central in
stoparea incercdrii de a aplica ,reeducarea” prin torturd in inchisoarea de la
Targu Ocna (Moise, 2007). Daniil de la Rardu si Valeriu Gafencu sunt redati
impreund si in interiorul Bisericii ,Sfanta Treime” de la Spitalul de Copii
,Grigore Alexandrescu” din Bucuresti.

Cinstirea ,noilor martiri” nu priveste doar credinta crestin-
ortodoxa. In anul 2013 Biserica Catolici a decis beatificarea Monseniorului
Vladimir Ghika, decedat in 1954 la Jilava (e.g. Ciobanu, 2003). Mormantul in
care Monseniorul a fost reinhumat dupa anul 1964, in Cimitirul Bellu
Ortodox din Bucuresti, a fost cercetat in vederea identificarii, recuperarii si
expunerii spre cinstire a osemintelor din partea credinciosilor (sapaturi
arheologice efectuate de autor) (fig. 75). O statuie a Monseniorului Vladimir
Ghika a fost ridicats in Bucuresti (fig. 76). In ceea ce priveste Biserica Greco-
Catolicd, in anul 2010 a fost cercetat mormantul episcopului Vasile Aftenie,
mort in urma torturilor in inchisoarea Vacaresti, in 1950 (Dragoman et al.,

8 Corneliu Zelea Codreanu (1899-1938), fondator (in 1927) si lider (pana la
asasinarea sa in 1938) al organizatiei fasciste Legiunea Arhanghelul Mihail (e.g.
Mann, 2004: 261-295).
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2012) (fig. 77-78). Mormantul sdu din Cimitirul Bellu Catolic din Bucuresti a
devenit loc de pelerinaj si se vorbeste de minuni savarsite de el. Daca
Vaticanul va aproba canonizarea episcopului, oasele sale vor deveni sfinte
moaste, putand fi cinstite si folosite in altare, la construirea bisericilor
(Corlatan, 2010; pentru alti martiri si marturisitori greco- si romano-catolici
vezi Martiri, 2007: passim si Seiche, 2010: 521-537). Cu aprobarea arhiereasca
pentru Vicariatul de Bucuresti, a fost tipdrit un pliant ce contine o
prezentare a vietii episcopului Vasile Aftenie si o rugdciune pentru ,a-l
vedea randuit in ceata alesilor si mucenicilor” lui Dumnezeu.

Trasdtura distinctivd a culturii materiale ce insoteste cinstirea
»noilor martiri” rezida in puterea/agenta ei. In a descrie in ce constd aceasta
putere/agentd ma voi limita la exemplul crestinismului ortodox. In biserici,
in predici si acatiste, ,noii mucenici” sunt sau vor fi pomeniti ca modele de
urmat in ceea ce priveste credinta si atitudinea morald (vezi Valicd, 2011:
11). In ortodoxie se considerd ci ,oriunde sunt impartite moastele lui, ele
pastreaza intreaga faimd a sfantului” (Asterie al Amasiei citat in Dragos,
2009: 78). Cinstind sfintele moaste, oamenii cinstesc de fapt persoanele
cdrora le apartin, intrd in legdturd cu ei. Osemintele sfintilor ,se mentin
incoruptibile, pentru ca in ele se mentine o putere dumnezeiascd din
vremea cand trupurile lor erau unite cu sufletul” (Staniloae, 2003: 366). Din
persoanele sfintilor, energiile dumnezeiesti se prelungesc in moastele lor si
iradiaza asupra credinciosului care le atinge (ibid.: 367). La fel de importante
sunt icoanele sfintite ale ,noilor martiri” ai inchisorilor comuniste. Prin
reprezentarea in icoane, credinciosii isi aduc aminte de prototip, de modelul
sdu viu (Staniloae, 2004: 112). Asemenea sfintelor moaste, icoana este un
mijloc de iradiere: prin icoand, prototipul iradiaza asupra cinstitorului
puterea Duhului Sfant din el (ibid.: 112-113). Pe scurt, cinstirea ,noilor
martiri” este exact opusul muzeificarii. Puterea din cultura ei materiald face
ca atitudinea si valorile pentru care au suferit detinutii politici - in primul
rand credinta in Hristos -, sd nu devind atribute ale trecutului sau notiuni
abstracte, ci sd rdmand vii in rdndurile credinciosilor, si fie trdite si
promovate de cei din generatiile ce vor veni.

Semnificatiile sociale ale sfintelor obiecte nu rezida in obiectele
propriu-zise, ci in efectele pe care eventual le produc in plan sociopolitic, in
manierele in care, in diverse contexte, oamenii in general (cler sau laici),
institutii si asociatii/fundatii religioase (ortodoxe, greco- sau romano-
catolice) si varii organizatii cu caracter politic se raporteaza la ele si le
folosesc. Aceste aspecte depdsesc cadrul analizei de fatd, dar meritd avute in
vedere in viitor.
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Cuvant de incheiere: doua evenimente

15 februarie 2011. In ,Aula Magna” a Facultdtii de Drept din
Bucuresti a avut loc lansarea Proiectului , Fenomenul Pitesti”, compus din cea
de a doua editie a unei carti despre Experimentul Pitesti (Muresan, 2010),
dintr-un film documentar avand acelasi subiect (Demascarea, 2011) si un
web-site (www.fenomenulpitesti.ro). Partenerii de proiect sunt Institutul de
Investigare a Crimelor Comunismului si Memoria Exilului Romanesc,
Fundatia Crestina ,Parintele Arsenie Boca” si Konrad Adenauer Stiftung.
Lucrarea a fost publicata sub egida Institutului de Investigare a Crimelor
Comunismului si Memoria Exilului Roméanesc, o institutie care, asa cum am
mentionat deja, se afla in subordinea guvernului Romaniei. Cu ocazia
acestei lansdri am observat aparitia unui nou element in repertoriul culturii
materiale asociat cu Experimentul Pitesti: la intrarea in auld se puteau
cumpadra nu doar cartea si filmul, ci si tricouri albe sau negre imprimate cu
imaginea de pe coperta cartii, sub care scria ,Demascarea” (fig. 79).

17 februarie 2011. In aceeasi ,Aula Magna” a Facultatii de Drept din
Bucuresti a avut loc lansarea unui volum dedicat ,,noilor martiri” (Voicild,
2011). La intrarea in auld se puteau cumpdra volumul, dar si alte carti,
acatiste, CD-uri cu poezii recitate efc. La terminarea conferintei, tot la
intrarea in auld, pe niste mese pliante, erau puse spre inchinare o icoand a
Mantuitorului, o icoand a Maicii Domnului, o icoand cu ,noii mucenici”
Ilarion Felea, Daniil de la Rardu si Valeriu Gafencu, precum si o particica
din sfintele moaste ale unui marturisitor de la Aiud ale cidrui minuni sunt
mentionate si in cartea tocmai lansata.

Cele doua evenimente s-au petrecut in acelasi spatiu, la doar o zi
distantd unul de celalalt, ambele se refereau la oamenii care au suferit in
inchisorile comuniste si ambele promoveaza memoria acestora. Unele
persoane au sustinut probabil ambele initiative: de pildd, textul unuia dintre
cei care a luat oficial cuvantul in seara de 15 februarie il regdsim in volumul
prezentat in seara de 17 februarie. Cu toate acestea, parte dintre obiectele
implicate in cele doud evenimente fac parte dinsfereradical distincte (tabelul 2).

TRICOURI RACLITA CU MOASTE/ICOANE
Capitalism Crestinism
Profan Sacru
Reclama Cinstire
Promovare Traire

Tabelul 2. Comparatie intre semnificatiile unor obiecte implicate in evenimentele din
15 (coloana din stanga), respectiv 17 februarie 2011 (coloana din dreapta).
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In primul dintre evenimente, tricourile imprimate sunt rezultatul
aplicdrii unor strategii capitaliste de promovare a Proiectului , Fenomenul
Pitesti”. Indiferent care au fost intentiile, producerea si vanzarea acestor
tricouri se inscriu perfect in politicile neoliberale de creare a unei
»~comunitdti” de consumatori ai produselor legate de ,reeducarea” prin
tortura. Totodata, tricourile sunt complet strdine de idealurile pentru care
au suferit cei trecuti prin ,reeducare”, contrasteaza puternic cu afirmatia
unuia dintre supravietuitorii care apar in filmul documentar: ,Pentru mine
valorile crestinismului nu au fost o joaca”. Totusi, in ciuda strategiei de pro-
movare problematice, realizarea cartii si a filmului documentar este demna de
apreciat. In cel de-al doilea eveniment, icoanele cu ,noii martiri” si sfintele
moaste ale acestora se inscriu in traditia crestina de cinstire a celor care au
preferat sa moara decat sa renunte la a-si marturisi credinta.
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Excurs
Fuhrmann

In orasul Pitesti, in imediata apropiere a fostei inchisori politice din
perioada comunistd, se afla un ansamblu memorial dedicat cu osebire
detinutilor politici trecuti la inceputul anilor 1950 prin Experimentului
Pitesti. Dintre elementele componente ale memorialului face parte si o cruce
de marmura albd, cu un soclu din doud module placate cu marmurd, situata
intr-o margine (fig. 80). Pe fiecare dintre laturile modulului inferior au fost
gravate numele celor care au murit in timpul ,reeducadrii” si data mortii.
Chiar pe latura din fata, referitoare la ,reeducarea” din inchisoarea Pitesti,
spre sfarsitul listei, apare numele de Alfred Fuhrmann, neinsotit insa de
vreo mentiune cu privire la data decesului. Parcurgand cu ochii lista,
asemenea citirii unui acatist, sonoritatea aparte, iudaicd, a acestui nume il
face sa iasa in evidentd si, poate, sd ramana prezent in amintire. Cu toate
acestea, Alfred Fuhrmann nu se regdseste nici in listele realizate de istorici
cu privire la detinutii politici care au trecut prin ,reeducarea” de la Pitesti
(vezi, de exemplu, Muresan, 2010: 315-327), nici in cronicile ,reeducdrii”
redactate de supravietuitori (vezi, de pildd, Merisca, 1997). Singurul loc in
care am intalnit numele de Alfred Fuhrmann este intr-un roman semnat de
scriitorul Paul Goma, avand ca subiect ,reeducarea” din inchisoarea Pitesti
(Goma, 1990).

In roman, Alfred Fuhrmann provine dintr-o familie de evrei, oficiali
comunisti, avand un tatd ,mare ministru” si o mama , responsabild la inalt-
nivel cu cultura realist-socialista”. El insusi, pand la arestare, fusese , vajnic
agitator si activist UTC si jurnalist la Scinteia Tineretului”. Motivul arestarii
sale de catre autoritatile comuniste a fost faptul ca in mai 1948 a ascuns in
camera sa doi legionari, Octavian si Marcela Apolzan, frate si sora. Conform
naratiunii literare, ajutorul acordat de Alfred Fuhrmann celor doi legionari
s-ar fi datorat gesturilor de omenie ardtate de acestia, in trecut, fata de
familia sa: mai precis, in timpul celui de-Al Doilea Razboi Mondial, pentru a
nu fi deportati la Auschwitz de citre autoritdtile maghiare, familia Apolzan
i-a ascuns, iar Octavian si Marcela au cedat paturile lor oaspetilor, ei
inghesuindu-se intr-un singur pat; parintii lui Octavian si ai Marcelei au
procurat cu banii lor acte false pentru familia Fuhrmann si i-au trimis in
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Romania, dar tot la niste rude de-ale lor, din Sibiu. Motivatia intimd a
ajutorului acordat de Alfred Fuhrmann fratilor Apolzan, precum si refuzul
sdu de dupa arestare de a se dezice de ei a fost insd frumusetea Marcelei;
evreul Fuhrmann se indragostise de frumoasa Marcela, o legionara.
Povestea din roman a lui Alfred Fuhrmann se incheie tragic in ,Camera 4
Spital” din inchisoarea Pitesti, unde a fost batut pana ce inima i-a cedat
(ibid.: 108-109).

Detaliile din roman despre viata lui Alfred Fuhrmann contrasteaza
cu absenta numelui sdu din literatura dedicata ,reeducarii” prin tortura de
la Pitesti. Sa fie oare doar un personaj de roman, plamddit de talentul lui
Paul Goma? In momentul in care scriu aceste randuri nu pot oferi niciun
raspuns. Dar nici nu mi se pare important. Mai degraba, as dori sa indrept
atentia cititorului asupra unui cu totul alt aspect al povestirii. Alfred
Fuhrmann exista nu doar in paginile romanului lui Paul Goma, ci este
amintit si pe crucea monumentului memorial. Gravarea numelui sau se
constituie intr-o forma de certificare a existentei sale. In urma gravarii
numelor pe toate laturile, crucea ajunge sd aiba ca fundament oamenii
mentionati; o singura cruce, purtatd de cdtre multi, inclusiv de Alfred
Fuhrmann, pana la moarte. Prin actul gravarii numelui, Alfred Fuhrmann
devine o prezenta fizica in timpul nostru. Astfel, indiferent daca povestea sa
de viatd este sau nu fictiune, solidaritatea ardtata in roman fata de fratii
Apolzan, dragostea fatd de Marcela (in ciuda diferentelor ideologice),
demnitatea si suferinta sa devin concrete, capatd o dimensiune materiald
menitd sd le permanentizeze amintirea. Drept urmare, crucea-monument
devine un spatiu al intalnirii intre noi si Alfred Fuhrmann, o descoperire a
aproapelui nostru...din trecut. O descoperire nu a suferintei si a mortii, ci a
dragostei.
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Capitolul 4

Cartile memorialistice ca obiecte

Coperte si imagini

Dupa 1989, supravietuitorii Experimentului Pitesti au dat o
dimensiune materiald experientelor prin care au trecut, nu doar prin
ridicarea de monumente memoriale, dar si, in cazul unora dintre ei, prin
publicarea memoriilor. De obicei, atunci cand cineva se referd la aceste
lucrdri memorialistice are in vedere continutul lor, informatiile oferite de
autori. Pentru cei interesati, memoriile constituie principala sursa de
informare, iar pentru istorici principalul instrument de lucru in procesul de
reconstituire al evenimentelor. Ceea ce ma intereseazé aici insd, nu sunt nici
informatiile prezente in aceste carti si nici stilul literar in care au fost scrise,
ci materialitatea lor. Am urmdrit sa vdad ce ne spun lucrdrile de
memorialisticd despre supravietuitorii ,reeducarilor” in general, nu despre
autorii lor, dacd facem abstractie de detaliile textului propriu-zis si le privim
ca ceea ce, de fapt, sunt: obiecte. Am luat in considerare in special copertele.
Asa cum aratd Jeremy Stolow, ,Semnificatia copertelor de carte nu consta
numai in faptul ca ele sustin din punct de vedere fizic paginile cartii, ci ele
constituie si 0 «manierd de adresare initiald [de suprafatd]»” (Stolow, 2007:
328). Pentru o contextualizare cat mai nuantatd am analizat doar lucrdrile
scrise de oameni care au intrat intr-o formd sau alta in contact cu
»reeducarea” prin tortura. Am inclus si o lucrare editatd de un fost detinut
politic care nu a trecut prin ,reeducare”, dar care contine marturii ale unor
oameni care au cunoscut personal Experimentul Pitesti. Atunci cand am
avut posibilitatea am comparat editii diferite ale aceluiasi titlu. In total am
analizat 21 de coperte.

Opt dintre imagini fac trimitere la religia crestind (fig. 81): trei se
referd la rastignirea lui Hristos (Lucinescu, 2008; Maxim, 2002; Visovan,
2006); intr-o imagine este redatd scena arestdrii lui Hristos (Andreica,
2000a); pe o coperta este reprodusa Golgota cu Hristos rastignit alaturi de
cei doi talhari (Opris, 2008); una se refera tot la actul rastignirii, dar cel
rastignit este un detinut (Bordeianu, 1995); o alta imagine il reda pe Hristos

91

https://biblioteca-digitala.ro



in mormant (lanolide, 2006); iar pe o altd copertd este redatd o cruce
(Popescu, 2007). Pe copertele a doua dintre carti, alaturi de simbolurile
crestine apar si simboluri ale infernului: Arhanghelul Mihail in lupta cu
fiara aflatd in flacdrile iadului (Maxim, 2002); o cruce luminoasa ce
straluceste in mijlocul tenebrelor in care se intrevad cranii umane (Popescu,
2007). Pe doua dintre carti, simbolurile crestine se asociazd cu simboluri ale
universului concentrationar, in ambele situatii fiind vorba de sarma
ghimpatd (Bordeianu, 1995; Maxim, 2002). In cazul a sapte dintre carti,
imaginile reproduse pe coperte sunt o traducere vizuald a titlurilor, acestea
din urma cuprinzand urmadtoarele nume, cuvinte sau expresii: ,Hristos”
(Ianolide, 2006), ,Dumnezeul meu, Dumnezeul meu, pentru ce m-ai
parasit?” (Visovan, 2006), ,crucea purtatd” (Maxim, 2002), ,Drumul
Golgotei” (Opris, 2008), ,jertfa” (Lucinescu, 2008), ,mucenicie si satanizare”
(Popescu, 2007) si , marturisiri” (Bordeianu, 1995).

Imaginile de pe copertele celor opt carti sunt in perfecta consonanta
cu mesajul transmis de monumentele memoriale. Aceste carti pot fi
considerate memoriale miniaturale din hartie ,amplasate” in spatiul privat.
Suferintele detinutilor trecuti prin Experimentul Pitesti sunt metaforic
asemadnate cu patimile lui Hristos. Credinta in Dumnezeu i-a salvat si au
,Inviat” pentru cd au madrturisit adevarul si continud sa o faca, dovada
cartile scrise. Asemenea monumentelor memoriale, referintele explicit
crestine de pe coperte indica faptul ca lucrdrile nu trimit doar la suferintele
indurate in inchisorile comuniste, deci doar la trecut, nu au simplul rol de
document, ci se refera simultan la viitor, se doresc o contributie la
»invierea” Romaniei in spirit crestin, ,inviere” pentru care detinutii politici
au patimit si s-au jertfit. Este vorba de potentialul transformator si
emancipator al credintei crestine, al rezistentei si al sacrificiului. Cartile sunt
dedicate mai ales generatiilor viitoare. Edificator in acest sens este titlul
cartii pe a cdrei copertd este redat Hristos in mormant: Intoarcerea la Hristos:
document pentru o lume noud (lanolide, 2006). La fel de relevant este titlul
cartii pe coperta cdreia este redat Hristos rastignit si un sir de oameni ce
urca spre El purtandu-si crucea: Imn pentru crucea purtatd. Abecedar
duhovnicesc pentru un frate de cruce (Maxim, 2002). Este bine-stiut ca Fratii de
Cruce erau membri organizatiei de tineret a Miscdrii Legionare, organizatie
ce nu mai exista. Cartea este deci adresatd tinerilor de astdzi care vor sa
invete din experientele celor trecuti prin sistemul concentrationar comunist,
dincolo de orice formd de inregimentare politicd. Cu alte cuvinte, in ciuda
aparentelor, cartile scrise de unii dintre supravietuitorii Experimentului
Pitesti nu sunt doar o marturie la timpul trecut despre opozitia si rezistenta
lor in fata regimului comunist, ci, totodatd, un indemn la opozitie si
rezistenta in prezent.

Coperta unei alte carti din esantion contine o fotografie facuta in
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inchisoarea politicd Jilava; in ciuda acestui fapt, pe partea interioara a
primei coperti si pe contracopertd se afld logo-ul Fundatiei ,Sfintii
Inchisorilor”, care a publicat cartea (Purcirea, 2012) (fig. 82).

Cartilor de mai sus li se pot adduga doud exemplare ale caror
imagine de pe copertd si titlu trimit tot la eschatologia crestind; mai precis,
experienta ,reeducdrii” este asociatd cu infernul (fig. 83). Pe o coperta este
redatd o scend infernald, cu ruine in fldcari, oameni spanzurati si diavoli
(Davidescu, 2003); si aici, imaginea este o traducere vizuala a titlului, fiind
prezent cuvantul ,infern”. In celilalt caz, titlul - Cobordrea in iad - se
asociaza cu o imagine dintr-o inchisoare (Popa, N., 2009). Autorii cartilor au
supravietuit acestui prizonierat in infern si au scris respectivele carti, fapt ce
ar putea fi interpretat tot ca un eveniment similar Invierii.

Pe coperta altei carti este reprodus un detaliu din tabloul
»Prizonieri” al lui James Jefferys, detaliu ce surprinde chinul si disperarea
neputincioasa a prizonierilor inlantuiti (Merisca, 1997) (fig. 84). Imaginea
este intdritd de titlu: Tragedia Pitesti. Imaginea si titlul sunt un indicator al
unei drame in cea mai mare parte nerostite. Asa cum primul lucru pe care il
are cititorul in fata ochilor este referirea la tragedie, pentru unii dintre
supravietuitorii Experimentului Pitesti, multi care nu au vorbit niciodata
despre ceea ce au suferit, imaginile si trairile din timpul ,reeducdrii” au
rdmas permanent in prim-plan, ca un filtru prin care, de atunci incolo, s-au
privit pe sine, lumea din jur si propria viatd. Desi au scapat din
~reeducare”, cu ochii mintii continud sa o vada. Intr-un fel, ei se afld inca
prizonieri in camerele de la Pitesti, pentru ca Experimentul Pitesti a rdmas
in ei si il poartd cu ei. Imaginea si titlul nu sunt doar o metafora a torturilor
indurate in timpul Experimentului, ci si a mutildrii sufletesti pe viatd, o
metafora a durerii, spaimei si renuntdrii din care nu s-au eliberat in
totalitate niciodatd. Imaginea este un simbol al unei prabusiri fard
intoarcere. Precum chinurile iadului, chinul lor sufletesc are dimensiunea
vesniciei.

Pe doud volume apar parti ale trupului uman: un cap avand
interiorul asemenea unei masindrii si respectiv o siluetd umand care se
dizolva in intuneric, crestatd de dungi rosii asemenea sangelui (Calinescu,
1998; Timaru, 1993). In ambele cazuri imaginile evocd tortura fizica si
psihica (fig. 85).

Alte doud imagini pot fi considerate metafore ale universului
concentrationar. Pe o copertd, intr-o masd informa neagra se deschid
luminoase un fel de ,usi” si ,ferestre” ce sunt barate in forma literei X cu
dare rosii (Calinescu, 1994) (fig. 86). Cealaltd imagine consta intr-un detaliu
de zid (Gheorghita, 1994).

Singulard in esantionul analizat este o carte pe a cdrei coperta este
redatd o imagine ce pare a trimite la eroism (Ionescu, 1992) (fig. 87).
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Imaginea alb-negru, nu foarte clara, poate si datoritd conditiilor grafice
extrem de modeste, redd prabusirea si sfairamarea unui ,edificiu”. Intr-un
colt se pot recunoaste siluetele unor soldati cu arma in manad, in timpul
asaltului. Intre soldati, se afld un steag in varful ciruia este montat un
vultur, element iconografic specific atat Romaniei interbelice, cat si de dupa
1989, dar eliminat ca emblemad in perioada comunistd. De aici rezultd ca
soldatii in asalt si steagul lor reprezinta fortele care s-au luptat cu regimul
comunist si au cauzat dezintegrarea acestuia. Accentul cade pe rezistents,
pe reactie si actiune in fortd. Anticomunistii apar mai degraba sub imaginea
de luptdtori cu arma in mana, de eroi, si nu atat sub cea de martiri. Aceeasi
imagine o intalnim si in cazul monumentelor memoriale ridicate in locuri in
care au avut loc confruntdri armate intre partizanii din munti si fortele de
securitate (vezi Dumitrescu, C.T., 2004). Important este faptul ca si in cazul
acestei carti, lupta nu se refera numai la trecut, la perioada comunista, ci
deopotriva la prezent si viitor. Acest lucru reiese nu din imaginea de pe
copertd, ci dintr-o urma materiald ulterioara publicarii cartii, si anume din
dedicatia scrisa de autor cu un pix cu pasta albastra: ,20.05.08. / Dlui [...] si
[...] / Cu multd admiratie pentru lupta dusd de a fi cunoscut criminalul
sistem comunist”. Dedicatia da de inteles ca lupta nu s-a incheiat odata cu
prdbusirea regimului comunist in 1989, ci trebuie dusa si astdzi, continua sa
fie relevanta in prezent.

Din esantionul analizat, trei dintre cirti au pe coperte motive
vegetale si pdsari (Buracu, 2008) (fig. 88) sau motive abstracte (Magirescu,
1994; Voinea, fdara an) (fig. 89).

Unele dintre volumele de mai sus au beneficiat de mai multe editii.
Spre exemplu, lucrarea lui Dumitru Gh. Bordeianu din 1995 a fost
republicata la o altd editurd (Scara) in 2001, cu doud coperte diferite;
imaginile se schimba, dar toate fac trimitere la religia crestina: diavoli cu
sulite si arcuri cu sdgeti indreptate impotriva lui Hristos pe cruce si,
respectiv, icoana lui Hristos Dumnezeu. In alte patru cazuri, modificarea
este semnificativd. Cartea lui Dan Lucinescu a fost prima datd publicata in
1997 (la editura Fides), fard nicio imagine pe copertd, iar in 2008 a fost
retipdritd de douad ori, la aceeasi editurd (Siaj), avand pe copertd imaginea
unei icoane cu Hristos pe cruce, singura diferentd intre cele doua tiraje fiind
aceea ca una dintre imagini este de dimensiuni mai reduse, in timp ce
cealalta acopera intreaga coperta (fig. 90). Lucrarea lui Neculai Popa din
2009 (la Editura Vremea), pe a cdrei coperta este reprodusa fotografia unui
celular dintr-o inchisoare, a fost republicata tot in 2009 la o editura diferita
(Axa Botosani), de data aceasta pe coperta fiind reprodusa fotografia unui
monument in formd de cruce. Cartea lui Aristide Ionescu din 1992, singura
pe care era redatd o imagine ce evoca eroismul luptdtorilor anticomunisti a
cunoscut a patra editie in 2010, la aceeasi editura (Zodia Fecioarei), dar
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imaginea de pe copertd constd de aceastd datd dintr-o fotografie a
monumentului memorial Pitesti. Coperta cu motive vegetale si pdsari a
cartii lui Mihai Buracu din 2008 (la Editura Limes) a fost inlocuitd in editia
adaugita din 2012 (de la Editura Filos) cu o fotografie din detentie a
autorului.

Din punct de vedere al aspectului, se remarcd o imbunatatire in
timp a calitatii, fapt ce trebuie pus in legatura cu contextul economic in care
a apdrut respectiva carte (compard, de pildd, editiile cartii lui Aristide
Ionescu din 1992 si 2010, tipdrite la aceeasi editurd), si este valabil nu numai
pentru lucrdrile scrise de supravietuitori. Unele volume, aparute in acelasi
an si la aceeasi editurd au aspecte diferite: spre exemplu, am vazut un
exemplar al cartii din 1998 a lui Nicolae Calinescu, apdrutd la editura Gama,
ce are coperta de culoare alba si lucioasa, in timp ce un alt exemplar are
coperta cenusie si matd; spre deosebire de ultima, prima avea si o fotografie
pe coperta a patra. Uneori, cum este cazul lucrdrii editate de Gheorghe
Andreica (2000a), aspectul colilor diferd: o parte sunt albe, in timp ce o alta
parte sunt mai galbene.

Cartile au apdrut la o varietate de edituri, cele mai multe putin
cunoscute. Multe dintre cartile cu simboluri crestine pe coperte au fost
(re)publicate la edituri cu profil crestin-ortodox (Bordeianu, 1995
republicata in 2001 la Editura Scara; Maxim, 2002; Ianolide, 2006; Popescu,
2007). Unele dintre aceste editii au fost ingrijite la Manastirea Diaconesti,
care a creat o serie special dedicata marturiilor fostilor detinuti politici,
intitulatd ,Predanie a Mirturisitorilor Romani din Inchisori” (Ianolide,
2006; vezi si Ianolide, 2009, chiar dacd nu se refera la Experimentul Pitesti).
Simbolurile crestine nu pot fi puse doar pe seama editurilor cu profil
crestin. O serie de cdrti pe copertele cdrora sunt redate imagini ce fac
trimitere la religia crestind au fost (re)publicate la edituri ce nu au un profil
crestin (e.g. Bordeianu, 1995; Visovan, 2006; Lucinescu, 2008).

La toate aceste carti am adaugat volumele ce contin comunicarile
prezentate in cadrul simpozionului anual Experimentul Pitesti - Reeducarea
prin torturd, organizat la Pitesti incepand cu anul 2000 de cdtre Fundatia
~Memoria” - Filiala Arges; avand in vedere faptul ca toate volumele au pe
copertd aceeasi imagine, ele au fost considerate ca fiind unul singur (e.g.
Popa, I, 2009) (fig. 91). Cu toate ca volumele nu sunt editate de detinutii
politici, le-am inclus aldturi de literatura memorialisticd, deoarece ,sufletul”
organizdrii simpozionului si  publicdrii comunicdrilor au fost
supravietuitorii Experimentului, mai cu seama Aristide Ionescu, membru al
Fundatiei. Imaginea de pe copertd reda exteriorul inchisorii si scene
petrecute in inchisoare (sinuciderea unui detinut; scoaterea cadavrului unui
detinut din camerd), cu oameni in haine vargate si gardieni in uniforme
albastre de Securitate, toti cu chipuri hade, deasupra tronand ca o figura
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dominatoare, Stalin. Imaginea este un micro-text istoric: sunt ilustrate
inchisoarea, autorii =~ Experimentului (Stalin, gardienii/securistii),
colaboratorii Securitatii (un detinut care isi ia notite in fata unui personaj in
uniforma albastrd), victimele (detinutii in haine vargate), starea in care sunt
aduse victimele (sunt ucise sau se sinucid).

Avand in vedere cele spuse pand acum, imaginea despre
»~comunitatea” supravietuitorilor Experimentului nu este una unitara:
pentru multi, experienta ,reeducdrii” prin torturd poate fi inteleasa numai
in termeni mistici, ca o confruntare intre bine si rdu; altii, la un moment dat,
interpreteaza evenimentele ca o lupta concretd, eroicd; unii scot in evidenta
dimensiunea fizicd sau psihicd a torturii; altii accentueaza caracterul
infernal, de nedepadsit al experientei; in timp ce pentru o altd parte primeaza
aflarea adevarului (istoric) despre ceea ce s-a intAmplat. Dominanta este
prima dintre ele.

Pentru o mai buna contextualizare a cartilor scrise de
supravietuitori, am luat in calcul 14 volume semnate de istorici referitoare,
in intregime sau partial, la Experimentul Pitesti. Treisprezece dintre volume
au fost tipdrite la editura Polirom (Cesereanu, 2006; Muresan, 2007; 2010;
Budeanca, 2007; 2008; 2009; 2010; 2011; 2012; Laciatusu si Muresan, 2009;
Stanescu, M., 2010a; 2010b; 2012). Doudsprezece dintre aceste cdrti au fost
publicate sub egida Institutului de Investigare a Crimelor Comunismului si
Memoria Exilului Romanesc. La editura Humanitas a fost publicat raportul
comisiei prezidentiale de analizd a dictaturii comuniste din Romania
(Tismaneanu et al., 2007). Toate cartile au aparut in conditii grafice bune.
Spre deosebire de celelalte, raportul comisiei prezidentiale are coperte
cartonate. Atat editura Polirom, cat si editura Humanitas fac parte din main
stream. Interesant este faptul ca niciuna dintre lucrdrile fostilor detinuti
politici din Pitesti nu a fost publicatd la edituri atat de importante.

Unsprezece cdrti de la editura Polirom redau pe coperte imagini sau
simboluri ale sistemului concentrationar: o fereastra cu gratii dintr-o celula
(Budeanca, 2007) (fig. 92), celularul unei inchisori (Budeanca, 2008; 2012;
Lacatusu si Muresan, 2009); zidul cu sarma ghimpatd al unei inchisori
(Budeanca, 2009); interiorul unei celule (Budeancd, 2010); culoarul unei
inchisori (Budeanca, 2011); o palma rosie, ca manjita cu sange, pe care este
redatd sigla unui loc de detentie cu o macabra notorietate - Fortul nr. 13
Jilava (Cesereanu, 2006); desen ce sugereaza un spatiu panoptic (Stanescu,
M., 2010a; 2010b; 2012) (fig. 93). Cea de a doudsprezecea carte este mai
aparte: redd pe copertd figuri umane grotesti al caror interior este umplut de
intuneric si care par a fi mistuite de fldcari; figura din centrul imaginii urla,
dar urletul sdu parca ramane mut; imaginea trimite la infern, suferinta si
disperare (Muresan, 2007). Aceastd imagine aparte este insd inlocuitd cu
ocazia publicarii celei de a doua editii cu una in care un om, din care se vad
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doar pumnii, se tine de gratii (Muresan, 2010) (fig. 94). Raportul comisiei
prezidentiale publicat la editura Humanitas nu are niciun fel de imagini pe
copertd, probabil editorii vrand sd-i dea un aspect ,sobru”, ,stiintific” si
yneutru” (vezi Tismdaneanu et al., 2007).

Din punct de vedere al imaginilor, intAlnim o serie de elemente
comune atat cartilor scrise de supravietuitori, cat si celor semnate de istorici:
imagini sau simboluri ale universului concentrationar; traducerea in
imagine a titlului cartii; asocierea Experimentului Pitesti cu infernul. Cu
toate acestea, trasdtura caracteristicd lucrdrilor istorice este dati de
dominatia simbolurilor mediului penitenciar. Dominatia acestor simboluri
este sugestivd pentru modul in care mediile de producere a lucrdrilor
istoricilor se raporteaza in general la cei trecuti prin Experimentul Pitesti.
Pentru mediile in care se produc lucrarile de istorie, ceea ce conteazd sunt
doar ,experientele carcerale” ale supravietuitorilor. Aceste experiente sunt
fixate strict in trecut, dovada cd imaginile trimit la contexte sociopolitice
care astizi nu mai existd. In schimb, in intentia unei parti a
supravietuitorilor, experientele lor se constituie intr-un ,abecedar
duhovnicesc” pentru noile generatii sau ,document pentru o lume noud”
speratd in viitor, nu doar in ,cdlduzd prin infernul” apus al Experimentului
Pitesti. Contrar mesajului unora dintre fostele victime, producitorii din
main stream plaseaza experientele acestora intr-un ghetou cronologic, ceea ce
sugereaza ca ii intereseaza mai mult intelegerea evenimentelor decat modul
in care, ca urmare a experientelor traite, supravietuitorii se vad pe sine si
lumea in care trdiesc. Majoritatea imaginilor reproduse pe copertele
lucrarilor semnate de istorici se inscriu in aceeasi categorie tipologicd, sunt
uniforme. Diversitatea existentd in cadrul ,,comunitatii” supravietuitorilor
este redusa de catre producatorii textelor istorice la o singurd imagine: aceea
de victime ale sistemului concentrationar comunist. Precum in cazul
directorilor si angajatilor firmelor private de constructii ce si-au impartit
cladirea fostei inchisori dupa 1990, modul de raportare al acestor
producdtori nu cred ca reflectd o atitudine deliberatd. Exact aceastd
atitudine impiedica insad utilizarea experientelor trdite de supravietuitorii
Experimentului Pitesti drept sursa de reflectie critica asupra prezentului.

Povestea unei carti aparte
In luna septembrie a anului 2009, in timpul unei vizite la un fost
detinut politic, Marcel Petrisor, am primit cadou trei carti. Pe doua dintre

ele, al cdror autor era, mi-a scris cate o dedicatie, iar despre cea de a treia
carte mi-a spus cd nu va scrie nimic pentru cd nu este a lui (fig. 95).
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Afirmatia avea ceva straniu in ea, dar nu i-am acordat atentie pe moment.
La rdndul meu, am daruit aceasta a treia carte altcuiva. Citisem cartea si
fusesem impresionat de sensibilitatea textelor, asa ca am hotdrat sa o
cumpdr. M-am dus la o librdrie unde o vazusem cu alta ocazie, dar
negasind-o, am apelat la ajutorul uneia dintre persoanele angajate, pe care
am intrebat-o ceva de genul: ,Nu va supdrati, caut cartea lui Constantin
Oprisan, dar nu am reusit sa o gdsesc...”. Intrebarea mi-a sunat foarte
ciudat. Amabild, persoana cdreia ma adresasem mi-a indicat locul unde se
afla cartea. Bucuros, am cumparat-o. Ulterior, senzatia stranie pe care am
avut-o cand am intrebat de carte m-a pus pe ganduri. De unde acest
sentiment?

Constantin Oprisan este autor de carte, in adevdratul sens al
cuvantului (Oprisan, 2009). Numele sdu figureaza pe prima coperta, mai jos
apare titlul cartii, pe a doua copertd intdlnim fotografia sa, iar volumul are
ISBN. Evident, cartea are un pret si se gaseste spre cumparare in librarii.
Dar Constantin Oprisan nu avea cum sa publice aceastd carte. El a fost unul
dintre cel mai crunt torturati detinuti in timpul ,reeducarii”, a fost implicat
in ambele procese, dupa care inchis, aldturi de altii, in camere de
exterminare la inchisoarea Jilava, unde a si murit de tuberculozi in anul
1958, la varsta de 37 de ani. Din textul introductiv si din nota asupra editiei
aflim cd volumul este o culegere de poeme compuse de Constantin
Oprisan, o bund parte dintre ele cu caracter filosofic (studiase filosofia), pe
care doi dintre colegii sdi din camera de la Jilava le-au memorat. Fotografiile
celor doi apar si ele pe coperta a doua, dar sub fotografia autorului si de
dimensiuni mai reduse. Singurele informatii despre Constantin Oprisan
sunt cele oferite de alti detinuti politici care au colaborat direct cu el in
cadrul aceleiasi organizatii politice si/ori s-au intersectat cu el in timpul
detentiei, mai ales in cursul ,reeducarii”. El insusi nu a lasat in urma nimic
scris. Nu se cunoaste nici macar locul in care a fost ingropat. Asemenea lui
Constantin Oprisan, multi oameni trecuti prin Experiment au murit fie in
~reeducare”, fie in centre de detentie ulterioare, si zac si astazi in morminte
fara cruce; altii au supravietuit, dar nu au scris vreodata despre viata lor.
Numele unora dintre acesti oameni apar, insotite sau nu de mentiuni mai
extinse sau mai sumare, printre paginile cartilor memorialistice si ale
documentelor proceselor ,reeducdrii”. Numele altor victime raman
necunoscute. In textele publicate, prezenta acestor anonimi este marcata de
termenul ,...si altii” (e.g. Merisca, 1997). Dupa cum foarte bine a observat
Zoe Petre in analiza ritualurilor funerare politice din Romania comunista

»Principiul luptei de clasa se manifestd in intreaga sa oroare daca avem in
vedere neantizarea pe care nomenclatura o sorteste dusmanilor sdi:

moartea nestiutd, trupurile anonime, despuiate si de vesminte, si de
identitate, aruncate in groapa comund, repede ascunsd si ea - tot acest
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contra-ritual profanator prin care, deliberat, dusmanului de clasa i se neaga
insdsi conditia umand si e condamnat sd moard literalmente ca un caine
este antiteza definitorie si adevaratul opus complementar al funeraliilor
politice. De-o parte, variantele concurente ale eroizdrii si nemuririi; de
partea cealaltd - sacrilegiul unei morti fara chip, ca un hau al distrugerii
complete: ceremonialul funerar elaborat de comunism se construieste in
adanc pe aceastd antitezd, tot asa cum intregul sistem se construieste de
fapt pe represiune si moarte.” (Petre, 1998: 284)

Cu toate acestea, publicarea volumului semnat de Constantin Oprisan
ne aratd cd in ciuda politicii de stergere a urmelor practicatd de un sistem
represiv, intotdeauna vor raméane urme materiale, fragmente ce vor evoca
amintirea celor exterminati. Pe de altd parte, prin publicarea cartii, cei doi
fosti colegi de camera din inchisoarea de la Jilava il transforma pe Constantin
Oprisan in autor al anului 2009. In felul acesta, el devine contemporanul
nostru. Contextul sociopolitic in care au fost compuse poeziile contribuie la o
mai sensibild cunoastere a autorului lor, dar cartea se adreseaza oamenilor de
astazi. Ea nu se referd la perioada comunistd, nu este un volum de memorii,
nici un volum de poezii avand ca subiect universul detentiei politice, ci
exprima in versuri o perspectiva filosofica ce transgreseaza segmentul
cronologic in care a trdit Constantin Oprisan. Acest lucru se observa chiar din
titlu, in care nu existd niciun termen cu incdrcdturd cronologica: Cirtile
spiritului si alte poezii. Totusi, pe prima copertd apar doud randuri de sarma
ghimpatd, simbol al spatiului concentrationar, intre care este trecut titlul seriei
din care face parte cartea - ,poezia inchisorilor comuniste”. Accentul nu cade
insd pe acest simbol, ci pe silueta lui Don Quijote cdlare. Astfel, Constantin
Oprisan este asociat cu un Don Quijote modern, as putea spune chiar
contemporan. Mesajul, asa cum il interpretez eu, este acela ca experientele
celor care au trecut prin inchisorile comuniste si valorile pe care le-au urmat
sunt relevante si astdzi. Constantin Oprisan si altii ca el s-au opus
comunismului in ciuda faptului ca cei mai multi au considerat atitudinea lor
drept o luptd cu morile de vant. Cartea indeamna cititorul sa continue lupta
in prezent, in numele acelorasi valori care l-au animat pe Constantin Oprisan,
oricat de ,inutild” sau , depasitad” ar parea o astfel de luptd. Aceste valori sunt
cele crestine, motiv pentru care volumul a fost publicat la o editura cu profil
crestin. Aparitia cartii echivaleaza cu invierea din morti a lui Constantin
Oprisan. El revine printre noi, cei de astazi, la fel de tanar precum fotografia
de pe contracoperta. La fel de tanar este si indemnul sau.

In concluzie, din perspectiva unora dintre victimele Experimentului
Pitesti, atitudinea lor nu a fost determinata de anume factori sociopolitici, nu
poate fi pusd doar pe seama sentimentelor anticomuniste, ci face parte dintr-
o filosofie de viata. Experientele trdite in inchisorile comuniste au dat acestei
filosofii de viata noi dimensiuni. Drept urmare, orice separare intre trecut si
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prezent este artificiald. A lua in considerare experientele carcerale ale acestor
oameni, ignorand insa ceea ce au acesti oameni de spus despre lumea
contemporand, este ca si cum i-ai tine in continuare inchisi in temnitele
comuniste. De aceea a fost nevoie ca Oprisan sd se scoale din mormantul
anonim in care a fost ingropat si sa devina autor in anul 2009.
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Excurs

Urme materiale: o fotografie

Printre evocatoarele creatii ale artistei vizuale franceze de origine
romand Elena Costelian din Strasbourg, cu o sensibilitate aparte pentru
locurile impregnate de memorie, se numadrd si un proiect-instalatie
foto/video intitulat Pitesti, Chambre 4 Hopital (conform brosurii de
prezentare a activitatii sale). In paginile dedicate prezentirii acestui proiect
se gdseste si o fotografie facuta de tatal Elenei Costelian, Niculae Costelian,
in anul 1983, avand ca subiect fosta inchisoare din Pitesti (fig. 96). Pe atunci,
intreaga familie locuia chiar in vecindtatea fostului penitenciar, intr-un bloc
inalt construit in perioada comunistd, din care, de la etaj, se putea cuprinde
cu privirea intreaga cladire. Fotografia a fost facuta prin fereastra propriului
apartament cu un sentiment de teamd, de unde si deliberata incadrare
imperfecta a obiectivului, pentru a putea justifica, in caz de nevoie, ca
fotografia a fost facutd din greseald. Odata cu emigrarea familiei Costelian,
fotografia a ajuns mai apoi in Franta. Anii au trecut, iar fotografia s-a mutat
din sfera intima a arhivei personale de familie intr-un proiect artistic dedicat
publicului larg. Cu ocazia acestei noi etape , biografice” a fotografiei, gestul
tatdlui de a fotografia fosta inchisoare politica din Pitesti este rememorat si
decris in pliantul de prezentare ca fiind un act de rezistenta.

Fotografia are o adancime ce transgreseaza momentul realizarii ei.
Asemenea celebrului tablou al lui René Magritte cu o pipa sub care sta scris
»~Aceasta nu este o pipa”, se poate afirma despre imaginea din fotografia in
cauzd ca nu este a inchisorii Pitesti. Intr-adevir, avand in vedere data la care
a fost facutd, in fotografie apare de fapt trustul de constructii comunist si nu
inchisoarea, care fusese inchisi din 1977. In imagine, trecutul cladirii in care
isi are sediul trustul de constructii comunist este indicat de elementele
materiale caracteristice unei inchisori si prezente in peisaj, cum este, de
exemplu, zidul de incintd. Cu toate acestea, nu existd niciun element care sa
sugereze ca fosta inchisoare din imagine a fost una politicd. Realizarea cu
teamad a fotografiei ne aratd insa ca pentru autorul ei exista ceva dincolo de
suprafata imaginii, ceva imposibil de surprins de un privitor obisnuit -
pentru care clddirea fotografiata este un simplu trust de constructii si/sau o
fostd inchisoare ce nu iese cu nimic in evidenta ca aspect.

De fapt, actul de nastere al fotografiei se leaga de numele unei alte
persoane, tot din orasul Pitesti, ce nu apare insa in pliantul de prezentare al

proiectului - Romulus (,,Romica”) Proistosescu, fost detinut politic legionar
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trecut prin Experimentul Pitesti. Romulus Proistosescu nu a fost un lider
politic si numele sau nu se leaga de evenimente sau intdmpldri deosebite.
Pand la moartea sa nu a scris nimic despre experientele prin care a trecut -
nu a ldsat in urmad vreo insemnare sau vreun manuscris. Mai mult decat
atat, in literatura memorialisticdA am intalnit foarte putine, dar dramatice
referiri la chinul sdu in ,reeducarea” prin tortura si dupd aceea:

,PROISTORESCU (sau PROISTOSESCU), Romulus (Romicd). Fiu de
judecdtor din Pitesti. Student la Politehnica din Bucuresti. Arestat in 1948 si
condamnat la munca silnica. Detentia la Jilava si Pitesti, unde a trecut prin
chinurile reeducarii, fiind batut de Eugen Turcanu, Constantin Juberian s.a.
La un moment dat, a fost tratat cu si mai multa brutalitate, fiind banuit ca
ar fi corespondat prin semne cu sora lui, care avea drum pe langa
inchisoarea din Pitesti. Dupa o bataie, in 1950, a fost pus sa curete cimentul
camerei 3 de la subsol. In timp ce stergea pe jos, cu prosoape, cciuli si
ciorapi, Proistorescu era lovit cu un ciomag. Un alt detinut, Neculai Popa,
pus si el sa frece cimentul, in spatele lui Proistorescu, nu curdta altceva
decat sangele acestuia, care avea capul spart si lasa dare in urma lui (cf.
Neculai Popa, Coborirea in iad, Ed. Vremea, Bucuresti, 1999, pp. 78-79).”
(Tonitoiu, 2006: 468-469)

»~Dupd ce am fost trecuti toti prin aceastd bataie, am fost pusi sa

facem curétenie pe jos. Cimentul era plin de sange si de lucruri imprastiate.
Am luat fiecare cate ceva in mand, prosop, cdciuld, ciorap sau ceea ce am
gdsit la indemand si, dupd ce am fost pusi in rand pe branci, ne-au obligat
s& mergem frecand cimentul printre cele doud priciuri. in tot timpul cat
frecam cimentul, nu aveam voie sd-l atingem cu genunchii, iar inaintarea
trebuia sa se faca in salturi «ca broasca».
Reeducatii sedeau ingiruiti la marginea priciurilor si ne loveau cu bocancii
sau cu ciomegele, atunci cand treceam prin fata lor. Cimentul, in loc sa se
usuce, mai rdu se uda din cauza transpiratiei ce ciddea de pe fruntile
noastre. [...]

In fata mea mergea frecand cimentul Romica Proistosescu, originar
chiar din Pitesti. In urma lui rsmanea o déara de sange ce-i curgea din cap si
pe care eu o stergeam continuu.

Vdzand cum incerc sa lustruiesc cimentul cu sange de om, am avut
in acel moment un soc psihic, cdci am inceput sa rad, zicadnd in sinea mea:
«Garda ti-a trebuit, garda ai gasit! Freaca inainte, baiete!» si radeam.”
(Popa, N., 2009: 86-87)

»lesit din inchisoare, am gasit de datoria mea sa anunt familiile celor
rdmasi in negura inchisorii. Si am fdcut-o prin scrisori trimise prin posta.
La Pitesti erau pdrintii si sora Iui Romica Proistosescu, fiul unui judecator.
I-am anuntat cd l-am lasat la inchisoarea Gherla, anuntul facandu-I prin
scrisori la cutia postald, lucraind cu manusi de teamd sd nu rdamand
amprente. Excesul de prudentd nu a fost zadarnic deoarece am auzit mai
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tarziu ca sora lui a fost solicitatd prin amenintdri si colaboreze cu
securitatea, lucru ce l-a facut la inchisoarea Pitesti unde i s-au inlesnit
cateva vorbitoare cu fratele, spre a-l convinge sa colaboreze si el la
inchisoare cu securitatea. Nu stiu daca si el a colaborat, dar stiu ca dupa
1964, cand a fost eliberat, I-am intalnit de zeci de ori la Pitesti si am
constatat cd se comporta ca un caprior incoltit de lupi. Privea in toate
partile cand se intalnea cu mine, evita orice subiect si nu stia cum sa scape
mai repede. Ultima datd l-am intalnit cand isi depusese dosarul de
pensionare si atunci a stat mai mult de vorbd cu mine destdinuindu-mi
ceva ganduri de viitor. Nu-si mai dorea decat si iasa la pensie, sa stea intr-
o casa cu gradina si zilnic sd poatd merge la cutia de scrisori sa-si ia ziarul,
sd nu audd si sd nu vadd pe nimeni. Se observa cét era de stapanit de frica.
Era mistuit, poate, si de mustrdri de constiintd cand afirma cd asteapta
linistit moartea ca singura ce-i poate aduce odihna. Iti dddeai seama c ai in
fatd o epavd omeneasca. Era ceea ce mai ramasese dintr-un om trecut prin
torturd. Ajunsese exact ceea ce spunea Turcanu: «Voi scoate din voi
epave».” (Ionescu, 1992: 58)

Multi alti oameni trecuti prin torturile ,reeducarii” si despre care se
stie mai putin sau aproape nimic au avut destinul lui Romulus Proistosescu.
Framantarea si chinul lor sufletesc i-a insotit poate intreaga viata. Povestea
lor este diferitd de cea a celor care si-au scris memoriile, fiindca o poveste
scrisd indica o desprindere de trecut si o deschidere spre cititori si spre o
noud viatd, in timp ce o poveste refuzatd este semnul unui prizonierat in
trecut, al unei permanente suferinte si al izolarii. In peisajul comemorarii,
glasul lor fiind mut, se aud doar vocile celor care vorbesc despre revenirea
la normalitate, insandtosirea sufleteasca si biruinta binelui. Despre ceilalti,
aflam doar printre randuri.

Si totusi, datoritd celor rostite in taind de cdtre Romulus
Proistosescu, ruda a familiei Costelian, fosta inchisoare Pitesti a capatat aura
pentru care a fost fotografiata. Farda povestea lui Romulus Proistosescu
aceasta fotografie nu ar fi existat. Fotografia-obiect, cu , biografia” sa, uneste
amintirile mai multor generatii si leagda simbolic locuri situate la mare
depdrtare unele de altele. Prin amintirile continute, fotografia-obiect se
constituie in Franta intr-un element identitar. Odata inclusa ca imagine in
proiectul artistic Pitesti, Chambre 4 Hopital, amintirile pe care le evocd ajung
la oamenii din publicul larg. Astfel, vocea lui Romulus Proistosescu ajunge
sd fie auzitd. Din aceastd perspectivd, fotografia este o urmd materiald a
experientelor tragice indurate de Romulus Proistosescu si o dovadad a
faptului ca, fie si supusa unei actiuni de anihilare totald, orice viatd va ldsa
urme, oricat de firave. Chiar si cdnd nu vedem astfel de urme, nu inseamna
cd nu existd, ci doar cd nu am stiut cum sa ascultam si sd privim.
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Capitolul 5

Concluzii si perspective

In Popol Vuh: cartea maya a zorilor vietii este descrisd o scend
apocalipticd, sfarsitul unei lumi, in care obiectele inceteazd sd-si mai
indeplineasca functiile obisnuite, vorbesc si anuntd cd o sa se lamureasca
oamenii ce putere au ele. Ulcioarele de apd, tdvile de copt tortilla,
strachinile, oalele de gitit, pietrele de rasnit sau pietrele de vatra ataca
oamenii, le zdrobesc fetele si le macina carnea. Din faptuirea omului nu mai
rdmane nimic, oamenii sunt macinati si aruncati (Popol Vuh, 2000: 61-62).
Am mentionat aceastd scend pentru a scoate in evidenta, inca o datd, efectul
pe care il poate avea schimbarea ,naturii” obiectelor. In timpul
Experimentului Pitesti gamelele si lingurile isi modifica hidos functia, copii
monstruoase inlocuiesc in liturghiile negre obiectele specifice practicii
religioase, cozile de madtura si curelele devin instrumente de tortura de uz
zilnic, instaurand o terifiantd ,normalitate” fara alt punct de referinta decat
ea insdsi. Actiunea asupra unor obiecte ,domestice” deja incorporate si
incorporarea sub torturd fizica si psihicd a unor obiecte ,strdine” au
contribuit la crearea unei atmosfere apocaliptice, la distrugerea opozitiei
victimelor si la transformarea subiectivitatii lor. Toate obiectele au fost
agenti ai terorii. Dupd cum spune un supravietuitor al ,reeducarii”, pentru
a intelege Experimentul Pitesti ,Avem nevoie de o sensibilitate
apocaliptica” (Calciu, 2007: 87). Intr-adevir, cand obiectele au revenit la
locul lor, o lume se sfarsise:

~Miercuri, 6 decembrie 1950 a fost ultima zi normala din viata mea fireasca
si prima zi dintr-o viata intoarsa pe dos. Nimic nu va mai fi ca inainte: nici
oamenii, nici munca, nici dragostea si nici chiar eu care, asemenea unui
mutilat, imi voi purta infirmitatea pe strazi, printre oameni, atinsi si ei de
aceeasi maladie a spiritului.” (Ionita, 2008: 37-38)

Alte obiecte insd, cum sunt obiectele religioase, i-au ajutat pe cei
care candva au avut de a face cu ,reeducarea”, au mediat intre ei si familii,
intre ei si Dumnezeu, si au pdstrat amintirea celor intamplate. Dupa 1989,
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rolul lor a fost preluat si transformat de monumentele memoriale.

Prin intermediul memorialelor, in spatiul public romanesc se
confruntd doua modele de identitate colectiva diferite: unul bazat pe
valorile crestine, promovat de fostii detinuti politici, si celdlalt bazat pe
valorile ,democratice”/, europene” laice (in ciuda eventualei prezente a
simbolurilor religioase), promovat de institutiile statului si de Academia
Civica. In cazul detinutilor politici se poate spune ci avem de a face cu o
politicd a memoriei de lungd duratd, compusa din mai multe secvente
cdrora le corespunde o anumitd categorie de culturd materiald: obiecte
religioase miniaturale - monumente memoriale - manastiri/biserici. Intre
aceste secvente nu existd rupturd, toate avand ca principald sursa de
inspiratie credinta crestind. In schimb, politica oficiald a memoriei este
expresia ultimei ideologii dominante: anticomunismul. Experientele
victimelor regimului comunist ajung sa fie acaparate de aceastad ideologie
dominantd si manipulate intr-un sens diferit celui dorit de ei. Politica
oficiald a memoriei opereaza cu o fracturd intre perioada comunista si cea
de dupa 1989, valorificAnd prezentul, pe care il inscrie sub semnul
~democratiei” si ,libertatii”, in opozitie cu trecutul comunist, echivalat cu
represiunea si totalitarismul. Prezentul este legitimat, de pildd, prin
monumentul construit in Piata Revolutiei din Bucuresti in memoria eroilor
revolutiei din decembrie 1989 (actul fondator al revenirii Romaniei la
democratie si in ,familia europeand”) sau prin monumentul construit in
Parcul Herdstrdu din Bucuresti si dedicat fondatorilor Comunitatii
Europene. Din comunismul romanesc se retin mai ales represiunea, teroarea
si victimele acestora. in timp ce foste inchisori politice ,cu renume” sunt
transformate in muzee memoriale dedicate represiunii si rezistentei din
Romaénia comunistd (cum este cazul celui din Sighet), fosta inchisoare
politica de la Doftana in care au fost incarcerati in perioada interbelica
detinuti politici comunisti, muzeu-memorial simbol al propagandei
comuniste (unde unele serii de elevi erau aduse pentru a depune
jurdmantul de pionier), este ldsata sa se degradeze. Politica oficiald a
memoriei preferd o viziune eroizantd si nu una reflexiva. Asa se explica si
dorinta de distrugere a unor monumente comuniste ce nu erau utile
construirii unei astfel de naratiuni, cum este cazul monumentului din
Parcul Carol din Bucuresti, dedicat comunistilor ilegalisti. Din acest punct
de vedere, fosta inchisoare Pitesti, privatizatd si modificatd, este mai
relevanta decat fostele inchisori politice pastrate ,intacte” si convertite sau
aflate In curs de convertire In muzee memoriale deoarece, in contrast cu
discursul anticomunist promovat, indicd o continuitate si nu o rupturd cu
perioada anterioard. Dupa cum aratd obiectele si transformarile din
diversele perioade, fostul penitenciar este un palimpsest, trecutul si
prezentul de fapt coexistd. Operand cu fractura dintre trecutul comunist si
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cel postcomunist, politica oficiald a memoriei separa artificial prezentul nu
doar de tot ceea ce caracterizeazd perioada comunistd, ci si de valorile care
i-au animat si continua si-i anime pe fostii detinuti politici. In contextul
acestei confruntdri survine cinstirea ,noilor martiri”, ca o formad nu doar de
pomenire/comemorare, ci mai ales de trdire a valorilor crestine pentru care
au suferit si au murit multi dintre detinutii politici.

Analiza imaginilor de pe copertele lucrdrilor memorialistice si cele
semnate de istorici confirma diferentele existente intre perspectiva
supravietuitorilor ,reeducdrii” prin tortura si perspectiva oficiala. Conform
imaginilor monotone de pe copertele lucrarilor istoricilor, toate cu simboluri
ale sistemului concentrationar, supraviejcuitorilor Experimentului Pitesti 1i
se recunoaste relevanta marturiilor doar in ceea ce priveste trecutul petrecut
in inchisorile politice, eventual chiar pand la cdderea regimului comunist,
dar nu si in ceea ce priveste perioada postcomunista. Alegerea facutd este
identicd in spirit cu procesul de selectare a monumentelor considerate de
cdtre politica oficiald a ,merita” a fi conservate.

O politicd eticd a memoriei represiunii si rezistentei in Romania
comunistd trebuie sd fie democratica, sd prezinte toate categoriile de
victime, indiferent de credintele lor politice, religioase sau de etnia lor.
Totodatd, ea nu trebuie sd-i uniformizeze pe fostii detinuti politici in
categoria generica de ,victime”, ci trebuie sa mentioneze motivele pentru
care au suferit acei oameni: credinta lor religioasd, idealul lor politic etc. Ca
un exemplu, gasesc profund problematic faptul cd in muzeul Sighet, prin
decontextualizarea obiectelor religioase realizate de victime din randul
legionarilor, sunt trecute cu vederea cAmpurile de semnificatii din care fac
parte aceste obiecte, dar si anumite episoade din viata celor care le-au facut,
ambele inconfortabile pentru ideologia dominantd de dupa 1989. in
consecinta, in muzeele memoriale trebuie prezentate toate semnificatiile si
rolurile pe care l-au avut/il au obiectele in ochii celor care le-au confectionat
sau le-au primit.

Esentiala consider a fi o abordare biograficd. Este important ca,
exceptand o serie de informatii necesare contextualizarii (e.g. un scurt istoric
al ,reeducdrii”), expozitiile sa nu fie didactice si sd nu prezinte meta-
naratiuni istorice - prin excelentd susceptibile a fi ideologizate. Universul
carceral poate fi evocat prin reconstituirea unor camere si celule. Farad a
trece cu vederea torturile petrecute in aceste camere si celule, tema
dominantd nu trebuie si o constituie insad ororile, deoarce in felul acesta nu
numai cd se perpetueaza o memorie si o logica a raului (Monahul Moise,
com. pers., Bucuresti, 2012), dar existd riscul ca expozitia sda devind un
obiectiv atractiv pentru consumatorii de atrocitati. Expozitiile trebuie sa
puna accentul pe povestile oamenilor, obiectelor si spatiilor carcerale, toate
fiind strans legate intre ele. Dintr-o perspectiva biografica, desi nu este
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ignorat niciunul dintre motivele pentru care a suferit un om, centrala este
persoana in carne si oase, nu apartenenta sa la o colectivitate definita pe
criterii politice (,legionarii”, , partizanii” etc.), juridice (,frontieristii”, , lotul
X”), sociale (,intelectualii”, ,tdranii” efc.), etnice (,romanii”, ,ungurii” etc.)
sau religioase (, crestinii”, ,musulmanii” efc.); decupaje ca acestea din urma
riscd sa valorifice discriminator suferinta unor detinuti politici in
defavoarea altor detinuti politici. Abordarea biografica propune povesti de
viata intrupate, a cdror diversitate si bogdtie sd indemne la meditatie,
reflectie critica si contemplare. Demersul biografic are menirea de a se
opune oricdrei incercdri expozitionale de manipulare istorico-politicd a
suferintei fostilor detinuti politici. Cu alte cuvinte, impartdsesc parerile
exprimate de scriitorul Orhan Pamuk in al sau ,modest manifest pentru
muzee” (Pamuk, 2012: 54-57) si sintetizat in urmatorul tabel:

AVEM NE TREBUIE
Eposuri Romane
Reprezentare Expresie
Monumente Camine
Istorii Povesti
Natiuni Persoane
Grupuri si echipe Indivizi

Mari si costisitoare Mici si ieftine

Tabelul 3. Comparatie intre muzeele existente si muzeele de care este nevoie in
viziunea lui Orhan Pamuk (2012: 57).

In fine, un muzeu memorial amenajat intr-o fosta inchisoare politica
trebuie sd contind un spatiu dedicat slujirii religioase si pomenirii celor care
au murit in respectiva inchisoare si in alte centre asemenea.

O arheologie a memoriei materiale a represiunii si rezistentei in
Romania comunista ar trebui sa aiba in vedere o varietate de teme, printre
care:

e Gropile comune: date fiind ,sdrdcia” obiectelor asociate corpurilor
sau inmormantarea lor impreuna cu ,marginalii” societatii, cum
este cazul la Sighet, sunt necesare elaborarea unei teorii a
marginalitatii si a unei metodologii de cercetare in consecinta.

e Cercetarea comparativd, din perspectiva fenomenologica (e.g. Tilley,
2008), a mai multor centre concentrationare: inchisori politice,
galerii de mind, colonii de munca.

e Deisajele asociate unor spatii concentrationare, cum ar fi de pilda
intinderile de apa si de stuf din jurul fostei colonii de munca fortata
de la Periprava sau pustietatea cAmpiilor Bardganului in care au fost
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deportate comunitati intregi.

O abordare arheologicda a conditiilor climatice in care au trdit
detinutii in coloniile de munca fortatd sau in satele de deportati.
Transformadrile in timp ale fostelor centre de detentie.

Analiza comparativa a obiectelor confectionate in inchisorile politice
destinate barbatilor, respectiv femeilor; este posibil ca intre ele, pe
langa asemadnari (e.g. realizarea de obiecte religioase) sa existe si
deosebiri importante: de exemplu, o categorie de obiecte
confectionate numai in inchisorile de femei sunt hainutele pentru
Copii.

Viata in afara detentiei a obiectelor confectionate in inchisorile
politice.

Forme materiale ale prezentei persoanelor absente (i.e. incarcerate;
ingropate anonim).

Lantul tehnologic al unor obiecte, cum ar fi, de pilda, o motocicleta
confectionatd de detinutii politici din penitenciarul de la Aiud sau
produsele de papetdrie produse din stuf colectat iarna de detinutii
politici din colonia de munca de la Periprava.

»,Obiecte naturale”, precum florile de mind sau vegetatia din
»spatiile verzi” ale inchisorilor (e.g. din curtile interioare): de
exemplu, sunt fosti detinuti politici care mentioneaza efectul
fascinant pe care florile de mina l-au avut asupra lor cand lucrau in
subteran (Goga, 1995: 60-61) sau culegerea unei flori din curtea
inchisorii pentru a o pune pe pieptul unuia dintre colegii de camera
ce tocmai murise (Petrisor, 2011: 382).

Transformdrile in timp ale monumentelor si ansamblurilor
memoriale.

O analizd a monumentelor si memorialelor ridicate de diaspora
romaneascd (e.g. troitele de la Banneaux, in Belgia).

Agenta culturii materiale asociate cu cinstirea ,noilor mucenici”,
mai precis efectele sale in plan social si politic.

O analizd comparativa a materialitatii asociate represiunii politice
sub diverse regimuri dictatoriale: spre exemplu, spre deosebire de
Experimentul Pitesti, in Spania lui Franco unele manastiri au fost
utilizate ca centre de detentie iar religia (romano-catolicismul) a fost
utilizata pentru a-i ,reeduca” pe detinutii politici (Gonzélez-Ruibal,
2011).

O analiza arheologica a originilor sistemului modern de pedeapsa
din Romania.

Nu in ultimul rdnd, elementele de culturd materiald incluse in
lucrarea de fatd ar trebui revizitate, in dorinta de a descoperi noi
roluri si intelesuri.
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Pentru o intelegere mai nuantatd a perioadei comuniste in general,
ar trebui incluse in analizele arheologice si blocurile de locuinte, arhitectura
monumentald, cimitirele, peisajele industriale, peisajele ,naturale”
transformate prin defrisdri sau desecdri, fermele colective, haldele de gunoi
etc. Singurele exemple cunoscute mie pand acum sunt o analizd a practicilor
funerare ale elitei comuniste (Petre, 1998) si un demers interpretativ asupra
resturilor materiale din anii 1980 dintr-un context din Bucuresti (Oanta-
Marghitu, 2011-2012). Toate impreund sunt marturii ale unui proiect de
inginerie sociala ale carui consecinte sunt adanc intipdrite, pana astazi, in
societatea romaneasca.

Totodata, mesajul acestui text este acela ca arheologii nu trebuie sa
se refugieze in confortul si siguranta iluzorie pe care trecutul indepartat li-1
oferd in aparentd, ci trebuie sd se implice si in cercetarea materialitatii
trecutului apropiat, demers dificil in contextul in care problemele de studiat
sunt de asa natura incat suscita reactii dintre cele mai patimase, motivate de
experiente, traiectorii si interese diferite.

As mai adduga ca, in ultimd instantd, o arheologie a perioadei
comuniste este o arheologie a modernitdtii. De aceea, pentru o intelegere
simetricd, consider cd o arheologie a societatii capitaliste de dupa 1989 este
egal necesara.
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Preface and acknowledgements

The winter of 2007 marked the beginning of a long research and creation
process spanning several years and completed in 2014. Despite a continuous
pursuit, the journey has been sinuous, periodically fragmented by longer or
shorter breaks, numerous changes, some of them quite radical. The volume
has its origins in the belief that an archaeological approach cannot be
“neutral” or “apolitical”. After the totalitarian communist regime
experience, the Romanian archaeology should have lost its innocence
(paraphrasing a well-known phrase by David Clarke), namely to have given
up on a research philosophy claiming that through rigorous application of
specific methods and techniques the archaeological approach may become
strictly “scientific”, placed outside the political circle. Unfortunately, this
perspective remains dominant in the Romanian archaeological research.
Regardless of the investigated chronological period, the pretense of being
“neutral” and “apolitical” becomes thoroughly problematic resulting,
beyond the archaeologists’ intention, in a tacit support of the political
power of a specific time frame, as it happened, for instance, during the
communist regime (Dragoman and Oanta-Marghitu, 2006; Dragoman,
2009). To ignore the fact that the archaeological research cannot be
separated from the socio-political context in which it occurs and to
perpetuate the myths of “neutrality” and “the apolitical” under the guise of
false objectivity is unethical, not to say immoral. I consider that
archaeologists should use tools specific to their own area of study in order
to develop a critical understanding of the world in which they live and
work. I decided, therefore, that one of the most direct ways of intervention
in Romania’s current ideological battles could be, among others, the
archaeology of the recent/contemporary past ( drawing on the same line of
thought as Shanks and Tilley, 1992: 172).

The chosen subject is the material memory of an episode of
Communist Romania repression known as the Pitesti Experiment (1949-
1952). By examining this epitome of material memory, the study refers to
both past and present. Chapter 1 contains an archaeological research stage
of the communist repression, a short history of the Pitesti Experiment, and
the general theoretical frame of the writing. Chapter 2, based on “diggings”
into memorialistic texts, highlights the significant role played by objects in
the events connected to the Pitesti Experiment. This chapter is followed by
an excursus that tells the story of the objects made by three people who
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were confronted in a way or another with the Pitesti Experiment. Chapter 3
focuses on the materiality of the Experiment victims’ commemoration and
oblivion, to be exact on the changes that the Pitesti prison underwent in the
course of time, on the Pitesti Memorial monument (analyzed in relation to
other memorial monuments erected by the Association of Former Political
Prisoners in Romania or the government), and on other forms of memory
materialization. A second excursus has been inserted at the end of this
chapter, containing the story of a mysterious political prisoner. Chapter 4
deals with memorialistic books looked upon not as revelation-texts but as
objects. It is followed by a third excursus - the story of a photograph taken
in the 1980s depicting the former political prison of Pitesti. Chapter 5 is
devoted to conclusions and the perspectives of an archaeology of the recent
and contemporary past of Romania.

A first version of chapter 3 was read at the ninth Architecture. Restoration.
Archeology Symposium (ARA), organized by the association with the same
name, at a round table meeting entitled “The contemporary past”, on April
19th, 2008. Sections of that chapter were included in the presentation “Post-
processualism and the openness to the criticism of the present”, which was
part of the project Research Traditions and Styles of Thinking in Archaeology,
coordinated by Mircea Anghelinu and Gheorghe Alexandru Niculescu, and
delivered at the “Valahia” University in Targoviste, on April 27th, 2009. A
general presentation of the results of the analysis was held at the Jilava
primary school during the Pedagogical Circle of History, on November 28th,
2012. Several objects were presented on April 2nd and 3rd, 2013, at the
lectures entitled Valeriu Gafencu - An Example of Holiness, Friendship and
Dedication, held at both the “Mihai Viteazul” National College and
“Cantemir-Voda” National College in Bucharest, organized by “Saint
Sylvester’s” Church and the “Amma” Association in Bucharest.

The story of a few objects manufactured by three of the political
prisoners was included in an exhibition - People and Objects - organized
by the “Saints of the Prisons” Foundation in one of the former cells of the
Pitesti prison, on the 6thof December 2014, on commemorating the 65th
anniversary of the commencement of the Pitesti Experiment.

The material grounds for this book were made possible through the help of
many people. I would like to express my gratitude to the former political
prisoners Vasile Afilie, Gheorghe Gheorghiu, Aristide Ionescu (t), Traian
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(»Maca”) Popescu (1) and Niculae Purcdrea, as well as to Maria Axinte, Costel
Condurache (1), Elena and Mihaela Costelian, Elizabeta lonescu, Victoria
Paunescu, monk Moise, the community of Diaconesti Monastery and the
community of Petru Vodd Monastery for the support given in gathering the
data on the material culture associated with the Pitesti Experiment. I would
also like to thank Ciprian Astalos, hieromonk Augustin, Magritte Borfeld,
Madalina, Maria and Gheorghe Burlacu, Father Marius Cdtana, Irina and
Gabriel Dragomir, Gheorghe Dumitroaia, Mihai Florea, Anamaria
Iarovenco, Silvia Marinescu-Bilcu, hieromonk Neofit, Father Tudor Peiu,
Dan and Gabriela Pop, Father George Popa, Gabriel Popescu, Silvana
Rachieru, Dana Radu, Alexandre Reichardt, Bartlomiej Szymon
Szmoniewski, Tiberiu Vasilescu and Vlad V. Zirra for their help and
kindness.

In my work I have also included photographs that were taken by
Marius Amarie, Dan Pop, Tiberiu Vasilescu, and especially by Vlad
Ioachimescu. I thank them all.

I would have wished the photographs I have taken to have been
more evocative and also to have been included in the body of text, yet my
lack of talent as well as the limited financial resources resulted in the
adoption of this particular format, which fails to valorize the materiality of
the Pitesti Experiment as much as [ would have liked it to.

Mihaela Costelian, Elizabeta Ionescu, Silvia Marinescu-Bilcu, Sorin
Oanta-Marghitu, monk Moise, hieromonk Neofit, Mircea Nicolau, Victoria
Paunescu, Dan Pop, Tiberiu Vasilescu, Alexandru Vulpe and Vlad Vintila
Zirra read one or another version of this writing. Obviously, any mistake is
mine.

I would also like to show my gratitude to those who translated the
text into English: Iris Elisiario (most of the text), Claudia Sadean (the second
excursus) and Mihaela Serban (the last excursus).

This volume would not have been published without the
continuous support of Viorel Rusu, director of the Maramures County
History and Archaeology Museum (Baia Mare), and Dan Pop, head of the
Archaeology Department, within the same institution, whom I thank from
the bottom of my heart.

But mostly, my feeling of deep gratitude goes to my parents.

Bucharest, 2014
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Chapter 1

The material dimension of communist
political repression in Romania

Introduction

Between 1945 and 1989, the Communist regime had a goal to systematically
and permanently delete the collective memory and replace it by an “official
memory”, an unprecedented act in Romanian history. Quoting Paul
Connerton (2006: 317), there was “an obsessive and total war on memory”,
against real or imaginary opponents of the system, with repression as its
most important tool. Hundreds of thousands of people were imprisoned,
tortured, or killed, whole communities were deported. Everything was
done through a centralized system, especially built for this purpose,
comprising prisons, interrogation, dump and banishment centres, forced
labour camps, deportation centres and forced domiciles, psychiatric
asylums, etc. (Tismdneanu et al., 2007: 535) (fig. 1). All this was silenced by
the repressive apparatus, and history was rewritten according to the new
ideological commandments, while the alternative versions were handed
down from one generation to another by family members. Another purpose
of the Communist regime that developed in a parallel way was the
destruction of the inherited materiality, and the forging of a new, socialist
one. This was seen to concretize in the massive demolitions of the
vernacular architecture (houses) progressively replaced by modern
architecture (blocks of flats), the dismantling of churches, the replacement
of statues of undesirables to the system by historical and political figures
promoted by the new ideology, and, not lastly, in the cities, streets and
squares being renamed. The deep desire to destroy the pre-communist
materiality became manifest with the application, in the 1980s, of a
“systematization plan” that envisioned a 90-95% demolition of the
traditional houses and building of apartment block districts (Drazin, 2005:
201).

The political changes supervening after the events in December
1989, triggered a true explosion of concern towards the “recovery of
memory”, particularly of those memories related to the atrocities carried
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out in the communist regime. This interest crystallized in a multitude of
memorialistic books, personal journals, volumes of documents, synthesis
papers, articles in magazines and newspapers, the publication of the
“banned” authors, documentary and film productions, TV debates,
monuments and memorial museums dedicated to the victims of repression
and resistance, efc. The title of a new publication, Memoria. Revista gandirii
arestate (Memory. The Journal of Arrested Thinking; published in Bucharest, by
the Civic Academy Foundation), is a case in point illustrating the
phenomenon. Several institutions and foundations were established
including the communist repression among their research objectives: The
Romanian Academy National Institute for the Study of Totalitarianism
(1993), the Civic Academy Foundation (1994), the Romanian Institute of
Recent History (2000), or the Institute for the Investigation of Communist
Crimes in Romania (2005). Arguably, the highlight of this frenzy was the
official reprobation of communism in 2007 based on a report of a
presidential committee in charge with the analysis of the communist
dictatorship in Romania (Tismaneanu et al., 2007; for critics see Ernu et al.,
2008).

The key role in knowing and understanding the communist crimes
has been played by the written information, especially memorialistic
literature, but also archival documents. The materiality of repression and
resistance has been ignored by archaeologists, not being perceived as an
investigation domain and, implicitly, as an information source. The main
explanation for this total lack of interest lies in the fact that in Romania,
archaeology is, still, looked upon as an ancilla historiae, being limited to the
study of the ancient past and not concerned with the study of material
culture in general. Thus most of the Romanian archaeologists have not paid
attention to and continue to ignore the recent past (for critics see Dragoman,
2009). Moreover, within the academic milieus, a well known attitude
reflects the opinion according to which the research of the contemporary
material culture is not archaeology, or is, at best, tolerated. In a context
where important similarities between the Romanian Communism and the
South American military dictatorships could be traced (Tismdneanu et al.,
2007: 474-475), it is worth highlighting the different attitude of some of the
South American archaeologists, prevalent, for instance, in the volume
published by Pedro Paulo A. Funari, Andrés Zarankin and Melisa Salerno,
Memories from Darkness. Archaeology of Repression and Resistance in Latin
America (2009).

Furthermore, in some of the former socialist countries,
archaeologists, through site research where repression victims were burried,
such as the diggings of Polish archaeologists in Harkov at the NKVD
(The People's Commissariat for Internal Affairs in the Soviet Union) cemetery,
a burial place of Polish officers executed by the Soviets in 1940
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(Kola, 2005), or through identifying and mapping the so called “killing
fields” in Khmer Rouge Cambodgia (Jarvis, 2002), have contributed to the
“memory recovery” process. Unlike these approaches, however, South-
American archaeologists have included in their research domain not only
mass graves but also other site categories such as clandestine detention
centres, where numerous opposers of military dictatorships were tortured
and killed (e.g. Zarankin and Funari, 2008).

It was only in 2006 that the Romanian archaeologists got involved in
the study of the Communist repression, when the Romanian Institute for
the Investigation of Communist Crimes, together with the Civic Academy
Foundation and the Military Prosecutor’s Office started the excavations in
the Graveyard of the Poor in Sighetu Marmatiei (see Petrov 2006a; 2006b),
where a number of political prisoners who had died in the Sighet prison
were buried. Between 1950 and 1955 there were approximately 200 political
prisoners at Sighet, of whom 52 or 53 died while incarcerated. The purpose
of the archaeological excavations was the following;:

“to substantiate, with archaeological special methods and tools, if the
research areas contain the remains of former, incarcerated political
prisoners, who later died in the Sighet penitenciary during the sixth decade
of the previous century, a time period known for its atrocities committed
by the former communist regime in Romania.”? (Petrov, 2006a: 24)

The ultimate aim was to produce “material evidence to prove the criminal
and concentration camp-like character of the communist regime in
Romania, as well as the conditions of physical extermination of those
incarcerated for political, ethnic and religious reasons” (Raport, 2006: 4).
Unfortunately, in this particular case, the archaeologists’ undertaking was
only meant to confirm some already known data (oral and/or archive
information). As they only apply some typically archaeological technical
procedures, the excavations from Sighet and others similar to it, remain but
an annex to history; in other words, the undertaking can be defined as
exhumation rather than archaeology proper (Dragoman and Oanta-
Marghitu, 2014; see also Olivier, 2001).

An archaeology of communist repression should not be limited to
researching only the sites where the victims were buried, it should also
focus on other forms of the materiality of repression such as the objects
manufactured by the political prisoners during incarceration, the political

1 All quotations in other languages than English have been translated by Iris
Elisiario (most of the text), Claudia Sddean (the second excursus) and Mihaela
Serban (the last excursus).
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prisons, the forced labour colonies (Dragoman and Florea, 2013), the
memorial monuments, efc.

I chose as a subject an experiment orchestrated by the communist
regime, beginning in 1949 in the Pitesti prison (euphemistically termed “re-
education”), unique to the communist concentration system of this country
through its horror, suffering and perversity.

Short history of the Pitesti Experiment

Between November 1949 and August 1951, the Pitesti prison was chosen as
the place to implement an experiment initiated and coordinated by the
Central Committee of the Romanian Workers” Party, the NKVD and the
General Division of People Security (Securitate). Especially students were
brought here (but also pupils), with an average age around 22-23 (Muresan,
2010: 292). All of the inmates were male. Beginning in 1950, through
“re-educated” student teams from Pitesti, there was a tendency of extending
the Experiment to other detention places like Brasov, Targu-Ocna, The
Danube-Black Sea Canal (Poarta Alba, Peninsula), Ocnele Mari, and Gherla.
In the last place mentioned, between September 1950 and December 1951,
the “re-education” was applied not only to students and pupils, but also to
peasants and workers (Merisca, 1997: 27). By the end of August 1951 the
“re-education” centre was moved to the Gherla prison, where the last
students were brought from Pitesti (Merisca, 1997: 41). The Experiment was
stopped on the 1*of January 1952.

The main target of the Experiment were the members of the Legion

of the Archangel Michael?, considered the most obstinate opponents of the
communist regime (Stanescu, M., 2010a): i.e. religious, nationalists,
monarchists, anticommunists, etc. Thus, the majority of those confined were
Legionaries, but also youngsters of other political orientations, even
socialists and apolitical ones. The majority of those who went through the
Experiment were Romanian, but there were also some of Hungarian (Nagy
Géza in Budeanca, 2007: 227-235), Turkish (Davidescu, 2003: 41, 217),
Armenian (Voinea, no year) or Jewish (Goma, 1990: 107-109) nationality.
The Experiment had as objectives, on the one hand, to obtain new
information regarding the opposition to the regime and its actions, and on
the other hand to completely destroy future cultural and political elites who
had formed in a different spirit than the communist one (Muresan, 2010:

? Also known as the Legionary Movement or the Iron Guard; included in the
category of fascist organizations (e.g. Mann, 2004: 261295).
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302). According to a survivor, during this “re-education” process, more than
1000 people were tortured: “800 in Pitesti, a few hundreds in Gherla, 70 in
Targsor, tens in Peninsula, 20-30 in Ocnele Mari, 5-6 in Tg. Ocna” (Merisca,
1997: 50).

I will not go into the details of the Experiment, I only wish to
mention, albeit in a simplified form, its critical moments and characteristics
(see syntheses in Muresan, 2010; Stanescu, M., 2010a; 2010b; 2012; for books
in English, French and German see Appendix 1; for documentary films see
Appendix 2; for web-sites see Appendix 3). During the night of May 14-15,
1948, Legionaries were arrested across the country; at that time the
Legionary Movement, active and underground, was the only political
formation that had not yet been destroyed by the new communist regime.
Those arrested in Central and Northern Moldova were sent to the Suceava
prison (fig. 2) and subjected to extremely harsh investigations. Here, at the
initiative of a former Legionary commander, Alexandru Bogdanovici, a
group of prisoners took the decision to “re-educate” themselves - meaning
to disengage from the past and embrace the new ideology - in the hope of
reducing jail time. They agreed to co-operate and to become informants.
Receiving the “blessing” of the administration they started a policy of
persuasion, encouraging other prisoners to “re-educate” themselves, but
were met with hostility, accused of treason and pact with the enemy. The
long prison sentences triggered an increase in the number of the “re-
education” followers; almost all were opportunists with no strong political
convictions, implicitly without high ranking positions in the party (among
them were also non-members). The vast majority of the prisoners did not
join the “re-education” rank of followers which in the meantime had a new
leader, Eugen Turcanu. The “re-education” programme was based on
reading and discussing Marxist-Leninist books, and on criticizing
Legionarism and its leaders. From those participating in the “re-education”,
the Securitate created a network of informants through which they collected
data pertaining to prisoners’ behaviour towards and during the “re-
education” and also about the administrative personnel. The first group of
students was transferred to the Pitesti prison (fig. 3) in April 1949, members
of which were divided into followers of the “re-education” (including
Eugen Turcanu) and opponents of it. At Suceava, the “re-education” and
information gathering had lasted till September 1949, afterwards all the
students were sent to Pitesti.

Once incarcerated, Eugen Turcanu’s group, with the help of the
administrative personnel, continued the “re-education” process and data
gathering, following the Suceava example. After a series of talks with high
ranking Securitate officers from the head office, the prison warden and
Eugen Turcanu were handed down instructions regarding the new
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dimensions of the “re-education” process that in time metamorphosed into
what is known as the Pitesti Experiment. The concept of this process was an
official, high level, well kept secret and only a few Securitate members were
aware of it. In hierarchical order those involved in implementing,
monitoring and guiding the operation were: (1) the Head of the Securitate;
(2) the Head of the Third Securitate Department - Counterintelligence in
Prisons and Militia; (3) the Head of the Operative Service (Prison Security)
within The Third Department, subsequently renamed Inspection Service; (4)
prison political officers, employees of the Operative Service/Inspection
Service; (5) prison wardens and guards.

In a nutshell, the new “re-education” strategy, orchestrated by the
Securitate, was the following: the group of “re-educated” prisoners under
the lead of Eugen Turcanu is put up in a room where other prisoners that
know nothing about the Securitate plans are brought in. The first were well
fed, as opposed to the last, who had previously been put through a severe
starvation regime aimed at decreasing their physical resistance. In front of
the newcomers, the members of Eugen Turcanu’s group simulate
comradeship and common suffering, in order to gain information. At a
certain point, the group members ask the newcomers to give up their own
ideals, for which they had been were incarcerated, and become sincere
communists, declaring all the unconfessed facts. Being refused, Eugen
Turcanu and his group suddenly start beating the other prisoners with bats
and belts that had been kept hidden till then. Any gesture of resistance (and
there were situations in which the fights were almost won by the aggressed)
was repressed with the help of the prison guards - including the prison
warden, who several times participated in these beatings. Basically, from
that moment on, we are talking about uninterrupted torturing. The beatings
were in an alternate tempo: (1) the general beating - all the prisoners were
beaten; (2) the individual beating - the prisoners were tortured one at a
time, while the others were closely guarded and waiting, in statutory
position, for their turn. In time, the means of torture become ever more
varied and atrocious (for a synopsis see Merisca, 1997: 70-71). The victims
must not die, they must be “re-educated”, and as a result the torturers take
all the measures to prevent any suicidal attempt. Only few of the prisoners
managed to commit suicide. The “re-education” had five stages: (1) the “re-
educated” sounded out the victim simulating comradeship; (2) the victim
was tortured; (3) the victim had to “externally expose” himself, by declaring
everything that he had kept silent in previous questioning, and also had to
“internally expose” himself, by denouncing all those who had helped him in
prison and by declaring everything he had talked about with the other
prisoners; (4) the victim had to “morally and publicly expose” himself, by
defiling as grotesquely and obscenely as possible, in front of the other
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prisoners in the room, all the values he believed in (including family, God,
etc.); (5) in this last stage, to prove that he was “re-educated” the victim had
to torture others, preferably his best friend, his superior and/or his
relatives. Once “re-educated”, starting with the last stage, the victim is
exempted from the beating. According to a plan established by Eugen
Turcanu, the victims-torturers are organized in “room-committees” and
scattered through the other cells, among the new series of students that had
to be “re-educated” using the same strategy. If Eugen Turcanu’s teams
found out from other persons that a “re-educated” one (no matter when)
had hidden any insignificant information, he would be “returned”, meaning
he would start the “re-education” from the very beginning, being tortured
in a more devious manner. The same would happen to the “re-educated” if
he, by any means, warned the ones who did not know yet what was going
on in the prison, if he helped anyone out of compassion, or spared a victim
while torturing. “The re-educated” had the constant duty of “unmasking”
anyone who was not sincerely “re-educated’; if this did not happen, he
would be accused of “opportunism” and thus “returned”. All the
information obtained through torture from the prisoners was sent to the
Securitate, and based on it new arrests were carried out.

One of the events that led to the Experiment being stopped and to
the subsequent trials was the so-called Vintild Vais trial (Muresan, 2009: 32;
Lacdtusu and Muresan, 2009: 74-151). Vintild Vais, an employee of the
Interior Affairs Ministry, was arrested at the end of May 1951 as he had
compromising information about the internal affairs deputy minister. At
Gherla he was sounded out by the “re-educators”, and given the
information of a discreditory nature he had on high ranking communists,
was also tortured. In September 1951 Vintilda Vais was summoned to
Bucharest for another interrogation, on which occasion he used his relations
to inform some Securitate officers, unaware of the “re-education”
programme, on what had happened to him in Gherla. Starting with the
autumn of 1951 the Securitate began investigating some of the perpetrators.
In the latter part of December 1951 Eugen Turcanu was brought to Jilava for
questioning. Between 1952 and 1954 the investigation of the perpetrators,
including Eugen Turcanu, took place in several detention centres. All those
who underwent these hearings were asked to give statements following a
precise structure as indicated by the Securitate. The version that the
Securitate fabricated specified that: The Party (implicitly the Securitate) had
not been involved in any way in the “re-education” through torture and
had no information about it; the whole terror activity was initiated and
implemented by a group of Legionaries under the direct order of their
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exiled leader, Horia Sima3, with the purpose of discrediting the Romanian
communist regime, of being pardoned and thereby continue their anti-
communist activities outside, and of strengthening those who had to
continue the fight once free; all the acts of terror were possible due to the
negligence of the prison warden and of those Securitate officers who,
although they had the knowledge, they failed to report. Consequently only
the Legionary perpetrators were selected, all the others with different
political affiliations were excluded. There were two trials of political
prisoners, one in 1954 and the other in 1957. In both trials a Legionary was
involved, who had no connection whatsoever to the “re-education”. Eugen
Turcanu’s group went to trial first; there were twenty two defendants, who
were all sentenced to the death penalty: Eugen Turcanu and fifteen others
were executed in Jilava, and in 1955 another execution followed. The other
five were left to live in order to be used as the prosecution’s witnesses. The
second group that went to trial had eight defendants, and this trial was
meant to be a stage up to give weight to the official version of the
developments. The staging fails due to the courage of the defendants, who,
despite the psychological pressure, maintained the real version of the
events: the “re-education” had been organized and conducted by order of
the Securitate. Out of the eight defendants, one was sentenced to death, the
rest to twenty five years in prison. Later on the death penalty was
commuted to life in prison. All the eight defendants in the second trial,
together with the five left from the frist trial were incarcerated in
extermination cells at Jilava: here, two out of the second group and three of
the first group died.

In 1953 several Securitate and administration employes involved in
the “re-education” proceedings from Pitesti and Gherla were arrested as
scapegoats and interogated: the Head of the Inspection Department, the
director of the Pitesti jail, the political officers, the guardians and the doctors
from Pitesti and Gherla. In April 1957 the sentence was issued: the
defendants, seven in number, were given five to eight years of hard labour,
but were released much earlier (some sources mention November of the
same year).

Between 1962 and 1964 the “re-education” process was reinstated in
the Aiud prison, this time without violence (e.g. Andronescu, 2009). Most
prisoners were Legionaries with 15 to 22 years in prison, among them
victims of the Pitesti “re-education” also. In these so called “clubs”, the
prisoners had to deny their past, to publicly denigrate their political ideals,
their former leaders, God, etc. The “self-exposure”, a condition of release,

3 Horia Sima (1907-1993), the second leader (after 1938) of the fascist organization
Legion of the Archangel Michael.
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was written, read, and commented on by the members of the “club”. Those
who refused to participate were isolated in punishment cells, deprived of
medical care and subjected to psychological pressure. In 1964 all political
prisoners were released following a pardon decree.

According to several sources, one of those involved in
implementing the Pitesti Experiment was the Securitate general Alexandru
Nicolschi, who in 1948 was the deputy director of the General Department
for People’s Security, the Internal Affairs secretary general between 1949
and 1961, when he became a member of the reserve forces, and a NKVD
agent. He was awarded, by Nicolae Ceausescu?, the medal for outstanding
achievements in constructing socialism. He died in 1992. In an interview
with Lucia Hossu Longin (2007: 130-142) he stated that he had had
absolutely no involvement in the “re-education” through torture, had never
visited the Pitesti prison, that not even twenty students had been arrested,
that all the atrocities had been the work of imprisoned legionaries led by
Eugen Turcanu, that nobody had died at Pitesti, that he himself had done
his duty of loyalty and faithfulness towards the Party, that his conduct had
been beyond reproach and he had no reason to feel remorse, and he even
added cynically “... and now look at things realistically, was anyone
thinking, back in ’53 -’54, that "89 would come?”.

Archaeology, memory and politics

In the first archaeological investigation of the “Club Atlético” clandestine
detention centre in Buenos Aires, Argentina, the archaeologists discovered a
table tennis ball (for details see Zarankin and Funari, 2008). At first sight the
ball could be considered an artifact like any other, of no great importance,
but for the survivors it was a special object, of deep significance. Because
the torturers used to have fun playing table tennis between oppression
sessions, to the inmates, who were blindfolded, the sound of the ball was a
signal that they could relax for a while, knowing that the perpetrators were
then busy with something else. Thus the table tennis ball is a symbol object
of the Argentinian concentration camp system, and an object that evokes in
the survivors the memories of endured sufferings. In other words, an
archaeology of repression and resistance is an archaeology of the memory
of traumatic experience in the recent past.

4 Nicolae Ceausescu (1918-1989), General Secretary of the Romanian Communist
Party (1965-1989) and head of the Socialist Republic of Romania (1967-1989).
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Excepting the memoirs, the Pitesti Experiment has been the subject
of various studies, most of which employ a historical perspective (e.g.
Muresan, 2010) and are aimed at reconstructing the events and/or
structuring the political narratives regarding the Communist regime in
Romania. There are also texts written from a different perspective, as, for
example, the psychoanalytical one (Talaban, 2007). “Re-education” through
torture was also the subject of a novel (Goma, 1990) and of a theatre play
(Ciuceanu, 2011). It is my belief that for a more thoughtful understanding of
the people who went through the Pitesti Experiment, it is necessary to link
the analysis of the material culture with all the other information sources
available (memoirs, official documents, testimonies, efc.).

This text starts from the idea that “materiality is an integral
dimension of culture, and that there are dimensions of social existence that
cannot be fully understood without it” (Tilley, 2006: 1). I consider that
archaeology, as a discipline that pre-eminently studies the material culture,
can bring to light unuttered things that were deliberately kept silent by the
official ideologies or indeed “made silent” by the multitude of information
(Buchli and Lucas, 2001). As shown by Alfredo Gonzélez-Ruibal (2008: 252),
“the archaeology of the contemporary past can provide alternative stories
about recent events, but it can also - and it must - mediate the recent past in
ways that make presence manifest and keep memory alive”.

The purpose of archaeology is not reconstituting the past, but
showing what the past is constituted of, it deals with memory (Olivier,
2008). According to Laurent Olivier, “The archaeological findings represent
a material memory, and memory is proper to everything that is borne,
grows and perishes: as everything that lives and dies, the existence of
archaeological findings is kept between the ephemeral and repetition” (ibid.:
59). Making reference to an “archaeology of the ephemeral” or of the
present, taking Georges Perec’s novels as a starting point, Laurent Olivier
mentions three types of memory, through which the past continues to exist
in the present: the material memory of the past (archaeological findings),
the psychic memory of the past (testimonies and collective traditions that
commemorate places or events of the past), and the written memory
(written sources or historical mentions) (Olivier, 2000: 398-399). Laurent
Olivier argues that the “archaeology of the ephemeral” must take into
account places, objects, audio, visual and written records, as one of its main
goals is to examine on the one hand “how all of these different material
supports memorize the past, and on the other hand how the past reads itself
[...]” (ibid.: 400; original emphasis). Laurent Olivier also mentions three
main types of materiality transformations: ensembles (objects of different
origins, found in the same archaeological context), stratifications (different
types of overlapping on the same support), and obliterations (that make
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reference, mainly, to the materiality shift, or, from a broader perspective, to
the erosion or fatigue of the physical supports) (ibid.: 400-401). Therefore, in
this volume my intention is to show what the material memory of the Pitesti
Experiment consists of while pointing to the roles played by things in those
events and in the related politics of memory in the contemporary Romanian
society.

An archaeology of the recent or contemporary past of Romania,
moreover, an archaeology of repression, cannot be “neutral”. Alfredo
Gonzalez-Ruibal is perfectly right when he notes that “there are historical
experiences - especially recent ones - that cannot be reconciled. It is not
possible to construct a narrative that pleases both the victim and the
torturer. It is neither advisable nor ethically sound” (Gonzalez-Ruibal, 2009:
71). This analysis including is based on a sense of compassion and
admiration towards the Pitesti Experiment’s victims. I also mention that
having talked to the survivors of the Pitesti Experiment I came to believe
that one’s solidarity with their resistance and their sufferings doesn’t mean
only to adopt a critical attitude towards the same communist ideology, but
also to adopt a critical attitude towards the dominant ideology of our times,
whatever it may be. The archaeology of the recent past should not effuse an
educational, moralizing, black and white discourse, but a reflective and
critical one.
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Chapter 2

On objects

Introduction

This next chapter will not bring new data on past events, nor will it
reinterpret the Pitesti Experiment; it will cast a new perspective, by bringing
the objects into discussion too. Although memorialistic literature mentions
some objects, they have never been a subject for analysis. In the literature
devoted to the “re-education” through torture the objects continue to be
looked upon as entities exterior to the individuals, and are reduced to mere
deco elements in a historical play. In contrast to this last view I will try to
show that different categories of objects played an essential role in turning
the victims into torturers or in helping the former to restructure themselves
emotionally after the cessation of the Experiment.

Theoretical premises

One of the concepts I consider useful in the understanding of the role
played by objects in the Pitesti Experiment is that of “incorporation”, as
discussed by the “Matiere a Penser” group members, created by Jean-Pierre
Warnier. Incorporation is connected to the sensori-motricity of subjects.
Alongside images and words, sensori-motricity represents one of the media
of symbolization - the process through which the subjects introduce the
exterior world experiences in their psychic envelope which allows them to
adapt or domesticate these experiences (Warnier, 2001: 14ff; 2004: 21-22).
Among the three media of symbolization discrepancies may occur. A
subject may express a certain message through sensory motricity and
contradict it at the same time through verbal expression (Warnier, 2001: 18).
Even within the same society or with the same person, in respect of those
same events or objects it cannot be argued that the three media of
symbolization are consistent with each other (Warnier, 2004: 21-22). Out of
the three symbolization media, the sensori-motor one is the most effective in
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penetrating the subjects, “because it is immediately geared to emotions and
psychic drives” (Warnier, 2001: 16). Through sensori-motricity the subjects
always incorporate the material culture they use, as explained by Jean-
Pierre Warnier:

“1 will talk about incorporation, and not about the object, because the object
remains exterior to the body of the subject, it is only its dynamics that is
internalized by the subject’s unmediated touch of the object. This touch is
achieved through all the contact and perception points between the object
and the subject: fingers, hands, feet, sitting, back, touching, hearing, seeing,
perception of gravitation through the internal ear, neuromuscular
proprioception. [...] The incorporation of the object dynamics is reached
through the memorized motric controls of the body which manifest
themselves by motor stereotypes. These are gestures, or strings of gestures
which by force of repetition, can be carried out efficiently, without
particular effort or attention, in the big picture of the economy of means.”
(Warnier, 1999a: 11; emphasis in original)

Thus the objects used by a subject are unconsciously integrated in his or her
bodily schema, a concept defined by the members of the “Matiére a Penser”
group as follows:

“The bodily synthesis (or the bodily schema) is a subject’s synthetic and
dynamic perception of his/hers own self, his/hers motion behaviour and
his/hers own position within the space - time parametres. It mobilizes the
entire assembly of the senses in the relation of one’s own body to the
material culture. This synthesis is the result of a continuous learning
process which maintains throughout the subject’s entire life. It is also the
source of enormous individual, cultural and social variability, which at the
same time guaranties the subject’s continuity in his/her relation to the
environment, and has the capacity to dilate or contract in order to integrate
the multitude of objects [...] in the subject’s motric controls.” (Warnier,
1999a: 27)

Following Michel Foucault, Jean-Pierre Warnier argues that “all the sensori-
motor actions, instilled by the material culture, can be considered as
techniques of the self and ways of subjectivation” (Warnier, 1999a: 35). The
incorporation of the utilized material culture represents an essential element
in the construction of a subject or a group (Warnier, 1999b: 12).
Incorporation is a process that varies according to the length of time
an object is used, its space and material; this process is not acquired once
and for all: as already mentioned, a subject’s bodily schema can dilate to
incorporate new objects or can contract to eliminate others (Rosselin, 1999:
108). According to Céline Rosselin (ibid.), the incorporation process may be
studied with the help of two tools specific to the ethnographic method -
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observation and discourse, the latter being subsequent to the actual
incorporation process, hence it makes reference to what it has already been
incorporated by the subject. Regarding the Pitesti Experiment the only way
to try and understand the object incorporation process and its effects is
through discourse analysis. The analysis, however, is hindered by a
significant limiting factor which is time; a long time elapsed between the
cessation of the “re-education” and the moment the survivors decided to
write about their experiences or give an interview. Nevertheless, an in-
depth examination of written memoirs as the former political prisoners’
material discourse contributes to a shift in the perception of objects during
the Pitesti Experiment and in after years.

Another concept I would like to draw on is that of “iconic gesture”,
taken from theology. This concept was developed by Father Ghelasie
Gheorghe from the Frasinei Monastery and I chose to bring it into
discussion as it is essential to understanding the religious objects
manufactured by the victims of the Pitesti Experiment. The religious objects
made in the political prisons cannot be separated from the gestures
involved in manufacturing them, or from the gestures of worshipping.
Father Ghelasie distinguishes between a “fixed gesture” made by the
believer in front of the icons and an “active gesture” made in daily life
circumstances (Ghelasie, 2009: 120). The active gesture, defined by anything
related to hand movement, can become an iconic gesture under specific
circumstances (ibid.: 121) if it is done as a “gesture of worship and bow
without having to make the Holy Cross Sign” and if it unites mind, soul and
body posture (ibid.: 123). The iconic gesture may be extended to all things,
which thus acquire “an Iconic, Christic Super-Form” (ibid.: 124). In Father
Ghelasie’s words: “If the DIVINE is called through Sacred Words, ITS
PRESENCE is brought near through gestures (ibid.: 147; emphasis in original).
Through the iconic gesture, “the Living Icon” /”Christ’s Presence” becomes
a Reality not dependent on the worshiper but on God Himself. The iconic
gesture is meeting, and thereby uniting with the Divine (ibid.: 147). The
Living Icon finds its existence not “inside” the religious object but outside it,
“enveloping” it (ibid.: 149). In short, the religious objects manufactured by
the political prisoners while in prison can be considered “iconic forms
expressing an iconic mystery” (Neofit, 2011: 168).

“Re-education”: objects, torturers, and victims

A category of material culture that political prisoners often come in contact
with is represented by prison area specific objects. Of these, the most
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common are the canteen and the metal spoon. More than often, the canteens
are considered to be symbols of the communist concentration camp
universe par excellence, and their being showcased at the Sighet Memorial
Museum (fig. 4) in the absence of any written explanation stands as a
material proof of this statement. It is considered that the canteens speak for
themselves. So does the picture of abandoned canteens in the Soviet camp
from Salekhard-Igarka published in a catalogue about the Gulag (Piron,
2004: 12). Particularly the canteens are perceived as symbols of
extermination through malnutrition and starvation. Indeed, according to
one of the Pitesti Experiment survivors the nutritional value of the food
received by political prisoners over a 24-hour period ranged between 600
and 900 calories, whereas under penalty it lowered to only a few hundred
calories; “food” consisted mainly of barley, husked barley, rarely beans,
cabbage, pumpkins, turnips, unsold rotten potatoes, while “meat”, largely
altered, consisted of hooves, guts, lips, unsalable scrap, or animal heads
(Bordeianu, 1995: 20). The canteen does not only refer to the miserable food
rations given to the political prisoners. However banal they might appear,
the canteen and the metal spoon are not like that at all. A clear example of
incorporation is that a subject can eat with a fork without having his eyes on
the plate (Julien, 1999: 21). The involved gestures are what Pierre Parlebas
calls “motor algorithms”, that is gestures that constantly adapt according to
an unexpected moment or another (Warnier, 2001: 9). In prison conditions,
before the beginning of violent actions, the canteen and the spoon are
incorporated through repeated use and daily gestures. The appropriation of
the “new” objects is facilitated by the fact that the body has memorized,
while free, gestures involved in the use of similar items - crockery and
cutlery. During “re-education” these “familiar” items have their
functionality changed, they are converted into instruments of torture. The
victims were forced to quaff the food out of their canteens while lying on
their front or on their knees with hands at the back (Davidescu, 2003: 71-72;
Visovan, 2006: 54; Buracu, 2008: 26; Ionitd, 2008: 43). Some of the victims
under “re-education” were forced to do their business in the canteens, eat
the content with the spoon, and afterwards, without being allowed to clean
the canteens and the spoons first, they were given the food; if they refused
they were gagged and the mixture was forced down their throats. In some
cells the victims were not allowed to wash their canteens and spoons for a
long period of time, as it was the case for instance from Christmas 1951 till
Easter the following year. The same happened with the urine. Some
prisoners had been under this type of torture for a long time, for three long
weeks or even months. After such treatment many of those who had
managed everything else, broke down, others became insane (see, for
instance, Bordeianu, 1995: 138-141; Davidescu, 2003: 267-269). This was a
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total transformation, more accurately described as a complete
desocialization of objects, implicitly of space, practices and people.
Everything turns into its opposite: rest becomes a torture, canteens become
latrines, latrines become food vessels, food becomes faeces, water becomes
urine, human beings become non-human beings. To be noted that when
forced to swallow their own faeces the victims are given spoons, they are no
longer seated in painful positions, they must act as if they are having a
normal meal, as opposed to the actual meal time when they are forced to eat
“like pigs” without spoons, and even grunt. In the first case bodily
memorized routine gestures are aggressively inhibited by the gross content
of the canteen, while in the second case the victims are forced to acquire
new gestures contradictory to the usual ones. This contradiction triggers
huge psychological tension and disorder. Reification is the fundamental
feature of the Experiment; the same way a canteen alternatively turns from
a food vessel into an excreta bucket, so the victim becomes a mere object, an
empty container that can be filled with food, or faeces according to the
torturers’ decision. Only when the victim accepts the “re-education” he is
no longer subjected to this torment and is allowed to eat in a normal
position, using the canteen and the spoon. Through this process, the return
to normality, to the usual gestures related to food, is associated by the
victim with his new identity, that of a “rehabilitated” one. In other words,
the way in which the victims are forced to use the canteen and the spoon
impacts a self image transformation.

I would like to remark, at this stage, that outside the Pitesti
Experiment the canteens were used in radically different ways, and in some
contexts they had their functionality multiplied. Traian (“Maca”) Popescu, a
former political prisoner who had gone through the “re-education” process,
described how they used to rub the canteen with soap, and then sprinkle it
with lime powder they had scraped off the walls (in the Aiud prison) or
DDT powder (= Diclor-Difenil-Tricloretan, an insecticide; in the Jilava
prison) obtaining thus a “book” on which they could write using a thin,
sharp object. In the Aiud prison Traian Popescu had used the canteen for
two purposes: to write on it and remember his own compositions (Traian
Popescu, pers. com., Bucharest, January 30th, 2008) and also as a sound
amplifier in order to communicate, through the wall, with the prisoner in
the next cell (pers. com. Bucharest, January 31st, 2008). From this
perspective and example the canteen, through its very shape and material,
becomes an instrument of the resistance, beyond the intention of the
producers and despite the prison restrictions.

Not only the domestic gestures are radically transformed, but also
the religious behaviour. Many of the political prisoners subjected to “re-
education” were practising Christians. Religion does not only involve a
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psychological dimension, but also a physical one: religious practice is on the
one hand a complex of motricity behaviour related to bodies and objects,
and representations verbalized through discourse, on the other. (Warnier,
1999c: 136). The gestures related to Christian practice such as the act of
crossing oneself, prostrating or kneeling are part of the believers” motricity
behaviour. These gestures relate to a specific material culture, including
crucifixes, icons, caskets with holy relics, etc. The believers” Christian faith is
thoroughly incorporated not only through objects, but also, and especially
through the Holy Eucharist (by communing with the Body and Blood of
Christ), drinking holy water, anointing the body with chrism or inhaling
incense. Even in prison they continued to be practising Christians, by
praying regularly, fasting and observing all religious holidays. There is
even a special case of a prisoner who, for over fifteen of the years spent in
the communist prisons including the years of the Pitesti Experiment, kept
on to a piece of Holy Communion. As he himself stated: “the Holy
Communion saved me to remain alive in the flesh, but mostly saved me
from the spiritual sinking of no return” (Maxim, 2002: 460).

Some of the inmates from the Pitesti prison manufactured crosses,
miniature crucifixes and small relief icons for themselves and others; all
these objects were made using a tiny piece of wire, out of toothbrush
handles or pieces of bones found in food which were sanded on the floor
(Paven, 1997b: 64; Muntean, 1997: 90-91). The process of manufacturing the
religious objects is as important as the object itself, if not even more so.
Through his gestures, scrupulosity, time and the significance attached to the
future object, the sculptor is involved in a performative act. This act is both
a manifestation of living in faith and a reinforcement of that faith. This
whole process proves that for the sculptor faith in God is not abstractly
symbolized in the object, but, through the performative nature of the
manufacturing act, faith in God becomes a sense of living that encompasses
one’s entire being. From this perspective all the religious objects
manufactured by the former political prisoners are not mere symbols of
their experiences in the concentration camp universe, or symbols of the
manufacturer’s /owner’s faith; they are a manifestation of a way of being in
this world, and an act of resistance. For the political regime, these were
subversive objects; hence their miniature dimensions, which made them
easy to hide from the Securitate’s prying eye. These objects make the owners
stronger; they keep hope and faith in the divine salvation alive; they keep
awake the hope of freedom and reuniting with the loved ones. Being the
vehicles of the Holy Grace, the religious objects have powers that go beyond
political options; religion is incorporated in the soul and mind of the
prisoners who thus manage to resolutely reject communism (atheism) and
consequently “re-education”. For the torturers, wrong as it was, the word
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“mystic” became a synonym for fanatic, and they considered the so called
“mystical” extremely refractory towards the purpose of the “re-education”
making them thus their favourite victims.

In the specific case of the Legionaries, who, as previously
mentioned, represented the majority of the prisoners during the
Experiment, the process of manufacturing religious objects has a “political”
dimension too. The Iron Guard doctrine is well known for its religious
grounding. Whether explicit or not, the association between Legionarism
and the Christian faith is inherent in the religious objects. In the autumn of
1948, for instance, in room 24 of the Jilava prison, an inmate made a locket
out of clay he took from the backyard, to give to another prisoner; on the
locket there were the other prisoner’s profile, the cross symbol and a
Legionary symbol (Gheorghe Gheorghiu, pers. com., March 10t, 2011,
Bucharest); they both went through “re-education”.

Religious objects contribute to (re)asserting the Legionary creed
through the person making them, and become a material manifestation of
this creed. Viewed in context, they cannot be separated from other identity
symbols manufactured by the Legionary prisoners, as for example the
carved bone trinkets (murtisoare®) with Iron Guard symbols on them. These
objects are not intended for personal use only. They are created by skilled
people, and circulate towards others with different political beliefs, ethnic
identities and religious faith. The artisans tried to customize these objects
upon request or on their own initiative, depending on the persons they
were dedicated to. In February - March 1951 for example, in a cell of the
Pitesti prison, to celebrate spring a Legionary made a mdrtisor for each of his
colleagues (Nagy Géza in Budeancd, 2007: 230). In the room there were
imprisoned Legionaries, members of the National Peasants’ Party, and two
Hungarians who had been arrested for their allegiance to an anti-
communist group which, without them knowing it, was a creation of the
Securitate (ibid.: 227). One of them wanted a special mirtisor for his fiancée: a
small heart with engraved musical notes from a special love song on one
side, and their initials on the other (Buracu, 2008: 35; see a photograph of
the object in Buracu, 2012: fig. 32). Instead, completely misunderstanding
the political reason for which the Hungarian students had been
incarcerated, the Legionary gave them amulets with Szalasi Ferenc’s fascist
organization® symbol on them, which he thought they had connections
with. One of the Hungarian students mentions this moment in an interview:

5 Romanian traditional symbol to mark the beginning of Spring, a token of
happiness and good luck.

6 Szélasi Ferenc (1897-1946), leader of the fascist organization The Arrow Cross and
head of the Hungarian state in 1944.
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“For us, that is for Dezméri and myself, it would have been weird to
receive the Legionarie’s symbol [laughing - editors’ note]. We received a
cross made of arrows.... as he had heard from somewhere that Szalasi’s
partisans had this symbol. Well, I accepted it, as I didn’t want to offend
him, I didn’t want to start a polemic to convince him that we had nothing
in common with them. Anyway each young man received one amulet...”
(Nagy Géza in Budeancd, 2007: 230)

The confusion is revealing: although the Legionary “knows” that the
Hungarian students are members of a nationalist group that contributed,
among other things, to the organization of an ethnic cleansing within the
Romanian communities from northern Transylvania, an area that was ceded
to Hungary in 1940 under German and Italian pressure, he still offers them
an amulet as a gift. Beyond the political character of the symbols, the
amulets are part of a “gift economy”, they are a material proof of the
solidarity among people (prisoners). The gestures of giving and
personalizing these objects speak of feelings of friendship and compassion
towards the neighbour, no matter who he is. These objects do not have an
exclusion role, on the contrary, they are an important factor in the inclusion
process. Consequently, even if the religious objects manufactured by
Legionaries are important in strengthening and perpetuating their group
identity they also become a brick in building and developing the identity of
a larger group - that of the victims of the Communist repression,
transcending the political, ethnic and/or religious differences and held
together by common suffering.

Once the “re-education” had started, the manufactured objects were
confiscated or thrown away in the excreta buckets, and those who had
made them were beaten up (Paven, 1997b: 68; Muntean, 1997: 91).
Separating the political prisoners from the religious objects constituted a
major breakthrough. In an interview, a survivor of the Pitesti Experiment
relates that being in front of Eugen Turcanu he himself threw out the
window his bone cross that he had carried hidden, sewn in his coat. At that
exact moment he had a progressing, freezing feeling from head to toe,
becoming in the end “a kind of a clay man” abandoned by God’s Grace.
Eugen Turcanu’s retort was that he should have trampled on the bone cross,
not thrown it for somebody else to find it and worship it (Octavian Tomuta
in the documentary Noaptea pdtimirilor (The Night of Sufferings), 1998:
episode I).

Moreover, with the occasion of Christmas and Easter, the victims
were forced to enact different roles in black liturgies, the most tortured
being the priests and theology students. During these black liturgies the
specific religious gestures, objects and texts were pornographically twisted
and vulgarly laughed upon. For example, on Palm Sunday 1951, in a room
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of the Pitesti prison, those who were then being “re-educated” were forced
to devoutly kiss a “cross” made out of two soap phalluses, carried by a
“priest” around his neck, while the others were singing “religious songs”
with obscene texts (Buracu, 2008: 59-60). In another room of the same
prison, during the Holy Week of 1951 those not yet “re-educated” were
forced to crawl on their knees while prostrating and spread incense out of
“censers” made of cans and full of charcoal sprinkled with kerosene
(Bordeianu, 1995: 181). On another occasion, the same year 1951, at Gherla,
a priest was forced to “bless” (perform the consecration service to) a
container full of faeces, and was subsequently given, by Eugen Turcanu, a
spoon and a canteen to give the still “un-re-educated” prisoners the
“eucharist” (Papken Keropeian in Voinea, no year).

Consciously or not, those who masterminded the Experiment
inferred that in order to break the resistance of profoundly religious people
it was not enough for the blasphemy to remain verbal. Therefore, special
objects were created to be used in the black liturgies, and other objects
(canteen and spoon) had their functionality changed. Through these objects,
the subjects are forced to disincorporate faith in God. Consequently, all
those involved in these black liturgies experienced an acute feeling of
depletion.

One of the most dramatic moments of the “re-education” is that in
which the victim turns into a torturer. Not all of those who had gone
through the Experiment were forced to hit others and not all accepted it;
however, many became torturers. In this metamorphosing process from
victim to torturer, the torture instruments are not ordinary, functional
objects. Like the metal spoon, they become identity symbols of a privileged
status that only the “re-educated” can have access to. Through daily usage,
these instruments are being incorporated by the users. Or, as Jean-Pierre
Warnier holds, “the incorporated material culture reaches deep into the
psyche of the subject because it reaches it not through abstract knowledge,
but through sensori-motor experience” (Warnier, 2001: 10). Perception
through senses becomes an important factor, as illustrated by the following
example given by Paul Schilder: “When we touch an object with a stick we
feel through its extremity. The objects we wear can become constituting
parts of ourselves.” (Paul Schilder quoted in Julien, 1999: 21). In this
example “perception is accomplished through the object’s extremity, and
not through the direct contact of the physical body with the incorporated
object” (Julien, 1999: 21). Relating to the Pitesti circumstances, the feeling of
repeated and constant hitting of someone with a club can become an
incorporated part of the perpetrator. For those handling the torture
instruments they have become an extension of their body. Obviously, this
process differed from a person to another, depending, among other things,
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on the length of time he was a torturer and on the frequency with which he
participated in the beatings.

Initiation started the moment the victims broke down, but were not
yet considered truly “re-educated”, as they had not gone through all the
levels. In this position, they were invited, from time to time, to take part in
the torturing of those who continued to refuse the “re-education”; to use a
survivor’s own words, the last ones were used as teaching material for the
first ones to learn the alphabet of terror (Ionita, 2008: 45, 55). At the
beginning those who were asked to take the club and hit would say that
they could not do it, or would hesitate and hit in a compassionate manner.
Through “training” (a term used in Davidescu, 2003: 220), many victims
developed torturer-specific gestures: “the thrasher in charge is thoroughly
carrying out his duty. He hits without emotion or compassion. He hits
according to the rules, following the precise and steady beat of a
metronome that was inoculated to him during his own torture” (Buracu,
2008: 52). A perfect illustration of the fact that the torture instruments are
incorporated through repetition of those gestures involved in handling
them is a situation that occurred in the Gherla prison: the victims were
asked to group in pairs and hit one another; because they refused, the
torturers directed their hands themselves and the hitting took place
(Maxim, 2002: 263).

I believe that, for some of the victims, the gestures involved in using
the torture instruments represented an essential element in identifying
themselves with the role of being a torturer. The longer a person handled
these objects, the deeper they rooted in the man’s psyche, altering his
subjectivity in the way desired by the dominant power. An indicator of the
subjectivity transformation of the “re-educated” is that the usage of torture
instruments was accompanied by a fundamental change at the level of
verbal expression: “Violence and the lack of morals created a language to
fit. Its harshness, vulgarity and profanity was partially and progressively
transmitted from the re-educators to the re-educated, being in a total
contrast with the latter’s decent verbal expression (and behaviour) hitherto”
(Merisca, 1997: 77). For many of the torturers, the newly adopted language
was not just putting on an act; it was an expression of their new identity.
This aspect is confirmed by one of the victims, when referring to his “re-
educated” colleagues:

“While at the height of the exposure, completely astound, I was listening to
the violent language used by my colleagues, the blasphemies and black
magic rituals that mocked our beliefs and ideals, and watching their
obstinate determination and commitment when acting and speaking, I
wondered if they truly believed in what they were doing and saying. I
understood, shortly after, that their attitude, their new self, was a real one,
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very much consonant with their newly acquired convictions and way of
thinking; they considered that their attitude was the right one, and what
was more, they could not understand why we disapproved of their
behaviour, and why we would not side with or cooperate with them.”
(Tonitad, 2002: 47)

Former victims, who had become perpetrators, came to consider themselves
a “distinct social class” (Silvestru Nanu in Budeanca, 2007: 242).
Nevertheless we have to add that a discrepancy between language and
gestures was manifest in some of the “re-educated”. Many survivors
mention that there were victims-torturers who, despite an extremely violent
and vulgar language were hitting more gently or were, to a large extent,
mimicking. There were cases in which even members of the “re-education”
committees were tortured all over again or several times again just because
they had shown mercy towards those being tormented (Muresan, 2007: 46).
It could be argued that of all the prisoners, those who had willingly
joined Eugen Turcanu’s group from the beginning of the “re-education”
were those who best incorporated the torture instruments, as they had used
them most and for the longest. For the reader to have a mental picture of the
events, | would like to mention that the general beating supervening on the
25t of December 1949, the day the Pitesti Experiment actually commenced,
went on, unremittingly, from 7 am to 3 pm. Bats, sticks and belts were the
beaters” paraphernalia (Maximilian Sobolevschi quoted in Muresan, 2007:
50). Their subjectivity was altered as well. If in the beginning they were
mere political prisoners, the students from Eugen Turcanu’s initial group
underwent a change of status; they now considered themselves important
people, even more so since they had been promised by their educators to
have their sentence commuted and be accepted as Securitate officers in
recognition of their loyalty to the regime (Ierunca, 2007: 87). A victim of the
Experiment noted in his book: “Turcanu had the airs of a historical
character, a kind of a military and political strategist” (Merisca, 1997: 63). In
September 1951, almost two years into the “re-education”, two of Eugen
Turcanu’s best collaborators emphatically declared in front of a prisoner
who had refused to “expose” himself on the grounds that he might make
statements in front of the Securitate officers but not in front of other
prisoners, that “We are the Securitate, and if you don’t tell us we will
excruciate you till you do and we will kill you too” (Maxim, 2002: 270). Not
surprisingly, thus, a competition emerged among this group’s members
who struggled to gain appreciation from the superior legitimating echelons
and demonstrate their loyalty to the cause by intensifying their aggression
acts. For example, when the Experiment’s headquarters was moved to
Gherla, a bitter competition started between Eugen Turcanu and Alexandru
Popa (“Tanu”), the man Eugen Turcanu had sent there to implement the
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“re-education” through torture. The two competed in unimaginable terror
acts, to convince the Securitate who the more faithful of them was (Muresan,
2007: 76). A similar competition for the leading position in the “re-
education” surfaced the moment the Experiment was extended to the forced
labour colonies along the Danube-Black Sea Canal (Muresan, 2007: 79).
Given the new self image, a shocking moment for these people was when
the officials in charge of implementing the Experiment stopped it and tried

to cover it up.

Conclusion: returning to Christ

Following their release from the “re-education” programme the victims’
recovery extended over longer or shorter lengths of time. The reflexes
gained through terror gradually disappeared. For many of the survivors the
most powerful antidote was the re-incorporation of faith, the re-
appropriation of the Christian practice gestures. These gestures mark the
beginning of the healing process:

“At first the scars on my right hand closed, afterwards the nausea
disappeared. I really healed much later, when the joints of my hands and
soul allowed me to gather my fingers, not in the fist of revenge, but in the
sign of the Holy Cross, over my forehead [reason] and heart.” (Buracu,
2008: 75).

Incorporation of the Christian faith by the survivors of the “re-education” is
illustrated by the fact that after their release they became practising
Christians (see sequences at the end of the documentary film dedicated to
Dan Lucinescu, where he is seen kneeling and praying in a church, Lupta
[The Fight], 2009). Some of them even had so-called “prayer corners” in
their homes full of different-sized icons and other religious objects (see the
picture taken in Traian Popescu’s house, published by Stanescu, G., 2008).
Others gave up their studies and decided to become priests, pastors or
monks, depending on the circumstances, as it was the case, for example,
with Gheorghe Calciu, a former medical student (Viata, 2007: 77-79), Nagy
Géza, a former pedagogy and psychology student (Budeancd, 2007: 227), and
Teodor Stanescu (Budeancd, 2010:86-88). The case of Justin Paven is special
through the fact that after being “re-educated” the former chemistry student
became a priest and he opened a small clandestine church in his own home,
as the Greek Catholic religion had been banned by the Communist regime.
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After 1989 his house was officially recognized as a place of worship
(Ionitoiu, 2006: 93).

The creation of religious objects, such as crucifixes, icons, is directly
related to faith incorporation; so much so that it continued even after the
Experiment detention period (e.g. Aurel Obreja in Radulescu, 1993). For
example, Niculae Purcdrea made many such objects (figs. 5-6): a Christ
carved in bone in the prison of Gherla, in 1952, judging by the inscription on
the back; a bone crucifix, reminding of the year in which he underwent “re-
education”, 1950, and the prisons Pitesti and Gherla; a Madonna, also
carved in bone, from 1956, according to the date on the back; a square
wooden icon of Christ, completed, according to the writing on the back, on
the 11th of October 1956, the year he had been deported to the village of
Latesti, where he was obliged to reside. All the objects were created for
daily use: the carving portraying Christ had a perforated hole; the crucifix
had been worn by Niculae Purcdrea himself, until the “hook” wore down
and he feared loosing it (Niculae Purcdrea. pers. com., Brasov, 23t of
August 2012) - from that moment on, he kept the crucifix together with all
the other bone religious objects, some of which had been made by his wife,
a political detainee herself; the Madonna had a mounting “hook”; the icon,
which had a tack and tied to it was a piece of string, a sign that it had been
hung on the wall - and, the day I talked to Niculae Purcarea, it was placed
under a large royal icon on the wall, together with other religious objects
(fig. 7). These observations confirm the fact that, for those who survived the
“re-education” (or for part of them), the crucifixes, the Madonnas and the
icons are not just symbols of what they experienced in the political prisons
or indicators of their religious identity, but living objects, manifestations of
Christ-God, and that is the reason why people wear and worship them.

Some of the Pitesti Experiment’s survivors kept on making religious
objects even after they had been released from jail. A good example of this
phenomenon is loan Ianolide who carved crucifixes and medallions
throughout his life, as long as he had his eyesight; his passion for carving
these religious objects started while incarcerated at Targu Ocna and going
through numerous attempts of “re-education” through torture carried out
by students sent in from Pitesti for this purpose (all their attempts failed).
After his death a little bag containing such objects was found and given to
those who wanted to accept them, thus fulfilling Ianolide’s wish (Maxim,
2002; see illustration in Ianolide, 2006; 2009). A case in point to try and
outline the power of the religious objects is the retrospective account from
the 1990s of a former political prisoner who describes a crucifix (fig. 8) he
manufactured before going through the “re-education” through torture:

“The holy cross was made in the Targsor jail (1948) by Maxim Virgiliu out
of a walnut piece of wood found by chance (?) among the fire wood. I
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worked on it the whole winter, using only a chisel made of a single wire. I
sent it home through the courtesy of a guard - Mos Dumitrache - whom
we mention in our prayers.” (Virgil Maxim, notes partially published,
made while correcting Imn pentru crucea purtati. Abecedar duhovnicesc pentru
un frate de cruce [A Hymn for the Carried Cross. A Spiritual Primer for a Blood
Brother]; Maxim, 2002)

The question mark indicates that, in retrospect, the crucifix maker’s entire
life unfolds under the sign of the divine Providence, proving that not even

the piece of wood lay there by chance. Upon release, the crucifix was given
to his wife-to-be, and later found itself in his daughter’s keeping.
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Excursus
The story of a few objects

A cross and a small icon

Valeriu Gafencu (fig. 9) and Elisabeta Miron met in lasi at a friend’s house.

Valeriu started visiting the Mirons quite often. He and Elisabeta would
have long conversations on various topics, and although there was an
attraction between the two, they never spoke about the feelings they had for
each other. In the fall of 1941, Valeriu and Elisabeta’s brother, Paul Miron,
were arrested by agents of Antonescu’s regime” for their activity within the
youth organization of the Legionary Movement. Actually all they did was
to meet, talk and pray (“The Lord’s Prayer”) together. Although one of his
teachers had taken the stand in his defense, proving that he was a brilliant
student, Valeriu was sentenced to 25 years in prison, and sent together with
Paul to the Aiud jail. Members of their families would bring them things

they needed and food. This is how in 1942 or 1943, while a student at the
Faculty of Philology, Elisabeta Miron sent her brother a picture of herself
(fig. 10). In 1943, Elisabeta received a present from Valeriu especially made
for her, two objects he had made in jail; being profoundly religious, Valeriu
manufactured a little cross and a small icon (fig. 11). The objects were sent
separately. In 1944, when Paul was released, Valeriu kept Elisabeta’s
photograph. The same year he sent Elisabeta a letter confessing, for the first

time, his love for her. Other five or six love letters followed. Unfortunately
the girl he loved and her life had changed; in the meantime, she had become
engaged to somebody else and fled together with her family to the
Timisoara region, to escape the Soviet troops; in 1946 they returned to lasi.
At the same time Valeriu was transferred to the penal labour colony of
Galda de Jos, where he enjoyed more freedom. He sends one of his sisters to
Elisabeta with the message that he loved her, and was waiting for her in
Galda to get engaged at the Sdmbata Monastery. Valeriu’s sister gets to lasi
around the time Elisabeta was getting ready for the marriage. Although she

was not in love with her fiancée, she couldn’t have the marriage annulled
due to her respect for the man who was to become her husband and who

7 Jon Antonescu (1882-1946), marshal, Prime Minister and Conducitor of Romania
between 1940-1944.
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had helped her and her family during their escape. Everything was over. “It
was a tragedy!” With a broken heart, Elisabeta tore Valeriu Gafencu’s
letters to pieces. Sometimes she wondered what would have been if she had
annulled her engagement, and if she had had the strength to wait for
Valeriu all those years. The answer was “yes”, she would have had the
strength. Since then she has mentioned him in her prayers (see Elisabeta
Ionescu in Noaptea pitimirilor (The Night of Sufferings) documentary, 1998:
episode IX; Elisabeta Ionescu, pers. com., Bucharest, March 4t and 9t,
2011). In 1948 Valeriu is transferred to the Pitesti jail to enter the
“disclosure” procedures. In December 1949 he is again sent to the Vacaresti
hospital-jail suffering from a serious form of tuberculosis, and is later taken
to Targu Ocna, thus escaping “re-education” through torture. Through his
Christian way of living, in the latter jail, he helped and strengthened those
prisoners who were afraid of the “re-educated” ones brought from Pitesti in
1950 to initiate the “unmasking” process at Targu Ocna as well. The last
person he helped was Richard Wurmbrand, a protestant priest, whom he
gave his own streptomycin to save him from a sure death. The priest
survived the Communist prisons, Valeriu Gafencu did not; he passed away
in February 1952, at the age of 31 (for the life of Valeriu Gafencu see
Ianolide, 2006; Moise, 2007).

The little cross manufactured by Valeriu Gafencu in the Aiud prison
is pearly, probably made out of a big button. It was designed to be worn
around the neck, as it has a hanger at one of its ends. Unlike the icon, the
little cross, if worn, is in direct, and permanent contact with the person it
was given to. The small cross is meant to protect a loved one through and
by the presence of God’s Grace. Yet, the small cross has been worn only for
a short while; it is kept, together with the icon, in a small wooden case as a
souvenir.

The small icon is made of wood. On one side it has the image of
Christ the Saviour carrying His Cross, and on the other there is only half of
Christ’s image, probably meaning that the piece of wood was taken from
another icon; on the undecorated part Valeriu Gafencu wrote in pencil the
following dedication: “To Seta with love from Valeriu”. Taken together the
text and the images suggest that, at least for Valeriu Gafencu, the strength to
endure the ordeals of incarceration, on the one hand, and love (his love for
Elisabeta), on the other, have their origins in Christ. A confirmation of this
conclusion is the fact that he also gave his sisters religious objects he had
made in jail, for example: Eleonora Gafencu (married Colgiu), Valeriu’s
middle sister, received a wooden cross (Elisabeta lonescu, pers. com.,
Bucharest, March 4th, 2011). The image of Christ carrying His Cross is an
indication of the way Valeriu Gafencu looks at his pain: he accepts his cross
and follows Christ. Through the same object love reaches his loved one.
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Thus the object is not just a physical support of text and images, but it
materializes and gives continuity to Valeriu Gafencu’s love for Elisabeta
Miron. The annotations on the object prove the profound care for keeping
the material elements that are a symbol of this love. The text written in
pencil was later reinforced by using a blue pen, and in a corner, on the same
side and in the same colour “1943” was written - the year the object was
received. From this perspective the small icon becomes a means to prevent
forgetfulness from conquering their love. Paradoxically, beyond their
material lives, Valeriu Gafencu and Elisabeta Miron’s love did not come to
an end, it continues to exist in and through the two objects.

Two bookmarks and a mdrtisor

In 1948, Traian (“Macd”) Popescu had just graduated the Faculty of
Engineering, within the Polytechnic School of Bucharest, when he was
arrested. He was 25. The Military Court sentenced him to 20 years of
“forced labour” for his Legionary activity, 10 years of “civic degradation”
for “the crime of organizing and participating in the activities of political
and paramilitary organizations”, and 5 years of “correctional jail” for
“disturbing the public peace”. In January 1949 he is sent to the Jilava prison,
and the ensuing month he is transferred to Pitesti. Here, together with
others, he is detained in several cells, one of which he shares with Valeriu
Gafencu. On December 30th is transferred to the Ministry of Internal Affairs
in Bucharest, and, a week later back to Jilava, not knowing how lucky he
was, because just five days before his transfer, the “re-education” through
torture had started. He finds out about the “re-education” from two
prisoners brought from Pitesti. With the help of a court clerk, who hides his
file, he remains in Jilava till June 1951, when, as nothing could help him
anymore, he is sent to Pitesti for the second time. To his luck he does not
start “re-education”, because in August 1951 the Pitesti prison is dissolved
as centre of the Experiment. But he is transferred to Gherla. Here, between
September 34 and December 31st, he is “re-educated” through torture by a
committee, under the leadership of Eugen Turcanu himself, in Room 99, at
the 3t floor of the prison. At a certain point Eugen Turcanu gave him a bat
and asked him to beat up his best friend, but he refused. He thanks God he
went through the “re-education” only (!) a few months, because he is not
sure what would have happened to him, if he had resisted or given up,
becoming a torturer.

A few years after the Experiment was stopped, on the 3 of January
1955, Traian Popescu is transferred from Gherla to Bucharest, in order to be
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“

involved by the Securitate in fabricating the official version of the “re-
education”. He is asked to acknowledge the scenario contrived by the
Securitate. Traian Popescu’s role would have been that of a go-between,
namely of someone who conveyed instructions from the leaders of the the
Legionary Movement to Eugen Turcanu and also transmitted information
he received from Eugen Turcanu about the evolution of the “re-education”
process to the West. Because he refuses to acknowledge the aberrant
fabrication enforced on him, Traian Popescu is isolated, goes through
prolonged interrogations, he is beaten and threatened that his mother and
sisters will be thrown into prison. In the end, under the pressure of the
treatment, Traian Popescu is willing to admit to anything, only to get out of
the situation he was in. He acknowledges what the Securitate ask him to, he
even adds his own thoughts. He reaches a complete “psychologically
unbalanced state”, laughing, crying, and switching between the two. In
October, the verses and music of a poem dedicated to his mother surface to
his mind. On the 19t of October, his mother’s name day, his state reaches a
climactic pitch. The same evening, he tries to commit suicide: he swallows
80 pills of hydracids (received as treatment for his testicular tuberculosis),
and cuts his veins with a piece of glass, from a broken light bulb found in
the toilets. He fails in his attempt and he is transferred to the Vacdresti
prison, foaming and hand bandaged. From here, through a guard, he
conveys a message to his family, telling them about his decision to end his
life. Later he also sends them the poem dedicated to his mother. Through
the same guard, his family lets him know about their despair at learning
about his decision. The same way, he finds out news about his family: one
of his sisters has got married. Full of sorrow for the panic he created at
home, in February or March 1956, Traian Popescu manufactures three
objects: two bookmarks - one for each sister - and a martisor, for the whole
family (fig. 12) (Traian Popescu, pers. com, January 30t and February 15th,
2008, Bucharest; see also Popescu, 2007). He crocheted them with hook
needles made of bed wire, and thread from his clothing. The first bookmark
is decorated on one side with a feminine silhouette, two red flowers and
other “hourglass” motives, and on the other with a red heart, and two four-
leaved clovers. The second bookmark has, on one side, a feminine
silhouette, two snowdrops and several geometrical shapes (rhombuses). As
for the mdrtisor, on one side there is a heart with the letter “T” in it, probably
from Traian; on top of the heart it reads “La Multi Ani” (Happy New Year),
and under the heart the year it was made in: “1956”. On the other side there
is a Christmas tree, decorated with candles, and the initials of his family
members all around it; not knowing his brother-in-law’s name, he is
symbolized by a question mark. He sent these objects to his family.
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The two bookmarks and the mirtisor were made by Traian Popescu
out of his own clothes. Clothes represent the material culture category in the
tightest relationship with the human body. They are not exterior to the
body, they are part of it to the degree of a “second skin” (Warnier, 2006:
193). That is why clothes may come to represent by themselves the
individual who has (once) worn them. For example at the Romanian
Peasant’s Museum, in a photography and document exhibition dedicated to
the Nucsoara (Arges county) anti-communist resistance group a few pieces
of clothing were also showcased (visit: November 7th, 2009). Among them a
shirt worn for three weeks in 1953 by Maria Plop, a member of the group,
while she was suffering from pneumonia and had to leave the mountains
and hide in Poiendrei village. She found shelter in a priest’s house, and the
shirt was given to her by the priest’s daughter. In 1959 the Securitate
captured Maria Plop; she was sentenced to life in prison, and passed away
in detention. Fifty years later this shirt gives life to this woman’s presence
evoking her tragic destiny more than any document ever could. There is
also a relation between clothes, the human body and feelings. In the
Communist jails textiles often represent the bridge between prisoners and
the loved ones at home, a fairly common example being the letters stitched
on linen by political prisoners and sent, in a way or another, to their loved
ones. Similarly the objects made by Traian Popescu are part of his being;
through them he is in the midst of his family. Each of those three objects has
a heart and expresses his love. The bookmarks “bring” flowers to his sisters,
and the mdrtisor “gathers” the whole family around the Christmas tree.
Opposed to physical death (his suicide attempt) the act of making these
objects is the result of the willingness to live, and it energizes this desire in
the maker, as suggested by the invigorating decorative elements: a four-leaf
clover is the symbol of good fortune, and snowdrops symbolize spring and
rebirth. Snowdrops as symbols of rebirth, tenderness and love are also
found in a poem written by Mihai Buracu, another victim of the “re-
education”, and dedicated to the girl he loved (see Buracu, 2008: 61-62). If
Traian Popescu’s snowdrops are given to one of his sisters, in the above
mentioned poem they are brought by the loved one and offered to the
prisoner. For Traian Popescu the snowdrops on one of the bookmarks are
indirectly associated with the Nativity, symbolized by the Christmas tree on
the mdrtisor, while for Mihai Buracu snowdrops are associated with Christ’s
Ressurection. These associations contain the prisoner’s belief in salvation
and reunion with the loved ones. The conjunction of colours and symbols
provide the three objects with a sensory dimension: hearts emanate love,
flowers and pine smell of freshness evoking the tenderness of gesture and
the beauty of nature/freedom, candles radiate a serene light and fill the air
with the smell of wax, sanctifying the moment. In a cold, brutal and
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pointless context these objects create the connection with the shielding and
loving universe of home.

For Traian Popescu’s mother and sisters the bookmarks and the
mdrtisor prove that their son/brother chose life over suicide, they are
symbols of his love for them, and also of his sufferings in the Communist
prisons. The objects are created by a man in pain, but they, in turn, have
their own life which comforts the grieving family, and keeps the hope of
reunion alive.

In 1964 Traian Popescu is released from the Communist prisons, but
the life of the objects sent home does not end; these objects continue to
stimulate the memory of those experiences related to their manufacture.
Perhaps this can count as an explanation as to why Traian Popescu, at a
certain point becomes their owner again although they were given away as
presents. After 1989 the “biography” of these objects grows richer, as they
become a symbol of the membership to an extremely limited group of those
involved in the “re-education” process who have survived the Communist
regime.

As a conclusion, all the objects manufactured in prisons have their
own “biography” intimately connected to the people who made them, or
handled them. They contain the story of the maker, their significance being
built on and enriched by his destiny. On the other hand they materialize
that specific person’s destiny as they become miniature memorials. The
three objects are part of who Traian Popescu is, he has kept them so that he
could show them to me when we met and tell me their story. When we
talked, Traian Popescu was 84, and the objects 52.

A collection of decorative objects

Ion I. (“Nelu”) Paunescu was arrested in 1948 and sentenced to hard labour
for life for Legionary activity - when he was arrested he had the role of an
intermediary between the Legionary Movement leadership in exile and the
Legionaries from within the country. Given the information he was
supposed to have, and also because he was a student (at the Faculty of
Phylosophy in Graz, Austria), Nelu Paunescu was sent to the Pitesti jail. He
entered the “re-education” process, and was cruelly tortured; some sources
mention that he accepted to “unmask” himself. In 1950 he is taken to Jilava
where he meets Traian Popescu, and he tells him everything that is going on
in Pitesti. After the Experiment was stopped, in order to get ready for the
second “re-education” process, the Securitate coerced Traian Popescu
through beatings to involve Nelu Paunescu in the official scenario: in Jilava

148

https://biblioteca-digitala.ro



he allegedly transmitted Traian Popescu information received from Eugen
Turcanu regarding the “re-education”, and conveyed to Eugen Turcanu the
orders given by the high echelon of the Legionary Movement regarding the
“re-education” received through Traian Popescu. Nelu Paunescu almost
vehemently denied the Securitate scenario. He remained in prison till 1964,
when all the political prisoners were pardoned (lonitoiu, 2006: 127-128;
Popescu, 2007: 46, 48; Victoria Paunescu, pers. com., Bucharest, February 3rd
and 17th, 2011).

Shortly after his release he got married, and at his wife’s insistence
he enrolled for sculpture courses at the Popular Art School, which he
graduated in 1968. From the very beginning he applied himself to bone
miniature sculpturing, but later also worked in marble, stone and plaster,
making small as well as monumental decorative objects. He exhibited his
first bone miniatures, as an amateur artist, in Bucharest, immediately after
his release; personal exhibitions followed, such as that organized by the
Youth Athenaeum in 1972 between May 6th and 31st, or the one in Herdstrdau
Park in 1976, between September 2nd and 15th.

There is a common thread between Nelu Paunescu’s sculptures and
the ones made by the political prisoners in jail; according to his wife most of
them were given away as presents. It is also possible to find a connection
between the jail experience on the one hand, and the gestures and skills
needed in the making of some of the objects, on the other. The extremely
careful and diligent work, the miniature dimensions are present both in the
jail universe, for example in writing on a canteen smired with soap, in the
carving of a religious object, in the stitching of clothes, as well as in his bone
carved objects. However, the objects made by Nelu Paunescu make no
reference to jail time. His sculptures depict real people (acquaintances or
friends of his family), mythological, historical characters, etc. The bone
miniature collection is represented by fairy tale characters, landscapes,
animal scenes in nature (fig. 13). Nelu Paunescu manufactured one single
category of religious objects, namely The Virgin Mary in prayer: statues,
busts, or objects to be hung on the wall (fig. 14). At the time I visited Mrs.
Paunescu’s house (February 2011) most sculptures representing Virgin
Mary had a decorative purpose, only one, a medallion, was on the wall
associated with an icon of Saint Nicholas, thereby gaining the value of an
icon too (fig. 15).

The common denominator of Nelu Pdunescu’s art is his inspiration
from the beauty of the world created by God, or that of a phantasy world.
From this perspective the objects are the opposite of pain, soul and body
suffering experienced in the Communist prisons. Through his sculptures
Nelu Paunescu chose to speak about the beauty of life in general, and not
about the dark experiences of his or other people’s lives. This is probably
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the reason why the personal experience of Communist prisons is not a
manifest presence in the objects; they are a materialization of his wish to
leave the jail experience behind, of the wish to live, to grasp and share the
beauty of life. Although his wife knew he was a political prisoner he had
never told her that he went through the Pitesti Experiment, or what had
happened to him in the “re-education” process. The objects that Nelu
Pdunescu made are silent about his pain and suffering in the Communist
jails; their very existence, the fact that some of them are signed and a part of
them are present in exhibition leaflets, just bring him forward, out of
anonymity, somehow creating the bridge to the torture chambers in Pitesti.

150

https://biblioteca-digitala.ro



Chapter 3

Materiality of victims’
commemoration and oblivion

Introduction

After 1989 the Association of Former Political Prisoners in Romania began
to erect memorial monuments near the prisons and labour colonies that
implemented the “re-education” process and not only that (Dumitrescu,
C.T., 2004). Continued efforts have been made to open a memorial museum
in the building that once was the Pitesti prison; the building became a
private property after 1989, and so far it has been succeeded in ranking it as
a historical monument beginning with 2009. A number of former political
prisons related to the “re-education” process, as the ones in Gherla, Targu
Ocna, Aiud, at the time I am writing these lines, are regular prisons.
Instead, other memorial museums were inaugurated. A few years after
1989, the Civic Academy Foundation, a private institution, managed to
transform the former political prison in Sighet into the Memorial to the
Victims of Communism and the Resistance, which since 1995 has been
under the aegis of the Council of Europe (http: //memorialsighet.ro/).
Some of the former cells are now exhibition rooms, one of them being
dedicated to the Pitesti Experiment (figs. 16-17), and another reconstituting
the cell where some of the first political prisoners brought to Sighet were
held detained; this group of prisoners is known under the name of the
Visovan lot, and its leader later also went through the “re-education” at
Pitesti (fig. 18) (see Visovan, 2006). After a long period of time in which the
Sighet Museum was a singular example, in 2007, the Romanian Institute for
the Investigation of Communist Crimes, an institution subordinated to the
Romanian government and coordinated by the Prime Minister, took over
the administration of the former political prison in Rdmnicu Sdrat in order
to transform it into the Memorial Museum to the Victims of Communism
(Raport, 2006: 19; Raport, 2007: 25). The future museum could also include
references to the Pitesti Experiment, as it happened in Sighet. Together with
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other partners, the same institution (renamed The Romanian Institute for
the Investigation of Communist Crimes and the Memory of the Romanian
Exile in 2009) undertook to transform Fort 13 into a museum of the victims
of Communism and Communist repression in Romania - The Memorial
Museum Jilava (Raport, 2006: 19; Raport, 2007: 25-26). Here the survivors of
the two “re-education” processes of the Pitesti type were imprisoned in
extermination cells (Petrisor, 2008: 74-132; 2011). As I will argue in the
following paragraphs, from a material culture perspective, in contemporary
Romania, despite the official anti-communist discourse, there are radically
different approaches to the Communist past and its victims, and also
completely divergent policies regarding commemoration; these attitudes
are based on opposing views on society and the world in general.

Changes over time in the Pitesti prison

The Pitesti prison (fig. 19) was built between 1938 and 1939 by the order of
King Carol II¢ and the Prime Minister Armand Calinescu, being at that time
the most modern prison facility in Romania (for the history of the Pitesti
prison see Cirstea and Stan, 2009; Lacdtusu and Muresan, 2009). The reason
why this prison was chosen as the place for the Experiment was its isolated
location, on the outskirts of the city. After the Experiment had been
stopped, in 1951, the Pitesti prison was still intended for political prisoners.
They were put through harsh prison time, were beaten, but did not undergo
the procedures specific to “re-education”. The building had functioned as a
penitentiary till 1977, when it became the office of the Pitesti Industrial
Construction Trust. After the overthrow of the Communist regime, in
1990/1991, this Trust was turned into two joint-stock trading companies
(after 1994 based on private capital) and the building of the ex-prison was
divided among these two companies (fig. 20).

This is how the topography of the prison is described by one of the
survivors of the Experiment:

“[The prison] was T shaped and was divided into 4x2 m cells and 10x6 m
rooms. The end of the T had the floors, with two rows of cells, connected
by a thick wire net, and in front of the cells there was a one meter large
hallway. On the ground floor level and in the basement there were rooms
of 10x6 m. The head of the T had two rows of cells, no wire net, and only
one concrete hallway, where the perfect secret could be hidden [...]. On the
first floor, to the right of the head of the T, heading towards the prison, a

8 Carol II (1893-1953), King of Romania between 1930-1940.
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large room opened, called room 4 hospital. Near this room, there was a cell
used as a doctor’s office.[...]

In the basement, right at the end of the T, were the kitchen, laundry facility,
bathroom and docks for severe punishment. At the end of a cell row was
the toilet, and at the joint of the T head and end, on each floor, there was a
punishment cell, known as the black cell.

The prison had two side stairs - one at the joint of the T, and the other at
the end of the T, both for the exit into the inner yards. The main entrance,
that allowed access to the prison, led to the first floor [...]. By the way this
prison was built, security and secrecy were a sure, perfect thing. Nobody
could break out of that prison. The exterior walls were 5 meters high, and
every 50 meters there was a tower, with an armed soldier with an
automated gun, and a night power light.” (Bordeianu, 1995: 62-63)

The building was surrounded by several administrative offices, and the
inner yard was extremely well kept, and the alley had white painted river
stone margins (Davidescu, 2003: 33).

I visited the former Pitesti prison several times (December 20th 2007,
February 9th 2008, May 20t 2008, October 3rd 2008, July 3rd 2009, December
5th 2009 and February 2011). The main part of the building (the end of the
T), with two floors, had been massively modified. To be able to have an
image, as close as possible, to what the building had been during the “re-
education” time, the only remaining possibility is to watch The Pitesti
Experiment episode, from Memorialul durerii (The Memorial of Pain)
documentary (1991-2006: Disc 3). At the time I visited the prison, the end of
the T had nothing from its once horrifying aura: all three sides had been
painted in light beige, the window bars had been taken out, all the window
frames had been replaced, and some of the rooms had air conditioning (fig.
21). On an arch, in front of the main entrance, one could see the acronym of
the company that owned the building, and on one side the Romanian flag,
on the other - that of the European Union. On the side of the entrance stairs
there were plants, and the interior was radically transformed. The manager
of the company owning the end of the T, granted me permission to enter
and visit the building only, not the rooms. The flooring of the hallways had
been covered with new tiles, the walls had been newly painted and hung
with small paintings, the doors changed, etc. (fig. 22). The first floor that
was once crowded with cells was now beyond recognition: the empty space
between the two rows of cells no longer existed, because of a newly built
floor that joined the two sides, and the rooms, that were once cells,
according to descriptions given by survivors (vide supra), seemed to have
been extended towards the hallway, reaching the once empty space. I could
not visit the second floor, but I presume it was similar to the first one.

Some of the administration buildings of the prison had been
demolished: in some places I could still see the basement. The main
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administration building was kept, and today the two flags, the Romanian
one and the European Union one, can be seen on its entrance.

Over time, not only the prison was transformed. The surrounding
landscape, too, acquired new elements. All around, very close to the outside
of the prison walls, typically Communist apartment blocks were erected.
From the upper floors, the inhabitants could see the inner yard of what used
to be a prison. When I first visited it, a building with several floors was
under construction. The whole yard looked like a construction site: workers,
shacks, weighing machines bringing and unloading dirt, stacked
construction materials, efc. (fig. 23). In July 2009, when I visited the building
again, the new construction had already been completed, and, in another
side of the yard, there was a huge excavation, most likely for the foundation
of future buildings. In February 2011 a large part of the former prison yard
looked like a modern residential complex with new buildings, parking lots,
lawns, street lamps, efc. (fig. 24).

The only part of the prison that reminds of the “re-education” times
is the right side of the T. Today the predominant colour of the plaster is
dark gray. Some parts of the interior facade are scraped uncovering the
brick structure. The basement rooms still have the original window bars
(fig. 25). Parallel to the head of the T is one of the administration buildings,
connected to the main prison building through a hallway, forming, on each
side of it, an inner yard (fig. 26). I walked into one of the rooms: on the
walls there were construction plans, aiming to turn the head of the T into
flats, while inside there were a desk, and three new chairs, together with a
brand new washroom and a sink.

Through the main entrance of the administration building, on the
sides of the connecting hallway, there are the doors that open to the two
inner yards. Next to these, on the right side, going forward, another door
opens to a narrow stairway that goes to the basement, to the right side of
the T. To the left and right of the corridor, there are several rooms (figs. 27-
28). They still have the original window bars. The windows open to the
administration building (to the inner yard) or to the end of the T. Being in
the basement, the rooms are dark, and the sun rays are obstructed by the
surrounding walls (fig. 29). Lingering in the basement, one realizes how
cold it is (visit: February 9th 2008). The walls in the rooms used to be white,
today they are cracked. The floors are of concrete. On a rainy day the water
permeates through the surrounding concrete (visit: May 20th, 2008).
Although the rooms are not large, they used to be packed with young
students: for example, according to Aristide Ionescu, a former political
prisoner, in one of the rooms on the left side 24 people were locked
(Aristide Ionescu, pers. com., Pitesti, February 9t 2008). In other rooms,
according to the same, metal beds similar with the ones from the political
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prison time were deposited (fig. 30). The rooms as well as the hallway
largely reverberated sounds: waiting, on the ground floor, I noticed that if
someone talked, in a normal manner, in the basement, his/her voice could
indeed be heard, muffled, yet without any difficulties.

The former cells kept the material traces of the post-experiment
times. In some of the rooms, inside the basement of the right side of the T,
the walls were covered with mosaic, and on one of them “1979” was
inscribed (fig. 31). New room divisions took place: for example, the wall of
a room was torn down, only a part of it still stays as a pillar, and a new wall
was built near the first window in the next room (fig. 32); in another room,
one of the partition walls was knocked down. I am not sure if these changes
were made before or after 1989. The rooms in the basement contained all
kinds of obsolete objects, such as racks, cases, a table and rain boots, etc; one
of them looked like a storage room: it contained a large amount of
abandoned objects (racks, an ultrasound machine for the control of
materials, a projector, typewriters, cash machines, phones, bags, locks,
rulers, pens, a glass, a brush, components from various objects, etc.). Some
of these objects had probably been in use both before and after 1989. There
were also several objects, which definitely belonged to the after 1989 period:
in one of the rooms there were plastic boxes with “Pepsi” bottles and
“Hercule” beer bottles, the latter made in 1997 (fig. 33).

At the joint of the T, on the right side, there were some narrow,
spiraling stairs that went from the ground floor to the 1st floor (fig. 34).
Here, in the right side of the T head, there was a hallway with three rooms
on the left, and two on the right (fig. 35). The rooms on the main and the
first floor that I could visit were painted in white, had similar dimensions to
the ones in the basement and were either empty or had a few objects like: a
safe, a hanger, desks, a pile of files, efc. At the end of the hallway there was
an entrance door to a room that spread over the entire width of the right
side of the T head. This room was “Room 4 Hospital”, because here had
functioned the prison hospital, a year before the Experiment started. For a
while, it was used as a quarantine room for the new prisoners brought in for
“re-education” (e.g. Gheorghitd, 1994: 149). “Room 4 Hospital” became a
symbol of the Pitesti Experiment because Eugen Turcanu had his
“command post” here. Starting with Christmas 1949 entire series of
students entered the “re-education” in this room. In the same “Room 4
Hospital”, prisoners from other rooms were brought in to give declarations
or/and be tortured by Eugen Turcanu himself. On a board displaying the
exit plans of the floor at the end of the T (dating from the post-communist
period), this room is described as a “meeting room” (fig. 36). At the time of
my visits, the place looked like an ex-archive: along the walls there were
racks full of files, the rest of the room being empty (fig. 37).
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The once “Room 4 Hospital” is in stark contrast with the image
somebody would have about a room in a prison for political prisoners. As
opposed to the rooms in the basement, this one is particularly spacious:
approximately 11.50 x 6.80 metres, and 3 metres high. On each short side
there are two big windows, of approximately 1.45 x 1.40 metres, that bring a
lot of light into the room; many prisoners mention in their memoirs that
when they were transferred from their small, dark, basement cells, or even
brighter rooms from the first floor, into “Room 4 Hospital”, they were
astonished by its brightness (Dumitrescu, G., 1978; Davidescu, 2003: 188).
The windows open to the administration building, and the end of the T
respectively. In the 1950s the view from the “Room 4 Hospital” was
amazing: towards the West, only a few hundred metres away, one could see
the valley of the Arges River, and the Sub-Carpathian hills to the North
(Gheorghita, 1994: 148). In his memoirs, one of the prisoners says: “I never
had enough of looking through those wide windows, barred, it is true, yet
without shutters, the view was such a lively green, a melancholic blue”
(Gheorghita, 1994: 148). Nowadays the windows have no bars, and through
them one can see the surrounding blocks of the Communist regime. Initially
the walls were an immaculate white, which added to the intense brightness
of the room (Davidescu, 2003: 188); the last time I saw it the walls had a
different colour from that they displayed during the “re-education”. The
floor was of concrete. Due to its volume the room had a strong resonance.
Back in the “re-education”days, along the long sides of the room, there were
three single bunks - one along the front, and two separated by the door; in
between was the latrine, a jug for drinking water, a few tables covered with
a white cloth to form one long table, and four bed stands, in a line, for four
mattresses, one on top of the other (Davidescu, 2003: 188). Several survivors
mention the number of people in “Room 4 Hospital” when their sudden
“re-education” started: on the 25t of December 1949 there were
approximately 87-88 people in the room (Emil Sebesan quoted in Buruiang,
2005); on the 21st of January 1950, there were approximately 60-65 people
(Dumitrescu, G., 1978; Paven, 1997a: 87); similarly, in the evening of March
25th, 1951, there were 66 people in the room (Tache Rodas quoted in
Andreica, 2000b: 73-74; Buracu, 2008: 25, 57).

Once the materiality of the “re-education” times is transformed or
destroyed, the possibility of evoking the events is drastically diminished or
else it reaches a level of abstractization that makes it impossible. However,
walking around the rooms, my belief that the experiences lived by the
political prisoners in the Communist prisons could not be understood only
in an abstract way, grew stronger. One has to be there, and use his/her own
body as a means of understanding (e.g. Tilley, 2008: 265-271). Of course my
body is not the same as that of a political prisoner: during my visits to the
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Pitesti prison, I was fed, well dressed and aware that I was just a visitor,
that everything I saw was, fortunately, part of a past long gone. Still, I must
add that materiality stimulates the informed visitor to understand those
who went through “re-education” in a more sensitive way. It is necessary to
enter the rooms, to look around and walk through them. This way, one is
able, to a certain extent, to perceive the inner atmosphere of these panoptic
spaces with one’s own body. If we think that the rooms were crammed, if
we virtually add the furniture, the free space in the middle is a limited one,
even in “Room 4 Hospital”. One realizes that the general beatings were
crowded, the aggressed ones were not able to dodge or duck, being held
prisoners between the other bodies and the furniture, they were not able to
run, the walls forcing them to remain confined to this miniature hell. One
also realizes that during the individual beatings, chiefly in the smaller
rooms, visually, the distance between the tortured one, and the one sitting
on the bunk and waiting his turn is so small! He sees everything: the terrified
face of his tortured friend, the beating marks on the victim’s body, or the
blood gushing out of the wounds. As one of the survivors relates:
“Permanently watching the excruciation of others was more difficult to put
up with than your own. “Watching the show’ created a mass psychosis [...]”
(Merisca, 1997: 74). In other words, everything is under the sign of
proximity: physically and visually, the one undergoing “re-education” is
close, much too close, to the rest of the victims, and mainly, to the torturers.
The rooms’ reverberation amplifies the onlookers’” perception of the
tortured screaming, by means of a terrifying clarity, aggravated by the
silence of the other victims, engraving itself in their minds and paralyzing
them. The prison acoustics made the excruciating screams from “Room 4
Hospital” to be heard to the other rooms too, becoming an agent of terror
for those who didn’t know, yet, what was going on in the prison: the
psychosis started “the moment the perception of strange things happening
inside the prison was clear, once the screaming was heard. For the victims
all this screaming gave rise to a psychological blockage and a fatalistic
acceptance of the situation” (Merisca, 1997: 74). The smells are also an
integral part of the atmosphere created in the rooms of the Experiment. One
can form a more nuanced image of the Pitesti room atmosphere if (s)he
takes into account what eye witnesses declared. For instance, in “Room 4
Hospital”, the torturers had thrown excrements over the prisoners in “re-
education” (Rditaru, 1998: 189), or forced them to swallow faeces
(Davidescu, 2003: 267-269). As far as smells are concerned, one has to
mention the body odours and filthiness of those “un-re-educated”, as they
were hardly ever given the chance to wash. The victims were continually
physically, visually, acoustically, and olfactorily being abused.
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Of course, the way I perceived all these things can, by no means,
match the perceptions of the former political prisoners. We, the people
living today, will never know what it would have been like for us to be
there. We will never, exactly, know the feelings, in those moments, of those
who went through “re-education”, as they experienced real traumatic
bodily experiences, not only conceptual ones. After 1989, many of those
who had been put through the Pitesti Experiment wrote their memoirs. Yet,
for the physical body experience to turn into text, organization and an
abstract detachment are needed, otherwise descriptive, detailed writing is
not possible as the mind slides into the painful past experience. It is for this
reason that the published text always remains partial, incomplete, lacking
the intended fidelity, failing to perfectly match these people’s experiences:
the moments once lived cannot be rendered in writing (an edifying example
is Calciu, 1991: 13; for analyses of how the former victims relate to their
traumatic experiences see Talaban, 2007; Cordos, 2008; Muresan, 2008). This
is why materiality is essential to understanding the people who suffered in
Pitesti (and not only).

At the same time, materiality may be a path to a more personal
understanding of the prison’s staff. The Pitesti prison management and
guards have not been shown the same interest as the victims. In the existing
literature the administrative staff is only acknowledged in order to prove
their guilt. However, the Pitesti prison also suggests other aspects of their
lives during the Experiment. Walking through the hallways of the former
prison it dawned on me that in you can easily get to know it, as its layout is
not complicated. Very soon the initial confusion disappears, you come to
have an overview and easily find your way. The rooms are also not difficult
to remember. In direct relationship to one’s body, the space outside the
rooms, whether hallways or staircase, does not seem large at all, on the
contrary. I am under the impression that, after a short while, a prison
employee becomes not only familiar with the layout, but his relationship to
it becomes quite an intimate one. I don’t think that being a guardian at the
Pitesti prison, a small building and easy to encompass, is the same as being
a guardian in a prison of a larger scale, with a more complex structure; I
believe that the two potential guardians perceive and incorporate the space
in different ways. The intimate relationship that a guardian at the Pitesti
prison develops with his surroundings can make him extremely vulnerable
to the audio or visual aggression that takes place inside the torture
chambers. Consequently, it is possible that particularly on account of this
established intimacy some of those employed here on a permanent basis
might have been strongly affected psychologically by what was going on
inside the cells, and in a paradoxical twist of fate they might have become
themselves, unintentionally, victims of the Experiment. Unfortunately there
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is no oral or written record regarding these people, and the ways they were
affected, if that was really the case. However, an indication in support of
this interpretation could be the schizoid behaviour of Alexandru
Dumitrescu, warden of the Pitesti prison during the Experiment; although
at first he participated in the first beatings from “Room 4 Hospital”, and
addressed the prisoners in an aggressive language, supporting their “re-
education” through torture, over time he reached a state of despair close to
suicide (Muresan, 2010: 284-286).

Material culture and the subsequent changes brought to the political
prison are equally relevant. The objects from the rooms on the right side of
the T and in the administration building are of daily occurrence, and
apparently have no importance as they are so familiar to us and so close in
time. Some of them are perfectly functional, and can be seen in any
institution, company, house or apartment. Others, as the majority of the
objects stored in the basement rooms, can be considered old junk or even
rubbish. All these objects, however, make up the daily universe of those
who have been working as employees of the (post-)communist construction
companies. In the material culture of construction companies change is a
constant, some objects being replaced by more modern ones. Similar
changes are brought to the architecture and outward appearance of the
building: interior and exterior repainting, removing of the window bars,
replacing old windows by double-glazed ones, fitting the place with air
conditioning installations, restructuring the layout, etc. Perhaps it is the
right side of the T that still contains material traces of all the “biographical”
stages of the prison building, as unlike the company that owns the end of
the T, which has its headquarters on the very site of the former prison, the
other company’s headquarters (that is the right side of the T) are located in
another side of Pitesti city.

Over time the surrounding landscape changed too. In the
Communist period following 1977, this isolated area of the former prison,
designed for secret repressive activities, becomes embedded, through newly
built apartment blocks, in a residential area separated only by the old barb
wired walls. It turns into a silent island of painful memories. This
integration process further intensifies after 1989 and the old barb wired wall
ceases to be a limit any more, while new buildings come to be erected
within the precincts of the former prison. Thus, from the point of view of
the visual perception, the former panoptical space becomes an integral part
of “normality”.

I have strong doubts that before 1989 any of the employees of the
construction company were aware of the building’s past (perhaps just that it
had been a prison, according to the bars at the windows), but afterwards
they definitely learnt what the building served for. In fact, the manager of
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the construction company owning the end of the T was taken an interview
in the beginning of the 1990s for Memorialul durerii (The Memorial of Pain)
documentary -The Pitesti Experiment episode (1991-2006: Disc 3) - describing
how several cells looked like. The memorial monument that was started to
be built in 1995 became another information means, its location near a main
street of Pitesti, and in the proximity of the prison ensuring its visibility
especially to the people living in the surrounding blocks and the employees
working for the companies that shared the prison facility. Nevertheless, the
involvement of domestic objects in the daily work routine, the progressive
conversion of the materiality of “re-education” into a familiar kind of
materiality through alteration of the outward appearance, transformation,
modernization of the rooms and landscaping, induces the perception of the
work place as an ordinary one. In other words, the former Pitesti prison, a
space dedicated to horror, becomes a domestic one.

Contrary to a highly spread opinion, it would be a mistake to
believe that we are dealing with a deliberate policy of oblivion. For
example, on the back of a component of the Pitesti memorial there is a
memorial plaque where all those who contributed to its erection are
mentioned, including the names of the two construction companies. Even
the former prison building contains a memorial plaque. Which means that
the management of the two companies have not been aiming to wipe the
material traces of the “re-education”, but live in a continuous present, the
same as all the other employees. To them, no matter how horrible it was, no
matter how much they sympathized with the victims, the Pitesti
Experiment belongs with the past. The logo on the reception doors of the
company which owns the end of the T suggests that it is the future that
matters, not the past: “CONARG. Building for millennia” (visited July 3,
2009). From the perspective of the relation to the past, the other company’s
logo is equally revealing: “Built on the future”. By way of a conclusion, we
may say that for the management and employees of the two construction
companies the Pitesti Experiment is totally dissociated from their work
place, utterly forgotten or ignored. Alternatively, during the “re-education”
days for the warden and the guards from Pitesti, the prison was just another
work place. The prison employees of the 1950s, the same as the employees
of the Pitesti Industrial Construction Trust between 1977-1989 were mere
instruments in the forging of the Socialist society, an antechamber of the
perfect Communist society that was meant to be an everlasting one. After
1989 the employees of the two construction companies bring their
contribution to building Capitalism. Times have changed, the material
culture has changed, but the duality persists. Like the objects discarded in
the basements, currently only meaningful to archaeologists, the terrifying
events in Romania’s recent history are severed from the present moment,
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being only visited by historians. As a matter of fact, to the Romanian society
of our times they fail to retain their significance.

And yet, at a certain point, the attitude of one of the managers of the
construction companies marked a discernible change. No additional
buildings were erected within the precincts of the former prison, moreover
a foundation was created to honour the memory of the former political
prisoners (The “Prison Saints” Foundation), a museum is envisaged on the
section he owned from the former building, part-time exhibitions on the
Pitesti Experiment were mounted in some of the rooms at the basement,
while the former “Room 4 Hospital” acquired a new functionality. The
context in which all these changes occurred and what “Room 4 Hospital”
was converted into will make the substance of the following pages.

The Pitesti Memorial in context

Between 1995 and 2003, near the prison, in a small green area, surrounded
by apartment blocks and parallel to the road, a monument ensemble was
erected (fig. 38). The apartment blocks are in between the walls of the
prison and the memorial ensemble. The memorial ensemble is a result of the
collaboration between The Arges “Memoria” Cultural Foundation, The
Association of the Former Political Prisoners from Romania - the Arges
branch, and the Pitesti City Hall.

The ensemble is built of durable materials, a confirmation of the
desire to make it time resistant, to remain a solid reminder over the years,
even when its authors have passed. The central monument was built out of
concrete, plated with travertine, and the front side has a mosaic. The
monument is an embodiment of the pain endured, of the martyrdom of
those killed, and of salvation through faith: the mosaic shows a human
silhouette, resembling a shadow, with the head a little inclined, one of the
hands along the body holding a broken chain, the other hand erected
towards the sky; the man’s head is leaning on a cross in front of him, taller
than he is (fig. 39). This monument is dedicated not only to those who died
in the Pitesti prison, but also to all those who were killed in all the other
political prisons throughout the country; the inscription “1945-1989”,
suggests that those killed during the revolution in December 1989 are also
included.

On the left side of the central monument there is a white marble
cross, on a two module base, plated with marble (fig. 40). On the upper
module of the base, the inscription reads that the monument is dedicated to
the political prisoners killed during the “re-education” through torture; on
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the lower module are written, in chronological order, the names of 30
people who died in the Pitesti prison and other centres where the “re-
education” was exported. Because nobody knows where the killed ones
were buried, the cross represents a collective funeral monument.

On the two monuments, the deceased are written under the
headings “victims of the dictatorial communism” and, respectively,
“anticommunist political prisoners”. “The message” that the Pitesti
Memorial conveys is a profoundly religious one, characterized by Christian
humility. This is not the materiality of a triumphant discourse (the terms
“hero” or “heroic” are not used), it is the humble materiality of trauma, and
salvation/healing through belief in God. It is definitely not a vindictive
message. The victims of the Communist repression are united through their
suffering, they form one body, and as a proof there is no mention of their
political views, or their religious confession. A confirmation of this is the
Orthodox commemoration service for those dead during the “re-
education”, occasioned by the Memorial Symposium “The Pitesti
Experiment - Re-education through Torture” held annually at Pitesti.
Everybody is mentioned, without exceptions, including those of different
confessions, as Alfred Fuhrmann, who was killed in the Pitesti prison (see
the second excurs bellow). Similarly, on marking the passing of 60 years
from the beginning of the Experiment, in the “Room 4 Hospital” an
Orthodox commemoration service was held to remember all those killed by
the “re-education”, followed by a Muslim prayer for the Turks and the
Tartars who suffered in the Communist prisons (among those who had
been through the Pitesti “re-education” were Turks also).

Between the Pitesti monument and all the other memorials erected
across Romania there are several similarities. The central and omnipresent
symbolic element is the cross (see Dumitrescu, C.T., 2004). The symbolic
significance of the cross is sometimes highlighted by its huge dimensions:
for example the memorial monument from the Gherla prison has as its main
element a 15-metre-high concrete cross (ibid.: 70). This association between
the suffering endured by the political prisoners and Christ’s sufferings can
be identified in other memorials too, as, for instance, the one near the Aiud
prison bearing the suggestive name of “The Calvary of Aiud” (ibid.: 11-13,
15). The memorial was erected in the city’s cemetery, where the political
prisoners, who died while incarcerated, had been buried (fig. 41). This
monument consists of two parallel rows, each formed by seven crosses
joining their sides inwardly, and “carrying on the arms” a considerably
larger cross; this volume difference gives the impression of a huge weight
upon the “shoulders” of the sustaining crosses. One may argue that a
metaphorical identity can be established between the crosses and the
prisoners who “carried their own cross”, as Christ had carried His. A
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wooden cross was erected next to the monument. According to the writings
on the commemorative panels, those incarcerated in Aiud are looked upon
as fighters and Christian martyrs. The main idea is that they fought against
Communism and they sacrificed their lives primarily for Christ, and also for
dignity and national freedom, and similarly to the early Christian martyrs,
were persecuted in the name of justice. Another example is given by the
monuments erected near the former forced labour camps from the Baia
Sprie, Nistru and Cavnic lead mines (ibid.: 101-103). The Baia Sprie
monument (fig. 42) is placed at the city’s exit, at the intersection of the
national street to Sighetu Marmatiei with the street leading to the mine; the
Nistru monument is in the city centre, and the one in Cavnic is near the city
hospital. The three monuments are made of concrete and have the same
shape, and in each facade a black, marble plaque is embedded, with an
engraving showing a chained up prisoner, carrying a cross upon his back
(fig. 43), and a text about the political prisoners who “have sacrificed their
youth and life in the fight against Communism [...] for human dignity,
freedom, democracy and the sovereign being of the Romanian people”.
Also in Baia Sprie, near the mine entrance, at the initiative of a former
political prisoner, a wooden cross (“troifd”) was erected (fig. 44). Salvation
through suffering is also suggested by the Poarta Alba (White Gate)
Memorial, erected in memory of the prisoners sent to the nine labour
colonies, with an extermination regime, sited along the Danube-Black Sea
Canal (ibid.: 81-83). The monument consists of nine modules (crosses),
placed on top of each other, rising towards the sky (24 metres high), each
cross bearing the name of one of the colonies (fig. 45).

In a critical analysis of some of the memorials dedicated to the
Romanian Gulag and the revolution in December 1989, Augustin Ioan
argues that the post-communist memory architecture is generally
dominated by the religious imaginary, which is why the memorials do not
afford an identity to the traumatic events they refer to (Ioan and Mihali,
2009: 107 and next). Talking about the Aiud monument he states the
following:

“the Aiud memorial tells us nothing about the traumatic identity of the
place. The Aiud monument is a sober staging, perhaps too explicit and
morbidly Christic - and of a Christ before resurrection - on the topic of the
Great Dead fraternally carried by the aligned crosses. This abuse of crosses
has not virtually spared any place of the revolution or the totalitarian
terror.” (ibid.: 108)

I do not share Augustin loan’s point of view. The essential role of the
memorials erected by former political prisoners is to give the survivors a
voice in the present time, rather than affirm anything about the identity of

163

https://biblioteca-digitala.ro



the experiences lived within the prisons in the proximity of which they have
been erected. To use the title of a book about the so-called Neolithic
megalithic monuments they are “statements in stone” (Patton, 1993). I
consider that Augustin Ioan gives a direct, “surface reading” of the Aiud
monument, hence the misinterpretation of the “Great Dead topic”.
Furthermore, my view is that the presence of the same symbol of the cross
over numerous monuments does not necessarily imply that the message
they convey is the same. Different groups as there are, for instance, the
associations of former political prisoners as well as various other state or
private institutions may manipulate the same symbol to different goals and
effects. Consequently, the image of uniformity produced by the “abuse of
crosses” is but sheer appearance.

There is a relationship between the monuments built by the former
political prisoners and some of the objects produced in the prisons. As I
previously mentioned, while in captivity, and afterwards, the political
prisoners often created objects with religious significance. Such objects
signify resistance, salvation and survival through God, create a connection
with an uncertain but envisaged future: freedom and reuniting with the
loved ones. At liberty, the same objects stimulate recollection. After the
downfall of the Communist regime, this Christian message transcends its
physical, miniature dimension, becoming monumental. For example, Aurel
Obreja, a survivor of the Pitesti Experiment, used to carve religious objects
both before and after the “re-education” (Radulescu, 1993). After 1989,
among other things, he carved a wooden cross (“troiti”) dedicated to the
Revolution in December 1989; it was placed in the church yard of “Saint
Calinic” in Bucharest (fig. 46). The statement made by this cross is on
human sacrifice, on the pain caused by the violent death of loved ones, and
mainly on victory through faith and God’s help.

Monuments do not only have the role to commemorate suffering
and thus only make reference to the past, but also, in a subtle way, they
convey an image of the future. In other words, the references to the Passion
of Christ are not just a metaphor for past sufferings, but they announce a
major future event: Resurrection. Through belief in God and Christian
values, Romania will be “revived”; it is in the name of this “revival” that the
political prisoners have suffered.

Compared to other monuments in different parts of Romania, the
Pitesti Memorial is unique through the monument erected to the right of the
central one (fig. 47): the prison is symbolically depicted by a wall with a
security tower on it, and barbed wire over part of it; the inner cell universe
is symbolized by a barred window and by an original cell door, built in the
wall (fig. 48). The way the wall is erected suggests the passing of time,
degradation and ruin, because its top is not straight, but wavy, giving the

164

https://biblioteca-digitala.ro



impression of decay. The Pitesti prison is symbolically rebuilt as a reaction
to the destruction of the materiality of the “re-education” through torture
that started with the privatization and the transformation of the Pitesti
prison after 1990. Alternatively, the survivors build a new materiality to
evoke the events happening in the former prison. According to a text on a
wall plaque, the new materiality is meant to prevent oblivion: “this
monumental complex represents a way of exposing an aspect of Romania’s
history under the Communist dictatorship, it is meant as a means of
information and reflection, in the absence of a museum dedicated to the
Pitesti Experiment - Re-education through torture”. To counter amnesia,
the explanatory text mentions some of the moral and direct authors of the
Pitesti Experiment - Makarenko, the Russian pedagogue, and Alexandru
Nicolschi, the Securitate general. On the wall, a map of the Communist
Romanian emprinsonment system was also mounted.

To understand the fear of the former political prisoners that their
sufferings and the values they fought for will be forgotten, that their
resistance was in vain, it is enough to look at the monuments erected or
transformed by state institutions after 1989. I believe that the following
examples in Bucharest are eloquent. One of the most important memorial
monuments erected by the state is the one in Piata Revolutiei (The
Revolution Square), completed on 5t of August, 2005 (fig. 49). The
beneficiaries are the Ministry of Culture and the Cults and Bucharest City
Hall. The monument was erected in a symbolic place for the recent
Romanian history, that is in the square where the protests against
Ceausescu’s regime had started on 21st December 1989, the starting point of
the revolution that abolished the Communist regime. Even the name of this
square was changed from Piata Palatului (The Palace Square) to The
Revolution Square. The monument has a suggestive title - “Revival’s
Memorial. Eternal Glory for the Heroes and the Romanian Revolution in
December, 1989” - and it stands for the rebirth of the Romanian people after
the long, harsh years of dictatorship. It is interesting to mention that the
memorial is dedicated not only to the memory of those killed during the
battles, but also to the memory of the revolution itself, seen as a founding
element of the socio-political changes. Its components are: (1) “The Pyramid
of Victory”; (2) “The Reminiscence Wall” (on which the names of the dead
are written); (3) “The Victory Path”; (4) “The Recollection Square”. Seen
from above “The Victory Path” together with some of the components of
“The Recollection Square” form a cross, but this cannot be seen (at least I
was not able to do so) from the ground. The sign of the cross appears only
near the names of those who died, and it has a delimitation function. There
are no other religious symbols. The dead are remembered as “heroes” or
“martyr-heroes”. The name of the “heroes” are written, in alphabetical
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order, on “The Reminiscence Wall”, without the mention of their date of
death, although from the point of view of the events there are notable
differences (fig. 50). Whether they died during the repression dictated by
Nicolae Ceausescu (the evening of the 21st), or during the fights against the
“terrorists”, when the dictator had already been overthrown and captured
(the 22nd and the next days), whether they were civilians, military or even
members of the Securitate, among all the deceased there is a perfect equality.
The visitor is inoculated an image of a collective character, formed by the
ones mentioned on “The Wall”, that fight against a faceless entity,
represented by the dictatorship. Despite its triumphant - even phallic -
aspect, also reinforced by the names given to some of its components (“The
Pyramid of Victory”, “The Victory Path”), we are faced with a deliberate
policy of oblivion: the aim is to stimulate the visitor to forget the unsolved
problems of the authors responsible for the massacre on the 21st, and of
those responsible for the victims of the ensuing fights against the
“terrorists”. It is also important to note that the memorial is dedicated only
to those who died during the revolution, the other victims of the
Communist repression being ignored.

The above interpretation seems to be supported by a further
example. To commemorate the dead of the 1989 events, the Romanian
government built a museum-cemetery under the name “Heroes of the
Revolution” (fig. 51). All the graves were built according to a standard
format, similar to those dedicated to fallen war soldiers. However, as it can
be noticed in many cases, the families have tried to personalize the graves of
their loved ones by engraved epitaphs, and/or decorative elements on the
grave or around it. The epitaphs are a silent expression of the trauma and
suffering caused by the loss of a family member, and implicitly for the
affection bestowed on him/her. This image of the grieving family, as
portrayed by the epitaphs, is in a profound contrast with the impersonal,
abstract image created by the alphabetical listing of names on the Revival’s
Memorial in the Revolution Square. More importantly a number of epitaphs
read as follows: "The assassins not brought to justice yet” (on the graves of
two 21 year olds), “Those guilty still unpunished” (on the grave of a 21 year
old young man), “A bullet killed youth, joy and love. Who?” (on the grave
of a 29 year old young man) (fig. 52).

Beside the commemorative monuments dedicated to the Revolution
in December 1989, state institutions have erected monuments that legitimize
the new political project embraced by the Romanian politicians after 1989:
for example, in Herdstrdau Park there is a monument dedicated to the
founders of the European Union (fig. 53).

The attitude that state institutions have had after 1989 towards the
Communist memorial monuments is also relevant: Lenin’s statue from Piata
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Scanteii (Sparkle Square), today known as Piata Presei Libere (The Free
Press Square), was demolished and abandoned, under the blue sky, in
Mogosoaia, and on its red marble base a plate was added which read:
“Intersection with Europe” (fig. 54)! It was also desired to destroy the
memorial monument from Carol Park, the burial place of the Romanian
communists, who had been illegal activists before the Second World War,
the reason being the construction of an Orthodox Cathedral, which would
have been known as the “Nation Salvation Cathedral”. The project was
abandoned, the human remains of the Communist leaders were evacuated,
and the monument became “The Grave of the Unknown Soldier”. To these
latter examples I would add one outside Bucharest, namely the memorial
museum, opened under Communism, in the former political prison of
Doftana, where Communist activists had been detained in the interwar
period. After 1990 the former Doftana prison was left to decay, becoming a
ruin where paintball is now being played (fig. 55).

As indicated by the monuments dedicated to the 1989 December
Revolution and the attitude towards the Communist monuments, the
commemorative state policy falls within the dominant discourse, the post
communist anti-communism, and aims to create new identities and
affiliations.

To sum up, there is apparently no fundamental difference between
the message of the former political prisoners, on the one hand, and that of
the government institutions, on the other, both having the anti-communist
and pro-democratic sentiments in common. But things are not what they
appear to be at first glance (table 1).

MEMORIALS ERECTED BY FORMER MEMORIALS ERECTED BY THE
POLITICAL PRISONERS STATE
Martyrs Heroes
Salvation Victory
Christian humility Triumphalism
Continuity Separation
Evocation Legitimation
Challenging the status quo Accepting the status quo

Table 1. Comparison between the monuments erected by former political
prisoners and those erected by the state.

While the former have a humble discourse, the latter have a “heroic”
and/or “triumphant” one. The memorial monuments erected through the
effort of the former political prisoners refer to the endured suffering,
salvation through faith and the “revival” of Romania in a Christian spirit;
the monuments erected or transformed by the state refer to solidarities that
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do not exist at the moment, except in the intention of the dominant
discourse: e.g. founding of a democratic society after the revolution in 1989
or integration in the European Union. The memorials erected by former
political prisoners are a statement of faith; the official, secular monuments
express, through the distortion of the truth, a project, or rather, they wish to
build a new reality. This contrast becomes obvious if we had to compare, for
example, the monument erected by the state in the Revolution Square to the
cross (“troita”) carved by Aurel Obreja - both are dedicated to the 1989
December Revolution and have been discussed above.

Without denying its merit I believe that the Memorial Museum in
Sighet also conveys a heroic vision and false identities. The museum focuses
on forms of resistance against the Communist regime between 1945-1989
and on repression and control forms orchestrated by the official power. On
the one hand the visitor is offered a narrative depicting how the Communist
regime was completely “foreign” to the Romanian society, which had never
truly accepted it, and on the other hand depicting how - through terror,
hunger, and manipulation - the Romanian society in general has been a
victim of this regime. Taking into account the fact that in the 1950s the
Sighet prison was designed to exterminate officials (and not only) of the
inter-war period, the tragic destiny of the leaders of the interwar democratic
parties is highlighted: the cells in which Iuliu Maniu and Gheorghe Bratianu
had died were reconstructed, and their personality is evoked through
numerous exhibition rooms. The Memorial Museum creates an imaginary
bridge between the so termed inter-war democracy and the society after
1989, the Communism being perceived as a historical “anomaly”. In this
sense the fall of the Communist regime represents a come back to
“normality”. Confronted with so many exposed atrocities of the Communist
regime, the visitor is inclined to accept “the normality” of the present
without questioning it. In other words, the Communist repression and
control themes are used as a source to legitimize the present, as it can be
seen in a text signed by one of the founders:

“Another question that I used to be asked was: “Why a museum of
suffering and pain? And why an international one?” The answer is:
because, more than through blood, nations are linked together through the
history they endured, and the question is not who suffered more in this 50
years span, but why did we all suffer, and even more important, what is to
be done so that the pain and suffering may not have been in vain. As for
the implication of the European Council and other international
institutions, what can be more natural than to assist the process of
analyzing a period of time in which most basic human rights were
cynically violated, not only for a minority, but for the overwhelming
majority of entire nations? Sighet - as any other Communist jail - is the
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symbol of how an infinitesimal political minority - the nomenclature -
violated the right to life, to freedom, to property, to speech for everybody.
What can be more natural than for the international organizations to want
to be by the side of those who want to regain their memory, in a world in
which globalization also means an integration of different obsessions and
memories?” (Rusan, 2003)

In the above quote it is only the nomenclature that is found guilty for all the
abuses and crimes committed, “all the others” were its victims. The
Communist repression is invoked to naturalize the “European Council’s
implication” with its “human rights” and “globalization” (see how the
word “natural” is used twice in the text).

Moreover, out of the “biography” of the Sighet prison only the
Communist era is selected. For example, there has been no exhibition on the
fact that during the Second World War the prison was a deportation to the
Auschwitz centre for the Jewish community in the area (Mark, 2010: 283).
The same selective treatment is met in the biographies of some of the anti-
communist political prisoners. Revealing is the manner in which some of
the religious objects, made by prisoners in political jails and Communist
forced labour camps, were exhibited (visits: June 5th, 2007; July 23rd, 2012).
The information given to visitors is extremely sketchy, limited only to who
made the object, the year and the place it was made in, and sometimes the
material used. The objects are taken out of context, severed from people’s
biographies, reduced to a single significance: material proof of the criminal
character of the Communism and the suffering endured in the Communist
prisons. In other words, a religious object is defined as a symbol of a reality
projected beyond the object itself (the universe of prison confinement). In a
glass case in an exhibition-cell dedicated to everyday life in prison a carved
votive lamp is showcased; according to its explanatory note, it was made by
the political prisoners from the Galda de Jos labour camp, in 1946-1948 (fig.
56). This votive lamp is not the result of a passtime activity; it is the
materialization of experiencing: because it is a liturgical object, it evokes a
life dedicated to God. From this perspective, the chronological time for the
lamp manufacturing is not relevant. What this exhibition does not mention
is the fact that the political prisoners were Legionaries transferred from
Aiud that had been in prison since 1941-1942 (e.g. Maxim, 2002: 127 and
next). Thus, the votive lamp is pertinent to Antonescu’s regime prisons
(1940-1944) rather than to the Communist ones. For example, Anghel
Papacioc, a prisoner in Galda de Jos, had been arrested under King Carol
II’s regime and imprisoned between 1938-1939 in the Miercurea Ciuc camp;
here he made small crosses, crucifixes (“troite”) and icons (Stancu, 2010: 10-
11). He was released in 1940, re-arrested in 1941 and imprisoned in Aiud,
where he clandestinely carved, among other things, a Holy Ark dedicated
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to the Vladimiresti Monastery and walnut votive lamps. As it had
happened during the Communist era, some of the objects were taken out,
but many of them were seized (Maxim, 2002: 118). Anghel Papacioc is
transferred to Galda de Jos, in 1946, and the same year he is released
(Maxim, 2002: 133-134). In 1958 Anghel Papacioc, who in the meantime
became monk Arsenie, is arrested again and is in jail till 1964, going
through the “re-education” in Aiud (Stancu, 2010: 30 and the next). I have
no knowledge if he had carved anything during his Communist jail time,
but it is a fact that he has kept the votive lamp he carved in Aiud in his
monastery cell. If showcased in context, the votive lamp would have proven
that some of the Legionaries went through suffering in various moments of
Romanian history and under different political regimes for their way of
being in the world. Unfortunately, the Sighet Museum has only favoured
the Communist period, as the selections from the biographies of Legionaries
serving time in political prisons indeed substantiate.

The manner in which the Sighet Museum displays its religious
objects appears to be contrasting not only with the memory of some of the
Legionaries who made such objects, but also with the memory of their
family members. A good example of the above statement is the family of
Mrs. Mihaela Doina Gheorghian, born Chirulescu (pers. com., Bucharest,
June 18th, 2010). Her uncle, Iordache Nicolae (known under the name of
Badita Nicoard), working as an assistant professor at the Faculty of
Chemistry at the University of Bucharest, was arrested in 1939 for his
Legionary activity, was imprisoned in the Miercurea Ciuc camp, and later
the same year was shot by order of King Carol II along with other 43
inmates, although they had never been sentenced to death. In the time
before his execution he made many religious objects, among which an icon
of The Holy Archangel Michael and a crucifix, both in wood. At the time I
visited Mrs. Gheorghian’s house, the two objects were mounted on the wall,
one next to the other, and under them there were willow branches, that are
traditionally associated with icons on Palm Sunday, in celebration of
Christ’s entry into Jerusalem (fig. 57). For Mrs. Gheorghian, the icon and the
crucifix made by her uncle are not only symbols of the suffering and/or the
faith of the person who manufactured them, but they are sacred objects.
Opposite to the wall accommodating the two objects there was a bookcase
on which rested an Image of Christ (fig. 58), carved by Radu Gheorghian,
Mrs. Gheorghian’s father-in-law, a lawyer and former dean of the Suceava
Bar Association during the short period of Legionary government
(September 1940-January 1941). The object was made of tuff, more precisely
out of a piece of wall torn from a window, in the Gherla political prison,
during the Communist era. The three religious objects, present in the same
context (a room), made in two different “historical periods of time”, indicate
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that there are no chronological distinctions at the memory level of the
Chirulescu/Gheorghian family. The three objects are part of the family
history, and they make up a whole.

Returning to the memory policy adopted by the Sighet Museum, we
are confronted with a paradox: although they have been classified as
“fascists” by the official Communist and post-communist ideology, the
suffering endured by Legionaires or their families during the Communist
era is useful for the official post-communist memory, but it becomes totally
uncomfortable in a “European” and “democratic” Romania, thus the same
suffering, the same Legionaries, the same families are kept “between
brackets”. (This is why former Legionaries have erected their monuments to
the memory of their own fallen victims, as for example: the cross [“troita”]
in Tancdbesti where in 1938 the leader of their organisation was assassinated,
or the cross in Predeal cemetery where Legionaries assassinated in 1939
werereburied in 1940; all these executions were carried out at the order of
Carol II).

At the same time the religious objects in the Sighet Museum are
exclusively connected to the past, to the suffering endured by victims in the
Communist jails and forced labour camps, as if they had no significance in
the present. This image is misleading because, as shown above, the function
of religious objects is taken over by memorials, after 1989.

Following Paul Connerton, I consider that the Sighet Memorial
Musem policy results in two sorts of forgetting: forgetting as a constituent
of a new identity, and forgetting as “repressive erasure”. The first type of
forgetting appears when certain information is deliberately eschewed in
order to provide living space for present projects (Connerton, 2006: 320).
The second type of forgetting appears in its most brutal form under
totalitarian regimes, but it can also manifest itself covertly and with no
apparent violence. Paul Connerton’s example is The Metropolitan Museum
in New York with its spatial disposition of art galleries that stimulates the
visitor to remember the Western art and tradition whereas the Oriental,
mediaeval or any other kinds of non-Western art, though present in the
museum, are basically made invisible through the particular spatial
positioning (ibid.: 321). The Sighet Museum exhibition, as I have seen it, is a
politically correct display: it keeps silent on those aspects that might become
uncomfortable in the socio-political context of the present - see the case of
the Legionaries. Unlike the memorials erected by former political prisoners,
the Sighet Museum, despite the inclusion and reference to religious
symbols, the Christian values and religion, in general, are not afforded a
contribution to forging the present nor the future.

In conclusion, it seems that the former political prisoners who
erected memorial monuments have not accomplished their goal. In
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February 2011, I visited the Pitesti memorial again, which had a neat
appearance. I knew that the image was only an appearance. During a
previous visit, on July 3rd 2009, I noticed a series of alterations: the frontal
part of the miniature guard tower mounted on the symbolic wall of the
“prison” was not there anymore; the map of the Communist Romanian jail
and camp system, mounted on a wall, had been broken, and a part of it was
missing; on the wall there was a graffiti; and on the monument depicting a
political prisoner it was written twice “Happy Birthday!” (fig. 59). The
monument had been “domesticated”, integrated in the surrounding
materiality: the blocks of the Communist era. It turns into an “inscription”
support, as any other, a wall of a block, a fence or a garage door. Even the
former prison wall has become such a support. Despite the official anti-
communist discourse, all these alterations, particularly the graffiti, are a
sign of indifference to the suffering of people in flesh and blood, and, more
generally, to the past itself. A fresh coat of painting covered the memorial
monument in February 2011. All that this new coat of painting did was to
hide this reality.

Beyond commemoration, beyond the Pitesti
Experiment: materiality honouring the “new
martyrs”

In 1992, while digging the foundation of the memorial monument in Aiud,
at Rdpa Robilor, many human remains were found, this being an area
where anti-communist political prisoners had been buried (Stanescu, T.,
2009). The human skeletal remains were removed and placed in an ossuary
inside the monument, a process completed in 1999 (fig. 60). The monument
also includes a Holy Table, thus acquiring the double function of a
mausoleum and a church (fig. 61). To officiate memorial services in Aiud,
monks and priests were periodically sent from the Petru Voda Monastery, a
monastic centre under the patronage of “The Prisons Confessor Saints”, and
founded by Father Justin Parvu after 1990. The “Ascension of the Holy
Cross” Monastery received its name in 2005, and includes domestic quarters
of the monastery (built beginning with 2002) (Stanescu, T., 2009). At the
initiative of Father Justin Parvu a project of erecting a Christian-Orthodox
monastery in Aiud was developed, named The Monastery of the “Holy
Cross” and dedicated to the martyrs of communist prisons; according to the
project the monastery will also have a Centre of Martyrdom Studies, under
the guidance of the monks, and a museum. The project is also endorsed by
former political prisoners. From the point of view of the supporters of this
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project the place where those who died in the Aiud prison were buried
without a Requiem Mass or a cross is not only a space of memory, but also
“a centre for inner reflection, spirituality, and a role model for all Christian
nations, especially for Orthodoxy, as the strength and the ideal of these
martyrs irradiate onto the entire Christianity, not only onto Romania”
(Parvu, 2011: 168).

The landscape of commemoration underwent a fundamental change
once the Aiud memorial monument became a monastery. The dead of the
Aiud prison (and all the others from the Communist political prisons
throughout Romania) stop being defined as “victims”, they become holy
confessors, and their remains are considered to be holy relics. This change
of perception corresponds to a tradition that has its roots in the first
centuries of the Christian Church, when, among the main categories of
saints was also that of a martyr; the death of a martyr was in itself a proof of
receiving a heavenly wreath, of his/her holiness (Pomazanski, 2008: 183). A
martyr is someone who either died professing faith in Christ-God or is
always ready to die for Him (Chirild, 2010: 147). This change has taken form
in the emergence of a specific materiality. Each place of this country where
political prisoners suffered, died and were buried becomes a holy place.
Following the Aiud example, monasteries could be erected on these sites
and dedicated to them (martyria), a centuries old way to honour the relics of
saints, and more importantly of martyrs, dating from the early beginnings
of Christianity. In 2012, on the site of the former forced labour colony of
Galesu, began the construction of a monastery dedicated to “All Romanian
Saints” (for preliminary archaeological research, see Dragoman and Florea,
2012) (fig. 62). A new monastery is intended to be built at Periprava - a
former forced labour colony of the Danube Delta. The construction of a
martyrion was also proposed for the area where the political detainees of the
Gherla prison had been buried (Brdescu, 2014). In the case of the former
political prison of Pitesti, an oratory has been set up in the former “Room 4
Hospital” (fig. 63).

Fragments of holy relics from Aiud, some of which are
wonderworking (e.g. have healing powers), are carried to different
monasteries and churches in Romania (fig. 64), Moldova, a hospital in
Serbia, to monasteries of The Holy Land or The Holy Mount Athos, and
even to missionary centres in Central Africa - Congo, Burundi and Rwanda
(Augustin, 2008; Voicila, 2011: 8-49, 79-122). Shrines of precious materials
have been made, or will be made for these holy relics not only by Romanian
believers, but also by those from other Orthodox countries: for example, the
believers from Petras village, Greece, made a gold and silver shrine for the
skull of a “new martyr” worshipped in Aiud (Voicild, 2011: on the front
inside cover).
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“New martyrs” are considered not only those who continued to
believe in Christ and died in the Communist prisons, but also those who
survived political detention and lived an exemplary Christian life, as it was
the case of Father Ilie Lacatusu. His body, found “undecayed, whole, good-
smelling” 15 years after his burial, was displayed in the family vault and
became a place of pilgrimage due to the wonders the Father is said to work
(Voicild, 2011a: 50-78; 2011b).

It should be added that in Romania, besides the relics of local “new
martyrs” there are some new martyrs of other Orthodox countries that are
honoured. An example is Saint Luke of Crimea, an exceptional surgeon, and
Bishop of Simferopol and Crimea, who spent numerous years deported in
Siberia and in Soviet prisons and died in 1961 (see Saint Luke, 2006). In
1995, Bishop Luke was canonized by the Orthodox Church of Ukraine, a
special mass was written for him, and his icon was consecrated. A year later
his remains were exhumed, and his relics were transferred to the Cathedral
of the “Holy Trinity” of Simferopol. In 1998, the first “Saint Luke of Crimea”
Church was built in the village of Katzively (Antonopoulos, no year: 397-
399). A fragment of his holy relics was brought in a shrine to the “Monarch
Saints Constantine and Helen” Church from the “C.I. Parhon” Institute of
Endocrinology in Bucharest. Fragments of the holy relics of Saint Luke were
taken to Greece too, to the Holy Monastery of Panagia Dobra, and are
preserved in a golden shrine (see shrine picture in Anthopoulos, 2009: 146).
Similarly to some of the “new martyrs” in Aiud, there are many testimonies
according to which the holy relics of Saint Luke are wonderworking (see
Antonopoulos, 2012).

It is also important to add that faces of the Romanian “new martyrs”
were painted on exterior or interior church walls (fig. 65). Icons with the
“new martyrs” were made on wood or cardboard (fig. 66). Some of the
reproductions of the Virgin Mary, protectress of those persecuted from
Aiud have nothing written on the back, others have the address of the Aiud
Monastery and the mention of being consecrated. In another icon three of
the best known “new martyrs” are represented: Ilarion Felea, Daniil from
Rardu and Valeriu Gafencu. The icon I received from one of the Petru Voda
monks is on cardboard, it has two pin holes proving it was mounted on a
wall, as any other icon (fig. 67). On its back there are two prayers (one for
the “New Martyr Valeriu Gafencu”, and one to “glorify the new martyrs”)
and the mention that it is to be distributed for free, selling being prohibited;
other reproductions have a short biography of each one of the three “new
martyrs” on the back. There are also small icons depicting martyrs from
different periods: family members of Constantin Brancoveanu, ruler of
Walachia (beheaded in 1714 by the order of Sultan Ahmed III, after they
refused to convert to Islam), together with Valeriu Gafencu (deceased in
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1952 in the Targu Ocna prison) (fig. 68). In other icons Valeriu Gafencu is
depicted alone (fig. 69). At the Diaconesti Convent, an icon depicting scenes
of the “new martyrs” prison torture in the interwar, Communist and “re-
education” period was painted (fig. 70). Many reproductions have been
made after this icon, and a detailed publication appears in an album (Icoana,
2009). Another icon depicts, in a central position, “the guardian angel of
Romania, killing the dragon that inspired the Communist doctrine”, and in
the background there are two groups of martyrs, barely recognizable,
including political prisoners who went through the Pitesti Experiment -
according to the explanation on the back (fig. 71).

In addition to icons, the worshipping of the “new martyrs” also
manifested through printing akathists, as for example the ones in honour of
“the new martyr Valeriu” Gafencu (fig. 72) or the ones dedicated to “the
new martyrs and confessors from the Communist prisons” (fig. 73). The
nuns from Diaconesti Monastery have also made a CD of psaltic music with
the canon and akathist of the Romanian prison martyrs.

Information on the “Prison Saints” was made public mainly through
articles published in various journals (e.g. Atitudini. Indrumar de gindire si
trdire romadneasci [Attitudes. Romanian Guidelines on Thinking and Living]) and
books (e.g. Voicila, 2011a). To facilitate the reader’s access to information
chapters of books were published, for example: the ones dedicated to Father
Ilie Lacatusu, or those about the miracles of the “Prison Saints” (Voicild,
2011b; Vasile, 2011).

Calendars are another form that promotes veneration of the “new
martyrs” (fig. 74). One of them is the project of the Filos publishing house
entitled Calendar 2012. Chipuri de mdrturisitori. Slujitori ai Domnului in
temnitele comuniste (Calendar 2012. Faces of New Martyrs. Servants of the
Lord in Communist Prisons), which on the page of each month shows the
photograph of a Father, a short biography and a quote. Another calendar,
made at the Diaconesti Monastery and entitled Calendar 2012 cu Pdrinti
Romani care au pdtimit in inchisori (Calendar 2012 with Romanian Fathers
who Have Suffered in Prisons), shows on each frontpage an icon of a Father,
and on the back a short biography.

Another aspect worth mentioning is that, unlike post-Soviet Russia,
where the veneration of the “new martyrs” has been acknowledged and
promoted by the official policy (Benovska-Sabkova, 2008: 12 and the next),
in Romania all the initiatives stream from a few monasteries, associations or
private individuals. For example, “The Campaign From Jail to Synaxis was
initiated by a group of Christian intellectuals with the blessing of Father
Justin Parvu” (Vasile, 2008a: 167). In the Orthodox Church the main
condition of canonization is declaring one’s Orthodox faith, together with
the strength of a martyr’s death in the name of faith, the strength to
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overcome any hardships and pain, devote one’s life to moral and religious
completion, the strength to make miracles in life and in death, spreading
holiness and receiving the spontaneous worship of people; for those who
die as martyrs miracles, or prior worship on the part of the people are not
needed in order to be canonized (Vasile, 2008b: 37-39; Seiche, 2010: 16-17).
However, the Romanian Orthodox Church hierarchy is hesitant in taking a
decision regarding this subject - their reason being political, as many of
these “new martyrs” have been Legionaries (e.g. Viata, 2007: 45; Parvu, 2011:
124). Moreover, there are icons with Corneliu Zelea Codreanu?, the founder
of the Legionary Movement, depicted as a “Saint Martyr” (in 1938, the
Captain, as he was known, was sentenced to ten years of forced labour, on
political reasons, and subsequently assassinated). For example, a survivor of
the Pitesti Experiment, C.T., had such an icon in his possession. The
presence of this icon among the Legionary community, in their intimacy,
and among Legionary sympathizers, proves that Corneliu Zelea Codreanu
is considered to be a saint, and even a hymn was written for him
(Condurache, 2006). It would be however naive and simplistic to equate the
Legionary movement with the worship of “new martyrs”. No matter the
arguments invoked so as to justify the fear and reluctance towards the
Legionaries, some of the objects associated with the “new martyrs” prove
that their honouring and worship are independent of and transcend the
political criteria. From a material perspective, Father Justin Parvu’s
statement, a former Legionary political prisoner himself, according to which
a chosen martyr has nothing to do with political colours, finds itself
mirrored in the “new martyrs” icon depicting Ilarion Felea, Daniil de la
Rardau and Valeriu Gafencu (see Vasile, 2011: 335-336). The first one, an
important theologian, has some appreciative entries regarding the
Legionary Movement in his personal diary, but he also writes “I have never
been into politics and I am not a Legionary [...]” (Felea, 2009b: 12; see also
Felea, 2009a); he died in the Aiud prison in 1961 (Munteanu, 2007). The
second one, Sandu Tudor by his lay name, was a Christian with left-wing
political beliefs, a fierce opponent of Legionaries, also died in the Aiud
prison probably in 1962 (Jinga, 2005). Only the third of the “new martyrs”,
also known as “the saint of prisons”, was a member of Legionary
Brotherhoods, that is the Youth Legionary Movement, and had a pivotal
role in stopping the attempt to apply the “re-education” through torture in
the Targu Ocna jail (Moise, 2007). Daniil from Rardu and Valeriu Gafencu
are depicted together in the “Holy Trinity” Church from the Children’s
Hospital “Grigore Alexandrescu” in Bucharest.

9 Corneliu Zelea Codreanu (1899-1938), founder (in 1927) and leader (untill his
assasination in 1938) of the fascist movement The Legion of the Archangel Michael
(e.g. Mann, 2004: 261-295).
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Honouring the “new martyrs” is not only related to the Orthodox
faith. In 2013, the Catholic Church decided to beatify Monsignor Vladimir
Ghika, deceased in 1954 at Jilava (e.g. Ciobanu, 2003). The tomb in which
Monsignor Ghika was later reburied after 1964, in the Bellu Orthodox
Graveyard in Bucharest, was investigated in view of identifying, recovering,
and displaying the relics, so as to permit the faithful to honour them
(archaeological excavations carried out by the author) (fig. 75). A statue of
the Monsignor Vladimir Ghika was erected in Bucharest (fig. 76). As
regards the Greek Catholic Church, in 2010, the tomb of Bishop Vasile
Aftenie, who had died after being tortured in the Viacaresti prison in 1950,
was also investigated (Dragoman et al., 2012) (figs. 77-78). His tomb in the
Bellu Catholic Graveyard from Bucharest became a place of pilgrimage, and
he is also known for his miracles. If the Vatican approves the Bishop’s
canonization, his remains will become holy relics to be venerated in shrines,
altars and the building of other churches (Corldtan, 2010; for other martyrs,
and Greek Catholic confessors see Martiri, 2007: passim and Seiche, 2010:
521-537). With the bishop’s approval for the Bucharest Episcopal Vicariate a
brochure presenting Bishop Vasile Aftenie’s life has been published
together with a prayer to “see him along with those chosen and martyrs” of
God.

The distinctive feature of the material culture venerating the “new
martyrs” lies in its agency. To try and describe this strength I will limit
myself only to the Orthodox Christianity. In churches, in sermons and
akathists, the “new martyrs” are or will be remembered as models to follow
regarding their faith and moral attitude (see Valicd, 2011: 11). The Orthodox
belief considers that “no matter where the relics are given they still behold
the whole fame of the saint” (Asterie of Amasia, quoted in Dragos, 2009: 78).
By honoring the holy relics, people actually honour the persons they
belonged to; they get in touch with them. The holy relics “remain
incorruptible because they maintain the holy power that was bestowed on
them when their bodies were one with the soul” (Stdniloae, 2003: 366). From
the saints’ being, the divine energies extend to the holy relics, and they
irradiate onto the believer who touches them (ibid.: 367). Equally important
are the holy icons of the “new martyrs” of Communist prisons. Through the
icon image the believers remember the archetype, of the living model
(Staniloae, 2004: 112). The same as the holy relics, the icon becomes a means
of irradiation of the Holy Spirit’s grace onto the believer (ibid.: 112-113). In a
nutshell, honouring the “new martyrs” is the very opposite of displaying in
a museum. The power of this material culture transfers the attitude and the
values that the political prisoners cherished and suffered for - primarily
faith in Christ - to life, to now, to the believers, to be lived and promoted by
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future generations, thus nothing falls into an undefined abstract or becomes
an attribute of the past.

The social significance of the holy objects lies not in the objects
themselves, but in the effects they might have on a socio-politic level, in the
way in which different contexts, people in general (clergy or not),
institutions, religious associations/foundations (Orthodox, Catholic, or
Greek-Catholic) and any political organizations, relate to them and use
them. These aspects are beyond the present analysis, but they are worth
considering in the future.

Concluding remarks: two events

February 15t, 2011. In the “Aula Magna” of the Bucharest Faculty of Law,
the launching of The “Pitesti Phenomenon” Project took place, including the
launching of the second edition of a book on the Pitesti Experiment
(Muresan, 2010), a documentary with the same subject (Demascarea
[Unmasking], 2011), and a website (www.fenomenulpitesti.ro). Project
partners were the Institute for the Investigation of Communist Crimes and
the Memory of the Romanian Exile, the “Father Arsenie Boca” Christian
Foundation, and Konrad Adenauer Stiftung. The book was published under
the auspices of The Institute for the Investigation of Communist Crimes and
the Memory of the Romanian Exile, which is an institution, as mentioned,
subordinated to the Romanian government. On this occasion I noticed the
emergence of a new element in the material culture repertoire associated
with the Pitesti Experiment: at the entrance there was a stand which besides
the book and the documentary also had for sale black or white T-shirts with
a printed image of the book cover and the word “Unmasking” underneath
(fig. 79).

February 17th, 2011. In the same “Aula Magna” of the Bucharest
Faculty of Law the launching of a book dedicated to the “new martyrs” took
place (Voicila, 2011). At the entrance there was a stand selling the book,
other books, prayers for the dead, poetry CD’s, efc. At the end of the
conference, at the same entrance, there were some folding tables on which
an icon of Christ, an icon of Virgin Mary, an icon of the “new martyrs”
Ilarion Felea, Daniil from Rarau and Valeriu Gafencu, and a piece of the
holy relics of a martyr from Aiud, whose miracles are mentioned in the new
released book, were displayed.

The two events took place in the same “space”, only two days apart,
both referring to the people who had suffered in the Communist prisons,
and both promoting their memory. Some people, probably supported both
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initiatives, for example the text of the official opening on the 15t of
February can be found in the book presented on the 17t of February.
However, part of the objects involved in the two events are part of two
drastically different spheres (table 2).

T-SHIRTS SMALL SHRINE WITH
RELICS/ICONS
Capitalism Christianity
Secular Sacred
Advertising Honouring
Promotion Feelings

Table 2. Comparison between the meanings of a few objects involved in the events of
February 15th (left column) and February 17th 2011 (right column).

In the first event the printed T-shirts are the result of capitalist strategies to
promote The “Pitesti Phenomenon” Project. Regardless of its intentions, the
production and selling of these T-shirts perfectly fit the neo-liberal policies
of creating a consumers’ “community” of the products related to “re-
education” through torture. On the same token the T-shirts are completely
foreign to the ideals of those who went through “re-education”, they are set
in strong contrast to what one of the survivors stated in the documentary:
“Christian values were no joke to me”. Yet despite the debatable promotion
strategy, the making of the book and the documentary is worth apreciating.
The second event, with its icons of the “new martyrs”, their holy relics, is
forged into the Christian tradition of honouring those who chose to die
instead of giving up their faith.
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Excursus
Fuhrmann

In the city of Pitesti, close to the former prison of the Communist regime,
there is a memorial complex mainly dedicated to the political prisoners that
in the beginning of the 1950s went through the Pitesti Experiment. Amongst
the elements that compose the Memorial, on one side there is a cross in
white marble, with a pedestal consisting of two modules covered in marble
(fig. 80). The names of all those that died during the “re-education” and the
date of their death were engraved on each of the sides of the inferior
module. Right on the front side, the one referring to the “re-education” in
Pitesti, towards the end of the list one can read the name of Alfred
Fuhrmann, but there is no reference to his death. Going through the list, as
if one would read a diptych!0, the particular sonority of this Jewish name
makes it stand out, and perhaps linger in one’s memory. Nevertheless, the
name of Alfred Fuhrmann cannot be found on any of the lists made by
historians regarding the political prisoners that went through the Pitesti “re-
education” (see, for example, Muresan, 2010: 315-327), nor in the “re-
education” chronicles made by the survivors (see, for example, Merisca,
1997). The only place where I have encountered the name of Alfred
Fuhrmann is in a novel by Paul Goma on the “re-education” in the Pitesti
prison (Goma, 1990).

In the novel, Alfred Furhmann comes from a Jewish family of
Communist officials, with a father that was “an important minister” and a
mother that was a “high-level responsible for realist-socialist culture”.
Alfred Fuhrmann himself was upon the arrest a “fiery agitator and activist
of the UTC!! and a journalist at Scinteia Tineretului”12. The reason behind
his arrest by the Communist authorities was that in May 1948 he had
hidden two Legionaries in his room, a brother and sister, Octavian and
Marcela Apolzan. Following the literary narrative, this help was due to the
kind human gestures these two had shown in the past towards his own

10 A list of names, originally contained on such a tablet of living and dead Christians
for whom special prayers are made during the liturgy in many Eastern and Western
Churches (http:/ /www.thefreedictionary.com/diptych).

1 UTC - Uniunea Tinerilor Comunisti (Union of the Communist Youth), the youth
wing of the Romanian Communist Party.

12 Scinteia Tineretului (The Sparkle of the Youth), the newspaper of the youth wing of
the Romanian Communist Party.
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family. More precisely, during the Second World War, for fear of being
deported to Auschwitz by the Hungarian authorities, the Apolzan family
hid the Fuhrmanns. Octavian and Marcela then ceded their beds to their
guests and squeezed in one bed. With their own money, Octavian and
Marcela’s parents managed to procure false documents for the Fuhrmanns
and sent them to Romania, at some of their relatives in Sibiu. The intimate
motivation behind Alfred Fuhrmann’s helping the Apolzan brothers, and
his refusal to recant them after the arrest, was the beauty of Marcela, a
Legionaire with whom he had fallen in love. The story of Alfred Fuhrmann
in the novel ends tragically in the “Room 4 Hospital” from Pitesti prison,
where he was beaten until his heart stopped (ibid.: 108-109).

The details in the novel about Alfred Fuhrmann’s life appear to
contrast sharply with the absence of his name from the literature dedicated
to the “re-education” through torture in Pitesti. Was he just a novel
character, a product of Paul Goma’s literary talent? Whilst I am writing
these lines I cannot offer an answer. But offering one seems irrelevant.
Rather, I would focus the reader’s attention to a totally different aspect of
the story. Alfred Fuhrmann does exist, not only in the pages of Paul Goma’s
novel, but he is also remembered on the cross of the Memorial. The
engraving of his name represents a form of certifying his existence. After
the engraving of all names on all the sides, the people mentioned on the
cross become its underlying foundation; one single cross, carried by many,
including Alfred Fuhrmann, until death. By the engraving of his name,
Alfred Fuhrmann becomes a physical presence into our time. Thus, whether
his life story is fiction or not, the solidarity with the Apolzan brothers in the
novel, his love for Marcela (despite the ideological differences), his dignity
and suffering become concrete, they acquire a material dimension meant to
make their memory eternal. Therefore the cross-monument becomes a space
of encounter between us and Alfred Fuhrmann, a discovery of our
neighbour... from the past. A discovery neither of suffering, nor death, but
of love.
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Chapter 4

Memorialistic books as objects

Covers and images

After 1989 the survivors of the Pitesti Experiment gave a material
dimension to the experiences they went through, not only by erecting
memorial monuments, but also by publishing memoirs. Usually, when
reference is made to these memoirs only their content, the information
shared by the authors is taken into consideration. For those showing
interest the memoirs represent the main source of information, and for
historians they represent the main work tool in the event reconstruction. In
this instance though, I am interested not in the information, or literary
presentation of these books but in their materiality. This presentation
follows what these memorialistic books tell us about the “re-education”
survivors in general, not about their authors, if we detach from the texts and
look at the books from the perspective of what they really are: objects. I
have particularly considered the covers. As Jeremy Stolow argues, “Book
covers are significant not only because they physically hold pages together;
they also constitute a “surface mode of address’” (Stolow, 2007: 328). For a
more nuanced contextualization I have analyzed only the works of people
who came in contact, in one form or another, with the “re-education”
through torture. I have included a paper edited by a former political
prisoner who didn’t go through “re-education”, as it contains testimonies of
people who personally experienced the Pitesti Experiment. Whenever I
have had the opportunity, I have compared different editions of the same
title. I have analyzed 21 covers in total.

Eight of the images refer to the Christian faith (fig. 81): three show
the crucification of Christ (Lucinescu, 2008; Maxim, 2002; Visovan, 2006);
one image depicts the scene of Christ’s arrest (Andreica, 2000a); on another
cover the Calvary with Christ crucified along with the two thieves is
reproduced (Opris, 2008); there is a cover that also depicts the act of
crucification, but one crucified is a prisoner (Bordeianu, 1995); another
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image shows Christ in his grave (Ianolide, 2006); a cover depicts only a
cross (Popescu, 2007). On the covers of two of the books along with
Christian symbols there are inferno symbols too: Archangel Michael
fighting the beast in the flames of hell (Maxim, 2002); a bright, shining cross
amidst a loom of human skulls (Popescu, 2007). On other two books the
Christian symbols are associated with symbols of the concentration camp
universe - they both show barbed wire (Bordeianu, 1995; Maxim, 2002). For
seven of the books, the images reproduced on the covers are a visual
translation of the titles containing the following words or phrases: “Christ”
(Ianolide, 2006), “My God, my God, why have you forsaken me?” (Visovan,
2006), “the carried cross” (Maxim, 2002), “On the road to Golgotha” (Opris,
2008), “sacrifice” (Lucinescu, 2008), “martyrdom and satanization”
(Popescu, 2007), and “confessions” (Bordeianu, 1995).

The images of the eight covers are in perfect synchronicity with the
message conveyed by the memorial monuments. These books can be
considered paper miniature memorials “placed” in the private space. The
sufferings of the prisoners who went through the Pitesti Experiment are
metaphorically likened to the sufferings of Christ. It is the faith in God that
saved and “resurrected” them, because they told the truth and continue to
do so, the written books stand as a proof. Similar to the memorial
monuments, the explicit Christian references on the covers indicate that the
books are not only a way to remember the sufferings endured in the
Communist prisons, they are not a document related to the past only, but
they refer to the future, seeking a contribution to the Romanian Christian
spirit “resurrection”, a “resurrection” for which political prisoners endured
the pains and brought the ultimate sacrifice - death. It is about the
transformation and emancipation potential of Christian faith, resistance and
sacrifice. The books are mainly dedicated to future generations. As an
emphasis to the previous statement is the title of the book with Christ in his
grave on the cover: The Return to Christ: A Document for a New World
(Ianolide, 2006). Equally relevant is the title on the cover showing Christ
crucified and people who ascend to Him carrying their own crosses: A
Hymn for the Carried Cross. A Spiritual Primer for a Blood Brother (Maxim,
2002). It is well known that the members of the Youth Legionary Movement
were Blood Brothers, an organization that no longer exists. The book is
meant for today’s young generation who wants to learn from the
experiences of those that passed through the Communist concentration
camp system, and is beyond any form of political enrollment. In other
words, despite appearances, books written by some of the survivors of the
Pitesti Experiment are not only a testimony of the past, of their opposition
and resistance to the Communist regime, but also a call to opposition and
resistance today.
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The cover of another book from the sample shows a photograph
taken in the Jilava political prison; however, on the interior side of the front
cover and on the back cover there is a logo of the “Saints of the Prisons”
Foundation that published the book (Purcdrea, 2012) (fig. 82).

Other two books can be added to the list above; they too have a
cover and a title sending to Christian eschatology: in more exact words, the
“re-education” experience is associated with hell (fig. 83). On a cover there
is an inferno image, with ruins ablaze, people hanging and devils
(Davidescu, 2003); in this case too the image is a visual “translation” of the
title containing the word “inferno”. In the other case, the title - Descent into
Hell - is associated with a prison image (Popa, N., 2009). The authors have
survived this time served in hell, and wrote the books; this could be
interpreted as an event similar to Resurrection.

On the cover of another book a detail of James Jefferys’ painting
“Prisoners” is depicted; this detail captures the anguish and hopeless
despair of chained prisoners (Merisca, 1997) (fig. 84). The title emphasizes
the cover: The Pitesti Tragedy. Cover and title are indicative of an unspoken
tragedy. If for the reader the first thing under his eyes is a reference to
tragedy, for some of the Pitesti Experiment survivors, many of whom have
never spoken about their suffering, the images and feelings they
experienced during the “re-education” are a permanent close-up, as a filter,
for ever present, to look at themselves, at the life surrounding them and
their own; they might have survived “re-education” physically, but their
inner “eyes” continue to see it, and they continue to live it. In a way they are
still prisoners of the Pitesti cells, because the Pitesti Experiment stayed with
them and they carry it around. The image and the title are not only a
metaphor for the physical torture endured during the Experiment, they are
also a metaphor of a life long soul mutilation, a metaphor of pain, fear and
surrender that never really left them. The image is a symbol of a collapse of
no return. Just like the torments of hell, the dimension of their inner anguish
is eternity.

On two volumes the covers show parts of the human body: a head
with a tool machinery inside, and respectively a human figure covered in
bloody cuts melting in the darkness (Calinescu, 1998; Timaru, 1993). Both
images evoke the physical and mental torture (fig. 85).

Another two images can be considered a metaphor of the
concentration camp-like universe. On a cover some “doors” and “windows”
barred with X-shaped red streaks open brightly in a black, amorphic mass
(Célinescu, 1994) (fig. 86). The second image is a detail of a wall
(Gheorghita, 1994).

In the analyzed book sample there is one which stands out, with an
image on the cover sending to heroism (Ionescu, 1992) (fig. 87). It is a black
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and white image, a blurry one, perhaps because of the very poor graphic
conditions, depicting the crash and collapse of a “building”. In a corner
soldier silhouettes, with guns in their hands, during an attack can be
noticed. Among the soldiers there is a flag with an eagle mounted on top of
it, a specific iconographic element of interwar Romania and after 1989, but
removed during the Communist era. Hence the assault soldiers and their
flag are forces that fought the Communist regime and caused its
disintegration. The emphasis is on strength, on reaction and force action.
Anti-communists are rather depicted as warriors with weapons in hand, as
heroes, and not as martyrs. One finds the same image in the case of
memorials erected in places where there were armed clashes between
partisans in the mountains and the Securitate forces (see Dumitrescu, C.T.,
2004). It is important that in the case of this book, similar to the others, the
fight is not just about the past, the Communist period, but also about the
present and the future. This is not shown on the cover image, but in the
material trace following the publication of the book, namely the dedication
written by the author in a blue ballpoint pen: “20.05.08. / Mr [...] and [...] /
With great admiration for the battling against the killer known as
Communism”. The dedication leads us to understand that the fight has not
ended with the collapse of the Communist regime in 1989, but it continues
todayiit is relevant today.

Three of the analyzed book samples have vegetal motifs and birds
(Buracu, 2008) (fig. 88) or abstract motifs on their covers (Magirescu, 1994;
Voinea, no year) (fig. 89).

Some of the above volumes were republished in different editions.
For example, Dumitru Gheorghe Bordeianu’s 1995 book was republished by
another publisher (Scara) in 2001, with two different covers; images change,
but they all refer to the Christian faith: devils with spears and bows and
arrows against Christ on the cross and, respectively, the icon of Christ God.
In four other cases, the change is significant. Dan Lucinescu’s book was first
published in 1997 (by Fides Publishing House) without any picture on the
cover, and in 2008 was reprinted twice, by the same publisher (Siaj), having
on the cover the image of an icon with Christ on the cross, the only
difference between the two editions being that one image is smaller, while
the other extends over the entire cover (fig. 90). Neculai Popa’s work in
2009 (published by Vremea) has on its cover a reproduction of a prison cell
picture; it was republished in 2009 by a different publisher (Axa Botosani),
this time with a picture of a cross-shaped monument on the cover. Aristide
Ionescu’s 1992 book, the only one evoking an image of the anti-communist
fighters” heroism on its cover reached its fourth edition in 2010, under the
same publisher (Zodia Fecioarei); this time, though, the picture on the cover
is one of the Pitesti memorial monument. Mihai Buracu’s 2008 book cover
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decorated with vegetal motifs and birds (printed by Limes) was replaced, in
the enlarged edition of 2012 (printed by Filos publishing house), by a
photograph of the author in prison.

In terms of appearance, while there is a relative improvement of
quality in time, which should be linked to the economic context in which
the book appeared (compare, for instance, Aristide Ionescu’s 1992 and 2010
editions, printed by the same publisher), it applies not only to works
written by survivors. Some volumes, published in the same year and by the
same publisher have different aspects: for example, I saw a copy of Nicolae
Cilinescu’s 1998 book, published by Gama, which had a white and glossy
cover, while another copy had a grey and dull cover; unlike the latter, the
former edition also had a picture on the fourth cover. Sometimes, as in the
case of Gheorghe Andreica’s book (2000a), the appearance of the sheets is
different: some are white while others look more yellowish.

The books have been printed by a variety of publishers, most of
them least known ones. Many of the books with Christian symbols on the
covers have been republished by editors with a Christian Orthodox profile
(Bordeianu, 1995, republished in 2001 by Scara; Maxim, 2002; Ianolide, 2006;
Popescu, 2007). Some of these editions were worked upon by the Diaconesti
Monastery, which created a special series dedicated to the testimonies of
former political prisoners under the title “Teachings of Romanian Martyrs
in Prisons” (Ianolide, 2006; see also Ianolide, 2009, even if it is not about the
Pitesti Experiment). The Christian symbols are not used only by publishers
with a Christian Orthodox profile, as many of the books have been
republished by editors with non-religious profiles (e.g. Bordeianu, 1995;
Visovan, 2006; Lucinescu, 2008).

To all these books I have added the papers presented at the annual
symposium The Pitesti Experiment — Re-education Through Torture, organized
by the “Memoria” Foundation - The Arges Branch, at Pitesti since 2000; as
all of the volumes have the same image on the cover they have been
regarded as one (e.g. Popa, 1., 2009) (fig. 91). Although these books have not
been published by the former political prisoners, I have included them with
the memorial literature due to the fact that the “soul” of the symposium and
material publishing were the survivors of the Experiment, particularly
Aristide Ionescu, a member of the Foundation. The image on the cover
shows the prison exterior and scenes from inside the prison (a prisoner’s
suicide; a dead body dragged out of a cell), people in striped uniforms,
guards in blue Securitate uniforms, all with distorted faces, and Stalin’s
figure reigning upon them. This is a historical micro-text image where we
see the prison, the “authors” of the Experiment (Stalin, guards, Securitate
officers), Securitate collaborators (a prisoner who takes notes from a blue
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uniformed figure), victims (prisoners in striped uniforms), the state the
victims are in (killed or committing suicide).

Taking into account what has been said so far, we realize that the
view on the “Experiment survivors’" community” is not a unified,
homogeneous one: to many, the experience of the “re-education” through
torture can only be understood in mystical terms, as a confrontation
between good and evil; others, at a certain point, interpret the events as a
tangible, heroic fight; there are some who emphasize either the physical or
mental dimension of torture; and others who give prominence to the
infernal, insurmountable nature of the experience; to most, the crucial
priority is learning the (historical) truth about what happened. Dominant is
the first perspective.

For a better contextualization of the books written by the survivors,
I have considered 14 volumes signed by historians, referring, totally or
partially, to the Pitesti Experiment. Thirteen of them have been printed by
Polirom (Cesereanu, 2006; Muresan, 2007; 2010; Budeanca, 2007; 2008; 2009;
2010; 2011; 2012; Lacatusu and Muresan, 2009; Stanescu, M., 2010a; 2010b;
2012), ten of which have been published under the auspices of the Institute
for the Investigation of Communist Crimes and the Memory of the
Romanian Exile. Humanitas Publishing House printed the presidential
commison’s report on the Analysis of the Communist Dictatorship in
Romania (Tismaneanu et al., 2007). All the books have had good graphics,
and are paperback; the only one published in hardcover is the presidential
commission’s report on the Analysis of Communist Dictatorship in
Romania. Both Polirom and Humanitas are “mainstream” publishing
houses. Interestingly, none of the former Pitesti political prisoners” work has
been published by such important publishing houses.

Eleven books published by Polirom have on their covers images or
symbols of the concentration camp like system: a barred prison cell window
(Budeanca, 2007) (fig. 92), a prison corridor with cells (Budeanca, 2008;
2012; Lacdtusu and Muresan, 2009); a barbed wire prison wall (Budeanca,
2009); inside of a prison cell (Budeancd, 2010); a prison hallway (Budeancs,
2011); a red hand as stained with blood with a logo of a detention place of
macabre notoriety in it - Fort 13 Jilava (Cesereanu, 2006); a drawing
suggesting a panoptic place (Stanescu, M., 2010a; 2010b; 2012) (fig. 93). The
twelfth book is somewhat special: its covers depict grotesque human
figures, filled by darkness and seemingly consumed by flames; the central
figure seems to be screaming a silent scream translated into inferno,
suffering and despair (Muresan, 2007). This image, though, is replaced in
the second edition by a human figure whose fists are only seen holding the
bars (Muresan, 2010) (fig. 94). The presidential commission’s report, printed
by Humanitas, has no images on the cover, maybe because the publisher
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wanted to give it a “sober”, “scientific’, and “neutral” aspect (see
Tismdneanu et al., 2007).

From the perspective of the images there is a series of elements
common both to the books written by survivors and to those signed by
historians: images, symbols of concentration camp like universe; title
“translation” into images; the Pitesti Experiment associated with the
inferno. However, the main characteristic of the history volumes is given by
the dominance of symbols of the prison environment. This dominance is
suggestive through the way in which the historians” works relate to those
who went through the Pitesti Experiment; to the milieus in which the
historical accounts are produced, it is only the “prison experience” of the
survivors that matters. These experiences are strictly “nailed” to the past,
judging by the images that point to socio-political contexts no longer to be
found at present. On the other hand, part of the survivors wishes their
experiences to become “spiritual teachings” for the new generations, a
“document for the new world” hoped for in the future, not only “a guide
through hell” of the dark chapter that the Pitesti Experiment was. Against
the message of the former victims, the mainstream publishers place their
experiences in a chronological ghetto, suggesting that they are more
interested in understanding the events, than in grasping how these events
have influenced the survivors, their world and how they see themselves.
Most of the images on the books signed by historians are part of the same
typological category, are unvaried. The diversity of the survivors’
“community” is reduced to a single image: a victim of the Communist
concentration camp-like system. Similar to the attitude of the managers and
employees of the private construction companies which, after 1990, shared
the building of the former prison, I do not think that this reflects a
deliberate attitude. Unfortunately, it is this particular type of attitude that
prevents us from using all that the Pitesti Experiment survivors experienced
as a source of critical reflection on the present.

The story of a special book

In September 2009 I visited Marcel Petrisor, a former political prisoner, who
gave me three books. Two of them he had written himself and he wrote a
dedication on both, but when it came to the third one he told me he would
not write anything on it as it was not his book (fig. 95). The statement
seemed strange, but I didn’t pay attention to it at the time. After I had read
the third book I gave it away as a present. Later on, thinking about the book
a lot, being impressed by the sensitivity of the texts I decided to buy it, so I
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went to a bookshop, where I had seen it before; I could not find it so I asked
one of the clerks “Excuse me, I'm looking for Constantin Oprisan’s book,
but I can’t find it, can you please help me with it?” The question sounded
strange. The helpful clerk showed me the book, and I gladly bought it. Later
on, the strange feeling I had when I asked about the book got me thinking
“How come I have this strange undefined feeling?”

Constantin Oprisan is a book author in the true sense of the word
(Oprisan, 2009). His name is on the first cover, under it the book title, on the
second cover is his picture, and also an ISBN. The book is for sale and can
be found in bookshops. But there was no way Constantin Oprisan could
have published this book. He was one of the most severely tortured
prisoners during the “re-education”; he was involved in both trials, then
locked up, together with others, in extermination rooms in the Jilava prison,
where he eventually died of tuberculosis in 1958, at the age of 37. The
introduction and the editor’s note state that the book is a collection of
poems composed by Constantin Oprisan, many of which are of a
philosophical nature (he had studied philosophy), and all of them were
memorized by two of his cell mates. The picture of the two is also shown on
the second cover, under the author’s picture, and smaller. The only
available information about Constantin Oprisan is that given by other
political prisoners who either had direct contact with him in the same
political organizations, or met him while in prison, and mostly during the
“re-education”. He himself did not leave anything written behind; it is not
even known where he was buried. The same as Constantin Oprisan, many
of those who went through the Experiment either died during the “re-
education”, or in subsequent detention centres, lying to this day in
unknown graves, and without a cross over their heads; others survived but
have never written anything about their lives. The names of some appear
with longer or shorter biographies through the pages of memoir books and
the documents of the “re-education” trials. Other names remain unknown.
In the published books the presence of these anonyms is marked by the
words “...and others” (e.g. Merisca, 1997), a fact also noted by Zoe Petre in
her analysis of political funeral rites of Communist Romania:

“The principle of class struggle manifests itself in all its horror if we
consider the comminution that the nomenclature bestows upon its
enemies: an unknown death, anonymous bodies with ripped off clothes
and identity, thrown into a common grave, quickly covered up as well -
this whole desecrating counter-ritual, through which the class enemy is
consciously denied the human condition itself, and is doomed to die,
literally, like a dog, is the defining antithesis, and the true complementary
opposite of political funerals. On the one hand competing versions of
heroism and immortality; on the other - the sacrilege of a faceless death,
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like an abyss of complete destruction: the funeral ceremony devised by the
communism is deeply rooted in this antithesis, the same way the whole
system is actually rooted in repression and death.” (Petre, 1998: 284).

However, the fact that Constantin Oprisan’s poems were published proves
that despite the trace removal policy of a repressive system, there are
always material traces, fragments that remain to evoke the memory of those
exterminated. Also to be noted is the fact that the two cell mates of
Constantin Oprisan from Jilava, through publishing the book basically turn
him into an author in 2009; he becomes our contemporary. The socio-
political context in which the poems have been created contributes to a
sensitive understanding of the author, but the book speaks to nowadays
people. It is not a reference to the Communist era, it is not a memoir, and it
is not a collection of poems describing the political detention universe.
These poems express a philosophical perspective that transcends the
chronological segment Constantin Oprisan lived in. This can be noticed
starting with the title, which has no words bearing a chronological load:
Books of the Spirit and Other Poems. Still, on the first cover there are two rows
of barbed wire, a symbol of jail and isolation, and between them the series’
title is written - “poetry of Communist prisons”. However, the focus is not
on the symbol, but on Don Quixote’s figure riding a horse. Constantin
Oprisan is thus associated to a modern Don Quixote, a contemporary one.
My perspective on the message is that the experiences of those detained in
Communist prisons, their life values are still relevant today. Constantin
Oprisan, and others like him, opposed Communism, despite the fact that
many considered their attitude as tilting the windmills. The book urges the
reader to continue the fight today, in the name of the same values that have
animated Constantin Oprisan, no matter how “futile” or “obsolete” it might
seem. These are Christian values, a reason why the book was published by a
Christian publishing house. By bringing the book on the shelves Constantin
Oprisan resurrected from the dead, he is among us today, as young as his
cover picture shows him, as young as his calling.

We may state as a conclusion that from the perspective of some of
the Pitesti Experiment’s victims their attitude was not determined by special
socio-political factors, it cannot be accounted for as only anti-communist
feeling; it is a part of their life philosophy, which acquires new dimensions
through their experiences in the Communist jails. Therefore any type of
separation between the past and the present is an artificial one. To take into
account only the prison experience of these people, ignoring what they have
to say about the contemporary world, is as if they continued to be locked up
in the Communist jails. It is for this reason that Oprisan needed to rise from
the mass grave and become an author in 2009.
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Excursus
Material traces: a photograph

Having a unique sensitivity towards places with a rich history, the French
visual artist of Romanian origin, Elena Costelian of Strasbourg, is known for
her evoking creations, among which there is a photo/video project-
installation entitled Pitesti, Chambre 4 Hopital (according to the presentation
brochure). Among the pages dedicated to the presentation of this project,
one can find a photograph taken by Elena Costelian’s father, Niculae
Costelian, in 1983, which depicts the former prison of Pitesti (fig. 96). At
that time, the whole family lived in the vicinity of the former penitentiary,
in a tall communist block of flats. From its upper floors, one could see the
entire building. The photograph was taken from the window of the family’s
apartment with a sentiment of fear, which explains the deliberate imperfect
framing of the camera lens, done so to justify, in case one needed to, that the
photograph had been taken by mistake. The family emigrates, and with
them, the photo arrives to France. The years pass, and the photo leaves the
intimate atmosphere of the family’s personal archive, to be included in an
artistic project dedicated to the wide audience. In view of this new
“biographical” stage of the photograph, the father’s gesture, to photograph
the former political prison of Pitesti, is recalled and described in the
presentation brochure as an act of resistance.

The photograph has a depth which transcends the moment of its
capture. Similar to a famous painting by René Magritte portraying a pipe,
with an underlying caption explaining that “this is not a pipe”, the same can
be said about the image in the photograph in question: that it is not that of
the Pitesti prison. And for good reason, considering the date in which it was
taken; the photo being in fact that of the communist construction trust
building and not the prison, which had been closed since 1977. In the
picture, the building’s former purpose is indicated by the physical evidence
characteristic of a prison, which appears in the landscape of the communist
construction trust headquarters, such as, for example, the inner wall. In
spite of everything else, there is no element to suggest that the former
prison was a political one. The fear with which the photograph was taken
however, indicates that, for the photographer, there was something there
beyond the surface of the image represented, something impossible to
capture by a regular observer - for whom, the building immortalized was a
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simple construction trust and/or a former prison that did not stand out in
any way, as far as the outward appearance was concerned.

In fact, the photo’s “birth certificate” is connected to the name of a
different person, also from the city of Pitesti, who does not appear in the
project’s brochure - Romulus (“Romicd”) Proistosescu, a former Legionary
and political detainee who survived the Pitesti Experiment. Romulus
Proistosescu was not a political leader and his name has no connection to
any particular events or happenings. Until the moment of his death, he
wrote nothing about the suffering he had experienced - he left no record or
manuscript whatsoever. Furthermore, in the literature of memoirs, one can
find very few, however very dramatic references to the torment he
underwent in the process of “being re-educated” through torture and about
his life after that:

“PROISTORESCU (or PROISTOSESCU), Romulus (Romicd), son of a judge
from Pitesti, a student at the Faculty of Polytechnics in Bucharest, was
arrested in 1948 and sentenced to forced labour. He was detained at Jilava
and Pitesti, where he was subjected to the tortures of “re-education”, being
repeatedly beaten by Eugen Turcanu, Constantin Juberian and so on. At a
certain point, he was treated with an even greater brutality, being
suspected of having corresponded through signs with his sister, who was
regularly passing by the prison of Pitesti. In 1950, after such a beating, he
was made to clean the cement floor in the basement room number 3. While
he was cleaning, with towels, headpieces and socks, Proistorescu was being
repeatedly hit with a club. Another detainee, Neculai Popa, who had also
been forced to clean the cement behind Proistorescu, was cleaning nothing
else but the man’s blood, his head being broken and leaving traces of blood
behind (cf. Neculai Popa, Cobordrea in iad, Ed. Vremea, Bucuresti, 1999, pp.
78-79).” (Ionitoiu, 2006: 468-469)

“After enduring this beating, all of us were made to clean the floor. The
cement was full of blood and scattered objects. Each of us took something
in our hands, a towel, a headpiece, a sock, or whatever we could find and,
after being arranged in rows in a squatting position, they forced us to walk
whilst rubbing the cement between the two bunks. All the while we were
scrubbing the cement, we were not allowed to touch it with our knees, and
the forward motion had to be done in ‘frog-like” leaps.

The re-educated sat in rows at the end of the bunks and hit us with their
boots or with clubs when we passed before them. The cement, instead of
drying, was getting even more wet due to the sweat, which was falling
from our foreheads. [...]

In front of me, Romica Proistosescu, from Pitesti, was scrubbing away at
the cement. He was leaving behind a trace of blood, coming from his head,
which I was constantly wiping.
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Realizing that I was polishing the cement with human blood, at that
moment, I had a psychotic break; I started laughing, saying to myself: “You
wanted the Guard, you found the Guard! Scrub away, boy! as I was
laughing to myself.” (Popa, N., 2009: 86-87)

“Freshly out of prison, I felt it to be my duty to inform the families of those
left behind in the darkness of the prison. I did so through letters in the
mail. At Pitesti, there lived a judge’s son’s parents and sister. The son’s
name was Romica Pristorescu. I informed them that I had last seen him in
the Gherla prison, an announcement which I had made by means of letters
posted straight to their post boxes, whilst working with gloves for fear of
leaving fingerprints. The excess of caution was however not in vain since,
as I later found out, his sister had been forced through threats to
collaborate with the Romanian secret police [Securitate] before 1989), which
she did in Pitesti, where she was allowed to see her brother in the visiting
area a few times, provided she try to convince him to cooperate with the
Securitate from within the prison. I do not know whether he also accepted
to cooperate, what I do know is that, after 1964, when he was released, 1
met him dozens of times in Pitesti and I noticed that he was behaving like a
buck cornered by the wolves. He kept looking left and right when he met
me, avoiding any subject and trying to brush me off as fast as he could. The
last time I met him was when he had just submitted his pension file. It was
then he spent more time talking to me, confessing a few of his plans for the
future. The only thing he desired was to retire, to live in a house with a
garden and to daily be able to walk to his mail box and retrieve his
newspaper; not to hear nor see anyone. You could see how much fear had
taken hold of him. He was, perhaps, also tormented by the guilt he felt
when claiming that he was placidly waiting for his death as the only means
of finding peace. You could tell that the man before you was a human
wreck. He was but the remains of a man subjected to torture. He had
become exactly what Turcanu had said: ‘I'll make wrecks out of you’.”
(Ionescu, 1992: 58)

Many more people that have suffered the tortures of “re-education” and,
whom we know little or close to nothing of, had the same destiny as
Romulus Proistosescu. Their turmoil and their inner suffering may have
haunted them their entire life. Their story differs from that of those who
have written their memoirs, since a written story indicates a certain
detachment from the past and openness towards the readers and towards a
new life. Whereas a story one refuses to tell, is the sign of an imprisonment
in the memories of the past, a sign of permanent suffering and of isolation.
At the moment of commemorating, their voice being mute, one can only
hear the voices of those who speak about the returning to normality, inner
healing and the victory of good over evil. About the rest of them, all one can
do is read between the lines.
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However, due to the words uttered in secrecy by Romulus
Proistosescu, relative of the Costelian family, the former Pitesti jail has
gained the aura for which it has been photographed. Without the story of
Romulus Proistosescu, this photograph would not have existed. The
photograph-object, alongside its “biography”, unifies the recollections of more
than one generation and ties in a symbolic manner the places situated at a
great distance from each other. On the grounds of its historical past, the
photograph-object becomes an identity constituent in France. Once included
as an image of the artistic project Pitesti, Chambre 4 Hopital, the memories it
evokes reach a wide audience. Thus, the voice of Romulus Proistosescu is
finally heard. Seen from this perspective, the photograph is a physical
evidence of the tragic experiences suffered by Romulus Proistosescu and a
proof of the fact that, even when subjected to a total annihilation, anyone’s
life will leave traces behind, no matter how scarce. Even if we don’t see
signs such as these, this does not mean that they do not exist, it only proves
that we didn’t know how to listen or see.
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Chapter 5

Conclusions and perspectives

In Popol Vuh: the Mayan Book on the Dawn of Life an apocalyptic scene is
described, the end of a world, where objects cease to have their usual role;
they start talking and make it clear that people will learn about their power.
Water jugs, tortilla baking trays, dishes, cooking pots, stone grinders, fire
stones start attacking people, smashing their faces, grinding their flesh;
there’s nothing left of the human being, they are grinded to dust and
thrown away (Popol Vuh, 2000: 61-62). I mentioned this scene to highlight,
once more, the effect that “changing” the nature of objects can have. During
the Pitesti Experiment canteens and spoons modify their function in a
horrific way; monstrous copies take the place of religious objects during
black masses, broomsticks and belts become daily torture instruments,
establishing a terrifying “normality” without any other reference point but
itself. The action on already incorporated “domestic” objects as well as the
incorporation, under physical and mental torturing, of “foreign” objects
help to create an apocalyptic atmosphere, destroying the victims’
opposition and transforming their subjectivity. All objects were agents of
terror. A survivor of the “re-education” said that in order to understand the
Pitesti Experiment one “must have an apocalyptic sensitivity” (Calciu, 2007:
87). Indeed, when the objects returned to their “place”, to their domestic
function, a world had come to an end:

“Wednesday, December 6, 1950 was my last day of a normal life, and the
first day of a life turned upside down. Nothing will be the same as before:
not the people, not work, not love, not even me, who as a mangled corpse
will have to carry myself on the streets, among people suffering of the
same ailment of the spirit.” (Ionitd, 2008: 37-38)

Other items, however, such as religious objects, helped those who once had
to deal with “re-education”, mediated between them and their families,
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between them and God, and kept the memory of what had happened alive.
After 1989, their role was taken over and transformed by the memorial
monuments.

Through the memorials two different collective identity paradigms
are set to confront in the Romanian public space: one based on Christian
values, promoted by the former political prisoners, and the other based on
“democratic” /“European” secular values (despite the presence of possible
religious symbols) promoted by the state institutions and the Civic
Academy Foundation. In the case of the former political prisoners it can be
argued that it is a long term memory policy that we are dealing with, built
on several sequences corresponding to a certain material culture category:
miniature religious objects - memorial monuments - monasteries/churches.
These sequences are continuous, with no syncopation, as they all draw on
the Christian faith. On the other hand, the official memory policy is the
expression of the latest dominant ideology: the anti-communism. The
experiences of the victims of the Communist regime are engulfed by this
dominant ideology and manipulated against the wishes of those who lived
them. The official memory policy operates like a “fracture” between the
Communist era and that following 1989; it capitalizes on the present,
inscribing it under “democracy” and “freedom”, in total opposition with
the Communist past, equaled to repression and totalitarianism. The present
is legitimized through, for instance, the monument erected in the
Revolution Square in Bucharest to honour the memory of the revolution
heroes fallen in December 1989 (this also being considered as the founding
act of Romania’s return to democracy and its “European family”), or the
monument erected in Herastrdu Park in Bucharest and dedicated to the
founders of the European Community. When mentioning the Romanian
Communism especially, terror, repression and its victims are retained.
While former “established” political prisons are turned into memorial
museums dedicated to the repression and resistance in Communist
Romania (as in the case of the Sighet Museum), the former political prison
in Doftana, where Communist political prisoners were held in the interwar
period, and a symbol memorial museum of the Communist propaganda
(with groups of pupils coming here for their pioneer oath), is left to decay.
The official political memory prefers a heroic vision to a reflexive one. This
also explains the desire to destroy some Communist monuments that are
believed to be useless to the building of such narrative; an example is the
monument from Carol Park in Bucharest dedicated to Communist party
illegalists. From this point of view the Pitesti prison, privatized and
modified, is more relevant than the former political prisons kept “intact”
and converted or on the way to being converted into memorial museums,
since, by contrast with the promoted anti-communist discourse, it indicates
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continuity and not a break from the past. As the objects and the
transformations made in different periods demonstrate, the former prison is
a palimpsest where the present and the past actually coexist. By operating
with the “fracture” to delineate the Communist past and the post-
communist period the official memory policy artificially separates the
present not only from everything that characterized the Communist era, but
also from the values that animated and continue to animate the former
political prisoners. In the context of this confrontation, honouring the “new
martyrs” becomes not only a form of remembrance/commemoration but
one of living the Christian values for which many of the political prisoners
have suffered and died.

The differences between the “re-education” survivors’ perspective
and the official one are also confirmed by a comparative analysis between
the images on the covers of memoirs and the books signed by historians;
according to their monotonous images, all bearing the symbols of the
concentration-like system, the latter only acknowledge the importance of
the experiences related to the time spent by the Pitesti Experiment survivors
in the political jails, possibly until the fall of the Communist regime, but not
those related to the post-communist period. This choice is identical in spirit
with the selection process of monuments considered “worth” being
conserved by the official policy.

An ethical memory of the repression and resistance in Communist
Romania should be democratic, it should represent all victim categories,
regardless of their political beliefs, religion or ethnicity; it should not label
all former political prisoners only as “victims”, but it should mention the
reasons why those people suffered, their religion, their political ideals, etc.
An example, which I personally find disturbing, is the Sighet Museum
where the religious objects manufactured by Legionary victims were
completely taken out of context, thus areas of deep meaning which these
objects belong to, and whole episodes in the life of those who had made
them were left out just because they both were “uncomfortable” for the
dominant ideology after 1989. Consequently, memorial museums should
present their exhibits with all their significances and roles they have played
in the eyes of those who made or received them.

I consider a biographical approach to be essential. It is important
that, except for a stream of information needed to contextualize (e.g. a short
history of the “re-education”), the displays be not didactic and present
historical meta-narratives - as a rule susceptible of being turned into an
ideology. The universe of a prison cell can be evoked through the
reconstruction of rooms and cells. Without overlooking the tortures which
occurred in those rooms and cells, the dominant theme must not become
that of the horrors of the place, because this would lead not only to the
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perpetuation of a memory and logic of evil (monk Moise, pers. com.,
Bucharest, 2012), but also to the risk of turning the exhibition into an
attraction for the lovers of atrocities. The exhibitions must focus on the
stories of people, objects and imprisonment spaces, all of them being closely
related. From a biographical point of view, although none of the reasons for
which any of the men/women suffered has been ignored, what matters
most is the flesh and blood person, and not his/her membership to a certain
political group (“Legionaries”, “partisans”, etc.), legal group (“illegal border
crossers”, “lot X”), social group (“intellectuals”, “peasants”, etc.), ethnic
(“Romanians”, “Hungarians”, etc.) or religious group (“Christians”,
“Muslims”, etc.); such categories as the above are at a risk of discriminately
valorizing the sufferings of some political detainees to the detriment of
others. The biographical approach proposes life stories brought to life,
whose diversity and abundance of information would thus invite one to
meditation, critical analysis and contemplation. The biographical method is
intended to oppose any attempt at manipulating the information related to
the suffering of former political detainees from a historical and political
point of view. In other words, I share Orhan Pamuk’s views as expressed in
his “Modest manifesto for museums” (Pamuk, 2012: 54-57) and synthesized
in the following table:

WE HAVE WE NEED
Epics Novels

Representation Expression
Monuments Homes
Histories Stories
Nations Persons

Groups and teams Individuals

Large and expensive Small and cheap

Table 3. Comparison between the actual museums and the museums one would
need according to Orhan Pamuk’s vision (2012: 57).

Finally, a memorial museum set up in a former prison must include
a space dedicated to religious service and commemoration/remembrance of
those who have died in the respective prison and in other similar centres.

An archaeology of the material memory of repression and resistance
in Communist Romania should take into account a variety of topics among
which I would like to mention the following:
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Mass graves: given the “poverty” in the number of objects
associated to corpses or their burial together with those
“marginalized” by society, as in Sighet, at least two things are
required - to draw up a theory of marginality, and to draw up a
research methodology accordingly.

Comparative research from a phenomenological perspective (e.g.
Tilley, 2008) of more concentration camp-like centres: political
prisons, mine galleries, forced labour colonies.

Landscapes around the concentration camp-like areas, as for
example water and reed stretches around the former forced labour
colony from Periprava or desert plains in Bardgan where entire
communities were deported.

An archaeological approach to the climate in which prisoners of
forced labour camps, or villages for the deported had to live.
Changes over time of the former detention centres.

A comparative analysis of objects made in prisons by female or male
inmates; it is possible to find, beside resemblances (e.g. religious
objects), important differences as well: for example a category of
objects manufactured only in women'’s jails includes outfits for
children.

The life outside detention of objects manufactured in the political
prisons.

Material forms of the presence of absent people (i.e. imprisoned;
anonymously buried).

The technological chain of manufacturing some objects, for example
a motorbike made by the political prisoners in the Aiud prison, or
stationary products made of reed, picked in winter by the political
prisoners from the Periprava forced labour colony.

“Natural objects” such as mine flowers, or the vegetation in the
“green spaces” within the precincts of the prison (e.g. inner yards):
for example, there are former political prisoners who mention the
fascinating effect mine flowers had on them while working
underground (Goga, 1995: 60-61), or how meaningful it was to pick
a flower from the prison yard and put it on the chest of a deceased
cellmate (Petrisor, 2011: 382).

Changes over time of monuments and memorials.

An analysis of the monuments and memorials erected by the
Romanian diaspora (e.g. the crosses at Banneaux in Belgium).

The agency of the material culture associated with the honouring of
the “new martyrs”, more precisely its social and political effects.

A comparative analysis of the materiality associated with political
repression under various dictatorial regimes: for example, unlike the
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Pitesti Experiment, in Franco’s Spain some of the monasteries were
used as detention centres and religion (i.e. Roman-Catholicism) was
used to “re-educate” the political prisoners (Gonzalez-Ruibal, 2011).

e An archaeological analysis of the origins of the modern punishment
system in Romania.

e Not lastly, the elements of material culture included in this text
should be, in my opinion, revisited with a view to uncovering new
roles and meanings.

For a better understanding of the finer nuances of Communism in
general, the archaeological analyses should include blocks of flats,
monumental architecture, cemeteries, industrial landscapes, “natural”
landscapes transformed through clearing or drainage, collective farms,
garbage dumps, etc. The only examples available to me so far are an
analysis of the Communist elite funeral practices (Petre, 1998), and an
interpretative approach to material waste in the 1980s somewhere in
Bucharest (Oanta-Marghitu, 2011-2012). All these are the living proof of a
social engineering project, with deep consequences in the Romanian society
to this day.

Also, the message of this text is that archaeologists should not hide
behind the comfort and illusion in the apparent safety of the ancient past,
they need to become involved in the research of the recent past materiality,
a difficult undertaking in a context in which problems are of a nature that
drives to impassioned reactions, with different underlying experiences,
trajectories and interests.

I would also like to add, that in the end, an archaeology of the
Communist era is an archaeology of modernity, and therefore, for a
symmetrical understanding, I consider that an archaeology of the capitalist
society following 1989 is equally necessary.
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Anexe / Appendices

1
Carti in engleza, franceza si germana
referitoare la Experimentul Pitesti

Books in English, French and German
referring to the Pitesti Experiment

Bacu, D. (1971), The Anti-Humans: Student Re-education in Romanian
Prisons, Englewood, Colorado, Soldiers of the Cross.

Boldur-Latescu, Gh. (2005), The Communist Genocide in Romania,
Hauppauge, New York, Nova Science Publishers.

Dumitrescu, G. (1997), L'Holocauste des ames. Relations inopportune d'une
crime contre I’humanité, Paris, Librairie Roumaine Antitotalitaire.

Goma, P. (1981), Les Chiens de mort, Paris, Hachette.

Goma, P. (1983), Die rote Messe, Kéln, Thule.

Ierunca, V. (1996), Pitesti, laboratoire concentrationnaire, Paris, Michalon.
Moise, monk (2009), The Saint of the Prisons, Sibiu, Editura Agnos.

Talaban, 1. (2000), Terreur communiste et résistance culturelle: Les
Arracheurs de masques, Paris, Presses Universitaires de France.

2
Filme documentare / Documentary films

Demascarea (2011), Demascarea, film documentar de Nicolae
Margineanu, DVD, Bucuresti, Konrad Adenauer Stiftung, Institutul de
Investigare a Comunismului si Memoria Exilului Roméanesc si Fundatia
Crestina ,Parintele Arsenie Boca”.

Lupta (2009), Lupta si jertfa lui Dan Lucinescu, DVD, Repere spirituale
romanesti - Seria Eroii, Bucuresti, Fundatia Crestina ,Pdrintele Arsenie
Boca”.
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Memorialul durerii (1991-2006), Memorialul durerii. O istorie care nu se
tnvatd la scoald, film documentar realizat de Lucia Hossu Longin, Disc 3-
Experimentul Pitesti, Bucuresti, TVR Media si Humanitas multimedia.

Noaptea patimirilor (1998), Noaptea pitimirilor, film documentar realizat
de Radu Dinu; Episodul I - ,,Reeducarea” de la Pitesti; Episodul IX - Valeriu
Gafencu, ,,sfantul inchisorilor”, Tv Romania International.

3
Site-uri web/ Web-sites

http:/ /www.memorialsighet.ro/
http:/ /www.fenomenulpitesti.ro/
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Figura 1. Harta cu centrele de detentie politicd din Roméania comunistd mentionate in text.
Figure 1. Map of the political detention centres in Communist Romania mentioned in the text.
(pentru sursa figurilor vezi lista ilustratiei / for the source of the figures see the list of illustrations)

Figura 2. Fosta inchisoare politicd din Suceava.
Figure 2. The former polical prison in Suceava.

219

https://biblioteca-digitala.ro



Figura 3. Una dintre intrarile in fosta inchisoare politicd din Pitesti.
Figure 3. One of the entrances to the former political prison in Pitesti.
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Figura 4. Recipiente ex-
puse in Memorialul Victi-
melor Comunismului si
al Rezistentei din Sighet.
Figure 4. Containers ex-
hibited in the Memorial
to the Victims of Commu-
nism and the Resistance
in Sighet.

Figura 5. Instrumente uti-
lizate in timpul detentiei
politice de cdtre Niculae
Purcdrea pentru a confec-
tiona obiecte.

Figure 5. Tools used by
Niculae Purcérea to make
objects during his politi-
cal detention.



Figura 6. Obiecte confectionate de Niculae
Purcdrea in timpul detentiei politice.

Figure 6. Objects made by Niculae Purcarea
during his political detention.
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Figura 7. Icoane din locuinta lui Niculae Purcérea, printre care
se numara si un exemplar confectionat in timpul detentiei
politice la Latesti.

Figure 7. Icons from Niculae Purcirea’s home, including an
item made during his political detention at Latesti.

Figura 8. Notatiile lui Virgil Maxim cu privire la o cruce pe care a sculptat-o in timpul detentiei
politice la Targsor.
Figure 8. Virgil Maxim’s notes regarding a cross that he carved during his political detention at
Targsor.
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Figura 9. Valeriu Gafencu. Figura 10. Elisabeta Miron.
Figure 9. Valeriu Gafencu. Figure 10. Elisabeta Miron.

Figura 11. Obiecte confectionate de Valeriu Gafencu in timpul detentiei politice la Aiud.
Figure 11. Objects made by Valeriu Gafencu during his political detention at Aiud.
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Figura 12. Obiecte confectionate de Traian (,Maca”) Popescu
in timpul detentiei politice la Vacaresti.
Figure 12. Objects made by Traian (“Macd”) Popescu,
during his political detention at Vacaresti.
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Figura 13. Obiecte confectionate de lon I. (,Nelu”) Pdunescu
dupa eliberarea din detentia politica.
Figure 13. Objects made by Ion I. (“Nelu”) Pdunescu
after he had been released from political detention.
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Figura 13. Obiecte confectionate de lon I. (,Nelu”) Pdunescu
dupa eliberarea din detentia politica.
Figure 13. Objects made by Ion I. (“Nelu”) Pdunescu
after he had been released from political detention.
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Figura 14. Madone sculptate

de Ion I. (,Nelu”) Pdunescu

dupad eliberarea din detentia
politicd.

Figure 14. Madonnas carved
by Ion I. (“Nelu”) Pdunescu
after he had been released
from political detention.



Figura 15. Madona sculptata de Ion L. (,Nelu”) Paunescu dupa eliberarea din detentia politicd, in
asociere cu o icoand a Sfantului Nicolae.
Figure 15. Madonna carved by Ion L. (“Nelu”) Pdunescu after he had been released from political
detention, displayed in association with an icon of Saint Nicholas.

Figura 16. Celularul din fosta inchisoare politica din Sighet.
Figure 16. The cells in the former political prison at Sighet.
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Figura 17. Expozitie dedicata
Experimentului Pitesti, amenajata intr-una
din celulele fostei inchisori politice din
Sighet.

Figure 17. Exhibition dedicated to the
Pitesti Experiment, mounted in one of the
cells of the former political prison

at Sighet.
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Figura 18. Camera in fosta inchisoare
politica din Sighet in care a fost detinut
Aurel Visovan, inainte de a fi trimis
spre ,reeducare” la Pitesti.

Figure 18. Room in the former political
prison at Sighet where Aurel Visovan
had been imprisoned before he was
sent to Pitesti for “re-education”.
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Figura 19. Fosta inchisoare politica din Pitesti.

Figure 19. The former political prison in
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Pitesti.

Figura 20. Cronologie: zidul fostei
inchisori politice din Pitesti si pla-
cute din perioada in care cladirea
a fost utilizatd ca sediu pentru ac-
tivitati de constructie.

Figure 20. Chronology: the wall
of the former political prison in
Pitesti and plates belonging to the
period when the building was
used as a headquarter for con-
struction activities.



Figura 21. Transformari ale
exteriorului fostei inchisori
politice din Pitesti;

»coada” T-ului.

Figure 21. Exterior alterations
to the former political prison in
Pitesti; the end of the T.

Figura 22. Transformadri ale interiorului fostei inchisori politice din Pitesti; ,coada” T-ului .
Figure 22. Interior alterations to the former political prison in Pitesti; the end of the T.
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Figura 23. Santier de constructii din decembrie 2007 in curtea fostei inchisori politice din Pitesti.
Figure 23. Construction site within the precincts of the former political prison in Pitesti
in December 2007.
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Figura 24. Constructii ridicate dupa 2000 in curtea fostei inchisori politice din Pitesti.
Figure 24. Buildings erected after 2000 within the precincts of the former political prison in Pitesti.

Figura 25. Fosta inchisoare politica din Pitesti; ,bratul” drept al T-ului.
Figure 25. The former political prison in Pitesti; the right side of the T.
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Figura 26. Curte interioard din fosta inchisoare politica din Pitesti.
Figure 26. Inner yard of the former political prison in Pitesti.
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Figura 27. Scarile care duc la sub-
solul fostei inchisori politice din
Pitesti; , bratul” drept al T-ului.
Figure 27. Stairs leading to the
basement of the former political
prison in Pitesti; the right side of
the T.

Figura 28. Subsol al fostei inchi-
sori politice din Pitesti; ,bratul”
drept al T-ului.

Figure 28. Basement of the former
political prison in Pitesti; the right
side of the T.



Figura 29. Camera din subsolul fostei inchisori politice din Pitesti; , bratul” drept al T-ului.
Figure 29. Room at the basement of the former political prison Pitesti; the right side of the T.
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Figura 30. Paturi suprapuse depozitate intr-una din camerele aflate la subsolul
fostei inchisori politice din Pitesti; ,bratul” drept al T-ului.
Figure 30. Bunk beds deposited in one of the rooms at the basement
of the former political prison in Pitesti; the right side of the T.

237

https://biblioteca-digitala.ro



Figura 31. Mozaic din perioada
comunistd in subsolul fostei inchi-
sori politice din Pitesti; , bratul”
drept al T-ului.

Figure 31. Mosaic from the Com-
munist period at the basement of
the former political prison in
Pitesti; the right side of the T.

Figura 32. Modificari ale unei
camere din subsolul fostei
inchisori politice din Pitesti;
,bratul” drept al T-ului.

Figure 32. Alterations to a room
at the basement of the former
political prison in Pitesti; the
right side of the T.
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Figura 33. Obiecte depozitate in unele camere din subsolul fostei inchisori politice din Pitesti;
,bratul” drept al T-ului.
Figure 33. Objects deposited in some of the rooms at the basement of the former political prison in
Pitesti; the right side of the T.
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Figura 34. Scérile care duc la etajul fostei
inchisori politice din Pitesti; ,bratul”
drept al T-ului.

Figure 34. Stairs leading to the first floor
of the the former political prison in
Pitesti; the right side of the T.

Figura 35. Culoarul spre fosta ,Camera 4 Spital”.
Figure 35. The corridor to the “Room 4 Hospital”.
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Figura 36. Planul etajului fostei inchisori politice din Pitesti; , bratul” drept al T-ului.
Figure 36. First floor plan of the former political prison in Pitesti; the right side of the T.

Figura 37. Fosta ,,Camera 4 Spital”.
Figure 37. The former “Room 4 Hospital”.
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Figura 38. Ansamblul memorial din Pitesti.
Figure 38. The Pitesti memorial ensemble.

Figura 39. Element al ansamblului memorial Figura 40. Element al ansamblului memorial
din Pitesti. din Pitesti.
Figure 39. Element of the Pitesti memorial Figure 40. Element of the Pitesti memorial
ensemble. ensemble.
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Figura 41. Monumentul memorial din Aiud.
Figure 41. The Aiud memorial monument.

Figura 42. Monumentul memorial Figura 43. Monumentul memorial din Cavnic:
din Baia Sprie. detaliu.
Figure 42. The Baia Sprie memorial monument. Figure 43. The Cavnic memorial monument:
a detail.
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Figura 44. Troitd amplasata la intrarea in fosta colonie
de munca fortata din Baia Sprie.

Figure 44. Cross raised at the entrance to the former
forced labour colony in Baia Sprie.

Figura 45. Monumentul memorial din Poarta Alba.
Figure 45. The Poarta Alba (The White Gate) memo-
rial monument.
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Figura 46. Troita din curtea Bisericii , Sfantul Calinic” din Bucuresti, sculptata de Aurel Obreja,
fost detinut politic.

Figure 46. Cross in the yard of “Saint Calinic’s” Church in Bucharest, carved by Aurel Obreja,
a former political prisoner.
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Figura 47. Element al ansamblului memorial din Pitesti.
Figure 47. Element of the Pitesti memorial ensemble.

Figura 48. Usa provenita de la o celuld din
fosta inchisoare politica din Pitesti si inglo-
batd intr-unul din elementele ansamblului
memorial.

Figure 48. Door from a cell of the former po-
litical prison at Pitesti, integrated into one of
the elements of the memorial ensemble.
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Figura 49. Memorialul Renasterii din Bucuresti.
Figure 49. The Memorial of the Revival in Bucharest.
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Figura 50. Memorialul Renasterii din Bucuresti: detaliu.
Figure 50. The Memorial of the Revival in Bucharest: a detail.

Figura 51. Cimitirul

,Eroii Revolutiei”

din Bucuresti.

Figure 51. The “Heroes of the
Revolution” Cemetery in
Bucharest.

Figura 52. Morminte din Cimitirul , Eroii Revolutiei” din Bucuresti, unde se face referire la autorii
crimelor comise in timpul revolutiei din decembrie 1989.
Figure 52. Graves in the “Heroes of the Revolution” Cemetery in Bucharest, where reference is
made to the authors of the crimes committed during the revolution in December 1989.
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Figura 53. Monument memorial din Bucuresti dedicat fondatorilor Uniunii Europene.
Figure 53. Memorial monument in Bucharest dedicated to the founders of the European Union.

Figura 54. Placutd amplasata in anul 2000 pe soclul fostei statui a lui Lenin din Bucuresti.
Figure 54. Plaque added in 2000 on the base of Lenin’s former statue in Bucharest.
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Figura 55. Fosta inchisoare din Doftana in
care au fost inchisi in perioada interbelica
detinutii politici comunisti.

Figure 55. The Doftana former prison,
where Communist political prisoners were
incarcerated in the interwar period.
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Figura 56. Candela sculptata in centrul de detentie de la Galda de Jos, in 1946-1948,
expusd in Memorialul Victimelor Comunismului si al Rezistentei din Sighet.
Figure 56. Votive Lamp ("Candeld”) carved between 1946-1948 in the detention center at Galda de
Jos, and exhibited in the Memorial to the Victims of Communism and the Resistance in Sighet.

Figura 58. Apartamentul doamnei Mihaela Doina
Gheorghian: obiect religios confectionat de Radu

Figura 57. Apartamentul doamnei Mihaela
Gheorghian in perioada comunistd, in inchisoa-

Doina Gheorghian: obiecte religioase confec-
tionate de lordache Nicoara in 1939, in lagarul
de la Miercurea Ciuc, in asociere cu alte rea politicd din Gherla, in asociere cu alte iconite
icoane. Figure 58. Mrs. Mihaela Doina Gheorghian’s
apartment: religious object made by Radu
Gheorghian during the Communist period,

Figure 57. Mrs. Mihaela Doina Gheorghian’s
apartment: religious objects made by lordache
Nicoard in 1939, in the Miercurea Ciuc camp, in the Gherla political prison,
displayed in association with other icons. displayed in association .
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Figura 59. Alterdri ale ansam-
blului memorial din Pitesti.
Figure 59. Alterations of the
Pitesti memorial ensemble.
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Figura 60. Osuarul amenajat in interiorul memorialului din Aiud.
Figure 60. The ossuary set up inside the Aiud memorial.
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Figura 61. Paraclisul amenajat in interiorul memorialului din Aiud.
Figure 61. The oratory set up inside the Aiud memorial.
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Figura 62. Manastirea , Tuturor Sfintilor Romani” de la Galesu,
inchinatd mucenicilor si marturisitorilor din inchisorile comuniste.
Figure 62. “ All Romanian Saints” Monastery in Galesu,
dedicated to the martyrs and confessors in the Communist prisons.

Figura 63. Paraclisul amenajat in fosta ,Camerd 4 Spital”.
Figure 63. The oratory set up inside the former “Room 4 Hospital”.
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Figura 64. Racld cu sfinte moagte ale noilor
martiri in biserica Manastirii Petru Voda.
Figure 64. Reliquary with holy relics

of the new martyrs in the church

of the Petru Vodd Monastery.

Figura 65. Martiri si marturisitori
ai prigoanei comuniste redati in
interiorul Bisericii ,,Sfanta Treime”
de la Spitalul de Copii ,Grigore
Alexandrescu” din Bucuresti.
Figure 65. Martyrs and confessors
of the Communist repression
depicted inside the

“Holy Trinity” Church

from the “Grigore Alexandrescu”
Children’s Hospital in Bucharest .
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Figura 66. Icoane cu noii mucenici si marturisitori din inchisorile comuniste si racld cu sfinte moaste
ale noilor mucenici de la Aiud, in biserica Manastirii , Tuturor Sfintilor Romani” de la Galesu.
Figure 66. Icons of the new martyrs and confessors in the Communist prisons, and reliquary with holy
relics of the new martyrs from Aiud in the church of “ All Romanian Saints” of the Monastery in Galesu.

Figura 67. Icoana cu noii mucenici Ilarion Felea,
Daniil de la Rardu si Valeriu Gafencu.

Figure 67. Icon of the new martyrs Ilarion Felea,
Daniil from Rardu and Valeriu Gafencu.
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Figura 68. Icoana cu Sfintii Mucenici Figura 69. Icoana cu noul mucenic

Brancoveni (secolul al XVIII-lea) si noul Valeriu (Gafencu).
mucenic Valeriu Gafencu (secolul XX). Figure 69. Icon with the new martyr
Figure 68. Icon of the Saint Martyrs of the Bran- Valeriu (Gafencu).

coveanu family (XVIIIth century) and of the
new martyr Valeriu Gafencu (XXth century).
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Figura 70. Icoana in care sunt redate suferintele mucenicilor si marturisitorilor din inchisorile
comuniste, inclusiv cei trecuti prin ,reeducare”.
Figure 70. Icon depicting the sufferings of the martyrs and confessors in the Communist prisons,
including those who went through “re-education”.
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Figura 71. Icoand cu , ingerul aparator al Romaniei” si mucenicii si marturisitorii din
inchisorile comuniste.
Figure 71. Icon depicting “Romania’s guarding angel” and the martyrs and confessors
in the Communist prisons.

Figura 72. Acatistul noului mucenic Valeriu (Gafencu).
Figure 72. The akathist of the new martyr Valeriu (Gafencu).
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Figura 73. Acatiste ale noilor mucenici si marturisitori din inchisorile comuniste.
Figure 73. Akathists of the new martyrs and confessors in Comunist prisons.
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Figura 74. Calendare cu noii mucenici si marturisitori din inchisorile comuniste; fotografie si icoana
a lui Gheorghe Calciu-Dumitreasa, fost detinut politic trecut prin ,reeducare”.
Figure 74. Calendars with the new martyrs and confessors in the Communist prisons; photograph and
icon of Gheorghe Calciu-Dumitreasa, a former political prisoner who went through “re-education”.
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Figura 75. Mormantul din Cimitirul Bellu
Ortodox din Bucuresti in care au fost rein-
humate osemintele Monseniorului Vladi-
mir Ghika.

Figure 75. The grave in the Bellu Orthodox
Cemetery in Bucharest where the bones of
Monsegnore Vladimir Ghika have been re-
burried.

Figura 76. Statuie ridicatd in Bucuresti in memoria Monseniorului Vladimir Ghika.
Figure 76. Statue erected in Bucharest in memory of Monsegnore Vladimir Ghika.
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Figura 77. Mormantul episcopului greco-catolic Vasile Aftenie, din Cimitirul Bellu Catolic din Bucuresti.
Figure 77. Greek-Catholic Bishop Vasile Aftenie’s grave in the Bellu Catholic Cemetery in Bucharest.
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Figura 78. Monument ridicat in Baia Mare ,, in amintirea episcopilor martiri ai Bisericii
Greco-Catolice Romane”, inclusiv pentru episcopul Vasile Aftenie.
Figure 78. Monument erected in Baia Mare ,, In memory of the martyr bishops of the Romanian
Greek-Catholic Church”, including the Bishop Vasile Aftenie.

Figura 79. Materiale de promovare a Proiectului , Fenomenul Pitesti”.
Figure 79. Promoting materials for the , Pitesti Phenomenon” Project.
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Figura 80. Element al ansamblului memorial din Pitesti pe care apare numele lui Alfred Fuhrmann.
Figure 80. Element of the Pitesti memorial ensemble on which the name of Alfred Fuhrmann is inscribed.
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Figura 81. Coperta cartii lui Virgil Maxim, fost detinut politic
trecut prin ,reeducare”.

Figure 81. Cover of a book by Virgil Maxim, a former politi-
cal prisoner who went through “re-education”.

Figura 82. Copertele
cartii lui Niculae
Purcarea, fost detinut
politic trecut prin
,reeducare”.

Figure 82. Covers of
a book by Niculae
Purcérea, a former
political prisoner
who went through
“re-education”.

Figura 83. Coperta cartii lui Stefan Ioan I. Davidescu,

fost detinut politic trecut prin ,reeducare”.

Figure 83. Cover of a book by Stefan Ioan I. Davidescu,

a former political prisoner who went through “re-education”.
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Figura 84. Coperta uneia dintre lucrérile lui
Costin Merisca, fost detinut politic trecut prin
,reeducare”.

Figure 84. Cover of a book by Costin Merisca, a
former political prisoner who went through
“re-education”.

Figura 86. Coperta uneia dintre lucrérile lui
Nicolae Calinescu, fost detinut politic trecut
prin ,reeducare”.

Figure 86. Cover of a book by Nicolae
Calinescu, a former political prisoner who
went through “re-education”.
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Figura 85. Coperta cartii lui Mihai Timaru,
fost detinut politic trecut prin , reeducare”.
Figure 85. Cover of a book by Mihai Timaru, a
former political prisoner who went through
“re-education”.

Figura 87. Coperta cartii lui Aristide Ionescu,
fost detinut politic trecut prin ,reeducare”.
Figure 87. Cover of a book by Aristide
Ionescu, a former political prisoner who
went through “re-education”.
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Figura 88. Coperta cartii lui Mihai Buracu, fost Figura 89. Coperta cartii lui Eugen Magirescu,

detinut politic trecut prin ,reeducare”. fost detinut politic trecut prin , reeducare”.
Figure 88. Cover of a book by Mihai Buracu, a Figure 89. Cover of a book by Eugen
former political prisoner who went through Magirescu, a former political prisoner who
“re-education”. went through “re-education”.

Figura 90. Doua editii diferite ale cartii lui Dan Lucinescu,
fost detinut politic trecut prin , reeducare”.
Figure 90. Two distinct editions of a book by Dan Lucinescu,
a former political prisoner who went through “re-education”.
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Figura 91. Coperta unuia dintre volumele
dedicate actelor simpozionului anual Ex-
perimentul Pitesti — Reeducarea prin torturd.
Figure 91. The cover of one of the volumes
dedicated to the proceedings of the annual
symposium The Pitesti Experiment - Re-ed-
ucation through torture.

Figura 92. Coperta unui volum din seria
dedicatd experientelor carcerale
in Romania comunista.
Figure 92. The cover of a volume from
the series dedicated to the prison
experiences in Communist Romania.

Figura 93. Coperta primului volum

dintr-o trilogie dedicatd , reeducarii”

in Romania comunista.

Figure 93. The cover of the first volume

of a trilogy dedicated to the “re-education”
in Communist Romania.
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Figura 94. Copertele a doud editii a unui volum dedicat Experimentului Pitesti.
Figure 94. The covers of two different editions of a volume dedicated to the Pitesti Experiment.

Figura 95. Copertele cartii de poezii a lui Constantin Oprisan, fost detinut politic trecut prin , reeducare”.
Figure 95. The covers of a poetry book by Constantin Oprisan, a former political prisoner who went
through “re-education”.
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Figura 96. Fotografie cu fosta inchisoare politica din Pitesti,
facutd in anii 1980 de Niculae Costelian (© Niculae Costelian).
Figure 96. Photograph of the former political prison in Pitesti,
taken in the 1980s by Niculae Costelian (© Niculae Costelian).
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