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SECVENTE DIN TRANSILVANIA
SECOLULUI AL XVIII-LEA

Fundalul unei personalitati de exceptie:
Samuel von Brukenthal

E zi de targ, la Sibiu, 1789 (Fig. 1). Au venit negustori,
comercianti, si cumpadratori de departe sa vanda,
sa cumpere, sa se informeze. E o populatie diversa,
galagioasa si agitata asa, cum ne induce Franz Neuhauser
(1763-1836), autorul acestei compozitii desfasurate pe
orizontala pentru a sugera numarul mare de participanti,
diversitatea lor, vanzoleala si amploarea evenimentului
la care iau parte locuitori ai Transilvaniei apartinand unui
adevarat mozaic de nationalitati si confesiuni, straini
veniti sa-si comercializeze marfurile sau curiosi (acuarela/
hartie, 55 x 85 cm, 70 x 100 cm, MNB, inv. XI/935).
Douazeci de ani ai tarziu, artistul revine asupra temei
(Fig. 2). Compozitia pentru targul transilvanean elimina
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SNAPSHOTS OF 18™ CENTURY
TRANSYLVANIA

The background of an outstanding personality:
Baron Samuel von Brukenthal

Market day in Sibiu in 1789 (Fig. 1). Merchants, traders and
buyers come from afar to buy, to sell, to learn. It's a noisy,
diverse and agitated omnium gatherum that the author, Franz
Neuhauser (1763-1836) unfolds in a horizontal composition
to suggest the amplitude of the event and the variety of
partakers, inhabitants of Transylvania, a veritable mosaic of
nationalities, and religious denominations, foreigners come to
do business and idlers (watercolour/paper, 55 x 85 cm, MNB
inv. no. X1/935).

Twenty years later he resumes the theme (Fig. 2). In the
composition for the Transylvanian market, he abandons the
elements of architecture and focuses on the genre scene,
taking great delight in depicting it minutely(Franz Neuhauser /

1. Franz Neuhauser, Térg la Sibiu / Market in Sibiu, MNB
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2. Franz Neuhauser, Térg anual in Transilvania / Annual Market in Transylvania, MNB

cadrul arhitectonic, concentréndu-se pe scena de gen,
pe care o descrie cu savoare si minutie, plasand-o ,in
Transilvania” (Fr. Neuhauser /desenator, Joseph Lanzedelli
(1772-1831) /litograf, litografie colorata, 3 planse distincte,
inv. MNB 1X/327-328; 1X/893). Sunt aici tdarani care si-au
expus marfurile: unul vinde butoaie, altul lubenite, o taranca
vinde farfurii, un iconar si-a etalat marfa pe o prajing; tarani
romani in haine de sarbatoare; preotul luteran cu pelerina
neagra, plisata, preotul ortodox cu barba mare alba si sutana
stransa peste brau si, tot barbos, preotul greco-catolic;
un husar ungur, un ofiter austriac, o tdranca romanca cu
cizme rosii, un boier roman de peste munti, un negustor
turc cu sal rosu si calota de aceeasi culoare, ordseni, nobili
Cu peruci pudrate etc., cumpara si vand, schimba pareri si
informatii caci targurile, prilejul intalnirii reprezentantilor
celor mai diverse ocupatii, organizate periodic (saptamanal,
lunar, anual sau cu prilejul unor sarbatori) continuau sa
functioneze in secolul al XVllI-lea si la inceputul celui urmator
(Schaser 2000, 155-172; Istoria Transilvaniei, 81-94). O zi
de targ la Sibiu, Medias, Sighisoara, Bistrita, Nasaud, Cluj,
Satu Mare aducea laolalta reprezentanti ai tuturor claselor
si straturilor sociale din Transilvania, precum si negustori
straini. Taranii ofereau marfuri obtinute din valorificarea
produselor gospodariilor lor. Bogatele resurse de materii
prime erau prelucrate de mestesugarii de pe domeniile de
stat, orasenesti sau nobiliare, In contextul in care, economia
mestesugdreasca era dominata si in secolul al XVlll-lea de
organizareain bresle care franau initiativele de modernizare
ale Curtii imperiale (Schaser 2000, 152-160). Se gaseau pe
piata si produse ale celor 150 de manufacturi infiintate
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2a. Detaliu / Detail

drawer, Joseph Lanzedelli (1772-1831) /lithographer, coloured
lithograph, 3 distinct sketches, MNB inv. no. IX/327-328,
IX/893). We see here peasants who display their goods and
sell barrels or watermelons, a woman selling plates, a painter
who hungs his icons on a pole; Romanian peasants in their
Sunday best; the Lutheran minister wearing his black, pleated
robe, the Greek-Orthodox priest with a long, white beard and
a soutane strained at the waist, the bearded Catholic priest;
a Hungarian hussar, an Austrian officer, a Romanian peasant
woman wearing red boots, a Wallachian boyar come from
across the mountains, a Turkish merchant with red shawl
and a red fez, townspeople, aristocrats with powdered wigs
etc., buying and selling, exchanging information, opinions and



in acea perioada. Obiectele de sticla de la glajariile de pe
domeniile statului, de la Brasov, Rasnov, Abrud, Satu Mare,
vase de cositor de la Brasov, Orlat si Sebes, butelcute de lemn
aduse de la Reghin, produse de piele cu diferite intrebuintari,
piese de imbracaminte, teci, curele, genti realizate la Gherla
sau la Saduy, si in localitatile din Marginimea Sibiului, tesaturi
colorate ce furau ochii cumparatorilor, fie ca erau de lana
din zona Fagarasului sau matasuri aduse din Orient, paturi
pentru cai si gaitane realizate la Brasov sau produse ale
taranilor secui specializati in torsul si tesutul canepii (Istoria
Transilvaniei, 81-85).

Nu foarte departe de aceasta aglomeratie, viata se
desfasura in ritmul rezolvarii problemelor tarii, al lecturilor
din scriitorii reprezentanti ai ideilor iluministe sau al
delectdrii In ambianta operelor de arta. Sunt locuitorii
caselor marisau aipalatelor din zonele centrale ale oraselor,
ridicate dupa modelul celor central-europene. (Fig. 3) Ajuns
in Transilvania in noua sa calitate de comandant general al
trupelor pentru Transilvania, printul Friedrich Wilhelm von
Hohenlohe-Kirchenberg va fi fost impresionant de aceasta
diversitate etnica, confesionald, lingvistica si culturala
ce caracteriza societatea transilvaneana (Kudrna, Digby,
H60). Locuinta sa din Sibiu era in Piata Mare, in casa care
va ramane peste secole cu numele de ,casa generalilor”,
ale carei ferestre li ofereau o priveliste ampla asupra vietii
sibienilor in spatiul public, si de unde zdrea si intrarea
in palatul fostului guvernator. Noua slujba si proaspat
primitul ordin militar ,Maria Tereza”, l-au facut sa Tsi
doreasca un portret, pe care |l-a comandat luiJohann Martin
Stock, cel mai cunoscut pictor transilvanean al perioadei
(Cat. nr. I/1). Artistul era umblat prin Europa, un obisnuit
al aristocratiei ai cdrei membri i adresau numeroase
comenzi. Facuse scoala la Viena cu pictorul curtii imperiale,
Martin Meytens, lucrase ani buni la Pressburg (Bratislava
de azi) si il cunostea pe guvernatorul Transilvaniei, baronul
von Brukenthal, care ii admira priceperea si |-a angajat sa i
ingrijeasca colectia de tablouri.

Dintr-o notita olografa, aflam ca in biblioteca Palatului
Brukenthal, doctorul oculist loan Molnar-Piuariu (1749-

ideas, for market days (organized weekly, monthly, annually,
or occasioned by religious holidays) always provided people of
various occupations with the opportunity to come together, and
they continued to be organized even in the first half of the 19"
century (Istoria Transilvaniei, 81-94; Schaser 2000, 155-172). A
market day in Sibiu, Medias, Sighisoara, Bistrita, Nasaud, Cluj,
Satu Mare brought together representatives of all Transylvanian
classes and cathegories as well as foreign merchants. This noisy
gathering sold a variety of produce - meat, wine, fruit, honey
and wax, cottage industry goods etc. The raw materials were
turned to good account by handicraftsmen in an economy
which, in the 18" century, was still dominated by guilds which
hindered the economic reforms initiated by the Imperial
Court (Schaser 2000, 152-160). Goods produced in the 150
manufactures established at the time, glassware from Brasov,
Rasnov, Abrud, Satu Mare, tinware from Brasov, Orlat and
Sebes, demijohns and other wooden containers brought from
Reghin, leather goods, articles of clothing, sheaths, belts, bags
made in Gherla or Sadu and in villages in Marginimea Sibiului,
colourful fabrics woven in the Fagaras area or silk brought
from the Orient, blankets for horses and passementerie made
by haberdashers in Brasov, or various goods made by Sickler
peasants specialized in spinning and weaving fibers of hemp
(Istoria Transilvaniei, 81-85).

Not far from this crowd, life went on in the rhythm
determined by the need to deal with the problems of the
country, by the reading of books written by representatives
of the Enlightenment, or by the moments of delight spent in
the ambience of works of art. These are the dwellers of the
mansions and the palaces erected in the centre of the city,
inspired by the architecture of central European cities. (Fig. 3)

Arriving in Transylvania in his capacity of commander
general of the army for Transylvania, Prince Friedrich Wilhelm
von Hohenlohe-Kirchenberg would have been impressed by
this ethnic, religious, linguistic and cultural diversity which
characterized its society (Kudrna, Digby, H60). The windows
of his house in Sibiu were in Piata Mare, a house which will be
known as the “house of the generals” for centuries to come,
opened to an ample view of the every day life of the people
of the city and also to the main entrance to the palace of the
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Der froase Platz in Hermannatad:

]

3. Carl Koller, Piata Mare din Sibiu, cca. 1860 / The Big Square in Sibiu, MNB

1815), una dintre cele mai interesante personalitati ale
vietii culturale si stiintifice romanesti din a doua jumatate
a secolului al XVIll-lea, studia lexiconul lui Teodor Corbea
(1670-1725), aflat In manuscris in colectia Baronului. i
era necesar pentru Dictionarul roméano-german pe care 1l
va publica la Viena in 1788 (Cat. nr. I11/41). Nu era prima
data cand se afla in acest spatiu privilegiat al culturii si
artei, si i-a fost recunoscator Baronului, daruindu-i un
exemplar de lux, Tmbracat in matase roz, cu filele aurite,
al lucrarii sale, Economia stupilor, editata in 1785 (Cat. nr.
I11714) (Spek 1946, 4-7).

Prin Sibiu ar fi putut pasi tot atunci si Michael von
Heidendorf, care povestea in scrierile autobiografice
programul unei zile obisnuite: ,In calitatea mea de
consilier la tabla regala de apel am locuit la ,curtea
mediesenilor”. Pana la ora opt dimineata eram ocupat
cu toaleta personald si cu rugaciunea. in primele trei zile
ale saptamanii lucram la referatele mele de la opt la unu
acasa, in liniste. Nu scriam nimic singur: intotdeauna am
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former governor. His new position, as well as the military order
“Maria Theresia” recently bestowed upon him, made him want
a portrait for which he resorted to Johann Martin Stock, the
most popular Transylvanian painter of the time (Cat. nr. 1/1).
The artist had travelled through Europe, and he was a favourite
with the local aristocracy who often commissioned him. He
had been schooled in Vienna by Martin Meytens, painter of
the Imperial Court, had worked in Pressburg (Bratislava) and
knew Baron von Brukenthal, the governor of Transylvania,
who hired him to curate his collection of paintings.

From a holographic document we learn that the famous
eye doctor loan Molnar-Piuariu (1749-1815), one of the most
interesting personalities of the Romanian cultural and scientific
life of the 18" century, was studying Teodor Corbea’s Lexicon,
whose manuscript was kept in the Baron'’s library. It was an
important study for his new work Romanian-German Dictionary
which he would publish in Vienna in 1788 (Cat. nr. I11/41). That
was not first time when Piuariu spent time in that temple of
art and culture, and he expressed his gratitude by offering the



avut alaturi un cancelist caruia 1i dictam. Ultimele trei zile
ale saptamanii le petreceam de la opt la unu la tabla regala
de apel, dar deseori suplineam vreun consilier gubernial
la guvern (...); de la ora unu luam masa acasa, la hanul
Mediasului, unde am ocupat singur sau Tmpreuna cu
sotia si fiii, daca erau cu mine si nu plecati departe, etajul
superior. Deseori, luam insa masa cu notabilitatile, dar de
foarte multe oriacasa, impreuna cu prieteni buni(...). De la
orele trei la cinci, daca nu aveam musafiri, citeam in liniste
cele mai bune scrieri care erau publicate pe atunci. Spiritul
meu era astfel hranit si 1si simtea existenta. Dupa orele
cinci ma duceam [...] in gradina Baronului Brukenthal din
fata Portii Cisnadiei, undeintotdeauna se aduna o societate
mare. [...] Frecventam si casina militara si Societatea de
lectura a invatatilor sibieni, al carei membru eram. Adesea
ma duceam seara la teatrul lui Seipp si in societatile mari.”
(Heidendorf 1883, 172-173; Ittu 2010, 197)

Intr-o zi de vara a anului 1787, Anna Maria von Huttern,
sotia primarului Sibiului, parasea capitala Transilvaniei
calatorind spre Cluj, dupa cum aflam din inscriptia din
stanga tabloului Tn care este portretizata. A coborat din
trasura, undeva la iesirea din oras, sa se odihneasca si sa
admire peisajul. Poarta o rochie elegantd, de inspiratie
vieneza, din catifea albastra garnisita cu dantele. Este
tanara si emancipatd, se bucura de ceea ce-i ofera acest
moment, tindnd Tn mana o carte din care 1i place sa
citeasca. Artistul care fi face portretul este tot J.M. Stock,
care i surprinde cu subtilitate zambetul retinut si lumina
din privirea usor melancolica, preferand sa nu insiste
asupra atitudinii putin distante si superioare, si mai
degraba apeland la cateva detalii prin intermediul carora
sugereaza ,la joy de vivre”, concept atat de drag omului
secolului al XVlll-lea (ulei/cupru, 42,2 x 34 cm, MNB, inv.
1140). (Fig. 4) Cartea pe care o tine Tn mana era poate un
dar primit de la sotul ei, volum adus dintr-o calatorie in
capitala sau putea fi cumparata de la una dintre librariile
orasului, carte straina sau tiparita intr-unul dintre orasele
provinciei, caci ne aflam in plina ,revolutie a cititului’,
cand omul descopera placerea lecturii, bogatia de trdiri in
relatia cu cuvantul tiparit, iar cartea devine un bun al unor

4. Johann Martin Stock, Anna Maria von Huttern, MNB

Baron a luxury copy in pink silk covers of The Economy of Hives,
edited in 1785 (Cat. nr. l1l/14) (Spek 1946, 4-7).

Michael von Heidendorf might have also been walking
through the Big Square of Sibiu one of those days. His
autobiography is an important document for 18th century
dayly program of a councillor from Transylvania: “In my
capacity of Court Councilor | resided on the first floor of the
Medias Inn, where | had rented all the rooms. Until eight in
the morning, | busied myself with personal hygiene and
with prayers. In the first days of the week, from eight in the
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categorii sociale tot mai largi si mai diversificate. La Sibiu
existau in acel moment doua tipografii, o librarie si trei
biblioteci publice ce adaposteau peste 20.000 de volume
(Popa 2010, 39-40).

Pe langa tandra doamna poate trece in fuga
postalionul care poarta corespondenta spre orasele
transilvanene si europene. Merge zilnic, caci Sibiul este
capitala tarii si se mandreste cu aspectul si institutiile
moderne. Principala posta calare pleaca si soseste zilnic
spre si dinspre Viena, trecand prin Timisoara, iar posta
internad spre Cluj, Brasov, Bistrita, Sighisoara, Fagaras etc.,
precum si spre Bucovina si Galitia, pleaca si soseste din/
la Sibiu Tn fiecare marti si joi, in vreme ce diligenta soseste
de la (si pleaca spre) Viena o data pe luna.

Chiar zilele acelea, Martin Hochmeister primise din
partea municipalitatii Turnul gros, pentru a amenaja aici
un teatru. Anna Maria von Huttern va fi avut prilejul chiar
de anul urmator (1788) sa se delecteze, intr-una dintre
cele 43 de loji ale celor doua etaje, la reprezentatiile
saptamanale care erau, de cele mai multe ori, comedii
(Hermannstadt im Jahre 1790, 127; Schaser 2000, 190).
Directorul teatrului, Chr. Ludwig Seipp va proba exigenta
in alegerea repertoriului, propunandu-si ca aceasta
noua institutie a orasului sa devina ,0 scoala a virtutii si
a bunelor maniere” (Cat. nr. I/4) (Hermannstadt im Jahre
1790, 135).

Cu doi ani Tnainte, .M. Stock fi facuse portretul lui
Samuel Teleki, una dintre cele mai luminoase personalitati
ale vietii culturale transilvanene (Fig. 5 ) (Mesea 1999-
2000, 393-394). Tn vreme ce portretul in gravura semnat
de Samuel Tzetter este impersonal, de tip efigie (Cat. nr.
11716), Stock realizeaza o compozitie care ne conduce in
cabinetul unui rasat intelectual al epocii Aufklarung-ului,
intr-o abordare tipologica si compozitionala specifica
portretelor de savanti. Emblematicul portret contine, in
planul secund, un al doilea portret al unei personalitati
pereche din Transilvania celei de a doua jumatati a
secolului al XVlll-lea: pe cel al baronului Samuel von
Brukenthal, redat intr-un medalion. Reprezentarea dupa
modelul portretului in portret (Mesea 2000, 395) este o
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morning to one in the afternoon, | worked at home. | never
wrote anything myself, | had a secretary to whom | dictated
everything. The last three days of the week | spent in Court,
but quite often | would replace a government councilor [...] at
one o'clock | had lunch at the Inn, either alone, or with my wife
and sons - when they were not travelling. Sometimes | would
dine with notabilities, but more often at home in the company
of good friends [...]. At five o'clock in the afternoon, | usually
went to the Baron's Garden, to enjoy the society [...] | also
went to the Military Casino or to the Reading Society of the
Intellectuals of Sibiu, where | was a member. | often spent the
evenings at the Seipp Theatre or in society.” (Ittu 2010, 197)

From the inscription on the the left of the portrait which
depicts her, we learn thatin the year 1787, on a bright summer
day, Anna Maria von Huttern, wife of the mayor of Sibiu, left
the capital of Transylvania to go to Cluj. Somewhere outside
the city she got off her carriage to rest and to admire the
landscape. Dressed in an elegant blue velvet attire decorated
with lace and holding a book she likes to read from, she looks
young and emancipated and she seems to enjoy the moment
thoroughly. The artist who paints her portrait is the same J.M.
Stock, who subtly catches her discreet smile and the light in
her somewhat melancholly glance and dwells on her aloof
manner resorting to a few details which give a hint of “la joie
de vivre”, a concept so dear to people in the 18" century (oil/
copper, 42.2 x 34 cm, MNB inv. no. 1140). (Fig. 4) The book
could be a present from her husband, probably brought from
one of his voyages to the capital, or bought in one of the
booksops of the city, a foreign book or one printed in one of
the cities of the province. At the time, there were two printing
presses, one bookshop and three public libraries, with more
than 20,000 books in Sibiu (Popa 2010, 39-40).

A mail coach carrying the letters addressed to Transyl-
vanian and European cities would speed past the young
woman. It runs on a daily basis, for Sibiu is the capital city of
the country and boasts its aspect and its modern institutions.
The mostimportant letters arrive and leave daily on horseback
to and from Vienna via Timisoara while the correspondence
destined to Cluj, Brasov, Bistrita, Sighisoara, Fagaras etc., as
well as to Bucovina and Galitia, comes and goes on Thursdays



aluzie la aspiratiile lor, care depaseau problemele de
apartenenta nationald, ideologica sau religioasa, cu un
scop mult mai larg decat propria satisfactie intelectuala
si bibliofila, si anume, educarea societatii transilvanene in
spiritul iluminismului european (Neumann 1991, 156). Pe
biroul lui Samuel Teleki se afla si harta comitatului Trei
Scaune / Haromszék care contine nume de orase cu o
activitate francmasonica si bustul imparatului losif Il care
tocmai ii acordase postul de vice-cancelar al Transilvaniei.
Era un detaliu important in acest secol al afirmarii
Francmasoneriei si al marilor sale infaptuiri, precum si
in marcarea complexelor retele care ii conectau pe cei
doi oameni de cultura a caror activitate se desfasura sub
semnul ideii iluministe a dreptului fiecdruia la fericire,
intr-o lume noua, bazata pe ratiune, cunoastere si arta.
Era si simbolul unei intelegeri care depasea deosebirile
de etnie si confesiune, bazate pe toleranta politica si
religioasa, angajament obstesc, sustinere reciproca intre
membri. (Buzasi 1984, 225-226)

Tabloul nu este singurul care ofera ,imagini” asupra
vremurilor trecute. Cartea tipdrita poate fi la fel de
graitoare ca o imagine, marturisind despre cele mai
complexe preocupadri, idei, aspiratii ale celor implicati in
realizarea sa. Revenitiin tara dupa anii de studiu din marile
orase europene, Samuil Micu si Gheorghe Sincai publicau
la Viena, in aceiasi ani (1780), Elementa lingve daco romane
sive valachicae (1780) (Cat. nr. 11I/36), prima gramatica
tiparita a limbii romane, contributie esentiala la asezarea
bazelor lingvisticii romanesti, componenta a programului
cultural si de emancipare a romanilor din Transilvania, iar
lon Budai-Deleanu (1760-1820) obtinea titlul de doctor in
filozofie la Facultatea din Viena si culegea material pentru
intocmirea unui lexicon Tn 10 volume.

Sunt doar cateva secvente din viata locuitorilor
Transilvaniei veacului al XVlll-lea, In care imaginea
societatii are Tnca un aspect atat de traditional, dar care
isi revendica dreptul la modernizare, in care politicieni,
oameni de culturd, intelectuali de forta reusesc sa
marcheze pasi importanti pentru integrarea culturala

5. Johann Martin Stock, Samuel 5a. Detaliu / Detail
Teleki si Samuel von Brukenthal

/ Samuel Teleki and Samuel von

Brukenthal GNM

and on Saturdays, while the coach to/from Vienna once a
month. It was the time when Martin Hochmeister was given
permission to turn the Thick Tower into a theatre. Anna
Maria von Huttern would, already in the following year (1788),
have had the opportunity to spend delectable moments in
one of the 43 boxes disposed on two floors watching actors
performing mostly in comedies (Sibiul in anul 1790, 127;
Schaser 2000, 190). Chr. Ludwig Seipp, director of the theatre,
was determined that this institution become “a school of
virtues and good manners” (Sibiul in anul 1790, 135), so he
would prove exigency in choosing the repertoire (Cat. no. 1/4).

Two years before, J.M. Stock had painted the portrait of
Samuel Teleki, prominent figure of the Transylvanian cultural
life (Mesea 1999-2000, 393-394) (Fig. 5). While the engraved
portrait of Samuel Tzetter is impersonal, an effigy (Cat. no.
11716), Stock’s composition takes us into the study of a refined
intellectual of the Aufklarung. A medallion placed in the
background of this emblematic portrait, represents Samuel
von Brukenthal, another remarkable personality of the 18"
century. The painter’s idea to place the two Transylvanian
personalities in the same portrait (Mesea 1999-2000, 395),
shows that their aspirations, which transcend issues such
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a acestei provincii in harta culturii luministe a Europei
centrale.

Este ,tara” pe care a condus-o timp de zece ani
guvernatorul Samuel von Brukenthal, fondatorul unui
lacas de cultura constituit sub semnul lluminismului, cel
mai vechi muzeu din

Cu o frumusete naturala intrata in legenda, Transil-
vania, ,pamantul de dincolo de paduri” a avut o istorie
involburata, in cadrul careia, secolul al XVlll-lea a adus
momente de crestere si dezvoltare, infruntdri, dar si
insule de clarificari, limpeziri, Tnnoiri/modernizari si
progres. Din perspectiva culturala, secolul al XVlll-lea este
pentru Transilvania secolul conectarii la pulsul occidental,
un secol al barocului, pre-iluminismului si iluminismului.

Transilvania se individualiza in cadrul imperiului
prin suprafata si diversitatea prezenta la nivel etnic,
lingvistic, cultural, confesional. intr-o fireasca prelungire a
realitatilor politice, sociale si culturale ale secolului al XVII-
lea, in fascinantul secol al Luminilor, Transilvania continua
sa fie un spatiu al alaturarilor, dar si al confluentelor
culturale si confesionale. Reconectarea la suflul european
se petrece mai rapid in randurile sasilor, maghiarilor si
secuilor, pentru ca apoi romanii sa devina receptivi la
modelele dezvoltate in spatiul european, in special cel
german, dar si la influentele dinspre Roma (Neumann
2013, 40-45).

La sfarsitul secolului al XVll-lea, este inglobata
Imperiului  Habsburgic. Documentul care a stabilit
statutul provinciei marcand transferul pasnic al puterii
politice catre Curtea Imperiala cu mentinerea statutului
constitutional al Principatului, a fost Diploma Leopoldina
(16 octombrie 1690). Aceasta urmdrea implementarea
unei  structuri politico-administrative ~ moderne,
acceptand, in acelasi timp, mentinerea vechilor legi si
traditii. Pacea de la Karlovitz (1699), Pacea de la Satu Mare
(1711), Pacea de la Passarowitz (1718) au fixat reperele
politice, teritoriale si administrative pentru Transilvania
secolului al XVllI-lea (Gorun 2013, 19-26). Reglementand
statutul principatului in cadrul Imperiului, din punct
de vedere juridic si precizand ,legile”, principiile dupa
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as nationality, ideology or religion (Neumann 1991, 156),
aim to educate Transylvanian society in the spirit of the
Enlightenment, not just to satisfy them as intellectuals and
bibliophiles. On Samuel Teleki's desk there is a map of the
Trei Scaune / Haromszék county with names of cities where
the Freemasonry organised numerous activities, and a bust
of Emperor Josef Il who had just made him vice-chancellor of
Transylvania. These are important details for it is a century
of great achievements for this organization. They are also
marks of the complex network which connected the two
men of culture, whose activity unfolds under the sign of the
Enlightenment and of its generous idea that, in a new world
based on reason, knowledge and art, all people had the right
to be happy. It is also a symbol of an understanding which
reached far beyond ethnic and religious differences and was
based on political and religious tolerance, common welfare
and mutual support (Buzasi 1984, 225-226).

A painting is not the only source of information about the
past. The printed book can be just as eloquent in revealing
the most complex concerns, ideas and aspirations of those
involved in its publishing. Back in Transylvania after years
of studying in important European cities, Samuil Micu and
Gheorghe Sincai published in Vienna, in 1780, Elementa lingve
daco romane sive valachicae (Cat. nr. 111/36), the first printed
Romanian Grammar, fundamental contribution to the
development of Romanian linguistic, important component
of the cultural programme which aimed at the emancipation
of the Romanian population of Transylvania, while lon
Budai-Deleanu (1760-1820) obtained his doctorate at the
University of Vienna and was gathering material for a ten
volume lexicon.

These are but a few sketches of life in Transylvania in the
18t century. Society appears still strongly attached to tradition
while politicians and the intelligentia manage to take firm
steps in the direction of modernization and secure a place on
the map of the culture of the Enlightenment.

This is the “country” Baron Samuel von Brukenthal
governed for tenyears. Under the sign of the Enlightenment he
founded a centre for culture, the oldest museum in Romania



care acesta era guvernat, Diploma emisa de imparatul
Leopold |, la4 decembrie 1691, a avut rolul unei constitutii
pentru Transilvania timp de un veac si jumatate (Istoria
Transilvaniei, 16-18; Sachelarie, Stoicescu 1988; Schaser
2000, 32).

Populatia tarii numdra la Tnceputul secolului
aproximativ 860.000 de locuitori (a caror proportie era
apreciata astfel: 47% maghiari (si secui), 34% romani, 19%
sasi) si s-a dublat pana la sfarsitul secolului schimbandu-
si si proportia, in favoarea romanilor care depdsesc
50% din totalul locuitorilor. Alaturi de aceste etnii, mai
existau greci, armeni, bulgari, evrei, tigani etc. (Schaser
2000, 21-28) Varietatea etnica se regdseste, chiar mai
accentuatd, la nivel confesional. Majoritatea maghiarilor
si secuilor, indiferent de clasa, precum si o parte a micii
nobilimi romanesti din Tara Hategului, apartineau religiei
calvine, o parte a secuilor erau catolici, sasii erau, in cea
mai mare parte, luterani, iar romanii erau ortodocsi si
greco-catolici.

intelegdnd complexitatea tarii transilvane, in a
doua jumatate a secolului, cei doi suverani reformisti,
Maria Tereza, si mai ales losif al ll-lea, au incercat, prin
masurile lor, sa stabileasca un cadru legal mai echilibrat
si 0 atmosfera mai putin tensionata intre locuitori, intru
formarea unei ,natiuni transilvanene”. Politica religioasa
a Curtii vieneze urmarea reinstaurarea catolicismului
in detrimentul bisericilor reformate si al celei ortodoxe.
Impactul contrareformei fusese destul de puternic, desi nu
pe cat s-ar fi asteptat imperialii, cu influente pe multiple
paliere ale societatii. Catolicismul si-a reafirmat forta si a
recastigat enoriasi (Cernovodeanu 2002, 200-301). Efectele
cele mai spectaculoase le-a cunoscut in randul romanilor
care au vazut in unirea Bisericii ortodoxe cu cea a Romei,
sansa ameliorarii pozitiei economice, sociale si politice a
clerului si ridicarii nivelului general de instructie. Miscarile
anticatolice, printre care cele ale lui Visarion (1744) si
Sofronie (1759-1761) au reafirmat ortodoxia unei parti
importante aromanilor, mai cu seamain sudul Transilvaniei
(Hitchins 1987, 63-87; Stanciu 2013, 114-121).

in contextul in care religia era folositd de Curtea
imperiala caun ,instrumentum regni”, miscarea iluminista

which, this year, celebrates two hundred years since it opened
for the public.

Endowed with a natural beauty which made its fame and
became legend, Transylvania, “the land beyond the woods”
had a troubled history, which, in the 18" century, brought
moments of progress and growth, of conflict, but also of
clarification, renewal and progress. Seen from a cultural
perspective, the 18" century, the century of the Baroque,
of the pre-Enlightment and of the Enlightment, marked the
moment when Transylvania logged on to the pulse of the
Western world.

Transylvania was an ethnic, linguistic, cultural and religious
mosaic which set it apart from all the other provinces of the
empire. In the fascinating century of the Enlightenment, itis a
place where, in the natural order of things, the social, political
and cultural realities of the 17" century affiliate with new
cultural and religious approaches. The Saxons, the Hungarians
and the Szecklers were quick to connect to the European
trends, followed by the Romanians who became receptive
to German models of development, but also to influences
coming from Rome (Neumann 2013, 40-45).

At the end of the 17" century, Transylvania became a
province of the Habsburg Empire. The document which
marked the peaceful transfer of power to the Imperial
Court in Vienna and which established the status of the
Principality within the empire, was the Diploma Leopoldinum
(October 16™ 1690). The Diploma confirmed a political
and administrative structure while maintaining the old
laws and traditions. The peace treatis of Karlovitz (1699),
Satu Mare (1711, and Pasarovitz (1718) determined the
political, territorial and administrative marks of 18" century
Transylvania (Istoria Transilvaniei, 15-26). Since it set the legal
status of the Principality and the laws by which it was to be
governed, Emperor Leopold's Diploma was, for a hundred
and fifty years, a veritable constitution (Istoria Transilvaniei,
16-18; Sachelarie, Stoicescu 1988; Schaser 2000, 32).

There were approximately 860,000 people living in
Transylvania at the beginning of the century divided as follows:
47% Hungarians (and Szeklers) 34% Romanians and 19%
Saxons. Before the end of the century the population doubled
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a patruns in Transilvania Tn simbioza cu reformismul
austriac prin biserica greco-catolica, influentand educatia
si, firesc, domeniul ecleziastic. Actul Unirii (prin Sinodul de
la Alba lulia din 7 octombrie 1698) a determinat debutul
occidentalizarii culturii romanesti si a reprezentat un
puternic impuls n lupta de emancipare nationala.
Centrul spiritual s-a mutat la Roma, iar intelectualitatea
romaneasca tot maibine reprezentata, orientandu-se spre
cultura latind, se pregatea la universitati din Roma, Lvov
si Viena, unde intra in contact cu noile miscari ideologice
(Teodor 2000). Sediul bisericii unite a fost stabilit la
Blaj, orasul care va deveni pentru doua secole adevarat
centru de spiritualitate romaneasci. In descendenta
ideilor lui Inochentie Micu (1700-1768), intelectualii
blajeni acordau o atentie speciala cultivarii limbii romane
si istoriei, educatiei, contribuind la cristalizarea unui
program cultural care se manifesta in paralel cu cel
oficial, continand numeroase elemente de originalitate.
La Blaj se infiinteaza primul gimnaziu roman si primul
seminar teologic. Cartea religioasa utilizata in bisericile
si scolile greco-catolice menitda sa sustina discursul
identitar al bisericii unite provine in cea mai mare parte
de la tipografia din Blaj, infiintata de Inochentie Micu in
1746, cu rol major In dezvoltarea culturala si a constiintei
nationale a romanilor transilvaneni. (Istoria Transilvaniei,
99; Mircea 2013, 185-188). Programul cultural si didactic
a fost sustinut de intelectuali ca Gheorghe Sincai, loan
Molnar Piuariu, Dimitrie Eustatievici, Radu Tempea, Petru
Maior s.a. (Marza 2013, 54-74; Stanciu 2010, 48 sqq.)
Punctul culminant al absolutismului luminat I-a
constituit reformele lui losif I, cu impact asupra tuturor
domeniilor vietii politice, sociale si culturale. Pentru
cunoasterea directa a complexelor realitati transilvane
de la cele economice, la cele sociale, confesionale si
interetnice, losif Il a vizitat Transilvania de trei ori (1773,
1783, 1786), lasand in amintirea locuitorilor acea imagine
a ,bunului Tmparat” (Ittu 2010, 191-201). Cea mai ampla
a fost prima dintre calatorii, pe care losif Il a parcurs-o
ignorand protocolul, refuzand conditii de calatorie
luxoase, mergand cu trasura sau pe cal, primindu-i direct
pe petitionari, invatand chiar cuvinte in limba romana
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and the Romanian came to represent over 50%. There were
other ethnic groups: Greeks, Armenians, Bulgarians, Jews,
Gipsies, etc. (Istoria Transilvaniei, 49-58; Schaser, 21-28)
There is a correspondence between ethnic diversity and the
religious denominations. Most Hungarians and Szecklers as
well as a small number of Romanians from Tara Hategului
were Calvinists, some Szecklers were Catholics, most Saxons
were Lutherans while most Romanians belonged to either the
Greek Orthodox Church or to the Greco-Catholic Church.

Understanding the complexity of Transylvania, in the
second half ofthe century, thetwo emperors, Maria Tereziaand
Josef Il initiated a series of reforms in the attempt to balance
the legislation, to ease the tension between the various ethnic
and religious groups and to create a “Transylvanian nation”.

The religious policy of the Imperial Court was aimed
at restoring the Catholic Church to its former position, to
the detriment of the Reformed Protestant Church as well
as to that of the Greek Orthodox Church. The impact of the
Counter-Reformation had been strong, but not as strong
as the authorities had anticipated (Cernovodeanu, Edroiu
2002, 200-301), and had influenced several strata of society.
The most spectacular effects were among the Romanian
population who sought to obtain equal rights with those of
the other Transylvanian nations, to have access to a better
social and economic position, to elevate the general level of
instruction. The anti-Catholic movements, the most notable
led by Visarion (1744) and Sofronie (1759-1761) reasserted
Orthodoxy, especially in the south of Transylvania (Hitchins
1987, 63-87).

Religion was used by the Imperial Court as an
“instrumentum regni” and, in this context, the Enlightment
reached Transylvania in symbiosis with Austrian reformism
through the Greek-Catholic Church thereby influencing
education and, naturally, ecclesiastic matters. The Act of Union
formalized by the Holy Sinod (Alba lulia, October 7" 1689),
triggered the beginning of westernization and spurred the
fight for national emancipation. Rome became the spiritual
centre and the Romanian intelligentsia, better represented
and oriented towards Latin culture, was educated in Rome,
Lvov and Vienna and came in contact with the new ideologies
(Teodor 2000). The Bishop's Residence was moved to Blaj and,



(Bozac, Pavel 2007; Ittu 201). Asezarea nedreapta a
relatiilor dintre etnii, situatia grea a taranilor romani
si conflictele confesionale sunt intelese de imparatul
care a Incercat sa indrepte lucrurile prin reformele care
au urmat, printre care Edictul de concivilitate din 1781,
abolirea iobagiei prin patenta din august 1785 s.a.
Edictul de toleranta al lui losif Il a declansat un proces cu
repercusiuni profunde si la nivelul religiei ne-recepte, cea
ortodoxa, discriminata timp de secole. Ultimul deceniu al
secolului a marcat o etapa de mare forta a iluminismului
transilvdanean, manifestat prin miscarea Supplex-ului,
pentru ca prima parte a secolului urmator sa insemne
maxima sa expansiune n societatea romaneasca.

Transformadrile social-politice se reflecta pregnant
asupra vietii cultural-artistice, mai cu seama in a doua
jumatate a secolului, in cresterea numarului stiutorilor de
carte sicititorilor, al studentilor transilvaneni la universitati
europene, al ganditorilor si oamenilor de stiinta, receptori
si promotori ai ideilor europene in spatiul intra-carpatic.
S-au format ganditori care au asimilat idei europene,
adaptandu-le realitatilor locale si deschizand, prin lucrari
teoretice, drumul dezvoltarii unor stiinte noi, dintre
ale caror nume mentionam pe: episcopul Inochentie
Micu (1692-1768), episcopul Petru Pavel Aaron (1709,
Bistra/ Turda-9 martie 1764, Baia Mare) (Fig. 6), teologul
brasovean Marcus Fronius, Martin Felmer (Cat. nr. 111/7),
Jozsef Benkd (Cat. nr. 111/15), teologul Johann Filtsch,
Johann Seivert (Cat. nr. IlI/23-25), Dimitrie Eustatievici,
Radu Tempea Il, Michael Cserei etc. Au loc adevdrate
salturi in evolutia unor genuri literare, se dezvolta viata
muzicala, apare institutia teatrului (Cat. nr. I11/3-4) (Istoria
Transilvaniei, 130-178; Mesea 2006, 4-15).

Scrierile epocii, numarul mare al volumelor pastrate,
existenta tipografiilor si bibliotecilor, chiar si anumite
reprezentdri ale unor personaje cu carti in mana (Georg
Rheter, Anna Maria von Huttern) sau in interioare cu
biblioteci (Andreas Enyeter, Martin Gottlieb Seulen von
Seuler, Samuel Teleki, Andreas von Reisenfels (Cat. nr.
1/10) etc. (Popica 2013, 67, 88, 90, 91), probeaza interesul
pentru cunoastere, pentru implinire spirituala, in primul
rand, dar si pentru relaxare prin intermediul lecturii, in

for the next two centuries, the town became a true centre of
Romanian spirituality. Continuing the ideas of Inochentie Micu
(1700-1768), the intellectuals of Blaj payed special attention
to the cultivation of the Romanian language contributing to
the crystallization of a cultural programme, which worked
in parallel with the official one, but had many elements of
originality. The first secondary school and the first ecclesiastical
seminary were founded in Blaj. Most of the books used in the
Greek-Catholic schools and churches came from the printing
press founded by Inochentie Micu in Blaj, in 1746 (Istoria
Transilvaniei, 99). The cultural program was supported by
intellectuals such as Gheorghe Sincai, loan Molnar Piuariu,
Dimitrie Eustatievici, Radu Tempea, Petru Maior s.a. (Marza
2013, 54-74; Stanciu 2010, 48 sqq)

The reforms of Josef Il were the pinnacle of Enlightened
Absolutism and impacted upon all aspects of social, political
and economic life. In order to understand the complexity of the
Transylvanian realities, Josef li visited the province three times
(1773, 1783, 1786) leaving the inhabitants with the memory
of the“good emperor” (Ittu 2010, 191-201). The injustice of
a society in which there was a lot of tension between ethnic
groups, the trying situation of the Romanian peasants, the
interreligious conflicts were all understood by the Emperor,
who tried to change things. He instituted far reaching reforms:
the Patent of Tolerance, 1781 (which triggered a process with
profound repercussions for the non-received religions as well
as for the Orthodox Church, which had suffered centuries of
discrimination), and the abolition (1781) of serfdom and feudal
dues (1785). In the last decade of the century, the Supplex
movement was the expression of a flourishing Transylvanian
Enlightenment, while the first decade of the following century
saw it reach its peak.

Social and political changes impacted upon the cultural
and artistic life, especially in the second half of the century:
the number of people able to read - and of those who
actually did - the number of Transylvanian students educated
in European universities, the number of intellectuals and
scientists who assimilated and promoted new ideas grew
constantly. Thinkers like Bishop Inochentie Micu (1692-1768),
Bishop Petru Pavel Aaron (1709-1764) (Fig. 6), theologian
Marcus Fronius, Martin Felmer (Cat. no. 7), Jozsef Benké (Cat.
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Transilvania epocii Luminilor. Varietatea si actualitatea
cartii care circula, dovedeste informarea mediilor
intelectuale asupra celor mai noi tendinte europene in
multiple domenii (Istoria Transilvaniei, 129-150, 173-174,
181-182). Conform catalogului editat Tn 1782 de libraria
Gromen-Barth-Ganselmayr, deschisa in Piata Mica din
Sibiu in 1780, cumparatorii beneficiau de o larga oferta
de carte de teologie, filosofie, literatura, stiintele naturii,
partituri muzicale, manuale scolare, publicatii periodice
din Viena, Erlangen, Hamburg, Frankfurt, Brno (Schaser
2000, 188).

Pentru Transilvania, secolul al XVllI-lea este si epoca
colectiilor si a colectionarilor. Triada Brukenthal - Teleki
- Batthyanyi (1741-1798) reprezinta corolarul operei de
culturalizare realizata de aristocrati intelectuali, oferindu-
ne una dintre cdile de cunoastere a peisajului cultural al
Transilvaniei secolului al XVllI-lea, in care cartea este unul
dintre principalele instrumente de propagare a ideilor
moderne, iar educatia si cultura sunt considerate cai de
implinire umana, spiritual. li conecteaz ideile care le-au
animat operele culturale, pasiunea pentru cunoastere,
pentru arta si pentru impartasirea acestor valori. Toti
trei si-au dedicat timp, energie si resurse financiare
semnificative in realizarea fondurilor de carte, vazuta
ca adevaratd ,unealtd” In formarea omului modern.
Transilvaneanul asista acum nu doar la existenta unor
spectaculoase colectii de carte realizate pentru delectarea
si informarea proprietarilor lor, ci si de interesul de a
pune aceste tezaure de idei si metamorfozare spirituala la
ndemana celor curiosi, ambitiosi, insetati de cunoastere
(Istoria Transilvaniei, 164-165; Mesea 2000; Sabau 2002,
314-318; Schuller 1967).

Celor trei mecena |li se alatura ca importanta a
faptelor culturale legate de importanta cartii, de formarea
unor fonduri de carte puse la dispozitia celor multi,
reprezentantii ,Scolii Ardelene” Samuil Micu, Gheorghe
Sincai, lon Budai-Deleanu, personalitati marcante ale
epocii pentru care stabilirea unor relatii sanatoase intre
oameni intr-o societate moderna trebuia sa inceapa
printr-o revolutie intelectuala (Ghise, Teodor 1972, 7-14).

Numadrul important de biblioteci private din
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6. Anonim, Episcopul Petru Pavel Aron / Bishop Petru Pavel Aron, MNB

no. 15), theologian Johann Filtsch, Johann Seivert (Cat. no.
23-25), Dimitrie Eustatievici, Radu Tempea Il, Michael Cserei
etc., adapted the new ideas to the local realities and, with
their works, paved the way for the evolution of new sciences.
Literary genre, the musical life and the theatre also flourished
(Mesea 2006, 4-15; Istoria Transilvaniei, 130-178).

The writings of the epoch, the number and variety of books,
the libraries, the printing establishments, representations
of characters holding books (Georg Rheter, Anna Maria von
Huttern) (Popica 2013, 67-88), sitting or standing in libraries
(Andreas Enyeter by J. Olhan, Martin Gottlieb Seulen von
Seuler (Evangelical Church Brasov), Samuel Teleki, Andreas
von Reisenfels (Cat. no. 10) etc., profess the interest in



7. Franz Neuhauser (?),
Stana Hagi Petru Luca,
cat. 11/ Kat. 11, BG

8. Franz Neuhauser (?),
Pduna Hagi Constantin
Pop, cat. 13/ Kat. 13, BG

Transilvania vorbeste despre interesul raspandit pentru
carte al epocii (Teodor 1957, 263-266). Samuel Koleseri,
considerat cel mai important bibliofil transilvanean din
prima jumdtate a secolului al XVlll-lea, detinea peste
3.500 de carti si era foarte bine informat despre aparitiile
si circulatia cartii, datorita legaturilor stranse cu editori
si librari din intreaga Europa, de la Constantinopol la
Londra, si de la Petersburg. Deosebit de valoroase prin
numar si importanta cartilor erau si bibliotecile lui Petru
Bod si cea a lui losif Benkd (Istoria Transilvaniei, 164-
165). Biblioteca pe care o detinea Samuil Micu nu este
documentata, In schimb este cunoscuta contributia sa
esentiala la organizarea bibliotecii Seminarului din Blaj,

9. Franz Neuhauser (?), Hagi Constantin Pop, cat. 12 / Kat. 12, BG

knowledge, in spiritual fulfillment, but also in the relaxation
and enjoyment through the reading of books in Transylvania
in the age of the Enlightenment. According to the catalogue
edited in 1782 by the Gromen-Barth-Ganselmayr library,
opened in Sibiu in Piata Mica in 1780, the buyers had access
to books on theology, philosophy, literature, nature studies,
music, school books, magazines published in Vienna, Erlangen,
Hamburg, Frankfurt and Brno (Schaser 2000, 188).

The 18" century was the age of collections and collectors.
The Transylvanian triad Brukenthal - Teleki - Bishop
Batthyanyi (1741-1798) (Sabau 2005, 314) aristocrats and
intellectuals, also carried out a work of teaching by providing
one of the means of knowing and understanding the 18t
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10. Anonim, Vedutd a Clujului, sec. al XVlll-lea / View of Klausenburg, 18. Jh., MNB

pe care o sistematizeaza si Inregistreaza Tn catalogul din
1777. Biblioteca episcopului Anton Sigismund de Stoica
de Szala (1699-1790) numadra 359 de carti pe care le-a
donat Seminarului din Alba lulia, iar episcopul Grigore
Maior (1715-1785) isi doneaza biblioteca scolii din Blaj.
Relatia dintre viata privata si practica lecturii capata
aspectul unui fapt cotidian care Inca tine de clasa sociala,
dar care se raspandeste cu repeziciune in straturi largi si
diverse ale societatii. Epoca lecturilor cu public, in societati
selecte se transforma tot mai mult in lectura solitara ca
sursa a studiului personal si schimburilor intelectuale sau
a lecturii de placere (Arries, Duby 1995, 67).
Reconectarealafenomenul artistic european, a generat
realizari semnificative in toate domeniile: arhitecturs,
sculptura, pictura, arte decorative religioase si laice.
Ridicarea unor constructii impundatoare, reprezen-
tative - garnizoane militare, biserici, scoli, palate, cladiri
dedicate institutiilor statului -, precum si casele de locuit
marcate stilistic de influente baroc, apoi neoclasice,
confera oraselor transilvanene in secolul al XVllI-lea un
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century Transylvanian cultural landscape, the book, an
instrument whereby modern ideas are propagated and
education and culture lead to human and spiritual fulfillment.
The ideas which animated their acts of culture, the passion for
knowledge and for art, the sharing of these values were what
they had in common. The people witness not only the effort
that the collectors put into compiling those collections for
their own enjoyment and education, but also their enthusiasm
for sharing these treasures with all those who were curious,
interested, ambitious and had a thirst for knowledge (Istoria
Transilvaniei, 164-165; Mesea 2000, 394-399; Sabau 2005,
314-318; Schuller 1967).

The three Maecenas are joined in their efforts to promote
books and culture by Samuil Micu, Gheorghe Sincai, lon Budai-
Deleanu, outstanding representatives of “Scoala Ardeleana”,
who believed that only an intellectual revolution could lead
to a modern society in which people can establish healthy
relations (Ghise, Teodor 1972, 7-14).

The number of private libraries in Transilvania avows the
growing interest in books (Teodor 1957, 263-266). Samuel



plus de frumusete, de prestanta, si aspectul pe care 1l
regasim si acum, In mare masurd, in zonele sugestiv
intitulate: ,orasul vechi”. Construite in spiritul stilului de
inspiratie austriaca ele urmeaza programul de integrare
in imperiu promovat de Casa de Habsburg.

Preluate tarziu, In variante diluate, implementate pe
modele traditionale (indiferent despre ce arta este vorba),
formele barocului au dainuit in arta din Transilvania pana
tarziu, spre sfarsitul secolului, cadnd Incep sa se imbine cu
cele ale clasicismului, prelungindu-se in forme sincretice
si spre inceputul secolului urmator. Cel mai timpuriu
exemplu de arhitectura laica baroca este Cetatuia din
Cluj (Fig. 10, 11), construita intre 1716-1735, pentru a
gazdui garnizoana militara, iar cel mai amplu ansamblu
arhitectonic militar este cel de la Alba Iulia. (Fig. 12) (Istoria
Transilvaniei, 192). Stabilirea sediului gubernial la Sibiu a
generat ridicarea de edificii militare moderne.

La Cluj s-a ridicat si prima constructie importanta
de dupa Reforma destinata cultului, adevarat model al
arhitecturii baroce, Biserica iezuitilor, construita intre

12. Theodor Glatz, Poarta a treia a cetdtii Alba lulia / Third Gate of Alba
lulia Fortress, MNB
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13. Aranyossy Gyorgy, Biserica piaristd din Cluj / Piarist Church in
Cluj, MAC

15. Anonim, Sighisoara, sec. XVIIl / Sighisoara, 18. Jh., MNB

anii 1718-1724 (Fig. 13) (Sabau 2005, 107-136). Structura
acesteia a constituit model pentru edificiile iezuite
in primul rand, dar si pentru bisericile parohiale din
Transilvania veacului XVIII, printre care: bisericile catolice
din Sibiu, Baia Mare, Targu Mures (Fig. 14, Cat. nr. 43),
Dumbrdaveni (Sabau 2005, 152-160).

Arhitectura baroc a patruns in ambianta romaneasca
tot prin intermediul bisericii (Zintz 2002, 203-210).
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14. Ludwig Rohbock, Biserica catolica / Catholic Church, Tg. Mures, MNB

Koleseri (1663-1732), one of the most important bibliophiles
of the first half of the 18" century, owned more than 3500
books and knew everything there was to know about books,
editors and booksellers in Europe, from Constantinople to
London and to Saint Petersburg. Other valuable collections
of books belonged to Petru Bod and losif Benkd (Istoria
Transilvaniei, 164-165). Samuil Micu's personal library has not
been documented, but his contribution to the organisation
of the library of the Ecclesiastical Seminary of Blaj - which he
systematizes and registeres in 1777, was well known. Bishop
Anton Sigismund de Stoica de Szala (1699-1790) owned 359
books which he donated to the Ecclesiastical Seminary of Alba
lulia, while Bishop Grigore Maior (1715-1785) donated his
library to the Blaj school.

The reading of books soon became an important part of
everyday life for an ever growing number of people. Public
reading in select societies was replaced by solitary reading;
people acquired knowledge, shared ideas and enjoyed being
lost in thought, especially about pleasant things (Arries, Duby
1995, 118).

Part of the Habsburg Empire, Transylvania was connected
to the artistic trends in Europe which generated significant
achievements in fields such as architecture, sculpture,
painting, decorative arts - religious and secular. Imposing,



Catedrala greco-catolica Sfanta Treime din Blaj,
reprezentativa pentru programul oficial, a fost construita
pe baza proiectelor arhitectului vienez Johann Martinelli
(1738-1765) (Porumb 1992, 355-357).

Capitala imperiala oferea cu generozitate exemple
ale arhitecturii civile, dar provincia intracarpatica
cunoaste doar cateva constructii de acest tip, ce e drept
impunatoare pentru acest spatiu. intre ele se disting
palatul episcopal din Oradea construit pe baza planurilor
faimosului arhitect Franz Anton Hildebrandt (intre 1772-
1776) (Chifor 1992, 167-170), palatul guvernatorului
Brukenthal, construit intre 1778-1784 (presupus arhitect
Anton Erhard Martinelli) (Feyer 2008, 10), palatul Banffy
din Cluj, proiectat si construit de Johann Eberhard
(intre 1774-1785), palatul familiei Teleki din Cluj, al
arhitectului local Joseph Leder (intre 1790-1795) s.a.
(Istoria Transilvaniei, 199). Cateva dintre familiille bogate
au Tnaltat pe mosiile de la tara admirabile locuinte, mici
palate ce preiau elemente ale barocului, cunoscand, in
acelasi timp adaptari, forme si decoruri originale, plasate
in fermecatoare medii naturale, inconjurate de gradini
(Castelul Haller din Coplean, castelul Banffy de la Bontida,
castelul Teleki din Gornesti, castelul Wesselényi din Jibou,
castelul Brukenthal din Avrig (Fig. 16, 17).

Dupadistrugerile pe care le generase Reformala mijlocul
secolului al XVI-lea, sculptura a cunoscut un reviriment
conectata fiind arhitecturii baroce, careia 1i sustine fastul.
Ca si in cazul picturii, noile forme s-au grefat pe modelele
traditionale locale, iar elementele barocului european au
fost implementate prin intermediul artistilor strdini, invitati
sa realizeze opere importante (Sabau 2002, 28 sqq).

Pictura se alatura sculpturii Tn ornamentarea
interioarelor noilor constructii, reprezentata in primul
rand prin artisti straini care lucrau pentru comanditari
locali, dar si prin artisti locali pregatiti in ambianta picturii
central-europene. Manifestat initial Tn arta religioasa,
interesulpentrupicturdpatrundesiinspatiullaic,adaptand
influente ale Barocului central european, pe schemele
formale si compozitionale ale Renasterii tarzii. Fenomenul
se manifesta in prima jumatate a secolului sub forma
comenzilor la faimosi artisti europeni, invitati sa decoreze

representative buildings - garrisons, churches, schools,
palaces, government buildings - as well as ordinary houses
all built under the sign of the Baroque add to the beauty and
to the prestige of Transylvanian cities; it is the aspect we still
find in what is called “the old city”. Built in the spirit of Austrian
Baroque, they follow the programme of integration promoted
by the House of Habsburg. Assimilated rather late, and in a
softer variant, grafted on the traditional models (regardless of
the form of art we may refer to), the versions of the Baroque
lasted in Transylvanian art until the end of the century, when
they start to combine with elements of Classicism continuing,
in syncretic forms well into the next century.

The earliest example of Baroque secular architecture is
the Cluj Citadel, built between 1716 and 1735 to serve as a
permanent military installation (Fig. 10, 11), while the most
ample military building was the one erected in Alba lulia. (Fig.
12) (Istoria Transilvaniei, 192). After Sibiu became the seat of
the Gubernium, modern military buildings were erected. Cluj
is also the city where, between 1718 and 1724, the Jesuite
Church was the first important religious building to be erected
after the Reformation (Fig. 13) (Sabau 2005, 107-136). It was
not only a model of Baroque architecture, but its structure
served as model not only for other Jesuite churches, but also
for parish churches in 18" century Transylvania: the catholic
churches from Sibiu, Baia Mare, Dumbraveni, Targu Mures
(Fig. 14) (Sabau 2005, 152-160).

The Church brought the Baroque style into the Romanian
ambience, either following the traditional model of wooden
constructions, on the structure of the hall church, especially in
the north of the province, or moving to stone or brick buildings;
in the south of the province, there was a strong influence of
the Brancovenesc style (Zintz 2002, 203-210). The Holy Trinity
Greek-Catholic Cathedral from Blaj, representative for the
official purposes, was built following the plans of the Viennese
architect Johann Martinelli between 1738 and 1765. Because
of the opposition of the authorities they were often erected
outside the city walls (the Greek-Catholic Church (1783) and
the Greek-Orthodox Church (1787) in Sibiu and in Cluj (1796
and 1800). (Porumb 1992, 355-357).

The capital of the Empire is generous in offering examples
of secular architecture, but in Transylvania there are but few
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such buildings, truly spectacular and impressive. Among them:
the Episcopal Palace in Oradea (Chifor 2004, 167-170), Baron
Brukenthal's Palace (1778-1784) (Feyer 2008, 10), the Banffy
Palace in Cluj, the Teleki Palace (Istoria Transilvaniei, 199).
Some rich families build small palaces in the countryside,
with elements of the Baroque and also with original shapes,
adaptations and decorations, placed in magnificent natural
environments and surrounded by gardens, such as Haller
Castle in Coplean (1725), the Banffy Castle in Bontida, the Teleki
Castle in Gornesti (1772-1778), the Wesselényi Castle in Jibou,
the Brukenthal Castle in Avrig, built by Generalul Adolf von
Buccov, but made famous by Baron Brukenthal (Fig. 16, 17).

16. Franz Neuhauser, Castelul si parcul din Albesti / Castle and
Park in Albesti, MNB

17. Franz Neuhauser, Castelul Teleki / Teleki Castle, MNB
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18. Joseph Neuhauser, Societate la Curtea lui losif Il / The Court of Joseph I, MNB

19. Joseph Neuhauser, Societate la Curtea lui losif Il / The Court of Joseph I, MNB

25



20. Nicolaus Muller, Femeie cu porumbel / Woman with Dove, MNB

interioarele catedralelor si bisericilor catolice - principalul
comanditar - din orasele provinciei (Sabau 2002, 37 sqq).
Aristocratia se simte confortabil la ideea de a se portretiza
prin penelul artistilor straini. Samuel Teleki Tsi comanda
portretul la Paris, iar Samuel von Brukenthal apeleaza la
cunoscutii portretisti vienezi Joseph Hickel (1736-1807) si
Georg Weikert (1745-1799) (Fig. 21, 22) (Mesea 2007, 72-
77; Muresan 2002, 343-349), in vreme ce membrii familiei
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Following the destruction caused by the Reformationin the
16t century, sculpture underwent a process of renewal when
it was employed to complete the splendor of the Baroque
architecture. Just like painting, sculpture was grafted on
traditional models; the elements of European Baroque were
implemented by foreign artists invited here to create (Johann
Koénig, Anton Schluchbauer, Johann Nachtigall). (Sabau 2003,
28 s5qq.).



Banffy isi imortalizeaza chipul prin pensula faimosului
Martin Meytens (1695-1770), pictorul oficial al curtii
vieneze, episcopul de Oradea recurge la serviciile unui
elev al acestuia, J.M. Militz (Sabau 2002, 350), iar Johann
Traugott von Seulen solicitda un portret faimosului Jacob
van Schuppen (1670-1751) (Muresan 1987, 195-201).

21. Portretul lui Samuel Teleki / Portrait of Samuel Teleki, BJM

Painting comes alongside sculpture to adorn the interiors
of the new constructions. In the first half of the century,
mostly foreign artists and only a few decades later, also
local artists schooled in the ambience of Central European
schools of painting, were commissioned. Manifested initially
in religious art, the interest for painting was later present in

22. Georg Weikert, Samuel von Brukenthal, 1792, MNB




Obiceiul de a comanda lucrari artistilor straini aduce in
Transilvania opere valoroase, dar constituie o piedica in
calea formarii si dezvoltarii fenomenului artistic local. Tn
scurt timp, insa, odata cu accentuarea legaturilor culturale
cu Europa, interesul pentru artd, pentru picturd patrunde
si In randul patricienilor. Comenzile lor au sustinut
activitatea unor pictori autohtoni, contribuind la sporirea
productiei artistice locale, caci vizitele spre orasele
europene erau destul de rare si costisitoare, la fel ca si
pretul unui tablou realizat de un artist faimos. Prezenta
unor trasaturi diluate ale curentului baroc in pictura de
sevalet, nu trebuie sa duca la concluzia ca ecoul Barocului
a fost vag si neimportant in pictura transilvana, fiindca in
arta religioasa el si-a facut din plin simtita prezenta, pana
sin icoana ortodoxa (Porumb 1981, 91).

Pregatirea profesionala prin parcurgerea studiilor de
specialitate la Academia de Arta din Viena, redeschisa in
anul 1726 (Koller 1993, 96), plaseaza picturatransilvaneana
in sfera de influenta a scolii austriece. J. M. Stock
(Popescu 2000), Fr. Neuhauser cel Tanar (la Sibiu), Joseph
Neuhauser (la Cluj) (Cat. 18, 19), Johann Olhan si Joseph
Mohr (la Brasov), Anselm Wagner, F. A. Bergmann (activi la
Sibiu, Brasov, Cluj) sunt cei mai importanti reprezentanti
ai artei locale din a doua jumatate a secolului al XVIII-
lea si primii ani ai celui urmator. Lucrdrile lor dovedesc
pregatirea academica, prezenta spiritului european, dar si
capacitatea lor de a se adapta si de a raspunde comenzii
locale. Genul preferat, pentru multd vreme singurul de
interes pentru comanditarii locali, portretul (Mesea 2011,
62), era cel mai sensibil la factorul social, reactie a unor
clase sociale care incep sa fie tot mai constiente de rolul
pe careil joacain societate. Compozitiile religioase, natura
statica, scena de gen, cu rol in marcarea unei atmosfere
selecte si decorul unor locuinte somptuoase fisi gasesc
insa rareori consumatori pe piata locala (Bir6 1942, 184,
apud Bielz 1956, 325-327; Kazinczy 1880, 85; Mesea 2011,
60-61; Sabau 2005, 400). La inceputul secolului urmator
genurile se vor diversifica, elemente ale barocului vor
continua sa apara, impletite cu cele neo-clasiciste.

Orasul Sibiu reprezinta un excelent punct de referinta
si exemplu pentru Transilvania habsburgica, in speta a
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the laic space as well. This trend appears in the first half of the
century, when famous European artists were commissioned
to decorate cathedrals and Catholic churches in the cities
of the province (Sabau 2005, 37 sqq). The idea of having
their portraits painted by foreign artists appealed to the
aristocracy. Samuel Teleki commissioned his portrait in Paris,
while Brukenthal opted for the renowned Viennese artists
Joseph Hickel (1736-1807) and Georg Weikert (1745-1799)
(Fig. 22) (Mesea 2007, 72-77; Muresan 2002, 343-349). Martin
Meytens (1695-1770) painted the portraits of the Banffy
family, the Bishop of Oradea turned to J.M. Militz (Sabau 2005,
350), one of Meyten’s pupils and J.T. von Seulen from Brasov
chose the famous Jacob van Schuppen (1670-1751) (Muresan
1987, 195-201). This is how valuable works of art were brought
to Transylvania, but this also slowed down the evolution of
the local artistic phenomena. However, the situation soon
changed when the connections with Europe became stronger
and the patriciate began to show the same interest in art as
the aristocracy. Their commissions stimulated the activity of
local artists and increased the number of works of art, since
visits to European cities were expensive, as was the price of a
painting created by a famous artist.

The artists of the time were schooled at the Academy of
Artsin Vienna (Koller 1993, 96), which explains the influence
of the Austrian school of painting in Transylvania. J.M. Stock
(Popescu 2000), F. Neuhauser the Younger (in Sibiu), Joseph
Neuhauser (in Cluj) (Fig. 18, 19), Johann Olhan and Joseph
Mohr (in Brasov), Anselm Wagner, F. A. Bergmann (active in
Sibiu, Brasov, Cluj) are the most renowned representatives
of local art in the second half of the 18™ century and in the
first years of the 19™ century. Their creations avow their
academic preparation, the presence of the European spirit,
but also their skill, the capacity to adapt to the demands
of those who commission them. Portraiture was the
reaction of the upper classes who become aware of their
importance in society, while, religious compositions, still
lifes, genre scenes intended to decorate sumptuous homes
and create a select atmosphere, were rarely commissioned
on the local market (Biré 1942, 84, apud Bielz 1956, 325-
327; Kazinczy 1880, 85; Mesea 2011, 60-61; Sabau 1989,
317; Sabau 2005, 400).



secolului al XVlll-lea, care a simpatizat mereu cu curtea
vieneza, chiar si in perioadele de conflict intre imperiali,
maghiari si turci, din secolele anterioare. Totodata, fiind
cel maiintins oras transilvanean, doar putin mai mic decat
Viena ca suprafatd, Sibiul era cea mai cunoscuta localitate
din provincie, fiind o atractie pentru ntreprinzatori
si comercianti, care gdaseau aici un mediu Tntrucatva
familiar, in primul rénd datorita limbii vorbite. Aceasta
popularitate se confirma si prin stabilirea aici a sediului
generalilor comandanti pentru Transilvania si apoi a
intregii administratii centrale pentru provincie. Prezenta
numarului mare de straini Tn oras, o mare parte dintre
ei ofiteri, a generat o efervescenta a mai multor domenii
ale vietii cetatii, intre care cultura, francmasoneria, presa,
moda si divertismentul ocupa un loc important (Schaser
2000, 109 sqq).

Beneficiind de acest background Samuel von
Brukenthal si actiunile sale culturale au facut din capitala
guberniala un model pentru Tntreaga provincie. Baronul
Brukenthal a avut sansa sa traiasca intr-o epoca in care
meritele personale te puteau alinia pozitiilor celor cu
drepturi ereditare. Putem astfel afirma ca el este un produs
tipic al realitatilor locale si europene ale epocii in care a
trait. Valorificarea exceptionald a circumstantelor vietii
au dus la mplinirea personalitatii sale. Intr-un efect de
perfectiune circulara, el a intemeiat o opera culturala care
a schimbat pentru totdeauna chipul cultural al orasului.
Brukenthal a adus la Sibiu, In Transilvania, un nou model
de viata, intruchipand bucuria de a trai in spirit si armonie.

Cu o exceptionala disponibilitate pentru asimilarea
noului, cu o inteligenta ascutita care i-a inlesnit intelegerea
si stapanirea unor diverse domenii, de la teologie, filosofie,
la mineralogie, agricultura, administratie, insotita de o
inteligenta practica remarcabila, cu un sarm recunoscut,
cu calitati de inter-relationare si diplomatice de invidiat,
un dedicat membru al comunitatii si poporului sau si,
totodata, spirit european, Samuel von Brukenthal este un
reprezentant exceptional al Sibiului si al unei Transilvanii
fermecatoare, bogate, complexe, cu potential de interferare
si toleranta etnica, religioasa. Componenta personalitatii
sale care a dus la pastrarea amintirii sale atat de vie in

Sibiu is a remarkable example for 18™ century Habsburg
Transylvania, the province which had always looked up to
the Viennese Court, even in the previous centuries, when
Austria was at war with the Hungarians and the Ottomans.
At the same time, being the largest Transylvanian city - only
a little smaller in size than Vienna - Sibiu was famous and
attractive for merchants and entrepreneurs: the environment
was rather familiar and there were no language barriers. This
is also shown by the presence of the headquarters of the
generals who were in command of the Transylvanian troops
and by the entire central administration. The presence of such
alarge number of foreigners, most of them officers, generated
effervescence in various aspects of every day life: culture, the
Freemasonry, the newspapers, fashion and entertainment
flourished (Schaser, 109 sqq).

Taking good advantage of this background, Samuel von
Brukenthal and his cultural endeavours turned the capital
of Transylvania into a model for the entire province, Baron
Brukenthal was fortunate to live in the era in which a person'’s
best traits gave him equal rights with those who had inherited
certain privileges, so we can say that he was the child of his
time. The exceptional manner in which he put to value the
circumstances of his life polished his personality. He carried
out a cultural oeuvre which changed the face of Sibiu, bringing
a model new way of life which embodied the joy of living a
spiritual, harmonious life.

With an exceptional propensity for novelty, intelligent
and able to assimilate concepts in various domains, such as
theology, philosophy, mineralogy, agriculture, administration,
practical minded and undoubtedly charming, able to relate to
people, atruediplomat, a dedicated member of the community,
Samuel von Brukenthal is an outstanding representative not
only of Sibiu, but also of a beautiful, rich and complex province
that has had a catalyst for ethnic and religious tolerance.
Undoubtedly, his generosity, the joy to share and a life lived
in the spirit of wisdom and beauty - characteristics of the
Enlightenment - were the most important components of his
personality, to which he owes his presence in the memories of
the generations.

Presenting the public historical, artistical, cultural
patrimonial works, all fragments and witnesses of another
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memoria generatiilor urmadtoare este generozitatea de
esenta iluminista, datorita cdreia bucuria cotidiana a unei
vieti duse in spiritului frumosului a fost Tnsotita de bucuria
de a impartdsi comorile sale cu cei din jurul sau.

Din fragmente /opere de patrimoniu/ marturii istorice,
artistice, culturale / pe care le aducem in fata vizitatorului
(din colectiile de pictura, grafica, carte, istorie),” expozitia
contureaza o imagine a Transilvaniei secolului al XVIlI-lea
- cu accent pe a doua jumatate, spatiul sud-transilvanean
cu predilectie -, provincia pe care baronul Samuel von
Brukenthal a guvernat-o timp de zece ani. Decalajul pe
care Transilvania I-a avut in receptarea elementelor de
innoire a facut ca limitele temporale sa nu fie rigide,
caci curentele ideologice, culturale, ale lluminismului au
cunoscut maturitatea in acest spatiu abia in prima parte a
secolului al XIX-lea.

De o complexitate impresionanta la toate nivelele,
de la politic la etnic, religios, cultural, artistic, Transilvania
secolului Barocului si Luminilor reprezintd un reper istoric
de mare importanta atat pentru locuitorul de azi al acestei
provincii, cat si pentru toti locuitorii actualei Romanii si
pentru orice vizitator sau cercetator al acestui spatiu,
caci, desi cu privirea indreptata spre trecut, istoria ofera
beneficii si deseori lectii, prezentului.

1 Alaturi de exponatele ce apartin secolului al XVlll-lea, am
expus lucrdri de secol XIX in care sunt reprezentate realizari
arhitectonice al secolului precedent si portrete de personalitati
a cdror viata a depdsit anul 1800. Pentru crearea cadrului
natural, prezentam patru peisaje din Transilvania de la Tnceputul
secolului al XIX-lea, realizate de Franz Neuhauser.
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epoch,’ the exhibition recreates the image of 18" century
Transylvania, the province Baron Brukenthal governed for ten
years, with an emphasis on the evolution of its southern partin
the second half of the century. The time limits are not rigid, for
Transylvania lagged behind the rest of Europe in assimilating
the elements of novelty: the ideologies of the Baroque and of
the Enlightenment ripened in this space only in the first part
of the 19% century, so that some early 19t century objects are
also showed.

Remarkably complex in all aspects - political, ethnic,
religious and cultural - the image of Transylvania in the century
of the Baroque and of the Enlightenment, is a landmark of
great significance for all those who live here today and for
all Romanians, as well as for all those who come to visit or
to study this space where the present often learns form the
lessons of the past.

1 Next to the 18" century exhibits, we show four 19% century works
depicting baroque monuments of the previous century, and portraits
of personalities whose life prolongued after 1800. In order to recreate
the Transylvanian natural surroundings we used some watercolour
landscapes signed Franz Neuhauser from early 19" century.



I. CATALOG PICTURA

1. Johann Martin Stock (1742-1800), Printul Friedrich
Wilhelm von Hohenlohe Kirchberg

Ulei/panza, 75 x 56 cm, MNB nr. inv. 1131

Cu studii parcurse la Academia de Arta din Viena, J.M.
Stock a reusit sa acrediteze in pictura din Transilvania o
portretistica de influenta europeana. Creatia sa se plaseaza
la interferenta barocului aristocratic cu cel burghez, directii
care pot fi identificate Tn operele celor mai multi portretisti
ai barocului austriac, inclusiv ale profesorului sau, faimosul
pictor de curte, Martin Meytens (1695-1770).

n anul 1789, Printul Fr. W. von Hohenlohe Kirchberg
(1732-1796) a fost numit comandant general al armatelor
din Transilvania, compuse din imperiali si transilvaneni, care
aveau datoria de a conlucra cu guvernatorul tarii pentru
buna organizare si administrare a provinciei. El a avut o
carierd stralucitd in armata austriaca. In anul 1792 a fost
decorat cu Marea Cruce a Ordinului Militar Maria Tereza.
n acest portret, este reprezentat in uniforma de general
(Feldzeugmeister), purtand pe piept crucea de Comandor
a Ordinului Militar Maria Tereza, ceea ce permite datarea
tabloului: 1789.

Bibliografie: A. K., nr. cat. 115; Csaki 1901, nr. cat.
1089, p. 304; Mesea 2012, nr. cat. 1, pp. 11-12; Popescu
2000, nr. cat. 3, p. 34.

2. Johann Martin Stock (1742-1800), Generalul Johann
Christian von Rahl

Ulei/panza, 77 x 56 cm, MNB nr. inv. 1133

J.Ch.vonRahlafostrepartizatlacomandamentul general
al armatei imperiale din Sibiu Th 1765. La 2 decembrie 1788
a devenit general-comandant al Transilvaniei. Costumat
intr-o tinuta reprezentativa pentru pozitia sa, generalul von
Rahl este redat cu minutie decorativa si grija pentru detaliul
care intregeste informatia despre rangul sau - in uniforma
de general cu doua distinctii/ordine militare -, dupa modelul
portretului de reprezentare (oficial) al barocului austriac.

Bibliografie: A. K, nr. cat. 116; Csaki 1901, nr. cat.
1091, p. 304; Csaki 1909, nr. cat. 1133, p. 337; Mesea 2012,
nr. cat. 2, pp. 12-13; Popescu 2000, nr. cat. 2, p. 34.

I. CATALOGUE: PAINTING

1. Johann Martin Stock (1742-1800), Prince Friedrich
Wilhelm von Hohenlohe Kirchberg

Oil/canvas, 75 x 56 cm, MNB inv. no. 1131

J.M. Stock studied at the Academy of Arts in Vienna and this
enabled him to bring a European influence to Transylvanian
painting. Like most portrait painters of the time, including
Martin Meytens (1695-1770), his professor at the academy,
his creation proves influences both from the aristocratic and
the bourgeois Baroque.

In 1789, Prince Fr. W. von Hohenlohe Kirchberg (1732-
1796) was made supreme commander of the Transylvanian
army that was served by both Imperial and Transylvanian
soldiers, having the duty to work with the governor to ensure
the good organization and administration of the province. In
1792, Empress Maria Theresia decorated him with the Cross
of the Maria Theresia Military Order. The Maria Theresia
Commandor Cross that appears in this representation enables
us to date the painting: 1789.

Bibliography: A. K., cat. no. 115; Csaki 1901, cat. no. 1089, p. 304;
Mesea 2012, cat. no. 1, pp. 11-12; Popescu 2000, cat. no. 3, p. 34.

2. Johann Martin Stock (1742-1800), General jJohann
Christian von Rahl

Qil/canvas, 77 x 56 cm, MNB inv. no. 1133

Johann Christian von Rahl was sent to the headquarters of
the imperial army in Transylvania in 1765. In December 1788
he became general commander for Transylvania. Wearing the
formal attire which befitted his position, he is minutely depicted,
the artist taking great care for the detail which completes the
information on his rank - a general's uniform, two military
distinctions - in the spirit of the Baroque official portraiture.

Bibliography: A. K., cat. no. 116; Csaki 1901, cat. no. 1091,
p. 304; Csaki 1909, cat. no. 1133, p. 337; Mesea 2012, cat. no.
2, pp. 12-13; Popescu 2000, cat. no. 2, p. 34.

3. Anonimous 18t c. Artist, Comes Simon von Baussner

Oil on canvas, 65 x 49, (ca. 1740), MNB inv. no. 1322

At the end of the 18™ century, Kazinczy Ferenc, Hungarian
writer of the Enlightenment said: “If | were to establish a new
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I/1. Johann M. Stock, Friedrich Wilhelm von
Hohenlohe Kirchberg

3. Anonim, sec. al XVllI-lea, Comitele Simon von Baussner
Ulei/panza, 65 x 49 cm, (cca. 1740), MNB nr. inv. 1322
Spre sfarsitul secolului al XVllI-lea, scriitorul iluminist

maghiar Kazinczy Ferenc afirma: ,Daca as fi facut o religie,
primul lucru pe care l-as fi facut ar fi fost sa dau o porunca
prin care toata lumea sa isi faca un portret”, exprimand
pe de o parte atractia epocii pentru arta portretistica, pe
de alta pentru bogatia de sugestii si implicatii psihologice
pe care genul il contine.

Simon Baussner von Baussnern (1676-1742) a fost
comite al sasilor intre 1731 si 1742. Provenit dintr-o familie
innobilata cu o generatie in urma, personajul, mandru de
pozitia sa, este portretizatintr-o maniera carefiaccentueaza
rangul si personalitatea. Redarea bust, frontal, permite si
o reprezentare realista a modelului (inclusiv problemele
de sanatate generate de gutad) si a detaliilor vestimentare
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1/2. Johann M. Stock, J. Chr. von Rahl

religion, the first thing | would do would be to order everybody
to have their portrait painted”, thus expressing his admiration
not only for the art of portraiture, but also for the psychological
suggestions and implications of the genre.

The rising interest for this genre resulted in a growing
number of commissions and of artists.

Simon Baussner von Baussnern (1676-1742), Comes of the
Saxons between 1731 and 1742, was depicted in a manner
which underlined his social status and personality. The
portrait bust allows for a realistic representation of the model
(even showing the health problems generated by the gout),
and of his attire which confirms his rank (a coat and a cloak
with decorative loops, embroidery and precious fur, golden
chain and an oval medallion).

Bibliography: Csaki 1936, cat. no. 37, p. 4; Garas 1955, p.
278; Sonoc, Popa 2015, pp. 107-132.



(haina si manta cu brandenburguri, broderii si blana nobilg,
lant de aur este prins un medalion).

Bibliografie: Csaki 1936, nr. cat. 37, p. 4; Garas 1955, p.
278; Sonoc, Popa 2015, pp. 107-132.

4. Anonim, sec. al XVlll-lea, Michael Czekelius von
Rosenfeld, consilier gubernial si primar

Ulei/panza, (cca. 1740), MNB nr. inv. 1330

Membru al uneia dintre familile care au jucat rol
important In destinele orasului Sibiu, M. Czekelius von
Rosenfeld (1680-1770) a fost consilier gubernial si primar
(1730-1739). Reprezentarea pe trei sferturi, usor orientat
spre dr. cu privirea intoarsa spre privitor, retine pentru
memoria urmasilor chipul unui barbat sever, hotarat, in
slujba orasului si a comunitatii din care provine.

Bibliografie: Bielz 1936, nr. cat. 251, p. 22.

1/3. Anonim sec. XVIII
/Anonymous 18" c.,
Simon von Baussner

I/5. Anonim sec. XVIII
/Anonymous 18" c.,
Samuel von Baussnern

4. Anonymous 18™ c. Artist, Michael Czekelius von
Rosenfeld, Government Councillor and Mayor

Oil/canvas, (ca. 1740), MNB inv. no. 1330

Michael Czekelius von Rosenfeld (1680-1770) came from a
family which had played animportant partin the destiny of Sibiu;
he was Government Councillor and Mayor (1730-1739). The
three-quarter representation, with the model slightly turned to
the r. and facing the onlooker, shows a stern, determined man,
in the service of the community he represents.

Bibliography: Bielz 1936, no. cat. 251, p. 22.

5. Anonymous 18 c. Artist, Count Samuel von Baussnern
Oil on canvas, 90 x 73, (ca. 1770), MNB inv. no. 1321
Samuel von Baussnern (1713-1780), was the leader of

the Transylvanian Saxons between 1768 and 1774. Although

not as pompous, his portrait is executed in the same manner
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5. Anonim, sec. al XVlll-lea, Comitele Samuel von
Baussnern

Ulei/panza, 90 x 73 cm, (cca. 1770), MNB nr. inv. 1321

Samuel von Baussnern (1713-1780) a fost comite al
sasilorintre 1768-1774. Mai putin fastuoasa, reprezentarea
sa este realizata in aceeasi maniera ce accentueaza pozitia
sociala a modelului care apare redat pe trei sferturi, frontal,
purtand peruca si costum cu brandenburguri, bordat cu
blana si brau lat. Bibliografie: Csaki 1936, nr. cat. 37, p. 4.

6. Franz Anton Bergmann (1740-1816), Andreas
Traugott Krauss von Ehrenfeld, senator din Medias

Ulei/panza, 92,6 x 68,2 cm, s. dr. jos: ,Bergmann”, nr.
inv. 1932

Franz Anton Bergmann, pictor de formatie austriaca, a
fost activ in Transilvania la Sibiu si la Cluj, intre anii 1762-
1816. Alaturi de lucrarile lui Stock si ale lui Neuhauser,
tablourile din creatia lui Bergmann sunt un argument al
preferintei pentru portret si al stilului picturii practicate In
Transilvania secolului al XVlll-lea si al primelor decenii ale
secolului urmator.

Senatorul Krauss von Ehrenfeld (1761-1842) (care
ulterior a detinut si functia de primar) poarta veston cu
brandenburguri, haina cu brandenburguri bordata cu
blana pretioasa, cdmasa cu jabou bogat de dantela si un
brau lat, rosu cu fireturi aurii, de care sunt prinse sigiliile.
Tine mana dreapta pe niste documente pe masa din st.
compozitiei, iar in st. poarta de maner, o sabie de parada.
Blazonul de familie completeaza informatiile despre
importanta si rolul social al personajului.

Bibliografie: Hof und Staats- Schematismus 1835, p.
467; Mesea 2012, nr. cat. 11, pp. 27-28; Udrescu 2003, nr.
cat. 10, p. 167.

7. Franz Anton Bergmann (1740-1816), Anna Maria
von Huttern
Ulei/panza, 89 x 74 cm, (cca. 1785), MNB nr. inv. 1470
Pictor de origine germana, Bergmann primeste
cetatenia orasului Sibiu, unde este documentat pe la 1762
si detine un atelier, panain 1790, cand pleaca la Cluj, unde
lucreaza pentru Gyorgy Banffy.
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which enhances the social position of the model; it is a three-

quarter frontal representation, the model is wearing a wig,

embroidered braided attire trimmed with fur, and a girdle.
Bibliography: Csaki 1936, cat. no. 37, p. 4.

6. Franz Anton Bergmann (1740-1816), Senator Andreas
Traugott Krauss von Ehrenfeld, from Medias

Oil on canvas, 92.6 x 68.2 cm, s. bottom r.: “Bergmann”,
MNB inv. no. 1932

F.A. Bergmann, painter of Austrian formation, was active
in Transylvania, in Sibiu and in Cluj, between 1762 and 1816.
His works, much like those of .M. Stock, and Fr. Neuhauser,
are an argument in favour of what portraiture and the style
painting were in Transylvania in the 18" century and in the
first decades of the 19" century.

The model is wearing a jacket with braids, a coat also with
braids trimmed with fur, a shirt with lace frill; the seals hang
from the red girdle with embroidery in gold. In his r. hand he
is holding some documents, and in his I. hand, a sword. His
family’s coat of arms completes the information about his
social role and importance.

Bibliography: Hof- und Staats-Schematismus 1835, p. 467;
Mesea 2012, cat. no. 11, pp. 27-28; Udrescu 2003, cat. no. 10,
p. 167.

7. Franz Anton Bergmann (1740-1816), Anna Maria von
Huttern

Oil on canvas, 89 x 74 cm, (ca. 1785), MNB inv. no. 1470

Painter of German origin, Bergmann was made citizen
of Sibiu sometime around 1762. In 1790 he went to Cluj, and
worked for Gyorgy Banffy.

He painted the portrait of Anna Maria, wife of Michael
Huttern mayor of Sibiu, in the manner of the provincial
Baroque, paying special attention to the details of her
spectacular Saxon costume, with the headdress pinned to her
hair, with the gilded girdle around her waist and the breast
plate, with lace and elegant embroideries, with her gold and
silver jewellery with pearls and precious stones.

Bibliography: Bielz 1936, cat. no. 524, p. 46; Dragoi 1995, p.
169; Sabau 2005, p. 355.



I/6. Franz A. Bergmann, Andreas Traugott Krauss von Ehrenfeld

Portretul Annei Maria, sotia primarului sibian Michael
Huttern, in costumul sasesc, cu vdlitura prinsa in ace,
centura aurita in talie si placuta de piept, cu dantelarii si
broderiile elegante si bijuteriile de aur sau argint, perle si
pietre pretioase, este sustinut de scenografia de fundal,
in care verdele de fond intra in contrast viu cu vermillonul
draperiei ce cade pe laterala dreapta.

Bibliografie: Bielz 1936, nr. cat. 524, p. 46; Dragoi
1995, p. 169; Sabau 2005, p. 355.

I/7. Franz A. Bergmann, Anna Maria von Huttern

8. Johann Martin Stock (1742-1800), Portrait of Stephan
Gottlieb Roth

Oil on canvas, 88 x 72 cm, MNB inv. no. 542

Stephan Gottlieb Roth (1762-1847), Lutheran minister
from Seica Mica, was the father of the 1848 revolutionist,
Stephan Ludwig Roth. Placed in an interior with a few props,
the model adopts a casual posture. The papers and the books
on the table, as well as the paper he is holding in his hand are
also meant to show that he is an intellectual.
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I78. Johann M. Stock, Stephan Gottlieb Roth

8. Johann Martin Stock (1742-1800), Portretul lui
Stephan Gottlieb Roth

Ulei/panza, 88 x 72 cm, MNB nr. inv. 542

St. G. Roth (1762-1847), pastor luteran la Seica Mica,
a fost tatdl revolutionarului Stephan Ludwig Roth. Plasat
intr-un interior cu cateva elemente de recuzitd, personajul
adoptd o atitudine degajatd, sezand si sprijinindu-se cu
mana stanga, de masa. Hartiile si cartile de pe masa,
precum si cea din mana pastorului, sunt atribute ale
statutului sau de intelectual.

Bibliografie: Bielz 1936, nr. cat. 749, p. 66; Csaki 1909,
nr. cat. 542, p. 163; Popescu 2000, nr. cat. 26, p. 52; Sabau
2005, p. 364.

9. Johann Martin Stock (1742-1800), Portretul Annei
Maria Elisabeth Roth, ndscuta Gunesch

Ulei/panza, 88 x 72 cm, MNB nr. inv. 543

A.M.E. Roth a fost sotia pastorului luteran St. Gottlieb
Roth. Artistul surprinde cu pricepere chipul bland si
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1/9. Johann M. Stock, Anna Maria Elisabeth Roth

Bibliography: Bielz 1936, cat. no. 749, p. 66; Csaki 1909,
cat. no. 542, p. 163; Popescu 2000, cat. no. 26, p. 52; Sabau
2005, p. 364.

9. Johann Martin Stock (1742-1800), Portrait of Anna
Maria Elisabeth Roth

Oil on canvas, 88 x 72 cm, MNB inv. no. 543

Anna Maria E. Roth was the wife of the Lutheran minister
Stephan Gottlieb Roth. In a three-quarter representation, the
artist skilfully captures her kind face and her distinguished
attitude, insisting on her apparel: the light colour of her dress,
her headdress and the shawl on her shoulders, the flounces
and the lace, her silver girdle set in jewels, her hair pins, the
pearls, the bracelets, all characterizing the Saxon costume, are
minutely depicted. In the fashion of the time, the artist added
a small bunch of flowers, a decorative and symbolic element.
Following the baroque fashion, wild flowers, lilies, jasmines or
roses are also present in the portraits of Agnetha Czekelius,
Anna Maria von Closius, Anna Maria von Huttern etc.



atitudinea retinut elegantd, insistand asupra tinutei
vestimentare: rochia de culoare deschisa, acoperamantul
capului si salul ce-i impodobeste umerii, volanele si
dantelele, cordonul de argint aurit impodobit cu pietre
pretioase, acele de par, siragurile de perle, bratarile
specifice costumului sasesc. Dupa moda epocii, pictorul
adauga un buchet de flori ca element decorativ si simbolic,
semn de innoire a modalitatilor de reprezentare, de
cizelare a gustului si al efortului pictorilor de a dinamiza,
de a inviora compozitiile, prin aceste detalii pitoresti.
Florile de camp, de crin, de iasomie sau trandafir apar si
in portretele Agnethei Czekelius, Annei Maria von Closius,
Annei Maria von Huttern etc.

Bibliografie: Bielz 1936, nr. cat. 740, p. 65; Csaki 1909,
nr. cat. 543, p. 163; Mesea 2012, nr. cat. 4, p. 24; Popescu
2000, nr. cat. 27, p. 53.

10. Franz Neuhauser (1763-1836), Portretul lui Georg
Andreas Reissner von Reissenfels

Ulei/panza, 98 x 65 c¢m, s. dr. jos, cu negru: ,Fr.
Neuhauser”, d.: 1818, MNB nr. inv. 1463

G.A. Reissner von Reissenfels este redat sezand
la masa de lucru, cu cateva elemente de ambient ce
evidentiaza preocuparile de intelectual: carti, pana
de scris, documente, scrisori etc. Prin fereastra din st.
compozitiei se zareste cladirea Primariei vechi a Sibiului,
aluzie la legatura pe care personajul reprezentat a avut-o
cu acest spatiu citadin, cdci A. von Reissenfels si-a donat
intreaga avere orasului pentru ridicarea unor asezaminte
de binefacere.

Bibliografie: Bielz 1936, p. 322 si repr.; Mesea 2006, p.
115, repr. nr. 7, p. 126; Mesea 2011, p. 62; Popescu 2002,
p. 136, repr. nr. 5; Sabau 2005, p. 398; Udrescu 2003, nr.
cat. 229, repr. nr. 5.

11. Franz Neuhauser? (1763-1836), Portretul Stanei
Petru Luca, Fig. 7

Ulei/panza, 94 x 62 cm, BG

Tablourile care ii reprezinta pe Stana Hagi Petru Luca,
Hagi Constantin Pop, Pduna Hagi Constantin Pop, ctitorii
Bisericii din Groapd, au fost atribuite de cercetdtorul loan

Bibliography: Bielz 1936, cat. no. 740, p. 65; Csaki 1909,
cat. no. 543, p. 163; Mesea 2012, cat. no. 4, p. 24; Popescu
2000, cat. no. 27, p. 53.

10. Franz Neuhauser (1763-1836), Portrait of Georg Andreas
Reissner von Reissenfels

Oil on canvas, 98 x 65 cm, s. bottom r.: “Fr. Neuhauser”, d.:
1818, MNB inv. no. 1463

G.A. Reissner von Reissenfels is sitting at his desk, and
there are some attributes of his intellectual condition: a
pen, books, documents, letters etc. Through the window, we
can see the building which once housed the City Hall. The
artist manages to bring harmony to the composition with a
few chromatic touches from the foreground towards the
background, while the presence of a fragment of the cityscape
in the window underlines the intimacy of the interior, that
connects the model and the city: Andreas von Reissenfelds
donated his entire fortune to the town of Sibiu.

Bibliography: Bielz 1936, p. 322 and repr.; Mesea 2006, p.
115, repr. no. 7, p. 126; Mesea 2011, p. 62; Popescu 2002, p.
136, repr. no. 5; Sabau 2005, p. 398; Udrescu 2003, cat. no.
229, repr. no. 5.

11. Franz Neuhauser? (1763-1836), Portrait of Stana Petru Luca

Oil on canvas, 94 x 62 cm, BG

The paintings representing Stana Hagi Petru Luca, Hagi
Constantin Pop, Pduna Hagi Constantin Pop, the founders of
the Church in the Pit were attributed to Franz Neuhauser by
researcher Professor loan Abrudan. They were initially placed
in the nave of this church which is the oldest orthodox church
in Sibiu.

Stanca, Hagi Luca’s wife, built it between 1788 and 1789.
In this sober but refined portrait the lady is wearing rich satin
lace and sable fur garments and jewellery of western fashion.

Bibliografie: Abrudan 2013, p. 152.
12. Franz Neuhauser? (1763-1836),
Constantin Pop

Oil on canvas, 94 x 62 cm, BG

Coming from the Romanian milieu, H.C. Pop was the
owner of a commercial company, important member of the
Greek Company. Together with his wife, Pauna, he rebuilt

Portrait of Hagi
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Abrudan lui Franz Neuhauser. Initial ele au fost plasate
in naosul Bisericii din Groapa, cel mai vechi lacas de cult
ortodox al Sibiului.

Stanca, sotia lui Hagi Luca, a ridicat constructia
inchinata Sfintei Treimi intre anii 1788-1789. in portretul
sobru, dar rafinat, Stana Luca poarta vesminte si bijuterii
scumpe, de inspiratie occidentala, din satin dublat cu voal
brodat si mantela tivita pe margini cu blana de samur.

Bibliografie: Abrudan 2013, p. 152.

12. Franz Neuhauser? (1763-1836), Portretul lui Hagi
Constantin Pop, Fig. 9

Ulei/panza, 94 x 62 cm, BG

Hagi C. Pop, venit din spatiul romanesc de la sud de
Carpati, proprietar al unei firme comerciale de import,
export si tranzit era membru de vaza in Compania
greceascd. Impreund cu sotia sa, Pauna au reficut si
definitivat lucrarile de constructie a Bisericii din Groapa
(1802). Personaj cu prestanta al epocii, barbatul este
reprezentat cu imbracaminte de negustor valah de moda
orientald, cu anteriu din mdtase, brau de matase brodat
cu flori pe fond ivoriu, manta de samur, tivita la margini si
la mansete cu blana si potcap de postav. Punga cu galbeni,
bijuteriile si ceasul de aur Intregesc portretul somptuos
al acestui personaj de vaza, pe care artistul 1l reprezinta
cu neretinuta admiratie. Ceasul, se pare, este si atribut al
ocupatiei modelului, despre care se stie ca comercializa si
acest gen de piese scumpe aduse de pe piata occidentala.

Bibliografie: Abrudan 2013, p. 154.

13. Franz Neuhauser? (1763-1836), Portretul Pdunei
Hagi Constantin Pop, Fig. 8

Ulei/panza, 94 x 62 cm, BG

Sotia lui H.C. Pop este reprezentata intr-un elegant
portret, ca o femeie de moda occidentala, atat ca si
vesminte, cat si ca atitudine. Poarta o rochie festiva,
accesorizata cu bijuterii scumpe. Are parul prins la ceafa
intr-o funda de matase si o tiara de diamante. Dupa moda
epocii, tine In mana o floare, aluzie atat la frumusetea
feminina, cat si la efemeritatea ei.

Bibliografie: Abrudan 2013, p. 155.
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and finalised the construction of the Church in the Pit (1802).
Remarkable personality of his time, the man is wearing
garments of Oriental fashion with silk embroidered girdle,
sable cloak and specific camelavkion made of cloth. The ducat
bag, the jewellery and the golden watch are elements that
underline the welfare of the merchant. The watch is also an
allusion to the occupation of the man who was known for
trading on the Transylvanian market expensive and precious
merchandise brought from Western Europe.
Bibliografie: Abrudan 2013, p. 154.

13. Franz Neuhauser? (1763-1836), Portrait of Pduna Hagi
Constantin Pop

Oil on canvas, 94 x 62 cm, BG

H.C. Pop's wife is depicted in an elegant portrait, as a
woman of western fashion both in garments and attitude.
She is wearing a festive dress and rich jewellery. Her hair
is fastened in a silk ribbon and a tiara with diamonds.
In the fashion of the time, the painter represented her
holding a flower, allusion to the feminine beauty so br., but
ephemeral.

Bibliografie: Abrudan 2013, p. 155.

14. Johann Martin Stock (1742-1800), Johann Georg Grif,
from Sighisoara

Oil on canvas 73 x 56 cm, s.: “J. M. Stock”, d.: 1794, MNB
inv. no. 1297

The character, sober and imposing, wears the characteristic
costume worn by the townspeople in the 18" century, which
included the embroidered cloak decorated with fur and silver
buttons.

Bibliography: Bielz 1936, cat. no. 372, p. 32; Mesea 2012,
cat. no. 5, p. 24; Popescu 2000, cat. no. 28, p. 54; Sotelecan,
Bertalan 1982, p. 63.

15. Johann Martin Stock (1742-1800), The Wife of Johann
Georg Grif

Oil on canvas, 74 x 56.8 cm, (1794), MNB inv. no. 1298

In painting the portrait of the wife of J.G. Graf, Stock
resorted to the same sobriety and elegance that he had
employed in depicting the portrait of her husband, only in this



1/14. Johann M. Stock, Johann G. Gréf 1/15. Johann M. Stock, Sotia lui / The Wife of Johann
G. Grif

I/16. Johann M. Stock, Martin 1/17. Johann M Stock, Témplarul Wolff /  1/18. Franz Neuhauser, Anton Filek
Schenker Carpenter Wolff
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14. Johann Martin Stock (1742-1800), Johann Georg
Grdf, din Sighisoara

Ulei/panza, 73 x 56, s.: ,J. M. Stock”, d.: 1794, MNB nr.
inv. 1297

Personajul, sobru si impunator, poarta cu demnitate
costumul orasenesc specific secolului al XVIlI-lea cu manta
bordata cu blana si nasturi de argint.

Bibliografie: Bielz 1936, nr. cat. 372, p. 32; Mesea 2012,
nr. cat. 5, p. 24; Popescu 2000, nr. cat. 28, p. 54; Sotelecan,
Bertalan 1982, p. 63.

15. Johann Martin Stock (1742-1800), Sotia lui J. G. Grif
Ulei/panza, 74 x 56,8 cm(1794), MNB nr. inv. 1298
Sobrietatea si eleganta din tratarea Portretului lui J.G.

Grdf este mentinuta si in abordarea celui al sotiei sale,

insotite de o delicatete aparte. Eleganta costumului este

obtinuta din contrastul alb, auriu, negru, calitatea croielii si
amaterialelor. Elementul decorativ este placuta de piept de
argint aurit, decorata cu pietre pretioase si semi-pretioase.

Bibliografie: Bielz 1936, nr. cat. 373, p. 32; Mesea
2012, nr. cat. 6, pp. 26-27; Popescu 2000, nr. cat. 29, p. 54.

16. Johann Martin Stock (1742-1800), Comerciantul
Martin Schenker

Ulei/cupru, 58 x 37,5 cm, s. st. jos: ,J.M. Stock f.”, d.:
1795, MNB nr. inv. 1128

Lucrarea face parte dintr-o serie de portrete realizate
pe cupru, in formula portret pe fond peisagist, inscris intr-
un oval. Modelul este redat cu sobrietate si obiectivitate,
cu accent pe chipul luminos, fruntea inalta, privirea senina
si ferma, tinuta elegantd, fara excese.

Bibliografie: Bielz 1936, nr. cat. 845, p. 75; Csaki 1909,
nr. cat. 1128, p. 336; Garas 1955, p. 254; Mesea 2011, p.
55; Popescu 2000, nr. cat. 34, p. 57.

17. Johann Martin Stock, Tamplarul Wolff
Ulei/panza, 76,5 x 56,5 cm, MNB nr. inv. 1129
Portretul acestui meserias este realizat intr-o maniera
sobra, obiectiva, distanta chiar, cu interes scazut pentru
caracterizarea psihologica, portretizarea avand aspect de
efigie.
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case, completed by a special softness. The elegance of her
apparel is given by the white, golden, black contrast, by the
cut of her dress and by the quality of the cloth. The decorative
elementis a small plate on her chest, silver gilt, decorated with
precious and semi-precious stones.

Bibliography: Bielz 1936, cat. no. 373, p. 32; Mesea 2012,
cat. no. 6, pp. 26-27; Popescu 2000, cat. no. 29, p. 54.

16. Johann Martin Stock (1742-1800), Merchant Martin
Schenker

Oil on copper, 58 x 37.5 cm, s. bottom I.: “J.M. Stock f.”, d.:
1795, MNB inv. 1128

The work is part of a series of copper portraits executed
in the formula portrait against a landscape background,
inscribed in an oval. The model is depicted with sobriety and
objectivity; the artist focuses on the br. face, on the forehead
and the open determined glance. The attire is elegant, with
only a lace frill as decoration.

Bibliography: Bielz 1936, cat. no. 845, p. 75; Csaki 1909,
cat. no. 1128, p. 336; Garas 1955, p. 254; Mesea 2011, p. 55;
Popescu 2000, cat. no. 34, p. 57.

17. Johann Martin Stock (1742-1800), Carpenter Wolff

Oil on canvas, 76.5 x 56.5 cm, MNB inv. no. 1129

The portrait of this artisanis approached in a sober, objective,
aloof manner. It is an effigy-type portrait, in which the painter is
not interested in revealing the psychological characteristics.

Bibliography: Bielz 1936, cat. no. 845, p. 75; Csaki 1909,
cat. no. 1129, p. 336; Popescu 2000, cat. no. 23, p. 49.

18. Franz Neuhauser (1763-1836), Leather Master Filek /
Fileck

Oil on canvas, s. and d. middle r.: “Fr. Neuhauser pt. 1818",
MNB inv. no. 796

In 1798, Anton Filek (1750-1825), a Bohemian master
currier and senator donated to the town of Sibiu the decorative
cast iron lattice which protects the fountain in the Big Square.
In 1802 the building of his house/ palace, situated in the Big
Square, was finished. In 1872, the Evangelical Church bought
the palace for 50.000 florins and turned it into the residence
of the bishop.



Bibliografie: Bielz 1936, nr. cat. 845, p. 75; Csaki 1909,
nr. cat. 1129, p. 336; Popescu 2000, nr. cat. 23, p. 49.

18. Franz Neuhauser (1763-1836), Mesterul pielar Filek

Ulei/panza, s. si d. dr. mijloc: ,Fr. Neuhauser pt. 1818",
MNB nr. inv. 796

Cariera la Sibiu a mesterului tabacar si senator, Anton
Filek sau Fileck (1750-1825), originar din Boemia, este
o confirmare a procesului de modernizare a societatii
transilvanene de la sfarsitul secolului al XVlll-lea. Filek a
ramas in memoria sibienilor prin grilajul decorativ, din
fier forjat pentru protectia fantanii din Piata Mare pe
care l-a donat In 1798 ,in onoarea laudatului public’,
si prin casa/palat din Piata Mare, colt cu actuala strada
Gheorghe Lazar, a carei constructie s-a finalizat Tn 1802.
Cladire reprezentativa a centrului orasului, constructia
a fost achizitionata in 1872 de Biserica Evanghelica, la
pretul de 50.000 florini, pentru a deveni sediu episcopal.

Bibliografie: Bielz 1936, nr. cat. 300, p. 26; Csaki 1901,
nr.cat. 771, p. 217; Csaki 1909, nr. cat. 796, p. 240; Udrescu
2003, nr. cat. 224, p. 223.

19. Franz Neuhauser (1763-1836), Madcelarul Georg
Hinzmann

Ulei/panza, 91 x 67 cm, MNB nr. inv. 794

Mesterul macelar Hinzmann din Sibiu a fost si
consilier municipal. Atentia artistului se indreapta inspre
sublinierea rangului social al personajului care poarta
costum de orasean sas de secol XVIII, descris amanuntit.

Bibliografie: Bielz 1936, nr. cat. 486, p. 42; Csaki 1909,
nr. cat. 794, p. 239; Udrescu 2003, nr. cat. 221, p. 222.

20. Franz Neuhauser (1763-1836),
Hinzmann, sotia mdcelarului Hinzmann

Ulei/pénza, 91 x 67 cm, MNB nr. inv. 795

Sotia madcelarului Hinzmann poarta ftinuta de
oraseanca, cu o rochie eleganta de catifea neagra, ornata
cu dantela, cu placuta-bustiera si cu un buchetel de
trandafiri. Pe cap are o bentita brodatd, de care este prins
voalul cu ace de argint impodobite cu pietre pretioase si
perle. O banda brodata ii coboara prin spate si e sustinuta

Anna Maria

Bibliography: Bielz 1936, cat. no. 300, p. 26; Csaki 1901,
cat. no. 771, p. 217; Csaki 1909, cat. no. 796, p. 240; Udrescu
2003, cat. no. 224, p. 223.

19. Franz Neuhauser (1763-1836), Butcher Georg Hinzmann

Oil on canvas, 91 x 67 cm, MNB inv. no. 794

The master butcher of Sibiu was also a municipal councillor.
The artist focuses on underlining the social rank of his model.
The butcher is dressed in the costume of a Saxon townsman
of the 18 century, which is described in detail.

Bibliography: Bielz 1936, cat. no. 486, p. 42; Csaki 1909,
cat. no. 794, p. 239; Udrescu 2003, cat. no. 221, p. 222.

20. Franz Neuhauser (1763-1836), Anna Maria Hinzmann

Oil on canvas, 91 x 67 cm, MNB inv. no.795

The butcher’s wife is dressed like a townswoman, wearing
an elegant black velvet dress, adorned with lace, with bodice
and with a tiny bunch of roses. Her headdress is a veil
attached to an embroidered band with silver pins with jewels
and pearls. An embroidered ribbon hangs down her back and
rests on her r. arm. In a veritable display of her wealth, she is
wearing jewels around her neck (pearls) and many rings; in
her r. hand, she holds a fan.

Bibliography: Bielz 1936, cat. no. 486, p. 42; Csaki 1909, cat.
no. 795, p. 239; Mesea 2012, cat. no. 15, pp. 34-35; Udrescu
2003, cat. no. 222, p. 222.

21. Franz Neuhauser (1763-1836), Arrival of a Saxon
Minister in his Parrish, in Summer

Oil on canvas, 110 x 190 cm, s. bottom r.: “Fr. Neuhauser
p(inxi)t.”, d.: 1833, MNB inv. no. 798

In an ample composition, Neuhauser manages to
suggest the natural diversity of Transylvania (which we also
intend to suggest in the exhibition through this late work in
the artist's creation), in which he places the festive moment
of the arrival on the new minster. The artist adds elements
of architecture: citadels, medieval fortified churches - so
numerous in the southern part of the province - to suggest
the diversity of the geographical features of Transylvania, with
its mountains, valleys and dells. In the background, the church
steeple and the four corner turrets, allude to a settlement with
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1/121. Fr. Neuhauser, Intrarea unui preot sas, in noua sa parohie, vara / Arrival of a Saxon Minister in his Parrish, in Summer

pe bratul stdng. Ca intr-o etalare a bunastarii, femeia
poarta bijuterii la gat (mai multe siraguri de perle) si pe
ambele maini (inele), iar in dr. tine un evantai.

Bibliografie: Bielz 1936, nr. cat. 486, p. 42; Csaki 1909,
nr. cat. 795, p. 239; Mesea 2012, nr. cat. 15, pp. 34-35;
Udrescu 2003, nr. cat. 222, p. 222.

21. Franz Neuhauser (1763-1836), Intrarea unui preot
sas, in noua sa parohie, vara

Ulei/panza, 110 x 190 c¢cm, s. dr. jos: ,Fr. Neuhauser
p(inxi)t.”, d.: 1833, MNB nr. inv. 798

intr-o compozitie ampld, Neuhauser reuseste sa
sugereze diversitatea peisajului natural al Transilvaniei
in care plaseaza momentul festiv al Tntdmpinarii unui
preot luteran la intrarea in noua sa parohie. Cadrul
transilvdnean (pe care il cream in expozitie cu acest
tablou din creatia mai tarzie a pictorului) cu munti, vai si
depresiuni, este sugerat si prin elemente de arhitectura
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judicial autonomy. Chromatic contrasts and effects of light of
Romantic inspiration are added to the elements of realistic
representation. The pendant of this painting is the Arrival
of a Saxon Minister in his Parrish in Winter, on display in the
permanent exhibition of the Romanian Art Gallery.

Bibliography: Bielz 1956, p. 327; Csaki 1909, cat. no. 798;
Mesea 2011, p. 79, repr. 1/34; Sabau 2005, p. 403.

22. Robert Gluwcewski, Old Hotel “The Roman Emperor”

Oil on canvas, 37 x 30.5 cm, MNB inv. no. 1354

We owe the oldest representation of the building of the
Old Hotel “The Roman Emperor” to the painter Robert Krabs
(1817-1881), whose composition was often the model for
other artists.

Until the last decades of the 19™ century, for most visitors
who came to - or passed through - Sibiu, the “/Roman Emperor”,
was the place to rest. In 1772 (at a time when buildings of
public interest were erected in Sibiu), the inn was let by Philipp



specifice: cetatile si bisericile fortificate medievale, atat
de numeroase in sudul provinciei. In planul indepartat,
turnul bisericii ce se profileaza pe cer, inconjurat de patru
turnulete, sugereaza o localitate cu drept de judecata.
Elementelor de reprezentare realista le sunt alaturate
contraste cromatice si efecte de lumina din arsenalul
romantic. Pandantul acestui tablou, Intrarea unui preot
sas in parohia sa, iarna, se afla in expozitia permanenta a
Galeriei de Arta Romaneasca.

Bibliografie: Bielz 1956, p. 327; Csaki 1909, nr. cat.
798; Mesea 2011, p. 79, repr. 1/34; Sabau 2005, p. 403.

22. Robert Gluwcewski, Vechiul Hotel impdratul
Romanilor

Ulei/panza, 37 x 30,5 cm, s. st. jos, cu galben, MNB nr.
inv. 1354

Cea mai veche imagine a cladirii Vechiului Hotel
Impdratul Romanilor 1i apartine pictorului Robert Krabs
(1817-1881) (in acuarela), dupa care este realizat si acest
tablou.

Hotelul ,imparatul Romanilor” a fost principalul loc
de popas pentru calatorii prin Sibiu pana la sfarsitul
secolului al XIX-lea. Cladirea initiala a fost ridicata in 1555
cu destinatia de han, si purta numele ,Steaua Albastra”.
Tn anul 1772, hanul a fost inchiriat de Philipp de Collignon
care, un an mai tarziu, cu prilejul vizitei viitorului Tmparat
losif al ll-lea, i-a schimbat numele in ,,Tmpératul Romanilor”
(,Hotel zum Romischen Kaiser”).

23. Nikolaus Miiller (activ la mijlocul secolului al XVIII-
lea), Petrecere cu dans

Ulei/panza, 36 x 47,5 cm, MNB nr. inv. 777

Pictorul Nicolaus Mdller a fost activ in Transilvania si
Banat, la mijlocul si a doua jumatate a secolului al XVIII-
lea. n jurul anului 1740, Muller era elev al maestrului
francez Antoine Pesne, la Berlin. Studiul sub indrumarea
lui Pesne, se regaseste in eleganta de esentd baroc sau
rococo a unora dintre operele sale, cum este Femeia cu
porumbel, piesa aflata In expozitia permanentd a Galeriei
de Arta Romaneascd. Mai aproape de o reprezentare
traditionala, acest tablou este inedit pentru pictura din

de Collignon who, a year later, following the visit of the future
emperor Josef I, renamed it “The Roman Emperor” (,Hotel
zum Romischen Kaiser”).

23. Nikolaus Miiller (active mid-18t" century), Dance Party
Oil on canvas, 36 x 47.5 cm, MNB inv. no. 777
Nicolaus Mdller's activity is documented for Transylvania
and Banat at the middle of the 18" century. In the 1740s, he
was studying with the French master Antoine Pesne, from whom
he borrowed the Baroque, or Rococo elegance of some of his
works - e.g. Woman with Pigeon, on display in the permanent

1/22. R. Gluwcewski, Vechiul Hotel impdratul Romanilor / Old Hotel “The Roman
Emperor”
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1/23. N. Mdller, Petrecere cu dans / Dance Party

Transilvania epocii, fiind una dintre foarte putinele scene
de gen mondene (petrecere cu dans) pe care le cunoastem
(doua scene de societate mai tarzii, semnate J.M. Stock,
cca. 1780, se pdastreaza la Muzeul Crestin Esztergom).
Artistul isi organizeaza compozitia in jurul perechii care
este probabil in centrul evenimentului, caci recunoastem
in personajul feminin, o fata proaspat confirmata, scoasa
in societate. Identificare se face dupa tinuta sa, singura
care poarta pe cap acel specific cilindru de catifea neagra
(Borten), care era decorat cu panglici lungi ce atarnau pe
spate pana spre tivul rochiei. In amplul spatiu al salii de
bal marcat de coloane, alte cateva cupluri, invesmantate
in costume specifice portului sdsesc, in miscari de dans
destul de stangaci sugerate, contribuie la crearea unui
dinamism al scenei si atmosferei de petrecere.
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exhibition of the Romanian Art Gallery. Closer to a traditional
representation, the Dance Party does bring elements of novelty
to the Transylvanian painting of the time: it is one of the very
few genre scene (dance party) we know (Two genre scene with
aristocrats enjoying themselves, signed by J.M. Stock, ca. 1780,
are kept in the collection of the Esztergom Christian Museum).
The artist organizes the composition around the couple which
appears to be in the highlights: the girl has just received the
sacrament of Confirmation and is now presented to society. She
is easily identified since she is the only one wearing the specific
black velvet headdress (Borten) with the two long ribbons
hanging down her back all the way to the hem of her dress.
Although quite ungainly depicted by the artist, several other
couples also dressed in traditional Saxon costumes, dance. Their
dance enlivens the party, and gives dynamic to the scene.



Il. CATALOG GRAFICA

1. Johann Baptist Homann (1664-1724), Harta
Principatului Transilvaniei ca parte a Imperiului
Habsburgic (NUrenberg 1717)

Gravura colorata (acvaforte si acuareld), 48 x 57 cm;
51,7 x 64,7 cm, s., titlu si inscriptie: st. sus, In medalion;
MNB nr. inv. XV/633

Faimos geografsicartograf german,).B.Homann (1664-
1724) a fost geograf imperial si a membru al Academiei
prusace de stiinte din Berlin. Cea mai spectaculoasa lucrare
a sa este Marele Atlas al lumii, editat Tn anul 1716.

In hartd apar diferit colorate: scaunele sasesti
Saxonicum Fundus, Burzen Land (Tara Barsei) cu districtul
Fagaras, Nosner Land (tinutul Bistritei), comitatele
maghiare, Siculorum Sedes (scaunele secuiesti). Sunt
marcate trecerile spre Tara Romaneasca si Moldova,
drumurile, cursurile apelor, orasele fortificate, targurile,
satele, bisericile fortificate etc. In cartusul din st. sus apar
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11/1. J.B. Homann, Harta Principatului Transilvaniei / Map of the
Principality of Transylvania

Il. CATALOGUE / GRAPHIK WORKS

1. Johann Baptist Homann (1664-1724), Map of the
Principality of Transylvania (Nuremberg, 1717)

Coloured engraving (aquaforte and warercolour), 48 x 57
cm; 51.7 x 64,7 cm, signature, title and inscription, upper ., in
medallion, MNB inv. no. XV/633

Renowned geographer and cartographer, J.B. Homann
(1664-1724) was the Imperial Geographer of Charles VI and a
member of the Prussian Academy of Science in Berlin.

The Map shows the Saxon Seats Saxonicum Fundus,
Burzen Land (Barsa Land), Fagaras District, Nosner Land
(Bistritei County), the Hungarian counties, Siculorum Sedes
(the Szekler Seats). Also, the passage routes to Wallachia
and Moldavia, the roads, the rivers, the fortified cities, the
boroughs, the villages, the fortified churches are marked. In
the cartouche upper I. there are data about the cartographed
area with reference to the population of the Principality: ethnic
groups, religious denominations, languages etc.
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1172, K. Ponheimel.': Trecerea vamald de la Turnu Rosu / Customs at Turnu
Rosu
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[1/3. Anonim, sec. XVIIl / Anonymous 18 c., Planul Brasovului / Plan of Brasov

date despre zona cartografiata, referitoare la locuitorii
Principatului: etnii, religii, limbi vorbite etc.

2. Kilian Ponheimer (1757-1828), Trecerea vamald de
la Turnu Rosu si Mdndstirea Cozia

Gravura colorata, 16,6 x 20,5 cm, s. dr. jos: ,,Ponheimer
sc.”, MNB nr. inv. XV/701

Gravor austriac, Kilian Ponheimer a fost student al
Academieide Arta din Viena, unde ainvatat subindrumarea
lui Jakob Matthias Schmutzer. A lucrat mai ales peisaje,
planse si harti pentru carti de specialitate (medicina,
geografie etc.). Harta reprezinta defileul Turnu Rosu pana
la Manastirea Cozia, cu zona de granita dintre Transilvania
si Tara Romaneasca.
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2. Kilian Ponheimer (1757-1828), Customs at Turnu Rosu
and the Cozia Monastery

Coloured engraving, 16.6 x 20.5 cm, s. bottom r.
“Ponheimer sc.”, MNB inv. no. XV/701

The Austrian engraver Kilian Ponheimer painted mostly
landscapes and maps for books on various domains (medicine,
geography etc.). The map shows the pass and the border
between Transylvania and Wallachia between Turnu Rosu and
the Cozia Monastery.

3. Anonymous 18 c., Plan of Brasov with Costumes
Pen and watercolour, 52 x 74 cm, uns., und., MNB inv. no. XV/979
The work is structured in two sections: the upper
section is where figures show the markets, streets, houses,



3. Anonim, sec. al XVlll-lea, Planul Brasovului cu
costume

Penita si acuareld, 52 x 74 cm, MNB nr. inv. XV/ 979

Lucrareaestestructuratd pedoudparti:ceasuperioara
este planul Tn cadrul caruia se regdsesc pietele, strazile,
casele, cladirile reprezentative si principalele obiective
ale orasului, marcate cu cifre, drumurile de iesire din
localitate. In partea inferioard, lucrarea prezintd o banda
cu sapte casete, in care sunt redate sapte personaje
de etnii diferite In costume specifice etniei si zonei.
Lucrarea este un reper important asupra dezvoltarii si
sistematizarii localitatii, avand si valoare documentar
etnografica.

PLAN wHALFT ra HER
FE. 1§

1I/4. Anonim, sec. XVIII/ Anonymous 18™ c., Vedere si planul S/b/ulw / Plan and View of the Town of Sibiu

MANNSTADT

Fiiesfertlion™ Sitbonbirge

representative buildings and the most important sights of
the city. On the lower part there is a band divided into seven
sections on which are rendered seven characters of different
ethnic groups wearing traditional costumes. The work is
valuable from a documentary point of view, a landmark which
bears testimony not only to the evolution and systematization
of the city but also to its ethnic mosaic.

4. Anonymous 18" c., Plan and View of the Town of Sibiu
mid-18 c.
Ink and coloured pencil, 48.3 x 68 cm, MNB inv. no. Xll1/44
The work is structured on two cartouches, the narrow one
on the upper part, and six frames. On the upper part of the
composition there is a veduta of Sibiu. The most ample space is
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II/5:_A. Wirsing, S. Sardi, Sibiu vedere generald, sec. al XVlll-lea / General View of é‘ibiu inthe 18" c.

4. Anonim, secolul al XVlll-lea, Vedere si planul Sibiului  dedicated to the plan of the city. The streets, the squares, the wall,
la mijlocul sec. al XVilI-lea the towers, the Cibin River, the roads leading to the neighbouring
Tus si creion colorat, 48,3 x 68 cm, MNB nr. inv. XIl1/44  village are marked. On either side of the composition, in six
Lucrarea este structurata pe doua cartuse centrale cartouches, presented as small genre scenes, there are Saxon
si sase casete. In compozitia din partea superioara este men and women in traditional costumes; their costumes are
realizatd o veduta a orasului Sibiu. Tn planul orasului sunt  minutely described and attitudes show some kind of interaction.
marcate strazile, pietele, principalele cladiri, zidul de aparare
cu turnurile, targul de vite, cursul raului Cibin, drumurile care 5. Adam Ludwig Wirsing (1734-1797) (sc. et ex.); Samuel
leaga orasul de localitatile invecinate etc., oferind oimaginea  Sardi (1705-1779) (in.), General View of Sibiu in the 18 c.
unui oras mare, cu biserici de confesiuni diverse, si fortificatii Engraving (aqua-forte and chisel), 26.6 x 39.1 cm, s. and
medievale bine pastrate. Pe lateralele compozitiei in sase located bottom I.: (NUre)mberg chez Wirsing Graveur”; and
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cartuse sunt reprezentate personaje de etnie saseasca, in
costume specifice, in atitudini de interactionare, descrise cu
minutie din punctul de vedere al costumelor.

5. Adam Ludwig Wirsing (1734-1797) (sc. et ex.);
Samuel Sardi (1705-1779) (in.), Sibiu vedere generald in
sec. al XVlll-lea

Gravura (acvaforte si daltita), 26,6 x 39,1 cm, s. si
localizat st. jos: ,(NUre)mberg chez Wirsing Graveur”; si dr.
jos: ,par le tres humble, tres Soum(is et tres) fidele Sujet
et Serviteur Wirsing”, d.: 1787, MNB nr. inv. XII1/1

Prototipul vedutelor orasului Sibiu il constituie gravura
lui Hans Jakob Schollenberger, activ la Nurnberg intre
1650-1690, prototip preluat si interpretat la mijlocul
secolului al XVlll-lea, de S. Sardi, gravor si tipograf activ la
Sibiu. A. Wirsing a fost un cunoscut gravor, activ mai ales
la NUremberg. Peisajul panoramic se deschide cu un prim
plan amplu animat de o scen& de gen. In centrul compozitiei
este plasat orasul Sibiu, sub forma unei vedute. Prin
realizarea acestei compozitii, Adam Wirsing marcheaza cea
de-a doua calatorie a imparatului losif Il prin Transilvania,
si popasul sau la Sibiu, capitala Principatului.

6. Franz Neuhauser (1763-1836), Peisaj din Tdlmaci

Acuareld, guasa, 39,3 x 57 cm, s. si d., jos mijloc
in penita: ,Fr. Neuhauser 1817" si st. jos, cu gri: ,v
Sonnenstein ad Nat.”, MNB nr. inv. XI/885

Un numadr important de vedute executate in guasa
din creatia lui Neuhauser, provin din albumul Malerische
Reise durch Siebenbiirgen. O parte dintre lucrari au fost
imprimate ca litografii de Jacob Alt si Franz Steinfeld.
Realizate Tn perioada 1815-1818, unele pastrate in
colectiile Muzeului Brukenthal, ele ofera o fermecatoare
imagine asupra Transilvaniei acelei epoci.

Bibliografie: Bielz 1956, p. 327; Mesea 2011, p. 69;
Sabau 2005, p. 401.

7. Franz Neuhauser (1763-18 36), Vedere din Bistrita

Acuareld, 38 x 63,5 cm, s.a dr. jos, cu negru: ,Fr.
Neuhauser”, d.a: 1817, numerotata dr. sus: 40, MNB nr.
inv. XV/777.

bottom r.: “par le tres humble, tres Soum(is et tres) fidele Sujet
et Serviteur Wirsing”, d.: 1787, MNB inv. no. XIII/1

Hans Jakob Schollenberger's engraving is the prototype
of the vedute of Sibiu. This prototype was assimilated and
interpreted in the 18" century by S. Sardi, engraver and
printer active in Sibiu. A. Wirsing was a renowned engraver,
active mostly in Nuremberg. This veduta type panoramic
landscape opens with an animated genre scene. In the middle
of the composition, the artist depicted the city of Sibiu. This
composition celebrates Emperor Joseph's second visit to
Transylvania and the halt he made in Sibiu.

6. Franz Neuhauser (1763-1836), Landscape from Talmaci

Watercolour, gouache, 39.3 x 57 cm, s. and d., middle
bottom in pen: “Fr. Neuhauser 1817” and bottom I., in grey: “v
Sonnenstein ad Nat.”, MNB inv. no. XI/885

A significant number of vedutas, in gouache from the
creation of Neuhauser are part of the project Malerische Reise
durch Siebenbiirgen Album, some of them lithographed by Jacob
Alt and Franz Steinfeld. Dating from 1815-1818, they offer a
charming image of the most beautiful places of Transylvania.

Bibliography: Bielz 1956, p. 327; Mesea 2011, p. 69; Sabau
2005, p. 401.

7. Franz Neuhauser (1763-1836), View of Bistrita
Watercolour, 38 x 63.5 cm, s. bottom r. in black: “Fr.
Neuhauser”, d.: 1817, MNB inv. no. XV/777
Bibliography: Bielz 1956, p. 327; Mesea 2011, p. 67; Sabau
2005, p. 401.

8. J.Kiend|, Officers of the Transylvanian Military Frontier, 1762

Chromolithography, 24,7 x 16,3 cm, s. bottom r.: “d. Kiendl
Fr.bl.”, MNB inv. no. XV/509

In order to protect Transylvania’s eastern and southern
borders, following a decision of the imperial Court, military
regiments were established enrolling inhabitants of the
region, between 1762 and 1773. One of the regiments was in
Orlat (with the 88 villages) and another one in Nasaud (with
the 44 affiliated localities). For the Romanians in Transylvania,
the establishment of the military border brought economic,
social and cultural improvements. The serfs were set free
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11/9. ). Kiend!, Ofiteri din Regimentele
romdnesti de granitd / Officers of the ~ roménesti de granitd / Officers of the  romdnesti de granitd / Officers of the
Transylvanian Military Frontier, 1762 Transylvanian Military Frontier, 1770 Transylvanian Military Frontier, 1808
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Bibliografie: Bielz 1956, p. 327; Mesea 2011, p. 67;
Sabau 2005, p. 401.

8. ). Kiendl, Ofiteri din Regimentele romdnesti de
granitd din Transilvania, 1762

Cromolitografie, 24,6 x 16,5 cm, s. dr. jos: ,d. Kiendl
Fr.bl.”, MNB nr. inv. XV/509

Ca urmare a unei hotarari a Curtii imperiale, in vederea
apararii frontierei estice si sudice, in perioada 1762-1783
au fost infiintate regimente de granita, formate din
locuitorii din zona. Astfel au luat nastere doud regimente
romanesti, unul cu sediul la Orlat, de care apartineau
88 de localitati, si unul cu sediul la Nasaud, care avea in
componenta 44 de localitati. Militarizarea a adus avantaje
economice, sociale si culturale: iobagii deveniti graniceri au
fost eliberati din iobagie si scutiti de unele obligatii si dari.
Unora dintre satele militarizate li s-au repartizat terenuri
agricole spre folosintd, pasuni si mai ales paduri. Cel mai
important avantaj a constat in infiintarea de scoli, mai intai
la Orlat si Nasaud, iar apoi in toate localitatile de granita.

Bibliografie: Ittu 2011, pp. 119-121.

9. J. Kiendl, Ofiteri din Regimentele romdnesti de
granitad din Transilvania, 1770

Cromolitografie, 24,5 x 16,3 cm, s. dr. jos: ,d. Kiend|
Fr.”, MNB nr. inv. XV/510

10. ). Kiendl, Ofiteri din Regimentele romdnesti de
granitd din Transilvania, 1808

Cromolitografie, 24,7 x 16,3 cm, s. dr. jos: ,d. Kiendl
Fr.bl.”, MNB nr. inv. XV/509

11. Johann Andreas Pfeffel (1674-1748), Portretul lui
Carol VI, al 48-lea rege al Ungariei

Daltita, 29,8 x 18,5 cm; 35 x 22,2 cm, s. st. jos: ,J.A.
Pfeffel sculp.”; inscriptie sub cadru, intr-un chenar marcat
de stemele si numele provinciilor, MNB nr. inv. XV/357

J.A. Pfeffel gravor, editor si pictor de curte la Viena
si Augsburg e cunoscut mai ales ca portretist. in cazul
acestei lucrari, Pfeffel a preluat si interpretat intr-o noua
compozitie un portret realizat de A. si J. Schmutzer dupa

and absolved of some of their duties and taxes. Some of the
villages were allocated lands, pastures and forests to use. The
schools founded in Orlat and Nasaud, then in all the border
localities, were the most important advantage.

Bibliography: Ittu 2011, pp. 119-121.

9. J.Kiend|, Officers of the Transylvanian Military Frontier, 1770
Chromolithography, 24.7 x 16.3 cm, s. bottom r.: “d. Kiendl
Fr.bl.”, MNB inv. no. XV/510

10. ). Kiendl, Officers of the Transylvanian Military Frontier, 1808
Chromolithography, 24.7 x 16.3 cm, s. bottom r.: “d. Kiendl|
Fr.bl.”, MNB inv. no. XV/509

11. Johann Andreas Pfeffel (1674-1748), Portrait of Charles
Vi, as King of Hungary

Chisel, 29.8 x 18.5 cm; 35 x 22.2 cm, s. bottom I.: “J.A. Pfeffel
sculp.”; inscription below the frame, in a contour bearing the
escutcheons and the names of the provinces; MNB inv. no. XV/357

J.A. Pfeffel engraver and editor was a court painter in
Vienna and Augsburg. In this creation, he borrowed and
interpreted a portrait that Andreas and Joseph Schmutzer had
painted after a drawing Johann Hauk, made after a painting
attributed to M. Meytens.

Charles VI, son of Emperor Leopold |, heir to the throne of
his brother, Joseph I, was King of Hungary and Bohemia and
Emperor of the Holy Roman Empire between 1711 and 1740.
The ample composition, depicts Emperor Charles seated on
the throne at the height of his power, namely after the war
against the Ottomans (1716-1718) which won him Serbia,
Hungary and Oltenia.

Bibliography: Ordeanu 2011, pp. 80-81.

12. Franz Leopold Schmitner (1703-1761), after Franz Anton
Danne (1700-1767), Portrait of Empress Maria Theresa

Chisel and aqua forte on paper, 31 x 19.3 cm, s. on the
|., under the frame: “F.A. Danne delin.” and on the r.: “F.L.
Schmitner Sc. Vienae”, und. (1745-1750), MNB inv. no. XV/366

F.L. Schmitner, Austrian drawer and engraver, is the author
of several portraits of the imperial family, among them those
of the Empress and of her husband, inspired by the paintings
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desenul luiJohann Hauk din Gratz, dupa un tablou atribuit
lui M. Meytens.

Carol VI, fiul impdratului Leopold |, urmas la tron al
fratelui sau, losef I, a fost rege al Ungariei, al Boemiei,
rege si imparat al Sfantului Imperiu German, intre anii
1711-1740.

Compozitia ampld, cu Tmparatul Carol VI asezat pe
tron, intr-un cadru arhitectural, este realizata intr-o
perioada de expansiune a puterii sale, mai precis, dupa
razboaiele impotriva turcilor dintre 1716-1718, in urma
carora a castigat Serbia, Ungaria si Oltenia.

Bibliografie: Ordeanu 2011, pp. 80-81.

12. Franz Leopold Schmitner (1703-1761), dupa Franz
Anton Danne (1700-1767), Portretul fmp&r&tesei Maria
Tereza

Daltita si acvaforte pe hartie cu vergatura, 31 x 19,3
c¢m, s. sub cadru, in st.: ,F.A. Danne delin.” si in dr.: ,F.L.
Schmitner Sc. Vienae”, datare: 1745-1750; inscriptii: in
cadru, pe soclu, inscriptie de dedicatie, MNB nr. inv.
XV/366

F.L. Schmitner, desenator si gravor vienez, a realizat
mai multe portrete ale familiei imperiale, printre care
chiar ale imparatesei si sotului ei, dupa picturile lui Martin
Meytens. F.A. Danne a fost activ la Viena Intre 1726-1764,
cunoscut mai ales pentru decorurile teatrului Curtii si
decoratiunile ceremoniilor de la Curte.

La doar doi ani de la inscaunare, Maria Tereza este
reprezentata in vestimentatia ceremoniei de incoronare
ca regina a Ungariei. Pe soclu, in fata medalionului, se afla
coroana Ungariei, coroana Boemiei si coroana arhiducala
a Austriei. Sub cele trei coroane este reprezentata stema
istoricd a Transilvaniei. Intreaga compozitie alegorica
marcheaza importanta trecerii provinciei in granitele
Imperiului Habsburgic. Lucrarea este o comanda a Comitelui
Antal Mikes de Zabola, ca proba a loialitatii sale fata de Casa
de Habsburg. Gravura este realizata dupa prototipul lucrarii
lui Jean Etienne Liotard (1702-1789), din 1742.

Maria Tereza, fiica si urmasa la tron a imparatului Carol
VI von Habsburg, regina si impdarateasa intre anii 1740-1780,
a initiat un sir de reforme menite sa consolideze puterea
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of M. Meytens. F.A. Danne was active in Vienna between 1726
and 1764, famous especially for the scenery for the imperial
theatre and the decoration for the official ceremonies.

The bust portrait of the Empress was executed two years
after her accession to the throne. She is wearing the ceremonial
attire used when she became Queen of Hungary. The portrait is
placed in a framed oval medallion. On the pedestal, in front of
the medallion, there are three crowns: the Crown of Hungary, the
Crown of Bohemia and the Archducal Crown of Austria. Below
them is the historical escutcheon of Transylvania. The entire
allegorical composition marks the importance of the annexation
of Transylvania by the Habsburg Empire. The work was
commissioned by Count Antal Mikes of Zabola, to show his loyalty
to the House of Habsburg. The engraving is based on the proto-
type of the work of J.E. Liotard (1702-1789) dating from 1742.

Maria Theresa, Queen and Empress between 1740 and
1780, initiated a series of reforms meant to strengthen the
authority of the Habsburgs in all provinces. Her economic policy,
aimed at exploiting the riches of the empire, the changes in the
legislative system, her social reforms, the changes brought to
the bureaucracy, the reformation of the educational system
etc.,, all stimulated the cultural and artistic life, changing the
face of Central Europe for ever. These reforms also led to the
modernization of Transylvania and it shook the feudal structures.
She admired Samuel von Brukenthal and supported his career.

Bibliography: Biographisches Lexikon; Ordeanu 2011, pp. 82-83.

13. Johann Ernst Mansfeld (1739-1796), Portrait of Emperor
Joseph Il

Aqua forte, chisel and roller on thick paper, 15 x 18.5 cm,
s.and d. on the r. under the frame: “I.E. Mansfeld inv. et Sculp.
17(81)"; MNB inv. no. /360

J.E. Mansfeld was a famous engraver of his time, author of
numerous portraits of the imperial family.

This effigy-type representation is based upon a drawing
by Mansfeld executed after the portrait of the sculptor Anton
Grassi (1755-1807). Below the medallion, on the I. of the
pedestal are the crown of the Holy Roman Empire, the crown
of Hungary and the crown of Bohemia.

Under the influence of the Aufkldrung, with the intention to
modernize and centralize the state, Joseph Il initiated a series



11/11. ). Pfeffel, Carol VI, rege al Ungariei / Charles VI, as King of Hungary

habsburgicain toate regiunile stapanite. Politica sa economica,
de cunoastere si exploatare a bogatiilor din teritoriile
imperiului, modificarile din sistemul legislativ, masurile
sociale, de schimbare a aparatului functionaresc, reforma
scolara, etc. au stimulat viata culturala, arta, dand o fata noua
Europei centrale. Aceste masuri au avut un rol important in

of reforms which had a profound effect on Transylvania. One
of the first measures was the Edict of Concivility, which was
meant to ease the tension between the ethnic groups living in
Transylvania. The Edict of Tolerance sanctioned on 8" November
1781, was intended to make Christianity a “religion of love” for
all the religious denominations in the Empire: freedom of belief
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1/12. Fr. Schmitner, imp&rateasa Maria Tereza / Empress Maria Theresa

modernizarea Transilvaniei si depasirea structurilor feudale. A was granted and it put an end to the discrimination against the
avut o relatie speciala cu baronul Samuel von Brukenthal, pe  Jews. In the aftermath of the 1784 uprising, the Emperor also

care |-a admirat si l-a sustinut in cariera. put an end to serfdom (Serfdom Patent, 22" August 1785).
Bibliografie: Biographisches Lexikon; Ordeanu 2011, Bibliography: Maria Theresia und ihre Zeit, cat. no. 41. 02,
pp. 82-83. 70, 15; Ordeanu 2011, p. 88.
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11/13. J.E. Mansfeld, imparatul losif Il / Emperor
Joseph Il

13. Johann Ernst Mansfeld (1739-1796), Portretul
impdratului losif 11

Acvaforte, daltita si ruleta pe hartie groasa, 15 x 18,5
cm, s. si d. In dr. sub cadru: ,I.E. Mansfeld inv. et Sculp.
17(81)", inscriptie pe rama medalionului, MNB nr. inv. 1/360

Gravor apreciat al vremii sale, Mansfeld a executat
numeroase portrete ale membrilor familiei imperiale.
Compozitia de fata este realizata dupa un desen executat
dupa portretul sculptorului Anton Grassi (1755-1807). Sub
medalion, Tn st., pe postament, apar: coroana Sfantului
Imperiu Romano German, coroana Ungariei si coroana
Boemiei.

Avand ca intentie modernizarea si centralizarea
statului, losif al ll-lea a initiat o serie de reforme cu

11/14. A. Schmutzer, J. Schmuzer, Johann Haller von
Hallerstein

14. Andreas Schmutzer (1700-1740) and Joseph Schmuzer
(1714-1770), Portrait of Johann Haller von Hallerstein,
Governor of Transylvania

Chisel, 24.4x 17.5 cm, s. and located bottom I.: “Andreas &
Joseph Schmuzer sc. Vienna”, MNB inv. no. XV/258

J. Haller von Hallerstein (1692-1755) had spent a long time in
Viennawhenthe Emperor appointed him governor of Transylvania
(1735-1755), ignoring the suggestion of the parliament.

Bibliografie: Kutschera 1943, pp. 35-39.

15. Johann Ernst Mansfeld (1739-1796), Portrait of Baron
Samuel von Brukenthal

Aquaforte, chisel, 30.6 x 21 cm; 41.3 x 31.2 cm; s. bottom 1.: “J.
Hickel pinx.”,and bottom r.:“).E. Mansfel sc. 1779"; MNB inv. no. 1/147e
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repercusiuni profunde in organizarea si functionarea
Transilvaniei. Una dintre primele madsuri ca Tmparat a
fost decretarea Edictul de concivilitate, prin care incerca
sa desfiinteze antagonismele dintre etniile transilvanene.
Edictul de toleranta, promulgat la 8 noiembrie 1781,
prin care suveranul urmarea sa transforme crestinismul,
pentru toate confesiunile, intr-o ,religie a iubirii”, acordand
libertate de cult tuturor confesiunilor din imperiu si
abolind discriminarea fata de evrei, a avut o insemnatate
decisiva pentru evolutia raporturilor confesionale din
Transilvania. Ca urmarea miscarilor sociale, in special
a rascoalei din 1784, Imparatul a abolit iobdgia, prin
ordonanta din 22 august 1785.

Bibliografie: Maria Theresia unde ihre Zeit, nr. cat. 41.
02, 70, 15; Ordeanu 2011, p. 88.

14. Andreas Schmutzer (1700-1740) si Joseph
Schmuzer (1714-1770), Portretul lui Johann Haller von
Hallerstein, guvernator

Daltita, 24,4 x 17,5 cm, s. si localizat, st. jos: ,Andreas
& Joseph Schmuzer sc. Vienna”; inscriptie, MNB nr. inv.
XV/258

Johann Haller von Hallerstein (1692-1755) a fost
guvernator al Transilvaniei intre 1735-1755, avand cel
mai lung si linistit mandat din sec. al XVllI-lea.

Bibliografie: Kutschera 1943, pp. 35-39.
15. Johann Ernst Mansfeld (1739-1796), Portretul
Baronului Samuel von Brukenthal

Acvaforte, daltitd, 30,6 x 21 cm; 41,3 x 31,2 cm; s. st.
jos: ,J. Hickel pinx.” si dr. jos: ,J.E. Mansfel sc. 1779", MNB
nr.inv. 1/147e

Baronul Brukenthal si-a comandat Tn timpul vietii mai
multe portrete unor renumiti pictori si gravori ai scolii
austriece: Joseph Hickel (1736-1807), J.E. Mansfeld, G.
Weikert, poate chiar Martin Meytens (1695-1770), precum
si pictorilor transilvaneni J.M. Stock si F.A. Bergmann,
care imortalizeaza momente ale evolutiei sale sociale si
politice. Mansfeld executa Portretul lui S. von Brukenthal
in anul 1779, dupa tabloul realizat de J. Hickel, in 1771,
intr-o perioada n care baronul era presedintele Camerei
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Baron Samuel von Brukenthal commissioned famous
painters and engravers of the Austrian School to execute
his portrait: Joseph Hickel (1736-1807), J. E. Mansfeld, Georg
Weikert, maybe even Martin Meytens; the same mission
was entrusted to the Transylvanian artists, J. M. Stock and
F.A. Bergmann. They all immortalized the most important
moments of his social and political career.

Based on the portrait painted by J. Hickel in 1771,
Mansfeld's portrait (1779) was created when the Baron was
president of the Aulic Chamber of Transylvania and Privy
Council (1765-1774). He is depicted as a knight of the Order of
St. Steven, wearing the cross, symbol of the Order. This was to
become his best known portrait due to the numerous graphic
reproductions.

Bibliography: Mesea 2007, p. 153; Muresan 2002, p. 346,
fig. 3; Popescu 2007, p. 145.

16. Samuel Tzetter (sau Czetter) (1765-1829), Portrait of
Samuel Teleki

Engraved metal, 18.3 x 11.7 cm, s. and d. bottom r.: “Sam.
Tzetter. Hungarus sc. 1796", MNB inv. no. XV/78

S. Tzetter (or Czetter) was an engraver active in Central Europe.

Samuel Teleki (1739-1822) studied at universities in
Switzerland and France and assimilated the ideas of the
Enlightenment. He was Aulic Chancellor for Transylvania. Man
of culture, he had a collection of 60 000 volumes bought for
the sum of 800 000 florins, which was opened for the publicin
a building bought for this purpose in Tg. Mures in 1802.

17. Adam Sandor Ehrenreich (1784-1840 /1852?), Portrait
of Bdnffy Gyory

Chisel, printing, 25.5x 18.3 cm; 32 x 23 cm, s. in the middle:
“Ehrenreich sc.”, MNB inv. no. XV/238

A.S. Ehrenreich was a famous engraver and lithographer
active especially in Vienna and in Pesta.

Gyorgy Banffy of Losoncz (1747-1822), succeeded Baron
Brukenthal in the position of Governor of Transylvania, after
having been in the service of the Imperial Court; he was
Councillor of Treasury in Transylvania and had the support
of Empress Maria Theresia and then of her sons, Josef Il and
Leopold Il. In 1777, he became a member of the Lounge of “Saint



aulice a Transilvaniei si consilier secret (1765-1774).
Aceasta lucrare in care Brukenthal este redat cu rangul de
cavaler, purtand pe piept Crucea mica a Ordinului Sfantul
Stefan, a ajuns cea mai cunoscuta imagine a sa, datorita
reproducerii grafice de mare tiraj.

Bibliografie: Mesea 2007, p. 153; Muresan 2002, p.
346, fig. 3; Popescu 2007, p. 145.

16. Samuel Tzetter (sau Czetter) (1765-1829), Portretul
lui Samuel Teleki

Gravura metal, 18,3 x 11,7 cm, s. si d., dr. jos: ,Sam.
Tzetter. Hungarus sc. 1796”, MNB nr. inv. XV/78

S. Tzetter (sau Czetter) a fost un gravor activ in spatiul
Europei centrale.

Samuel Teleki (1739-1822) a studiat la universitati
vest europene, In Elvetia si Franta, formandu-se n
spiritul ideilor iluministe. A detinut mai multe functii,
cea mai importanta fiind cea de cancelar al Transilvaniei.
Activitatea sa ca om de cultura a culminat cu realizarea
impresionantei colectii de carte (60.000 de volume
cumpadrate cu 800.000 de florini) pe care a deschis-o
catre public, In Targu Mures, Intr-o cladire special
cumpadrata, in anul 1802, ca prima biblioteca publica din
Transilvania.

17. Adam Sandor Ehrenreich (1784-1840 /1852?),
Portretul lui Banffy Gyorgy

Daltita /tipar, 25,5 x 18,3 cm; 32 x 23 c¢m, s. mijloc:
L,Ehrenreich sc.”, MNB nr. inv. XV/238

A.S. Ehrenreich a fost un cunoscut gravor si litograf al
scolii maghiare, cu studii la Academia de Arta din Viena,
activ mai ales la Viena si la Pesta.

Gyorgy Banffy de Losoncz (1747-1822) a fost
guvernatorul Transilvanieiintre anii 1787-1822, urmandu-i
in aceasta functie baronului Samuel von Brukenthal.
A detinut mai multe functii n serviciul curtii imperiale,
bucurandu-se de atentia si sprijinul imparatesei Maria
Tereza, apoi si ale fiilor acesteia, imparatii losif al ll-lea si
Leopold al ll-lea. in anul 1777, a fost primit in Loja ,Sf.
Andrei trei frunze de nufar”, din Sibiu, pentru ca in 1784
s& fie in fruntea francmasoneriei transilvane. in calitate
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wrecrendt € h‘ﬁi‘f{{ g ’T?ég.rﬂ-f'}’:zmrﬁm ‘.(z:?wwl,b
= g}rﬂgfr}m&r de. e

[1/15. ).E. Mansfeld, Samuel von Brukenthal

Andrew Three waterlily leaves” from Sibiu; between 1784 and
1790, he was the head of the Transylvanian Freemasonry. In his
capacity of Aulic Chancellor for Transylvania, he accompanied
Emperor Josef Il in his tour of the province. Between 1774 and
1785, he ordered the construction of his private residence
in The Big Square, in Cluj, whose architect was Eberhard
Blaumann. Built under the influence of the Central-European
Baroque, the palace is one of the most important monuments
of Transylvania.
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11/16. Samuel Tzetter, Samue/? Teleki

de cancelar aulic I-a Tnsotit pe impdratul losif al ll-lea in
calatoria prin Transilvania din 1783. Resedinta sa din
Piata Mare din Cluj, dupa proiectul arhitectului german
J.E. Blaumann, este unul dintre cele mai importante
monumente baroc ale Transilvaniei.

18. Tranquillo Maria Laurentio Mollo (1767-1837),
Cancelaria aulica a Ungariei si Transilvaniei de la Viena 1796
Gravura colorata, 13,5 x 18 cm, MNB nr. inv. XV/160
Elvetian de origine italiana, Mollo a fost grafician,
tipograf, negustor de arta si cunoscut editor in Viena.
infiintatd la Viena in 1694, Cancelaria Aulica era
organul central de conducere care facea legdtura intre
guvernul vienez si autoritdtile locale. Avea atributii de
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[1/17. A.S. Ehrenreich, Bdnffy Gyéry

18. Tranquillo Maria Laurentio Mollo (1767-1837), The
Aulik Chancellery of Hungary and Transylvania in 1796

Coloured engraving, 13.5 x 18 cm, uns., und., MNB, inv.
no. XV/160

Swiss of Italian origin, Mollo was a graphician, typographer,
art dealer and editor in Vienna.

Founded in Vienna, in 1694, the Aulik Chancellery of
Transylvania was the link between the government in
Vienna and the local authorities. Its responsibilities were
economic, political, social, religious and cultural; it was also
the highest judicial body for Transylvania. The other bodies
were the Gubernium and the Treasury. The Gubernium
was the executive power, subordinate to the Emperor and
to the Aulik Chancellery, and it had political, administrative,



11718. T.M.L. Mollo, Cancelaria aulicd a Ungariei si Transilvaniei / The Aulik Chancellery of Hungary and
Transylvania

ordin economic, politic, social, religios, cultural, fiind
si cea mai Tnalta instanta juridica pentru Transilvania.
Celelalte organisme centrale de conducere erau
guberniul si tezauriatul. Guberniul era organismul
executiv, subordonat impadratului si Cancelariei Aulice.
Guvernatorul Transilvaniei era loctiitor al Tmparatului
in administrarea provinciei, era ales de catre Dieta si
confirmat de Tmpadrat. Tezaurariatul era institutia care
administra veniturile statului, avea sediul la Sibiu si era
direct subordonat Cancelariei aulice.

19. Olbermann, Portretul lui Samuel Hannemann
Litografie, 49,7 x39,7 cm, s.dr. jos:  litogr. Olbermann”;
si st. jos: ,Schoppe”, MNB nr. inv. XV/557

religious, educational, financial, judicial duties. The Governor
of Transylvania was the representative of the Emperor,
elected by the Parliament and confirmed by the Emperor. The
Treasury was in charge of administering the finances, it was
seated in Sibiu and was subordinated to the Aulik Chancellery.

19. Olbermann, Portrait of Samuel Hannemann
Lithography, 49.7 x 39.7 cm, s. bottom r.. “litogr.
Olbermann”; and bottom I. “Schoppe”(?), MNB inv. no. XV/557
Ch. Fr. S. Hahnemann (1755 Meilen-1843 Paris) was a
famous German doctor, author of medical writings and founder
of homeopathy. In 1777 he started working as a librarian for
Samuel von Brukenthal, in Sibiu. Two years later, he got the title
of doctor in medical sciences, then worked in several cities in

59



b,
A o anrarese

11/19. Olbermann, Samuel Hannemann

Ch.F. Samuel Hahnemann (1755 MeiRen-1843 Paris)
a fost un medic german, autor de tratate de medicing,
traducator si parinte a homeopatiei. In 1777, a intrat
in serviciul lui Samuel von Brukenthal, fiind primul
bibliotecar al amplei colectii baroniale, calitate In care a
clasificat si colectia de numismatica. Tn 1779, tanarul a
obtinut titlul de doctor Tn medicinad la Universitatea din
Erlangen, apoi a activat Tn mai multe orase ale Germaniei
si la Paris, tratand dupa teoria homeopata pe care o
elaborase. Portretul lui Hahnemann, realizat in 1829, este
unul jubiliar, aniversand 50 de ani de la obtinerea titlului
de doctor.

Bibliografie: Ordeanu 2006, pp. 143-159.

20. Franz Neuhauser (1763-1836), Portretul lui Daniel
Georg Neugeboren

Litografie, 35 x 24 cm, s. st. jos si d.: ,Fr. Neuhauser
del. 1822", MNB nr. inv. XV/408
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11/20. Fr. Neuhauser, Daniel Georg Neugeboren

Germany, as a homeopath. Between 1835 and 1843 he worked
in Paris as a very successful doctor. This portrait marks the
celebration of 50 years from his doctor degree.

Bibliografie: Ordeanu 2006, pp. 143-159.

20. Franz Neuhauser (1763-1836), Portrait of Daniel Georg
Neugeboren

Lithography, 35x 24 cm, s. bottom I. and d.: “Fr. Neuhauser
del. 1822", MNB inv. no. XV/408

While studying history, philology and theology at the University
of Leipzig, D.G. Neugeboren (1752 Sibiu-1822 Biertan), was
influenced by the philosophy of the Enlightenment. This influence
will guide him in his endeavour to modernize the educational
system in the spirit of Rousseau and Basedow. He activated in
the circle of Baron Brukenthal, he was a teacher at and a director
of the Evangelical Secondary School in Sibiu and, in 1806, he was
made Bishop of the Evangelical Church of Transylvania.

Bibliography: Gundisch 1999, p. 193.



in anii studiilor de istorie, filologie si teologie de
la Universitatea din Leipzig, D.G. Neugeboren (1752
Sibiu-1822 Biertan) a fost influentat de filosofia
iluminismului care se va regasi mai cu seama n actiunile
sale de modernizare a invatamantului, in spiritul ideilor
lui Rousseau si Basedow. A activat in preajma baronului
Brukenthal si a fost profesor si director al gimnaziului
evanghelic din Sibiu, iar in 1806 a fost numit episcop al
Bisericii evanghelice din Transilvania.

Bibliografie: Gundisch 1999, p. 193.

21. Samuel Sardi(1705-1779), Coat of Arms of the Reissenfels
Family

Chisel, 20.3 x 15 cm; 26.3 x 19.3 cm, s. bottom r., located
and d.: “delin. et scupl. Samuel Sardi Cib. 1747", MNB inv. no.
XV/167

Samuel Sardi took over the management of the printing
press of the city of Sibiu in 1751 from Johann Barth, whose
apprentice and journeyman had been; in 1774, he opened
his own printing press and, in his last years, he went into
partnership with Martin Hochmeister (1740-1789).

III./21. lS. Sardi, Blazonul far;)iliei Reissenfels / Coat of Arms of the

Reissenfels Family
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21. Samuel Sardi
Reissenfels

Daltita, 20,3 x 15 cm; 26,3 x 19,3 cm, s. dr. jos, localizat
si d.: ,delin. et scupl. Samuel Sardi Cib. 1747", MNB nr.
inv. XV/167

Samuel Sardi a preluat conducerea tipografiei
orasului Sibiu, in anul 1751, de la Johann Barth, caruia
ii fusese ucenic si calfa, iar in 1774 si-a amenajat si si-a
deschis propria tipografie, la care, spre sfarsitul vietii, 11
ia asociat pe Martin Hochmeister (1740-1789). Reissner
sau Reussner este o veche stirpe sibiana, care, incepand
cu ultimul patrar al sec. al XVI-lea a dat orasului mai multi
primari, senatori si alti demnitari.

Bibliografie : Arz von Straussenburg II.

(1705-1779), Blazonul familiei

22. Johannes Fieltsch, Laudatio Rosina Filtsch

Desen, acuarela, tus, bronz, 62 x 45,2 cm; 64 x 47,5
cm, 1779, MNB nr. inv. X1/607

Obiceiul de a inchina versuri oficialitatilor cu diferite
prilejuri sau membrilor familiei, exista in comunitatilor
transilvanene inca din secolul al XVlI-lea. Johannes Filtsch,
tatal Rosinei, acum casatorita, ii dedica o poezie cu prilejul
zilei onomastice.

Bibliografie: Popa 2010, pp. 81, 101; Sigerus 1920, pp. 19-22.

23. Johann Caspar Weinrauch (1765-1836) (1863?),
Prinderea lui Horea

Daltita / tipar, s. st. jos: ,Weinrauch fec.”, MNB nr. inv.
XV/446

Desenator si gravor al scolii germane, care a lucrat
la Viena. Momentul prinderii lui Horea este redat cu
tensiune dramatica.

Bibliografie: Lohmeyer 1896, pp. 513-514.

24. Antonius Aloisus Hoehnle (1784-1811), Horea,
Closca, Crisan

Gravura, 14,8 x 23 cm, inscriptie cu semnatura si
localizare: ,Horja, s. Nicola Ursz Krischan Gydrg. Kloszka
Ivan // In Wien zu haben bey Antonius Aloysius Hoehnle,
Kupferst.”, MNB nr. inv. XI/670 /2
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Reissner sau Reussner is an old family from Sibiu who, since
the 16 century, gave the city a series of mayors, senators and
other dignitaries. The family was elevated to nobility in 1610 by
Gabriel Bathory (1608-1613), Prince of Transylvania; their status
was confirmed in 1649 by Gheorghe Rakoczi Il (1621-1660). In
1701 their title was also confirmed by Emperor Leopold | who
gave them not only a title, but also a name, von Reissenfels and
a larger coat of arms. Georg Andreas, who died in 1818, was the
last of the von Reissenfels (Cat.no. 1/10).

Bibliography: Arz von Straussenburg Il.

22. Johannes Fieltsch (18 c.), Laudatio Rosina Filtsch

Drawing, watercolour, ink, bronze, 62 x 45.2 cm; 64 x 47.5
cm, d.: 1779, MNB inv. no. XI/607

The habit of dedicating poems, either to the officialdom,
or to a member of the family, on a special occasion, had been
very popular since the 17™ century. Johannes Filtsch, Rosina’s
father, dedicated a poem to his, now married daughter, on her
name day.

Bibliography: Popa 2010, pp. 81, 101; Sigerus 1920, pp. 19-22.

23. Johann Caspar Weinrauch 1765-1836 (1863?), The
Capture of Horea

Chisel/printing press, s. bottom I.: “Weinrauch fec.”, MNB
inv. no. XV/446

Drawer and engraver of the German school, Weinrauch drew
a dramatic composition of the moment when Horea was caught.

Bibliography: Lohmeyer 1896, pp. 513-514.

24. Antonius Aloisus Hoehnle (active end 18t c.), Horea,
Closca, Crisan

Engraving, 14.8 x 23 cm, not d., inscription with signature
and identification: “Horja, s. Nicola Ursz Krischan Gyorg.
Kloszka Ivan // In Wien zu haben bey Antonius Aloysius
Hoehnle, Kupferst.”, MNB inv. no. XI/670 /2

25. Jakob Adam, Horea

Chisel, 20.8 x 14.7 cm; 21.4 x 15.7 cm, s. bottom r.: “J. Adam
fe.”, MNB inv. no. XV/445

The representations of the leaders of the uprising in 1784
s. J. Adam, engraver of the Austrian school, much multiplied
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11/22. ). Fieltsch, Laudatio Rosina Filtsch



25. Jakob Adam, Horea

Daltita, 20,8 x 14,7 cm; 21,4 x 15,7 cm, s. dr. jos: ,J.
Adam fe.”, MNB nr. inv. XV/445

Reprezentarile capilor rascoalei din 1784 semnate de
J. Adam, gravor al scolii austriece, multiplicate si copiate in
epoca, sunt dintre cele mai bine realizate, atat din punctul
de vedere al detaliilor legate de tinuta si costumatie, cat
si al atitudinii si elementelor de psihologie a modelelor.

Bibliografie: Sabau 2005, p. 375.

26. Jakob Adam, Closca

Daltita, 20,2 x 14,5 cm; 21,5 x 15,7 ¢cm, s. dr. jos: ).
Adam fe.”, MNB nr. inv. XV/444

Bibliografie: Sabau 2005, p. 375.

27. Adam Friedrich Geisler (1757-cca. 1800), Horea si
Closca

Gravura cupru, 16 x 12,8 cm, MNB nr. inv. XV/447

Scriitor si editor german, a avut o activitate bogata de
scriitor si este cunoscut ca desenator. Brosura (Cat. nr.
111/50), editata Tn 1784-1785 este insotita de doua planse
cu reprezentdrile tip efigie ale portretelor celor trei
conducatori ai rascoalei.

Bibliografie: Geisler 1785.

28. Adam Friedrich Geisler (1757-cca. 1800), Crisan
Gravura cupru, 15,6 x 9 cm, MNB nr. inv. XV/448
Bibliografie: Geisler 1785.

29-38. Georg Gottlieb Schnell (1791-1843), Mathias
Rudolf Toma (1792-1869)

29. Tdrancd sdsoaicd vara, in costum de sdarbatoare

Litografie colorata, 15 x 11,3 cm, 24,4 x 20,5 cm, s. st.
jos: ,Schnell del.”; dr. jos: ,lith.u. gedr. bei MR Toma in
Wien"”, MNB nr. inv. XV/552

G.G. Schnell a activat ca profesor de desen la scoala
evanghelica din Brasov, din 1821. Seria Sammlung
Siebenblirgischer Landestrachten a fost litografiata la
Viena la Institutul lui M.R. Toma. Unele dintre ele lucrari
sunt inspirate de desene ale Iui Franz Neuhauser.
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and copied in the epoch, are some of the best from the point

of view of the details meant to characterise the models both

as costumes and as attitude and psychological elements.
Bibliography: Sabau 2005, p. 375.

26. Jakob Adam, Closca

Chisel, 20.2x14.5cm; 21.5x 15.7 cm, s. bottom r.: “J. Adam
fe.”, MNB inv. no. XV/444

Bibliography: Sabau 2005, p. 375.

27. Adam Friedrich Geisler (1757-cca. 1800), Horea si Closca
Engraved copper, 16 x 12.8 cm, MNB inv. no. XV/447
German writer and editor, schooled in Leipzig, Geisler

edited a brochure (Cat. no. IlI/50) about the uprising in

1784, accompanied by two drawings with the effigy type of

representation of the three leaders of the uprising.
Bibliography: Geisler 1785.

28. Adam Friedrich Geisler (1757-cca. 1800), Crisan
Engraved copper, 15.6 x 9 cm, MNB inv. no. XV/448
Bibliography: Geisler 1785.

29-38. Georg Gottlieb Schnell Mathias

Rudolf Toma (1792-1869)

(1791-1843),

29. Saxon Peasant Woman in Summer, in Holiday Costume

Coloured lithography, 15 x 11.3 cm, 24.4 x 20.5 cm, s.
bottom I.: “Schnell del.”; bottom r.: “lith.u. gedr. bei MR Toma
in Wien”, MNB inv. no. XV/552

G.G. Schnell taught drawing at the Evangelical School
in Brasov since 1821. The Sammlung Siebenbiirgischer
Landestrachten series was lithographed in Vienna at the M.R.
Toma Institute. Some of the works were inspired from drawings
by Franz Neuhauser. The attention of the author is directed
towards the minute rendering of the ethnographic details;
sometimes the model is placed in a certain environment
(nature, urban, rural); the atmosphere is suggested with
auxiliary elements (bunch of flowers, fan or other attributes
of the characters).

Bibliography: Goélner 1979; Klein 2006, pp. 89-92; Popica
2011, p. 38.
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11/29. G.G. Schnell, M.R. Toma, 1I/30. G.G. Schnell, M.R. Toma, 1I/31. G.G. Schnell, M.R. Toma,
Tigancd lingurdreasd / Gipsy —Romdn din Scheii Brasovului /

Tarancd sdsoaica vara / Saxon

Peasant Woman Woman

Atentia desenatorului se indreapta nspre redarea
minutioasa a detaliilor etnografice, incercand si o plasare
a personajului intr-un mediu (natural, urban, rural) sau
aducand atmosfera prin elemente auxiliare (buchet de
flori, evantai sau alte atribute ale personajelor).

Bibliografie: Golner 1979; Klein 2006, pp. 89-92;
Popica 2011, p. 38.

30. Tiganca lingurdreasa

Litografie, 14,6 x 11 cm, 24,7 x 20,8 cm, s. st. jos: ,GG
Schnell del.”, dr. jos: ,gedr. bei. MR Toma in Wien"”, MNB
nr. inv. XV/531

Similara lucrarii din volumul lui Joseph D. Leonhard,
Die Bewohner Siebenbtirgens (1816).

Bibliografie: Klein 2006, p. 92.

31. Roman din Scheii Brasovului

Litografie, 14,5 x 11 cm, 24,7 x 20,7 cm, s. st. jos: ,GG
Schnell del.”, dr. jos: ,gedr. bei. MR Toma in Wien"”, MNB
nr. inv. XV/534

Bibliografie: Klein 2006, p. 97.
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11/132. G.G. Schnell, M.R. Toma,
Romén din zona Fagdrasului /

Romanian from Scheii Brasovului ~ Romanian from Fagdras

30. Gipsy Woman

Lithography, 14.6 x 11 cm, 24.7 x 20.8 cm, s. bottom |.: “GG Schnell
del.”, bottom r.: “gedr. bei MR Toma in Wien”, MNB inv. no. XV/531

Similar to the work from Joseph D. Leonhard, Die Bewohner
Siebenblirgens (1816) volume.

Bibliography: Klein 2006, p. 92.

31. Romanian from Scheii Brasovului

Lithography, 14.5x 11 cm, 24.7 x 20.7 cm, s. bottom I.: “GG
Schnell del.”, bottom r.: “gedr. bei. MR Toma in Wien"”, MNB
inv. no. XV/534

Bibliography: Klein 2006, p. 97.

32. Romanian from Fagaras

Lithography, 14.5x 11 cm, 24.5 x 20.7 cm, s. bottom I.: “GG
Schnell del.”, bottom r.: “gedr. bei. MR Toma in Wien”, MNB
inv. no. XV/535

Bibliography: Klein 2006, p. 97.

33. Saxon Peasant Woman in Winter Clothes/Costume
Chromolithography 15.2x 11 cm, 24.5 x 20.3 cm, s. bottom
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1I/33. G.G. Schnell, M.R. Toma, Il/34. G.G. Schnell, M.R. Toma,

Tdrancd sdsoaicd / Saxon
Peasant Woman

Tdran sas / Saxon Peasant

32. Romén din zona Fagarasului

Litografie, 14,5 x 11 cm, 24,5 x 20,7 cm, s. st. jos: ,G
Schnell del.”, dr. jos: ,gedr. bei. M Toma in Wien”, MNB nr.
inv. XV/535

Bibliografie: Klein 2006, p. 97.

33. Tdrancd sdsoaicd in costum de iarna
Cromolitografie, 15,2 x 11 cm, 24,5 x 20,3 cm, s. st. jos:
LSchnell del.”, dr. jos: ,gedru. lith. bei. MR Toma in Wien”,
MNB nr. inv. XV/548
Bibliografie: Klein 2006, p. 96.

34. Tdran sas in haina de sarbatoare

Cromolitografie, 14,8 x 11,2, 24 x 20,7 cm, s. st. jos:
»Schnell del.”, dr. jos: ,lith. u. bei. MR Toma in Wien”, MNB
nr. inv. XV/549

Bibliografie: Klein 2006, p. 96.

35. Ordsean sas din secolul al sec. XVIli-lea
Cromolitografie, 15 x 11 cm, 24,2 x 20,5 cm, s. st. jos:
LSchnell del.”, dr. jos: ,lithu. gedr. b. MR Toma in Wien”,
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1I/36. G.G. Schnell, M.R. Toma,
Sdsoaicd impodobitd sec. al XVIil-
lea / Saxon Woman adorned in
her Costume, 18" c.

11/35. G.G. Schnell, M.R. Toma,
Ordsean sas sec. al XVill-lea /
Saxon Townsman, 18" c.

l.: “Schnell del.”, bottom r.: “gedru. lith. bei. MR Toma in Wien”,
MNB inv. no. XV/548
Bibliography: Klein 2006, p. 96.

34. Saxon Peasant in Holiday Costume

Chromolithography, 14.8 x 11.2, 24 x 20.7 cm, s. bottom |.:
“Schnell del.”, bottom r.: “lith. u. bei. MR Toma in Wien”, MNB
inv. no. XV/549

Bibliography: Klein 2006, p. 96.

35. Saxon Townsman from the 18% century
Chromolithography, 15 x 11 cm, 24.2 x 20.5 cm, s. bottom
l.: “Schnell del.”, bottom r. : “lithu. gedr. b. MR Toma in Wien”,
MNB inv. no. XV/550
Bibliography: Klein 2006, p. 94; Mesea 20123, no. cat. 38.

36. Saxon Woman adorned in her Costume (after Franz
Neuhauser)

Chromolithography, 15 x 11 cm, 24.4 x 20.8 cm, s. bottom
I.: “Schnell del.”, bottom r.: “lithu. gedr. bei MR Toma in Wien”,
MNB inv. no. XV/551
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MNB nr. inv. XV/550
Bibliografie: Klein 2006, p. 94; Mesea 2012a, nr. cat. 38.

36. Sasoaica impodobitd in costum de sec. XVIIl (dupa
Franz Neuhauser)

Cromolitografie, 15 x 11 ¢cm, 24,4 x 20,8 cm, s. st. jos:
»Schnell del.”, dr. jos: ,lithu. gedr. bei MR Toma in Wien”,
nr. inv. XV/551

Bibliografie: Ittu 2010, pp. 195-196; Klein 2006, p. 96;
Sedler 2015, pp. 25-30.

37. Ordseancd sasoaica din secolul al XVIil-lea
Cromolitografie, 15 x 11 cm, 24,4 x 20,6 cm, s. st. jos:
.Schnell del.”, dr. jos: ,lithu. gedr. bei M. Toma in Wien”,
nr. inv. XV/553
Bibliografie: Klein 2006, p. 96; Mesea 2012a, nr. cat. 39.

38. Tdran sas in costum de iarnd

Cromolitografie, 15,5 x 11,2 cm, 24,3 x 20,7 cm, s. st.
jos: ,Schnell del.”, dr. jos: ,gedr. u. Lith. bei M. R. Toma in
Wien”, MNB nr. inv. XV/554

Bibliografie: Klein 2006, p. 96.

Bibliography: Ittu 2010, pp. 195-196; Klein 2006, p. 96;
Sedler 2015, pp. 25-30.

37. Saxon Townswoman in the 18t century
Chromolithography, 15 x 11 cm, 24.4 x 20.6 cm, s. bottom
l.: “Schnell del.”, bottom r.: “lithu. gedr. bei M. Toma in Wien”,
inv. no. XV/553
Bibliography: Klein 2006, p. 96; Mesea 20124, cat. no. 39.

38. Saxon peasant in winter costume

Chromolithography, 15.5 x 11.2 ¢cm, 24.3 x 20.7 cm, s.
bottom I.: “Schnell del.”, bottom r.: “gedr. u. Lith. bei M. R.
Toma in Wien”, MNB inv. no. XV/554

Bibliography: Klein 2006, p. 96.

39. Transylvanian Anonymous, Saxon Councillor with his Wife
Watercolour, 22 x 28 cm, uns., und., MNB inv. no.
XV/784

40. Transylvanian Anonymous, Wife of a Saxon Priest and
Romanian Watchman
Watercolour, 22 x 28 cm, uns., und., MNB inv. no. XV/789
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11/37. G.G. Schnell, M.R. Toma,
Ordseanca sasoaica sec. al XVlll-lea
/ Saxon Townswoman, 18" c.

Saxon peasant
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[1/38. G.G. Schnell, M.R. Toma,
Taran sas in costum de iarnd /

11740. Anonim /Anonymous, Sotie de preot sas si Paznic romén /
Wife of a Saxon Priest and Romanian Watchman
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I1/41. Anonim / Anonymous, Romdnca din  11/42. F.AR. Krabs, Biserica dintre brazi, Sibiu / The Uniate Church in Sibiu

Scheii Brasovului / Romanian Woman from Scheii
Brasovului

39. Anonim, sec. al XVlllI-lea, Consilier sas cu sotia sa
Acuareld, 22 x 28 cm, MNB nr. inv. XV/784

40. Anonim sec. al XVlll-lea, Sotie de preot sas si Paznic romén
Acuarela, 22 x 28 cm, MNB nr. inv. XV/789

41. Anonim, sec. al XVlll-lea, Roménca din Scheii Brasovului
Acuareld, 14,5 x 10 cm, 21,2 x 14,5 cm, MNB nr. inv. XV/794
Bibliografie: Mesea 2012a, nr. cat. 37.

42. Friedrich August Robert Krabs (1817-1884), Biserica
unitd (dintre brazi), Sibiu

Litografie tipar, 12,6 x 16,3 cm; 18,6 x 21,6 cm, s.
dr. ,F.AR. Krabs W.H. Thierry'sche Buchhandlung in
Hermannstadt”, MNB nr. inv. XV/102

41. Anonymous 18" c., Romanian Woman from Scheii
Brasovului

Watercolour, 14.5x 10 cm, 21.2 x 14.5 cm, uns., und., MNB
inv. no. XV/794

Bibliography: Mesea 20123, cat. no. 37.

42. Friedrich August Robert Krabs (1817-1884), The Uniate
Church (among the fir trees), Sibiu

Lithography, 12.6 x 16.3 cm; 18.6 x 21.6 cm, s.: “dr. F.AR.
Krabs W.H. Thierry'sche Buchhandlung in Hermannstadt”’,
MNB inv. no. XV/102

Born in Leipzig, Krabs settled in Sibiu in 1836 and was
apprenticed in the Thiery bookshop, which he eventually
boughtin 1841. He depicted sights of Sibiu, of the neighbouring
villages, of fortifications, old churches etc.
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Nascut la Leipzig, R. Krabs s-a stabilit la Sibiu in anul
1836, ca ucenic in librdria Thiery, pe care a cumparat-o in
1841. Arealizat lucrariin care ,portretizeaza” monumente
din Sibiu, cetatile fortificate, vestigii istorice.

Ridicata intre 1777 si 1778, pe un teren donat de
Curte vieneza, prin eforturilor episcopilor Inochentie
Micu Klein si Grigore Maior, Biserica dintre brazi este cel
mai vechi locas de inchindciune al greco-catolicilor din
Maierimea Sibiului. Biserica a fost construita in stil baroc
(fatada, pilastrii, motive ornamentale) cu asimilarea unor
elemente din arhitectura bizantina (cupola pe tambur).
Iconostasul bisericii a fost pictat in anul 1795 de Joseph
Neuhauser.

Bibliografie: Sigerus 1936, p. 34.

43. Ludwig Rohbock (1820-1883), Tdrgu Mures, Biserica
romano catolica

Litografie / tipar, 11,5 x 16 cm; 14,5 x 19 cm, MNB nr.
inv. XV/56

Piatra de temelie a Bisericii Sf. loan Botezatorul a
fost asezata in anul 1728. Proiectul acestui monument al
ofensivei catolice Tn mediile reformate din Transilvania,
a fost facut in stil baroc, cu doua turnuri de fatada cu
coronament in forma de bulbi de ceapa, care incadreaza
tipicul fronton in acolada. Constructia bisericii s-a
desfasurat sub conducerea mesterului constructor
si pietrar Konrad Hammer (?-1748) activ la Cluj si Tg.
Mures.

Bibliografie: Toca 1983, p. 30.

44. Hans Hermann (1885-1980), dupa Allerius Erdely,
Atestat de mester / Brasov Gravura cupru, 37,8 x 46 cm;
44,7 x 54,5 cm, s. dr. jos: ,del. Allerius Erdely sculp. et
execudit. Cornone”, MNB nr. inv. XV/ 593

inanul 1926, pictorul sibian Hans Hermann a executat
o serie de lucrari dupa placile originale pastrate la Muzeul
Tarii Barsei. Diploma are un cadru ornamental si are in
partea superioara stema Transilvaniei si simbolul orasului
Brasov. Registrul superior al diplomei este o vedutd a
orasului.
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Built between 1777-1778 on land donated by the
Viennese Court, as a result of the joint efforts of Bishops
Inochentie Micu Klein and Grigore Maior, The Church among
the Fir Trees is the oldest Greek-Catholic church in the
Sibiu area. It was built in a Baroque style (facade, pillars,
ornaments) with elements assimilated of the Byzantine style
(the tambour dome). The iconostasis was painted in 1795 by
Joseph Neuhauser.

Bibliography: Sigerus 1936, p. 34.
43. Ludwig Rohbock (1820-1883), The
Romano-Catholic Church

Lithography / printing, 11.5 x 16 cm; 14.5 x 19 ¢cm, uns.,
und., MNB inv. no. XV/56

The foundation stone of the Church of St John the
Baptist from Targu Mures was set in 1728. The project of this
monument of the Catholic offensive in a Protestant millieu,
was drafted in a Baroque style, with two facade towers with
in the crowning in the shape of onions on either side of the
accolade pediment. The building of the church was carried out
under the supervision of the mason master Konrad Hammer
(?-1748), who also worked in Cluj.

Bibliography: Toca 1983, p. 30.

Tdargu Mures,

44. Hans Hermann (1885-1980) after Allerius Erdely,
Certificate of Master / Brasov (Gesellenbrief der Kronstddter
Leinbewerzunft)

Copper engraving, 37.8 x 46 cm; 44.7 x 54.5 cm, s. bottom
r.: “del. Allerius Erdely sculp. et execudit. Cornone”, MNB inv.
no. Xv/ 593

In 1926, Hans Hermann executed a series of copies of
the original plaques kept in the Tara Barsei Museum. The
Certificate has an ornamental frame; on the upper part are
the coat of arms of Transylvania and the coat of arms of
Brasov. On the upper part, there is a veduta of the city.

45. Hans Hermann (1885-1980), after Johann Bauernfeind,
Certificate of Master / Sibiu 1786

Aquaforte, 39 x 44 cm, 43,7 x 49 cm, s. and d. bottom I.:
“Von Bauernfeind in Kupfer gestochen, Tischlermeister 1786,
MNB inv. no. XV/612



I e

e oo

& s

AT S =y .

AR & Orjeqer 138 Egl‘%m%}
J
5 "1 :g‘i(! yen ‘ronfiad.mt Srofji
-ﬁmﬁmmﬂ ﬁ'#uﬂ»,bm”:-u@l v G Moz { .

ghictig o Tafroliwod Gl ansy " Doara beg uns aiire

Joe  Ainay Lo Aboeit gefosten wnd b e Tkt tom. [l [ = e witws sinem
B Punimerts Foelvim aevitint wechalbin, ol mmuwm
%@mﬂﬂﬂﬁ M!ﬁhﬁ-uﬁ lrnﬂlﬁ#ﬁm*ﬁﬁ- mﬁl-&- wr inl

‘! A et = e
J* . ﬂ# ..-'
C I _--\.‘._-..L_J.r_._._-lkﬂ_i_'-.h m

11/44. H Hermann dupa A. Erdely, Atestat de mester, Brasov / Certificate of Master/ Brasov

45. Hans Hermann (1885-1980), dupa Johann J. Bauernfeind was a master cabinet-maker active in Sibiu
Bauernfeind, Atestat de mester / Sibiu 1786 in the second half of the 18" century.

Acvaforte, 39 x 44 cm, 43,7 x 49 cm, s. si d. st. jos: ,Von The Certificate is placed in an architectural setting and
Bauernfeind in Kupfer gestochen, Tischlermeister 1786”, decorated with the coat of arms of Transylvania and with that
MNB nr. inv. XV/612 of Sibiu. On the frontispiece there is a veduta of Sibiu.

Johann Bauernfeind a activat la Sibiu ca mester ebenist. Bibliography: Bielz 1938, pp. 19-25.

Diploma de mester, plasatda intr-un cadrul decorativ
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II/45 H Hermann dupa J. Bauernfelnd Atestat de mester, Sibiu / Certificate of Master/S/blu

arhitectural, este decorata cu stema Transilvaniei si cea a
orasului Sibiu. In frontispiciu apare o vedut a orasului Sibiu.
Bibliografie: Bielz 1938, pp. 19-25.

46. Freundt Ignatius, Scrisoare de breasla Bistrita
Xilogravura, 39,7 x 50,4 cm, s. si localizat jos: ,Ignatius
Freundt sculpcit, Bistritz”, MNB nr. inv. XV/576
Formular de diploma pentru titlu de mester, cu text
tipizat si locuri libere de completat. in frontispiciu, o
veduta a orasului Bistrita, iar deasupra acesteia, strutul
incoronat, simbolul orasului.
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46. Freundt Ignatius (18 c.), Guild Letter from Bistrita
Xylograph, 39.7 x 50.4 cm, s. and located: “Ignatius Freundt
sculpcit, Bistritz”, MNB inv. no. XV/576
A typical master’s certificate, with typified text and spaces
to be filled in. In the frontispiece, a veduta of Bistrita and
above it the symbol of the city, a crowned ostrich.



I1l. CARTE

1. Batthyany, Ignat, Leges Ecclesiasticae Regni Hungariae
et Provinciarum Adiacentivm/ Opera et Studio / Collecte et
Illustratae / Alba Carolinae Typis Episcopalibus, 1785.

2. Benkd, Josef, Transsilvania. Sive Magnum
Transsilvaniae Principatus, Viena, Joseph Kurztbok, 1778
(Istoria Transilvaniei...).

J. Benkd (1740-1814) preot, teolog, botanist, istoric si
lingvist de esenta iluminista, autor al mai multor lucrari
despre istoria Transilvaniei.

Bibliografie: Nagler 1982, cat. 611, p. 190; Petrik 1/233.

3. Betbuch fiir Freymauerer (Provinzialloge von Bchmen)
(Carte de capatai pentru francmasoni a Lojei de Boemia)
infiintate dupd modelul german, societatile franc-
masonice transilvdnene au promovat toleranta intre
diferite etnii si categorii sociale si confesionale. Contele
Gabriel Bethlen a fost primul transilvanean atras in intr-o
loja masonica (la Viena, 1742), dar prin influenta baronului

: R
AL

I11/3. Betbuch fiir Freymauerer / The Book of the Freemasons

I1l. CATALOGUE / BOOKS

1. Batthyany, Ignat, Leges Ecclesiasticae Regni Hungariae
et Provinciarum Adiacentivm/ Opera et Studio / Collecte et
Illustratae / Alba Carolinae Typis Episcopalibus, 1785.

2. Benkao, Josef, Transsilvania. Sive Magnum Transsilvaniae
Principatus (...), Vindobonae, Typis Josephi de Kurztbok, 1778.
Josef Benkd (1740-1814) priest, theologian, botanist,
historian and linguist of the Enlightenment.
Bibliography: Nagler 1982, cat. 611, p. 190; Petrik 1/233.

3. Betbuch fiir Freymauerer (Provinzialloge von Bohmen) /
(The Book of the Freemasons)

Following the example of the German lodges, the Masonic
organizations of Transylvania, promoted tolerance among ethnic
groups, social categories and religious denominations. Count
Gabriel Bethlen was the first Transylvanian to become a member
of a masonic lodge (Vienna, 1742), but the influence exercised
by Baron Brukenthal, the presence of the Imperial army and
administration in Sibiu, planted the seeds for the assimilation
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Brukenthal si prezenta armatei si administratiei imperiale,
Sibiul a devenit cel mai fertil spatiu pentru implementarea
noilor idei. Programul pe care |-au conturat avea orientare
pregnant culturala si promova propagarea lluminismului,
stimuland activitatea publicistica si literara, cercetarea
istorica, stiintifica, promovarea spiritului tolerantei si
educarea ,celor multi”.

Bibliografie: Danes 2009, p. 285; Fischer 2007, p. 21;
Salagean 2010, p. 216; Schaser 2000, pp. 191-195.

4. Bewehrtes Kochbuch, Johann Leopold Kaliwoda
(Buchdrucker), Viena, 1759. Lipseste pagina de titlu.
Pagina urmatoare contine o dedicatie-omagiu din partea
editorului catre impdrateasa Maria Tereza.

5. Bod, Péter, Szent Irds Ertelmére Vezérlé Magyar Lexikon
(..), Kolosvaratt S. Pataki Josef altal, 1746. (Lexicon maghiar...)

P.Bod fost epigraful pietrelor funerare din Transilvania
secolelor XIV-XVIII.

6. Bradley, Richard, Nouvelles Observations Physiques
et practiques sur le Jardinage et I'Art de planter avec le
Calendrier de Jardinieres / A Paris, / Chez Paulus Dumesnil
(...), Lyon, 1756. (Observatii teoretice si practice asupra
gradinaritului..)

11174, Bewehrtes Kochbuch / Cookbook
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of the new ideas. Their programme had a major cultural
component and advocated the Enlightenment by stimulating the
activity of the newspapers, of literature, of historical research, the
promotion of tolerance and the education of “the masses”.

Bibliography: Danes 2009, p. 285; Fischer 2007, p. 21;
Salagean 2010, p. 216; Schaser 2000, pp. 191-195.

4. Bewehrtes Kochbuch (Cookbook), Johann Leopold
Kaliwoda (Editor), Vienna, 1759.

Title page is missing. The next page is the dedication of the
editor to Empress Maria Theresa.

5. Bod, Péter, Szent Irds Ertelmére Vezérlé Magyar Lexikon
(...), Kolosvaratt S. Pataki]ésefaltal, 1746 (Hungarian Lexicon...).

Péter Bod was the epigraphist of 16™-18" century in
Transylvania.

6. Bradley, Richard, Nouvelles Observations Physiques et
practiques sur le Jardinage et I'Art de planter avec le Calendrier
de Jardinieres / A Paris / Chez Paulus Dumesnil (...), Lyon, 1756
(After: New Improvements of Planting and Gardening, both
Philosophical and Practical, London, 1739).

R. Bradley was a professor of botany at Cambridge
University, editor of the first British horticultural magazine.

Bibliography: Butoescu 2016, p. 75.
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[176. Richard Bradley, Nouvelles Observations Physiques et practiques sur le
Jardinage / Improvements of Planting and Gardening
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R. Bradley a fost profesor de botanica la Universitatea
din Cambridge, editor al primei reviste horticole britanice.
Bibliografie: Butoescu 2016, p. 75.

7. Carte de gatit, secolul al XVlll-lea, scris de mana,
MNB manuscris

8. Craven, Elisabeth, Briefe liber eine Reise durch
die Krimm nach Konstantinopel, Leipzig, bey Paul
Gotthelf Kummer, 1789 (Calatorie prin Crimeea spre
Constantinopol...).

Elisabeth Craven a fost o scriitoare britanica (1750-
1828) de teatru si carti de calatorie. Lucrarea contine
descrieri ale Transilvaniei, in special, ale Sibiului.

9. Felmer, Martin, Primae Lineae M. Principatus
Transilvaniae Historiam Antiqvi, Medii et Recentioris,
Cibinii Typis, Petri Barth, 1780 (Istoria Transilvaniei...).

Martin Felmer (1720-1767) a fost un erudit sas cu studii
de teologie, matematica, fizica, filologie, drept si istorie la
universitatea din Halle. Primat lineae historiae Transilvaniae...
a fost folosita multa vreme in Transilvania ca manual scolar.

Bibliografie: Nagler 1982, cat. 678, p. 190; Petrik 1/774;
Trausch 1/297.

10. Fichtel, Johann, Beitrag zur Mineralgeschichte von
Siebenbiirgen, Berlin (Nurnberg), 1780 (Scurta istorie a
exploatdrii mineralelor in Transilvania).

Johann von Fichtel (1732 Bratislava-1795, Viena) a
avut contributii in mineralogia transilvaneana. Lucrarea
contine o descriere a minelor de sare din Transilvania si a
modului cum se lucrain ele.

Bibliografie: Binder 1958, pp. 3-6.

11. Filstich, Johann, Schediasma Historicum de
Valachorum Historia Annalium Transilvanesium (...),
Jenae, Apud Johann Adam. Melchior, 1743 (Istoria
Transilvaniei...).

Johann Filstich (1684-1743), cu studii la universitatile
din Halle, Leipzig si Jena, profesor, traducator, scriitor,
cercetator sas, rector al Gimnaziului din Brasov, a fost unul
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7. Cookbook, late 18" century manuscript.

8. Craven, Elisabeth, Briefe der Lady Elisabeth Carven iiber
eine Reise durch die Krimm nach Konstantinopel, bey Paul
Gotthelf Kummer, 1789 (After: A Journey through the Crimea
to Constantinople. In a Series of Letters, Chamberlain, Dublin,
1789).

E. Craven (1750-1828) was a British playwright and a
writer of travel books. The book describes some places in
Transylvania, focusing on Sibiu.

9. Felmer, Martin, Primae Lineae M. Principatus
Transilvaniae Historiam Antiqvi, Medii et Recentioris, Cibinii
Typis Petri Barth, 1780 (History of Transylvanian Principality...).

Martin Felmer (1720-1767) was a Saxon scholar who studied
theology, mathematics, physics, philology, law and history in
Halle. Felmer is known especially for his studies on the history
and ethnography of Transylvania. His book Primat lineae historiae
Transilvaniae..., was for a long time used as a school book.

Bibliografie: Nagler 1982, cat. 678, p. 190; Petrik 1/774;
Trausch 1/297.

10. Fichtel, Johann, Beitrag zur Mineralgeschichte von
Siebenbiirgen, Berlin (Nurnberg), 1780 (Short history of
mineralogy in Transylvania...).

Johann von Fichtel (1732 Bratislava-1795, Vienna)
contributed to the study of Transylvanian mineralogy. His
work comprises a description of the salt mines of Transylvania
and on the salt working methods.

Bibliography: Binder 1958, pp. 3-6.

11. Filstich, Johann, Schediasma Historicum de Valachorum
Historia Annalium Transilvanesium Multis in Punctis Magistra
et Ministra Disserit, Jenae, 1743.

Johann Filstich (1684-1743), studied at the universities of
din Halle, Leipzig and Jena; Saxon professor, translator, writer,
researcher, rector of the gymnasium from Brasov, one of the
most representative historians of his time.

Bibliography: Nagler 1982, cat. 212, p. 66; Petrik 1/794;
Trausch 1/312.
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[11/10. Johann Fichtel, .éeitrag zur Mineralgeschichte / Short History of Mineralogy ...
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dintre istoricii reprezentativi ai perioadei de efervescenta
a dezvoltdrii istoriografiei transilvanene.

Bibliografie: Nagler 1982, cat. 212, p. 66; Petrik 1/794;
Trausch 1/312.

12. Filtsch, Daniel, Sinnggedichte auf Joseph den
Zweiten Romischen Kayser aus dessen Reise in Siebenbdirgen,
Hermannstadt, Gedruckt bey Petrus Barth, 1773 (Oda la
vizita lui losif al ll-lea in Transilvania).

13. Geisler, Adam Friedrich, Horja und Klotska Oberhaupt
und Rathgeber der Aufriihrer in Siebenburgen: Eine
physiognomische Skize, historisch und karakteristisch behandelt;
nebst der Geschichte dieses Aufruhrs, Alba lulia, Sibiu, 1785
/(Horea si Closca, capitan si consilier ai rascoalei din
Transilvania. Schita fizionomica, istorica si antropologica...)
,Horia parea sa fie conducatorul innascut, dovedind,
pe perioada cat a jucat acest rol, ca se descurca bine.
Dezgustul fata de faradelegile nobililor, precum si cautarea
libertatii si bundstarii pentru conationalii si coreligionarii
sai obiditi, par sa fi fost resorturile actiunilor sale, care
trebuie sa fi actionat la el cu si mai mare eficacitate, tinand
cont de faptul ca are un cap bine instruit, ca nu vorbeste
numai fluent limba, ci citeste chiar autorii clasici germani”.

14. Liebhard, Rudolf, Horea si Closca / medalii
comemorative / 1785 / Mulaje ipsos si matritele lor

Rascoala din 1784, condusa de Horea, Closca si
Crisan, a fost o importanta actiune de revolta a taranimii
iobage din Transilvania Tmpotriva constrangerilor
feudale. In urma réscoalei, iobagii au obtinut dezlegarea
de glie si dreptul la Tnvatatura. Daca inainte de 1989
era prezentat drept taran, dupa noile cercetari, Horea
ar fi fost constructor de biserici din lemn si membru
intr-o importanta loja masonica din Viena, prieten cu
mineralogul Ignatz von Born, apropiat al imparatului losif
al ll-lea. Cert este ca - fie Tn calitate de mason, fie neafiliat
acestei miscari Tnnoitoare pentru acele timpuri - Horea a
fost insufletit de idealurile iluministe, dorind emanciparea
sociala si nationala a poporului sau.
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12. Filtsch, Daniel, Sinnggedichte auf Joseph den
Zweiten Rémischen Kayser aus dessen Reise in Siebenblirgen,
Hermannstadt, Gedrucktbey Petrus Barth, 1773 (Ode to Joseph
Il at his travel in Transylvania...).

13. Geisler, Adam Friedrich, Horja und Klotska Oberhaupt
und Rathgeber der Aufriihrer in Siebenbiirgen, Alba lulia, Sibiu,
1785 /(Horea and Closca, captain and councillor of the uprising
in Transylvania. Historical and anthropological sketch...)

.Horea seemed a natural born leader and handled things
very well. His disgust towards the abuses of the nobles, the
aspiration for freedom and welfare of his oppressed co-
nationals were the sources of his actions which were so
efficient and organised, probably as a result of his education.
He can not only speak German, but he is also a reader of the
classics.”

14. Liebhard, Rudolf, Horea and Closca, commemorative
medals, 1785, Plaster moulding

The uprising of Horea, Closca and Crisan was an important
action of the Transylvanian serfs against feudal structures.
As a result of this revolt the serf peasants were freed and
obtained the right to education. Horea, the leader, is still an
enigmatic personality whose ideas, actions, and fight for the
emancipation of his people were influenced by the ideals of
the Enlightenment. Previously presented as a peasant, recent
researches suggest he was a church constructor and a member
of an important lodge in Vienna, friend of mineralogist Ignatz
von Born, who was friend of the emperor.

15. Hermann, Johann Theodor, L° Heureux Retour de
Son Excellence Monseigneur Le Baron De Bruckenthal (...)
Hermannstadt, Samuel Sardi, 1768 (Ode to Brukenthal at his
return to Transylvania...).

Bibliography: Nagler 1982, cat. 478, p. 137; Petrik 11/106;
Trausch-Schuller, 1V/197.

16. Hermannstadt im Jahre 1790, Martin Hochmeister, 1790
(Guide of Sibiu).

This 200 page book, inspired by similar books published in
the major European cities, contains essential information on



15. Hermann, Johann Theodor, L’ Heureux Retour de
Son Excellence Monseigneur Le Baron De Bruckenthal
Chevalier de I'Ordre Hongrois de St. Etienne, Conseilleur d’Etat
& du Gouvernement Royal dans la Grand Principauté de la
Transylvanie (...) Hermannstadt, Samuel Sardi, 1768 (Oda
lui Samuel von Brukenthal la revenirea in Transilvania).

Bibliografie: Nagler 1982, cat. 478, p. 137; Petrik 11/106;
Trausch-Schuller, IV/197.

16. Hermannstadt im Jahre 1790, Verlegt und gedruckt
bei Martin Hochmeister (Ghidul Sibiului la 1790).

Cu un continut de 200 de pagini, dupa modelul cartilor
aparute in marile orase europene, aceasta prima sinteza
(cu caracter enciclopedic, specifica epocii iluministe)
monografica / ghid al unui oras din Romania este o
raritate bibliografica.

Bibliografie: Lungu, Popa 2015.

17. Le Jouet des Jolis Petits Gargons pour servir de suite
au Joujou des petites Filles, a Gottingue chez Dan. Frederic
Kabler, 1783. Volumul contine povesti si povete pentru
copii.

18. Kleiderordnung / dat de magistratul orasului la 31
Martie 1760 (Reguli de vestimentatie).

in paralel cu tendintele de receptare a ideilor moderne
de viata Tn familie si societate, exista si atitudinea
conservatoare a autoritatilor de a limita tendintele de
emancipare mai ales ale noilor clase. Printre acestea,
fmbracamintea, materialele din care era confectionata,
piesele pe care le presupunea, continutul meselor festive
cu prilejul unor evenimente, erau atent controlate prin
intermediul unor dispozitii orasenesti. Dispozitia din
31 martie 1760 se refera in special la comportamentul
adecvat la nunti al mirilor, nuntasilor si tuturor celor
implicati, de la vestimentatie la meniu.

19. Knigge, Adolf Freiherr, Beytrag zur neuesten
Geschichte des Freymauererordens in neun Gesprdchen
(Carte de istorie a francmasoneriei...), Berlin, 1786.

the geography, economy, history and culture of the city of Sibiu.

This first monographic synthesis (a veritable encyclopaedia),

the very first guide to a city in Romania, is bibliographic rarity.
Bibliography: Lungu, Popa 2015.

17. Le Jouet des Jolis Petits Gargons pour servir de suite au
Joujou des petites Filles, a Gottingue chez Dan. Frederic Kubler,
1783 (Stories and advices for children).

18. Knigge, Adolf Freiherr, Beytrag zur neuesten Geschichte
des Freymauerer ordens in neun Gesprdchen, mit Erlaubnis
meiner Obernherausgegeben, Berlin, 1786 (The history of the
freemason order...).

19. Knigge, Adolf F., Ueber den Umgang mit Menschen,
Frankfurt und Leipzig, 1792 (How to behave...).

The chapters of the book are relevant for its content:
How to treat people, The behaviour of men according to their
disposition and emotions, Attitude of men toward themselves,
Attitude toward married people, toward people in love,
of lovers toward each other, toward women and friends,
Relations between employers and employees, Relations
between host and guests, Behaviour in difficult situations, etc.

20. Kleiderordnung (Garment Rules) / issued by the town
magistrate on March 315t 1760.

The tendency to accept and assimilate modern ideas in
families and in society, coexisted with a conservative attitude
on the part of the authorities, who tried to limit the drive of
the new classes to ignore the old restrictions and standards.
Among them, the clothes, the fabric they were made of, the
items of clothing, the food served on special occasions, all
these were strictly controlled by regulations issued by the
local authorities. The provisions of the ordinance of March
315t 1760 refer to the behaviour of the bride, groom and all
the party who attended the wedding, from apparel to victuals.

21. Koleséri, Samuel, Auraria. Romano Dacica, Cibinii,
Typispublicis, 1717.

Samuel Koleséri (1663-1732) was general medical doctor for
Transylvania and supervisor of the mines of the Principality. He
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20. Knigge, Adolf F., Ueber den Umgang mit Menschen
(Despre comportamentul cu ceilalti oameni), Frankfurt
und Leipzig, 1792.

Capitolele cartii sunt relevante pentru continut:
Cum sa ne purtam cu oamenii, Despre comportamentul
cu oamenii in functie de temperament si stdrile
emotionale, Comportamentul fata de propria persoana,
Comportamentul fatd de oamenii casatoriti, cu
indragostitii si Tndragostitii Intre ei, cu femeile, cu prietenii,
Raporturiintre stapani si servitori, Raporturiintre gazda si
oaspete, Comportamentul in situatii dificile etc.

21. Knoop, Johann Hermann, Pomologia, NUrenberg, 1766.
Carte de crestere a pomilor fructiferi.

wrote and published books on medicine, philosophy, theology,
history, law, and philology. Rich in information on the gold re-
sources of Dacia and on the history of gold mining of the ancient
province, the book was highly appreciated throughout Europe.

Bibliografie: Nagler 1982, cat. 61, p. 25; Petrik 11/176;
Trausch 11/286.

22. Knoop, Johann Hermann, Pomologia, NUrenberg, 1766.

23. Lessing, Gotthold Ephraim, Hamburgische Dramaturgie,
Hamburg und Bremen, 1769.

G.E. Lessing (1729-1781), German writer and philosopher,
representative of the Enlightenment; his works were spread in
the Transylvanian libraries of the epoch.
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22. Koleséri, Samuel, Auraria. Romano Dacica, Cibinii,
Typis publicis, 1717.

Sadmuel Koleséri (1663-1732) a fost medic general
pentru Transilvania si supervizor al minelor din principat.
Cu un bogat continut referitor la zacamintele de aur
din vechea Dacie si istoria exploatarii acestora, lucrarea
mineralogului ardelean s-a bucurat de mare succes si
raspandire in intreaga Europa.

Bibliografie: Nagler 1982, cat. 61, p. 25; Petrik 11/176;
Trausch 11/286.

23. Lessing, Gotthold Ephraim, Hamburgische Drama-
turgie, Hamburg und Bremen, 1769.

G.E. Lessing (1729-1781), scriitor si filozof german,
reprezentant al lluminismului, cu lucrari in bibliotecile
transilvanene ale epocii.

24. Maior, Petru, Didahii, adica invataturi pentru
cresterea fiilor, Buda, 1809.
Lucrare pedagogica n spirit iluminist.

25. Maior, Petru, Istoria pentru inceputul romdnilor in
Dacia, Buda, 1812.

Petru Maior (1756-1821), preot greco-catolic,
protopop de Reghin, profesor de filozofie si metafizica
la Gimnaziul din Blaj, activ in miscarea culturala a Scolii
Ardelene, luptator pentru ideea romanitatii si continuitatii
romanilor in Transilvania.

26. Martonfi, Joseph, Trauerrede auf Marien Theresien
Kaiserin, Kénigin Grossfurstin von Siebenbdiirgen ..., Martin
Hochmeister, 1781 (Laudatio funebri/ Oda la moartea
Mariei Tereza...).

Bibliografie: Nagler 1982, cat. 731, p. 203.

27. Micu, Samuil, Sincai, Gheorghe, Elementa lingve
daco romane sive valachicae /Vindobonae / Typ. Josephi
Nob. De Kurzbock, 1780.

llustri reprezentanti ai lluminismului transilvanean,
Samuil Micu (1745-1806, teolog greco-catolic, istoric,
filolog, lexicograf si filozof) si Gheorghe Sincai (1754-1816,
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24. Maior, Petru, Didahii, adicd invdtdturi pentru cresterea
fiilor, Buda, 1809.
Pedagogical work.

25. Maior, Petru, Istoria pentruinceputul romdnilor in Dacia,
Buda, 1812 (The History if the Romanians in Dacia...)

Petru Maior (1756-1821), Greek-catholic priest, philosophy
and metaphysics professor in Blaj, important representative
of the cultural movement Scoala Ardeleand, supporter of the
Romanity and continuity of the Romanians in Transylvania.

26. Martonfi Joseph, Trauerrede auf Marien Theresien
Kaiserin, Kdnigin Grossfurstin von Siebenbiirgen ... Martin
Hochmeister, 1781 (Laudatio Funebri/ Ode to Maria Theresia
at her death).

Bibliography: Nagler 1982, cat. 731, p. 203.

27. Micu, Samuil, Sincai, Gheorghe, Elementa lingve daco
romane sive valachicae, Vindobonae /Typ. Josephi Nob. De
Kurzbock, 1780.

Representatives of the Romanian Enlightenment and
of “Scoala Ardeleana”, S. Micu (1745-1806, Greek-Catholic
theologian, historian, lexicographer, philosopher) and Gh.
Sincai (1754-1816, historian, philologist, translator and
writer) are the authors of historical and linguistic writings in
which they bring arguments in favour of the Latin origin of
the Romanians and their language and in favour of the Daco-
Romanian theory of continuity on which they based their
social and political demands. Elementa... is the first printed
Romanian grammar.

28. Molnar-Piuariu, loan, Retorica, adica finvatdtura si
intocmirea frumoasei cuvéntdri (..) Buda, 1798 (About
Rhetoric...).

loan Piuariu-Molnar (1749, Sadu-1815, Cluj) was one of
the most interesting and important Romanian personalities
in 18" century Transylvania. He was the first Romanian to
become a surgeon at the University of Vienna. He worked as a
doctor in Sibiu, and he was also a professor of ophthalmology
at the Surgery School in Cluj. He was deeply involved in the
social issues of his time; his ideas, and his attitude towards life
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tiparita.
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were modern. He was also a philologist and a translator, and
contributed to the writing of the Supplex Libellus Valachorum.

29. Molnar, Johann, Deutsch Vallachische Sprachlehre, Wien,

Joseph Edler von Kurzbeckk.k., 1788 It I. Molnar Piuariu wrote
the first German - Romanian Dictionary.
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28. Molnar Piuariu, loan, Retorica, adicd invatdatura si

intocmirea frumoasei cuvdntari (...), Buda, 1798.

loan Piuariu-Molnar (1749, Sadu, Sibiu-1815, Cluj)
este una dintre cele mai interesante si importante
personalitati ale romanilor transilvaneni din secolul
XVIIl. A fost primul medic titrat roman, chirurg al
Universitatii din Viena, medic la Sibiu si profesor de
oftalmologie la Scoala medico-chirurgicala din Cluj.
Capacitatea sa de a se implica in problemele societatii
timpului, modernitatea ideilor, a atitudinii si vietii sale
se evidentiaza si prin activitatea in domeniile filologiei
si traducerilor si colaborarea la redactarea lui Supplex
Libellus Valachorum.

29. Molnar, Johann, Deutsch Vallachische Sprachlehre,
Wien, Joseph Edler von Kurzbeck k.k., 1788. Primul
dictionar german - roman.

30. Molnar Piuariu, loan, Economia stupilor, Viena, 1785.

Dedicatie Baronului Brukenthal tiparita pe prima
pagind. Cartea este un dar al autorului catre Baronul
Brukenthal. Este prima lucrare economica romaneasca;
autorul arata cum se poate imbunatati si moderniza
practica albindritului.

31. NORMA REGIA Pro Scholis Magni Principatus
Transilvaniae Josephi Il (...), jussu edita. Cibinii, Typis Martin
Hochmeister, 1781.

Dupa ce filozoful englez Francis Bacon (1561-1626)
enuntase deja la sfarsitul secolului al XVI-lea cunoscutul
dicton ,Cunoasterea este putere” si inaugurase epoca
iluminismului, secolul al XVlll-lea era orientat spre
desavarsirea stiintifica si morald a omului. in concordant&
cu idealul educativ iluminist casa imperiala austriaca
a acordat o mare importanta invatamantului, pe care
[-a proclamat o chestiune politica. Dupa 1770, Curtea
din Viena a dispus noi masuri pentru reorganizarea
invatamantului, in sensul laicizarii, al credrii unui
invatamant de stat, elementar si superior. Reformele
Mariei Tereza prevedeau infiintarea obligatorie de scoli
in toate localitatile imperiului (1777). Regulamentul
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[11/27. S. Micu, Gh. Sincai, Elementa lingve daco romane

30. Molnar-Piuariu, loan, Economia stupilor, Viena, 1785.

The book was the gift of the author, who studied in
Brukenthal's library to Baron Brukenthal. It is the first book on
Romanian economy.

31. NORMA REGIA Pro Scholis Magni Principatus Transilvaniae
Josephi Il (...), jussu edita. Cibinii, Typis Martin Hochmeister, 1781.

At the end of the 16" century, the English philosopher,
Francis Bacon (1561-1626), enunciated that “Knowledge is
power”, and inaugurated the era of the Enlightenment; the
18t century was focused on the scientificand moral perfecting
of man. Following the principles of the Enlightenment, the
House of Austria paid special attention to education, making
it a political issue. After 1770, the Imperial Court ordered
new measures which aimed at reorganizing the educational
system, laicizing it and creating an elementary and higher
education. The reforms introduced by Empress Mariei
Theresa instituted the establishment of schools through the
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scolar din 1781, urmarea uniformizarea Tnvatamantului
confesional in intreg principatul.

Bibliografie: Chiorean 2006, pp. 622-624; Kéber 1996,
pp. 73-80; Nagler 1982, cat. 734, p. 203; Petrik 11/886.

32. Picart, Bernard, Musen-Tempel,

Zacharias Chatelain, 1733 (Templul muzelor).
Decorarea interioarelor palatelor cu scene mitologice

eralamaremodainsecolulalXVllI-lea. Tematicageneroasa

a operelor poetului antic Ovidiu, in reprezentarile artistilor

epocii baroc, a fost o importanta sursa de inspiratie.
Bibliografie: Avram 1998, p. 170.

Amsterdam,

33. Schmeizel, Martin, Einlauterung Gold und Silber
Miitzner (...) des XVI, XVII, XVIII, Jahrhunderts (...), Halle,
1748 (Introducere asupra monedelor de aur si argint...).
Istoric si heraldist de prestigiu, Martin Schmeizel
(1679 Brasov-1747 Halle) a fost profesorul lui Samuel
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Empire (1777). The School Rules and Regulations of 1781,
intended to standardize the confessional education in the
Principality.

Bibliography: Chiorean 2006, pp. 622-624; Kdber 1996, pp.
73-80; Nagler 1982, cat. 734, p. 203; Petrik 11/886.

32. Picart, Bernard, Musen-Tempel, mit LX auserlesenen
Bildern (..., Amsterdam, Zacharias Chatelain, Buchhandler,
1733 (Temple of the Muses...).

Decorating the palace interiors with mythological scenes
was in fashion in the 18" century. The generous themes of
the poems of the Roman poet Ovid were a great source of
inspiration for the artists of the Baroque Period.

Bibliography: Avram 1998, p. 170.

33. Schmeizel, Martin, Einlauterung Gold und Silber
Miitzner, (...) des XVI, XVII, XVIII, Jahrhunderts (...), Halle, 1748
(Introduction to gold and silver coins...)
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von Brukenthal la Halle, cu contributii de pionierat n
cercetarea numismatica.
Volum din colectia personala a Baronului Brukenthal.

34. Seipp, Christoph Ludwig, Reisen von Pressburg
durch Maehren, beyde Schlesien und Ungarn nach
Siebenbuergen und von da zuriick nach Pressburg,
Frankfurt und Leipzig, 1793 (Calatorie de la Bratislava... In
Transilvania).

Scriitor, dramaturg, jurnalist, Ch. L. Seipp (1747-1793) a
fost director de teatru la Bratislava, Viena si Sibiu. Tntreaga
sa activitate s-a desfasurat sub semnul ideilor iluministe.

Important document de epoca, lucrarea cuprinde
ample descrieri ale locurilor, oamenilor, institutiilor etc.
din Transilvania.

35. Seivert, Johann, |Inscriptione Monumentorum
Romanorum in Dacia Mediterranea, VVienae, Typis Joannis
Thom. Nob. De Trattnern, 1773 (Inscriptiile romane din
Dacia...).

Johann Seivert (1735-1785), istoric si poet, este
parintele istoriei literare sasesti, preocupat de cercetarea
inscriptiilor sia numismaticii, fiind cercetator si colectionar
de monede romane si transilvanene.

Bibliografie: Nagler 1982, cat. 1006, p. 190; Petrik
111/365; Trausch 111/288.

36. Seivert, Johann, Kurze Geschichte der Provinzial
Biirgermeister von Hermannstadt in Siebenblirgen,
Hermannsradt, Martin Hochmeister, 1792 (Scurta istorie
a primarilor din Sibiu...).

Bibliografie: Nagler 1982, cat. 1006, p. 190; Petrik
1/896; Trausch 111/292.

37. SUPPLEX LIBELLUS VALACHORUM TRANSSILVANIAE
IURA TRIBUS RECEPTIS NATIONIBUS COMMVNIA POSTLIMINIO
SIBI ADSERI POSTVLANTIVM / CVUM NOTIS HISTORICO
CRITICIS I.C.E. / CIVIS TRANSSILVANI, Clavdiopoli, Martin
Hochmeister, 1791.

Este considerat cel mai complex act politic al
romanilor din Transilvania secolului al XVllI-lea, realizat de
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Renowned historian and heraldist, Martin Schmeizel (1679
Brasov-1747 Halle) was Samuel von Brukenthal's professor in
Halle. He pioneered the numismatic research.

34. Seipp, Christoph Ludwig, Reisen von Pressburg durch
Maehren, beyde Schlesien und Ungarn nach Siebenbuergen
und von da zurtick nach Pressburg, Frankfurt und Leipzig, 1793
(Travel to Transylvania...).

Ch. L. Seipp (1747-1793) was a writer, a playwright and a
journalist. He was a theatre managing director in Bratislava,
Vienna and Sibiu. His writings reveal the influence of the
Enlightenment upon his entire activity.

Important document of its time, the book contains
ample descriptions of the places, people and institutions of
Transylvania.

35. Seivert, Johann, |Inscriptione Monumentorum
Romanorum in Dacia Mediterranea, Vienae, Typis Joannis
Thom. Nob. De Trattnern, 1773 (Roman Inscriptions in Dacia...).

Johann Seivert (1735-1785), historian and poet considered
to be the father of the Saxon literary history. He was interested
in researching inscriptions and in numismatics and he
collected Roman and Transylvanian coins.

Bibliography: Nagler 1982, cat. 1006, p. 190; Petrik 111/365;
Trausch 111/288.

36. Seivert, Johann, Kurze Geschichte der Provinzial
Biirgermeister von Hermannstadt in Siebenblrgen,
Hermannstadt, Martin Hochmeister, 1792 (Short history of the
mayors in Sibiu...).

Bibliography: Nagler 1982, cat. 1006, p. 190; Petrik 1/896;
Trausch 111/292.

37. SUPPLEX LIBELLUS VALACHORUM TRANSSILVANIAE IUR
A TRIBUS RECEPTIS NATIONIBUS COMMVNIA POSTLIMINIO SIBI
ADSERI POSTVLANTIVM / CVUM NOTIS HISTORICO CRITICIS I.C.E. /
CIVIS TRANSSILVANI, Clavdiopoli, Martin Hochmeister, 1791.

It is considered to be the most complex political act of the
18" century Transylvanian Romanians. It was written by the
representatives of Scoala Ardeleand, animated by the ideas
of the Enlightenment. The demands expressed in accordance
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grupul de intelectuali romani ai Scolii Ardelene, animati
de idei iluministe. Solicitarile, formulate In consonanta
cu idealurile iluministe ale revolutiei franceze, au fost
inaintate imparatului Leopold al ll-lea, de cdtre episcopul
unitIgnatie Darabant. O a doua versiune, mai ampla, a fost
inaintata curtii de catre episcopul Gherasim Adamovici, in
anul urmator.

38. Theatral Wochenblatt fiir das jahr 1778 (Foaie
de teatru), Hermannstadt, Samuel Schardi, Martin
Hochmeister, 1778.

Primulteatrudin Transilvania side pe teritoriul actualei
Romanii, a fost Infiintat in anul 1788, la Sibiu, prilej cu
care a fost editat si prima publicatie care sa sustina noua
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11/37. Supplex Libellus Valachorum

with the ideas of the French Revolution were handed to
Emperor Leopold Il, by the Uniate Bishop Ignatie Darabant. A
second, more ample version was presented at the Viennese
Court in the following year.

38. Theatral Wochenblatt fiir das Johr 1778, Hermannstadt,
Gedruckt bey Samuel Schardi und Martin Hochmeister, 1778.

The founding, in 1788, of the first theatre in Sibiu (also
the first in present day Romania), occasioned the first issue
of a publication meant to support the new institution. The
editor was Martin Hochmeister sr. (1740-1789), typographer,
librarian, freemason, an outstanding personality of the
Transylvanian cultural life of the Enlightenment.

Bibliography: Nagler 1982, cat. 629, p. 177.
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institutie, de catre Martin Hochmeister sen. (1740-1789),

tipograf, librar, francmason, personalitate marcanta a

vietii culturale din Transilvania epocii iluministe.
Bibliografie: Nagler 1982, cat. 629, p. 177.

39. Zobel, Rudolph Wilhelm, Briefe iiber die Erziehung
der Frauenzimmer (Scrisori despre educatia copiilor),
Berlin und Stralsund bey Gottlieb August Lange, 1773.

Tn cele 34 de scrisori adresate de autor unei doamne
cu patru copii - dintre care trei fete de trei, opt si noua
ani - sunt un pretext pentru a discuta probleme privind
educatia tinerei generatii, cu accent asupra educatiei
fetelor. Ideile pedagogice, sustinute de Zobel, sunt foarte
avansate pentru epoca sa.
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39. Zobel, Rudolph Wilhelm, Briefe iiber die Erziehung der
Frauenzimmer, Berlin und Strals und bey Gottlieb August
Lange, 1773 (About women behaviour...).

The thirty-four letters addressed by the author to a lady, a
mother of four children - three of which girls aged three, eight
and nine - are a good opportunity to talk about the education
of the young generation, especially the education of girls. The
ideas supported by Zobel were quite advanced for his time.



IV. INSEMNE FRANCMASONICE

1. Colan al Marelui Maestru, 1767-1790
L: 6,4 cm; La: 5 cm; Gr: 0,6 cm; G: 26,5 gr; esarfa: L: 83
cm; La: 7,5 cm; rozeta: D: 7 cm, MNB nr. inv. M6068
Colan din alama cu medalion in forma de cruce
greceascad; in centrul crucii, pe avers, un vultur cu aripile
deschise si ochiul rosu; pe revers, un pelican cu pui,
incadrat de bratele unui compas sprijinite pe un raportor.

2. Colan cu cheie, a doua jum. a sec. al XVlll-lea

Cheia: L: 6,2 cm; La: 2,2 cm; panglica: L: 81 cm; La: 3,8
cm; rozeta: D: 9 cm, MNB nr. inv. M6074

Colan cu panglica albastra si medalion reprezentand
o cheie cu floarea in forma de triunghi echilateral.

3. Colan al Economului, a doua jum. a sec. al XVlll-lea
Medalion: L: 8,6 cm; La: 8,6 cm; panglica: L: 71 cm; La:
3 c¢m; rozeta: D: 9,5 cm, MNB nr. inv. M6079
Colan si medalion in forma de cheie fixata in cruce.

4. Medalion in forma de stea si panglica, a doua jum.
a sec. al XVlll-lea

IV/1. Colan al Marelui Maestru / Master Mason Chain Collar

IV. FREEMASON SYMBOLS

1. Master Mason Chain Collar, 1767-1790

L: 6,4 cm; La: 5 cm; Gr: 0,6 cm; G: 26,5 gr; Scarf: L: 83 cm;
La: 7,5 cm;: D: 7 cm, MNB inv. no. M6068

Chain collar made of brass and a red ribbon bordered in
black and medallion in the shape of a Greek cross.

2. Collar with key, second half of the 18" c.

Cheia: L: 6,2 cm; La: 2,2 cm; Ribbon: L: 81 cm; La: 3,8 cm;
D: 9 cm, MNB inv. no. M6074

Collar with blue ribbon and medallion in the shape of a key.

3. Collar, second half of the 18t c.

Medallion: L: 8,6 cm; La: 8,6 cm; La: 3 cm; D: 9,5 cm;
Ribbon: L: 71 cm, MNB inv. no. M6079

Collar with blue ribbon and medallion in the shape of a
key fixed in a cross with a wooden rod with metal edges (the
left one missing).

4. Star shaped medallion and Ribbon, second half of the 18" c.
1: 8,4 cm; D: 4,6 cm, Ribbon: L: 108 cm; La: 3,5 cm, MNB
inv. no. M6087 and M6089

l‘,"‘!‘l
IV/2. Colan cu cheie / Collar with key
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IV/3. Colan al Economului /
Collar

1: 8,4 cm; D: 4,6 cm, panglica: L: 108 cm; La: 3,5 cm,
MNB nr. inv. M6087 si M6089

Medalion in forma de stea cu cinci colturi, surmontata de
0 coroand austriaca. Colturile stelei sunt delimitate de bratele
deschise a cinci compasuri; central este reprezentat soarele.
5. Sort de companion, a doua jum. a sec. al XVllI-lea
L: 41,5; La max.: 36,5 cm, MNB nr. inv. M6127

Cheie, a doua jum. a sec. al XVlll-lea

L: 7,8 cm; La: 2,7 cm, MNB nr. inv. M6002

Tnsemn masonic confectionat din os, reprezentand o
cheie cu floarea in forma de triunghi echilateral.

7. Mistrie cu cocarda, a doua jum. a sec. al XVllI-lea
L:4,4cm; La: 2,5 cm; panglica: L: 9 cm; La: 1,5 cm, MNB
nr.inv. M6015

8. Compas, a doua jum. a sec. al XVllI-lea
L:4,2 cm; La: 0,4 cm, MNB nr. inv. M6050
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IV/4. Medalion in forma de stea si panglica /
Star shaped medallion and Ribbon

IV/5. Sort de companion / Companion Apron

Medallion in the shape of a five pointed star, surmounted
by an Austrian crown with a ring attached.

5. Companion Apron, second half of the 18" c.
L:41,5; La max.: 36,5 cm, MNB inv. no. M6127

6. Key, second half of the 18™ c.

L: 7,8 cm; La: 2,7 cm, MNB inv. no. M6002

Masonic symbol made of bone, representing a key with
triangular bow and a ring on the top.

7. Trowel with cockade, second half of the 18 c.

L: 4,4 cm; La: 2,5 cm; Ribbon: L: 9 cm; La: 1,5 cm, MNB inv.
no. M6015

Masonic symbol in the shape of a triangular trowel with a
round handle and a ring.

8. Compasses, second half of the 18" c.
L: 4,2 cm; La: 0,4 cm, MNB inv. no. M6050



V. VASE DIN COSITOR SI CUPRU V. TIN AND COPPER VESSELS

1. Flacon, Atelier transilvanean, inc. sec. al XVlll-lea 1. Flagon, Transylvanian workshop, 18% c.
1:17,6 cm; Dg: 6,4 cm; Db: 7,3 cm, MNB nr. inv. M167 H:17.6 cm, D: 6.4x7.3cm, MNB inv. no. M167

2. Cana cu capac, Atelier transilvanean, 1733 2. Lidded Flagon, Transylvanian workshop, 1733
1: 20,5 cm; Dg: 10,3 cm; Db: 15 cm, MNB nr. inv. M200  H: 20.5 cm; D: 10.3 cm; Db: 15 cm, dated 1733, MNB inv. no.
M200

3. Cana cu capac, Atelier transilvanean, 1748
1: 20 cm; Dg: 8 cm; Db: 12,5 cm, MNB nr. inv. M 159 3. Lidded Flagon, Transylvanian workshop, 1748
H: 20 cm; D: 8 x 12.5cm, dated 1748, MNB inv. no. M 159
4. Supiera, Atelier transilvanean, sec. al XVlll-lea
1:13,5 cm; Dg: 21,5 X 17,2 cm; Db: 18 X 14 cm, MNB 4. Soup bowl, Transylvanian workshop, 18" c.
nr. inv. M321 H: 13.5cm; D: 21.5x 17.2cm, 18 x 14cm, MNB inv. no. M321

5. Cafetiera, Atelier transilvanean, sec. al XVllI-lea 5. Coffee pot, Transylvanian workshop, 18" c.
1: 16,5cm; Dbuzei: 6,7cm; Dbazei: 7,8cm, MNB nr.inv. M2698  H: 16.5 cm; D: 1.6 ¢cm, 7.8 cm, MNB inv. no. M2698

V/2. Cana cu capac / Lidded Flagon V/5. Cafetiera / Coffee pot
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6. Farfurie, Atelier transilvanean, sec. al XVlll-lea
i:3,7 cm; Dg: 28,1 cm; Db: 18 cm, MNB nr. inv. M259

7. Castron, Atelier transilvanean, sec. al XVlll-lea
1: 3,7 cm; Dg: 15,5 cm; Db: 9,6 cm, MNB nr. inv. M335

8. Tigaie-trepied, Atelier transilvanean, sf. sec. al XVIII-
lea-inc. sec. al XIX-lea
T: 8cm; Dbuzei: 13,5cm; Dbazei: 11,7cm, MNB nr. inv. M645

9. Tava, Atelier transilvanean, sf. sec. al XVlll-lea-inc.
sec. al XIX-lea
i: 6cm; DL: 15,2cm; DLA: 20,1cm, MNB nr. inv. M443

V/8. Tigaie-trepied / Tripod pan

V/9. Tava / Tray
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Plate, Transylvanian workshop, 18" c.
:3.7cm, D: 28.5 x 18 cm, MNB inv. no. M259

Bowl, Transylvanian workshop, 18" c.
:3.7cm; D: 15.55 cm, 9.6 cm, MNB inv. no. M335

Tripod pan, Transylvanian workshop, end 18"-early 19" c.
:8cm; D: 13.5x 11.5cm, MNB inv. no. M645

Tray, Transylvanian workshop, end 18"-early 19" c.
:6cm; D: 15.2 cm x 20.1 cm, MNB inv. no. M443
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ABREVIERI / ABREVIATIONS

BG / Biserica din Groapa, Sibiu / Church in the Pit

BJM / Biblioteca Judeteana Mures-Bibiloteca Teleki / County Library Mures - Teleki Library
GNM / Galeria Nationala Maghiara, Budapesta / Hungarian National Gallery

MA Brasov / Muzeul de Arta Brasov / Brasov Art Museum

MAC / Muzeul de Arta din Cluj / Cluj Art Museum

MNB / Muzeul National Brukenthal / Brukenthal National Museum



