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Doar 10% dintre lucrarile de artd furate au
sansa de a fi recuperate.

Furata din Luvru in 1911, Mona Lisa a fost
recuperatd in 1914; picturi de Vermeer,
Rembrandt si Degas, aflate intre cele 13 lucrari
furate Tn 1990 din Muzeul Isabella Stewart
Gardner Tn Boston, nu au fost recuperate pana
n prezent. Istoria celor 8 picturi furate in anul
1968 din Muzeul Brukenthal, dintre care 4
recuperate in 1998, se scrie in continuare Tn
abordari realiste sau romantate, cateodatd
atinse de teoriile conspiratiei.

La 50 de ani de la inchiderea cazului, Tn
depozitele Palatului Brukenthal continua sa fie
pastrat impachetat sasiul de pe care a fost tdiata
panza picturii  Moartea Cleopatrei, cu
ambalajul intact, asa cum a fost lasat de
anchetatori in 1972. Lipsa oricarei initiative de
cercetare a continutului acestui pachet sta
martor traumei colective care a marcat
angajatii muzeului decenii la rand.

Expozitia ,,Marele furt din Muzeul Brukenthal:
1968” propune un exercitiu de memorie
reparativa in beneficiul muzeului si al
comunitatilor din care institutia noastra face
parte din punct de vedere profesional, local si
national.

In octombrie 2022, sasiul Mortii Cleopatrei a
fost despachetat; acesta este piesa in jurul
careia se construieste abordarea noastrd
privind evenimentele trecutului, alaturand
documente si fotografii de arhivd pentru
fiecare dintre episoadele unei povesti al carei
deznoddmant ramane pe jumatate deschis.

Jumatate de final fericit

Only 10% of stolen artworks have a chance of
being recovered.

Stolen from the Louvre in 1911, Mona Lisa
was recovered in 1914; paintings by Vermeer,
Rembrandt and Degas, among the 13 works
stolen in 1990 from the Isabella Stewart
Gardner Museum in Boston, have not been
recovered to date. The history of the 8
paintings stolen in 1968 from the Brukenthal
Museum, of which 4 were recovered in 1998,
is still written in realistic or romanticized
approaches, sometimes touched by conspiracy
theories.

50 years after the case was closed, in the
storages of the Brukenthal Palace, the stretcher
from which the canvas of the Death of
Cleopatra was cut was still kept wrapped, with
the packaging intact, as it was left by the
investigators in 1972. The lack of any initiative
to research the contents of the package witness
to the collective trauma that marked the
museum's employees for decades.

Exhibition "The Great Theft from the
Brukenthal Museum: 1968" proposes an
exercise in reparative memory for the benefit
of the museum and the communities of which
our institution is part from a professional, local
and national point of view.

In October 2022, the Death of Cleopatra
stretcher was unpacked; this is the piece
around which our approach to the events of the
past is built along archive documents and
photographs for each of the episodes in a story
whose denouement remains half-open.



Amprente digitale pe sasiul panzei Moartea Cleopatrei /
Fingerprints on the Death of Cleopatra’s stretcher




Povestea unei lebede negre
The story of a black swan

1968

Tn anul 1968, de la etajul | al Palatului
Brukenthal din Sibiu, s-au furat 8 lucrari de
picturd europeand, estimate atunci la 25
milioane de dolari.

Dintre toate situatiile de risc prevazute de
administratia muzeului, posibilitatea furtului
era quasi-ignorata, dinamica sociala fiind
dominata de ubicuitatea securitdtii comuniste.
Potrivit marturiilor, institutia avea un singur
paznic, nu exista un sistem de alarma anti-
efractie iar Romania nu facea parte din
INTERPOL.

Veritabild lebada neagra (conform teoriei
dezvoltate de Nassim Taleb), jaful s-a petrecut
in noaptea de 26/27 mai, fiind facilitat de
inchiderea etajului al Il-lea pentru renovare,
relocarea tablourilor la etajul I si subsecventa
zi de luni cand expozitia era inchisd pentru
curatenie.

Lipsa tablourilor a fost constatata abia marti, in
28 mai, de unde putem deduce cd nu se
organizau controale in expozitie iar curatenia
nu era supravegheata de catre conservatori.

Cazul a fost anchetat de colonelul Dumitru
Ceacanica, din echipa facand parte capitanul
Tudor Stanica si capitanul Vicol. Securitatea a
deschis dosarul nr. 145 ,,Brukenthal®, astazi in
arhiva C.N.S.A.S.

In 1968, from the first floor of the Brukenthal
Palace in Sibiu, 8 works of European painting
were stolen, estimated then to worth 25 million
dollars.

Of all the risk situations foreseen by the
museum administration, the possibility of theft
was almost entirely ignored, the social
dynamics being dominated by the ubiquity of
communist security. According to the
testimonies, the institution had only one guard,
there was no anti burglary alarm system and
Romania was not part of the INTERPOL.

A real black swan (according to the theory
developed by Nassim Taleb), the theft
happened on the night of May 26/27, being
facilitated by the closure of the second floor for
renovation, the relocation of the paintings to
the first floor and the subsequent Monday
when the exhibition was closed for cleaning.
The disappearance of the paintings was
acknowledged only on Tuesday, May 28, from
which we can deduce that there were no
controls in the exhibition and the cleaners were
not supervised by the museum conservators.
The case was investigated by colonel Dumitru
Ceacanica, the team including captain Tudor
Stanica and captain Vicol. The security opened
the file no. 145 "Brukenthal”, today in the
C.N.S.A.S archives.



Insemnare pe sasiul lucrarii Moartea Cleopatrei: ,,incercat s curatim pelicula de vopsea de pe panzi,
vopseaua fiind integra. 17.XI1.(1)970 cp. Tudor + cp. Vicol”/

Inscription on Death of Cleopatra’s stretcher: "We tried to clean the layer of paint from the canvas,
the paint being intact. 17.XI11.(1)970 Capt. Tudor + Capt. Vicol"

Prelevare de esantion din panza lucrarii Moartea Cleopatrei cu insemnarea ,,Detasat 16.X11.(19)70
cp. Vicol” /

Sample taken from the canvas of Death of Cleopatra with the inscription "Detached 16.XI11.(19)70
Capt. Vicol”.



Lucrarile furate

*Anthony van Dyck: Moartea Cleopatrei
(nerecuperata)

«Christoph Amberger: Portret de barbat
(nerecuperatd)

+Jorg Breu: Portret de barbat (nerecuperata)
*Anonim german: Portret de barbat
(nerecuperatd)

Tiziano Vecellio: Ecce Homo (recuperata
1998)

*Frans van Mieris cel Batran: Barbat cu pipa la
fereastra (recuperata 1998)

*Rosalba  Carriera: Portret de femeie
(recuperata 1998)

*Maestrul Legendei Sf. Augustin (Aelbrecht
Bouts): Portret de barbat cu craniu (recuperata
1998)

1969-1972

Concluzia anchetei a fost ca la furt au
participat patru persoane care au intrat n
Palatul Brukenthal pe durata programului de
vizitare, ascunzandu-se la etajul al Il-lea (in
renovare); ei au operat in timpul noptii, iesind
din muzeu prin curtea a doua. De asemenea, s-
a considerat cd hotii erau profesionisti si
proveneau din strainatate.

In anul 1972, ancheta a fost inchisa cu rezolutia
AN (autor necunoscut).

In depozitele Muzeului Brukenthal au rimas
rama si sasiul Tmpachetat, de pe care a fost
taiata lucrarea Moartea Cleopatrei si rama
originala a Portretului de barbat de Christoph
Amberger.

1973
Tn anul 1973 Romania a aderat la INTERPOL.

The stolen works:

*Anthony van Dyck: The death of Cleopatra
(unrecovered)

*Christoph Amberger: Portrait of a man
(unrecovered)

+Jorg Breu: Portrait of a man (unrecovered)
«German anonymous, Portrait of a man
(unrecovered)

*Titian: Ecce Homo (recovered 1998)

*Frans van Mieris the Elder: Man with pipe at
the window (recovered 1998)

*Rosalba Carriera: Portrait of a woman
(recovered 1998)

*The Master of the Legend of St. Augustin
(Aelbrecht Bouts): Portrait of a man holding a
skull (recovered 1998)

The conclusion of the investigation was that
four persons participated in the theft, entering
the Brukenthal Palace during the visiting
hours, hiding on the second floor (under
renovation); they operated during the night,
exiting the museum through the second
courtyard. The thieves were also believed to be
professionals and from abroad.

In 1972, the investigation was closed with the
resolution AU (author unknown).

In the storages of the Brukenthal Museum
remained the frame and wrapped stretcher
from which the Death of Cleopatra was cut
and the original frame of the Portrait of a man
by Christoph Amberger.

In 1973, Romania joined the INTERPOL.



Fotografie nr. inregistrare 2382, nota verso ,,Tiziano: Ecce Homo, detaliu, Sibiu, fotografie
la infrarogu”/
Photo register no. 2382, note on the back "Titian: Ecce Homo, detail, Sibiu, infrared
photograph™.
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Istorii paralele: restaurarea
Parallel histories: the restoration

Studiul arhivei de fotografie a Muzeului
Brukenthal ne aratd cd cel putin trei din cele
opt lucrari furate au fost restaurate Ssau
investigate in vederea restaurdrii, Tnainte de
mai 1968 (documentatia completa in catalog):
» Moartea Cleopatrei

Pe verso fotografiilor cu numerele de
inregistrare 1212 si 1946 gdsim Insemnarea
,,inaintea restaurarii”.

Sasiul nu este cel original ci unul modern, de
secol XX.

» Ecce Homo

Potrivit insemnarilor de pe verso fotografiilor,
lucrarea a fost fotografiata in lumina directa
(nr. inregistrare 4762), in lumina razanta (nr.
inregistrare 1942), in infrarosu (nr. inregistrare
2382); de asemenea s-au facut fotografii dupa
radiografie (nr. inregistrare 1940, 1941) si
macro-fotografiere detalii (nr. Tnregistrare
1371, 2383).

* Portret de barbat de Christoph Amberger
Arhiva contine fotografii dupa radiografie (nr.
inregistrare 2189, 2191) si macro-fotografiere
detalii (nr. de Tnregistrare 1739, 1740, 1741,
1831, 1870, 1871, 1869).

Laboratorul de restaurare din structura
Muzeului Brukenthal fiind infiintat abia in
anul 1975, raman deschise intrebarile: unde au
fost restaurare picturile? si unde s-au efectuat
radiografiile?

Deoarece pe fotografia in infrarosu a lucrarii
Ecce Homo este notat ,,Sibiu” (vezi imaginea
alaturatd), este posibil ca aceste investigatii sa
fi fost facute 1n alta localitate.

The study of the photography archive of the
Brukenthal Museum shows us that at least
three of the eight stolen works were restored or
investigated for restoration, before May 1968
(full documentation in the catalog):

« Death of Cleopatra

On the back of the photos having register
numbers 1212 and 1946 is noted "before
restoration".

The stretcher is not the original but a modern
one, from the 20" century.

» Ecce Homo

According to the notes on the back of the
photographs, the work was photographed in
direct light (register no. 4762), in radiant light
(register no. 1942), in infrared (register no.
2382); also photographs were taken after
radiography (register no. 1940, 1941) and
macro-photography of details (register no.
1371, 2383).

« Portrait of a man by Christoph Amberger
The archive contains photographs after
radiography (register no. 2189, 2191) and
macro-photographs of details (register no.
1739, 1740, 1741, 1831, 1870, 1871, 1869).

The restoration laboratory in the structure of
the Brukenthal Museum being established only
in 1975, two questions remain open: where
were the paintings restored? and where were
the x-rays taken?

As "Sibiu™ is noted on the infrared photograph
of Ecce Homo (see the adjacent image), it is
possible that these investigations were made in
another locality.



Sigiliu pe verso lucrarii Portret de barbat cu craniu |
Sigil on the back of Portrait of a man holding a skull




Istorii paralele: Mike Oprisi
Parallel histories: Mike Oprisi

Tn anul 1998, New York Times relata ca,
aproximativ in aceeasi perioada cu furtul din
Muzeul Brukenthal, un tanar numit Mike
Oprisi a fugit din Romania trecand Dunarea
not, a traversat Iugoslavia si a cerut azil politic
in Austria.

In Viena a avut ocazia de a cumpira, de la o
femeie de etnie roma, patru lucrari de pictura
pentru suma de 1.200 dolari (imprumutati de
la 0 matusa din Ohio). A emigrat apoi in SUA,
stabilindu-se in Florida, devenind cetdtean
american in 1976.

Abia Tn anul 1996 el a observat pe verso
lucrarii Portret de barbat cu craniu un sigiliul
similar cu cel al Casei de Hohenzollern si a
cerut lamuriri prietenului sau Frank Cesar,
expert restaurator.

Presupunand ca autorul este un pictor din
familia Bouts, Cesar a cerut confirmare de la
un dealer de arta (Jack Kilgore) din Manhattan
insa a murit de atac de cord la scurt timp. Prin
Kilgore, fotografia lucrarii a ajuns la Institutul
Olandez pentru Istoriei Artei din Haga unde a
fost identificata cu una dintre lucrarile furate si
raportata la INTERPOL.

Contactat de agentul vamal V. A. Rossi, Oprisi
a declarat toate cele patru lucrari detinute, fiind
de acord sa le predea daca se putea dovedi ca
sunt furate. El a negat ca ar avea orice fel de
informatie privind restul de patru lucréri
disparute.

Lucriérile recuperate

*Tiziano Vecellio: Ecce Homo

*Frans van Mieris cel Batran: Barbat cu pipa la
fereastra

*Rosalba Carriera: Portret de femeie

*Maestrul Legendei Sf. Augustin (Aelbrecht
Bouts): Portret de barbat cu craniu

In 1998, the New York Times reported that,
around the same time as the theft from the
Brukenthal Museum, a young man named
Mike Oprisi fled Romania by swimming
across the Danube, crossed Yugoslavia and
sought political asylum in Austria.

In Vienna he had the opportunity to buy, from
a Roma woman, four works of painting for the
sum of 1,200 dollars (borrowed from an aunt
in Ohio). He then immigrated to the US,
settling in Florida, becoming an American
citizen in 1976.

It was only in 1996 that he noticed on the back
of the work Portrait of a man holding a skull a
seal similar to that of the House of
Hohenzollern and asked his friend Frank
Cesar, an expert restorer, for clarification.
Assuming the author to be a painter from the
Bouts family, Cesar sought confirmation from
a Manhattan art dealer (Jack Kilgore) but died
of a heart attack shortly thereafter. Through
Kilgore, the photograph of the painting
reached the Netherlands Institute for Art
History in The Hague where it was identified
as one of the stolen works and reported to
INTERPOL.

Contacted by the customs agent V. A. Rossi,
Oprisi declared all four works in his
possession, agreeing to hand them over if it
could be proven that they were stolen. He
denied having any knowledge of the remaining
four missing.

The recovered works:

*Titian: Ecce Homo

*Frans van Mieris the Elder: Man with pipe at
the window

*Rosalba Carriera: Portrait of a woman

*The Master of the Legend of St. Augustin
(Aelbrecht Bouts): Portrait of a man holding a
skull



Probe prelevate din tablouri de catre U. S. Customs pentru datari C14 /
Samples taken from paintings by U. S. Customs for C14 dating.
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Dupa 30 de ani
30 years later

In pericada 14-22 iulie 1998, Presedintele
Romaniei, domnul Emil Constantinescu, a
intreprins o vizitd oficiald in Statele Unite ale
Americii.

Pe durata programului in Washington (14-18
iulie), cele patru lucrari recuperate de
INTERPOL au fost expuse la sediul Bancii
Mondiale, Tn ultima zi acestea fiind Thapoiate
oficial Presedintelui, urmand sa soseasca in
tard cu aeronava prezidentiald in 22 iulie 1998.

=

Between July 14-22, 1998, the President of
Romania, Mr. Emil Constantinescu, undertook
an official visit to the United States of
America.

During the program in Washington (July 14-
18), the four works recovered by the
INTERPOL  were displayed at the
headquarters of the World Bank; on the last
day they were officially returned to the
Romania President, arriving in Romania on
July 22 by presidential aircraft.

Expozitia organizata in atriumul sediului Bancii Mondiale /
The exhibition organized in the atrium of the World Bank headquarters.



DEPARTMENT OF THE TREASURY

U.S. CUSTOMS SERVICE
MIAMI. FLORIDA

RELEASE AND HOLD HARMLESS AGREEMENT (MI07KD98RP0009)

1. Pursuant to an investigation conducted by the United States Customs Service, the United
States Customs Service has possession of the following items of cultural property which
were stolen from the Brukental Museum in Sibiu, Romania in May 1968:

a. “Ecce Homo” Painting, Oil on Canvas, 66 cm x 52.8 cm, circa 16th century

b. “Man With A Skull” Painting, Oil on Wood, 42.6 cm x 33.1 cm, circa 15th
century

c. “Man With A Pipe At A Window” Painting, Oil on Wood, 20 cm x 15.9 c¢m, circa
1658

d. “Portrait Of A Woman With A Prince Charles Spaniel” Miniature, Tempura on

Ivory, 9 cm x 6.5 cm, circa 17th century

2. The United States Customs Service has possession of the above-referenced cultural
property for the purpose of facilitating a return to the Republic of Romania. The
Government of Romania has requested the United States Customs Service to return the
cultural property.

3. The United States Customs Service hereby agrees to release the above-referenced cultural
property to Christian Matei, Cultural Counselor, Republic of Romania, on behalf of the
Republic of Romania, in the condition as described in the attached appraisal prepared by
Intercon Arts, Inc. dated May 11, 1998. The Republic of Romania acknowledges that the
condition of the cultural property is the same as indicated in the appraisal.

4. On behalf of the Republic of Romania, Christian Matei hereby acknowledges receipt of
the above-referenced cultural property, and in consideration thereof, the Republic of
Romania agrees to unconditionally release, hold harmless and indemnify the United
States Government, its employees, and agents, from any and all claims, demands,
damages, causes of action or suits, of whatever kind and description, that might now or
hereafter exist by reason of, or growing out of, or affecting, directly or indirectly, the

referenced cultural property.

_P10-84

Date

Special Agent in Charge
Miami, Florida
United States Customs Service

//%757// 7/00) 1%

stian Matei Date
Cultural Counselor
Republic of Romania

REPLY TO: SPECIAL AGENT IN CHARGE, 8075 N.W. 53ac STREET, SCRANTON BUILDING, MIAMI. FLORDIA 33186

Acord de predarel0 iulie 1998 /
Release agreement July 10, 1998
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Declaratie vamala

* Muzeul National Brukenthal a fost instiintat de Ambasada
Romaniei la Washington, prin Ministerul Culturii. ¢d urmeaza si fie repatriate 4
din cele 8 tablouri furate din patrimoniul Muzeului Brukenthal in anul 1968, cele
4 tablouri fiind aduse cu Aeronava Prezidentiald in data de 22.07.1998,

Avand in vedere situatia speciald a acestor tablouri (furate i
regdsite prin intermediul Interpolului) . Vi rugdm si ne aplicati prevederca de
scutire de taxe vamale.

~ Cu respectoase mulfuniri.

Director General.
Alexandru Lungu

{< T SEPCRT »
OTHS® FRCSIMILE = 2311997
PAGEs = Q2 PESWLY = &

Solicitare de scutire vamala la intrarea in Romania /
Request for customs exemption upon entering Romania.
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Pachetul intact din 1972 /
The package intact since 1972
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Dupa 50 de ani
50 years later

In data de 24.10.2022, pachetul continand
sasiul lucrarii Moartea Cleopatrei (ramas
intact de la Tnchiderea anchetei in 1972) a fost
desfacut in prezenta unei comisii constituitd
impreuna cu un reprezentant al Politiei de
Patrimoniu.

Numarul de inventar si dimensiunile constatate
au fost consecvente datelor din registrul
inventar.

Sasiul, dupa despachetare /
The stretcher, after unpacking

19

On 24.10.2022, the package containing the
stretcher of The death of Cleopatra (which
remained intact since the investigation was
closed in 1972) was opened in the presence of
a commission established together with a
Heritage Police representative.

The inventory number and dimensions found
were consistent with the data in the inventory
register.
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4 Picturi nerecuperate
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Detaliu, fotografie nr. inregistrare 858 /
Detail, photo register no. 858
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Anthony van Dyck (1599-1641)
Moartea Cleopatrei /
The death of Cleopatra

Fotografie nr. inregistrare 1212 /
Photo registered no. 1212

Date din registrul inventar:

Numar inventar 568, ulei pe panza, 120 x 198
cm, colectia Brukenthal,

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968.

Particularitati (cf. fisd conservare nr. 568):
Marime naturala, bluza maron, fusta albastru
inchis, draperie rosie.

Sasiul:

120 x 198 cm, sec. XX, prezinta atasat numarul
de inventar, martorii prelevarilor din timpul
anchetei si resturi de panza cu urme de pictura.

23

Data from the inventory register:

Inventory number 568, oil on canvas, 120 x
198 cm, Brukenthal Collection,

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968.

Particularities (acc. conservation record no.
568): Life size, brown blouse, dark blue skirt,
red drapery.

Stretcher:

120 x 198 cm, 20" c., shows attached the
inventory number, the witness areas of the
samples taken during the investigation and the
remains of canvas with traces of painting.



Arhiva foto:

Tn arhiva foto a Muzeului National Brukenthal
s-au gasit 7 fotografii ale tabloului (ansamblu
si detalii) carora li se adaugd 3 fotografii din
versiuni diferite ale expozitiei permanente.

Despachetarea sasiului /
Unpacking the stretcher.

Photo archive:

In the photo archive of the Brukenthal National
Museum, 7 photos of the painting (assemble
and details) were found, to which are added 3
photos from different versions of the
permanent exhibition.



Despachetarea sasiului /
Unpacking the stretcher.
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Palatul Brukenthal: Moartea Cleopatrei in diferite versiuni ale expozitiei permanente (nr. inregistrare
380 — sus si 3851 — jos) n anii 60 /
Brukenthal Palace: The death of Cleopatra in different versions of the permanent exhibition (register
no. 380 — up and 3851 — down) in the 60s.
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Palatul Brukenthal: Moartea Cleopatrei in expunere la etajul Il in anii 60, nr. inregistrare 3711/
Brukenthal Palace: The death of Cleopatra displayed on the second in the 60s, register no. 3711

Carte postald, Editura Meridiane / Postal card, Meridiane Publishing House

27



Seaaul

N.C. 7/8.1x.' 1989 - Yupot (o [968

RN

) I oo

8. NR. CATALCG
M.COAKI 1909 @ MR 568

0. >\m \\( _\n\\/\.ﬁ\l%‘\ hﬁb%d

12. e CRIELE
CLECPHATRLH
ALESASTRA

MON S

spRE UN PEi

INCHi1S , ESTE =
aU NANA DLEAPTH AoEADH © JIRERH PE SANUL JESCOPERIT
STANGS Cu g
FUNDAL , DRAPERIE RCSIE Cu

MG LA aTh INTR-0 hLUu24 MARON %
INTINGA

—

Ye GETELE

,JL.N N TUNE€CeS

4

~
c
C

V.

5P R4TE

Mich

PE PAHT

FUSTA
REIEMATA iN €I7T @
ESTE INTINSG . 1N
DECCHIDERCE IN IREAPTH

FLORESCU

€

13 4THRE

COMN SE€ERVARE

~)
»)

v o

I NS <z LUNGIME |INALTIME |LATIME | 11 INVENTAZ VECH]
FISA Dic (ONSERVARE Nr._ 2% & CrY 3
1844 @ 48
1 AUTCR 3 TITLEU 3. .memmwoh JEEE— / 20 /, 98 \Mﬁw /5
PiCcTOR, OLANIER |CLECPATRE SINUCI PN - \<r.uwmwf\v A2 UEN TITAL | < { & 1907 @ 1149
[¥EC. XU BE GU O VIPERH S0 15.
Pl 5. SCOAL# ALOAR € ; :
=YY .. VALOACE VALOACE ALTISTICH
sec. XUl | OLANDERA 50.000 les
™~

2/12¢

Cad 20-2-70 Format A4 t2

Fisa de conservare 1968

(fata) /

1968 conservation record (front)

5

28



4

K44

e

‘0z

29

61 81 ‘£l

NBGTINL W VOIHL bty v 1OGH —xm— - o & &
—~—- S/ on £681 —,— :
733N 3% Q4 YN hHBl —n—
>9h0 " ¥

>3y D& AS N IHPIN N 72D DOTYLED . 24 7370
I ; Y LYY ek bENEE =
LEINWYIE RGN NPT IHCC oivmal -

{4

(verso) /

1968 conservation record (back)

5

Fisa de conservare 1968



Christoph Amberger (cca. 1505-1562)
Portret de barbat /
Portrait of a man

Date din registrul inventar:

Numar inventar 19, ulei pe lemn, 56 x 50 cm,
colectia Brukenthal

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Particularitati (cf. fisa conservare nr. 19):
Stare de conservare precara.

Alte particularitati:
Se pastreaza rama originala

Lucrarea este cuprinsa in catalogul ,,Vechi
Maestri” din 1936

Arhiva foto:

In arhiva foto a Muzeului National Brukenthal
s-au gasit 13 fotografii ale tabloului (in parte
dubluri) dintre care 3 de ansamblu, 7 detalii, 2
dupd radiografie (ansamblu si detaliu) si 1
Verso.

30

Data from the inventory register:

Inventory number 19, oil on wood, 56 x 50 cm,
Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

Particularities (acc. conservation record no.
19):

Poor state of conservation.

Other:

The original frame is preserved

The work is comprised in the "Old Masters"
catalog from 1936

Photo archive:

13 photos of the painting (partly duplicates) of
which 3 assemble, 7 detail, 2 after radiography
(assemble and detail) and 1 of the back were
found in the photo archive of the Brukenthal
National Museum.



Fotografie nr. Tnregistrare 974 /
Photo register no. 974
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X CHRISTOPH AMBERGER # pmmemmmmm
_1500-1561 % |
ORTRET DE BARBAT

Rama originala /
The original frame
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Macro-fotografiere detalii, nr. inregistrare 1831 (sus), 1741 (jos) /
Detail macro photography register no. 1831 (up), 1741 (down)
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Macro-fotografiere detaliu nr. inregistrare 1740 /
Detail macro photography register no. 1740




Macro-fotografiere detaliu nr. nregistrare 1869 /
Detail macro photography register no.1869
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Fotografie nr. inregistrare 1900 panoul picturii verso, (text,,19 spatele”) /
Photo register no. 1900 the back of the painting’s panel, (text "19 back™)
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Macro-fotografiere detaliu nr. Tnregistrare 1870 /
Detail macro photography register no. 1870.
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Fotografie nr. inregistrare 2189 dupa radiografie /
Photo register no. 2189 after x-rays
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Fotografie nr. inregistrare 2191 dupa radiografie /
Photo register no. 2191 after x-rays
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Alte Metfter

Fiinfunddreissig Gemilde aus der
Freiherrlich Brukenthalischen

Sammlung

Herausgegeben durd) die

Deutfdye Budygiloe in Ruminien
fiinfte Jabhresgabe

1936

Derlag don Rrafft & Drotleff in Nermannadt

Pagina de garda a catalogului ,,Vechi Maestri: treizeci si cinci picturi din Colectia
Baroniala Brukenthal”, 1936 /

Title page of ,,0ld Masters: Thirty-five paintings from the Brukenthal Baronial Collection”,
1936
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Originalgrasse: 5056 cm- Erlenholz

CHRISTOPH AMBERGER
* um 1500 Niirnberg, ¥ 1561 Augsburg

Vornehmer Herr

Portretul de Christoph Amberger in catalogul din 1936 /
The portrait by Christoph Amberger in the 1936 catalog
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Fotografie nr. inregistrare 2177 /
Photo register no. 2177
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Jorg Breu cel Bitran / the Elder (cca. 1475-1537)

Portret de barbat /
Portrait of a man

Date din registrul inventar:

Numar inventar 1146, ulei pe lemn, 40,5 x 31
cm

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Datare: 1521 (dreapta, sub reprezentarea
cetatii)
Virsta barbatului: 56 ani (registrul superior
stanga)

Particularitati (cf. fisd conservare nr. 1146):

Panou din lemn de arin

Par brun, perete inchis la culoare cu dungi albe,
verzi si rosii

Pe spatele panoului este un sigiliu rosu cu
stema

Restaurat 1897

Arhiva foto:

In arhiva foto a Muzeului National Brukenthal
s-au gasit 2 fotografii ale tabloului (ansamblu
si detaliu) si o carte postala.
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Data from the inventory register:

Inventory number 1146, oil on wood, 40.5 x 31
cm

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

Dated: 1521 (right, under the representation of
the fortress)
Male age: 56 years (upper left register)

Particularities (acc. conservation record no.
1146):

Alder wood panel

Brown hair, dark wall with white, green and
red stripes

On the back of the panel is a red seal with a
coat of arms

Restored 1897

Photo archive:

2 photos of the painting (assemble and detail)
and a postcard were found in the photo archive
of the Brukenthal National Museum.



Fotografie nr. inregistrare 1622 /
Photo register no. 1622
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T e

Carte postala, nr. nregistrare 11 /
Postal card register no. 11
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Cartea postala

Destinatarul este Michael Csaki (custodele
muzeului n perioada 1892-1927), adresa
Muzeul  Brukenthal, localitate  Sibiu
(denumirea  germand  Hermannstadt  si
maghiara Nagyszeben).

A fost expediata Tn data de 21 aprilie 1909 din
localitatea Danes, Judetul Mures (stampila
neagra de pe timbrul verde foloseste
denumirea maghiara Danos) si a ajuns la Sibiu
(Nagyszeben) in data de 22 aprilie 1909
(stampila circulara aflatd sub timbrul verde).

Peste localitatea de destinatie este o stampild a
muzeului, iar stampila dreptunghiulara indica
inregistrarea in arhiva cu nr. 11.

Textul: ,,Am fotografiat [770 ... 792]; dupa
cum vad numerele fotografiilor nu corespund
cu cele din cataloage. Probabil pentru cea de a
VI (?) publicare, listele vechi trebuie
renumerotate la fata locului.

Cu salutari cordiale, devotatul dumneavoastra
von R”

Insemnari ulterioare, probabil dupa intrarea in
muzeu, deoarece este alt scris: Scoala olandeza
si cota sau nr. Inv.: K 111 9. D Photogr. 9
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The postcard
The addressee is Michael Csaki (the curator of
the museum during 1892-1927), address
Brukenthal Museum, locality Sibiu (German
name Hermannstadt and Hungarian name
Nagyszeben).

It was shipped on April 21, 1909 from the town
of Danes, Mures County (the black postmark
on the green stamp uses the Hungarian name
Danos) and arrived in Sibiu (Nagyszeben) on
April 22, 1909 (the circular postmark under the
green stamp).

Above the destination locality is a museum-
mark, and the rectangular mark indicates the
record in the archive with no. 11.

The text: "'l photographed [770 ... 792]; as | see
the numbers of the photos they do not
correspond to those in the catalogs. Probably
for the 6™ (?) publication, the old lists have to
be renumbered on the spot.

Sincerely, your devoted von R"

Later notes, probably after entering the
museum, as it is written by a different hand:
Dutch School and quota or no. Inv.: K 111 9. D
Photogr. 9
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Anonim german / German Anonymous
Portret de barbat /
Portrait of a man

Date din registrul inventar:

Numar inventar 245, ulei pe lemn, 34 x 27 cm,
colectia Brukenthal

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Particularitati (cf. fisd conservare nr. 245):

Panoul din lemn de arin

Guler plisat cu gaitan (fir) din aur

Stare de conservare foarte precara

Restaurat 1897

Verso panoului: 1529 cu cerneald, scris
indescifrabil, primit 1672 per 292 scris
indescifrabil; ncrestat JS.G.U.E.

Completare a panoului de lemn

Arhiva foto:

In arhiva foto a Muzeului National Brukenthal
s-au gasit 2 fotografii ale tabloului (ansamblu
si detaliu).
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Data from the inventory register:

Inventory number 245, oil on wood, 34 x 27
cm, Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

Particularities (acc. conservation record no.
245):

Alder wood panel

Pleated collar with gold thread

Very poor state of conservation

Restored 1897

On the back of the panel: 1529 in ink,
indecipherable writing, received 1672 per 292
indecipherable writing; indented JS.G.U.E.
Addition to the wooden panel

Photo archive:

2 photographs of the painting (assemble and
detail) were found in the photo archive of the
Brukenthal National Museum.



Fotografie nr. inregistrare 3151 /
Photo register no. 3151
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Posibile atribuiri

Tn articolul publicat de New York Times cu
prilejul repatrierii tablourilor recuperate, sunt
mentionate intre cele Tn continuare disparute
Anthony van Dyck, Moartea Cleopatrei si
Hans Holbein cel Batran, Portret de barbat.

Lucrarea cu nr. de inventar 245 este singura
neatribuita; ca si in cazul Portretului de barbat
cu craniu, in anul 1998 s-au mentionat atribuiri
relative, precum Dieric sau alt pictor din
familia Bouts (dovedit ulterior a fi Aelbrecht).
Este deci posibil ca autorul anonim sa fie chiar
Hans Holbein cel Batran (1465-1524).

O a doua posibilitate este indicatd de anul 1529
scris cu cerneald pe spatele panoului de lemn;
daca acesta reprezinta anul pictarii portretului,
iar stilul este consecvent, o altd atribuire ar
putea fi Hans Holbein cel Tanar (1497-1543).

Nu in cele din urma, o discutie poate fi
generatd de insemnarea din dreapta jos, posibil
incompletd, si practica includerii anului
pictarii si varstei modelului in compozitia
lucrarii (vezi Jorg Breu cel Batran, Portret de
barbat).

Fisa Intocmita inainte de 1968 mentioneaza o
stare de conservare extrem de precard si
pierderea de material lemnos de pe spatele
panoului care a necesitat completari
(restaurarea din 18977?). Exista posibilitatea
unor pierderi mai extinse din suportul lemnos
care sa fi ce a dus la pastrarea doar a partii
relativ bine conservate (taierea marginilor),
informatiile pierdute fiind trecute cu cerneald
pe spatele lucrarii (din pacate mentionate in
fisa ,,scris indescifrabil”).
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Possible attributions

In the article published by New York Times,
on the occasion of the recovered paintings
repatriation, Anthony van Dyck, The Death of
Cleopatra and Hans Holbein the Elder,
Portrait of a man are mentioned among the
ones still missing.

The work with no. of inventory 245 is the only
one with no attribution; as with the Portrait of
a man with a skull, relative attributions were
mentioned in 1998, such as Dieric or another
painter in Bouts family (later proven to be
Aelbrecht). It is therefore possible that the
anonymous author is Hans Holbein the Elder
(1465-1524).

A second possibility is indicated by the year
1529 written in ink on the back of the wooden
panel; if this represents the year the portrait
was painted, and the manner is consistent,
another attribution could be Hans Holbein the
Younger (1497-1543).

Last but not least, a discussion can be
generated by the possibly incomplete
inscription at the lower right and the practice
of including the year of the painting and the
age of the model in the composition (see Jorg
Breu the Elder, Portrait of a man).

The record before 1968 mentions an extremely
poor state of preservation and loss of wood
material from the back of the panel which
required additions (the 1897 restoration?).
There is a possibility of more extensive losses
from the wooden support which led to the
preservation of only the relatively well-
preserved part (cutting of the edges), the lost
information being inked on the back of the
work (unfortunately mentioned in the record as
"indecipherable writing").



Fotografie detaliu nr. de Tnregistrare 622/
Photo detail register no. 622

Detaliu cu inscriptia din registrul
inferior dreapta /

Detail with the inscription in the
lower right register
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Aelbrecht Bouts (1451/5-1549)
Autoportret /

Self portrait

cca. 1520
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Atribuiri:

Dieric Bouts

Maestrul Legendei Sf. Augustin (pictorul
anonim al altarului Scene din viata Sf. Augustin
din Hippo)

Anonim flamand

Aelbrecht Bouts

Titlu:

Portretul lui Rogier van der Weyden (?)
Portret de barbat cu craniu
Autoportret

Noti: Tn anul 2016, cu prilejul organizarii
expozitiei ,,Van Eyck, Brueghel, Jordaens:
capodopere din Romania” la Muzeul Het
Noordbrabants din 's-Hertogenbosch, Olanda,
Valentine Henderiks a identificat autorul ca
fiind Aelbrecht Bouts iar tabloul un
autoportret.

Date din registrul inventar:

Numadr inventar vechi 100, ulei pe lemn, 34 x
27 cm, colectia Brukenthal

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Numar inventar nou 3183 cf Deciziei
61/14.09.1998 si Notei Contabile
183/21.09.1998.

Restaurat 1897

Arhiva foto:

Tn arhiva foto a Muzeului National Brukenthal
s-au gasit 2 fotografii (duplicat) ale tabloului
Tnainte de 1968 si 3 fotografii in expozitia de
baza.
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Attributions:

Dieric Bouts

Master of the Legend of St. Augustine
(anonymous painter of the altarpiece Scenes
from the Life of St. Augustine of Hippo)
Anonymous Flemish

Aelbrecht Bouts

Title:

Portrait of Rogier van der Weyden (?)
Portrait of man with skull

Self portrait

Note: In 2016, on the occasion of the
exhibition "Van Eyck, Brueghel, Jordaens:
masterpieces from Romania" at the Het
Noordbrabants Museum in 's-Hertogenbosch,
Holland, Valentine Henderiks identified the
author as Aelbrecht Bouts and the painting a
self-portrait.

Data from the inventory register:

Old inventory number 100, oil on wood, 34 X
27 cm, Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

New inventory number 3183 acc. Decision
61/14.09.1998 and  Accounting  Note
183/21.09.1998.

Restored 1897

Photo archive:

2 photos (duplicate) of the painting before
1968 and 3 photos in the permanent exhibition
were found in the photo archive of the
Brukenthal National Museum.
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Fotografie nr. inregistrare 1932 /
Photo register no. 1932
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In expozitie, anii 60, fotografie nr. inregistrare 2566 /
On display in the 60s, photo register no. 2566

In expozitie, anii 60, fotografie nr. inregistrare 8231 /
On display in the 60s, photo register no. 8231
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In expozitie, anii 60, fotografie Tnregistrare 3854 /
On display in the 60s, photo register no. 3854
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Prezent: Palatul Brukenthal, Portret de barbat cu craniu in expozitia ,,Capodopere” /
Present days: Brukenthal Palace, Portrait of a man holding a skull in the "Masterpieces"
exhibition
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Tiziano Vecellio (1488/90-1576
Ecce Homo
cca. 1560




Date din registrul inventar:

Numar inventar vechi 1196, ulei pe panza, 66,5
x 53 cm, Colectia Brukenthal

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Numar inventar nou 3186 cf.
61/14.09.1998 si Notei
183/21.09.1998

deciziei
Contabile

Restaurat 1899

Arhiva foto:

Tn arhiva foto a Muzeului National Brukenthal
s-au gasit 13 fotografii (unele duplicat) ale
tabloului Tnainte de 1968, intre care una in
lumina directd, una in lumina razanta, una in
infrarosu, doud dupa radiografie, patru macro-
fotografiere detalii si una in expozitia de baza.
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Data from the inventory register:

Old inventory number 1196, oil on canvas,
66.5 x 53 cm, Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

New inventory number 3186 acc. decision
61/14/09/1998 and  Accounting  Note
183/21/09/1998

Restored 1899

Photo archive:

In the photo archive of the Brukenthal National
Museum, 13 photographs (some duplicates) of
the painting before 1968 were found, including
one in direct light, one in ranking light, one in
infrared, two after X-ray, four macro-
photographs of details and one in the
permanent exhibit.



Fotografie nr. inregistrare 1196 (pentru Editura Meridiane) /
Photo register no. 1196 (for the Meridiane Publishing House)
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Fotografie in infrarosu nr. inregistrare 2382 /
Infrared photo register no. 2382
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Fotografii nr. inregistrare 1941 (sus) si 1940 (jos) dupa radiografie (fisa 1267) /
Photos record no. 1941 (up) and 1940 (down) after x-ray (sheet 1267)




Macro-fotografiere detaliu nr. inregistrare 2383 (sus) si detaliu nr. inregistrare 1749 (jos) /
Macro-photography detail register no. 2383 (up) and detail register no. 1749 (down)
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Fotografie nr. Inregistrare 1943, inainte de restaurare, lumind directa /
Photo register no. 1943, before restoration, direct light
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Fotografie nr. inregistrare 1942, Tnainte de restaurare, lumina razanta /
Photo register no. 1942, before restoration, raking light
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, anii 60, fotografie nr.

In expozitie

On display in the 60s, photo register no. 3865
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Prezent: Palatul Brukenthal, Ecce Homo in expozitia ,,Capodopere” /

Present days: Brukenthal Palace, Ecce Homo in the "Masterpieces" exhibition
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Frans van Mieris cel Batran / the Elder (1635-1681)
Barbat cu pipa la fereastra /

Man with pipe at the window

1658




Date din registrul inventar:

Numar inventar vechi 756, ulei pe lemn de
stejar, 20 x 16 cm, Colectia Brukenthal
Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Numar inventar nou 3185 <cf Deciziei
61/14.09.1998 si Notei Contabile
183/21.09.1998

Restaurat 1896

Arhiva foto:

Tn arhiva foto a Muzeului National Brukenthal
s-au gasit 2 fotografii (dimensiuni diferite) ale
tabloului nainte de 1968.
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Data from the inventory register:

Old inventory number 756, oil on oak wood,
20 x 16 cm, Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948

Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

New inventory number 3185 acc. Decision
61/14/09/1998 and  Accounting  Note
183/21/09.1998

Restored 1896

Photo archive:

2 photos (different sizes) of the painting before
1968 were found in the photo archive of the
Brukenthal National Museum



Fotografie nr. inregistrare 1296 /
Photo register no. 1296
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Prezent: Palatul Brukenthal, Barbat cu pipa la fereastra in expozitia ,,Capodopere” /
Present days: Brukenthal Palace, Man with pipe at the window in the "Masterpieces"
exhibition
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Rosalba Carriera (1673-1757)
Portret de femeie /

Portrait of a woman

cca. 1715
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Date din registrul inventar:

Numar inventar vechi 187, miniatura pe fildes,
8,5 x 6,5 cm, Colectia Brukenthal

Intrare: Decretul 176/1948 Decizia Consiliului
de Ministri Nr. 1175/30 iunie 1948

Scazut: Nota Contabila 7/08.09.1969 / furat
mai 1968

Numar inventar nou 3184 cf.
61/14.09.1998 si Notei
183/21.09.1998.

Deciziei
Contabile

Arhiva foto:

In arhiva foto a Muzeului National Brukenthal
s-a gasit 1 fotografie a tabloului Tnainte de
1968.
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Data from the inventory register:

Old inventory number 187, miniature on ivory,
8.5 x 6.5 cm, Brukenthal Collection

Entry: Decree 176/1948 Decision of the
Council of Ministers No. 1175/June 30, 1948
Decreased: Accounting Note 7/08/09/1969 /
stolen May 1968

New inventory number 3184 acc. Decision
61/14.09.1998 and  Accounting  Note
183/21.09.1998.

Photo archive:

1 photograph of the painting before 1968 was
found in the photo archive of the Brukenthal
National Museum.
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Fotografie nr. inregistrare 1300 /
Photo register no. 1300
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Prezent: Palatul Brukenthal, Portret de femeie in expozitia ,,Capodopere” /
Present days: Brukenthal Palace, Portrait of a woman in the "Masterpieces™ exhibition
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n Catalog

4 Picturi uitate
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Franz Michael Siegmund von Purgau, Naturd moartd cu napdrcd, pictura lipsa in 1944 si recuperata,
este expusa in Palatul Brukenthal, expozitia ,,Cabinetul de curiozitati” /

Franz Michael Siegmund von Purgau, Still life with slowworm, painting missing in 1944 and
recovered; is displayed in Brukenthal Palace, exhibition "Cabinet of Curiosities".

Gillis van Coninxloo (?), Peisaj de padure cu taur (Stdnga, foto nr. inregistrare1672) si Peisaj de
padure cu vanatoare de mistret (dreapta, foto nr. inregistrare1671), lipsa din 1944 /

Woodland landscape with bull (left, photo register no. 1672) and Forest landscape with boar hunt
(right, photo register no. 1671) missing since 1944
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Registrul inventar

Cele patru lucrari furate Tn 1968 si
nerecuperate pand astdzi nu sunt singurele
opere de artd de care mostenirea Brukenthal a
fost lipsitd in sec. XX.

Ziarele ,,Universul” si ,,Viitorul” au publicat in
anul 1924 stirea potrivit careia mai multe
tablouri din colectie au fost vandute unei
delegatii venite de la Berlin. Cu toate acestea,
conform registrului inventar, in anul 1926 este
mentionatd o singurd lucrare lipsd din palatul
de vara al baronului Samuel von Brukenthal,
aflat Tn localitatea Avrig.

O situatie diferitd insa o prezintd inventarele
din 1944 — anul evacuarii colectiilor si din
1948 — anul nationalizarii.

Lucrari lipsa Avrig 1926:

* Inv. 145: Genul lui Jan Bruegel I, Patinajul,
ulei pe cupru, diametru 5,8 cm, Colectia
Brukenthal.

Particularitati cf. fisd conservare: forma
rotunda, pe spate insemnat cu cerneala (semi-
lizibil): Brueghel

Lucrari lipsa Avrig 1944:

« Inv. 155: Franz Michael Siegmund von
Purgau (initial genul lui P. von Burgau),
Natura moarta cu napdrcad, ulei pe panza, 65 x
94 cm.

Recuperata. nr. inv. nou: 2198

* Inv. 196: Maniera lui Gillis van Coninxloo
(1544-1607), Peisaj de padure cu taur (initial
Peisaj paduros cu vandatoare de taur la goand)
ulei pe panza, 107 x 158 cm, Colectia
Brukenthal.

Particularitdti cf. fisd conservare: restaurant
1897

Nota: pandant cu nr. inv. 197

* Inv. 197: Maniera lui Gillis van Coninxloo
(1544-1607), Peisaj de padure cu vdndatoare
de mistret (initial Vanatoare de mistret in
padure), ulei pe panza, 107 x 155 cm, Colectia
Brukenthal

Nota: pandant cu nr. inv. 196
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The inventory register

The four works stolen in 1968 and not
recovered to this day are not the only art works
of which the Brukenthal legacy has been
deprived in the 20" century.

The newspapers "Universul” and "Viitorul”
published in 1924 that several paintings in the
collection were sold to a delegation from
Berlin. However, according to the inventory
register, in 1926 only one missing work from
Baron Samuel von Brukenthal’s summer
palace, located in Avrig, is mentioned.

A different situation is presented by the
inventories from 1944 — the year of collections
evacuation and from 1948 - the year of
nationalization.

Missing works Avrig 1926:

* Inv. 145: Genre of Jan Bruegel I, Skating, oil
on copper, diameter 5.8 cm, Brukenthal
Collection.

Particularities acc. conservation sheet: round
shape, on the back marked in ink (semi-
legible): Brueghel

Missing works Avrig 1944:

* Inv. 155: Franz Michael Siegmund von
Purgau (originally the genre of P. von Burgau),
Still life with slowworm, oil on canvas, 65 x 94
cm.

Recovered, new inventory number: 2198

* Inv. 196: Manner of Gillis van Coninxloo
(1544-1607), Woodland landscape with bull
(originally Woodland landscape with bull
chase) oil on canvas, 107 x 158 cm, Brukenthal
Collection.

Particularities acc. preservation sheet: restored
1897

Note: matching with no. inv. 197

* Inv. 197: Manner of Gillis van Coninxloo
(1544-1607), Forest landscape with boar hunt
(originally Boar hunt in the forest), oil on
canvas, 107 x 155 cm, Brukenthal Collection
Note: matching with no. inv. 196



96

Pictura pandant a celei cu nr.
inventar 227, lipsa din 1944 /

The matching painting of the one
missing since 1944, inventory no.
227.

Maximilian Bloemaert, La jocul de
carti, picturd lipsd Tn 1944 si
recuperata / Paying cards, painting
missing in 1944 and recovered.



* Inv. 227: Anonim german, sec. XVII-XVIII,
Servitoare curdtind un cazan, ulei pe panza,
139 x 110 cm, Colectia Brukenthal
Particularitdti cf. fisd conservare: restaurant
1898 si 1922

Nota: lucrarea pandant cu nr. inv. 226 se
pastreaza

* Inv. 343: dupa Anthony van Dyck (1599-
1641), Charitas, ulei pe panza, 149 x 105 cm,
Colectia Brukenthal

Particularitati cf. fisd conservare: restaurat
1897

e Inv. 579: dupa Melchior d’Hondecoeter
(1636-1695), Lupta de cocosi in fata fantanii,
ulei pe panza, 136 x 176 cm, Colectia
Brukenthal

Particularitati cf. fisd conservare: restaurat
1867

Nota: pandant cu nr. inv. 580

* Inv. 580: dupa Melchior d’Hondecoeter
(1636-1695), Paun stind pe o piatra, ulei pe
panza, 136 x 176 cm, Colectia Brukenthal
Particularitdti cf. fisd conservare: restaurat
1867

Nota: pandant cu nr. inv. 579

* Inv. 610: Anonim Italian, Parc (gradina) cu
bazin cu apd, ulei pe panza, 118 x 148 cm,
Colectia Brukenthal

Particularitdti cf. fisd conservare: restaurat
1867

Nota: pandant cu nr. inv. 611

* Inv. 611: Anonim Italian, Curte de palat cu
fantana arteziana, ulei pe panza, 113 x 143
cm, Colectia Brukenthal

Particularitati cf. fisd conservare: restaurat
1867

Nota: pandant cu nr. inv. 610

* Inv 704: Monogramist MB (Maximilian
Bloemaert), sec. XVII-XVIII, La jocul de
carti, ulet pe panza, 50 x 58 cm, Colectia
Brukenthal

Particularitati cf. fisa conservare:
dreapta jos MB, restaurant 1897
Recuperata. nr. inv. nou: 2932

* Inv. 1002: dupa Karl Ruthart, Cerbi si
batlani, ulei pe panza, 62 x 49 cm
Particularitdti cf. fisd conservare: restaurat
1867

semnat
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« Inv. 227: German Anonymous, 17"-18" c.,
Maid cleaning a cauldron, oil on canvas, 139
x 110 cm, Brukenthal Collection
Particularities ac. conservation
restored 1898 and 1922

Note: the matching painting no. inv. 226 is
preserved

* Inv. 343: after Anthony van Dyck (1599-
1641), Charitas, oil on canvas, 149 x 105 cm,
Brukenthal Collection
Particularities acc.
restored 1897

e Inv. 579: after Melchior d'Hondecoeter
(1636-1695), Cockfight in front of the fountain,
oil on canvas, 136 x 176 cm, Brukenthal
Collection
Particularities
restored 1867
Note: matching with no. inv. 580

e Inv. 580: after Melchior d'Hondecoeter
(1636-1695), Peacock sitting on a stone, oil on
canvas, 136 x 176 cm, Brukenthal Collection
Particularities acc. conservation record:
restored 1867

Note: matching with no. inv. 579

* Inv. 610: Italian Anonymous, Park (garden)
with water basin, oil on canvas, 118 x 148 cm,
Brukenthal Collection

record:

conservation record:

acc. conservation record:

Particularities acc. conservation record:
restored 1867

Note: matching with no. inv. 611

e Inv. 611: Italian Anonymous, Palace

courtyard with artesian fountain, oil on
canvas, 113 x 143 cm, Brukenthal Collection
Particularities acc. conservation record:
restored 1867

Note: matching with no. inv. 610

* Inv 704: Monogramist MB (Maximilian
Bloemaert), 17"-18" c., Playing cards, oil on
canvas, 50 x 58 cm, Brukenthal Collection
Particularities acc. conservation record: signed
lower right MB, restored 1897

Recovered, new inventory no.: 2932

e Inv. 1002: after Karl Ruthart, Stags and
herons, oil on canvas, 62 x 49 cm
Particularities acc. conservation
restored 1867

record:



Lucrari lipsa 1948

* Inv 194: Giulio Clovio Macedo (1498-
1578)?, Amor isi plinge durerea lui Venus,
miniaturd pe pergament, 8 x 11 cm, Colectia
Brukenthal

e Inv 532: Anonim transilvanean, Bdrbat cu
carte, bust lemn de tei, 30,5 x 23 cm
Particularitdti: provenit de la biblioteca
capelei, restaurat 1898

« Inv. 593: Monogramist J.G., Lupta de
romani langa mine, sticld, 26,5 x 31,5 cm,
datat 1673, Colectia Brukenthal

 Inv. 622: Anonim lItalian, Satir cu flaut,
miniatura hartie, 4 X 3 cm, Colectia Brukenthal
Particularitati cf. fisa conservare: Format oval,
a avut pandant Venus Tn societatea unui Zefir
pierdut Tnainte de 1948

* Inv. 683: Alexander Liezen-Mayer (1839-
1898), Elisabeta de Turingia ca ingrijitoare a
saracilor, ulei pe panza rotunjita 133 x 95 cm,
achizitionatd la prima expozitie de artd din
Sibiu 1887
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Works missing 1948

* Inv 194: Giulio Clovio Macedo (1498-
1578)?, Amor lamenting to Venus, miniature
on parchment, 8 x 11 cm, Brukenthal
Collection

* Inv 532: Transylvanian Anonymous, Man
with a book, linden bust, 30.5 x 23 cm
Particularities: from the library chapel,
restored 1898

* Inv. 593: Monogramist J.G., Romans fighting
near mines, glass, 26.5 x 31.5 cm, dated 1673,
Brukenthal Collection

* Inv. 622: Italian Anonymous, Satyr with flute,
paper miniature, 4 x 3 cm, Brukenthal
Collection

Particularities acc. conservation record: Oval
format, had as matching work Venus in the
company of Zephyr lost before 1948

* Inv. 683: Alexander Liezen-Mayer (1839-
1898), Elizabeth of Thuringia attending the
poor, oil on rounded canvas, 133 x 95 cm,
purchased at the first art exhibition in Sibiu
1887



Alexander Liezen-Mayer (1839-1898), Elisabeta de Turingia ca ingrijitoare a saracilor,
lipsa din 1948 (fotografie nr. nregistrare 1675) / Elizabeth of Thuringia attending the
poor, missing since 1948 (photo register no. 1675).
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Hermannstadter Zeitung (7.06.1968): ,,Furt de picturi in Muzeul Brukenthal” /
’Painting theft in Brukenthal Museum”
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