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Argument

Din istoria ultimelor aproape trei secole a zonei de nord-vest a Romaniei, un
capitol aparte il reprezintd asezarea, coagularea si dezvoltarea comunitatilor evreiesti.
Putin numeroase la inceput, radiografiate la mijlocul secolulul XIX-lea, aceste comunitati
erau deja bine integrate in societatea economica si politicd a locului. Din aceasta perioda
urmele trecerii sunt din ce in ce mai numeroase. Pana azi s-au pastrat putine case de
rugdciune, bai ritualice, capele cimiteriale, cateva sinagogi monumentale, iar dintre
cimitire, s-au pastrat marea majoritate. Din nefericire, acest univers reprezentativ pentru
cultura straveche a iudaismului, este incd prea putin cunoscut celor ce trec pe 1anga aceste
locuri imprejmuite, retrase, tacute...
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I. ISTORIOGRAFIA PROBLEMEI

Biblia', cea mai tulburdtoare dintre toate cartile lumii, sursa si reperul cel
mai important al prezentului studiu, a fost data omenirii de poporul ales®. Aceasti carte a
fost interpretatd §i comentatd in alte scrieri care i-au urmat, ce explicau §i normau religia
iudaicd: Talmudul, Migna, Halala, Agada, Cabala, intr-o vastd literaturd rabinica si in
inca una, aproape de necuprins, a religiilor.

Privitd prin prisma tematicii prezentului studiu - elemente de artd in cimitire
evreiesti din nord-vestul Romaniei, scrierea biblicd este caracterizatd de o evidentd
dualitate de continut: pe de o parte, interdictia prin poruncd a chipului cioplit, iar pe de
alta parte, nenumaratele descrieri artistice detaliate ale cortului din desert, a Templului lui
Solomon, a obiectelor de cult §i a amplasamentelor acestora, descrieri-porunci fondatoare
de Lege.

O parere general acceptata de critica de arta europeand este aceea ca, asupra
problemelor artei iudaice, istoriografia domeniului este incd nu numai modesta, dar si
foarte tdndrd. Dominique Jarrasé® plasa inceputurile istoriografiei evreiesti, abia in
secolul al XIX-lea. Schoner Alfred, in prefata lucrarii A pokol Traktdtusa képekben arata
cd ... cercetarea artelor plastice evreiesti porneste in ultimul deceniu al secolului al XIX-
lea.

Aceasta situatie a istoriografiei artei iudaice, a fost pusd mai intotdeauna, in
legaturd cu interdictia biblica a chipului cioplit', interdictie ale cirei limite au fost de-a
lungul vremii, foarte variabile: de la interzicerea doar a reprezentarii chipului lui
Dumnezeu, pand la interzicerea totald a reprezentdrilor antropomorfe in arta religioasa,
aceasta mai ales intr-o lume gi intr-o vreme in care popoarele, vecine sau indepértate, se
inchinau fiecare la panteoane’ pline de zei.

In Roménia istoriografia artei iudaice a reusit si se infiripeze destul de
timid, prin studii de dimensiuni mai mici dar pertinente, ce au apdrut din a doua jumatate
a secolului al XX-lea. Abia In ultimii ani au aparut lucrdri mai ample asupra a ceea ce s-a
dorit a fi surprins in prezentul studiu: arta iudaica a sinagogii si cea a cimitirului.

Prima lucrare la care facem referire, apdrutd prin strddania profesorului
Silviu Sanie de la Facultatea de Istorie a Universitatii iesene, desi prezintd un singur
cimitir, respectiv cimitirul evreiesc medieval de la Siret, este o lucrare de referintd prin
ceea ce realizeazd: o metodologie de studiu pentru un cimitir evreiesc, un sistem propriu
de clasificare a pietrelor funerare, o colectie de antroponime precum si o clasificare a
ornamenticii funerare iudaice pentru respectivul perimetru. Continutul lucrérii cuprinde
catalogul monumentelor cimitirului siretean, insotit de o prezentare completd — forma,
apartenenta in sistemul de clasificare, descrierea ornamenticii si redarea continutului
epitafului, in masura in care acesta este vizibil - a fiecdruia dintre acestea, o scurtd

" In prezentul studiu toate referirile la Biblie privesc Vechiul Testament.

? Biblia, Geneza 12: 2, Voi face din tine un neam mare, si te voi binecuvanta; ifi voi face un nume mare, §i
vei fi o binecuvantare.

* Dominique Jarrassé, expert in patrimoniu evreiesc, profesor de arta contemporani la Universitatea din
Bordeaux, unul din cei mai cunoscuti critici ai artei iudaice, numarindu-se printre intemeietorii
istoriografiei artei evreiesti.

* Biblia, Exodul 20: 4

> Sebastiano Moscati, Lumea fenicienilor, Ed. Meridiane, Bucuresti, 1975, p. 210-220, (In continuare:
Fenicieni...)
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prezentare geografica in deschidere, iar la sfarsit concluziile mentionate anterior.
Lucrarea este rezultatul preocupdrilor si cumularii unor cercetdri §i studii anterioare,
desfasurate pe parcursul unei lungi perioade de timp, ale profesorului Silviu Sanie.

Lucrarea lui Erdélyi Lajos Régi zsido temetck miivészete (Arta vechilor
cimitire evreiesti), aparutd in limba maghiard la editura Kriterion, in anul 1980 este o
incercare de integrare a cimitirelor evreiesti din mai multe zone din Roménia pe care
autorul le-a vizitat, sub o aceeasi umbreld: iudaismul. Este vorba de un album de
fotografii, insotit si de cateva consideratii asupra istorier evreilor din Romania, a
prezentdrii continutului §i semnificatiei unui cimitir evreiesc, a organizdrii acestuia
precum si a elementelor de arta pe care le contine. In lucrare sunt prezentate si imagini
din zona de nord-vest a Romaniei, de exemplu din Sapanta, judetul Maramures si din
Vama, judetul Satu Mare, localitti reprezentative pentru arta cimiteriald rurald din
aceasta zona. Fara a intra in detalii, clasificéri sau studii comparatiste, lucrarea surprinde
citeva aspecte importate ale domeniului, pe baza carora cei interesati au putut cladi
ulterior. Cele peste 30 de pagini, concentreaza in text i imagine aspecte ale principalelor
caracteristici ale cimitirului evreiesc, lucrarea fiind importantd pentru cercetarile
ulterioare ale domeniului.

Acestor lucrdri se impune si le alaturdm Az észak-erdélyi Holokauszt
foldrajzi enciklopédidja® (Enciclopedia geograficd a Holocaustului din Transilvania de
Nord) al cérei autor Randolph L. Braham, reuseste sd adune un material arhivistic
deosebit de bogat, atat 1n informatii cat si in imagini. In lucrare sunt prezentate grupate pe
regiuni, localititile din Transilvania in care au trdit evrei, numdrul acestora la anumite
intervale temporale, locul de unde au venit, ocupatiile, comunititile cérora le apartineau,
informatii despre cimitire, sinagogi, societdti care activau in diferite localitati, precum §i
urmdrile deportérilor asupra comunitétilor. Lucrarea a fost de un real folos in elaborarea
prezentului studiu, pentru selectarea unor informatii importante pentru zona i domeniul
studiat.

Pentru zona Bihorului, monografia evreilor realizatd de muzeograful Teréza
Mézes, aparutd mai intdi in limba maghiara si ulterior $i in traducere roméneasca, este o
foarte valoroasd sursd de informatii privind inceputurile $i dezvoltarea comunitatii
evreiesti in zona Bihorului, precum si a celor mai importante institutii iudaice: sinagoga
si cimitirul. Datele utilizate in lucrare de Teréza Mdzes sunt adunate din monografii ale
Bihorului, dintre care unele au ajuns foarte rare, greu accesibile cercetatorului.

Pentru zona Maramuresului, Ioan J. Popescu a adunat un material despre
comunitatea evreilor si evenimentele importante legate de aceasta, pe care le-a publicat in
monografia O istorie a evreilor din Sighet.

Cercetitori cu contributii valoroase in domeniu sunt: Lya Benjamin’, etno-
sociologul Hary Kuller® sau Irina Cajal-Marin, care impreune'l9 sau separat au elaborat
mai multe studii despre arta si civilizatia iudaica.

® Randolph L. Braham, Az észak-erdélyi holokauszt foldrajzi enciklopédidja, Budapest Park Kiadg, Cluj —
Napoca Koinénia, 2008, (in continuare: Enciklopédia ...)

7 Lya Benjamin si colectiv, Evreii din Romdnia in texte istoriografice. Antologie, Ed. Hasefer, Bucuresti,
2002, (in continuare: Texre istoriografice...)

b Hary Kuller, Presa evreiasca bucuregteand 1857-1994, Bucuresti, Ed. Hasefer, 1996, s.a.

? Lya Benjamin, Irina Cajal Marin, Hary Kuller, Mituri, rituri §i obiecte rituale iudaice, Culegere de texte
si comentarii, Ed. Fundatiei Culturale Romane, Bucuresti, 1994. (in continuare: Mituri...)
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Cercetdri privind domeniul ornamenticii §i a simbolisticii iudaice au fost
facute de etnologul Paul Petrescu, din ale cérui lucrari amintim: Obiecte rituale iudaice
din Romdania si Istorie §i simbolistica in Arta populard a evreilor din Romania.

Studiile referitoare la arta si civilizatia iudaica erau aproape inexistente in
Romania la inceputul secolului al XX-lea. Din a doua jumatate a secolului situatia s-a
schimbat, prin aparitia unor lucrari care au pus bazele cercetarii romanesti in domeniu.
Inceputul mileniului al treilea s-a dovedit prolific atit pentru specialistii autohtoni cat si
pentru cei din afard, care largesc aria cercetarilor lor prin sinteze ce includ $i Romania.
Sa-i amintim aici §i pe evreii romani care ulterior s-au stabilit in strdindtate, al caror
interes raméne viu pentru vechea societate evreiascd din Romaénia. Viitorul riméne o
poartd deschisa spre noi descoperiri documentare, arhivistice sau chiar arheologice, care
ar putea contribui la o cunoastere mai profunda a artei iudaice, a influentelor pe care le-a
primit pe de o parte, dar si a celor exercitate, pe de alta, dinspre §i asupra contextului in
care s-a manifestat.
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II. CIMITIRUL
I1I.A. Ritualul funerar la evrei
I1.A.1. Cimitirul

Aldturi de sinagoga, cimitirul este cealalta institutie'’ importanti a
iudaismului. Similar, aceasta a fost valabil pentru echivalentele bisericd — cimitir in
lumea crestind a Europei din evul mediu timpuriu si pand la inceputul epocii moderne"".
Amaindoud institutiile in timp au devenit modalitati prin care evreii au putut si-si
manifeste capacitatea si optiunea lor, in diferite domenii ale artelor plastice, lucru evident
mai ales din a doua jumatate a secolului al XIX-lea, dupd emancipare.

Atunci cand evreii isi asumd anumite forme de exprimare artistica,
consideram ca o fac mai ales pentru individualizarea comunitatii lor in spatiul si mediul
social contextual. Pe 1angd o importantd modalitate de manifestare a identitatii iudaice,
institutia cimitirului a fost mai intai o prioritate religioasd, mai stringentd decdt sinagoga.
De cum primeau dezlegarea stabilirii intr-o localitate, evreii se ingrijeau de deschiderea
cimitirului, prin acesta consfintindu-se oarecum, dreptul si legarea lor de spatiul
respectiv. Daca cimitirul a fost de-a lungul mileniilor de exil, primordial i permanent
spatiu de definire identitard, evreii §i-au realizat acest deziderat asumandu-si si
modalitatile de exprimare plastica specifice, in primul rind prelucrarea artistica a pietrei.

Importanta deosebitd a acestei forme de manifestare religioasd pentru evrei,
reiese din nenumdrate pasaje biblice, identificate si interpretate de-a lungul vremii, in
literatura rabinicd. Nu numai viata evreului este condusd de textul sfant, ci §i ceea ce
urmeazi vietii'>. Tora face referiri clare la inmormantare, la spatiul folosit ca loc de
ingropare, respectiv la ceea ce s-a dezvoltat in timp ca cimitir iudaic, fapt petrecut in
perioada talmudica, cat si la semnul pus pentru marcarea locului de inhumare pentru
fiecare decedat, materializat prin piatra funerara iudaicd. Aceste pietre de mormént sunt
cele care au devenit in timp principalele purtatoare ale formelor de arta, si doar la finele
secolului al XIX-lea in cimitirul evreiesc apar si alte motive pentru dezvoltarea unor
forme noi de exprimare artistica.

Pentru nominarea acestei institutii evreiesti in limba ebraica se utilizeazd mai
multe forme : bet kevarot — casa mormintelor, bet olam — casa vesniciei, bet haim — casa
vietii, dupa multiplele semnificatii cu care evreii incarci acest spatiu. Inci din Evul
Mediu cimitirul evreiesc nu a trecut neobservat, fiind perceput de majoritatea crestind
ca Hortus Judaeorum - gradina evreilor, iar in Italia era cunoscut ca Mons Judaicus" -
deoarece prescriptia cerea ca cimitirul sa fie asezat pe o panta. in zona studiata astfel de
exemple de asezare In pantd a cimitirului sunt numeroase : la Valea lui Mihai (BH), unde
s-a conservat bine un cimitir de mari dimensiuni, la Targu Lapus (MM), Tédsnad (SM),
Copalnic Ménastur (MM), Certeze (SM) si in multe alte localitéti.

' Manuela Paraipan, Simbolistica funerard iudaicd, in Studia Hebraica, Issue nr. 8/2008, p.201

"' Toan Albu, Influente central-europene in iconografia funerard transilvand, in Istorie si traditie in spatiul
romanesc VI, Sibiu, 2006, p. 53, (In continuare: Influente...)

1> Maria Radosav, Livada cu rodii, Ed. Argonaut, Cluj Napoca, 2007, (In continuare Livada...), p. 17, rolul
textului sfant in viata este atat de profund, incdt chiar perioada de dupd viata nu poate fi imaginatd fard
acesta ...

' Federatia Comunitatilor Evreiasti din Roménia, Memoria cimitirelor evreiesti, editat cu sprijinul
Ministerului Culturii si Cultelor, Bucuresti, 2007, p. 84, (in continuare: FCER, Memoria...)

" Magvar Zsidé Lexikon, 1929 (in continuare MZsL), p. 890
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Deschiderea cimitirului a avut intotdeauna primordialitate” la stabilirea
comunitdtii evreiesti intr-un spatiu, achizifionarea unui teren destinat acestuia a fost cea
mai urgentd preocupare. Dupd exemplul primului evreu, Abraham'®, evreii s-au ingrijit sa
fie proprietari17 ai terenurilor destinate cimitirelor. Dupa achizitionare are loc o
ceremonie religioasa prin care aceste terenuri se sfintesc ca cimitire. Cu toate acestea,
cimitirul este pentru evrei in acelasi timp §i sursd de necuratenie rituald’®, asemenea
cadavrelor'’. Este interzis accesul cohanimilor si sacerdotilor in incinta lor.

Dupa prescriptiile talmudice cimitirele trebuiau scoase 1n afara localitatii la 50
de stanjeni de ultima casdﬂ, aceasta reprezentand o izolare a lor, avind in vedere cd sunt
sursd de impuritate. Inca din antichitate, dupa exemplele biblice, evreii foloseau ca locuri
pentru Ingropare pesteri, grote, caverne sau asezau mormintele sub pietre in locuri
izolate. Insa, de multe ori peregrinarile post-pogromice au ficut imposibila respectarea
traditiei.

Cimitirul nu trebuia s fie intr-un loc cu sinagoga, in primul rand din cauza
pericolului de impuritate - tuma. Dar asemenea dezvoltdrii cimitirului in jurul bisericii,
obicei crestin practicat in Evul Mediu®, aceste situatii exista si in lumea evreiasca, de
exemplu in cazul cimitirului alaturat sinagogii Remuh din Cracovia, situatii determinate
de conditia de tolerat a evreului. In zona studiati nu am intalnit aceasta alaturare.

In Evul Mediu european parcelele destinate cimitirelor evreiesti erau frecvent
de dimensiuni mici i deveneau insuficiente cand numdrul populatiei crestea, ajungandu-
se la suprapunerea mormintelor §i la reconsiderarea prescriptiilor de organizare a
cimitirului si de asezare a mormintelor. In multe situatii un singur cimitir deservea
teritorii intinse sau mai multe oraseB.

In cimitirul evreiesc sunt ingropati de obicei numai evrei, ca apartinatori ai
aceluiasi grup, rit sau neam. Familia abrahamicd (cu exceptia Rahelei) a fost ingropata
impreuna, in pestera Macpela. Acest lucru a fost exemplu pentru ceilalti evrei. Cand Isaac
a murit, prin ingropare este dat poporului sdu, specifica Biblia®.

' FCER, Memoria ..., p. 84

'® Biblia, Genesa 23:4, ...eu sunt strdin i venetic printre voi, dati-mi un ogor, ca loc de ingropare..., 23:8,
rugati pentru mine pe Efron, fiul lui Tohar, 23:9, sd-mi dea mie pestera Macpela, care-i a lui, §i care este
chiar la marginea ogorului lui ...

' Biblia, Genesa 23:8, ... sd mi-o dea in schimbul pretului ei, ca sa-mi slujeascd drept loc pentru ingropare
oy 23:13, Asculta-ma, te rog! Iti dau pretul ogorului: primeste-l de la mine; si-mi voi ingropa moarta in el,
23:16, ...8i Avraam a cantdrit lui Efron pretul cumpararii despre care vorbise, in fata fiilor lui Het: patru
sute de sicli de argint, cari mergeau la orice negustor, 23:17, Ogorul lui Efron din Macpela, care este fata
in fatd cu Mamre, ogorul si pestera din el..., 23:18, au fost intdrite astfel ca mogie a lui Avraam, in fata
fiilor lui Het..., 23:19, Dupd aceea Avraam a ingropat pe Sara , nevasta-sa in pestera din ogorul Macpela,
care este fata in fatd cu Mamre, adica Hebron, in tara Canaan.

18 FCER, Memoria ..., p. 84

19 Biblia, Numeri 5: 2, ...oricine ... este intinat de atingerea unui mort..,

* Ibidem

2" MZsL, p. 890

* Joan Albu, Influente..., p. 53

> MZSL, p. 890. Aproape jumitate evreii din Bavaria erau inmormantati intr-un singur cimitir, la
Regensburg, iar in 1177 Anglia avea un singur cimitir evreiesc.

* Biblia, Genesa 35:29, Isaac si-a dat duhul si a murit, si a fost addugat la poporul sau, batran si satul de
Zile. Fiii sai Esau i lacov I-au ingropat.
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In multe cimitire exista o separare a zonelor in care erau inmorméntati barbatii
de cele destinate femeilor, mai ales la comunititile ortodoxe®, separare impusa, dupa
cum este cunoscut si in sinagogd. Incepand din secolul al XIX-lea se trece la
inmormantarea decedatilor in ordinea survenirii decesului, sdrac si bogat fara deosebire
sd fie inmormantati unul langa celalalt. 2

Existau in cimitirele evreiesti locuri rezervate rabinilor, sacerdotilor si
personalitdtilor importante din comunitate. Acestea erau ingirate in cele mai vizibile
locuri, frecvent in apropierea intrdrii sau in sir pe o laturd a cimitirului. Cand comunitatea
era bogata, mormintele acestor alesi, erau protejate in mici capele funerare, fapt intalnit in
cimitirele urbane. Prescriptiile statueaza egalitatea tuturor 1n cimitir, indiferent de starea
materiald. Cu toate acestea, existd o vizibild dorintd de etalare a prosperitatii unor
familii, prin materialul si dimensiunea pietrei funerare sau uneori a complexitatii
monumentului funerar. In zona de nord- vest a Roméniei am identificat mai multe astfel
de monumente, unele adevarate mausolee. Acestea pot apartine unei singure persoane,
sau pot sd grupeze membri unor familii.

Intotdeauna exista o zond rezervati pentru mormintele copiilor, pietrele
tombale ale acestor morminte fiind de dimensiuni reduse, dar pastrind forma pietrelor
adultilor.

Cei morti in afara Legii (apostatii, suicizii, criminalii sau neevreii) erau
inmormantati in parcele izolate la marginea cimitirului, pentru ca Legea impune ca
fiecare cadavru sd fie ingropat, dar acestia nu puteau fi asezati langd o persoand
credincioasa.

imprejmuirea27 cimitirelor evreiesti este obligatorie pentru ca sa nu patrunda
animalele sd pascd in ele, sd nu fie spatii de trecere — scurtaturi, s nu fie strabatut de
apeducte dar mai ales pentru ca si se delimiteze spatiul impur, in care nu au voie sd
patrunda rabinii.

In unele orase mari din Europa, ariile cimiteriale delimitate de imprejmuiri,
aveau uneori intrdri spectaculoase, marcate de elemente arhitectonice care le sporeau
grandoarea, in special portaluri ample flancate simetric de dezvoltdri largi, bogat
decorate, a caror functie era doar demonstrativ-decorativa. in componenta acestora intrau
stdlpi masivi, uneori fatetati, coloane cu capiteluri bogat ornamentate purtand vase
ornamentale sau chiar statui. Aceste intriri fastuoase sunt specifice marilor cimitire
evreiesti urbane. In aria selectatd, intrdri grandioase nu se cunosc, singurele care se
remarcd in ansamblul imprejmuirii au fost identificate la cimitirul nou din Carei (Fig.50)
in care cele douad intrdri, una pentru persoane si cealaltd mai larga pentru cortegiul fenerar
sunt marcate de stalpi puternici suprainaltati, cel neolog din Satu Mare, acces care este in
acelasi timp si intrare in capela mortuard, si la Valea lui Mihai unde intrarea in cimitir se
face printr-un portal modest, compus dintr-un panou metalic arcuit, sprijinit pe stalpi
metalici Tnalti, ce anunta in scris (ebraicd, romand, maghiara — 2010) prezenta cimitirului
(Fig .51).

Spatiul unui cimitir evreiesc s-a dezvoltat dupd norme ce fixau alinierea
mormintelor pe siruri, la distante bine stabilite intre morminte si intre siruri, de unde a

% Raj Tamds, Bevezetés, konyvek/html/2007-zsidokonyv/raj-tamas-magyar.htm, (in continuare:
Bevezetés...)

26 Erdély Lajos, Régi zsido temetck miivészete, Kriterion Konyvkiadd, Bukarest, 1980, p. 17

27 FCER, Memoria ..., p. 85
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rezultat aspectul intotdeauna ordonat al acestora. Majoritatea cimitirelor din aria selectata
au o vechime ce variazi intre un secol si trei secole™, dar si in prezent ordonarea
mormintelor este vizibild, chiar dacd starea de conservare a pietrelor este precard. Acolo
unde comunitatea si-a permis achizitionarea unei parcele suficient de mari, cimitirele au
fost proiectate cu alei largi de trecere. Treptat locurile in cimitir s-au ocupat, spatiile
dintre alei fiind sectorizate §i numerotate pentru orientare si identificare mai usoara (Fig.
52, cimitirul ortodox din Satu Mare).

O conditie obligatorie pentru functionarea unui cimitir este prezenta unei surse
de apd, necesard atat pentru baia rituald a decedatului cit si pentru purificarea
participantilor, la sférsitul funeraliilor, cerintd necesara si spatiului unei sinagogi..

inca din perioada talmudici se recomanda s nu se viziteze frecvent cimitirele,
ci doar in anumite zile de post™, in cursul cirora sunt spuse rugaciuni si se citesc spalmi.
Femeilor nu le era permis accesul in cimitir in Evul Mediu. Tot in perioada respectiva era
interzisa vizitarea cimitirului pe timpul noptii — aceastd interdictie fiind pusa in legiturd
cu o puternica credinta in demoni™.

In timp s-a statornicit obiceiul ca in cimitirul evreiesc si se ingroape si cartile
sfinte ajunse intr-un avansat grad de uzurd si devenite inutilizabile. Acest lucru se facea
in ziua de Lag-ba Omer la comunitatile sefarde’’. Evreii aveau un mare respect pentru
cuvantul scris incd din antichitate, sulurile sfinte uzate neputind fi arse sau aruncate.
Acestea erau ingropate si zidite, aceasta fiind se pare §i originea genizelor, existand
presupunerea cd manuscrisele de la Kumram sunt o veche geniza ’,

I1.A.2. Capele funerare

In cimitir, spatiu de desfisurare a unor ritualuri cu profunde incarcituri
spirituale, dupd norme fixate cu rigurozitate de invatatura rabinicd, s-au dezvoltat in timp
o serie de constructii si utilitdti in sprijinul bunei desfasurari a ceremoniei inmormantarii.
Despre aceste practici care s-au impamantenit, aflim din documente vechi: In fata
cimitirului este un oil (casd mortuard) cu atenansele necesare, toate de zid®. Astfel,
cimitirele au avut incdperi pentru pregitirea defunctului pentru inmorméntare, o baie
pentru spalarea rituald a acestuia, una sau mai multe bdi pentru purificarea persoanelor ce
indeplineau serviciul funerar, capele — ohel - pentru desfasurarea ceremonialului funerar,
diferite alte incdperi, toate formand uneori adevarate complexe cimiteriale. Existau si
capele care functionau doar ca anexe pentru diferite alte nevoi cimiteriale, de dimensiuni
mult mai mici.

* Din informatii orale de la comunitatea din Sighetu Marmatiei s-ar parea ci cimitirul vechi de pe strada
Vasile Alexandri ar avea o vechime de 400 de ani. In cimitir se mai pastreazi vizibile doud monumente
funerare.

* MSzL, p. 890

Y Ibidem, p. 891

' ECER, Memoria ..., p. 86

* Raj T., Bevezetés...

* losif Kaufmann, Evrei luptdtori in revolutia romanilor din anul 1848 sau o pagind din istoria evreilor
romdni, cap. Numele, intemeierea, vechimea si istoricul targului Buhusi, V. Cimitirul, in Evreii din
Roménia in texte istoriografice. Antologie, FCER, Centrul pentru studierea istoriei evreilor din Romania,
Ed Hasefer, Bucuresti, 2002, p. 346. (In continuare: Evreii)
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Unele dintre aceste constructii s-au pastrat in zona studiatd, pand in prezent
(2010), starea lor de conservare fiind insa diferitd de la un cimitir la altul. Majoritatea
acestor cladiri, desi unele de dimensiuni modeste, erau construite in stilul dezvoltat de
evrei, acordandu-se plasticii lor exterioare aceeasi atentie ca si celorlalte cladiri de cult.
La Oradea aceste capele sunt incd active in cimitirele noi, atit in cel neolog cét si in cel
ortodox.

Capela neologd este bine conservatd, aici desfasurdndu-se 1n continuare
inmormantari, interiorul ei fiind descris la sectiunea despre inmorméntare.

Capela evreilor ortodocsi este proaspat reconditionatd. Cladirea, dezvoltata pe
l4time prezinta un corp central cu doud niveluri, in fata caruia pe toatd lungimea este un
portic sprijinit pe patru stalpi masivi, cei centrali simpli si mai grosi, cei laterali cu
capiteluri cu ornament vegetal (Fig. 53). Accesul se face printr-o usd mare din lemn cu
doud canaturi, pentru a rdspunde nevoilor legate de ritualul de iTnmorméantare. Cei doi
stilpi centrali sustin un fronton inalt semicircular. Corpului central ii sunt atagate lateral
alte doud corpuri mai retrase, cu un singur nivel. Ferestrele sunt inalte, in plin cintru la
parterul corpului central, rotunde la al doilea nivel si rectangulare in corpurile laterale.

O astfel de cladire functionald care addposteste capela pentru inmormantari,
baia rituald pentru decedati, precum si spatii de depozitare a celor trebuincioase pentru
aceste activitati, existd si la Sighetu Marmatiei (Fig. 54). Aceasta ar avea o vechime de
200 de ani.™ Constructia este compusa din doud corpuri de cladire. Cel din stinga este
mai dezvoltat, prezentand o usd rectangulard din lemn, cu un timpan semicircular
deasupra putin mai ingust decat deschiderea celor doud canaturi ale usii. Dimensiunea
acesteia permite desfdsurarea in bune conditii a inmormantarii. Usa este flancatd de doua
ferestre terminate circular. Corpul mai retras addposteste incdperile pentru pregitirea
decedatului si prezinta spre exterior trei ferestre in arc circular, cele doua interioare fiind
grupate iar cea exterioara mai departata.

O mica capeld a cimitirului ortodox vechi din Velenta, inchis de aproape 100
de ani, este Intr-o avansatd stare de degradare, dar din fragmentele elementelor de
arhitecturd pastrate poate fi reconstituit aspectul ei initial (Fig. 55). Aproape de
planimetrie patratd, capela are fatada principald simetric organizatd in jurul accesului
flancat de golurile a doua ferestre rectangulare.. Sub cornigd prezintd un briu perimetral
lat raportat la indltimea modestd a cladirii §i lesene marginale ce ritmeaza fatada
principald. Elementul care amprenteaza cel mai puternic fatada este un atic inalt de
factura baroca.

In capitalele europene in care comunititile evreiesti erau numeroase si
puternice din punct de vedere financiar, aceste capele cimiteriale erau decorate cu
numeroase fresce. Este cazul unei capele cimiteriale din Praga ale cérei fresce au fost
executate in 1782, reprezentand scene din desfagurarea ritualului statuat in cartea Hevra
Kadisei: rugiciunea pentru muribund, pregitirea pe pamant, sfasierea vesmintelor,
scoaterea decedatului din casa indoliata, jelirea, sosirea la cimitir, purtarea pe umeri™.

Mobilierul necesar desfasurdrii ritualului evreiesc de Tnmormantare consta din
elemente putine: suporti pentru corpul decedatului, sfesnice, un mic pupitru pentru cartea
de rugaciuni, citeva bancute asezate pe 1anga pereti i panouri cu psalmii ce se rostesc la

* Informatie orala de la presedintele comunitatii evreiesti din Sighetu Marmatiei, Hary Markus.
% Schoner Alfréd, A pokol traktdtusa képekben, Gabbiano-print Kft, 2008, Budapest, p.11, (In continuare:
A pokol...)
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ceremonialul funerar (Fig.56). Si despre aceste inventare ale capelelor mortuare evreiesti,
aflam din texte contemporane uzului lor: ... Decedatii erau dugsi pe un pat impletit din
odgoane ori din sfoard groasa 3

I1.A.3. inmormantarea

Inmormantarea - kevura - este un ritual reglementat de scrierile biblice, care
presupune pregitirea si punerea persoanei decedate in mormant. Ingroparea are intiietate
fata de orice altd activitate sau institutie : de Tora, de sirbatoarea sabatului sau a celei de
lom Kipur si de institutia rabinica®, cu exceptia actului de salvare a unei vieti. Dupa
porunca Torei ingroparea este obligatorie3 % si inseamna reintoarcerea® trupului in
pamant. Acest lucru trebuie sd se intdmple dupd prescriptia biblicd chiar in ziua
decesului*’, fiind amanat pentru a doua zi*' doar daci moartea a survenit intr-un moment
ce nu permite procurarea giulgiului — tahrihin (tachrichim)*® - pentru ingropare sau
sosirea rudelor de la distante mari. La comunitétile ortodoxe este mai frecventd amanarea
ingroparii. Tora mentioneaza obligativitatea ca orice evreu sa ingroape un cadavru gasit
pe drum, chiar dacd acesta este al unui neevreu - met mitva si chiar daci gasitorul este un
rabin. A rdmane neingropat, este cel mai cumplit blestem® pentru un evreu.

Ritualurile funerare sunt in iudaism de o mare simplitate”. Este interzis
martiriul, incinerarea si suicidul. In lumea evreiasci este recomandati ingroparea
defunctului fard mutilarea corpului prin autopsiere sau disectie.

Likut atzamot este o practicd descrisd in Talmudul ierusalimitean, constand
din doua faze : prima datd are loc inmorméantarea corpului in gropi adanci mahamorot,
apoi oasele sunt plasate n osuare sau cutii speciale pentru oase. Folosirea osuarelor pare
a-si gasi corespondenta cu scrierea biblici despre Valea oaselor uscate®. Sosirea
romanilor in Iudea se pare cd ar fi generalizat inmorméantarea in pamant in cimitire
publice.

In iudaism la inmormantare se practicd - kriyah - obiceiul sfagierii
vesmintelor’® de citre rudele apropiate decedatului. Deteriorarea prin rupere este
proportionald cu gradul de rudenie cu decedatul, cei apropiati fiind obligati s& procedeze
la o deteriorare mai accentuati a hainei, care nu va mai fi cusuti ulterior.

Barbatii sunt ingropati cu salul de rugiciune — ralit. Uneori se ingroapa si cu
filacterele ce le-au apartinut.

% 1. Kaufmann, Evreii ..., p. 346

Y7 Raj T., Bevezetés..., p. 87

¥ Regine Azria, ludaismul, Ed. C.N.I. “Coresi” SA, Bucuresti, 2000, pag. 58, (Tn continuare: Judaismul ...)
* Biblia, Genesa 2:7, Domnul Dumnezeu a ficut pe om din tdrdna pamantului..., Geneza 3:19, ... pand te
vei intoarce in pamdnt, cdaci din el ai fost luat; cdci tarand esti §i in {ardnd te vei intoarce.

% Biblia, Deuteronom, 21:23, trupul celui mort...sa-l ingropati in aceeasi zi, 22:23, sd nu permiti corpului
sau sa ramand in copac, ci il vei ingropa chiar in acea Zi.

*' FCER, Memoria ..., p. 88

*2 Panza folosita pentru inmorméantare este in alb simplu, aceeasi pentru toti evreii, fara diferentieri sociale.
# Biblia, leremia 22:19, 1 Regi 16:4. Deut. 28, 26 Trupul tau mort va fi hrana tuturor pdsdrilor cerului si
fiarelor pamdntului i nu va fi nimeni sd le tulbure

R, Azria, ludaismul ..., p. 56.

* Biblia, Ezechiel 37: 1-13

* Schoner A., A pokol ..., p. 59
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Ritualul de inmorméntare era respectat cu strictete n iudaism, operatiunile
spaldrii rituale — tohara (taharah) - desfasurandu-se intr-o anumita ordine , totul avand si
profunde valente etice. Iatd descrierea operatiunilor in ordinea desfasurarii lor, prilejuita
de descrierea unui tablou cu o scend de pregitire a decedatului pentru ingropare: ... Tema
tabloului este spalarea decedatului. Scopul etic al spalarii decedatului este acela ca
ramdsitele pamdntesti — in intelesul cel mai profund al cuvantului — sa fie spdlate
amdnuntit si constiincios. Intre timp, se spun rugdciuni alcdtuite din psalmii biblici din
Cantarea Cantdrilor in versetele carora sunt referiri la membrele care urmeazd a fi
spalate. Aceastda mostenire seculard trdieste §i astazi... In continuare codul eticii
religioase indruma pe cei ce iau parte la spalarea decedatului: obiceiul este ca pentru
inmormdntare sa se ia panza albd, sa fie frumogi, i deoarece cred in inviere, pentru ca
spune rabinul Chija, fiul lui losif, cd cei smeriti vor invia cdndva cu hainele lor iar pe
barbat cu salul de inmormantare trebuie ingropar”. (Talmud, Ketubot 111b) Ordinea
spalarii: ii spald tot corpul, capul, mdinile, picioarele, ii piaptana parul. Trebuie avut
grijd sd nu intoarcad decedatul pe fata, pentru ca aceasta ar fi umilitor.

Dintre baile rituale pentru decedati care s-au pastrat, 0 mentionim pe cea din
cimitirul neolog din Oradea. Intrarea se face prin capela. Este o inc@pere de dimensiuni
modeste, aproximativ 3x4 m. In centrul acesteia se giseste spalitorul alcituit din doua
elemente legate: o masa de spalare si un vas colector pentru scurgerea apei (Fig. 57).
Masa de spalare este un suport din piatrd (beton) agezat pe doud picioare puternice de
sprijin, de inaltime mai cobordtd decit o masd obisnuitd, ugor inclinat de la cap spre
picioare, in a cirui concavitate de dimensiunile corpului uman este un sistem de scobituri
in forma unei pene rare, ce coboard pe elementul de legaturad spre vasul colector (40-50
de litri), de la baza spalatorului. Vasul colector este prevadzut cu un orificiu de scurgere si
este agezat pe pardoseald. Spaldtorul are dimensiunile de aproximativ 80/200 cm.

La aschenazi aceasta incapere se numeste ,,casa pentru tahara” iar la sefarzi
rehita, rehitat ha- met insemnand in traducere, toaleta mortului.

in functie de obiceiul comunititii, trupul decedatului invelit in tahrihin se
poate aseza intr-un cosciug sau, ca in vechiul Israel si la unele comunitéti sefarde, direct
in pamant. Cosciugul prezintd in partea inferioard cateva gduri pentru ca decedatul si
ajungd 1n contact cu padmantul, dupa prescriptia biblica.

II.A.4. Hevra Kadiga. Primele Hevra Kadisa din nord-vestul Romaniei

Hevra Kadisa, in traducere mot-a-mot societate sau fratie sfantd, are rol de
intrajutorare §i 1si asuma sarcina de a veghea la cdpataiul muribunzilor, de a indeplini

" Schéner Alfréd, Te érted ..., Bookmaker Kiad6, Budapest, 2004, p. 82 ... A kép témdja a halottmosdatds.
... A halottmosdatas etikai célja az hogy a foldi porhiivelyt — a 526 legteljesebb értelmében — részletes
alapossdggal megfiirdeti. Kizben oljan, a bibliai Enekeket énekéb6l oszedllitott imdkat mondanak,
amelveknek mondataiban az egyes megmosdatando testrészekre utalo kifejezések is benne foglaltamak. E
16bb évszdzados hagvomdny ma is él.
A valldsetikai kédex utasitia a szertartdsban résitveviket: Az a szokds, hogv a halotti ruhdkhoz fehér
vdsznat vegvenek, hogv szépek legvenek, és hogv hisznek a holtak feltamaddsdban, mert azt mongja Rdv
Chija, Joszef fia, jamborok valamikor ruhdjukban fognak feltdmadni, s a férfit imakdpenvben kell
eltememi. - (Talmud, Ketubot 111b) A mosdatds sorrendje: megmossik az egész testét, a fejét, a kezét, a
labait, hajdt megfésiilik. Ugvelni kell arra hogy ne forditsik arcdra a halottat, mert az megaldzé volna.
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cele necesare pentru morti (spilarea rituala®), inclusiv pentru persoanele fard familie, si
dupa ritualul specific evreiesc, pentru ca toate practicile, institutiile, procedurile sociale
isi gasesc justificarea in referinta la text §i interpretdrile la text” .

Societiti funerare existau inca din perioada amoraimilor’’ (sec. II 1.C. — sec. V
d.C.) originea nominarii acestora fiind aramaici, nu ebraica.

Astfel de societdti sunt mentionate inca din secolele XIII — XIV si in Europa,
in Spania si Germania®'. Societatea era compusa din 18 membri’”. Adeseori acestia aveau
o serie de privilegii privind locurile de inmorméntare care puteau fi dinainte rezervate,
asigurandu-li-se ritualul de inmorméntare si o atentie sporita pentru persoana lor. Hevra
Kadisa a devenit in timp o societate Inchisd in care locurile au ajuns sa fie mostenite,
considerdndu-se o mare onoare apartenenta la aceasti elitd eticd si sociald™.

Rabinii Talmudului ne spun ca a inmormdnta un om, a-l conduce pe ultimul
sau drum, este hesed sel emet (bundtatea adevdrului sau bundtatea adevdiratd). Ni se
spune asta pentru c¢d o mitva este poate singurul lucru pe care un om il face in aceastda
lume pentru semenul sdu, fara a astepta de la acesta o plata sau o compensatie de vreun
fel .

Activitatea fratiei era mai extinsa temporal decét intervalul dintre constatarea
decesului §i punerea in mormant a decedatului, deoarece sarcinile membrilor incep odata
cu agravarea stdrii de sandtate a muribundului §i se termind dupd inmormantare cu
consolarea si chiar ajutarea familiei in prima perioada de doliu shiva >, care dureazi
sapte zile, pentru ca aceasta sd nu fie obligatd in aceastd perioada sd presteze munci
platite.

[atd atributiile unei fratii extrase dintr-un memoriu cdtre tribunal, pentru
recunoasterea personalitdtii juridice al societdtii Uniunea Sfanta Izraelita / Chewra
Kadicha / din Salonta Mare:

a./. De a da ajutor medical, medicamente pe cheltuiala uniunii, ba
chiar si ajutor banesc acelor bolnavi, care sunt sdraci, dar nu-si pot cdstiga
ingrijirea cuvenita in sanul familiei lor.

b./ De a cerceta pe bolnavi, a-i inviora prin conversatii prietenesti si a le
mangdia firea.

8. Cirot, Recherche sur les juifs espangols et portugais a Bordeaux, p. 173, Les Juifs de Bordeaux, pour
la plupart, emploient pour les cérémonies religieuses des mots espagnols, ainsi: LAVADORES, laveur
chargés de faire le lavadura ou rehiza aux hommes décédés; les pieuses femmes qui font la Rehiza
s'appellent llermanas

http://www.persee.fr/web/revuesthome/prescript/article/hispa_0007-4640 1906 num 8 2 1486

M. Radosav, Livada ..., p. 18

*0Schéner A., A pokol ..., p. 11

*! Ibidem

52 Cifra 18 este echivalentul cuvantului hai care inseamni in limba ebraici viu, (cimitirul numindu-se si
casa vietii)

% M. Radosav, Livada ..., p. 171

* Ibidem

%5 Slomo Sorin Rosen (Prim Rabin), Reflectii biblice. Iudaism si Tora in limba romand, in Realitatea
evreiasca, Anul LIII, nr. 330-331, 1-31 decembie, 2009

% Perioada de doliu cuprinde doui etape: prima numita shiva, in primele 7 zile, cu multe restrictii pentru
familia decedatului, a doua perioada de 30 de zile numitd sheloshim, mai putin restrictiva.
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c¢./ A inmormdnta pe morti conform ritului §i in modul obicinuit in
cimiterul, proprietatea uniunii.
d./ A fi in ajutorul muribunzilor in ultimele momente.
e./ Pe indoliatii fara avere a-i ajutora in prima saptamana de doliu astfel,
ca sa poatd evita orice muncd de cdgtig in modul prescris de confesiune.

Hevra Kadisa functioneaza conform statutelor care s-a aprobat prin
Ministerul de Interne ungareasca cu ordonanta Nr. 20532/ VII din 12. Aprilie 1886.. S

Fratia functiona dupa un statut’ si conducea un registru al deceselor. La
comunitdtile mai mari, acest statut era inscris intr-o carte (registru) speciald a Hevra
Kadi,seijg, care de multe ori era ilustratd foarte bogat, cu scene din complexa activitate a
societatii. In manuscrisul fritiei de la Buda ilustrat la 1800, sunt reprezentate urmatoarele
scene: boala, punerea pe picioare, agonia, asezarea pe padmant, priveghiul, spdlarea rituala
a decedatului, cererea iertarii de la mort, apropierea de groapa si punerea in groapa®.

La mijlocul secolului al XVIII-lea in Ungaria incep sd se tipareascd fise
special concepute pentru aceste evidente. Unele dintre acestea, de exemplu cele aparute
la Miskolc, aveau reprezentdri cu scene specifice: vizita medicului la bolnav, bucuria
sarbatoririi Torei, vizitarea cimitirului in prima zi a lunii elu/, prima masd comund a
fratiei dupa inmormantare, transportarea decedatului la cimitir cu carul mortuar tras de
cai. Se observd tendinta comunitdtilor de a-si individualiza temele reprezentate in
capelele funerare legate de indatoririle Hevra Kadisei, iIn manuscrisele sau pe foile
tiparite ale cértii deceselor.

Manuscrisele cu statutul si evidentele deceselor, au fost asociate cu alte carti
referitoare la moarte, aparute de-a lungul timpului la diferite civilizatii, cum ar fi in Egipt
in perioada dinastiei a XXI Cartea mortilor®'.

Societatile Hevra Kadisa aveau uneori §i colectii de carti necesare
fundamentarii lor ritualice §i de asistentd religioasd(’z. In colectia de carti evreiesti a
Sinagogii mari din Satu Mare, cu prilejul unei cercetdri, au fost descoperite exemplare
care au apartinut Hevra Kadigei din Satu Mare. Tractatul Poarta dintdi din Talmudul
Babilonian tipérit la Praga in 1843, prezintd urmatorul ex-libris in limba ebraica : Hevra
Kadigsa a comunitdtii ortodoxe din Satu Mare, iar pe tractatul Shabat din Talmudul
Babilonian tiparit la Debrecen, a fost identificatd stampila scrisd in limba ebraica Hevra
Kadisa Satmar precum si specificarea scrisd de mana tot in limba ebraica: apartine Hevra
Kadisa o

Munca membrilor societdtii era remunerata. Pentru a nu se ajunge la sume
excesive, pentru serviciile funerare prestate de fratie, se stabileau tarife maximale.

%7 Corneliu Créciun, Contributii documentare la istoria evreilor din Bihor, Ed. Arca, Oradea, 2009, p. 61

¥ Dictionar de civilizatie iudaica, Larousse, Ed. Enciclopedica, Bucuresti, 1997. pag. 328. Schéner Alfred,
A pokol..., p. 11. Se atribuie intdietatea si paternitatea infiintirii primei Hevra Kadisa in Europa Centrala lui
Eliezer Askenazi din Praga, in 1564.

% Schéner Alfréd, A pokol..., p. 10. Este o lucrare care descrie manuscrisul Hevra Kadisei din localitatea
Nagykanizsa, care a Inceput sa fie scris in 1792, mentinandu-se continuitatea lui pana in primul deceniu al
secolului al XX-lea. Se mai cunoaste o astfel de lucrare la Eger ilustratd de Curiel ben Jehiél Mihl
(Miskolc).

60 Ibidem, p. 11

o' Ibidem

62 Maria Radosav, Livada ..., p. 171

5 Ibidem
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Sumele rimase dupd terminarea inmormantdrii, se foloseau la intretinerea cimitirului
precum §i in scopuri caritabile.

Majoritatea surselor identificate, situeaza infiintarea unei Hevra Kadisa cam
in acelasi timp cu deschiderea cimitirului. In localitatile mari, unde au existat mai multe
comunitdti sau mai multe rituri, au existat mai multe astfel de societati. In zona studiati,
mentiondm orasul Sighetu Marmatiei, in care divizarea evreilor dupa curentul religios
era deosebit accentuatd, dar exista si un numar foarte mare de evrei. Hevra Kadisa se
putea infiinta unde comunitatile erau suficient de numeroase (fiind necesare 18 persoane),
uneori inaintea construirii sinagogii.

Cea mai veche Hevra Kadiga din nord-vestul Romaniei a fost identificatd la
Oradea, datand din 173164, al carei statut era semnat de 68 de enoriasi.

in Maramures la Dragomiresti, fritia functiona de la sfarsitul secolului al
XVIll-lea, dinaintea construirii sinagogii. La inceputul secolului al XIX-lea s-au
identificat fratii In Maramures, la Copalnic Manastur, infiintatd odatd cu cimitirul, la fel
in judetul Satu Mare la Negresti-Oas, de asemenea infiintatd odata cu cimitirul. La Carei
fratia dateaza tot de la inceputul secolului, iar la Satu Mare in 1842 deja exista. Spre
mijlocul secolului s-au identificat fratii in Maramures la Barsana, Glod si in judetul Satu
Mare la Sanisldu. Ele se inmultesc mai mult in a doua jumatate a secolului al XIX-lea: in
Maramures apare la Somcuta Mare in 1852, la Baia Mare in 1862 (1861 dupd MZsL p.
625), la Glod, si Baia Sprie spre sfarsitul secolului, sunt mentionate in Bihor la Salonta in
1852, iar in judetul Satu Mare la Botiz. Se cunoaste cd au mai functionat fratii, fara sa
detinem datari : la Sighetu Marmatiei, Teceu, Budesti, 1za, Moisei si Seini in Maramures,
la Valea lui Mihai, Marghita in Bihor si la Craidorolt, Livada si Odoreu in judetul Satu
Mare®.

Din nefericire arhivele si documentele comunititilor evreiesti in marea lor
majoritate au fost distruse in perioada deportarilor evreilor. In podul sinagogii din Baia
Mare s-a pastrat un registru al inmormantdrilor care a fost trimis de presedintele
comunitatii in anii *90 ai secolului XX, la Muzeul Holocaustului din New York®.

In identificarea acestor documente, dacd ele s-ar mai pdstra, un mare
impediment il constituie §i scrierea ebraicd, evreii ramasi fiind putini, iar cunoscatorii
limbii ebraice de asemenea, chiar in rindul evreilor, nemai existand multe posibilitati de
invatare a limbii.

* Tereza Moézes, Evreii din Oradea, Ed. Hasefer, 1997, p. 112 (in continuare: Oradea...)
% R. L. Braham, Enciklopédia ...
% Informatie oral primita de la presedintele comunitatii evreilor din Baia Mare, ing. M. Salic.
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I PIATRA FUNERARA. FORME DE MANIFESTAE ARTISTICA iN
CIMITIRELE IUDAICE DIN NORD-VESTUL ROMANIEI

Piatra funerara este din perspectiva biblica, stalpul pe care lacov il pune pe
morméntul Rahelei®’, ca semn pentru posteritate, dar este n acelasi timp si o atentionare
asupra necurateniei acelui loc.

Intre evrei a existat si opinia conform cireia nu sunt necesare pietre funerare
pe mormintele dreptilor, fiindca ei riman in amintire prin cuvintele lor®.

Literatura de specialitate foloseste termenul de ,,piatrd” funerara (sau tombala,
sau de mormant) in sensul de semn pentru marcarea locului unui mormant, cu toate ca in
zona studiatd, materialul din care se confectiona acest semn in cimitirele crestine, era
frecvent lemnul, §i se presupune cé uneori, §i in cele evreiesti. Era vorba de niste scanduri
simple avand uneori inscriptii pictate, alteori sculptate. Datorita perisabilitatii acestul
material, pana in prezent s-au pastrat un numdr foarte redus de monumente funerare din
lemn. Ca semnul pus pe morminte nu a fost intotdeauna confectionat din piatra® stau
marturie texte ce mentioneaza stilpul funerar din lemn: Majoritatea mormintelor au si
tom §i mateive de piatra ori de lemn™. In cimitirele din nord-vestul Roméniei nu au fost
identificate pana in prezent (2013) urme sau monumente confectionate din lemn. Acest
material s-a folosit in conditiile in care piatra nu se gasea pe aproape, era prea scumpa ori
era interzisa, cu toate ca Tora face referiri exacte la punerea decedatului sub o gramada
de pietre’".

Astfel de monumente se pdstreazd intr-o colectie muzeald din Bucuresti”
(Fig. 58). Cu prilejul unei cercetari in cimitirele evreiesti din Budapesta s-au identificat in
cimitirul Obuda cateva monumente din lemn (F. ig. 59).

Piatra funerara iudaica contine elementele comune stelelor funerare intélnite i
la alte popoare: campul epitafului i cdmpul rezervat ornamenticii, distributia acestor
componente i modul de prezentare pe corpul pietrei fiind variabila.

Dintre formele de arta practicate de evrei, prin sculptarea pietrei funerare, ei
se apropie cel mai mult de interdictia biblica™ a chipului cioplit. De-a lungul timpului

°7 Biblia, Genesa 35:20, lacov a ridicat un stalp pe mormantul ei: aceata este stalpul de pe mormantul
Rahelei, care este §i azi

* Henri Wald. Homo Loquens, Ed. Hasefer, Bucuresti, 2001, p 11. Un popor cdruia i s-a poruncit s
asculte cuvantul unicului séu DumneZzeu §i sd nu se inchine nici unui idol era firesc sa fie atras mai mult de
muzica decdt de plastica, mai mult de morald decdr de artd, mai mult de auz decat de va:.

% Marcin Wodzinski, Tombstone, http://www.yivoencyclopedia.org/article.aspx/Tombstones

1. Kaufmann, Evreii ..., p. 346

7! Dictionar enciclopedic de iudaism, Ed. Hasefer, Bucuresti, 2000, p. 414

> In Muzeului de Istorie al Evreilor din Roménia se pastreaza trei monumente funerare din lemn,
provenind din cimitirul dezafectat de pe strada Sevastopol, din Bucuresti. Fiecare dintre ele prezintd o altd
forma desi ca dimensiune sunt apropiate. Diferentierea o face partea superioard a monumentului, nu numai
inchiderea ci si compunerea. Unul se inchide circular, al doilea Tn unghi tesit (trapezoidal) iar al treilea
prezintd o forma spectaculoasa cu un lob circular evidentiat de o puternicd strangulare, forma ce trimite la
registrul exotic maur. Monumentele prezinta in partea superioara corespunzitoare zonei decorului, motive
decorative vegetale. Descifrarea epitafului si datarea monumentelor nu este finalizata (iulie 2011).

7 Biblia, Exodul, 20:4,5, ...sd nu-ti fuci chip cioplit, nici vreo infatisare a lucrurilor cari sunt sus in ceruri,
sau jos pe pamant, sau in apele de mai jos decdt pamdntul. Sa nu te inchini inaintea lor i sd nu le slujesti...
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optiunea comunitatilor evreiesti a fost aceea de generalizare a ridicdrii pietrelor pe
morminte, In toatd lumea evreiasca, dar aceasta s-a facut in forme aleatorii, de cétre
fiecare comunitate. Nu numai forma si dimensiunea au variat de la o comunitate la alta, ci
si modul lor de asezare. Pietrele funerare au fost asezate la cipataiul decedatului in
pozitie verticala de catre agkenazi, In timp ce sefarzii i askenazii din Israel le-au asezat
in pozitie orizontala, pe intregul mormant. In nord-vestul Romaniei se constata
predominanta pietrelor verticale, dar existd si monumente orizontale sau chiar mausolee
si sarcofage, cum sunt cele din cimitirele din Bihor. Exceptiile sunt cele care dau farmec
acestor cimitire, varietatea fiind o laturd a dualitétii specifice lumii iudaice: irepetabil (in
cazul pietrelor funerare - de exemplu) / copiere perfect identicd (in cazul scrierilor sfinte).

Calitatea pietrei folosite pentru confectionarea monumentului funerar a variat
in functie de resursele de rocd din Tmprejurimi dar si de situatia financiara a decedatului.
Cel mai pretios material folosit a fost marmura™ neagri, dar si de alte culori,
spectaculoasa la prelucrare si rezistentd in timp la intemperii. Un alt material utilizat, de
buni calitate si deosebit de rezistent, a fost granitul. Totusi cele mai frecvente sunt
pietrele funerare confectionate din gresie, in nuante variate, de la griuri, la gélbui si roz.
Duritatea lor este mare, dar vechimea a facut ca de-a lungul secolelor, acestea sd se
toceasca sau sd se scorojeasca, la multe fiind imposibila citirea epitafurilor, a elementelor
ornamentale i chiar a formei initiale. Cel mai repede s-au degradat pietrele cu continut
mai mare de calciu in compozitie (tufuri i spume vulcanice, calcare, gresii). Cand
betonul a inceput si fie folosit din ce in ce mai mult in constructii, evreii 1-au folosit si ei
la confectionarea monumentelor funerare, acest lucru generand si utilizarea tiparelor.

Gradul de conservare al monumentelor funerare diferd dupa vechimea lor si
dupa calitatea pietrei. latd situatii surprinse, caracteristice tuturor cimitirelor evreiesti ale
zonei:

- morminte cu pietre funerare disparute, fie macinate total de intemperii,
fie inghitite de pAmént, aceasta fiind o situatie intalnitd in sectoarele cele mai vechi ale
cimitirelor, deducandu-se existenta lor, prin cresterea gradatd a indltimii pietrelor; s-ar
putea vorbi si despre un cimitir ascuns, acolo unde monumentele s-au tot infundat, pana
la disparitia lor aeriand, i conservarea in pamant;

- pietre sparte cu bucdtile asezate graimada, dupd prescriptia biblica, pe
locurile lor initiale in sirul de morminte (Fig. 60);

- mdcinate, adancite in pdmant, partea aeriand nemaipastrand nici forma
initiald a monumentului §i cu atat mai putin epitaful si decoratia;

- cu soclul in pozitia initiald, dar monumentul cdzut de pe soclu si sprijinit
de acesta, in acest caz fiind dificil de precizat dacd soclul i monumentul sunt perechile
initiale, deoarece foarte frecvent piatra soclului diferd de cea a monumentului;

- pastrate in pozitiile initiale, dar pe suprafetele lor nu se mai distinge
decorul si epitaful, acestea fiind totusi importante, pentru ca sunt martorele perpetudrii
formelor pietrelor in decursul vremii;

™ A existat inca din secolul al XVII-lea o preocupare a evreilor de a folosi materiale valoroase pentru
monumentele funerare, fiind celebre pietrele din Térile de Jos aduse din import, imortalizate de pictorul
Jacob von Ruizdael in cunoscuta sa lucrare ,,Cimitirul evreiesc” datati n jurul anilor 1655 - 1660. Se stie
cé pictorul si-a facut desenele in cimitirul evreiesc de la Ouderkerk, langd Amsterdam.
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- incomplete, monumente ce stau in pozitiile lor initiale dar din care
lipsesc bucdti mai mici sau mai mari. Forma lor poate fi reconstituitd §i uneori decorul si
epitaful sunt lizibile pe portiunea pastrata.

- scorojite, care se exfoliaza in straturi, datoritd compozitiei lor , dar sunt
in picioare, pe locul lor initial, frecvent pastrandu-se forma dar decorul si epitaful de cele
mai multe ori este deteriorat complet (Fig. 60);

- restaurate, pietre care au fost recuperate §i agezate pe locul lor initial, de
cele mai multe ori operatiunea executandu-se cu mdiestrie, abia observandu-se lipitura.
Pentru consolidarea pietrelor sparte sau cripate s-au folosit nituri sau cordoane metalice
de fixare (Fig. 60);

- inlocuite, cu pietre noi, care de cele mai multe ori nu mai pastreazd
forma initiald a monumentului. Piatra veche de foarte multe ori a fost pastrata, culcata de-
a lungul mormantului la baza celei noi.

Am detaliat starea de conservare foarte diferitd a pietrelor tombale, pentru cd
cercetdrile trebuie sd aiba 1n vedere si aceste pietre deteriorate care contin informatii att
referitoare la decedat cat si indicii ale formei monumentelor, chiar dacd este necesard o
recompunere.

O problema grava care afecteazd starea pietrelor funerare in cimitirele
evreiesti, in marea lor majoritate inchise de zeci de ani, datoritd disparitiei populatiei
evreiesti, este vegetatia: iederd, arbusti, copaci maturi inalti, care-si dezvoltd radacinile
printre morminte, acoperindu-le, deteriordndu-le si rasturnandu-le (Fig. 61). Pentru
evitarea acestor situatii, in cimitirele care mai functioneaz, se incearcd indepirtarea
vegetatiei. Este cazul cimitirului ortodox din Satu Mare in care in anul 2008 s-a
desfagurat o ampld actiune de defrisare. Din cercetdrile ficute reiese o tendintd spre
abundentd vegetald lemnoasa si arbustierd in cimitirele urbane (Fig. 62). Cimitirele care
sunt lipsite de vegetatie lemnoasd si au dimensiuni mai mici au rdmas mai bine
conservate.

Uneori pe monument se pot observa cateva pietricele puse deasupra. Aceasta
este o traditie evreiasca, reprezentdnd un semn de respect pentru defunct $i de aducere
aminte, echivalentul in ritualul funerar crestin al oferirii de flori, jerbe sau coroane. In
practicile si ritualul evreiesc de inmormantare nu se ofereau flori cu ocazia
fnmormantrii. in schimb reprezentarea sculptatd pe monumente a florilor ca fir singular,
in buchete, in diferite vase, ghirlande sau sub forma coronitelor, este frecventd mai ales in
cimitirele evreiesti urbane. Plastica funerard a perioadei post-emancipare ajunge sa
depaseasca traditia seculard, si de la piatra simpld infiptd in pdmant se ajunge la pseudo-
curti alaturate acesteia, delimitate de imprejmuiri. Acestea au un rol exclusiv decorativ, o
serie de elemente din componenta lor fiind destinate prezentei florilor: vaze si ghivece, in
reprezentdri originale chiar concurent-spectaculoase, asezate fie in preajma pietrei de
mormant fie la baza deschiderilor de acces a imprejmuirii sau in partile superioare ale
acestora.

In analiza plasticii funerare evreiesti in nord-vestul Romaniei, studiul si-a
propus sd urmareasca forma pietrei de mormant, structura elementelor sale componente i
distributia lor pe suprafata acesteia. Aceste caracteristici definesc o exprimare artistica
specifica, dar in care se regasesc elemente prezente i in cimitirele neevreiesti, din spatii
mai apropiate sau mai indepartate. Evolutia stilisticd a cimitirelor evreiesti din nord-
vestul Romaniei in perioada studiatd, este determinata in principal de tratarea elementelor
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pseudo-arhitectonice care nasc formele monumentelor si doar secundar de reprezentarea
elementelor plastice din campul decorului.

Intr-o analiza a originii evreilor din nord-vestul Romaniei, dupa unele opinii”,
acestia par a apartine la doua filoane distincte. Evreimea din Maramures se integreaza
intr-o asa numita platforma continentald iudaica ce cuprinde Galitia, Podolia, Basarabia,
Bucovina, Maramures, Rusia Carpatica. Evreii din nordul Crisanei apartin unei platforme
central europene care cuprinde Moravia, Boemia, Slovacia, Germania, Ungaria si
Transilvania. Aceasta abordare pe origini poate fi urmaritd §i in zestrea artisticd pe care
au adus-o cu ei in plastica pietrei funerare.

IIL.A. Analiza tipologici dupa forma pietrei

Una din principalele caracteristici ale pietrelor funerare din cimitirele evreiesti
din nord-vestul Romaniei este forma lor predominant pseudo-arhitectonicd. Ele prezintd
unul, sau grupate mai multe elemente de arhitecturd adaptate la dimensiunea pietrei.
Existd si monumente a cdror formd doar mimeaza formele pseudo-arhitectonice iar altele
sunt anarhitectonice. Incercarea de a le grupa cu rigurozitate este un demers anevoios in
conditiile in care formele mixeazd inter-grupe, constatandu-se o mare varietate de
asocieri de elemente pseudo-arhitectonice care genereaza cele mai neasteptate formule,
aceasta fiind o altd caracteristicd a pietrei funerare evreiesti, ce-i determind marea
diversitate de forme.

Intocmirea clasificarii a cuprins doud faze: prima in care formele se grupau
dupd anumite criterii, dar cercetdrile unor noi situri aduceau elemente surprizd,
submultimile schimbandu-si continuu locurile, cu multe schimbiri inter-grupe. In a doua
faza, fiecare cercetare ulterioard consolida schema finald, aducand tot mai multe
argumente in favoarea subdivizarilor propuse. Pentru o cat mai completd cuprindere a
formelor, increngitura schemei s-a simplificat tot mai mult prin concentrarea
generalizarilor. Dupd prima caracteristica de grupare ,,frecventa” am Incercat si obtinem
acoperirea intregului spectru de forme, mai apoi fiecare dintre ele gasindu-si o directie
logicd in increngatura clasificarii. Astfel, de la o caracteristicd foarte generald, cea mai
sus ardtatd, prin addugare gradatd a cate incd unei caracteristici, fiecare monument este
cuprins pe un anumit palier, pand in varful acestuia.

Monumentul funerar propriu-zis este organizat in doud campuri principale:
campul ornamenticii in partea superioard si campul epitafului in partea inferioard a
pietrei. Separarea campurilor poate fi rezultatul amplasdrii unui element sau a unui
ansamblu de elemente decorative sau separarea expresa sé lipseascd. Existd monumente
care au decoratia bogatd, campul decorului intrepatrunzindu-se cu cel al textului.

® Mircea Moldovan, Sinagoga.Arhitecturd a monoteismului, Bucuresti, Ed. Paideia, 2003, p. 102, (in
continuare: Sinagoga...)
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I. FRECVENTE

I.A. SINGULARE
L.A.1. PSEUDO-ARHITECTONICE
LA.lLa. TIPUL TEMPLU
LA.l.aa. CUFRONTON IN ARC CIRCULAR

LA.l.a.a.a. ARC CIRC. SIMPLU
LA.l.a.ab. ARC CIRC. INTRE URECHIUSE
LA.la.a.c. ARC CIRC. CU MARGINI ORIZONTALE SI CORNISA INTRERUPTA
LA.la.a.d. ARC CIRC. INTRE URECHIUSE SI CORNISA INTRERUPTA
I.A.lLa.a.e. ARC CIRC.INCADRAT DE CATE O CONVEXITATE
I.A.lLa.a.f. ARC CIRC. INCADRAT DE CATE O CONCAVITATE

LA.l.a.an. ARC CIRC. ASOCIAT CU O FORMA COMPLEXA
I.A.1.a.b. CU FRONTON TRIUNGHIULAR

I.A.l.a.b.a. TRIUNGHI SIMPLU

LA.Lab.b. TRIUNGHI INTRE URECHIUSE

I.A.l1.a.b.n.

LA.l.a.c. CUFRONTON iN ARC FRANT
LA.l.a.c.a. CUARCUL FRANT SIMPLU
I.A.la.c.b. CUARCUL FRANT INTRE URECHIUSE
I.A.La.c.c. CUARCUL FRANT INTRE CONVEXITATI
LA.La.c.d. CUARCUL FRANT INTRE CONCAVITATI

I.A.l.a.c.n.

LA.l.an. ALTE FORME DE FRONTON

I.A.1.b. TIPUL OBELISC
L.A.1.b.1. OBELISC
I.A.1.b.2. COLOANA FRANTA

[.A.2. VAG ARHITECTONICE

I.A.2.a. CU ARC SEMICIRCULAR (cu variantele .A.]1.a.a.)
I.A.2.a.a. ARC SIMPLU
I.A.2.a.b. ARCUL CERCULUI INTRE URECHIUSE
I.A.2.a.c. CUPROFIL DE CERC
L.A.2.a.d. CU SEMICERCUL MAI LAT DECAT CORPUL PIETREI
I A.2.a.e. CUSEMICERCUL MAI INGUST DECAT CORPUL PIETREI

L.A.2. a.n.
I.LA.2.b. TRIUNGHIULARE (cu variantele [.A.1. a.c.)
LA.2.c. RECTANGULARE

L.A.2.n. ALTELE
I.B. DUBLE (cu aceleasi dezvoltiri ca la cele simple)
I.C. ANSAMBLURI FUNERARE SI CAPELE RABINICE

II. RARE
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Tipuri de pietre funerare in cimitirele evreiesti din nord-vestul Romaniei

1.Forme arhitectonice

0 o'
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] [ ]
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2. Forme vag arhitectonice

ILA2ac. . [LA.2.an-1

L B.

2 Y

||

N N R

I
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-
L]
I.A.l.ac.c
|j
—
LLA.1.b.1
]
LLA2.a.e
0
—_
LA.2.ad
YAVAN
—c——
I.B.
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LEGENDA
CARACTERISTICA ,,FRECVENTA”

I. -frecvente
II. -rare

CARACTERISTICA ,,GRUPARE”

A. -singulare
B. —duble
C. -ansambluri funerare

CARACTERISTICA ,,ESENTA FORMELOR”

1. - pseudo-arhitectonice
2. - vag arhitectonice

CARACTERISTICA ,,FORMA ARHITECTONICA”

a. —tipul templu
b. - obelisc

CARACTERISTICA ,,FORMA FRONTONULUI”

a.a. - fronton in arc circular
a.b - fronton triunghiular
a.c. - fronton in arc frant
ad. - mixte

CARACTERISTICA ,,ALTE ELEMENTE ARHITECTONICE”

a.a.a. - arc circular simplu

a.a.b. - arc circ. intre urechiuge

a.a.c. - arc circ. cu margini orizontale $i cornisa intrerupta

aa.d. - arc circ. cu urechiuge cu margini orizontale §i cornisa intrerupta
a.a.e. - arc circ. incadrat de cate o de convexitate

a.af. - arc circular incadrat de cite o concavitate

a.a.n. - arc circular asociat cu o forma complexa

Exemple:
1. LA.l.aad. (Fig.8) 2. 1.B.l.aaa. (Fig. 29)
I. frecventa I. frecventd
A. singulara B. dubla
1. forma pseudo-arhitectonica 1. formai pseudo-arhitectonica
a. a. d. a. a. a.

l l ! l l l

tipul templu cu fronton circular urechiuge i cornisa intreruptd tipul templu cu fronton circular arc circular simplu

25
https://biblioteca-digitala.ro



Aceastd clasificare poate parea destul de amanuntitd la prima vedere, dar
subgrupele pot fi duse incd si mai departe dupd alte caracteristici, datoritd diversitatii
compunerii elementelor §i inventivitdtii cu care mesterii le-au confectionat, aproape
fiecare piatrd funerard avind elementele ei de particularizare. in jurul cétorva forme
esentiale se urzeste o diversitate de necuprins.

Existd insa intre tipurile evidentiate in clasificare, forme frecvente pe care le
regasim in toate cimitirele evreiesti din zona selectatd, in jurul cdrora vor mixa celelalte
forme in timp §1 spatiu. Acestea se regdsesc in arii extinse central-est europene migrand
cu comunitdtile evreiesti pe traseele pe care le-a purtat istoria.

Pentru cd in majoritatea cimitirelor evreiesti ingroparea se facea pe sir, in
ordinea survenirii deceselor, se constatd o relativd grupare a unor tipuri apartinand unei
familii de forme, preferate la un moment dat.

Diversitatea sub care se intilnesc pietrele tombale evreiesti a atras permanent
atentia cercetdtorilor, acestia propundnd categorii de clasificare predominant dupa
caracteristica forma, fata de alte criterii posibile (vechime, ornamenticd, material etc.).

Cele mai simplificatoare clasificiri reduc formele pietrelor funerare din
cimitirul evreiesc la trei: - rectangulard

- cu partea superioara triunghiulara
- cu partea superioara in arc circular.
Schoéner Alfréd identificd dupa imaginea pdstrata in cartea Hevra Kadigei din
Nagykanizsa (sfarsitul sec. XVIII) cinci tipuri de pietre funerare™:
- forma tabernacul
- forma cu fronton
- forma Tablelor Legii
- forma cu inchidere dreapta
- forma cortului

Cand analiza se efectueaza la nivelul unui singur cimitir, de obicei se opreste

la a identifica cele mai frecvente forme (Fig. 1).

Fig. 1. Forme de pietre funerare identificate in cimitirul din Kisvada (Hu).

7 Schéner A., A pokol..., p. 59
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Lucrarea profesorului Silviu Sanie, care a elaborat o clasificare foarte
complexd a cimitirului de pe deal, de la Siret (SV) se refera la un singur cimitir §i
identifica toate formele prezente 1n sit.

O clasificare in opt grupe de forme s-a prezentat intr-o lucrare a lui Horvéth
Zoltan, preluata dupd propunerea arhitectilor Yael Alef si Raanan Kislev din anul 1993,
forme care pot fi identificate si In zona studiata (Fig. 2).

Fig. 2. Clasificare preluatd din Horvét Zoltdn, dupa Yael Alef si Raanan Kislev

Clasificarea pe care o propunem include toate formele de piatra funerard
intilnite, cel putin prin prisma primei caracteristici a clasificérii, cea a frecventei:
frecvente sau rare (caracteristicd identificatd cu simbolurile I si II). Cele frecvente (I) se
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grupeazd in jurul unor forme care in marea lor majoritate fac trimitere expresa la
identitatea evreiasca. In cadrul caracteristicii I se identifica canoanele formelor pietrelor
tombale evreiesti, canoane fixate de textul biblic: forma Templului din lerusalim si
stalpul fixat ca semn de Iacov pe morméntul Rahelei. La grupa rare (II) sunt forme mai
neobisnuite, uneori asimetrice sau de-a dreptul bizare, intalnite In zonele mormintelor de
la sfargitul secolului al XIX-lea si inceputul secolului XX, cand matricea specificd
evreiasca este din ce in ce mai supusa alterarii de influente exterioare. Pietrele funerare II
apar in cimitirele urbane.

Urmadtoarea caracteristicd de clasificare este cea a grupdrii: singulare, duble si
ansambluri funerare (identificatd cu simbolurile A, B si C). Am folosit aceastd
caracteristicd de grupare pentru ca pe langa pietrele singulare (A) in cimitirele evreiesti
existd un mare numar de pietre duble (B) in a cdror forme regisim toate variantele celor
singulare, identificindu-se aceleasi subdiviziuni ulterioare, doar cd acestea sunt compuse
din aldturarea a cate doua pietre singulare. Aceste pietre duble se intilnesc de obicei la
morminte ale sotilor. Cele din grupa C sunt cele mai spectaculoase.

A treia caracteristicd de clasificare se referd la esenta formelor pietrei tombale
identificate In zona studiatd, a caracterului arhitectonic (caracteristicd identificatd cu
simbolurile 1 si 2): pseudo-arhitectonice (1), si vag arhitectonice. La acest nivel al
clasificarii subdiviziunile vor fi determinate de formele elementelor arhitectonice care le
compun. Subdivizarea mai in profunzime s-a facut doar tipului arhitectonice.

Dupd caracteristica forma arhitectonicd (a patra) s-au identificat doud
subdiviziuni (caracteristicd identificatd cu simbolurile a, b): tipul templu (a) , tipul obelisc
(b). La acest nivel se contureaza formele specifice canonului evreiesc ale pietrelor de
mormant mai sus amintite, forma Templului si stélpul.

Forma generald a tipului templu cuprinde segmentele: zona soclului, zona
epitafului, zona cornigei si zona frontonului (Fig.113.. La acest nivel de clasificare am
considerat definitorie zona frontonului..

Dupa caracteristica forma frontonului (a cincea) pietrele funerare se grupeaza
in (caracteristica identificata cu simbolurile a.a., a.b., a.c. ... a.n.): fronton circular (a.a.),
fronton triunghiular (a.b.), fronton in arc frant (a.c.), ... alte forme de fronton (a.n.).

La nivelul urmitor (al saselea) caracteristica de clasificare (caracteristicd
identificatd cu simbolurile a.a.a., a.a.b., a.a.c., a.ad., aa.e., aa.f, .. aan.) este in
legaturd cu alte elemente arhitectonice ale unui tip de fronton: arc simplu, arc intre
urechiuge, arc cu margini orizontale §i cornisa Intreruptd, arc cu margini orizontale si
corniga intreruptd intre urechiuge, arc incadrat de o jumatate de convexitate, arc incadrat
de o concavitate, ..., n, arc asociat cu o formd complexa.

Consideram cad formula de clasificare propusa este cuprinzdtoare pentru
oricare cimitir evreiesc, de la nivelul al treilea aprofundarea analizei facindu-se dupa cele
mai proeminente caracteristici ale pietrei respective.

Pentru a surprinde ceea ce este specific cimitirelor din zona de nord-vest a
Romaniei, am selectat pentru prezentare, formele cele mai frecvente dar si cele mai
complexe, ce definesc atitudinea evreilor fatd de artd, dupd emancipare, complexitate
determinatd pe langd importanta volumului de cunogstinte biblice ale decedatului, mai ales
de situatia financiard §i importanta sociald a familiei acestuia in comunitate.

Tipul LA.1. pseudo-arhitectonic si tipul 1.A.2. vag arhitectonic sunt tipurile
emblematice pentru cimitirele din nord-vestul Romaniei, dar in variante asemandtoare
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sunt intalnite pe arii mult mai largi in cimitirele evreiesti. Formele acestor pietre par a fi
urmasele formelor stelelor funerare antice, pe care etnia peregrind in diaspora, le cunostea
si le insusea si le disemina. In aceste tipuri se regasesc formele arhitectonice biblice: pe
de o parte forma cea mai raspanditd, forma-poruncd de Templu, si pe de alta parte forma-
poruncd a primului semn pus pe un morméant evreiesc, stalpul pe care lacov 1l aseaza pe
mormantul Rahelei.

1. Tipul de piatra funerara ,,Templu* (I. A.1.a)

Daca pentru sinagogd, emanciparea a Incurajat caracterul narativ al arhitecturii
exterioare, acesta a fost mult mai accentuat in cimitir, mai ales prin exprimarea fara
echivoc a originilor etniei, prin evolutia formelor vechi de piatra funerard, spre pseudo-
templu. In toatd zona studiata forma pietrei funerare ridicatd pe un soclu, marginita de
doua colonete cu capiteluri si cornisd profilata, pe care este asezat un fronton, este foarte
raspandita.

Fig. 3. 1.A.l.a.ad. Fig. 4. 1.A.l. a.a.n. Fig. 5. 1.A.l.aaf.

Cele doud componente principale ale pietrei funerare de acest tip sunt, in
partea superioard un fronton, iar inferior corpul propriu zis al monumentului. Uneori
acestea sunt separate de alte elemente cum ar fi cornisa, sau o suprainaltare printr-un corp
de legaturd. Corpul pietrei de cele mai multe ori se sprijina pe un soclu proeminent i este
flancat de colonete. In jurul acestei forme tip, s-au dezvoltat o mare varietate de subtipuri,
nascute de asocierile cele mai neasteptate de elemente de arhitectura, dublari, triplari sau
repetari multiple de elemente decorative pseudo-arhitectonice, inversiuni sau tratari
originale ale acestora, ce vor determina eterogenitatea stilului, dar mai ales vor naste un
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stil inconfundabil: eclectismul iudaic, care-si va gasi modalitdti specifice pentru a se
exprima si dezvolta si Intr-un spatiu neasteptat, cimitirul.

In nord-vestul Roméniei, frontonul monumentului este zona destinati cu
precadere decoratiei, care este simpla, alcatuitd de cele mai multe ori dintr-un singur
element decorativ, fie un simbol religios iudaic, fie un alt motiv decorativ ce este in
legaturd cu locul de origine al evreimii, conditia sociald sau constiinta religioasd a
defunctului. In unele cazuri, elementul decorativ este format din litere ale alfabetului
iudaic, reprezentand scurte formule funerare sau chiar un psalm, ce in ductul scrierii, iau
forma superioard a frontonului. Zona rezervata decoratiei nu depédseste de obicei o treime
din piatra de mormant, dar poate ocupa chiar mai putin de un sfert din campul acesteia.
Ceea ce ramane din corpul pietrei este destinat textului epitafului. Acesta poate fi
amplasat la randul sdu intr-un ancadrament si poate contine el insusi, conturul unor varii
forme, de obicei neregulate, in care este mentionatd o informatie referitoare la decedat.
Frontonul poate fi flancat de forme ornamentale de dimensiuni mai mari sau mai mici,
sau incadrat de chenare in retrageri multiple, drepte, arcuite sau cu sdrituri surprinzatoare,
care vor naste alte subtipuri de monument. Fantezia asocierii acestor elemente decorative
conferd acestui cAmp, prin diversitatea formelor, un caracter dinamic.

Unele pietre de acest tip au intre fronton §i zona epitafului o portiune de
legatura, de obicei dreptunghiulara, care poate avea sau nu, o inscriptie sau o discretd
decoratie orizontala (Fig. 6)

Fig. 6. .A.l.a.a.a Fig. 7. LA.l.a.a.b. Fig. 8. L.A.l.a.a.a.

O forma spectaculoasa a acestui tip s-a identificat in cimitirul vechi din
cartierul Velenta din Oradea (Fig. 8). Elementul de separare dintre fronton §i corpul
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pietrei in acest ultim caz, este marginit de doud volute in oglindd, mai apropiate in partea
superioari si cu deschiderea foarte largd la baza, capatind forma trapezoidala. In centrul
acestui element de legatura este prezent relieful unui dreptunghi sprijinit pe latura scurta.
Intr-un grup cu trei monumente de acest tip, alaturate, doud de dimensiuni egale, cel din
dreapta semnificativ mai mare, unul singur are in dreptunghi o inscriptie. Un Intreg sector
din cimitir este dominat de aceste forme.

Inltimea acestui tip variaza intre 1 — 2.5 metri.

O varianta a pietrei tombale inclusa tipului I.A.1.a., este aceea la care 1n locul
colonetelor laterale apar stalpi de dimensiuni adaptate la proportiile pietrei. Acest
element de arhitecturd, desi este aproape miniatural, este tratat cu eleganta, si devine
purtatorul unei bogate game ornamentale specifice: muchii in relief (Fig. 9),

Fig. 9. Stalpi laterali cu muchii Fig. 10. Stalpi laterali cu nuturi

nuturi adanci (Fig. 10), extremitati accentuate de reliefuri sau profiluri perimetrale
multiple. Desi suprafetele lui sunt reduse si inguste, uneori contin un decor bogat, pliat pe
forma alungita a stalpului, cum ar fi ghirlandele vegetale din frunze, flori sau mixte (Fig.
11), dar si alte elemente ornamentale. Aceastd variantd cu pseudo-stalpi lateste mult
piatra, schimband raportul inaltime/latime, care se apropie de raportul 1 x 1 sau raportul
devenind chiar subunitar (Fig. 12), ceea ce face ca forma sa piarda din elansarea specifica
pietrei tombale cu colonete, devenind mai ,.fixata” de pamant. Cel mai frecvent intalnim
aceste variante in cimitirele din Targu Lapus si in cele din Oradea.

Eleganta si distinctia acestor tipuri de pietre tombale din cimitirele evreiesti
din zona studiata, sunt date de proportiile armonioase ale formelor (cel mai frecvent 2:1),
dar mai ales de finisajul atent al elementelor de arhitectura: colonete de diferite feluri care
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flancheaza zona epitafului, formele variate ale frontoanelor si corniselor, discretia
decorului din fronton. Prin grija cu care sunt executate acestea se indeparteaza de zona
artei populare evreiesti’’. Executia sculpturii doar foarte rar este grosiera (Fig. 13),
intalnitd in unele cimitire rurale dar si in zonele vechi ale celor urbane. Acest mod de
tratare primitiv, la randul sau respira ingenuitatea cioplitorului fara scoald...cu
neregularitdtile sale pline de savoare deseori cu naivitati, ... conferindu-le ... o inalta

capacitate de emotionare "

Fig. 11. Stalp decorat  Fig. 12. Piatra funerard cu doi stalpi Fig. 13. Piatrd funerara prelucrata in
Marginali la care rapotul inaltime/latime manierd grosiera
tinde spre 1

Un mare numar de monumente, mai ales cele de mari dimensiuni, sunt
alaturate cate doua, acest lucru sporindu-le spectaculozitatea. Acestea par identice, dar la
o studiere atentd se observa mici diferente, mesterul individualizindu-le fie prin forma
colonetelor, fie prin decorul ales pentru frontoane.

Acest tip de piatrd tombald credem ca s-a dezvoltat in legaturd cu mai multi
factori, dintre care mentiondm urmatorii: cel mai important considerdm a fi caracterul
puternic narativ al artei evreiesti ce a urmat emanciparii evreilor, fenomen social care a
influentat toate formele de exprimare artisticd chiar si cimitirul, spatiu in care evreii au
avut Intotdeauna o posibilitate de exprimare mai putin controlata de gazduitori. La fel ca
si In cazul sinagogii, sfarsitul de secol XIX aduce si in spatiul cimiterial influentele
dorintei de individualizare pana la clamare a identitatii proprii.

Un alt factor de mare impact, a fost folosirea unui material de constructie
nou, respectiv betonul. Prin inlocuirea pietrei ca material pentru confectionarea
monumentelor funerare, s-a eliminat atat efortul fizic cat si cel financiar, al transportului
din zone mai indepartate a acesteia, dar s-a pierdut din farmecul dat de un material

77'S. Sanie, Ddinuire prin piatrd. Monumentele cimitirului medieval de la Siret, Ed. Hasefer, Bucuresti,
2000, p. 269, (in continuare: Dainuire...)

78 Paul Petrescu, Istorie si simbolisticd in arta populard a evreilor din Romania, in Secolul XX, nr. 282-
283, 6-7/1984, p. 125
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natural, a paletei coloristice a pietrelor, care alaturi de mobilitatea formelor si
dimensiunilor, contribuia la diversitatea caracteristica a cimitirului evreiesc. Betonul va
determina si utilizarea tiparului in confectionarea pietrelor funerare, lucru care pe de o
parte va elimina caracterul unicitatii fiecdrui monument dat de pregatirea lui manuald, pe
de alta parte va conferi spatiului un caracter unificator, nu numai in cadrul unui singur
cimitir, ci pe arii largi, determinat de insistenta folosirii unei formule proprii,
caracteristicd exprimarii unui nou si puternic sentiment identitar.

Din aceste motive considerdam aceastd forma de piatrd funerara, ca fiind una
caracteristicd momentului descatusdrii identitare, a dorintei de individualizare
contextuald, printr-un puternic impuls al recursului la origini. Prin accentuarea formelor
arhitecturii descrierii biblice, a celor doud colonete asociate stalpilor lui Ioachim si Boaz,
arhitectura cimitirului evreiesc paraseste pentru moment tendintele de comprimare si
esentializare a formelor, abia prin stilizarile ulterioare se va mai atenua aceasta tendinta
puternic demonstrativa.

De asemenea trebuie amintit faptul ca frecvent, in unele cimitire aceste forme
apar si in partile mai vechi, uneori cu un secol, fatd de momentul raspandirii noilor forme.
Acestea sunt identificate intre monumente din piatrd naturalad foarte deteriorate, dar care
mai stau 1n picioare, in respectivele zone. S-a remarcat de asemenea o mare diferenta
intre vechimea si materialul soclului in zonele respective, si cele ale pietrelor propriu-zise
de forma I.A.l.a. Presupunem cd a existat un curent de inlocuire a monumentelor
imbdtranite cu unele ale noului val, dar pe care evident s-a copiat vechiul epitaf, care la
vremea respectiva inca era vizibil sau memoria defunctului era incd cunoscuta urmasilor.

Acest tip de piatra funerard, pe langd forma clasicd descrisd mai sus, se
regaseste si in variantd dubla (I. B.), fiind dominanta in sirul rabinilor din Satu Mare unde
sunt cele mai spectaculoase exemplare ale formei de templu dublu.

La trecerea dintre secolele XIX si XX se remarca o
inmultire a stelelor funerare stilizate ce cuprind aceleasi
elemente ale tipului templu, dar tratate intr-o manierd
minimalista.

Curentele si tendintele din artele plastice ale perioadei,
isi fac devreme loc in modul de tratare al pietrelor funerare,
stiindu-se de altfel ci evreii sunt colportori ai noului”. In
cimitire se gasesc un mare numdr de pietre funerare pseudo-
arhitectonice cu elementele arhitectonice stilizate, cu formele
impinse spre esente. Cel mai frecvent sunt stilizate colonetele,
capitelurile sau frontoanele (Fig. 14).

Corpul pietrei 1si pastreaza dimensiunea dar elementele
de arhitectura sunt reduse la un profil in ovolo pe cantul pietrei,

| Fig. 14. Piatra stilizata | alteori ele sunt reprezentate sub forma unor concavitdti in cantul

monumentului. Analizate in detaliu se observa c ele se dezvolta
in cadrul acelorasi forme ca si tipul templu, chiar ar putea fi considerate un subtip al
tipului templu, fiind remarcabil curajul de a le introduce in formele monumentelor
funerare ale evreilor, in contrast cu un conservatorism religios sever.

M. Moldovan, Sinagoga ..., p. 122
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2. Tipul de piatra funerara ,,obelisc* (I.A.1.b.)

Acest tip de piatrd funerara este cel mai des Intalnit sub forma de trunchi de
piramida, cu baza patratd sau dreptunghiulard si varful ascutit (Fig. 15). Exista si
exemplare de forma prisma triunghiulard (Fig. 16). In cazul acestui tip de piatra funerara
proportiile se schimbd, ele fiind undeva in jurul raportului 5/1. Acest tip de monument
este frecvent in marile cimitire evreiesti urbane unde ajunge la dimensiuni impresionante,
dar rare si modeste in cimitirele rurale mai mici. Nu au decor decat foarte rar, o incizie
discreta reprezentand cel mai frecvent un pom al vietii, iar epitaful lapidar, este situat pe
fata orientatd spre rasarit. Dimensiunile lor sunt foarte variate, de la cele mai modeste cu
indltimea de un metru si baza de 25-30 de cm, pand la cele de peste 5 metri indltime.
Ating aceste din urma dimensiuni in cimitirele urbane, cand apartin unor conducdtori ai
comunitatii sau sacerdotilor. Cand sunt de dimensiuni mari, materialul din care se executa
este marmura neagra. In aceste din urma cazuri se constati o tendintid de aplatizare a
formei, crescand mai mult Tnaltimea si ldtimea lor, mai putin grosimea pietrei, ceea ce le
apropie si de formele rectangulare (I.A.2.c.).

Fig. 15. Tip obelisc cu Fig. 16. Tip obelisc cu
baza patrata baza triunghiulara

Si 1n cazul acestui tip de monument, se pot evidentia mai multe tendinte in
dezvoltarea formei. Cele de dimensiuni reduse au suprafetele netede si sunt confectionate
din materiale mai putin pretioase. Cu cat creste dimensiunea lor, apar ruperi in suprafete,
forma este sectionatd de numeroase braie profilate sau concave (Fig. 17). La unele
monumente apar atagate lateral niste aripioare profilate descrescator. Aceste aripioare pot
fi dezvoltate si 1n sens invers, adicd scobite in corpul monumentului (Fig. 18). Acest tip
de monument are soclul confectionat din acelasi material pretios si prelucrat cu acelasi
rafinament ca si corpul pietrei.

Aceste forme dezvoltate mult pe 1inaltime se caracterizeazd prin
maiestuozitate si sobrietate si le regdsim si in cimitirele crestine. Dacd formelor mai
modeste descrise anterior li se potrivea nominarea de piatrd funerard sau tombald,
prezenta obeliscurilor urbane de mari dimensiuni ar cere mai mult nominarea de
monument funerar (asemeni diferentierii facute de neologi nomindrii sinagoga-templu).
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Fig. 17. Tip obelisc de mari Fig. 18. Tip obelisc de mari Fig. 19. Tip coloana
dimensiuni si dimensiuni cu aripioare franta

Cand axuul pietrei nu este fatetat ci rotund se naste o forma noud, coloana.
Ceea ce i este specific este modul ei de incheiere brusca, aceasta fiind franta (Fig. 19).
Aceastd forma este spectaculoasd, dar mai rara. Fusul ei poate f1 neted sau canelat avand
la baza o succesiune de profiluri. Epitaful este lapidar, uneori scris pe o placd patratd
atagatd coloanei. Acest tip de monument poate purta in varf un vas decorativ sau se
termind brusc printr-o frangere oblica neregulata, simbolizand plecarea din viatd intr-un
mod brutal, neasteptat. Exista coloane mbracate de o draperie, sau cu draperia plasatd in
spatele coloanei, stransa in falduri bogate.

3. Tipul de piatra funerara ,,vag arhitectonica‘ (I.A.2.)

Acest tip de piatra funerard are un corp dezvoltat pe verticald si se termina
arcuit in semicerc, in unghi ascutit sau neted, orizontal si perimetral prezinta un contur in
relief mai slab sau mai puternic profilat, profilul uneori sugerand forma unor stélpi sau
colonete, alteori fiind evidentiate si capitelurile. Este mult mai simplu decét tipul anterior,
dar foarte frecvent, in special in partile mai vechi ale cimitirelor. Se poate avansa ideea c
acest tip s-a retras din eleganta tipului templu, formd dezvoltatd de civilizatiile antice,
intr-un timp istoric vitreg cu comunitatile evreiesti, ca apoi sa renasca odatd cu
prosperitatea comunitatii, sau ca este o variantd de piatra tombald veche evreiasca din
care s-au dezvoltat treptat variantele mai complexe pand la cele mai baroce forme, dar
tipul de baza a continuat sd fie utilizat de un segment de populatie evreiasca lipsita de
mijloace financiare. Aceste posibile mixari dintr-o formd in alta sunt sugerate si de
imaginile redate 1n lucrarea lui Scheiber Sandor Magyarorszdgi zsido feliratok, unde sunt
reprezentate pietre funerare vechi pastrate miraculos, uneori descoperite in zidul unor
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cladiri demolate, in care au fost cladite. Piatra funerara cu anul decesului 1278 (Fig. 20)
este o forma frecventd si in cimitirele secolului al XIX-lea, fiind realizata foarte ingrijit
cu semicercul de inchidere perfect simetric, conturul uniform si scrierea ordonata si
egala. Aceeasi formd o regdsim la piatra cu anul decesului 1398, dar cioplitura este mai
putin precisa iar scrierea cu o caligrafie mai neuniforma (Fig. 21).

Fig. 20. Stela funerara din 1278, Budapesta. Fig. 21. Stela funerara din 1398,
(Bib.) Scheiber Séandor

Aceastd forma este cunoscutd din unele scrieri sub denumirea de Tabla
Legii™. Ca esenta formal, tipul se regiseste in foarte multe alte subtipuri, nascute de
elementele decorative care ii sunt asociate. Acestui tip de piatrd funerara 1i lipsesc de
obicei elementele distincte pseudo-arhitectonice: partea superioard corespunzatoare
frontonului este de cele mai multe ori in continuarea corpului pietrei (Fig. 22). Existd
forme la care este prezentd o banda orizontald despartitoare, echivalentul cornisei. De
asemenea formei i lipsesc colonetele laterale, profilurile accentuate in retrageri multiple,
precum si alte elemente plastice prezente la tipul anterior. Relieful din contur poate fi
mai putin Tnalt sau mai pronuntat, rotund sau cu muchii §i pot apdrea si accente cum ar fi
cheile de bolta sau mimarea unor capiteluri.

Aceste monumente prezintd de obicei un ornament discret in registrul
superior.

O varianta a tipului LA.2. cu un accent mai mare pe tratarea conturului este
aceea cu dublu chenar perimetral realizat in relief Tnalt. Desi este tot o forma simpla,
alternanta plin-gol confera pietrei o eleganta sobra (Fig. 23).

In unele cazuri acest tip de piatri tombald poate fi divizata de o incizie sau o
banda in relief, la linia de intalnire a planului superior al pietrei de mormant, cel al
semicercului sau al triunghiului din partea superioard cu cel al planului dreptunghiului ce

%0 Shéner A., A pokol ..., p. 15
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formeazd corpul monumentului (Fig. 24). Tot la nivelul acestei linii de intalnire a celor
doud planuri se petrece diferentierea altor doua subtipuri. Unul ar fi acela cind baza
semicercului este mai mica decat corpul pietrei ce o sustine (I.A.2.a.e.) (Fig. 25). Din
aceasta inegalitate de segmente, rezultd o forma cu doi umeri, cunoscutd ca forma de
tabernacul®™, intalnita si in ornamentica sinagogala, in orfevririe, in miniatura, in decorul
scenelor din cartile religioase sau ca motiv brodat pe textilele obiectelor de cult ca
predela sau sacii invelitori pentru cartile de rugdciune. Aceasta forma se regdseste in
reprezentarea cimitirelor evreiesti din secolul al XVIII-lea din Cartea Hevra Kadisei din
Nagykanizsa (Hu).

Fig. 22. Piatra funerard Fig. 23. Tip vag arhitectonica  Fig. 24. Tip vag arhitectonica
tip vag arhitectonica” cu dublu profil cu banda separatoare intre
fara element de despartire intre zona campuri

rezervatd decorului si epitaf

A doua varianta este 1n sens invers inegalitatii segmentelor: baza semicercului
este mai mare decat latura sustinatoare a dreptunghiului corpului pietrei funerare ( Fig.
26). La unele exemplare diferenta de dimensiune este foarte mare, ajungdnd pand la
dublare. Cele mai frecvente astfel de forme sunt intalnite in cimitirul de la Targu Lapus,
dar se intalnesc si celelalte cimitire in sectoarele mai vechi®.

Se mai observa o relativa constantd a dimensiunii tipului [.A.2. , precum si
faptul ca sunt confectionate din acelasi material. Grosimea lor este mai redusa, osciland
intre 6 si 10 cm, iar siluetele lor sunt usor mai zvelte — in lipsa colonetelor, fata de tipul
anterior, fiind proportionate in jur raportului de 2,5 x 1, desi in general nu sunt prea
inalte. Sunt frecvente si in zonele limitrofe celei studiate regasindu-se din nord-estul

5 Ibidem

- Separarea temporala zond noudzona veche o consideram ca fiind facuta de procesul de emancipare,
respectiv pana aproximativ la mijlocul jumatatii a doua a secolului al XIX-lea ar fi zona veche, de la
sfarsitul secolului incepand zona noua.
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Ungariei fﬁné la Debrecen® si chiar in cimitirele din Budapesta, in Polonia si in
Moldova®™.

Fig. 25. Tip tabernacul Fig. 26. Fronton mai dezvoltat decat Corpul pietrei

In marea lor varietate, elementele arhitectonice pot fi reprezentate in forme
foarte variate, uneori acestea retragandu-se din relief, elementul rdimanind doar in forma
simbolicd, mai mult presupusd. Reducerea volumului colonetei si topirea lui in chenarul
marginal, aceasta ajungand doar presupusa de privitor, apropie foarte mult cele doud
tipuri. O astfel reducere poate ajunge pand la transformarea formei unui tip 1n forma
celuilalt tip sau invers, prin accentuarea sau retragerea elementelor. Acest fapt ar putea
demonstra dezvoltarea istoricd a unui tip din celalalt si glisarea prin reducere sau
dezvoltare, dintr-o forma in alta.

4. Tipul de piatra funerara ,,dubla‘ (I.B.)

Tipul de piatrd funerard dubla apare frecvent in cimitirele urbane. Aceste
monumente sunt de dimensiuni mai mari i prin estetica lor se individualizeazd in
contextul cimiterial. Sunt destinate pentru doi decedati, ceea ce presupune existenta a
doud epitafuri. Latimea lor de multe ori este mai mare, nu numai pentru ca piatra este
dubla ci si luata individual fiecare jumatate este mai dezvoltatd pe latime decat pietrele
singulare. Raportul Tndltime/latime se transforma, ajungand la forme care au latimea mai
mare decat inaltimea, variind in mod obisnuit intre 2/1,5 i 1,5/2.

Subtipurile sunt date de modul in care se face dublarea. Unele monumente
funerare duble sunt rezultatul aldturarii a douda monumente de tip singular. Altele sunt

%3 Kopka Janos, Zsidéemlékek a Felsé-Tisza vidékén, Kelet Press, Nyiregyhdza, 2004, (In continuare:
Emlékek...)
%S. Sanie, Siret ..., p. 38. Forma A-II
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confectionate dintr-un singur bloc de piatrd, in campul cdruia se face separarea prin
elemente de decor, apelandu-se la solutii de divizare surprinzator de ingenioase si
estetice.

Subtipul dublu obtinut prin alaturarea a doud pietre singulare (I.A.l.a.a.a.),
pastreaza structura tipurilor descrise anterior. Cele pseudo-arhitectonice vor naste forme
deosebit de spectaculoase. Se constatd o tendintd de crestere pe latime a pietrei. La o
prima lectura ele par identice: dimensiunile, formele arhitectonice care le compun,
proportia campurilor, materialul din care sunt confectionate. Totusi, cercetate in amanunt,
se constata diferentieri in modul de tratare a elementelor care le compun: decorul ales in
campul ornamentului, modul de tratare al corpului colonetei: neted, canelat sau in torsada
precum si al extremitdtilor acestora etc. Fiind pietre ale unor soti, decorul este de obicei,
unul specific rabinilor iar celdlalt sotiei sale evlavioase.

Din alaturarea a doud pietre de tip [.A.2.a. rezultd forma dubld a Tablelor
Legii, pietre de inaltime medie, proportionate in raporturi de aproape 1/1, aceasta forma
fiind prezenta in majoritatea cimitirelor urbane.

Aceste doua variante determinate de compunerea arhitectonicd a
monumentului, sunt cele duble in adevaratul sens al cuvantului, fiind alcatuite din doua
unitdti distincte arhitectonic.

Fig. 27. Tip dubla cu separator tulpina Fig. 28. Tip dubla cu separator piciorul
pomului vietii menorei

Subtipul in care separarea se petrece numai in cdmpul pietrei, este mai
frecvent in cimitirul vechi de la Oradea. Separarea o fac elemente din simbolistica
cimiteriald iudaica. Pentru realizarile spectaculoase ne oprim la cateva exemple. La unele
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pietre impartirea o face tulpina pomului vietii care se ridica din radacinile ramificate de la
mijlocul bazei monumentului, §i se termind cu o coroand stufoasd in partea superioard
(Fig. 27). Epitafurile sunt plasate de o parte si de cealaltd a tulpinii, sub coroana.
Realizarea ornamentului vegetal este naturalistd, pe trunchi fiind vizibile noduri i
crapaturile verticale scurte, specifice scoartei de copac, iar coroana prezintd
manunchiurile de frunzis ale ramurilor intr-un relief inalt tinzand spre reprezentarea
detaliata pana la nivel de frunza.

O solutie asemdnatoare a rezultat din Inlocuirea pomului vietii ca separator,
cu o menord cu sapte brate (Fig. 28). Acest tip de piatrd are asezat central pe partea
superioard, un al doilea bloc monolit pe care se rasfira bratele menorei sub forma a trei
semicercuri concentrice cu lumanarile in varf. Reprezentarea este de asemenea
naturalista, avand cele trei brate ale menorei fixate in axul central cu trei noduri, cu buza
suportului de lumanare rasfrantd, in varful bratelor. Piatra se sprijind pe un soclu inalt, cu
partea din mijloc pe care se sprijind piciorul menorei ingrosata fatd de restul soclului.
Piciorul menorei ce divide egal piatra, descreste spre varf si prezintd caneluri. Forma a
fost identificata atat in cimitirul din cartierul Velenta din Oradea cat si in cimitirul
neolog.

Separarea a doua epitafuri pe o piatra funerard de tip arhitectonic monocelular,
o poate face tija prelungitd a unei fleur de lys (Fig. 29). Aceasta forma a fost identificatd
in cimitirul vechi din Oradea.

Fig. 29. Tip dublu cu separator tija unei fleur de [yl ~ Fig. 30. Tip dublu cu un singur fronton si colonetele
alaturate contopite
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Existd pietre care in partea superioard prezintd un dublu arc frant, fara
separator median. Cele doud epitafuri sunt scrise pe doud coloane inguste, fiecare sub
unul din arce . In acelasi tip de piatrd poate si apard un singur epitaf.

Acestor doud subtipuri li se alatura formule intermediare cum ar fi: un fronton
comun dar un corp al pietrei rezultat din doud monumente cu stilpii sau colonetele
alaturate, contopite intr-una singurd, ceea ce va naste un corp unic al monumentului, cu
doud campuri separate (Fig. 30).

Se cunoaste ca forma de piatrd funerara dubla a fost prezenta deja din prima
jumatate a secolului al XVII-lea in zone apropiate de cea studiatd, forma ei fiind una
rectangulard, usor arcuitd superior, in care sunt alaturate doud forme I.A.2.a.%

5. Tipul de piatra funerara ,,rara‘ (IL.)

In aceasta categorie au fost incluse forme cu aparitii sporadice, probabil rod al
importului din zone mai indepartate sau Imprumuturi din cimitirele crestine. Aceste
forme rare apar mai ales in cimitirele urbane si sunt specifice unei arii restranse. Cu
retinerea de a nu putea prezenta decat o micd parte din paleta larga a formelor existente
selectia s-a oprit la urmatoarele:

In cimitirul ortodox din Oradea se dezvolta un tip de monument in forma de
ova, fie incadrat intr-un dreptunghi, fie cu ova decupatd (Fig. 31) sprijinita pe un soclu.
Aceastd forma apare frecvent la Oradea si ca ancadrament al epitafului.

Fig. 31.Motivul ovei frecvent in Fig. 32. Forma cu frontonul tuguiat la Oradea (stanga) si
cimitirele oradene Debrecen (dreapta)

O forma obisnuita slab arhitectonicd, suferd o alungire considerabila a partii
sale superioare, arcul armonios circular sau unghiular transformandu-se intr-o forma
tuguiatd, aproape dubland indltimea pietrei (Fig. 32). Piatra pastreazd la baza cdmpului
ornamentului, relieful unui arc circular sau frant, fapt ce trimite la forma din care s-a

% Scheiber Séndor, Magyarorszdgi zsidé feliratok a III. szdzadtél 1686-ig, Magyar Izraelitak Orszigos
Képviselete kiaddsa , p 304.
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dezvoltat. Este o forma intalnita frecvent intr-o zond a cimitirului vechi Velenta din
Oradea, identificata si Tn cimitirul din Debrecen.

Aproape in fiecare cimitir urban apare un tip de monument monolit cu partea
inferioara rectangulara si cu o ugoard retragere curbd spre interior in sfertul superior, cu
un sir de bumbi pe margine (Fig.33).

O forma originald din cimitirul vechi de la Oradea, nemaiintalnita in alte
cimitire, este un monument in forma unui arc frant cu sase fete (Fig. 34), de forma unui
maner de cos fatetat. Capetele arcului se sprijind pe cei doi stalpi marginali, din alinierea
de trei, intre care sunt agezate doud placi rectangulare de marmura alba, mai scurte decét
stalpii, pe care sunt scrise epitafurile.

O forma oarecum asemanatoare s-a identificat in cimitirul de la Baia Mare,
aceasta prezentand 1n golul dintre stlpii exteriori un vas ornamental. Doi stalpi marginali
canelati sustin un al treilea, mai lat si cu decoratia mai variatd. Epitaful este situat pe un
corp situat intre stalpii inferiori, corp ce poartd §i un vas ornamental, restul spatiului
interior rdmanand liber.

Fig. 33. Forma cu bumbi Fig. 34. Forma de arc liber

O alta forma rara este aceea de rozetd cu petalele rasfirate concentric, unele
exemplare atingdnd dimensiuni semnificative.

6. Ansambluri funerare si capele rabinice (I.C.)

Un astfel de ansamblu s-a identificat In cimitirul vechi din Oradea in zona sa
centrala. Starea lui de conservare permite o imagine apropiatd de ceea ce a fost acest
monument la momentul constructiei. Este compus dintr-un soclu nalt ca o estrada, pe
care sunt agezate atat monumentul propriu zis cat i elementele de imprejmuire (Fig. 395).
In alcituirea lui intrd un corp central cu baza aproximativ pétrata, cu o forma complexa,
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inaltd, care prezintd mai multe retrageri sau extensii succesive, incheiat cu o sferd in varf,
ceea ce il apropie de forma unui pion de sah. Este cel mai inalt monument din toata aria
studiului, intr-o apreciere cu ochiul liber de peste 8 metri. In partea inferioara are o usa
inaltd, din lemn, cu doua canaturi, deasupra céreia zidul este usor arcuit §i prezinta un
ornament denticular. Din aceastd zond porneste crescator, trapezoidal si apoi rectangular
o placa pe care foarte vag se mai poate identifica partea superioard a literelor ce formeaza
numele STERN. Ce a mai continut respectiva placd sau daca a avut si caractere ebraice
nu se cunoaste. Suprafetele monumentului prezintd jocuri de relief geometrice, doua
pseudo-acoperisuri, sub cornisa primului existand perimetral o frizd de frunze-crosete.
Sfera din varful monumentului este incinsd pe mijloc de relieful unei esarfe pe care se
mai poate descifra cuvantul OROKKE vizibil din spatele monumentului. Imprejmuirea
are trei laturi alcdtuite din stdlpi de aproximativ un metru cu baza de 40 x 40 cm, in
descrestere usoard superior, intre care nu s-au pastrat elemente de legatura. In fata
monumentului existd patru astfel de stalpi, intre cei centrali gasindu-se cele patru trepte
de acces pe soclul monumentului. A patra laturd a Tmprejmuirii este formatd dintr-un zid
care cuprinde si monumentul.

Fig. 35. Ansamblu funerar in cimitirul din Velenta

Urmele unor monumente de acest tip se mai pot vedea tot in cimitirul vechi
din Oradea, dar din pacate se afla intr-o stare de degradare foarte avansatd, a cdror forma
initiald cu greu s-ar reconstitui. La o astfel de ruind s-au pastrat o parte din stalpii
imprejmuirii, intre care sunt balustri uniti de o balustrada.
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Un ansamblu monumental impresionant, dar cu altd structurd, se pastreaza in
cimitirul din Salonta (Fig. 36). O capeld hexagonald dezvoltd monumentul radial prin
atagarea radiald a unor sarcofage la cinci dintre laturile acesteia. Corpul central este
inconjurat de stalpi ce sprijind o cornisa si se ridicd deasupra ei, terminandu-se in arc
frant. Acoperisul este o pseudo-piramidd hexagonald in trepte ce poartd superior un
impresionant vas decorativ. In a sasea fatadd este intrarea in interiorul monumentului,
care se face printr-o usd metalica puternica cu o decoratie sobra, la care se ajunge urcand
cateva trepte. Deasupra usii este perforatd 1n zid o Stea a lui David, ca semn al identitatii
iudaice. In interior se mai pastreazi o parte din plicile din marmurd albi dedicate
decedatilor. In celelalte fete sunt asezate radial céte cinci sarcofage asezate pe postamente
din piatrd. Din nefericire monumentul este acoperit in proportie de % de o vegetatie de
buxus. Monumentul a fost ridicat pentru mai multi membri ai familiei Sternthal.

Fig. 36. Ansamblu funerar la Marghita Fig. 37. Portalul sarcofagului din cimitirul neolog din Oradea

Alte astfel de monumente au mai existat, dar s-a pastrat pand in prezent prea
putin din forma lor originald. Un astfel de exemplu este cel al familiei Weinberger
identificat tot in cimitirul vechi din Oradea. La Carei de asemenea au fost identificate atat
in cimitirul vechi (Fig. 38) unde formele lor initiale sunt in prezent greu de reconstituit
cat si in cimitirul nou in care exista aceleasi tendinte de evidentiere a prosperitatii
decedatului, de mérire a spatiului ocupat de mormant prin imprejmuiri decorative.

In cimitirul neolog din Oradea se giseste un sarcofag imprejmuit de un gard
din stilpi de piatrd de dimensiuni inegale pentru a realiza unduirea unei balustrade
prismatice patrate asemenea stalpilor. La sarcofag se ajunge printr-un un portal
impresionant din piatrd sculptatd. La baza stalpilor doua console sustin ghivece mari din
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care se revarsa trandafiri i cade o draperie. Partea superioara este suficient de latd pentru
inscriptia bilingva in ebraica si maghiara, pe doua randuri Intre doua frize inguste de flori
de trandafir infloriti. Sarcofagul pare acoperit cu o draperie ale carei falduri sunt
naturalist reprezentate in partea inferioara iar pe capatul lui are un buchet de trandafiri
(Fig. 37). Monumentul este unic in zond prin forma si eleganta ansamblului.

Fig. 38. Ruine de capele cimiteriale din cimitirul evreiesc vechi din Carei (SM)

Sarcofage mult mai modeste s-au mai identificat in cimitirul vechi de la Carei
nu atdt ca dimensiune cat din punct de vedere al ornamentatiei. Dimensiunea este cea
care cu ochiul liber ar corespunde staturii medii umane, dar sunt lipsite de bogata
ornamentatie si punere in scend a celui din Oradea.

Din secolul al XIX-lea in cimitire incep sa se construiascd capele funerare de
mici dimensiuni. Acestea reprezintd o modalitate de onorare a celor mai straluciti rabini
si invatati ai comunitatii. Capelele in cimitirul evreiesc au rolul de a acoperi pietrele
funerare. Intr-o capeld pot fi acoperite mai multe pietre funerare. In zona studiata
capelele cimiteriale sunt modeste (Fig. 39), neornamentate, avand dimensiuni mici,
variind intre 3 si 5 metri patrati. In cimitirele europene unde au triit comunitati de evrei
bogate, aceste capele s-au construit ca adevarate mini-palate (Fig. 63), grandoarea lor
fiind data de tratarea pretioasa prin forme i materiale, nu prin dimensiuni. Capelele sunt
asezate de obicei in apropierea intrdrii in cimitir.

Fig. 39. Capele din cimitirul evreiesc ortodox din Satu Mare (interior, exterior)
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Prin varietatea formelor pe care le prezinta fiecare cimitir evreiesc este unic.
Totusi dintre toate cimitirele cercetate, se distinge prin originalitate, lux si o exuberanta a
formei monumentelor, cimitirul neolog de la Oradea, care contine monumente funerare
ce de multe ori nu incap in nominarea piatrd funerara. Cele mai multe sunt de dimensiuni
mai mari decat cele prezentate pand aici, care prin dezvoltarea si in adancime sunt mai
apropiate de monumentele de for public. Frecvent sunt imprejmuite, uneori soclurile pe
care sunt asezate au cateva trepte, alteori au dezvoltari egale intre latime si adancime,
compuse din forme complexe, cu nenumarate etaje realizate prin ruperi de ritm, cornige
puternic profilate, ornamentate cu vase spectaculoase asezate pe acrotere. O mare parte a
acestor pietre funerare sunt exprimdri artistice unice, imposibil de incadrat in
uniformitatea unor tipuri.

II1.B. Continutul pietrei

In alcatuirea unui monument funerar dintr-un cimitir evreiesc se disting dou
componente principale: soclul si piatra funerard. Desi ca dimensiuni cele doud
componente pot s fie apropiate, functia principala este a pietrei funerare. Existd cazuri in
care soclul lipseste, corpul pietrei fiind infipt direct in pAmant.

Piatra funerard la randul ei este compusa dint-un camp rezervat decorului, de
obicei 1n partea superioard, si unul destinat epitafului in campul inferior. Proportia dintre
cele doua campuri diferd de la o zond geografica la alta, de la un atelier de pietrarie la
altul. In multe cazuri planurile nu au o delimitare precisi, decorul prelungindu-se in
sectorul epitafului. Cimitirele din nord-vestul Romaniei au cadmpul sculpturii mult mai
redus fatd de cel al epitafului iar campurile sunt de obicei delimitate de elemente
arhitectonice. Campul inscriptiei ocupa intre 2/3 si 3/4 din piatra funerara.

Foarte putine monumente prezintd un pseudo-acoperis metalic protector
(identificat in cimitirul ortodox din Satu Mare), asemenea celor din cimitirul de langa
sinagoga Remuh din Cracovia (Fig. 40).

Fig. 40. Cimitirul evreiesc de langa Sinagoga Remuh,
Cracovia, (P1.)
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II1.B.1. Decorul

Alaturi de formele specifice ale arhitecturii pietrelor funerare iudaice, decorul
aduce elemente identitare iudaice semnificative, prin utilizarea unui vocabular simbolic
specific iudaismului. Este vorba in primul rand de simbolistica religioasa iudaica care se
intalneste numai in cimitirul evreiesc: menora, sfesnicul, Steaua Iui David,
binecuvantarea cohanimilor, Tablele Legii, stilpii lui Joachim si Boaz®. Cu exceptia
hexagramei toate celelalte simboluri sunt preluate de simbolistica cimiteriald din textul
biblic. Acestora li se adaugad alte cateva grupe specifice ornamenticii cimiteriale evreiesti:
motivele simbolice zoomorfe si fitomorfe precum si reprezentdri ale unor functii
religioase. Acestea se identificd ca iudaizante, prin faptul cd majoritatea lor sunt
importate din fauna, flora, mitologia si religia locului de origine al iudaismului — Israelul
antic, utilizarea lor cdpatand profunde valente identitare.

Motivele vegetale cele mai frecvente n zona studiata sunt: pomul vietii, vita
de vie si fructul ei strugurele, stejarul si ghinda, trandafirul, crinul, ramura sau coronita de
laur, palmierul, maslinul, acantul, iedera, smochinul, rodia®’

Motivele zoomorfe au o frecventd mai redusa fatd de cele amintite anterior,
dar se mtalnesc in toata aria studiata. Cele mai frecvente motive zoomorfe sunt: cerbul,
' 2 leul, grifonul, pasarea (Fig. 41).

Faptul cd piatra de
mormant din zona studiatd nu este
incarcatd cu asocieri multiple de
simboluri, astfel incat sa-i acopere sau
sd depaseasca campul rezervat
decorului, asa cum se intampld in
Moldova sau in alte zone din Europa,
nu-i scade puterea semnificantd, ci
dimpotrivd o concentreazd, atragand
atentia asupra unui singur simbol cu
trimitere exactd la iudaism.

Alaturi de pseudo-
arhitectura pietrelor de mormant din
cimitirele evreiesti, elementele de
decor contribuie la randul lor in mod
hotarator la definirea specificului si

Fig. 41. Decor cu cap de rumegator

originalitatea acestor cimitire. In primul rand trebuie mentionate simbolurile evreiesti,
care prin natura lor au conotatii istorico-religioase proprii evreimii. Elementele de decor
zoomorfe cu aparitii rare In plastica funerara din aria spatiald si temporala a prezentului
studiu, contribuie si ele la definirea individualitatii acestor cimitire alaturi un alt element

8§, Sanie, Siret ..., p- 258, T. Haragan, Cairo..., p. 35

¥ Cintya Crewe, Plant motif on Jewish ossuaries and sarcophagi in Palestine in the late second temple
period: Their identification, sociology and significance, Faculty of Humani, Manchester 2005, (In
continuare: Plant...)
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deosebit de important: scrierea ebraicd. Complexul tuturor acestor elemente definitorii,
contribuie la diferentierea cimitirelor, atat a celor evreiesti de cele crestine, cat si a celor
evreiesti intre ele, dupa zonele in care se afld. Utilizarea si modul de asociere al
ornamentelor, reusesc sd creeze tipologii in domeniu. Unele cimitire evreiesti, de
exemplu cele din Moldova au pietrele tombale deosebit de bogat ornamentate. Desi de
dimensiuni medii, acestea au uneori 2/3 din suprafati alocatd partii ornamentale™. In
acest spatiu se regasesc simboluri iudaice, elemente zoomorfe singulare sau perechi
afrontate, elemente fitomorfe intr-o abundentd de vrejuri, frunze si flori ce se incolacesc
pe langa celelalte elemente de decor. Aceste pietre au fost adesea comparate cu broderiile
artei populare. Spre deosebire de acestea, in nord-vestul Romaniei, pe o piatrd tombala,
sunt mai putine ornamente. Compozitiile de elemente decorative apar cu o frecventd mult
mai redusd. Majoritatea pietrelor tombale prezinta de obicei un singur simbol iudaic. Cel
mai frecvent apare menora® — candelabrul cu sapte brate si scutul lui David”.

Fig. 42. Menor Fig."43. Steaua lui David

% S. Sanie, Siret ..., p. 190, cf. PL. XXXVI Stele funerare: VI-133 (1)

8 Nadia Badrus, Doud simboluri identitare evreiesti: menora si maghen David, in Istorie si traditie in
spatiul romanesc VI, ULB Sibiu, 2006, , pg. 91-93, (in continuare: Simboluri...). Menora este prezentatad n
Tora ca proiect divin, este descrisd in detaliu si are o puternicd conotatie religioasa. Este un simbol
cunoscut in lumea iudaica inca dinaintea construirii primului Templul din Ierusalim. O gasim si pe Arcul de
triumf al lui Titus, figurata ca prada de razboi, dupa distrugerea celui de-al doilea Templu in anii 70 d.C. La
sarbatoarea Hanuca menora are opt brate.

% Ibidem, p. 93-95. Acesta nu este un simbol iudaic vechi, el regasindu-se in antichitate in spatii culturale
diverse iar in evul mediu in bisericile crestine. In secolul al XIV-lea David ben Iuda il asociaza regelui
David care avea pe scutul sdu o stea cu sase colturi ce-i oferea protectie magica. A existat §i presupunerea
cd hexagrama figura pe inelul lui Solomon-,pecetea lui Solomon”. Cele doud sintagme au circulat in
paralel in evul mediu, in final impunandu-se steaua lui David. Carol al IV-lea in 1345 acorda comunitatii
evreiesti din Praga dreptul la steag propriu, evreii figurandu-si pe acesta hexagrama care astfel devine
simbol oficial .In secolele urmatoare scutul lui David va fi preluat ca simbol identitar evreiesc de
comunitatile evreiesti din centrul Europei. O mare raspandire o cunoaste acest simbol in secolul al XIX-lea,
cautindu-si echivalenta In crucea crestina.

48

https://biblioteca-digitala.ro



De obicei piatra de mormant prezintd un sigur element de decor in frontonul
monumentului. Cu toate acestea, aproape toate elementele decorative din Moldova, se
regasesc si 1n cimitirele transilvdnene. Majoritatea formelor insa sunt tratate cu mai mult
rafinament, prezentand un grad superior de elaborare, ele neputindu-se confunda cu
plastica naiva. Cand totusi acestea apar, mai ales n mici cimitire rurale, nu fac decat sa
sporeasca diversitatea universului cimiterial evreiesc in zond. Aceasta modalitate de
abordare moderata a motivelor ornamentale este evidenta si la monumentul al cdrui an de
deces este 1672 din colectia prezentata de Scheiber Sdndor, in care motivul ornamental
este rozeta.

Simbolistica artei iudaice a cimitirelor evreiesti
din nord-vestul Romaniei

Evreii, ca popor a cdrui istorie a fost trditd mai mult in afara unei téri care sd le
apartind teritorial, au reusit sa-si pastreze fiinta, mai ales prin religia pe care si-au asumat-
0. Mijloacele pe care le-au folosit, au fost neobignuite, izvorate dintr-un comportament de
conservare modelat in timp, de Incercrile la care au fost supusi. Acesta a avut permanent
ca scop mentinerea identitatii, atdt raportatd la propriul grup cat si la societatea
integratoare care 1i accepta.

. * .
Fig. 44. Decor cu vase pentru arderi

Simbolurile identitare sunt prezente intotdeauna in arhitectura de cult si 1n
cimitirele evreiesti, pentru cd evreii le-au respectat, le-au pastrat si au vazut in ele un
important mijloc de pastrare a fiintei lor. Arhitectura sinagogald le etaleazd atit in
exterioare, mai ales in zonele superioare, vizibile, cat si in interioare, mai ales pentru a
marca sfintenia chivotului. Cimitirele, ca arhitectura in miniaturd, sunt si ele purtdtoarele
unei bogate simbolistici iudaice. Folosirea acestor simboluri in legatura cu principalele
lor institutii de cult, devine pentru evreii europeni o prioritate de etalare spre exterior,
odata cu marile transformdri ce au loc in societatea din ce in ce mai democratizatd a
Europei, dupa Revolutia franceza. Se va generaliza un interes al tuturor popoarelor pentru
identitatea lor nationald, si In aceasta efervescenta generald, evreii la randul lor vor face
eforturi foarte mari in aceasta privintd. Fatd de minoritdtile europene rezultate ca urmare
a schimbdrilor de granite, situatia minorititii evreiesti este diferita, prin faptul ci acesta
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exista in aproape toate statele continentului, dar nu ca grup etnic originar istoric, ci cu
permisii de sedere temporare, niciodatd revendicativ de teritoriu, ca alte minoritati.

Cea mai mare parte a simbolisticii artei iudaice este in legaturd cu religia
poporului evreu dar si cu elemente de diferite categorii, ce pastreaza referirile ancestrale
la tara de origine. Motivele utilizate au fost in primul rand, elemente ale matricei prime
filozofico-estetice a evreimii. Pentru toate popoarele, istoria inceputurilor prezinta o mare
valoare, fiind o modalitate a legitimarii prin recursul la origini. In afara acestora au fost
pastrate motivele specifice din vechiul Israel, in primul rand cele fitomorfe si zoomorfe,
care au fost legitimate prin textul biblic.

1. Simboluri religioase

Menora. Astizi stema a Israeluluigl, menora sau candelabrul cu sapte
brate”” a fost constant, printre cele mai importante simboluri ale evreilor, avand profunde
semnificatii religioase (Fig. 43,). Menora a fost un obiect de cult construit de evrei
inaintea construirii Templului din lerusalim” si este prezent in desfasurarea tuturor
ritualurilor evreiesti. Prima mentiune a acestui obiect de cult in Biblie™, este legata de
faptul cd lui Moise i se spune sd facd un candelabru cu sapte brate, textul biblic facand o
descriere foarte detaliatd a obiectului: facut dintr-un talant de aur curat batut, cu picior si
cate trei brate de o parte si de alta a axului central, cu mucdri si cenugare, fiindu-i
precizate si ornamentele de forma florii de migdal si gamalioare, dar ambiguu. Pentru ca
Moise nu a inteles instructiunile primite, i s-a ardtat o menord din foc, fiind descrisa ca
un sfesnic asemeni chipului celui ce s-a ardtat pe munte. O altd mentiune biblica se refera
la sfesnicele pe care le-a facut regele Solomon pentru Templu®”. Acestea au disparut
probabil in timpul distrugerii primului Templu™, intrucat Biblia nu mai face referiri la ele
doar pomeneste de lucrurile furate de babilonieni. Se presupune cd acestea au fost topite,
ma: nemaifiind pomenite ulterior. In ceea ce priveste
"> al doilea Templu, s-a avansat probabilitatea sa fi
avut doar un singur candelabru’’ facut dupd
modelul lui Moise, care a fost luat Antiochus
Epiphanes.

Cand macabeii au recucerit lerusalimul,
au improvizat o candela din sulite imbrécate cu
cositor cu care le-au unit §i au fixat in ele lampi,
apoi le-au umplut cu uleiul pe care l-au gasit si au

Fig. 43. Menora cu trei brate

L' N. Badrus, Simboluri...., p. 91

%2 Jean Chevalier, Alain Gheerbrant, Dictionar de simboluri, vol. 11, p. 223, (in continuare: D.S.), ...simbol
cosmic, i s-au dat tot atdtea brate cdte planete sunt, laolalta cu soarele. Dupa Philon sfesnicul este imitatia
terestra a sferei ceresti arhetipale

** Biblia, Exod 35: 14

* Ibidem, 25: 31-40

% Biblia, I Regi 7: 49, sfesnicele de aur curat, cinci la deapta si cinci la stdnga, inaintea Locului prea
sfant, cu florile, candelabrele §i mucarile de aur

% Daniel Sperber, History of The menorah, http://jewishideasdaily.com/docLib/20091207_sperber.pdf.pdf,
p. 136, (in continuare: Menorah...)

7 Ibidem, p. 137
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reaprins luminile. Folosirea fierului din arme pentru confectionarea menorei le era
nesuferitd evreilor, asa ci au ficut o alti menora din argint, apoi din aur’.

Prima reprezentare efectivd cunoscutd pand acum, apare pe monedele lui
Antigonus Mattathias ultimul reprezentant al dinastiei hasmoneilor”.

O forma neobignuitd a menorei este cea configuratd pe arcul lui Titus, luata ca
prada de razboi, al carei piedestal are o formd greoaie, hexagonald, in doua trepte,
nespecifica artei evreiesti'”. A fost remarcata lipsa de unitate stilistica intre baza si capul
candelabrului, si de echilibru, baza este mult mai iesitd din proportii fatd de ceea ce
sustine iar bratele cresc din trunchi nefiresc. Este cunoscut faptul cd arta romand
reprezenta imaginea in mod realist'm, neidealizata, deci normal ar fi ca reprezentarea sa
fie cea reald. In orice caz, candela adusa din Templul din lerusalim, ca prada de rdzboi, a
fost cel mai impresionant dintre obiectele plimbate pe strazile Romei.

Fig. 44. Menore cu 5 brate 1n cimitirul din Sépanta (SM)

In cele mai multe reprezentiri menora se sprijind pe un trepied alecirui picioare pot fi
reprezentate in forma labelor de leu'””. Ciudat este ci desi acest model de pe Arcul lui
Titus — arcus septem lucernarum - a fost plasat in centru lumii crestine, la Roma, unul din
cele mai frecventate locuri ale pelerinilor crestini, modelul sdu nu a fost rdspandit de
iconografia crestind.

Menora este si un simbol al reprezentirii arborelui babilonian al luminii'®.
Are sapte brate — cate trei de fiecare parte a axei principale. Sfesnicul ar corespunde celor
sapte planete si celor sapte ceruri, sapte fiind considerat un numar perfect, cele sapte

% Ibidem, p. 139

Y Ibidem, p. 140

"% Ibidem, p. 144

"' Elie Faure, Istoria artei. Arta antica, Ed Meridiane, Bucuresti, 1988, p. 197, . Nici o conventie, dar si
nici un fel de fantezie. ... modelul este urmdrit trasaturd cu trasaturad ... Cioplitorul in marmurd este atent,
sarguincios, cinstit.”

"2 N. Badrus, Simboluri..., p. 92

'3 Chevalier, Gheerbrant, D.S. ..., p. 223-224
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candele fiind cei sapte ochi ai lui Dumnezeu care cutreierda pamantul. Sfesnicul este un
simbol al logosului, lumina a lumii. In capitolul Zaharia'”, acesta il descrie ca fiind
stdjuit de doi maslini din care se scurge direct untdelemnul necesar candelelor.

In societatea evreiasca este foarte cunoscut si sfesnicul cu opt brate hanukia,
cel care a ars timp de opt zile in perioada razboiului macabeilor cu seleucizii din Siria,
desi uleiul din lampa putea s ajunga doar pentru o singurd zi'".

Sarbatoarea de Hanuca comemoreazd redobandirea religiei evreiesti si
independentei politice, apoi a inceput sd simbolizeze independenta insdsi. Antigonus cand
a dorit sd restabileascd dinastia hasmonee, sa proclame popularitatea si prestigiul
stramosilor sdi, a ales simbolul care exprima cel mai bine atat justificarile sale istorice,
mostenirea sa spirituald cit si intentiile sale religioase si politice'™. Pe monede
reprezentarea apare intr-o formd simplificata corespunzand descrierii candelabrului lui
Moise: toate ramurile se termina la aceeasi indltime, pare sa stea pe o baza inclinata ce se
sprijind pe trei picioare mici, asemeni potirului reprezentat de banii grei de la prima
revoltd, este in acord cu traditia rabinica care spune ci stitea pe picioare. in Talmud era
specificat sprijinul pe picioare dar nu si numarul acestora. Din textele medievale conform
traditiei, acestea ar statua cd este vorba de trei. Intre sec I- VI apar un mare numar de
candele pictate si gravate pe o baza de trei picioare. Fiind originare din intreaga Europa si
Orientul Mijlociu, ele sunt variate ca stil decorativ si ca forma, dar baza cu trei picioare

E; . 4 — 7
este comuna, deci nu este un rezultat al unor influente stilistice locale'”’.

Fig. 45. Zona rezervata femeilor, cu decor de menore (Sapanta, MM)

'% Biblia, Zaharia, 4: 1 -14

195 paul Petrescu, Obiecte rituale iudaice din Romania, Ed Hasafer, Bucuresti, 1999, p. 64
e} Sperber, Menorah..., p. 142

7 Ibidem
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Simbolul este prezent atat In sinagoga, mai ales In amenajarea bimei, imagini
pentru capitolul Sinagoga), unde apar cel mai frecvent candelabrele dar si in zona
chivotului. In cimitir simbolul apare pe pietrele de mormént ale femeilor evlavioase. Se
poate plasa acest simbol si 1n registrul casnic, fiind in legatura cu aprinderea de catre
femeie a lumanarilor de sabat sau cu prilejul altor sarbatori. Aceasta pare sa fie cauza
utilizarii ei ca ornament pe piatra funerard a femeilor (Fig. 45).

Simbolul poate fi unul discret, incizat simplu in piatra, sau poare sa fie un
relief executat 1n stransd legdturd cu . descrierea biblica. O reprezentare des intilnita in
nord-vestul Romaniei este menora cu bratele asemanatoare vrejilor vegetali.

Menora apare frecvent i cu un numar mai mic de brate, cinci, trei (Fig. 44), s-
au chiar Intr-un picior, mai ales in arta cimiteriald rurala.

Pentru cd cioplitorii monumentelor funerare evreiesti practicau o artd
naturalistd, in strddania lor de a reprezenta cat mai exact imaginea, uneori sfesnicul apare
cu flacara deasupra.

Menora este un simbol atat de apropiat evreimii, incat desi ea are profunde
semnificatii religioase, a fost folosita si ca ornament pe cladirile civile. Astfel o menord
de mari dimensiuni, flancatd de o pereche de lei, o regdsim pe una din cladirile
reprezentative din Oradea, cunoscutd ca Palatul Ullman, opera arhitectului Lobl Ferenc,
construitd in stilul secessionului vienez, terminata in 1913. Aceastd menora, din
ceramicd, executatd in atelierele Zsolnay, cu smalt de culoarea bronzului, este un
basorelief pe un bowindow  al acestei cladiri.

In iudaism este atat de reprezentativ simbolul menorei, incit cercetitorii au

lansat ideea posibilitatii apartenentei lui, la repertoriul iconografic al emblemelor

. » 8
iudaice'®,

Steaua lui David.

Fig. 46. Zona rezervata barbatilor, cu decor Steaua lui David (Sapanta, MM)

Cunoscut si cu denumirea de Mengen David, Scutul lui David, Pecetea lui
Solomon, hexagrama sau steaua cu sase colturi, este unul din cele mai frecvente
simboluri evreiesti ale istoriei moderne a evreilor. Simbolul este alcatuit din doua

108 2 . . . Mgt , ,
Dan Jaffé, Les synagogues dea amei-ha aretz: Hipotheses pour [’histoire et archéologie,

hitp://www.wlupress.wlu.ca/Journals/sr/issue/32-1-2/jaffe.pdf, p. 66, cu trimiteri la Simon, 1962 si Levine
2000, (In continuare: Synagogues...)
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triunghiuri echilaterale suprapuse, unul cu vérful 1n jos iar celalalt cu varful in sus, avand
semnificatii multiple in diferite culturi si filozofii'”. Acest simbol este considerat astazi
emblema iudaismului, fiind reprezentat pe drapelul statului Israel'’. Cu toate ca
frecventa lui in simbolistica evreiascd este mare, cea mai veche reprezentare cunoscuta
pand in prezent ca simbol iudaic, dateaza din secolul VI 1.e.c, pe un sigiliu din vechiul
Israel''". Este semnificativa prezenta simbolului la sinagoga Capernaum (sec, II-IV)'"? ca
motiv decorativ geometric intr-o friza aldturi de pentagrama. Simbol a fost insusit si
utilizat ca simbol identitar evreiesc de la mijlocul secolului al XIV, cand evreilor din
Praga li se acorda privilegiul unui steag al lor pe care sa figureze steaua lui David. In
secolele urmatoare simbolul va fi preluat de tot mai multi evrei europeni.

Intr-o perioada de tristd amintire pentru evrei, aceea a pre-holocaustului in
multe tari europene, simbolul a fost obligatoriu pentru populatia evreiascd, purtat in piept
sau pe brat, ca semn de identificare discriminatorie.

Desi conotatiile religioase ale acestui simbol sunt mai putin clarificate, evreii
si-au insusit acest simbol pe care-l cunosteau din antichitate, dar fard legaturi de
identificare istorico-religioase directe cu ei. A fost probabil printre putinele lucruri care
le-au fost déruite, pentru a se reprezenta legal si identitar prin el. Este un simbol identitar
evreiesc frecvent in nord-vestul Romaniei, regasindu-1 pe multe monumente funerare, pe
frontoanele sinagogilor, pe capiteluri, in preajma chivotului, pe plafoane, pe obiectele de
cult, pe invelitori sau sdculeti pentru filactere, in ochiurile ferestrelor, in ornamentul
usilor de cavou sau al portilor cimitirelor, si in multe alte locuri.

De obicei regasim simbolul in cimitirele evreiesti pe piatra de mormant a
barbatilor. Este realizat prin incizie sau mai spectaculos in relief, fie ca doud triunghiuri
echilaterale suprapuse, fie ca o rozetd cu sase frunzulite rombice. S-au identificat
monumente pe care acest decor apare de doua ori, in simetrii compozitionale (Fig. 46).

Tablele Legii.

Fig. 47. Compozitie cu Tablele Legii Fig. 48. Epitaf de forma Fig. 49. Piatra funerara
Tablelor Legii forma Tablelor Legii

199 Chevalier, Gheerbrant, D.S., vol.II, p. 126-128
" Ibidem, p. 94

" Ibidem

"2 Ibidem
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Acesta este un simbol biblic, cu puternice conotatii religioase pentru evrei.
Tablele Legii — sné luhot habut - reprezintd codul comportamental al poporului ales,
definitia lui existentiald, pentru a corespunde exigentelor divine, pentru tara promisa.
Acestea au fost date lui Moise pe munte: Suie-te la Mine pe munte, i ramai acolo. Eu iti
voi da niste table de piatra cu Legea §i poruncile, pe care le-am scris pentru invatatura
lor '°. Asupra descrierii tablelor Biblia revine din nou: Moise s-a intors si s-a pogorat
de pe munte, cu cele doud table ale marturiei in mand. Tablele erau scrise pe amandouad
partile, pe o parte §i pe alta. Tablele erau lucrarea lui Dumnezeu, §i scrisul era scrisul
lui Dumnezeu, sapat pe table'". Dupa descrierea biblica simbolul apare sub forma a doud
plane aldturate, de obicei arcuite superior, pe care sunt incizate litere din alfabetul ebraic.
Simbolul este foarte frecvent la decoratia sinagogii dar este prezent i in cimitir.

In cimitir regasim simbolul in diferite ipostaze: fie ca element de decor in
registrul superior al pietrei funerare, fie ca formd a epitafurilor (Fig. 48), sau chiar ca
forma a monumentului funerar (Fig. 49), mai ales in cazul a doud morminte alaturate,
cand pe fiecare din cele doua table existd cate un epitaf (ceea ce nu este un lucru
obligatoriu).

Tablele Legii reprezintd Legea morala ce coboard din ceruri'"”. Acestea sunt
percepute ca un liant intre membrii comunitatii, ca centru unificator''®, cu rol foarte
important in rezistenta etnica a evreilor pe parcursul traiectoriei lor istorice.

Binecuvantarea cohanimilor.

Fig. 64. Decor cu binecuvantarea cohaninilor

Acest simbol constd din apropierea a doud maini intr-o anumitd pozitie a
degetelor: apropierea celor doua degete mari lipite de ardtatoare, i gruparea celor patru
degete alaturate, doui cte doud, ardtitorul cu mijlociul si inelarul cu cel mic (Fig. 64). In
lumea evreiasca binecuvantarile sunt foarte frecvente, se binecuvanteaza in primul rand si
intotdeauna Domnul, indeplinirea poruncilor date prin Lege, toate activitatile religioase
cum ar fi aprinderea lumanarilor la sdrbatori sau saptdménal cu ocazia sabatului, si
celelalte activitdti comune: faptele bune, alimentele, chiar si hainele. Binecuvantarea ar

'3 Biblia, Exodul 24: 12

"4 Biblia, Exodul 32: 15,16

'3 Chevalier, Gheerbrant, D.S., vol III, p. 324
" Ibidem, vol. 111, p. 324
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consta dintr-un transfer de forte pentru a sfinti prin cuvant''’. Cohenul este un preot de
prim rang, descendent al marelui preot, care era la randul sau, descendent al tribului lui
Levi. Binecuvantarea se rosteste cu mainile ridicate. Simbolul mai sus descris este
specific pentru arta cimiteriald, si apare pe pietrele de mormant ale cohanimilor. Dupa
marimea $i valoarea pietrei reprezentarea poate fi o incizie modestd, sau o reprezentare in
relief, foarte naturalistd, in care sunt reprezentate cu fidelitate amanunte cum ar fi
unghiile sau ridurile incheieturii falangelor.

Vase rituale. Aceste simboluri se inscriu de asemenea intre elementele
identitare iudaice fiind cele ce fac de obicei trimiteri la functia pe care o indeplinea
decedatul in sinagoga, fiind reprezentate vasele rituale de care se folosea. Dintre acestea
se evidentiazd ca numar si forma carafele, ori singure ori asezate intr-un lighean, ambele
vase fiind necesare spdlarii rituale la intrarea in sala de rugdciune. Au mai fost
identificate potire (Fig."44) si vase pentru arderi.

Coroana. Dictionarul de simboluri a lui Chevalier si Gheerbrant descrie
coroana — in ebraicd keter - cd@ este reprezentanta nu numai a valorilor capului, culme a
trupului omenesc, ci i a valorilor mai presus de cap, marcand caracterul transcendent al
unei impliniri. Forma ei circulard, tot dupa autorii mentionati, indicd perfectiunea si
participarea la natura cereascd, al carei simbol este cerul. Aceasta este un marcator al
separdrii terestrului de ceresc, a umanului de divin. Este in acelasi timp un simbol al
fagaduintei de viatd nemuritoare.'"®

Fig. 65. Decor coroand

Coroana este prezentd in frontonul pietrei funerare. (Fig. 65) Reprezentarea ei
este de obicei naturalista, punindu-se accent pe elementele ei decorative.

2. Elemente decorative pseudo-arhitectonice
[storiografia artei iudaice a consemnat cd ansamblul elementelor arhitectonice
utilizate in arhitectura iudaicd sunt elemente care fac trimitere exactd la arhitectura

" Ibidem, vol. 1, p. 196
"8 Ibidem, vol. 1, p. 371
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originilor poporului evreu sau a acelor teritorii prin care au trecut si unde o perioadad de
timp, civilizatia lor a cunoscut inflorirea’ 9 Aceste elemente le regasim atét in arhitectura
sinagogala cat si In pseudo-arhitectura cimiteriala.

Coloneta. Cele mai frecvente elemente arhitectonice ale artei iudaice sunt
colonetele, frontoanele, cornigele si stalpii, componente ale arhitecturii din descrierile
biblice.

Fig. 66. Colonete

Colonetele pot apdrea singulare, alaturate doud cate doud sau mai multe, n
retrageri succesive, cu rolul de a sustine arcuri simple sau duble, circulare, frante, treflate,
in acolade, sau de forma compusa (Fig. 66). Forma fusului poate fi simpla, neteda, cu
capitel sau capiteluri suprapuse, dorica, libera sau adosatd, canelatd, in torsada cu spirala
mai largd sau mai nervoasa, in forme aproape irepetabile in eterogenitatea nelinistita a
eclectismului iudaic. Aceeasi varietate de forme o prezintd arhitectura iudaica si cand
coloneta este nlocuitd de stdlp, dar acest element nu apare cu aceeasi frecventa.
Colonetele sunt aproape nelipsite in zona chivotului si in piatra funerard de tip ,,templu”,
ca trimiteri la arhitectura primului Templu, la stalpii lui Ioachim si Boaz.

Frontonul. Frontonul prin locul de maxima vizibilitate pe care il ocupa i prin
dimensiunile la care este construit are un rol foarte important in definirea formei
arhitecturii pe care o compune (Fig. 12). Marea diversitate a formei acestui element de
arhitectura, determind o mare varietate de forme. In analiza formei pietrei tombale,
datoritda dimensiunilor mult mai reduse a acesteia, rolul formei frontonului este
determinant pentru forma construitd, devenind caracteristicd de clasificare. Rolul
frontoanelor in arhitectura iudaica este sporit de faptul de sunt purtdtoarele ostentative,
puternic narative ale simbolurilor identitare iudaice.

9 Seott. L. Lerner, The Narrating Architecture of Emancipation http://online.sfsu.edu/kmillet/lerner.pdf,
p. 11. (in continuare: Narrating). Evreii trditori atit in Italia cat si in Spania, in efervescenta lor
arhitectonica post-emancipare, cel mai adesea se apropie de maurescul spaniol, care le aminteste cé acolo ei
au trait secolul de aur, si mai putin de arhitectura renascentista italiand, care pentru ei a reprezentat
legdtura cu habitatul in ghetou.
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Cornisa. Cu toate ca este de dimensiune aproape nesemnificativa in economia
constructiei, acest element de arhitectura contribuie la accentuarea rolului altor elemente
din compunerea constructiei, pe care le pune in valoare. Formele in care a fost folosit de
arhitectura iudaicd acest element, i-a sporit foarte mult valentele formatoare. In
arhitectura sinagogala 1l intalnim in marcarea tangentei componentelor verticale sau a
divizarii sectiunilor acestora. La piatra tombala rolul sdu creste datoritd dimensiunii
reduse a acesteia, cornisele castigand 1n proportia generald, mai ales cind sunt dezvoltate
sau sunt dublate, caz in care din functia lor de determinare a formei se transforma in
componentd de sine statdtoare a cvasi-constructiei (Fig. 12). Cornisa este un element de
mare mobilitate a formei: poate fi simpld, accentuatd, dubld, in crestere sau descrestere
succesivd sau cand forma frontonului o cere poate fi intreruptd central, dreaptd sau
urmind formele curbe ale celorlalte elemente de arhitectura pe care le determina.

Aceste elemente de arhitectura nu sunt forme inventate de evrei, sunt doar
selectate de ei din mediul istoric arhitectonic cunoscut, necesare realizdrii constructiei
prescrise biblic.

Stalpii lui Ioachim si Boaz.

Fig. 67. Elemente pseudo-arhitectonice: stalpii lui lachim si Boaz

Referirea simbolica la acest element de arhitectura, respectiv la cei doi stalpi
denumiti Ioachim si Boaz amplasati de leam constructorul fenician al Templului lu1
Solomon mentionat de Biblie, la intrare'®, este foarte frecventa (Fig. 67)

Am putea sa asociem acestui simbol arhitectonic att intrdrile in sinagogi,
flancate de piloni sau turnuri, cat si pseudo-arhitectura cimiteriald, forma cea mai
frecventd in zona studiatd I.A.l.a. Frecventa lor prezentd, se accentueaza vizibil din

"0 Tnes Miiller, A Rumbach Sebestyén utcai zsinagdga, Otto Wagner fiatalkori fomiive Budapesten, Licker
Verlag Wien, MFA Judaisztikai Kutatdcsoport, Budapest 1993, p.14, (in continuare: Rumbach...); Hana
Taragan, The ,Gate of Heaven” synagogue in Cairo, in Journal of Jewish Identitie, 2009,
http://muse.jhu.edu/journals/journal of jewish identities/v002/2.1taragan.pdf, p.36, (In continuare: Cairo...)
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secolul al XIX-lea, atunci cand arhitectura eliberata de constrangeri si spaime, isi cautd
formele de expresie in propria matrice a originilor: ...A asezat stalpii din pridvorul
Templului; a asezat stalpul din dreapta §i l-a numit loachin; apoi a agezat stalpul din
stanga, si I-a numit Boaz. In varful stalpilor era o lucrdturd de crini... Tot din aceleasi
pasaje biblice aflam c@ Hiram a facut stalpii din arama

Gerald N. Shapiro face o analizd simbolicd complexa a acestui ansamblu
arhitectonic, bazandu-se pe toate referintele textului biblic, pe care le interpreteazd prin
prisma profundelor semnificatii ale elementelor cu care le incarca o stralucita elita antica.

Ansamblul este vazut ca ..o metafora a echilibrului dintre caracteristicile
masculine si feminine ale naturii. Ele fac o declaratie despre natura creativa a lui
Dumnezeu in ecuatia umand ca si uniunea divind intre barbat §i femeie... In acest context
este interpretatd prezenta rodiilor ca ornamente ale stalpilor descrise in textul biblic'*',
semintele fructelor fiind asociate cu sdmanta actului sexual. Elementele de decor ale
stalpilor duc mai departe aceastd interpretare sexuald a ansamblului, astfel cupa florii de
crin este asociatd vulvei femeiesti in timp ce coloana nsdsi ar reprezenta falusul
masculin. ...Jn aceastd metaford este demonstrat cum Dumnezeu imbratiseazd
sexualitatea noastra umand dar pune accentul pe natura divind in creatia §i evolutia
regatului sau...

Apoi Shapiro face o altd asociere a celor doi stalpi ai Templului cu doua specii
de plante specifice si unice Israelului: nuférul alb si nufdrul albastru, fiecare marcand
zona cea mai de sud si cea mai de nord a distributiei speciilor lor, Israelul fiind locul lor
de intalnire, ...intre granita de sud a distributiei a nufarului alb si limita de nord a
nufarului albastru... Autorul a remarcat ca in timpul constructiei Templului distributia
nuferilor marca granitele de nord si de sud a Israelului §i reprezenta simbolic regatul unit.
Toachim ar fi reprezentat nordul Israelului si Boaz sudul regatului.

Se mai face presupunerea ca cei doi stalpi in coloanele lor ar fi continut bazine
in partea de sus a coloanei si probabil au fost folosite ca torte gigantice care erau aprinse
noaptea la ocazii de celebrare din calendarul evreiesc. Se mai presupune cd tortele cind
au fost aprinse ar fi generat un spectacol ce putea fi vazut de la mile departare.

Vase ornamentale.

Fig. 68. Vas ornamental agezat in partea superioard a pietrei

12! Biblia, 1 Regi 7: 18, 20
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Vasul in general, simbolizeaza ,,comori”, este pastrator al unui lucru de
valoare. Este si un loc in care se petrec minunile'”. Vasul contine sub diferite forme
elixirul vietii cel atat de ravnit de om indiferent cd el a apartinut religiilor politeiste sau
monoteiste. Vasele ornamentale sunt foarte prezente atét in arhitectura sinagogala cat si
cea cimiteriald, mai ales urbana.

Pentru studiul nostru, cauza includerii acestora intre elementele generatoare de
simbol, este tot mentiunea biblicd: ... sd acopere ... cele zece temelii si cele zece lighene
de pe temelii 123

Vasele sunt caracteristice sintezelor originale ale eclectismului iudaic, mai
ales intr-o frecventa aldturare baroc-maurd. Cand intrd in decoratia partilor superioare ale
sinagogii ele sunt confectionate din tabla. Aceste vase ornamentale ale exterioarelor
sinagogale, desi sunt foarte frecvente si in arhitectura crestina si cea civila, prezinta totusi
caracteristici pe care si le-a Tnsusit eclectismul iudaic, In cdutarile propriei expresii
arhitectonice.

In cimitirele evreiesti din nord-vestul Roméaniei, intdlnim vase ornamentale cu
o distributie inegala. Apar mai ales in cimitirul evreiesc din Baia Mare unde au
dimensiuni foarte mari (Fig. 68) si in cimitirul ortodox nou din Oradea.

3. Elemente decorative fitomorfe

Deosebit de frecvente in toata arta iudaica, motivele vegetale fac parte si ele
dintre acele argumente care sunt dovezi ale caracterului profund identitar al
manifestarilor estetice ale iudaismului. Este de-a dreptul uimitor si nobil modul in care
evreii au stiut sa promoveze acele motive decorative care ii tin legati de o istorie atat de
indepartata teritorial si temporal. Acest lucru a fost posibil doar printr-o continud invatare
si transmitere din tatd in fiu a Legii. Prin intermediul textului, scris purtat cu ei in
sinuosul exil, evreii au cunoscut plantele tarii lor de origine , pe care le-au reprezentat pe
monumentele majestuoase ce impresioneaza astazi o critica europeana, care multa vreme
le-a ignorat, dar si pe monumentele umile din sute de cimitire rurale, in frontonul carora
un mester anonim a tinut sa incizeze un modest semn identitar iudaic.

Fig. 69. Decor cu pomul vietii

Les Chevalier, Gheerbrant, D.S., vol. I, p. 429
13 Biblia, 1 Imparati 7: 43

60

https://biblioteca-digitala.ro



Cele mai frecvente motive vegetale intdlnite in cimitirele prezentului studiu
sunt cele enumerate in mod clar in Biblie: ...Ducefi-va la munte si aduceti ramuri de
maslin, ramuri de maslin salbatic, ramuri de mirt, ramuri de finic §i ramuri de copaci
stufosi, ca sa faceti corturi, cum este scris...'”*. La binecuvéntarea Israelului Domnul
face urmatoarea descriere: Voi fi ca roua pentru Israel; el va inflori ca crinul, si va da
raddcini ca Libanul. Ramurile lui se vor intinde; maretia lui va fi ca a maslinului, si
miresmele lui ca ale Libanului. Definitia térii, casa nsasi linigtea i pacea, prosperitatea
sunt identificate prin flora tarii: ...Iuda si Israel, de la Dan pana Beer-Seba, au locuit in
liniste fiecare sub via lui si sub smochinul lui, in tot timpul lui Solomon...

Formele fitomorfe intrd si in reprezentarea unor simboluri altele decat cele
expres fitomorfe, cum ar fi realizarea bratelor menorei din ramuri, frunze sau vreji, si
chiar a coarnelor cerbilor.

Pomul vietii. Simbol prezent in toate religiile, din toate continentele, in
ezoterismul ebraic pomul vietii se intinde de sus in jos, iar soarele il lumineaza in

intregime'>.

Incepind cu Geneza, Pomul vietii apare foarte frecvent legat mai ales de
separarea lumilor. ... latd ca omul a ajuns ca unul dintre Noi, ...Sa-l impiedicam dar
acum ca nu cumva sda-si intinda mana, sa ia §i din pomul vietii, sa manance din el, si sa
traiascd in veci..."**. Pomul vietii exista pe pamént dar nu este destinat folosintei umane,
existd interdictie de neapropiere a muritorului de divin. Pomul vietii ascunde acel
minunat secret al nemuririi spre care omul numai tinde. Acesta este probabil cel mai
comun simbol al separérii umanului de divin. ...Domnul Dumnezeu a facut sa rdsara din
pamant tot felul de pomi placuti la vedere si buni la mancare, si pomul vietii in mijlocul
gradinii, §i pomul cunostintei binelui §i raului....

Acest element decorativ ia forma pe care de cele mai multe ori un mester
cioplitor si-o imagineaza, pomul vietii neavand un echivalent in lumea reald. De aceea, in
aria studiata il intalnim de obicei singular luand forma unuia din copacii pe care ii
mentioneaza textul biblic: salcia, palmierul etc.

Apare cu mare frecventa in cimitir (Fig. 69).

Stejarul.

Fig. 70. Decor cu motivul stejarului frant

12“_‘ Ibidem, Neemia 8:15
123 Chevalier, Gheerbrant, D.S., vol I, p. 126
126 Biblia, Geneza 3:22
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Apare destul de frecvent in arta cimiteriald, mai ales in cea urband, sub forma
trunchiul frant, cu coroana cdzutd la pamant, ca metaford la tragedia unui destin uman,
frant prea curand.

Referirile sale biblice sunt mai profunde decét ne-am astepta. Textul biblic
prezintd raddcina stejarului Infiptd in pdmant si nedistrusa dupa tdierea trunchiului. Ea are
miracolul regenerarii dupd cum reiese din pasajul: Dar dupa cum terebintul si stejarul isi
pastreaza butucul din raddcinad, §i sunt tdiafi, tot asa, o samanta sfanta se va naste iarasi
din poporul acesta."” Aici suntem si foarte aproape de asocierea cu fiinta poporului lui
Israel, cu miracolul perpetudrii sale.

In Biblie, asocierea stejarului cu cimitirul o regasim, legati de un loc de
inmormantare: Debora ... a murit; §i a fost ingropata mai jos de Betel, subt stejarul
caruia i s-a pus numele: “Stejarul jalei e

In reprezentarile ornamentale de pe pietrele funerare, stejarul apare fie cu
trunchiul frant, fie prin alte elemente vegetale (Fig. 70). Frunza acestuia, cu cinci sau mai
multi lobi rotunjiti, agezati descrescator de o parte si de alta a lobului central apare in
manunchiuri sau in frize spectaculoase. Mai apare si fructul, respectiv ghindele
imperecheate, pus in legdturd cu simbolistica oului, a prosperitatii si fecundité‘giilzg.

Vita de vie. Atat prin frecventa ei pomenire in textul biblic, dar inclindm sa
credem ca si datorita formei sale, a frunzelor, fructului si chiar a céarceilor, vita de vie este
regasitd in toate formele de artd iudaica.

Fig. 71. Motiv ornamental cu vita de vie

Folosirea acestui simbol este foarte veche si ceea ce este foarte important este
cd ornamentul este un simbol al evreitatii : “se gasea deasupra portilor Templului; era o
vitd de aur grandioasd. ...Vita de vie apare s§i pe monede in perioada Antigonus
Mattathias ca simbol al Israelului. ca natiune independentd, si pe monezile celei de a

doua revolte ca simbol al libertdtii si al salvarii"’

7 Ibidem, Tsaia 6: 13

128 Ibidem, Geneza 35: 8

129 Chevalier, Gheerbrant, D.S., vol. 2, p. 93
B0 Daniel Spelber, Menorah..., p. 141
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Vita de vie apare si ca lauda a bogétiei tarii: ...vor locui la umbra lui,...vor da
viata graului, vor inflori ca via, si vor avea faima vinului din Liban™"

Textul biblic evidentiaza vita de vie ca simbol al fertilitatii: Nevasta ta este ca
o vita roditoare inlauntrul casei tale;13 :

Si cu toate pacatele pe care le cauzeaza rodul viei este ... vinul care inveseleste
pe Dumnezeu i pe oameni 133

Motivul vitei de vie este frecvent in cimitirul evreiesc. In zona de nord vest a
Romaniei, este totusi mult mai putin prezentd, datoritd tipului de ornamentatie folosit,
fata de zonele unde pe piatra abundéd simboluri de toate genurile, cum sunt de exemplu
cele de la Siret."** Mai frecvent a fost identificat in cimitirul neolog din Oradea, atét prin
frunza crestata cat si prin fruct (Fig. 71).

Mislinul. Dupa modul in care este prezent acest arbust in textul biblic, se
poate spune ca prin prezenta lui se defineste entitatea statala a Israelului Vei avea maslini
pe toatd intinderea tarii tale'”. Acest pasaj biblic poate fi interpretat si ca testament
pentru un evreu, pentru cd spune despre tard ca e a lui.

Fig. 72. Motiv ornamental cu frunze si fructe de maslin

Maslinul este mentionat si in legdturd cu marile evenimente biblice cum este
potopul: Porumbelul s-a intors la el spre seard; §i iatd ca in ciocul lui era o frunza de
maslin rupta de curand. Noe a cunoscut astfel ca apele scazuserd de pe pdmént.”(’

O altd ipostaza in care apare este legatd de ritualul religios ...Sa-mi pardsesc
eu untdelemnul meu, care imi aduce laude din partea lui Dumnezeu §i a oamenilor™’.

Ipostazele in care apare sunt pozitive, de laudd, de grandoare. ca un reper
pentru tara Israel: Voi fi ca roua pentru Israel; el va inflori ca crinul, §i va da raddcinica
Libanul. Ramurile lui se vor intinde; maretia lui va fi ca a maslinului, si miresmele lui ca
ale Libanului **

Apare si ca simbol al sperantei, al viitorului asigurat prin copii: ... copiii tai
stau ca niste ldastari de maslin, in jurul mesei tale —

B! Biblia, Osea 14: 7

32 Ibidem, Psalmii 128: 3

133 Ibidem, Judecatorii 9: 13

13 Silviu Sanie, Ddinuire..., p. 270
13 Biblia, Deuteronom, 28: 40

1 Ibidem, Geneza 8: 11

57 Ibidem, Judecitorii 9: 9

138 Ibidem, Osea 14: 5-6

9 Ibidem, Psalmii 128: 3
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In reprezentirile sculptate ale ramurii de maslin, se remarca pe tija frunzulite
mici, ovale, usor ascutite la varf, grupate cite doua, si ceea ce le deosebeste de alte
reprezentari, este mugurele. Acesta este asezat sub punctul din care pornesc frunzulitele,
si este reprezentat ca 0 micd gaurd rotunda pe tija'®.

In cimitirul evreiesc ortodox din Satu Mare s-au identificat mai multe pietre
tombale pe care decorul este o ramurd de maslin reprezentatd in mod naturalist, dar si o
compozitie in care doud ramuri sunt asezate fatd in fata oblic, cu cinci frunzulite, asemeni
semnului de binecuvantare a cohanimilor (Fig. 72).

Rodia. Motivul acestui fruct, aproape prin definitie element de decor, este
frecvent acolo unde se pune problema ritmarii decorului sau completarea compozitiei
ornamentului. Este un element prezentat in Biblie exact cu aceastd functie. In
ornamentica arhitectonica are o descriere fard echivoc: A facut cate doua siruri de rodii
imprejurul uneia din refele, ca si acopere acoperisul de pe varful unuia din stalpi™*'.
Incd si mai evidentd este destinatia ornamentald pentru o tesiturd: Pe marginea mantiei
au facut niste rodii de culoare albastra, purpurie si caramizie, din fir rdsucit; au facut si
niste clopotei de aur curat, si clopoteii i-au pus intre rodii, de jur imprejurul mantiei;
venea un clopotel si o rodie, un clopotel §i o rodie pe toata marginea dimprejurul
mantiei, pentru slujbd, cum poruncise lui Moise Domnul' .

Fig. 73. Ornament cu motiv rodie

Fructul se regdseste reprezentat naturalist pe pietrele de mormant in céteva
compozitii identificate (Fig. 73).

Palmierul. Simbolul face parte din grupul celor cu puternice conotatii
identitare si este cunoscut si cu numele de finic, iar ramura sa ca lulav. Este un motiv
vegetal foarte cunoscut, specia fiind una specificd ingustei zone litorale a Israelului si
Vaii Tordanului'®. Acest copac era foarte frecvent in Ierusalim, orasul fiind numit in
Biblie cetatea finicilor'™. Acest motiv ornamental este unul cu puternice trimiteri la

v Cynthia Crewe, Plant motifs..., p. 12
! Biblia, 1 Regi, 7: 18-20

"2 Ibidem, Exodul 39: 24-26

'* Cynthia Crewe, Plant motifs..., p. 7
1% Biblia, 11 Cronici 28: 15
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istoria si religia iudaica, intr-o statisticd a mentiondrilor biblice vegetale situandu-se pe
primele locuri'”. Palmierul este nominalizat printre cele necesare confectionarii
corturilor in care trebuiau sa locuiasca evreii in timpul sarbatorii din luna a sapteam’
Palmierul poate fi asociat si cu nevinovatia, si lipsa pacatului dupd asocierea biblica: Cel
fara prihana inverzeste ca finicul "7 De asemenea este prezent in ornamentica Templului
lui Solomon: Pe toate zidurile casei de jur imprejur, in partea din fund si in fatd, a pus sa
se sape chipuri de heruvimi, de finici si de flori deschise'*

Fig. 74. Motiv ornamental cu palmier

Reprezentdrile palmierului se reduc la doud elemente caracteristice: un trunchi
inalt si drept, fara ramificatii si frunzele ca niste ramuri foarte lungi, care toate pornesc
dintr-un punct comun, partea superioara a trunchiului. In simbolistica artei iudaice apare
reprezentat fie copacul intreg, fie doar elemente cum ar fi frunzele penate sau fructul
acestuia (Fig. 74)

Acest motiv se mai regaseste frecvent pe vasele rituale. In Egipt motivul
palmierului este atat de frecvent incat unii specialisti il considerd simbolul evreilor
egipteni'®.

Smochinul. Simbol dual pentru bun si rau, smochinul este sursd de pilde
pentru Biblie.

Apare atat ca fruct bun cat i ca fruct rau. Reprezentarea extremelor poate sd
apard impreuna: ...doud cosuri cu smochine...Unul din coguri avea smochine foarte bune,
ca smochinele cari se coc intdi, iar celalalt cos avea smochine foarte rele, cari nu se
puteau manca de rele ce erau”’ sau separat ca exemplificri individuale: dulceata mea si
rodul meu cel minunar™" fatd in fatd cu: si-i voi face ca niste smochine grozave cari, de
rele ce sunt nu se pot manca"”

Smochinul este reprezentat pe monumentul funerar mai frecvent prin frunza
lui frumoasa dar si prin fructul rotund usor tuguiat, care nu se identifica usor” .

'S Cynthia Crewe, p. 77

"% Biblia, Neemia 8: 14-15

%7 Ibidem, Psalmi 92: 12

" Ibidem, 1 Regi 6: 29

% Hana Taragan, Cairo..., p. 35

59 Ibidem, Teremia 24: 1-2

51 1bidem, Judecatorii 9: 11

152 Ibidem, Tremia 29: 17

153 Cynthia Crewe, Plant motifs..., p. 34
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Crinul. Acest motiv fitomorf, desi aparent apartinand ariei studiate este totusi
un element perpetuat in arta iudaicd din perioada anticd. Datorita lipsei de cunostinte
botanice, legat de numele crinului s-a facut observatia ca i s-au inclus mai multe specii de
plante care nu au fost identificate corect si care probabil nici nu aveau o nominare bine
definita"*,

Crinul, Incércat intotdeauna cu conotatii pozitive este un simbol biblic, dintre
mentiunile ce 1 s-au facut o exemplificim pe aceea legatd de puternicul simbol al stalpilor
lIoachim si Boaz, stélpi ai cérori capiteluri ...de pe varful stalpilor, ... erau lucrate asa de
parca erau niste crini..”.

Faptul ca este un motiv foarte frecvent mai ales in arta funerard, se datoreaza
si formei ugor de reprezentat, atat in mod naturalist cat si stilizat cdnd este reprezentat cu
trei petale, cele laterale in doud linii frante, Intre petale avand uneori reprezentate doua
puncte, echivalentul staminelor'™ (Fig. 29).

Crinul apare de multe ori aproape miniatural in completarea altor elemente
decorative, cum ar fi de exemplu ancadramentul epitafului, cind apare ca element de colt,
regasindu-l inca pe pietre tombale vechi, din gresie.

Motivul trandafirului. Acest motiv decorativ este folosit frecvent in
decorarea pietrelor tombale, a celor decedati tineri. Apare incizat, singular sau n buchet
de céte trei fire, dar cel mai frecvent apare in compozitii decorative: in ghirlande bogate
cu flori i frunze executate ca relief plat pe pietre umpland sau revarsandu-se din
numeroasele vase decorative, fie reprezentate ca relief inalt pe pietrele de mormant, fie
tridimensional 1angd acestea, sau atagate imprejmuirilor mormintelor. Trandafirul este
elementul fitomorf cel mai frecvent din cimitirele evreiesti din prima jumatate a secolului
XX. Sunt reprezentate In mod naturalist atat floarea deschisa cu multimea rotunda si
concentricd a petalelor cat si frunzele carora pe 14nga nervura centrald in multe cazuri le
sunt reprezentate i ramificatiile celorlalte nervuri (Fig. 65) .

Fig.75. Decor cu trandafiri Fig. 76. Decor cu iedera

P Ibidem, p. 18
%5 Biblia, 1 imparati 7: 19
13 Cynthia Crewe, Plant motifs..., p. 18
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Iedera. Cu mai putine valente religioase decat vita de vie, totusi iedera a fost
inclusa in randul celor mai cunoscute plante ce apar in ornamentica evreiascd funerara. S-
a avansat ideea ca ar fi fost preluati din arta elenistica' .

Apare reprezentatd naturalist ca ramurd cu frunzele alternand pe vrej, foarte
frecvent in cimitirul de la Oradea, ca ornament unic, sau incadrand alte elemente
decorative (Fig. 76)

Poate aparea doar ca forma simplificata cu trei sau cinci lobi, sau si mai mult
stilizata sub o formd dinamica de sageata.

Coronite impletite. Numeroase in textul biblic, coronitele apar frecvent si
sinagogd 1n zona chivotului, dar cele mai numeroase sunt in cimitire: ... sd faca pentru
casa Domnului ... cele doud cununi ale acoperisurilor de pe varful stalpilor™

»

Fig. 77. Decor cu coronite Impletite

Sunt facute uneori din manunchiuri de lauri sau spice Tmpletite, petrecute de
jur imprejur cu panglica. In aceasta reprezentare apar doar la personalititile importante
din cadrul comunitatii. Pe pietrele obisnuite ele apar in forme mult mai variate: fie doua
ramuri ce-si incruciseaza petiolul si-si curbeazd ramurile rotund, fie o ramurd curbatd
circular. De obicei forma frunzulitelor este ovald, dar sunt si reprezentari cu petale
rotunde sau romboidale (Fig. 77).

In cimitir coronitele sunt de obicei un contur pentru prescurtarea ebraici a
formulei aici odihneste. Mai rar poate include un alt decor.

Laleaua. Amintitd in fitoforul Cynthiei Crewe, laleaua este mult mai rard
decat restul motivelor identificate si apare in zone cu un procent semnificativ al etniei
maghiare (Halmeu, Carei din judetul Satu Mare) consideram a fi un Tmprumut din
iconografia etnograficd maghiara.

4. FElemente decorative zoomorfe

Precum motivele vegetale, si cele zoomorfe trimit observatorul spre
antichitatea iudaica fiind utilizate primordial cu scopul definirii identitare, dar §i pentru
evidentierea unor caracteristici ale decedatului redate prin simboluri zoomorfe.

In aria cimiteriala aceste simboluri exista, dar sunt rare si se pierd in masa
monumentelor din cimitirele mari. Cele ce au fost identificate sunt mai ales In cimitirele
rurale, dar existd si in cimitirele urbane, mai frecvente la Satu Mare.

57 Ibidem, p. 27
"% Biblia, 1 imparati 7: 40-42
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In zooforul din zona s-au identificat mai frecvent leul, cerbul, ursul si diferite
pasari. Intr-un cimitir rural, la Turulung, pe una dintre pietrele de mormant s-a identificat
un cap de rumegatoare (Fig. 41).

Porumbelul. Intre pasarile identificate, porumbelul este cel mai frecvent.
Apare mai ales 1n legatura cu reinnoirea Pdmantului dupa potop: A dat drumul si unui
porumbel, ca sa vada daca scazusera apele de pe fata pa’ma“ntului...lsg. Asocierea este
inconfundabild cand pasarea apare cu o ramurd in cioc. A fost identificata si fard ramurad
stand pe o creanga care uneori are pe 1anga frunzulite si fructe.

Fig. 78. Decor cu porumbei

Rar apar compozitii simple cu animale: un porumbel pe o ramura cu frunze si
flori sau leu in pozitie rampantd in fata unui templu. Porumbelul apare frecvent in
asociere cu formele vegetale'®, cum este cazul pietrei tombale din cimitirul vechi de la
Oradea (Fig. 78).

Leul. Prezenta acestui animal in arta sinagogald si cimiteriald este cu
sigurantd o modalitate de definire identitard in aceastd zona, in care nu trdieste acest
animal. Este un element zoomorf decorativ care apare mai rar. Il nord-vestul Roméaniei il
identificim mai ales in arta sinagogala. In cimitir este asociat cu numele evreiesc Arie.
Dar perenitatea lui este data de asocierea cu tribul Iehuda al carui simbol era. Este asociat
si cu numele iudaice Lieb, Iehuda-Lieb si Iehuda'®".

Leul a fost identificat in frontoanele pietrelor funerare din cimitirele urbane
din Sighetu Marmatiei si din Carei. Dintre cimitirele rurale cel mai frecvent apare in
frumosul cimitir de la Sapa nta.

Apare de obicei in pereche afrontatd, In pozitie rampantd, uneori sustindnd un
obiect. S-au identificat si cazuri In care leul apare singur la baza zonei rezervatd decorului
(Fig.79). Realizarea este naturalistd, cu accent pe elementele anatomice specifice: bogétia
coamei, smocul din varful cozii, partea posterioard a corpului foarte supla.

19 Ibidem, Genesa 8: 8
10 Silviu Sanie, Ddinuire..., p.- 236
"1 Ibidem, p. 55
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Leul apare in biblie si ca un simbol al supuseniei: Indoaie genunchii, se culca
162

intocmai ca un leu

Fig. 79. Decor cu lei in cimitirul din Sapénta
5. Forme decorative geometrice

O infinitate de astfel de elemente decorative contribuie la spectacolul vizual al
eclectismului iudaic. In cimitir aceste elemente decorative apar mai frecvent la
ancadramentele epitafurilor, sau in legdturd cu simbolul din fronton. Cel mai des apare
cercul, sau trei cercuri concentrice, patratul, triunghiul sau mici compozitii de elemente
geometrice.

6. Compozitii

Fig. 80. Decor compozitie

In aria selectatd pentru studiu compozitiile complexe sunt rare. In cimitirul
vechi din Oradea, pe o piatrd tombald de mari dimensiuni, apar grupate o boneta militara

12 Biblia, Numeri 24: 9
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careia 1 se distinge modelul cu cozoroc si trei nasturei, aldturi de un pumnal, o curea si
ciucurele unui galon, peste toate fiind petrecut un fir de iederd cu frunzele reliefate
naturalist (Fig. 80). Alte exemple sunt mult mai simple, cum ar fi cazul unor pasari pe o
ramura cu frunze si uneori si cu fructe sau o compozitie cu un cerb 1anga o constructie
simpld. S-a mai identificat o reprezentare cu doi porumbei pe un fragment de creanga ce
tin in cioc capetele unei ghirlande. Strabatand cu pasul fiecare alee a cimitirelor, se pot
intalni aceste exceptii pierdute printre majoritatea covarsitoare a pietrelor tombale care
etaleaza in fronton un singur obiect.

Aceste scene sunt de obicei compuse pentru a face o trimitere mai mult sau
mai putin metaforica la felurite evenimente sau calitati morale ale decedatului. Dar
frecventa acestor compozitii este foarte micad in zona studiata.

7. Elemente antropomorfe

Portretul uman. Deosebit de frecvente In cimitirele crestine, potretele sau
busturile, conform restrictiilor chipului cioplit in cimitirele evreiesti ne-am astepta sa
lipseasca. In cimitirul neolog din Oradea, existi un grup alcituit din doud pietre
rectangulare din marmura albd, la baza carora sunt reprezentate trei vase cu flori, iar in
fata lor trei lespezi orizontale. In coltul superior exterior al acestora, este individualizat
cate un dreptunghi, pregatit pentru a se executa in el ceva. Cel al pietrei din stinga a
ramas gol, in cel din dreapta este executat un portret de femeie din profil, cu fata orientata
spre cealalta piatra. Relieful sculpturii este realizat suficient de nalt pentru a surprinde
realist trasaturile distinse ale femeii, coafura cu parul sub baza urechii, buclat pe frunte,
neted pe crestet i rasfrant ingrijit spre exterior, in siruri de bucle suprapuse la spate.

Epitaful este lapidar, scris in limba maghiara si cuprinde: gradul stiintific,
numele si perioada de viatd ale decedatei: Dr. Barsony Vilmosné, Bock Evi, 1921.VI —
1954.111.1. Piatra funerard este printre cele mai noi din cimitir, executatd imediat dupa
mijlocul secolului al XX-lea.

Nu este singurul portret sculptat identificat intr-un cimitir evreiesc din zona.
Pe o piatrd tombala din cimitirul bdimarean s-a identificat pe o placa rotunda atasata unei
coloane, profilul unui bérbat in relief plat, forma de reprezentare intélnitd si in cimitirul
din Debrecen. Intre cele doua cimitire existd o alti aseminare rezultatd din folosirea
vaselor decorative de mari dimensiuni.

Fig. 81. Decor inima cu varful in sus
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Alte elemente antropomorfe.

Mana. Tot la Baia Mare, cimitirul are doud pietre tombale rectangulare
alaturate, una mai tnaltd, din care iese 0 méana ce cuprinde piatra mai scunda, cu degetele
pe coltul acesteia din urma. Dupa nume si datele de nastere, par a fi pietrele tombale tata-
fiu, cu fiul decedat inaintea tatalui.

Inima. Inima ca motiv ornamental funerar evreiesc, a fost intalnita cel mai
frecvent in zona Lapusului, unde masivitatea pietrelor tombale genereaza un relief
sculptat mai inalt. Marea majoritate a acestor pietre prezintd in campul decoratiei un
relief in forma de cerc in care, sau aldturi de care apar, cele doud litere ale formulei
ebraice aici odihneste. Cercul a fost inlocuit in cateva cazuri cu o inima reprezentatd cu
varful in sus (Fig. 81).

8. Alte motive ornamentale

Scrierea ebraici. O forma deosebitd de ornament este scrierea ebraica. In
cimitirele urbane, pe pietrele de mormént grandioase, scrierea apare ca relief plat. La
monumentele comune, cel mai adesea este sub forma inciziei, cu litere de tipar de
dimensiuni nu prea mari, dar usor lizibile. Frecvent preia si functie decorativa, putand sa
apara pe oricare din elementele componente ale pietrei de mormant: pe corpul pietrei ca
epitaf, in fronton ca formula rituala prescurtata sau psalm biblic, ce poate apare mai rar §i
pe soclu (Fig. 82).

Dupd cum am mai precizat scrierea ebraicd nu are majuscule si a urmat o
singurd formd, cunoscuta ca scrierea patratd — quadrata hebraica'®, denumire luata dupa
forma literei cu ductul sigur, armonios.

Fig. 82. Scriere ebraica folosita ca ornament

Pana. Acest motiv iconografic a fost intdlnit Tn ornamentica funerara mai
frecvent in cimitirele oradene atat in cele mai noi cat si in cimitirul vechi din Velenta.

' Silviu Sanie, Ddinuire. .., p. 271
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Una din formele sub care o gésim, este ca element decorativ singular sub
numele decedatului, asezatd oblic, cu coada destul de lunga, ca metaford a nobilei
indeletniciri a scrisului.

Arme. Pare neobisnuit pentru poporul cartii sa aibd in repertoriul
ornamenticii funerare acest motiv, cunoscut fiind ca evreii de peste doud milenii in stare
istoricd de diaspora, n-au purtat rdzboaie proprii. Dar ca buni cetdteni ai térilor in care
trdiau'®, si ei participau la rizboaiele purtate de tarile care fi gazduiau. Decesele din
timpul acestor evenimente, au generat motive ornamentale legate de razboi: un tun cu
teava ridicatd oblic in sus, o bonetd militard, un pumnal sau un galon militar sunt toate
elemente identificate in cimitirzle oradene (Fig. 83).

Fig. 83. Decor cu arme

Ciucuri, panglici. Pe langa elementele evidentiate in gruparile anterioare, mai
trebuie mentionat acest grup restrans, a carui elemente contribuie mai mult la definirea
altora, pentru a le marca importanta. Ele par a avea un rol secundar pe langé cele din prim
plan, si totusi prin functia lor strict decorativa, contribuie la evidentierea unor detalii ce
vor defini elementul principal (Fig. 31). Enumeram printre ele panglici, funde, snururi
sau ciucuri. Am considerat necesard mentionarea lor, pentru cd se intalnesc in nenumarate
descrieri de felul: A mai facut niste impletituri in chip de retea, niste ciucuri facuti din
lantisoare... 15 Si am ales acest mic citat pentru a incheia o demonstratie a atitudinii fata
de ornament, fatd de eclectismul iudaic a cdrui caracteristici am Incercat s le evidentiez
pe tot parcursul lucrarii, fatd de artd in general, a cartii cartilor, Biblia.

letg A, Lerﬂner, Narrating..., p. 7
15 Biblia, 1 Imparati 7: 17
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IIL.B.2. Epitaful

Epitaful'® este un element prezent pe piatra funerard inca din perioada finala
a Republicii'®’ romane, el cunoscind de-a lungul timpului variate transformari. Pe piatra
funerard evreiasca epitaful prezintd pe langd coordonatele personale considerate
importante si un elogiu al credintei si pioseniei celui decedat, aceasta fiind considerata
cea mai importantd victorie in viata unui evreu.

Epitaful 1n cimitirele evreiesti a cunoscut mai multe forme. Cel mai frecvent a
aparut scris in limba ebraicd pe fata pietrei funerare orientat spre rasarit. Monumentele
funerare ale secolului al XIX-lea si ale primei jumatdti a secolului XX din cimitirele
evreiesti in aria studiatd, au epitafurile scrise in ebraica, iar unele bilingv - in ebraica pe o
fata si in limba maghiara pe cealaltd fatd. Aceasta scriere bilingva este proprie unei arii
foarte largi din Europa Centrald si de Est, in functie de zona in care sunt localizate ele
mai pot fi gasite in ebraica si germand, ebraica si rusd, optiunea facand parte din dorinta
etniei de a fi evrei cetdteni dupa emancipare, gest de loialitate fatd de natiunea adoptanta.

Frecvent epitaful este scris pe piatra fard un ancadrament. (Fig. 84). Cand este
conturat, aceasta se face printr-o bordurd discretd, mai rar dublu profilatd. Forma
conturului este neregulatd dar simetrica si foarte variatd: oval cu patru cerculete, frunze,
flori sau alt motiv ornamental in colturi, dreptunghi cu patru ecuansoane sau doar doua in
partea superioard, dreptunghi cu colturile tesite, in arc frant, in acolade multiple sau
jocuri de profile concav-convex etc. Modalitdtile de realizare ale acestor forme sunt
incizia si relieful plat.

Fig. 84. Epitaf fara ancadrament

Desi ornamentatia pietrei in zona studiata este discreta, existd exemplare care
au in campul epitafului un cartus de mici dimensiuni, cu forma neregulatd, care are

"% Originea nomindrii inscriptiei funerare se afla in numele festivitatii ce a avut loc in onoarea eroilor greci
din timpul razboaielor cu persii, din secolul V 1.C., Epitaphia si in Epitaphos logos un discurs funebru
recitat de catre o personalitate politica in cinstea cetatenilor Atenei cazuti in lupte, primul astfel de discurs
fiind rostit dupa o grea infrangere in Tracia.

'7 e monumentele funerare ale perioadei respective, se aflau bustul portret precum si o prezentare destul
de amanuntitd a persoanei decedate.
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inscriptionat in interior numele decedatului sau anul decesului. Conturul acestor forme
sunt realizate din combinatii de elipse, ove, cercuri, concavitati sau convexitati.

La fel ca decorul, scrierea epitafului se realizeazd prin doud modalitati: fie
prin incizie fie in relief plat (Fig. 85), acesta din urma fiind folosit numai la monumentele
de mari dimensiuni ale personalitdtilor comunitdtii, tehnicd ce necesita o cantitate de
munca mult mai mare si implicit presupunea costuri mai substantiale . Existd si pietre
care combind cele doud tehnici de scriere, alternanta incizie/relief precum si variatia
dimensiunii literelor, sporindu-le valentele estetice. Indiferent ce modalitate de scriere s-a
folosit, se constatd o executie precisd, ordonata, dar mai usor lizibild la executia in relief
plat. Cu cat relieful a fost mai inalt cu atat mai bine s-a conservat scrierea epitafului.
Daci incizia a fost putin adancd si piatra cu rezistenta mai mica scrierea s-a deteriorat
pand la stergere. Pentru o mai bund lizibilitate scobitura literelor incizate a fost vopsita,
de obicei cu vopsea neagra, in acest fel li se accentua forma.

e REN 2o
Fig. 85. Epitafuri cu scriere in relief plat

Elementele specifice de epigrafie sunt foarte simple in scrierea ebraica.
Aceasta nu cunoaste majuscule sau minuscule si foloseste scrierea pdtrata ebraica, scriere
folosita constant din secolul VI, ec., (se pare ca unele descoperiri arheologice recente ar
mai adduga patru secole la vechimea limbii ebraice) . In ebraicd scrierea se face de la
dreapta la stanga, de sus in jos. Scrierea poate fi numai cu consoane sau consoane insotite
de srihuri, adica un sistem de puncte si linioare (Fig. 86). Cifrele au echivalent valoric tot
in litere. Cifra miilor (5) de ani nu se scrie pe piatra de mormant.

Continutul epitafului este format din elementele esentiale care sunt
considerate obligatorii §i elemente secundare, care apar mai rar. Epitafurile contin de
obicei texte scurte, concise, continand formulele consacrate ale elementelor esentiale:
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- aici odihnegte in ebraicd 1"d este formula prezenta pe fiecare piatrd funerara.
Uneori aceste litere asezate in campul ornamental, separate de restul epitafului, primesc si
functie decorativa.

- numele decedatului

- numele tatélui sdu

- data decesului

- la sférsit apare o formuld de binecuvantare:

13X1N sau .17.2.X.1.0

tehieh nafsho zrurah bezror hachaim, ceea ce s-ar traduce: fie-i sufletul
cuprins in legdtura vietii vesnice'™. O altd interpretare a acestei formule de final ar fi: fie-
i sufletul pastrat printre sufletele nemuritoare'®

Fig. 86. Epitaf cu scriere cu puncte in partea inferioara a monumentului

Referitor la nume, am mai amintit faptul ca evreii aveau un singur nume
(prenumele), dupd care isi mai puneau si numele tatdlui, dupa formula x fiul lui y, acest
mod de identificare personald fiind respectat si pe piatra de mormant.

Rar apar alte elemente secundare cum ar fi: functiile proprii sau ale tatalui -
invatator, intelept, judecdtor, rabin, fruntas al comunitdtii, varsta, locul de bastina sau
lamentatii. In privinta unor supralicitiri ale virtutilor morale in epitafurile pietrelor
funerare evreiesti existd o disputd cunoscutd in domeniu. In legiturd cu aceste virtuti

"% S, Sanie, Siret..., p. 61-178
' Eva Floersheim, Learning about the gravestones from Lubaczow,
http://kehilalinks.jewishgen.org/lubaczow/1.pdf
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morale atribuite decedatilor, selectate de un studiu facut in cimitirul din Bialystok, dar
mai ales al celor ce privesc gradul de cunostinte biblice cum ar fi: savant in cunoagsterea
Torei, stralucit cunoscator al Torei, si-a petrecut timpul studiind Tora, a studiat zile i
nopti Tora, etc. unui mare numdr de decedati, s-a pus Intrebarea daca pot fi reale. Acestor
virtuti barbatesti 1i se adaugd o serie de epitete folosite pentru femeile decedate:
valoroasa, demnd, modesta, inocentd, curatd, purd, onestd, decentd, onorabild,
credincioasd, de incredere, buna la suflet, cu frica lui Dumnezeu. Uneori 1 se atribuiau
mai multe dintre aceste calititi unei singure persoane. Aceste aprecieri au fost
caracterizate ca fiind un ornament baroc compus dintr-o coroand de cuvinte §i fraze care
ori ar fi supraevaluat decedatul. In intimpinarea acestei pareri Monika Krajewska arata
cd prin aceste virtuti si insusiri repetate pe pietrele tombale, de fapt se popularizeaza si se
incearca perpetuarea invataturilor Torei, a sistemului de valori acceptate de comunitatea

evreiasca '’

II1.B.3. Soclul

Soclurile, desi par a avea un rol secundar in unitatea arhitectonicd a pietrelor
de mormant, sunt cele care le sustin si le pun in valoare valentele artistice. Nu sunt
obligatorii, existand multe monumente modeste al cdror corp este infipt direct in pdmant
sau prezintd o latire usoard in partea inferioara. In alte cazuri pietrele tombale au socluri
proeminente cu unul, doud sau trei niveluri descrescatoare, soclul putand egala in
inaltime piatra propriu zisd (Fig. 87).

Fig. 87. Soclu de monument cu trei niveluri

" Heidi M. Sypek, Esther from Bialystok, Stories from the Past, Pictures from grave stones,
http://www.jewishmag.com/143mag/bialystok_poland bagnowka jewish_cemetery/bialystok poland bag
nowka jewish _cemetery.htm
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Materialul din care este confectionat soclul poate fi diferit de cel al pietrei
propriu-zise. In majoritatea cazurilor soclurile sunt prisme simple cu baza mai lati decét
restul pietrei uneori prezentand un aspect scrijelit in calupuri. S-au identificat si cazuri in
care prin modul de tratare al acestei zone li s-a sporit rolul decorativ. Exemple in acest
sens sunt monumentele din cimitirele din Oradea, in care s-au identificat elemente
decorative ale soclului. Astfel unele socluri prezinta un element decorativ de forma unei
volute 1n pozitie verticald. Acesta apare uneori singular pe unul din nivelele soclului,
alteori flancand simetric nivelul superior al soclului, iar in starea sa de gratie, apare asezat
diagonal, n fiecare din cele patru colturi ale unui nivel al soclului (Fig.87). Alt element
decorativ identificat 1n cimitirele evreiesti de la Oradea este plasarea unui epitaf laconic,
pe unul din boltarii soclului (Fig. 88). Unele socluri prezintd lateral inferior segmente cu
caneluri, altele au marginile tesite sau muluri la intdlnirea cu piatra propriu-zisa.

In partile vechi ale cimitirelor unde s-au pastrat soclurile vechi si
monumentul a fost deteriorat si semi rasturnat am observat o metoda de asamblare a celor
doua elemente, respectiv soclul avea prevazut un gol rectangular in care intra, exact dupa
dimensiunea golului capatul special confectionat al pietrei, mai ingust decat corpul pietrei
si apoi piatra se aseza pe soclu. Aceastd metoda avea scopul de a Tmpiedica rasturnarea
pietrei la eventuale socuri. Cu aceastd ocazie fac mentiunea cd@ pe tot parcursul ei,
cercetarea s-a facut fara atingerea monumentului funerar, cel mult indepartarea unei
ramuri de arbust care impiedica o buna fotografiere.

Fig. 88. Socluri cu inscriptie
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IV. CIMITIRE DIN NORD-VESTUL ROMANIEIL. ELEMENTE DE
INDIVIDUALIZARE REGIONALA

Anii postrevolutionari, au Tnsemnat pentru comunitatile evreiesti din Romania
o perioadd de cercetare si identificare a patrimoniului cimiterial propriu, elaborandu-se
situatii noi, prin identificarea unui numar insemnat de cimitire evreiesti uitate. Cifrele
comunicate de FCER 1n 2007, identificd in judetul Maramures 60 de cimitire ale
comunitatii din Baia Mare si 49 ale celei din Sighetu Marmatiei, in judetul Satu Mare 122
de cimitire, iar in judetul Bihor 81 de cimitire'”". Pentru ca aceste cifre au crescut in timp,
nu este exclusd posibilitatea cresterii lor in continuare, prin identificarea si a altor cimitire
evreiesti in prezent necunoscute, avand in vedere faptul cd martorii existentei lor au
dispdrut si au avut loc si disparitii de localitdti, fie prin depopulare, fie mutate in urma
unor amenajdri hidrografice (ex. Localitatea Calinesti Oas din judetul Satu Mare) sau in
urma unor calamitdti naturale (inundatii) cand localitdtile au fost strimutate din vetrele
initiale.

Fig. 89. Cimitirul evreiesc din Copalnic-Manastur (MM) imprejmuit cu gard de salcam

In zona studiata evreii se instaleaza intr-un numar semnificativ, pe la mijlocul
secolului al XVIII-lea, ceea ce implici si aparitia primelor cimitire evreiesti. In
Maramures, dupa pogromul lui Chmelnytskyj are loc un exod de populatie evreiascd, in
1787 fiind mentionati 1214 capi de familie.

Cele dinti cimitire mentionate in zona de nord-vest a Romaniei, sunt din
primzligumétate a secolului al XVIII-lea, respectiv la Oradea in 1731'"* si la Carei in
17447,

""FCER, Memoria ..., p. 32,34, 35, 36

"2 T. Mézes, Oradea ..., p. 77, ... Leitner Sandor si Freund Fiilop, autorii cdrtii Az Oradeai Izraelita
Szentegylet — Chevra Kadisa 200 éves torténete 5491 — 1731 - 5691— 1931 kozott, au mai putut folosi
documentele si procesele verbale originale. Avand in vedere cd originalul proceselor verbale si arhivele
comunitatilor evreiesti s-au pierdut in timpul ghetoizarii in Intregime iar cartea de mai sus, aparutd in 1931,
prin raritatea ei, a devenit inaccesibild, am considerat necesar sa reproduc aici cateva pasaje din statutele
<<pldcute lui Dumnezeu i omului ... Confrerie...din anul 5291...; R. L. Braham, Enciklopédia ..., p. 80.
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Din prima jumatate a secolului al XVIII-lea au fost identificate in Maramures
cimitirele din Rona de Jos, Borsa (localitate in care numdrul cimitirelor la inceputul
secolului al XX-lea a ajuns la trei), Cuhea si la Budesti — acesta din urma, deschis inainte
de anul 1800, iar in judetul Satu Mare la Mediesul Aurit i Vama. Din prima jumatate a
secolului al XIX-lea in judetul Satu Mare au fost identificate cimitire la Negresti Oas, din
primul deceniu al secolului al XIX-lea, Odoreu, din prima treime a secolului, la Ardud
din 1820, in judetul Maramures la Copalnic Ménastur, din anii 1820, la Glod, Rona de
Sus, Poienile de sub Munte, Apsa de Sus, Farcasa, Barsana, si Leordina inainte de 1850,
iar in Bihor la Valea lui Mihai 1n jurul anului 1838. De la mijlocul secolului au fost
deschise cimitirele de la Botiza si Calinesti in Maramures''*. Din a doua jumdtate a
secolului al XIX-lea, in majoritatea localitdtilor unde trdia un numar semnificativ de
populatie evreiasca se deschid cimitire.

Localitatile care nu au avut propriile cimitire si-au Ingropat mortii in
cimitirele comunitatilor de care apartineau. De exemplu, se stie cd la Botiz, cimitirul
evreiesc s-a deschis din 1850 fiind folosit si de cei din localitdtile din Tmprejurimi care nu
aveau cimitire proprii. Dintre orasele mai mari din aria selectatd pentru studiu, ultimul
cdruia i s-a permis cumpararea parcelei de pamént pentru organizarea cimitirului a fost
Satu Mare, in mod repetat acestei comunitati refuzandu-i-se aceasta achizitie. Evreii din
Satu Mare erau nevoiti sa-si ingroape mortii fie la Carei, fie la Botiz - prima localitate pe
ruta Satu Mare - Sighetu Marmatiei. Nici in prezent data achizitiondrii terenului pentru
primul cimitir evreiesc nu este certa'”.

Fig. 90. Cimitirul evreiesc de la Holod

Dimensiunile cimitirelor reflectda puterea financiard si numarul evreilor
comunitdtii din localitate, in momentul deschiderii lor. De cele mai multe ori ele sunt la

'3 R. L. Braham, Enciklopédia ..., referinta valabila pentru tot paragraful, p. 334.
”f Ibidem
' Ibidem, p. 346.
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marginea localitdtilor si separate de sinagogd, dar pe cat s-a putut, si de cimitirele
crestine. In timp, prin dezvoltarea localitatilor, mai ales a oraselor, cimitirele sunt
incorporate oraselor, migrand spre centru, situarea lor in afara localitatii ramanand
vizibila doar 1n localitatile rurale. Exista si exceptii, in care cimitirul evreiesc este alaturi
de cel crestin. Este cazul celor doua cimitire mai noi de la Oradea, situate lateral stanga,
cel ortodox 1926 - noul cimitir ortodox) si dreapta (neolog, 1889), pe latura estica a
complexului cimiterial Rulikovski, in aceeasi parceld (Oradea — un document din 1776
arata cererea de reamenajare, Ingradire i paza cimitirului, se afla n afara orasului, str.
Lebedei, functional pana in 1880. La 1800 se deschide cimitirul din Velenta unde sunt
stramutati decedatii de pe str. Lebedei). La Tasnad cimitirul evreiesc este alaturi de cel
ortodox la iesirea din oras, spre Carei. La fel la Negresti Oas, sunt alaturi cimitirul
evreiesc de cel ortodox vechi, ambele fiind astazi cimitire inchise. La Satu Mare cele
doud cimitire mari evreiesti (separate de strada 9 Mai) sunt situate fata in fata cu cimitirul
greco - catolic si cu cel reformat, despartite de soseaua nationald Satu Mare, Baia Mare.
Si in localitatile mai mici exista exceptii de la regula: la Livada (SM), la Copalnic
Mainastur (MM), la Halmeu (SM) la Tinca I (BH), sau la Sambata (BH).

Fig. 91. Elemente de arta 1900, in cimitirul neolog din Oradea

Cimitirele din localitdtile mici nu pastreazd constructii cimiteriale, ele fiind
inactive de la mijlocul secolului al XX-lea. Au existat cimitire care nu au fost prevazute
cu capele si béi de purificare, caz in care toaleta si spélarea rituald a decedatului se facea
la domiciliul acestuia'”®. In prezent si in localititile cu comunitati active, inhumdrile sunt
foarte rare datoritd numarului mic de evrei care traiesc in prezent (2013) in zona studiata.
Constructiile cimiteriale existd doar in orase unde incd sunt folosite. In cimitirele inchise,
in unele cazuri aceste constructii mai sunt in picioare dar poartd urmele vandalizarilor la
care au fost supuse sau erodarea vremii. Un astfel de caz este cel din cimitirul vechi din
Oradea, de pe strada Razboieni nr. 92, o capela cimiteriald de mici dimensiuni mai exista,
dar cu usile si ferestrele deteriorate.

Cele mai multe din cimitirele din aria selectatd sunt Tmprejmuite conform
prescriptiilor, in diferite moduri. In localititile mai mari imprejmuirea s-a ficut de multe
ori cu garduri inalte de zid. Este cazul celor doua cimitire de la Satu Mare Tmprejmuite
de un zid Tnalt de 2,5 m din cardmida, ritmat de stélpi tot din cardmida, mai grosi si mai
inalti decat restul zidului, terminati cu o abaca. In cimitirul vechi ortodox din Satu Mare,

7 Informatie orald, presedintele comunitatii evreilor Baia Mare, M. Salic.
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din loc in loc, in zidul dinspre rdsarit au fost amplasate deschideri metalice, ca niste mici
ferestre (aproximativ 25/40), dezvoltate pe orizontala, manevrabile numai din interior,
langa acel zid fiind asezat sirul rabinilor, pentru ca mormintele s poatd fi vazute din
stradd, de cei ce aveau interdictie de intrare in cimitir.

In anii *80 ai secolului al XX-lea, la initiativa Comunitatii Evreilor, o mare
parte din cimitirele din judetul Satu Mare, datoritd degradarii sau disparitiei gardurilor, au
fost reimprejmuite cu garduri din placi de beton de 1J.G.C.L. Satu Mare, care s-au
conservat pand in prezent (2013) bine.

O caracteristicd frecventd a cimitirelor evreiesti observatd in zona studiata,
este imprejmuirea acestora cu garduri vii de salcam (Fig. 89). Acest lucru este mai
frecvent in cazul unor localitdti din zone deluroase, cum sunt cimitirele de la Calinesti-
Oas (SM), Livada (SM), Copalnic Manastur (MM) dar si in cazul unor localitdti mai
mari, cum este cazul cimitirului evreiesc din orasul Tasnad (SM). Gardurile de salcdm
sunt un foarte bun reper in identificarea acestor cimitire, avand in vedere cad in
majoritatea localitatilor nu mai trdieste populatie evreiascd, si pozitia lor este necunoscuta
majoritatii localnicilor. In afara unor ratiuni biblice, probabil ca si calititile protectoare
ale acestui copac, ce nu face coroana marem, se Indeasa cu lastari in partea inferioard, e
plin de tepi, ceea ce il face greu penetrabil, si nu e pretentios, au facut s fie ales pentru
protejarea cimitirelor. Chiar dacd comunitatea e dispdrutd de peste o jumatate de secol,
imprejmuirile feresc locul odatd sfintit ca cimitir de invazia civilizatiei. Datoritd
dezvoltdrilor urbane unele cimitire au ajuns sa fie ascunse intre strazi, intrarea facindu-se
prin curtile unor persoane care de obicei le au in grija. Astfel de exemplu sunt cele de la
Livada 1 si Livada 2 (SM), Turt (SM), Oradea Velenta (BH) sau Tinca I (BH). Cimitirul
din Les (BH) pe o suprafatd de peste zece ari, mai are in picioare o singurd piatrd
funerara, banuindu-se cd ar mai exista doud - trei rasturnate. Cand cimitirele situate in
afara localitatii au ajuns sd se invecineze cu cartierele tiganesti situatia lor a ajuns
dezastruoasd. Este cazul cimitirului vechi din Beius, pe care memoria colectiva il mai
pastreazd desi 1l crede disparut. Dar intr-un hétis de salcdm, mur si o padure tanara, incd
mai se pastreazd citeva din cele mai frumoase pietre din zond, masive §i bogat decorate,
nealterate de interventiile ulterioare la piatra funerara, constatate in alte cimitire. In starea
din 2010 era imposibil de fotografiat o piatrd intreagd din pricina vegetatiei. Multe din
cimitirele rurale invecinate cu cele crestine sunt intretinute in prezent foarte bine, de
comunitdtile crestine la initiativa preotilor'™.

Dintre toate cimitirele vizitate in zona studiatd, din alte zone din Roménia sau
din Europa, unic este cimitirul din Holod. Satenii i cunosc locul. Pe un drum lateral
pornit din soseaua principald, dupa iesirea dintre case, pe dreapta, despartitd de drumul de
tard de un sant putin adanc, rezistd o oaza de verdeata cu sapte pietre funerare evreiesti.
Sase sunt in picioare, dintre care cinci pe un sir: trei de tip I.A.2an. una de tip LA.2.a.c.0
dubla pe un soclu cu trei nivele si doi boltari alaturi, iar in fata lor, ca Moise in fata
poporului, a sasea piatrd, de tip obelisc. In iarba, aproape inghitita de pamant, inca una, a
saptea. Suprafata, cét rezultd dintr-o zond de cerc cu baza de vreo zece metri §i indltimea

"7 Vegetatia a fost mult timp interzisa in cimitirele evreiesti, mai ales copacii cu coroana bogata, care
impiedicau apropierea rabinilor de marginea cimitirelor, trecerea lor pe sub coroana copacilor
impurificindu-i. De obicei rudele lor se ingropau la marginea cimitirelor pentru ca acestia sa le poata vedea
din drum.

" Informatii orale de la localnici intlniti in timpul vizitelor la cimitirele evreiesti.
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putin peste patru, este singura neingraditd pe care am intalnit-o in intreaga zona cercetata.
In spatele ei se intinde o imensa batiturd si pietrisul unei mari cariere de piatra, fard
verdeatd, doar utilaje si grimezi de piatrd. De o parte si de cealaltd a cimitirului evreiesc,
intrd si ies drumurile carierei, care-l ocolesc de ani de zile, mirdndu-se ca se
incdpétaneaza sa nu dispara (Fig. 90).

In cimitirul vechi din Carei a fost identificatd cea mai veche piatrd din zona
studiatd datand din 1744. Ca zond unde au fost adusi evrei prima datd in numar mare,
Careiul are doua cimitire mari.

Cimitirul din Téargu Lapus este situat pe strada Eminescu pe dealul din fata
liceului, la mai putin de 100 de metri de soseaua principald. La intrare este o gospodarie
cladita probabil pe nucleul vechilor constructii cimiteriale. In acest orasel maramuresean,
exista la inceputul secolului al XX-lea o comunitate numeroasd de evrei. Aici trdiau
evreii cu afaceri in Baia Mare, dar care nu se puteau stabilii acolo datorita interdictiei
puse evreilor de stabilire In orage miniere. Fatd de majoritatea pietrelor funerare din aria
studiatd, acest cimitir se individualizeaza cel putin prin doud elemente caracteristice:
pozitionarea lui pe o suprafatd deluroasd cu multe deniveldri, ceea ce ingreuneaza
alinierea perfectd a mormintelor precum §i masivitatea pietrelor funerare. Proportia medie
stabilitd a pietrei se schimba prin cresterea latimii, raportul inaltime/ latime fiind de
aproximativ 2/1,5. Grosimea cregte si ea, la peste 20 cm in unele cazuri, uneori triplandu-
se, fatd de 6-8 cm in alte cimitire . Forma cea mai frecventd este A.La.1. Aceasta prezinta
uneori forme pseudo arhitectonice clare, alteori stilizate (cu elementele arhitectonice
esentializate) .

In aria supusa studiului majoritatea pietrele tombale sunt asezate in pozitie
verticald, dupd modelul agkenad.

In mai multe surse (deja citate) existd informatii despre faptul ca pietrele
funerare din cimitirele evreiesti au fost colorate. In cercetarea facuta nu am identificat
astfel de pietre si nici indicii care sd demonstreze ca astfel de pietre ar fi existat.

Pentru identificarea unor ateliere de cioplitori de pietre funerare, s-au
consultat mai multe monografii, registre din arhive cu meseriile practicate si numele
mesterilor, dar nu au fost identificati acei pietrari care ar fi lucrat pentru evrei. Intr-un
singur caz, in cimitirul neolog de la Oradea, pe poarta metalicdi a imprejmuirii
monumentului funerar, s-a identificat fixata o placutd metalica, anume confectionaté cu
mentiune in limba maghiard: Készittette Veiszlovits A. és fia NAGYVARADON (A
executat-o Veiszlovits si fiul la Oradea), dar presupunem ca este vorba doar de autorul
imprejmuirii metalice.

in cimitirele din aria selectata se pot identifica elemente de arti comune, dar §i
elemente de diferentiere, apdrute atit ca rezultat al apartenentei la unul din cele doud
filoane de diseminare din Europa, sefarzii si askenazii, cat si in functie de apartenenta la
rit. Spre sfarsitul secolului al XIX-lea, dupd separarea ritului neolog de cel traditional
conservator ortodox, in unele cimitire neologe se petrec schimbdri majore, atit in ceea ce
priveste forma monumentului funerar dar i in tratarea spatiului de ingropare, care devine
de multe ori mai amplu, in multe cazuri marindu-se de citeva ori si delimitindu-se de
restul mormintelor prin diferite forme de imprejmuire, de cele mai multe ori individuale
dar g1 familiale. Astfel, se poate constata in cimitirul neolog, dar nu numai, dezvoltarea a
noi forme de exprimare artisticd cum ar fi cea a fierului forjat, utilizat in aceste noi
obiceiuri de Tmprejmuire a morméntului. Pe 14ngad motivele clasice, cimitirul neolog din
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Oradea a dezvoltat la un mare numér de ansambluri de tip nou, o tratare a acestora dupi
noul stil arhitectonic al Europei, secessionul, imbratisat cu mare deschidere si de
arhitectura civild din aceastd zona. Formele secession ale fierului forjat surprind foarte
bine esenta noilor forme. Ca un varf al acestor exprimdri mentionam folosirea ca decor
din fier intr-o imprejmuire a menorei (Fig. 91) De asemenea aceste imprejmuiri pot fi din
zid, cu o atentie sporitd pentru decoratie, mai ales a vaselor ornamentale ca suporturi
pentru flori. Acest obicei imprumutat, a fost preluat in cimitirele evreiesti urbane si a
devenit repede un pretext pentru exuberarea ornamenticii. Formele acestor vase se
adapteazad locului unde sunt plasate: fie integrat in interiorul zidului, ca margine a
acestuia, pe suporti speciali prevdzuti sau liber, caz in care sunt cele mai spectaculoase.
Cele mai multe sunt de formd rotundd semisfere sprijinite pe patru picioare, lighene cu
buza rasfranta, trunchi de piramida cu caneluri, ghivece, cosuri Impletite.

In eterogenitatea individuala, exista totusi o bine definiti unitate generald in
ceea ce priveste aspectul cimitirelor evreiesti in zona studiatd. Elementele definitorii ale
acestei unitati identificate ar fi :

- 0 puternica narativitate prin prezenta in toate cimitirele a formelor pietrei
funerare ce trimit la arhitectura si referintele biblice: tipul templu cu colonete laterale si
fronton, si obeliscul ca stalp asezat de losif pe mormantul Rahelei. Aceste forme esentiale
dezvoltd nenumdrate variante dar sunt structura in jurul cdreia s-a configurat un stil
inconfundabil, eclectismul iudaic cimiterial.

- aspectul ordonat cu siruri distincte, aliniate, separate de spatii de trecere, iar
in cimitirele mari si de alei largi. Aceste alei, contrar interdictiel prezentei vegetale in
cimitir, sunt marginite uneori, de siruri de copaci, cum este cazul aleii principale din
cimitirul neolog oradean, care este flancata de un sir de tei monumentali. In cimitirul
evreiesc este evidentd grija fatd de recomandarile rituale care fac referire la respectarea
unor distante stabilite in ceea ce priveste asezarea mormintelor. Aceste alei separd
cimitirul in zone care in a doua jumdtate a secolului al XX-lea au fost numerotate cu
tiblite de identificare (exemple: cimitirul ortodox Satu Mare, cimitirul neolog Oradea).

- repetarea formelor frecvente a pietrelor de mormant, mai ales a tipurilor:
I.A.1.a. cu subgrupele incluse, [.A.l.a.a., .A.l.a.b. dar 1 LA.2.a.a., LA2.ab., LA2b.
Forma acestor pietre este intdlnitd pe arii geografice intinse, precum si in intervale
temporale foarte largi.

- existenta unui numar relativ mic de forme frecvente, care se regasesc in toate
cimitirele, dar din care disemineazi nenumdrate variatii ale acestora, determinate de
utilizarea si combinarea elementelor de arhitecturd cu functie decorativa, a materialului
sau a simbolurilor din cAmpul decorului.

- scrierea in limba ebraicd a epitafului, aceasta 1n sine devenind un element cu
dubla functie: atit una de coeziune in cimitirul evreiesc, cét si una individualizantd, fata
de celelalte monoteisme.

- scrierea ebraicd mai are o dubld functie: de exprimare a epitafului dar in
acelasi timp i una decorativa, frecvent utilizatd, uneori ca unic motiv decorativ.

- presupunem existenta unor planuri dupd care s-au dezvoltat cimitirele in
spatii permise, de obicei in ordinea survenirii deceselor.

La aceste elemente caracteristice tuturor cimitirelor se adaugd unele intélnite
destul de frecvent, dar nu in toate cazurile. Un astfel de element este imprejmuirea cu
garduri de salcim, observatie constatatd n teren, in cursul cercetdrii. Un alt element
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frecvent este prezenta capelelor funerare ale rabinilor in cimitirele evreiesti urbane,
asezate intotdeauna in locurile centrale, vizibile, de obicei imediat dupd intrarea in
cimitir.

Studierea cimitirelor evreiesti reprezintd de fapt, accesarea unei baze de date,
in conditiile in care documentele si arhivele comunitdtilor au fost distruse, uneori in
totalitate. ~ Monumentele funerare oferd informatii exacte din domenii diverse:
demografie, lingvistica, antroponimie, religie, sociologie si nu in ultimul rind, ele sunt
suportul unui pretios discurs artistic.

S@ mai mentiondm céd fatd de arhitectura ecleziastica care secole de-a rndul a
fost nevoita sd se retragd in interioare, formele de manifestare ale cimitirului au fost mai
putin restrictionate, o dovedesc zecile de albume si cataloage central-est europene cu
cimitire evreiesti, ce demonstreaza lumii, ca aldturi de sinagogd a fost o puternica si
constantd forma de manifestare artistica a evreilor. Pe aceste modeste pietre de mormant
si-au scris §i rescris evreii memoriile si memoriile memoriilor, despre tara promisa din
care istoria i-a alungat. Apoi ne-au ramas numai cimitirele, memoriile i prejudecitile.
Cimitirul evreiesc a fost o istorie’zilei scrisd in piatrd, atdta vreme cat popoarele i-au
rabdat. Daca marii arhitecti ai lumii, care alaturi de cei evrei, au tras la caruta definirii
unei modalititi complete de exprimare a arhitecturii sinagogale, nu acelasi lucru se poate
spune despre configurdrile petrecute in cimitir. Acesta a fost un spatiu in care spiritul
artistic al evreilor s-a manifestat multd vreme doar in limitele identitare proprii. Bogati
sau sdraci, nu au renuntat nici un moment la aceastd mostenire spirituald, devenitd acum
mostenire universald. Aceste forme tip templu au fost ultimele daruri facute de vii in casa
celor vii, semnul sperantei recladirii.
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V. ECLECTISMUL IUDAIC iN ARTAACIMITERIALA DIN NORD-VESTUL
ROMANIEI

Prezentul studiu face referire la manifestérile artistice ale evreilor a caror
continuitate a depasit doua secole in nord-vestul Romaniei, marea lor majoritate sosind
aici goniti de vitregiile istoriei, fiind analizate urme incd prezente ale inceputurilor lor in
acest spatiu pand la perioada de maxima inflorire si prosperitate a comunitatilor, respectiv
intre anii 1850-1930.

Oriunde s-a dezvoltat arta diasporei evreiesti, in spatii extrem de largi — a
cdror mdsurd sunt continente, cu toate influentele locale pe care le-a asimilat, totusi,
aceasta prezintd o matrice comund fixatd de iudaism. Aceastd matrice este simburele
stabil, asemeni unei axe in jurul céreia, timpurile si spatiile au ndscut si dezvoltat un stil
unic, eclectismul iudaic.

Constanta stilului este porunca biblicd, care concentreaza unitatea in stil,
diversitatea lui fiind determinatd de deschiderea spre contextul local. Ca si in toate
lucrurile care ii privesc, si in stilul artistic pe care l-au dezvoltat, 1-au purtat cu, si in ei,
lasandu-1 mogtenire in popasurile lor vremelnice in nord-vestul Romaniei sau altundeva,
evreil sunt unici. Atasamentul lor la identitatea datd prin Lege este neconditionat si
nelimitat, fiindu-i permisa o singurd masurd: necuprinsul divin. Cauzele ce au determinat
acest maret atagsament au fundamentat complexul miracol evreiesc iar efectele pe care le-
a generat pe plan artistic in aria studiatd, am incercat sa le identificam.

Complexitatea fenomenului 1 reasezérile succesive de ierarhii,
interdependente, conexiuni, determindri sau clasificari, se vor cunoaste mult mai bine
dupd cristalizdrile pe care timpul le va produce, cu cat ne indepdrtim §i marim
perspectiva asupra evenimentelor.

Determindrile acestui stil par a se naste din paradoxul apartenentei evreilor la
un spatiu cu mult mai mult al promisiunii decat al posesiei, concretul fiind o migratie
intr-o perpetud diaspora. Si totusi, constanta in stil e legatd de ideea spatiului promis, iar
variabilele au fost determinate de teritoriile locuite, care periodic se schimbau, dupd o
nepatrusa taind a istoriei. Aceste schimbari provocate fie de fracturile brutale ale unor
istorii, ca rezultat al intolerantei, fie de predispozitia naturald spre miscare, petrecute sub
dominanta memoriei inceputurilor, transmisd tot prin Lege, au alimentat ceea ce s-a
coagulat 1n timp ca eclectism iudaic, de nelinistea, dinamica §i surpriza in eterogenitatea
acceptérilor pentru definirea nucleului identitar. Aici isi are cauza, cea mai evidentd
caracteristicd a eclectismului iudaic, convergenta unei fabuloase eterogenitati a formelor
spre cea a constructiei-poruncd, Templul lui Solomon. Stilul care nu paraseste firul biblic,
primeste doar influente locale care-1 incarcd cu expresivitdti noi, pe acelasi sambure
structural.

Faptul ca eclectismul iudaic este mult mai vizibil dupd emancipare, este de
domeniul evidentei, dar elaborarea lui pare ca ar fi inceput din prima zi a pribegiei
babiloniene, din durerea poporului pricinuitd de pierderea Templului. Poporul, religia
lui, sinagoga si piatra par sa se fi definit in acelasi timp, sustindndu-se si completdndu-se
in miracolul elaborarii.

Inspiratia i urmdrirea recomandarii biblice au generat perpetuarea unor forme
unanim acceptate in iudaism. Pentru pdstrarea canonului biblic a fost esential
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consimtimantul fiecirui evreu'”. Stridania membrilor comunitatii pentru un tratament
egal in sinagogd, in viatd §i in moarte pentru fiecare credincios, precum si cultivarea
caritatii ca virtute fundamentald, au stat la baza sustinerii unitdtii poporului pribeag.

Aceastd conservare a poruncii a fost posibilda in primul rand datoritd
cunoasterii aprofundate a scrierilor biblice, prin studiul regulat, cititul si transmiterea
textului Legii fiind o prioritate a capului familiei evreiegti.

In Vechiul Testament indicatiile biblice referitoare la casa lui Dumnezeu si la
tot ceea ce este legat de aceasta, obiecte §i vestimentatie, sunt frecvente. Evreii cunoscénd
aceste prescriptii le-au respectat cum s-au priceput mai bine, aceasta sporind coeziunea
etnica si religioasa. In perioadele cu interdictiile cele mai severe, cind manifestarile
religioase se introverteau, transmiterea canonului iudaic a fost una mentala, facuta atat in
sinagoga cat si tdcut, in intimitatea casnica, de cétre capul familiei.

Pe langa prescriptiile biblice, invatatii si conducatorii evreilor au reusit sd
impund si reglementdri apartinind traditiei, care in timp au configurat norme ce s-au
perpetuat. Celelalte cauze care au impus elementele de innoire in arta sinagogald dar si in
cea a cimitirului sunt legate de influentele contextului arhitectural european. Aceste
influente au fost percepute diferit de conducatorii spirituali ai evreilor. Unii, conservatori,
s-au opus abaterii de la traditie, ceilalti reformator, au fost permisivi la preluari, dar abia
dupa emancipare si desprinderea de conservatori, vor reusi sd-si manifeste pe deplin noile
idei. Permisiunea manifestarii noilor forme ale sinagogii actiona din doua directii. Pe de o
parte una din exterior a celor ce-i addposteau §i ingdduiau aceste forme neobisnuite
pentru localnici, dar §i una duali interioard, o parte a evreilor acceptand, dar multi dintre
rabini fiind ingrijorati de amploarea si usurinta patrunderii in canonul arhitectonic biblic a
elementelor straine poporului evreu. Acest nou iudaism al emancipdrii a insemnat pentru
arhitectura iudaicd o recompensare a unor dorinte de exprimare artisticd inhibate de
generatii, de aceea emulatia a fost de nestavilit, generand competitii.

In succesiunea lor, stilurile europene s-au dezvoltat mai ales in legaturd cu
arhitectura ecleziasticd, lipsitdi de un canon unic perpetuat in timp. Formele in
succesiunea lor au fost tot altele. innoirea a cuprins si alte constructii ca de exemplu:
palate, castele, cetafi, abatii, alte resedinte de locuire, spitale, scoli si cladir
administrative.

In iudaismul emanciparii, cu toate influentele contextului arhitectonic si
formele preluate, care uneori par dominatoare, nu e abandonat niciodatd modelul
Templului lui Solomon, asa cum este acesta descris in Vechiul Testament. Eclectismul
iudaic este dezvoltat doar de exprimdrile religioase ale evreilor, cele pe care si le-au
conservat in ceea ce le era ingaduit: sinagoga si cimitirul. Pentru ca ei erau doar tolerati
nu le apartineau institutiile statului. Propriile institutii erau concentrate in sinagoga:
scoala, Intalnirea comunitétii i uneori i altele. Printre putinele constructii sociale pe care
si le asuma evreii la un moment dat sunt spitalele.

Elementele cele mai importante preluate de la modelul arhitectonic antic
evreiesc au fost considerate de Ludwig Forster urmatoarele: cromatica fatadei realizata cu
cdrdmida coloratd, obtinutd prin arderea argilelor de diferite culori, stalpii lui Ioachim si

' M. Radosav, Livada..., p. 16. Exista obiceiul ca cei mai importanti reprezentanti ai scolilor rabinice sa se
intalneasca si s pund de acord reglementarile si rispunsurile la intrebarile ivite, pricinuite de situatii
deosebite, in cunoscutele response al rabinilor, astfel incit sd existe o unitate in rezolvarea acestora si
religia sa-si pastreze unitatea.
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Boaz plasati la intrarea in Templu si impartirea spatiului interior al constructiei '*. Toate
aceste elemente au fost identificate §i in arta sinagogala din nord-vestul Romaniei, dar si
in mini-arhitectura cimiteriala, printr-o forma general acceptatd, deosebit de raspandita, a
Templului lui Solomon, cu stalpii flancanti ai lui loachim §i Boaz.

Prin apropierea de eclectism, stilul ce s-a dezvoltat in Europa in perioada
emancipdrii, evreii §i-au inventat o modalitate potrivitd de exprimare: eclectismul iudaic.
Pentru a-1 compune au fost deschisi pana la risc, tuturor formulelor pe care le-au propus
civilizatiile in defilarea lor: de la rafinamentul orientului antic'®', trecind prin
monumentalitatea egipteana'®’, la expresiile arhitectonice succesive ale crestinismului
european de rasarit si de apus. Prin itinerarul istoric pe care l-au parcurs cu pasul, ca
neobositi, ori obligat célatori §i prin cartea scrisd, ca popor al cartii, in arhitectura
sinagogii si in forma pietrei funerare, in care se manifestau pe deplin, au incercat o
formuld care sa-i reprezinte: sinteza unui exotism care le definea trecutul (originea si
istoria) si o formuld a recompunerii europene pentru prezent, in liantul simbolismului
identitar biblic.

Cautarile s-au constituit ca prilej de rememorari istorice si stilistice, intr-o
varietate de formule care in final si-au elaborat esenta: eclectismul iudaic, cu radacini
biblice din emanciparea europeand a evreilor, i diseminat apoi generos, amprentat cu
formele contextului in care se manifesta. Acest Templu al noului iudaism s-a constituit ca
emblema identitard in noua situatie sociala a evreilor.

Consideram important a evidentia o altd caracteristicd a acestui stil niscut si
dezvoltat de iudaism, faptul ca raportarea la el, nu este primordial temporald, precum la
celelalte stiluri care parcurg ordonat faza aparitiei la un moment dat, dintr-un manunchi
favorizant de factori si influente, maturizarea si apoi decaderea, concomitent cu germenii
urmitoarei forme ce-i va succede. Eclectismul iudaic se raporteaza strict selectiv la etnie,
la ceea ce are aceasta mai profund si peren, la o traditie ce uneori a fost usor largita, dar
care graviteazd in jurul unui nucleu ce atunci cidnd imprumuturile ar fi putut fi
devastatoare, are puterea de a se introverti cdutandu-si propriile resurse. In cadrul sau,
dupa o caracteristicd proprie, eterogenitatea, se intalnesc infinite $i savuroase forme, care
fiecare in parte, cladeste noul stil. Cand forma sinagogii e atribuita ca apartinind stilurilor
istorice europene dupd caracteristicile elementelor arhitectonice care o compun,
istoriceste acestea erau demult depdsite. Si trebuie mentionatd iscusinta conceperii sale,
asemeni unui perpetuum-mobile, care intotdeauna va avea numai referiri etnice, cu
capacitatea adoptdrii §i adaptirii oricdrei formule innoitoare. Caracteristica ce separad
parcursul stilurilor europene istorice sau al reludrilor formulelor neo de parcursul
eclectismului iudaic ar fi un oarecare atemporalism. in timp ce arhitectura in evolutia ei
si-a gisit innoirea intotdeauna in matrice ale céror elemente au fost tot altele, iudaismul s-
a innoit intr-o aceeasi matrice directoare, ale cérei elemente au fost cele ale inceputurilor,
cu originea in Lege. Atemporalitatea este determinata deci atat de persistenta constantei
poruncii, cat si de utilizarea caracteristicilor unor stiluri mult dupa aparitia si dezvoltarea
lor, aceasta putind Insemna mai multe secole. Preludrile tarzii de elemente specifice unui
stil sau altul, pot fi i rezultatul adaptarii formelor sinagogii la arhitectura in mijlocul
cdreia s-a amplasat.

01, Miiller, A Wagner zsinagéga..., p. 25
"U'D. Jarrassé, La synagogue..., p. 52
B2y, Taragan, Cairo..., p. 32
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Concomitent cu atemporalitatea arhitecturii iudaice, s3 observdm si situatia
neobisnuitd a locuirii de-a lungul vremii a nenumarate teritorii de cdtre evrei, mai putin
a celui a carui nume 1l poartd i unde doar sperau s ajungd. Deci ei nu se defineau
primordial precum alte popoare, dupd apartenenta la un spatiu ci doar la o religie. Ei nu
sunt israelieni in primul rand pentru ci ar trdi in Israel, ci pentru ca lor li s-a promis tara
aceea §i pentru aceasta au acceptat poruncile si ca viata lor s fie condusa de Lege. Din
aceastd particularitate a existentet lor, precum si a legdturilor permanente pe care le
cultivau intre teritoriille indepdrtate pe care le locuiau, s-a putut mentine si in
manifestarile lor artistice o reald unitate, observatd de cei ce s-au preocupat de acest
domeniu, dupd cum am mentionat in primul capitol.

Secolul XX va fi unul cu schimbari majore pentru arhitectura europeand a
iudaismului, dar nu numai pentru aceasta. Destinul evreimii europene s-a schimbat
radical ca urmare a Holocaustului i apoi a aparitiei statului Israel. A doua jumaitate a
secolului de fapt a insemnat pentru acesta, doar incercari de salvare a patrimoniului
pastrat si cel mult reconstructia unor sinagogi pentru c@ se pare ci nici o sinagoga noua
nu s-a construit'®’.

Inceputul secolului al XX-lea cu evreii emancipati si prosperi ce triiau in
nord-vestul Romaniei, 1i aduce pe acestia in contemporaneitatea manifestarilor
arhitectonice ale momentului: secessionul. Arhitectura sinagogald manifestandu-se
paralel cu cea a contextului, va dezvolta un secession adaptat de evrei la dorinta
prezentdrii fara echivoc a identitdtii lor, manifestare a sintezei noului stil central-
european cu simbolurile propriei identitati. Preludrile noilor forme ale inceputului de
secol pot fi exemplificate cu sinagoga Saare Tora din Satu Mare. Dupd cum am mai
mentionat anterior, evreil nu au fost fideli unor miscdri artistice dintr-o perioada,
preferintele lor inregistrdnd cele mai neasteptate salturi. O dovada in acest sens este o
spectaculoasd revenire la vocabularul maur, cel mai elocvent exemplu fiind sinagoga de
pe strada Primariei din Oradea, ultima sinagoga mare construitd in nord-vestul Romaniei.

Analizand formele pe care si le-au insusit evreii, se observa unele analogii ale
structurilor cu Tabernaculul din desert dar mai ales convergenta spre Templul din
Ierusalim cu cei doi stilpt ai lui Ioachim si Boaz, aceasta fiind forma in jurul careia
graviteazd arhitectura, atat sinagogald cét si o parte a celei cimiteriale. Consideram ci
cimitirul mai are un reper biblic, stilpul pe care losif l-a infipt ca semn deasupra
mormantului Rahelei, concretizat in forma generald I.A.1.b. cu variantele obelisc si
coloand. Revenind la forma cea mai frecventd a acestui tip de piatrd si la trimiterea pe
care aceastd formd o face la modelul arhitectonic antic, nu putem sd nu remarcam
apropierea dintre forma arhitectonicd a sinagogii §i cea a pietrei tombale. Daca la
sinagoga, tipul arhitectonic in jurul céruia se dezvolta si se manifesta referirea la Templul
lui Solomon, este un ax central flancat de doud axe laterale ca simbol al stélpilor lui
TIoachim si Boaz, care dupd modelul maur depédsesc cornisa, ridicindu-se de multe ori cu
mult deasupra et, in acelagi mod poate fi cititd §i piatra tombald de tip Templu: un ax
central, ceea ce ar insemna spatiul dintre colonete, stlpii fiind reprezentati de cele doua
colonete marginale, chiar i cele doud urechiuse ce de multe ori flancheazi frontonul ar
putea fi identificate cu prelungirile stalpilor deasupra cornisei.

"} La Sighetu Marmatiei urmeazi sa se construi prima sinagoga din Europa dupa 1940, pe locul Sinagogii

Mari, urmand a fi o sinagogd de pelerinaj. Informatie orala, presedintele comunitatii evreilor din Sighetu
Marmatiei, ing. Hari Marcus.
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Cu toate ca aveau o interdictie a chipului cioplit, evreii, incd din diaspora
anticd, au cunoscut stelele funerare ale popoarelor cu care veneau in contact. Sculptura
mai mult decat celelalte arte s-a dezvoltat si in legiturd cu comenzile funerare. Piatra
funerara onora memoria persoanelor si a faptelor acestora. Aceasta intentie de mentinere
a memoriei  decedatului reiese si din textele epitafurilor in care decedatilor le sunt
atribuite numai calititi. In nord-vestul Romaniei forma pietrei funerare in cimitirele
evreiesti diferd fundamental de crucea simpla din lemn din cimitirele crestine comune sau
de monumentele din piatra artificiald sau marmura din cimitirele urbane. Forma pe care
au dezvoltat-o evreii din zond, este mult mai apropiata de formele stelelor din antichitate
si ale spatiilor in care au locuit de-a lungul Evului Mediu. Cimitirul evreiesc fiind izolat
din cauza pericolului de impudicitate, era scos de obicei in afara sau la periferia
localitatii, deci nu suferea influentele exterioare atit de puternic ca sinagoga.
Manifestarile artistice par a fi fost mult mai libere in cimitir. Emanciparea a determinat,
in forma pietrei funerare, dominatia tipului Templu, aproape ca definitie. in cimitirele
urbane emanciparea a adus victoria dimensiunii, a pretiozitdtii materialului, a
monumentelor complexe, uneori a imprejmuirilor grandioase in defavoarea simbolului
identitar.

Prin aceastd forma cunoscuta evreilor antici, probabil preluatd din arhitectura
anticd a civilizatiilor vecine, configuratd conform prescriptiei biblice si adaptatd
spiritualitatii proprii, s-ar putea spune cd evreil au dorit sd-si refigureze Templul din
lerusalim'™, atat de drag lor, si in spatiul cimiterial, cunoscandu-se faptul ca cea mai
arzitoare dorintd a lor era aceea de a-l reface.'™

. .. . . . ~ e e e . . .
"™ Felicia Grigorescu, Cimitirul evreiesc ortodox de la Satu Mare, in Studii si comunicari, seria Istorie.

Etnografie. Arta, XXII-XXIV/II, 2005-2007, Ed. Muzeului Sdtmarean, 2007, p. 323
I8S
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GLOSAR DE TERMENI

Arava — specie de salcie folosita la ritualul sarbatorii de Sukkot

Aron ha-Kodeg — chivot

Ashkenazi — evrei vest-central-est europeni

Bet ha-tefila — casa de rugaciune

Bet haim — casa vietii

Bet kneset — casa de adunare

Bet kevarot - casa mormintelor

Bet olam — casa vesniciei

Cohanim (cohanim) — mare preotevreu latemplu

Cuser — curat, corespunzator din punct de vedere religios

Ervat davar - interdictia de impudicitate

Etrog — specie de citric care intrd in cele patru specii ale ritualului de Sukkot

Galut — diaspora

Geniza - niga pentru pastrarea cartilor religioase

Hadas — mirt; una din cele patru specii ale cortului de Sukkot

Hai - viu

Hanuca - sarbétoare a luminii ce comemoreaza revolta macabeilor impotriva
sirientlor

Hanukia — menora cu opt brate utilizatila srbatoarea Hanuka

Hasidim — adept al hasidismului

Hasidism — miscare religioasa initiatd de Elieser Ba’al Shem Tov in a doua jumatate a

secolului al XVIII-lea

haskala — miscare iluministd pornitd din Germania in secolul al XVII-lea

Heidel - sala de nvataturd

Hesed sel emet — bunatatea adevarului

Hevra Kadisa - societate de intrajutorare pentru decedati

Hupa - baldachin sub care se oficieaza cisatoria

lad (yad)- aratator, de obicei in forma de deget pentru urmarirea textului Torei

lom Kipur — sarbatoarea iertarii

Kevura — inmormantare

Kior — vasul pentru spalarea rituala a métnilor, inainte de intrarea in sinagoga

Kriyah — obiceiul ruperii vesmintelor apropiatilor decedatului la inmormaéntare

Lag ba Omer — sarbitoare evreiasci

Likut atzamot — a doua ingropare (a oaselor)

Lulav- ramura de palmier

Mahamorot — prima ingropare (ingroparea sub pietre)

Mattan — pusculita caritatii de pe tocul usii

Mateva — piatra funerard

Mehitsa - obiceiul separirii femeilor 1n sinagoga

Mengen(maghen) David — Steaua lui David

Menora — candelabru cu sapte brate construit dupa prescriptia biblicd

Midé orayta - obligativitate biblica

Mikva — baia rituala
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Mitsva — porunci, obligatie religioasa

Ohel - capeld mortuard

Ohel moed - tabernacolul din desert

Oil - regionalism din Moldova pentru capela mortuars

Rehita - inciperea in care are loc spélarea ritualéd a decedatului
Rehita ha-met — toaleta mortului

Ros hasana -Anul Nou

Sefaradi — evreu din spatiul iberic si balcanic

Sefer Tora - Sulurile Torei

Shiva - prima perioada de doliu

Shabat - ziua a saprea de odihni

Sheloshim — perioada de 30 de zile de doliu

Sné luhot habut — Tablele Legii

Suca - cortul ridicat cu prilejul sarbatorii de Sukot

Sukot — sdrbatoarea corturilor ce comemoreaza peregrindrile prin desert
Tahara - spélarea rituala a decedatului citre membri Hevra Kadishei
Tahrihin — giulgiul alb pentru invelirea mortului

Talit — salul pe care barbatii evrei il poarta in timpul rugaciunii

Tora - invataturd, prima parte din Vechiul Testament

Tuma - sursi de necuratenie rituala
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Argument

There is a special chapter of the last almost three centuries of north-west
Romania history, which is represented by the placing, coagulation and development of
Jewish community.

Less numerous at the beginning, scanned in the mid 19" century, these
communities were already well integrated in the economical and political life of the
place. Starting with this period, the traces of transition are more and more numerous.
There were preserved few houses of prayer, ritual bath chambers, cemetery chapels,
monumental synagogues, and most of the cemeteries. Unfortunately, this representative
universe for an ancient culture, it is still too little known to those who pass these
enclosed, withdrawn, silent places...
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I. HISTORIOGRAPHY OF THE TOPIC

The Biblel, the most disturbing of all the books in the world, and the most
important source and mark of this study, has been given to humanity by the chosen
peoplez. The book has been interpreted and commented upon in other writings that
followed, books that explained and strandardized the Jewis religion: Talmud, Mishnah,
Haggadah, Aggadah, and Kabbalah, in a vast rabbinic literature and in the another one,
almost boundless, the history of religions.

Seen from the perspective of this thematic study - elements of art in Jewish
cemeteries in north-west Romania, the biblical writing is characterized by a clear duality
of content: on the one hand, there is the prohibition by Commandment of graven image,
and on the other hand, the countless detailed descriptions of art in the tent from the
desert, in Solomon’ s Temple, the worship objects and of their placement, founder
description-commandments, of the Law.

A generally accepted opinion of European art criticism, concerning Jewish
art is that the historiography of this field is not only modest, but also very young.
Dominique Jarrasé® placed the beginnings of Jewish historiography, only in the 19"
century. Schéner Alfred, in the introduction of A pokol Traktdtusa képekben shows that...
research on Jewish plastic arts begins in the last decade of 1 g™ century.

This situation of Jewish art historiography was almost always connected
with the biblical prohibition of the graven image’, whose limits have been highly
different in time: from the prohibition of only representing the face of God, up to a total
prohibition of anthropomorphic representations in religious art, especially in a world and
time when close or remote civilizations, worshiped pantheons® full of Gods.

In Romania the Jewish art historiography has managed to blossom rather
timidly, by smaller but relevant studies, which have emerged from the second half of the
20" century. Only in the last few years have been made wider works on what was meant
to be studied in this work: Jewish art of cemetery.

First work to which we referred, was published with the strife of professor
Silviu Sanie at the Faculty of History of the University in lasi. Although it presents a
single cemetery, namely the medieval Jewish cemetery from Siret, it is a work of
reference through what it does: a methodology of study for a Jewish cemetery, a private
classification system of headstones, a collection of antroponyms as well as a
classification of Jewish headstone ornaments in that region. Work includes the catalog of
cemetery monuments in Siret, together with a full statement - form, membership in the
classification system, the ornaments description and content reproduction of the epitaph,
in so far as it is readable — for each of these, a short geographical presentation at the

"In this study, all the references regard the Old Testament

? Bible. Genesis 12: 2, I will make vou into a great nation, and I will bless you;

I'will make vour name great, and vou will be a blessing.

* Dominique Jarrassé, expert in Jewish heritage, professor of contemporary art at the University in
Bordeaux, one of the most famous critics in Jewish art, counting himself among the founders of Jewish art
historiography.

* Bible, Exodus 20: 4

7 Sebastiano Moscati, Lumea fenicienilor, Ed. Meridiane, Bucharest, 1975, p. 210-220, (From now on:
Phoenicians...)
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beginning and the conclusions referred to at the end. The work is the result of pursuit and
storage of some previous research and studies, carried out over a long period of time, by
professor Silviu Sanie.

The work of Erdélyi Lajos Régi zsid6 temetOk miivészete (The art of old
Jewish cemeteries), edited in Hungarian by Kriterion publishing house in 1980, is an
attempt to classify the Jewish cemeteries from several areas of the Romania, which the
author has visited, under a single name: Judaism. It is about a photo album, together with
few considerations on Jewish history in Romania, presenting the contents and meaning of
a Jewish cemetery, of its organization as well as to the elements of art that it contains.
The work also presents images of north-west Romania, for example from Sapanta,
Maramures county and from Vama, Satu Mare county, representative locations of rural
cemetery art from this area. Without going into details, classifications or comparative
studies, the work catches some imported aspects in this field, based on which those
concerned could build later on. The just over 30 pages, concentrate in text and image,
aspects of main characteristics of Jewish cemetery, this work being important for further
research in this field.

To these works, we shall add Az észak-erdélyi Holokauszt foldrajzi
enciklopédidja6 (Geographical Encyclopedia of the Holocaust in Northern Transylvania)
whose author Randolph L. Braham, managed to gather an archive material particularly
rich in both information and image. In this work are shown, grouped by regions, localities
from Transylvania in which Jews lived, their number at certain time span, the place they
had come from, occupations, the communities whom they belonged, information on
cemeteries, synagogues, fellowships that were active in different localities, as well as
traces of deportations of the communities. The work has been a real help in elaborating
this study, for the selection of information that is of importance for the studied area and
field.

Regarding Bihor area, the monograph of Jews carried out by the
museographer Teréza Mozes, edited first in Hungarian and then translated into
Romanian, is a very valuable source of information concerning the beginning and
development of the Jewish communities in Bihor area, as well as of the most important
Jewish institution: the synagogue and the cemetery. Data used in the work by Teréza
Mézes are collected from monographs on Bihor, some of which have become very rare,
barely accessible to the researcher.

Regarding the Maramures area, loan J. Popescu has gathered a material on
the Jews community and important events related to this, which he has published in
monograph A history of the Jews in Sighet.

Researchers with valuable contributions in the field are Lya Benjamin’
ethno- sociologist Hary Kuller® or Irina Cajal-Marin, which together’ or separately have
elaborated several studies on Jewish art and civilization.

® Randolph L. Braham, Az észak-erdélyi holokauszt foldrajzi enciklopédidja, Budapest Park Kiad6, Cluj -
Napoca Koindnia, 2008, (From now on: Enciklopédia ...)

” Lya Benjamin and Co, Evreii din Romania in texte istoriografice. Antologie, Ed. Hasefer, Bucharest,
2002, (From now on: historiographic writings...)

8 Hary Kuller, The Jewish Press in Bucharest 1857-1994, Bucharest, Ed. Hasefer, 1996, etc.

® Lya Benjamin, Irina Cajal Marin, Hary Kuller, Mituri, rituri si obiecte rituale iudaice, Ed. Fundatiei
Culturale Romiane, Bucharest, 1994, (From now on: Myths...)
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Researches in the field of Jewish ornaments and symbolics have been made
by ethnologist Paul Petrescu, of whose works we mention: Jewish worship objects from
Romania and History and symbolics in popular art of the Jews in Romania.

At the beginning of the 20" century, studies on Jewish civilization and art
were almost non-existent in Romania. From the second half of the 20" century the
situation has changed, because of some new works that laid the foundations of Romanian
research in this field. The start of the third millennium has proved itself a prolific one for
both domestic and foreign specialists, who broaden their research area through synthesis
that includes Romania. Let us mention here the Romanian Jews, which afterwards moved
abroad, whose interest, is still alive for the old Romanian Jewish society. The future
remains an open gate to new references archival or even archaeological discoveries that
could contribute to a deeper knowledge of the Jewish art, of received influences on the
one hand, and of those applied, on the other hand, from and on the context in which it
was expressed.
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II. THE CEMETERY
IL.A. The Jewish funerary ritual"

IL.A.1. The Cemetery

Along with the synagogue, the cemetery is the other important institution'” of
the Judaism. Similarly, this has been true for the equivalents church — cemetery in the
European Christian world since early middle ages until the beginning of the modern
times'". Both institutions have become over time ways through which the Jews were able
to express their abilities and their option, in different fields of plastic arts, a quite evident
fact especially in the second half of the 19th century, after emancipation.

When the Jews assume certain forms of artistic expression, we consider that
they do it to individualize their community in the contextual social space and
background. Apart from an important means to manifest the Judaic identity, the
institution of the cemetery has been first of all a religious priority, more acute than the
synagogue. The moment they got their dispensation to settle into a place, the Jews would
take action to start a cemetery, and through this sanctifying in a way their right and their
connection to that particular space. If the cemetery has been throughout the millennia of
banishment a primary and permanent space of identifying, the Jews have accomplished
this will using their specific plastic expression, especially the artistic stone carving.

The great importance of this religious form of manifestation for the Jews,
results from several biblical passages, identified and interpreted along the time, in the
rabbi literature. Not only the life of the Jew is led by the sacred text, but the one after
life'* too. Torah gives clear references regarding the burial, the space used for burial,
respectively the development of the Hebrew cemetery, an event which occurred during
the Talmudic period"”, as well as the sign for marking the place for burial for each
deceased person, materialized in the Hebrew funeral stone. These tomb stones are the
ones which became over time the main carriers of the forms of art, and only at the end of
the 19th century, other motifs emerge to develop new forms of artistic expression.

In order to name this Jewish institution, in Hebrew, several forms are used:
bet kevarot — house of graves, bet olam — house of eternity, bet haim — house of life,
according to the various meanings which are attributed to this space by the Jews. Ever
since the Middle Ages, the Jewish cemetery has been particularly noticed, the Christians
called it Hortus Judaeorum — the garden of the Jews, in Italy Mons Judaicus' - because
the cemetery had to be located on a slope. In the studied area there are several such
examples of cemeteries on slopes: at Valea lui Mihai (BH), where a large cemetery has

1 Manuela Paraipan, Simbolistica funerard iudaicd, in Studia Hebraica, Issue nr. 8/2008, p.201

" Toan Albu, Influente central-europene in iconografia funerard transilvand, in Istorie si traditie in spatiul
romanesc VI, Sibiu, 2006, p. 53, (From now on: Influente...)

'* M. Radosav, Livada cu rodii, Ed. Argonaut, Cluj Napoca, 2007, (From now on: Livada...), p. 17. ... The
role of the sacred text in one's life is so important, that even the period after life cannot be imagined
without it. ...

' Federatia Comunitatilor Evreiasti din Romania, Memoria cimitirelor evreiesti, editat cu sprijinul
Ministerului Culturii si Cultelor, Bucuresti, 2007, p. 84, (From now on: FCER , Memoria...)

" Magvar Zsidé Lexikon, 1929 (From now on: MZsL), p. 890
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been preserved, at Targu Lapus (MM), Tasnad (SM), Copalnic Ménastur (MM), Certeze
(SM) and in many other places.

The opening of the cemetery has always been primordial" for the Jewish
community when settling into a specific area and purchasing the land for the cemetery
was the most urgent task. According to the example of the first Jew, Abraham'®, the Jews
took care to be the owners'’ of the lands of the cemeteries. After the acquisition, there is
a religious ceremony in order to sanctify the lands as cemeteries. Nevertheless, for the
Jews the cemetery is at the same time a source of impurity ritual'®, like the corpses'. It is
forbidden for the cohanimi or priests™ to enter or even get close.

According to Talmudic prescriptions the cemeteries had to be out of the
village ar 100 metres from the last house’, this meant their isolation, due to the fact that
they were considered source of impurity. Since ancient times, according to examples
from the Bible, the Jews used as burial grounds: caves, hollows, cavers, or they put the
sepulchers under the rocks in isolated places. However, several times the post-pogromic
pilgrimages made impossible the compliance with the tradition.

The cemetery did not have to be close to the synagogue, because of the
impurity factor -tuma. Similar to the setting of the cemetery around the church, a
Christian custom practiced during the Middle Ages™, these situations exist in the Jewish
world, for example the cemetery close to the Remuh synagogue from Krakow, situations
which the Jews conditions had to put up with. In the studied area we did not find this
adjacent situation.

In the European Middle Ages the lots which were given to Jewish cemeteries
were often of small dimension and were not enough with the increase of the population.
Consequently, the sepulchers were overlapped and the organization of the cemetery and
the setting of sepulchers were reconsidered. One cemetery often stretched over wide
territories or even several towns™ .

They usually bury only Jews in the Jewish cemetery, who belong to the same
group, rite or origin. The Abrahamic family (except for Rachel's) was buried together, in

' FCER, Memoria ..., p. 84

' Bible, Genesis 23:4, ... I am a foreigner and stranger among you. Sell me some property for a burial site
here so I can bury my dead.”..., 23:8, If vou are willing to let me bury my dead, then listen to me and
intercede with Ephron son of Zohar on my behalf, 23:9, so he will sell me the cave of Machpelah, which
belongs to him and is at the end of his field. Ask him to sell it to me for the full price as a burial site among
You....

' Bible, Genesis 23:8, ... If vou are willing 10 let me bury my dead, then listen to me and intercede ... on
my behalf..., 23:13, “Listen to me, if vou will. I will pay the price of the field. Accept it from me so I can
bury my dead there.”, 23:16, ... Abraham agreed to Ephron’s terms and weighed out for him the price he
had named in the hearing of the Hittites: four hundred shekels of silver, according fo the weight current
among the merchants, 23:17, So Ephron’s field in Machpelah near Mamre—both the field and the cave in
it, and all the trees within the borders of the field—was deeded..., 23:18, to Abraham as his property in the
presence of all the Hittites..., 23:19, Afterward Abraham buried his wife Sarah in the cave in the field of
Machpelah near Mamre, which is at Hebron, in the land of Canaan.

" FCER, Memoria ..., p. 84

" Bible, Numbers 5: 2, ... any kind, or who is ceremonially unclean because of a dead body.

* Ibidem

*' MZsL, p. 890

“* Joan Albu, Influente..., p. 53

* MZSL, p. 890. Almost half of the Jews from Bavary were burried in a single cemetery, at Regensburg,
and in 1177 Englan had a single Jewish cemetery.
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the Macpela Cave. This was an example for the other Jews. When Isaac died, by burial it
is given to his people, specific to the Bible™.

In many cemeteries there is a separation of the areas where the men are buried
from those where the women are buried, mostly for orthodox communities> , this
separation was imposed, similar to the one in the synagogue. Since the beginning of the
XIX century they are buried in the order of their death, either poor or rich they shall be
buried one beside the other™.

There were special places reserved for the rabbis, priests and important
personalities of the community in the Jewish cemetery. They were ranged in the most
visible places, often very close to the entrance or in one line on one side of the cemetery.
When the community was rich, the sepulchers of these chosen ones where protected in
little funeral chapels, this often occurred in urban cemeteries. According to the
specifications all are equal in the cemetery, no matter how rich they are. Nevertheless,
there is a visible desire to show the wealth of the family, by the material and dimension
of the stone or sometimes of the complexity of the funeral sepulcher. In the north-west of
Romania we have identified such sepulchers, some of them being true mausoleums.
These could belong to one person, or to group the members of the same family.

There was always a reserved place for children's sepulchers, the tomb stones
of these sepulchers are of small dimensions, but keep the shape of the aduits' tomb stones.

Those who were outlawed and died (apostates, suicides, criminals, or non-
Jews) were buried in isolated lots at the edge of the cemetery, because the Law stipulates
that each corpse must be buried, but these ones could not be positioned near to a devotee.

The surrounding” of the Jewish cemeteries must be done in order to prevent
the entrance of grazing animals, in order not to be passages - shortcuts, not to be crossed
by aqueducts and mainly to limit the impure space, where the rabbis are not allow to
enter.

In some big cities from Europe, the cemeterial areas were circumscribed by
the surroundings, they sometimes used to have impressive entrances, marked by
architectural elements which enhanced their grandeur, mostly for huge portals shrouded
symmetrically by wide unfoldings, richly decorated, and their function was chiefly
demonstrative, and adorning. They also had giant pillars, often with facets, columns with
capitals amply adorned having ornamental vases or even statues. These pompous
entrances were specific to great Jewish cemeteries in towns. In the selected area, one does
not know the existence of monumental entrances, the only remarkable ones are those
from the surrounding complex, identified in the new cemetery from Carei (Pic. 50) where
the two entrances, one for people and the other larger one for the convoy are marked by
elevated strong pillars, the neologue one in Satu Mare, access which is at the same time
entrance to the mortuary chapel, and at Valea lui Mihai where the entrance to the
cemetery is made by a modest portal, is composed by curved metal panel, supported by

* Bible, Genesis 35:29, Then he breathed his last and died and was gathered to his people, old and full of
years. And his sons Esau and Jacob buried him.

* Raj Tamds, Bevezetés, konyvek/html/2007-zsidokonyv/raj-tamas-magyar.htm, (From now on:
Bevezetés...)

* Erdély Lajos, Régi zsid6 temetdk miivészete, Kriterion Konyvkiad6, Bukarest, 1980, p. 17

7 FCER, Memoria ..., p. 85
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high metal pillars, which announce in written (Hebrew, Romanian and Hungarian-2010)
the presence of the cemetery (Pic . 51).

The space of a Jewish cemetery has developed according to regulations which
placed the graves in rows, at certain established distances between the graves and the
rows, hence resulting their neat aspect. Most cemeteries from the studied area are
between one to three centuries old™, but even today the arranging of the graves is visible,
although the tomb stones are in a precarious state. Where the communities afforded to
buy a big enough piece of land, the cemeteries have been projected with large alleys.
Gradually, the places in the cemetery have been filled and the areas between the alleys
have been divided and numbered for better orientation and identification (Pic. 52, The
Orthodox Cemetery from Satu Mare).

A mandatory condition for a cemetery to be operational is the source of water,
both for the ritual bath of the deceased and for the purifying of the participants, at the end
of the funerals. This request applies to synagogues too.

Ever since the Talmudic period it has been recommended not to frequently
visit the cemeteries, except on certain fasting days™, during which prayers are uttered and
psalms are read. Women weren’t allowed to enter the cemeteries in the Middle Ages. In
the same period, it was forbidden to visit a cemetery at night — this interdiction was
connected to a strong belief in demons™.

Over time, in the Jewish cemetery it became a custom to bury the sacred
books which wore off and turned useless. This was done on the day of Lag-ba Omer at
the Sephardi’' communities. The Jews have had a great respect for the written word since
antiquity, the worn off sacred scrolls couldn’t be burnt or thrown away. These were
buried and built. This seems to be the origins of the genesis, based on the assumption that
the manuscripts from Kumram are an old genesis™’.

IL.A.2. Funeral Chapels

Over time, an array of constructions and utilities have been brought into place
for better funeral ceremonies in the cemeteries - a place for carrying out deep spiritual
rituals, according to the rigid norms of the rabbi teachings. We can find out information
about these well known proceedings from old documents: In front of the cemetery there
is an oil (mortuary) with its necessary secondary house parts, all divided by walls”,
Thus, the cemeteries had rooms for preparing the dead for the funeral, a bath for the ritual
wash, one or more baths for purifying the persons who are responsible for the funeral
service, chapels-ohel- for the funeral ceremony, other rooms, all forming a cemeterial
assembly. There used to be chapels which were only used as an extension for other
cemeterial needs, of much smaller dimensions.

**Oral information from the president of the Jewish community from Sighetu Marmatiei, Hary Markus.

* MS:L, p. 890

* Ibidem, p. 891

" ECER, Memoria ..., p. 86

2 Rai T., Bevezetés...

¥ osif Kaufmann, Evrei luptdtori in revolutia romanilor din anul 1848 sau o pagind din istoria evreilor
romani, cap. Numele, intemeierea, vechimea i istoricul targului Buhusi, V. Cimitirul, in Evreii din
Romidnia in texte istoriografice. Antologie, FCER, Centrul pentru studierea istoriei evreilor din Roménia,
Ed Hasefer, Bucuresti, 2002, p. 346. (From now on: Evreii)
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Some of these constructions were preserved in the researched area, up to now
(2010), their preservation is different from one cemetery to the other. The majority of
these buildings, some of small dimension, were built in the style developed by the Jews,
providing to their exterior painting the same attention as for the other religious buildings.
In Oradea these chapels are still active in the new cemeteries, not only in the neologue
one but also in the orthodox one.

The neologue chapel is well preserved, funerals take place here, its interior
will be depicted in the funeral section.

The Orthodox Jewish chapel is newly reconditioned. The building, which is
widened, has a two storey central wing, in front of which all along there is a vestibule
supported on four huge pillars, the central ones are simple and thicker, the side ones have
capitals with vegetal ornaments (Pic. 53). The access is made through a big wooden door
with two wings, in order to help the needs of the funeral. The two central pillars are
supporting a semi circular high gable. The central building has attached two solitary
wings on one storey. The high windows, in full arch at the ground floor of the central
wing, round at the second floor and rectangular on the side wings.

Such an operating building which includes the chapel for funerals, the ritual
bath for the dead and rooms for storage, exists also in Sighetu Marmatiei, (Pic. 54). This
can be 200 years old. ** The building includes two wings. The left one is more developed,
having a wooden rectangular door, with a semi circular tympan above, a little narrower
than the opening of both folds of the doors.

Its dimension provides good condition for the development of the funeral. The
door is shrouded by two windows with circular endings. The set back wing has got rooms
for preparation of the dead and it has towards the exterior three windows in circular arch,
the interior ones are grouped while the exterior one is farther.

A small chapel from the old orthodox cemetery from Velenta, closed for
about 100 years, is in an advanced state of decay, but one can guess its initial look from
the preserved architectural elements (Pic. 55). Almost a square planimetry, the chapel has
got its main facade symmetrically organised around the shrouded access of the open
spaces of two windows in full-arch. Under the cornice there is a perimetral enclosure
wide related to the modest height of the building and the marginal pilaster strips which
provide rhythm to the main facade. The element which gives prominence to the facade is
the high attic in a baroque style.

In the European capitals where the Jew communities were not only numerous
but powerful financially, these chapels from the cemeteries were decorated with many
frescos. This is the case of some chapels from cemeteries in Prague whose frescos were
executed in 1782, representing scenes from the ritual presented in the book Hevra
Kadisha: the prayer for the moribund, the preparation on the earth, tearing off the clothes,
removal of the dead from the mourning house, wailing, arrival at the cemetery, carrying
the dead on the shoulders.”

The necessary furniture for the Jewish funeral ritual consists of a few
elements: holders for the dead body, candlesticks, a small desk for the prayer book, a few
desks set close to the walls and panels with psalms which are uttered at the funeral

* Oral information from the president of the Jewish community from Sighetu Marmatiei, Hary Markus
* Schoner Alfréd, A pokol traktdtusa képekben, Gabbiano-print Kft, 2008, Budapest, p.11, (From now on:
A pokol...)
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ceremony (Pic. 84). We find out about the inventories of the Jewish mortuary chapels
from contemporary texts used by them: ...the dead people were carried on a bed braided
from hawsers or thick ropes™.

I1.A.3. The Burial

The kevura burial 1s a ritual established by the biblical scripture, which involves
preparation and placement of the deceased person into the tomb. The burial is prior to any
type of activity or institution: for Torah, the celebration of Sabbath or lom Kipur and of
the rabbinic institution’’, except when a person’s life is saved. According to the Torah,
the burial is an obligation® and it means return® of the body to the earth. This return
must be done on the day of death®’ according to the Bible, being postponed for the
second day"' if the moment of death happened when one cannot find the shroud —tahrihin
( tachrichim)"2 — for the burial or the relatives’ arrival from long distances. It is often the
case for the orthodox communities to postpone the burial. Torah mentions that it is an
obligation for each Jew to bury by body found on the road, even if it is the body of a non-
Jew —met mitva- and even if the person who finds it is a rabbi. The most severe curse®
for a Jew is to remain unburied.

The funerals in Judaism are very simple™. It is forbidden the martyrdom,
cremation and suicide. In the Jewish world is highly recommended the burial of the
deceased without his/her body mutilation by dissection or autopsy.

Likut atzamot 1s a practice described in Jerusalemian Talmud, and it comprises
two phases: first the burial of the body in deep graves mahamorot, then the bones are
placed in bone-boxes or special boxes for bones. The use of these bone-boxes can be
found in the Bible about the Valley of the dry bones™. As soon as the Romans arrived in
Judaea, they accustomed the burial in the earth in public places.

In Judaism at the burial one practises — kriyah - the custom of tearing off
the clothes® by the closed relatives of the deceased. This deterioration by tearing of the
clothes must be proportional to the degree of kinship with the deceased; the closest ones
are compelled to deteriorate heavily their clothes, which will not be sewed afterwards.

Men are buried with their prayer scarf- falir. Sometimes he/she is buried
with his/her own phylacteries.

1. Kaufmann, Evreii .... p. 346

%" Raj Tamas, Bevezetés..., p.87

* Regine Azria, ludaismul, Ed. C.N.I. “Coresi” SA, Bucuresti, 2000, pag. 58, (From now on: Judaismul ...).
Y Bible, Genesis 2:7, And The Lord God formed the man of the dust of the ground ..., Genesis 3:19, ... till
thou return unto the ground; for out of it wast thou taken: for dust thou art, and unto dust shalt thou return.
* Bible, Book of Deuteronomy, 21:23, Be sure to burv it that same dav,, 22:23his body shall not remain all
night on the tree, but yvou shall bury him the same day

# FCER, Memoria ..., p. 88

* The linen used for the burial is simple, the same for all the |Jews, no matter what social position the
person used to have .

* Bible, Jeremiah 22:19, 1 Regi 16:4. Deut. 28, 26 vour body will be the food of all birds in the sky and all
animals of the earth, and none will be able to bother them.

HR Azria, ludaismul ..., pag. 56

* Bible, Ezekiel 37: 1-13

* Schéner A., A pokol ..., p. 59
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The burial ritual is strictly respected in Judaism, the ritual washing
procedures - fohara (taharah)- is made in a certain order, all have profound ethical
meanings. Here it is the description of the procedures in the correct order, on the occasion
of a painting description with a scene for preparing the deceased for the burial:...The
painting’s theme is the washing of the deceased. The ethical purpose of the washing is
that the earthy remains — as seriously as possible - to be washed in details and
scrupulously. Meanwhile, people are uttering prayers from the Biblical psalms from the
Song of Songs where there are verses concerning members to be washed. This heritage
continues up to now... Next, the ethical, religious code guides the ones who take part in
the washing of the deceased person: this custom is similar to the one for the burial, it is
taken white linen, in order to be beautiful, because they believe in resurrection, because
the rabbi Chija, the son of Joseph, says that the humble ones will be resurrected someday
with their linen and the man must be buried with his burial scarf " (Talmud, Ketubot
111b) The order of washing: first all the body, head, hands, legs and his/her hair is
combed. They must pay attention not to turn the deceased with the face up, because that
could be humiliating.

Among the ritual baths for the deceased which have been preserved, one
can mention the one in the Neologue cemetery from Oradea. The entrance is made
through the chapel. It is a room of average size, about 3x4 m. There is a lavatory in its
centre, which comprises two connected elements: a table for washing and a reservoir for
water drainage (Pic.. 57) The table for washing is a stone (concrete) holder set on two
strong legs, of lower height than an average table, easily bent from top to bottom, whose
human - sized concavity is a system of hollows of a rare feather shape, which descends
towards the connected element, to the reservoir (40-50 1), from the bottom of the washer.
The reservoir has an inlet for drainage and it is positioned on the boarded floor. It is
about 80/200 cm, in size.

For Ashkenazi Jews this room is called “the house for tahara” and for the
Sephardi Jews rehita, rehitat ha-met means in translation the closet of the dead.

It depends on the community’s custom, the body of the deceased is covered in
tahrihin, or in a coffin or, as in the old Israel and at some Saphardic communities,
directly on the ground. The coffin has on the lower part some holes thus the deceased is
in contact with the earth, according to the Bible.

“'Schoner Alfréd, Te érted ..., Bookmaker Kiad6, Budapest, 2004, p. 82 ... A kép témdja a halottmosdatds.
... A halottmosdatas etikai célja az hogv a foldi porhiivelvt — a sz0 legteljesebb értelmében — részletes
alapossdggal megfiirdeti. Kozben oljan, a bibliai Enekeket énekébél iszedllitott imdkat mondanak,
amelyeknek mondataiban az egves megmosdatando testrészekre utalo kifejezések is benne foglaltamak. E
tobb évszdzados hagvomdny ma is él.
A valldsetikai kédex utasitja a szertartdsban résztvevoket: Az a szokds, hogy a halotti ruhdkhoz fehér
vdsznat vegyenek, hogy szépek legyvenek, és hogy hisznek a holtak feltamaddsdaban, mert azt mongja Rdv
Chija, Joszef fia, jamborok valamikor ruhdjukban fognak feltdmadni, s a férfit imakipenvben kell
eltemetni. - (Talmud, Ketubot 111b) A mosdatds sorrendje: megmossdk az egész testét, a fejét, a kezét, a
ldbait, hajdt megfésiilik. Ugyelni kell arra hogy ne forditsik arcdra a halottat, mert az megaldzé volna.
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II.A.4. Hevra Kadisa. The First Hevra Kadisa in the
North-West of Romania

Hevra Kadisa, in word by word translation means holy society or brotherhood,
and its role is to help and to be responsible for keeping a close watch over the deceased,
and to fulfil all that is needed for the deceased (the ritual wash“) including here those
who have no family, and the duty for taking care of the cemetery. These societies were
the warrantors for the accurate development of the Jewish burial ritual, because all
procedures, institutions, social procedures justify themselves by referring to the text and
the interpretations of a text”.

The funeral societies have existed since the period of the Amoraim™ (II
century BC- V century AC) the origin of naming them being Aramaic, not Hebrew. Such
societies are mentioned since XIII-XIV century in Europe, Spain and Germany,’' also.
The society comprises 18 ? members. They often had certain advantages concerning
burial places which could have been booked beforehand, and receiving the burial ritual™
and a special treatment”".

The Rabbi of the Talmud tells us that the funeral of a man, or seeing the man
on his last journey, is hesed sel emet (the goodness, kindness of truth or the true
goodness, kindness). It is told thus because a mitva is the only thing that a man does in
his life for his fellow man unconditionally, not asking for anything in return®.

The activity of the brotherhood lasted more time than the
acknowledgement of the death and the burial of the deceased, because the responsibilities
of the members begin with the deterioration of the moribund health and end after the
funeral with the solace and helping of the family in the first part of the mourning shiva™,
which lasts 7 days; thus the family is not obliged to work for money in this period.

Here are the tasks of the brotherhood taken from a memo to the
law court, in order to recognize the juridical personality of the Uniunea Sfanta Izraelita /
The Holy Israelite Union/ Chewra Kadicha/ from Salonta Mare:

a./ To offer medical aid, medicine on the union's expense, even pecuniary aid
to the sick, to the poor, who cannot earn their living within the family.

* G. Cirot, Recherche sur les juifs espanvols et portugais & Bordeaux, p. 173 Les Juifs de Bordeaux, pour
la plupart, emploient pour les cérémonies religieuses des mots espagnols, ainsi: LAVADORES, laveur
chargés de faire le lavadura ou rehiza aux hommes décédés; lea pieuses femmes qui font la Rehiza

s appellent llermanas ... http://www.persee.fr/web/revues/home/prescript/article/hispa_0007-
4640_1906_num_8_2_1486

*M. Radosav, Livada .... p. 18

' Schéner A., A pokol ..., p. 11

! Ibidem

>* Number 18 is the equivalent of the word hai which means alive in Hebrew, (the cemetery also being
called the house of life)

** M. Radosav, Livada ..., p. 171

* Ibidem

R Slomo Sorin Rosen (Prim Rabin), Reflectii biblice. Iudaism si Tora in limba romand, in Realitatea
evreiasca, Anul LIII, nr. 330-331, 1-31 decembie, 2009

*® The moruning period has two parts: the first part is called shiva, in the first 7 days, with a lot of
restrictions for the familiy of the dead, the second part is of 30 days called sheloshim, which is less
restrictive.

103

https://biblioteca-digitala.ro



b./ To examine the sick, to cheer them up by talking to them and to comfort
them.

c./ To bury the dead according to the rite and the way used by the cemetery,
the property of the union.

d./ To be of help for the moribund in their last moments.

e./ To help the mourning people who have no fortune in the first week of
mourning, in order to avoid all work as it is assigned in confession.

Hevra Kadisa functions according to charter approved by Ministry of
Hungarian Internal Affairs with regulation no. 20532/VII from 12 April, 1 886...”"

The brotherhood functioned™ according to a bylaw and used a register of
deceased people. In bigger communities, this bylaw is assigned in a special book
(register) of the Hevra Kadisa™, which has been richly illustrated, with scenes from the
complex activity of the society. In the manuscript of the brotherhood from Buda,
illustrated in 1800, there are represented the following scenes: the disease, setting the
deceased on foot, agony, setting on the ground, death watch, ritual wash of the dead, to
ask for forgiveness from the dead, approaching the grave and putting the dead in the

In the mid XVIII century Hungary started to print special sheets for these
registries. Some of these, the ones appeared in Miskolc, had specific scenes represented:
the visit of the doctor, the joy of celebrating the Torah, the visit of the cemetery on the
first day of the month elul, the first common meal of the brotherhood after the funeral,
conveying of the dead to the cemetery by the hearse pulled by horses. One can notice the
tendency of the communities to customize the themes represented in the funeral chapel
related to tasks for Hevra Kadisa, in the manuscripts or on the printed sheets of the book
of deceased.

The manuscripts with the statute and registry of the dead, were associated
with other books referring to death, which had appeared from time to time at different
civilisations, such as Egypt, during the XXI dynasty, The Book of the Dead®'.

The societies Hevra Kadisha had collection of books necessary to the
underlying of both ritual and religious assistance®. There were discovered copies of the
Hevra Kadisha in the Jewish books collection from the big Synagogue from Satu Mare,
on the occasion of a research. The treatise The First Gate from the Babylonian Talmud
printed in Prague in 1843, presents the following ex-libris in Hebrew: Hevra Kadisha of
the orthodox community from Satu Mare, and on the treatise Shabat from the Babylonian
Talmud printed in Debrecen, it has been identified the seal written in Hebrew Hevra
Kadisha Satmar and the written notes in Hebrew: it belongs to Hevra Kadisha.

*7 Corneliu Craciun, Contributii documentare la istoria evreilor din Bihor, Ed. Arca, Oradea, 2009, p. 61

*} Dictionar de civilizatie iudaicd, Larousse, Ed. Enciclopedica, Bucuresti, 1997. pag. 328 ; Schdner Alfred,
A pokol..., p. 11. Se atribuie intdietatea si paternitatea infiintarii primei Hevra Kadisha in Europa Centrala
lui Eliezer Askenazi din Praga, in 1564.

% Schoner Alfréd, A pokol..., p. 10. Is a work which describes the manuscript Hevra Kadisa from
Nagykanizsa, which started to be written in 1792, up to the first decade of the 20th century. There is
another such work at Eger illustrated by Curiel ben Jehiél Mihl (Miskolc).

“ Ibidem, p. 11

! Ibidem

62 Maria Radosav, Livada ..., p- 171
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The work of the members of the society was remunerated, paid. In order
not to reach excessive amount of money for the funeral services provided by the
brotherhood, one has established maximal fees. The amount of money which remained at
the end of the funeral were used for cemetery maintenance and for charities.

The majority of the identified sources, set the foundation of a Hevra
Kadisha® around the same time with the opening of the cemetery. In bigger towns,
where there were more communities and rites, there were more such societies. We
mention, in the studied area, the town Sighetu Marmatiei, where the division of the Jews
in accordance with their religious movement was more emphasized, but there was also a
great number of Jews. Hevra Kadisha could be founded where the communities were
numerous (they needed 18 people), sometimes before the construction for the synagogue
itself.

The oldest Hevra Kadisha  from the north-west of Romania was
identified at Oradea, dated from 1731% its statute was signed by 68 parishioners,
believers.

In Maramure$ at DragomireSti, the brotherhood was active since the end
of the XVIII century, before the construction of the synagogue. at the beginning of the
XIX century brotherhoods were identified in Maramures, at Copalnic Manastur, founded
at the same time with the cemetery, in Satu Mare county, at Negresti Oa§ founded at the
same time with the cemetery, too. In Carei the brotherhood existed since the beginning of
the century, and in Satu Mare, in 1842 it had already existed. Around the middle of the
century, one identified brotherhoods in Maramures at Barsana, Glod and in Satu Mare
county at Sanislau. They increased in number in the second half of the XIX century: in
Maramures was Somcuta Mare in 1852, in Baia Mare in 1962 (1861 after MZsL p. 625),
at Glod and Baia Sprie at the end of the century, in Bihor at Salonta in 1852, and in Satu
Mare county at Botiz. There were other brotherhoods too but we do not have the exact
evidence of the dates: in Sighetu Marmatiei, Teceu, Budesti, 1za, Moisei, Seini in
Maramures, at Valea lui Mihai, Marghita in Bihor and Craidorolt, Livada, and Odoreu in
Satu Mare countyf’s.

Unfortunately, the archives and documents of the Jewish community were
destroyed in the deportation period. In the loft of the synagogue from Baia Mare it was
kept a registry of the funerals which was sent by the president of the community in the
'90s of the XX century, to the Museum of Holocaust from New York®,

It would be difficult to identify these documents, if they were kept,
because of the difficulty of the Hebrew writing, the remaining Jews are few, and those
who know Hebrew are even fewer, and it is hard among the Jews to study Hebrew.

63 .

" Ibidem

8 T.Mozes, Evreii din Oradea, Ed. Hasefer, 1997, p. 112 (From now on: Oradea...)
5 R. L. Braham, Enciklopédia...

% Oral information from M. Salic, Baia Mare
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III. TOMB STONE. FORMS OF ARTISTIC EXPRESSION
IN THE JEWISH CEMETERIES OF NORTH-WEST ROMANIA

Tomb stone is from biblical perspective, the pillar that Jacob set on Rachel’s
grave®’, as symbol of inferiority, but at the same time it is a reminder of the uncleanness
of that place.

Among Jews also existed the idea that the tomb stones are not required on
graves of the fathers, because they remain in memory by their words®,

The classic literature uses the term "stone" tomb stone (or tombstone,
gravestone) within the meaning of sign for the marking of a grave, with all that in the
area concerned, the material of which this sign was made in Christian cemeteries and it
may be assumed that sometimes, in the Jewish ones, was frequently wood. It meant
simple boards having sometimes painted or carved inscriptions. Because of the perishable
character of such material, a very small amount of wooden funeral monuments was
preserved. The fact that the sign set on graves has not always been made of stone® is
testified by writings that mention funeral wooden pillar: Most graves also have tom, and
the stone or wooden mateive'". In the cemeteries of north-west Romania have not been
identified so far (2013) signs or monuments made of wood. Wood had been used under
the circumstances when there was no stone at hand, it was too expensive or it was not
permitted, though the Torah gives clear instructions that the deceased should be placed
under a pile of stones’".

Such monuments are kept in a museum collection in Bucharest’> (Pic. 58).
During a research on Jewish cemeteries in Budapest, there have been identified a few
monuments of wood (Pic. 59) in the Obuda cemetery.

The Jewish tomb stone includes elements that are common to funeral stones
encountered at other peoples; the field of epitaph and that reserved to ornaments, the
geometry of these components and the presentation on the stone were variable.

Of the forms of art practiced by Jews, by tomb stone carving, they come
closest to the biblical restraint” for graven images. In time, Jewish communities’” option
was to generalize the use of stones on graves, all over the world Jews, but each
community did this in randomly. Not only shape and size varied from one community to

"Bible, Genesis 35:20, and Jacob set a pillar upon her grave: that is the pillar of Rachel's grave unto this
day.

%Henri Wald, Homo Loquens, Ed. Hasefer, Bucharest, 2001, p 1. For a nation that was ordered to obey
the word of its onlv God and not to worship any graven image it was natural to be more attracted to music
than to plastic art, to moral more than art, to hearing more than by sight.

%Marcin Wodzinski, Tombstone, http://www.yivoencyclopedia.org/article.aspx/Tombstones

[, Kaufmann, The Jews..., p- 346

""The Encyelopedic dictionarv of Judaism, Ed. Hasefer, Bucharest, 2000, p. 414

” In the Jewish History Museum in Romania there are three funeral monuments of wood originating from
the cemetery in Sevastopol Street, Bucharest. Each of them has a different shape although they are close in
size. The difference is made by the upper part of the monument, not only the closure but also the
components. One of them is circular, the second in dull (trapezoidal) angle and the third al presenting a
spectacular shape with a circular lobe highlighted by a strong strangulation, this shape implies the Moorish
exotic register. The monuments have an upper part for the background and vegetable motive ornaments.
The reading of the epitaph and the age of the monuments has not been yet finished. (July 2011).

"The Bible, Exodus, 20:4.5, ... vou shall not make for vourself an image in the form of anything in heaven
above or on the earth beneath or in the waters below. You shall not bow down to them or worship them...
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another, but also their way they were set. Ashkenazi placed tomb stones at the head of the
deceased in a vertical position, while Sephardic Jews and Ashkenazi from Israel placed
them in a horizontal position across grave. In north-west Romania there are mostly
vertical rocks, but there are also horizontal monuments or even mausoleums and
sarcophagi, such as those of cemeteries in Bihor county. The exceptions are those which
give charm to these cemeteries, the variety being one side of dualism specific to Jewish
world: unique (in the case of tomb stones - for example) / perfectly identical copy (in the
case of holy writings).

The quality of stone used in the construction of funeral monuments has varied
depending on the rock resources in the area but also on the financial situation of the
deceased. The finest material used was black marble”, as well as of other colors,
spectacular during processing and durable in time. Another used material of good quality
and highly durable, was granite. However, the most common tomb stones are made of
sandstone, in variable shades, from gray to pale yellow and pink. Their durability is high,
but through the centuries, age managed to cram or exfoliate them; the epitaphs, the
ornaments and even the original shape of many of them being impossible to be read. The
first to degrade were stones with a higher content of calcium in their composition (tuff
and volcanic foams, chalkstones, sandstones). When the concrete started to be
increasingly used in the construction sector, the Jews used it to make funeral monuments;
this generated the use of moulds.

The degree of conservation of funeral monuments differs according to their
age and the stone quality. Here are situations, characteristic to all Jewish cemeteries in
the area:

- graves with missing tomb stones, which were either entirely crushed by
weather or sank in the ground, this is a situation in the oldest sectors of the cemeteries,
inferring their existence from the rise in height of the stones. It could be possible to be a
hidden cemetery, where monuments have sunk, until their disappearance from the
surface, and conservation under the ground;

- broken stones with piled pieces, after biblical instruction, on their original
locations in the row of graves (Pic. 60);

- exfoliated, engulfed in the ground, the surface part keeps neither original
form of monument nor the epitaph and the omament;

- with the base in its original position, but the monument fallen off the base
and supported by it, in this case since it would be difficult to specify if the base
and the monument are original pairs, because very frequent the base stone differs
from that of the monument;

- preserved in their original positions, but on their surfaces the background or
the epitaph cannot be identified, however these elements are important, because they are
testifier of the stone shape evolution in time (Pic. 60);

- incomplete, the monuments that are in their original position but miss
smaller or larger pieces. Their shape can be restored and sometimes the background and
the epitaph are legible on the remaining section;

74 Starting with thel7™ century of Jews were concern of the use of fine materials for funeral monuments,
famous stones imported from The Netherlands, kept alive by the painter Jacob von Ruizdael in his known
work "Jewish Cemetery" dated around 1655 - 1660. It is known that the painter made his drawings in the
Jewish cemetery from Ouderkerk, near Amsterdam.
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- cracked, which flakes away in layers, due to their composition, but are on
their feet, in their original place, frequently keeping the shape but the background and
the epitaph are most of the time completely damaged;

- restored, the stones that were recovered and placed on their original place,
most of the times the operation requiring masterly skill, the junction is barely visible. For
the consolidation of broken or cracked stones were used rivets or metal mounting beads;

- replaced with new stones, which often do not have the original form of the
monument. Many times the old stone has been preserved, lying along grave at the base of
the new one.

I have explained the preservation state that differs highly in tombstones, for
that research should also consider the these damaged stones that contain information
relating to both the deceased and the indices of monuments shape, even if a recovery is
necessary.

A serious problem that affects the funeral stones in Jewish cemeteries, in their
great majority closed for tens of years, thanks to disappearance of Jewish population, is
vegetation: ivy, shrubs, trees grown tall, which develop their roots among the graves,
covering degrading, overturning and hurling them (Pic. 61). In order to avoid such a
situation, in the functional graveyards, the removal of vegetation has been attempted.
That 1s the case of the Orthodox cemetery in Satu Mare where in the year 2008 has been
carried out a wide action of grubbing. The research has shown a tendency toward woody
plants and shrubs abundance in urban cemeteries (Pic. 62). The smaller cemeteries with
no woody vegetation were better preserved.

Sometimes on the monument can be seen some pebbles placed on top. This is a
Jewish tradition, representing a sign of respect for deceased; and reminder, the equivalent
in the rite of Christian funeral services of flower offering, gerbe or crowns. In the praxis
and ritual of the Jewish funeral there were no flowers offered. For a change the
representation on monuments of carved single flowers, as one piece, in bunches, in
different vases, garlands or as crowns, is frequent especially in urban Jewish cemeteries.
Tomb stone plasticity in the post-emancipation period comes to exceed the centennial
tradition most important, and from simple stone set into ground it reaches pseudo-court
side-by-side, bounded by enclosures. They have an exclusively decorative purpose, a
series of elements in their composition are intended to the presence flowers: vases and
pots, in original representations even competitor-spectacular, placed either around the
tomb stone or at the base of the access openings or on top of them.

In the analysis of Jewish funeral plasticity in the north-west Romania, the
study also decided to pursue the shape of tomb stone, the structure of its components and
their distribution on its surface. These features define a specific artistic expression, but in
which are present elements found also in the Non-Jewish cemeteries, from close or
distant places. The stylistic evolution of Jewish cemeteries in north-west Romania during
the studied period, is mainly determined by the study of pseudo-architectural elements
which give birth to the monuments and secondary by representation of plastic elements of
background.

In an analysis of the origin of Jews in north-west Romania, according to some
opinions”, they seem to belong to two distinct branches. The Jewish people from

M. Moldovan, Sinagoga.Arhitecturd a monoteismului, Bucuresti, Ed. Paideia, 2003, p. 102, (From now
on: Sinagoga...)
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Maramures integrate themselves in a so-called Jewish continental platform that includes
Galitia, Podolia, Bessarabia, Bukovina, Maramures, Carpathian Ruthenia. The Jews of
north Crisana belong to a central European platform that includes Moravia, Bohemia,
Slovakia, Germany, Hungary and Transylvania. This approach by origin could also be
tracked in the artistic heritage that they brought with them in tomb stone art.

IIL.A. Typology analysis according to the form of the stone

One of the main characteristics of the tomb stones from the Jewish cemeteries
in the north-west of Romania is their constant pseudo-architectural shape. They present
one or a group of several elements of architecture adapted to the size of the stone. There
are also monuments whose shape only imitate the pseudo-architectural shapes and others
are non-architectural. Trying to rigidly group them is an uneasy process due to the fact
that the shapes are a mixture of inter-groups, presenting a great variety of associations of
pseudo-architectural elements which generate the most unexpected formulas, this being
another characteristic of the Jewish tomb stone, which determines the great diversity of
shapes.

Drawing up the classification has meant two stages: the first one in which the
shapes were grouped according to certain criteria, but the research of some new sites
brought surprise elements, the subsets would always change their places, with many
inter-group changes. In the second stage, each subsequent research consolidated the final
scheme, bringing more and more arguments favouring the proposed subdivisions. For a
better classification of the shapes, the complexity of the scheme was simplified by
focusing the generalisations. After the first group, "the frequency” we tried to obtain the
coverage of the entire spectrum of shapes, then each of them finding a sensible direction
in the complexity of the classification. Thus, from a very vague characteristic, the one
mentioned above, by gradually adding other characteristics, each monument is contained
on a certain level, up to the top of it.

The actual funerary monument is organised in two main areas: the ornaments
area, in the upper part and the epitaph area in the lower part of the stone. The separation
of the areas can be the result of a decorative element or group of elements, or the
decorative elements may simply not be present. There are monuments with rich
decorations, the decoration area overlapping the text.
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I. FREQUENCIES
LA. SINGULAR
LA.1l. PSEUDO-ARCHITECTURAL
I.A.l.a. THE TEMPLE TYPOLOGY
I.A.l.a.a. WITH CIRCULAR ARCH PEDIMENT
I.A.l.a.a.a. SIMPLE CIRCULAR ARCH
I.A.l.a.a.b. CIRCULAR ARCH BETWEEN THE EARS
I.A.l.a.a.c. CIRCULAR ARCH WITH HORIZONTAL EDGES AND
INTERRUPTED CORNICE
I.A.l.a.a.d. CIRCULAR ARCH BETWEEN THE EARS AND INTERRUPTED
CORNICE
I.A.l.a.a.e. CIRCULAR ARCH BORDERED BY A CONVEXITY
I.A.l.a.af. CIRCULAR ARCH BORDERED BY A CONCAVITY

I.A.l.a.a.n. CIRCULAR ARCH ASSOCIATED WITH A COMPLEX SHAPE
I.A.1.a.b. WITH TRIANGULAR PEDIMENT

I.A.l.a.b.a. SIMPLE TRIANGLE

I.A.l.a.b.b. TRIANGLE BETWEEN EARS

I.A.1.a.b.n,

I.A.l.a.c. WITH PEDIMENT IN GOTHIC ARCH
I.A.1.a.c.a. WITH SIMPLE GOTHIC ARCH
I.A.l.a.c.b. WITH THE GOTHIC ARCH BETWEEN EARS
I.A.1l.a.c.c. WITH THE GOTHIC ARCH BETWEEN CONVEXITIES
I.A.1.a.c.d. WITH THE GOTHIC ARCH BETWEEN CONCAVITIES

I.A.l.a.c.n.

I.A.l.an. OTHER SHAPES OF PEDIMENT

I.A.1.b. THE OBELISK TYPOLOGY
LA.Lb.1. OBELISK
LA.1.b.2. COLUMN

I.LA.2. VAGUELY ARCHITECTURAL

I.A.2.a. WITH SEMICIRCULAR ARCH (with the variants .A.]1.a.a.)
I.A.2.a.a. SIMPLE ARCH
I.A.2.a.b. THE ARCH'S CIRCLE BETWEEN THE EARS
I.A.2.a.c. WITH A CIRCULAR PROFILE
L.A.2.ad. WITH THE SEMICIRCLE WIDER THAN THE MAIN STONE
I A.2.a.e. WITH THE SEMICIRCLE NARROWER THAT THE MAIN STONE

LA.2. a.n,
I.A.2.b. TRIANGULAR (with the variants [.LA.1. a.c.)
LLA.2.c. RECTANGULAR

I.A.2.n. OTHER
I.LB. DOUBLE (with the same developments as the simple ones)
I.C.FUNERAL ENSEMBLES

II. RARE
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Tomb stones types in the Jewish cemeteries of nord-west Romania
1. Architectural forms
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LEGEND
THE CHARACTERISC ,,FREQUENCY”

I. - frequencies
II. -rare

THE CHARACTERISC ,,GROUP”

A. -singular
B. -double
C. -

THE CHARACTERISC ,,THE SHAPES' ESSENCE”

1. - pseudo-architectural
2. —vaguely architectural

THE CHARACTERISC ,,THE ARCHITECTURAL SHAPE”

a. —the temple typology
b. - obelisk

THE CHARACTERISC ,,THE SHAPE OF THE PEDIMENT”
a.a. - circular arch pediment
a.b - triangular pediment
a.c. - gothic arch pediment
ad. - mixt

THE CHARACTERISC ,,OTHER ARCHITECTURAL ELEMENTS”
a.a.a. -simple circular arch
a.a.b. - circular arch between ears
a.a.c. - circular arch with horizontal edges and interrupted cornice
a.a.d. - circular arch with horizontally edged ears and interrupted cornice
a.a.e. —circular arch bordered by a convexity
a.af. - circular arch bordered by a concavity

a.a.n, - circular arch associated with a complex shape

Exemple:
1. L.A.laad. (Pic. 8) 2. LB.l.aaa. (Fig. 29)
I. frequency [. frequency
A. singular B. double
1. pseudo-architectural shape 1. pseudo-architectural
a. a. d. a. a.
l ! ! ! !
temple typology ~ with circular pediment  interrupted ears and cornice  temple typology ~ with circular pediment

circular arch
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This classification can seem quite detailed at first sight, but the subgroups can
be taken even further according to other characteristics, thanks to the diversity of the
elements' composition and the ingenuity of the craftsmen who created them, almost each
tomb stone having its particular elements. Through a few essential shapes, a boundless
diversity is created.

There are although between the typologies mentioned in the classification,
frequent shapes which we find in all the Jewish cemeteries in the studied area, around
which the other shapes will be mixed in time and space. These are found in extended
areas in central and east Europe migrating with the Jewish communities on the tracks
dictated by history.

Because in most Jewish cemeteries, the graves were positioned in rows, in the
order of their date of death, we can notice a certain group of typologies belonging to a
family of shapes, which were favoured at a certain time.

The diversity of the Jewish tomb stones has always attracted the researchers'
attention, proposing categories of classification predominantly according to the
characteristic shape, despite other possible criteria (age, ornaments, material, etc.

The simplest classifications reduce the shapes of the tomb stones to three:

- rectangular
- with the upper part triangular
- with the upper part in a circular arch
Schoner Alfréd identifies according to the image preserved in the book of
Hevra Kadisa from Nagykanizsa (end of the XVIII century) five types of tomb stones’®:
- the shape of the tabernacle
- the shape with pediment
- the shape of the Decalogue
- the shape with a straight line ending
- the shape of the tent

When the analysis is done only in one cemetery, it usually reduces to
identifying the most frequent shapes (Pic. 1).

The work of professor Silviu Sanie, who elaborated a very complex
classification of the cemetery from the hill, in Siret (SV) refers to only one cemetery and
identifies all the forms present in the site.

A classification of eight groups of shapes was presented in a work of Horvéth
Zoltan, taken from the recommendation of the architects Yael Alef and Raanan Kislev in
1993, shapes which can be identified in the studied area as well (Pic. 2).

The classification that we put forth includes all the encountered shapes of
tomb stones, at least in terms of characteristics of classification, frequency: rare or
frequent (characteristic identified with the symbols I and II). The frequent ones (I) are
grouped around some shapes which usually refer expressively to the Jewish identity.
Within the characteristic I we identify the canons of the shapes of the Jewish tomb stones,
canons which were stipulated by the biblical texts: the shape of the Temple from
Jerusalem and the pole as a sign of Jacob on Rachel's grave. At the group "rare" (II),
there are uncommon shapes, sometimes asymmetric or even strange, encountered in the
areas of the graves from the end of the 19th century and the beginning of the 20th

7 Schéner A., A pokol..., p. 59

113
https://biblioteca-digitala.ro



century, when the specific Jewish matrix is gradually influenced from the exterior. Tomb
stones of the category II are present in the urban cemeteries.

The following characteristic of classification is the one of groups: singular,
double and (identified with the symbols A, B and C). We used this characteristic of
grouping because apart from the singular tomb stones (A) in the Jewish cemeteries there
is a great number of double stones (B) in whose shapes we find all the variants of the
singular ones, identifying the same subsequent subdivisions, only that these are made by
joining two singular stones. These double stones are common at the graves of spouses. C
are the most spectacular.

The third characteristic of classification refers to the essence of the tomb
stones shapes identified in the studied area, the architectural character (characteristic
identified with the symbols 1 and 2): pseudo-architectural (1), and vaguely architectural.
At this level of classification, the subdivisions will be determined by the shapes of the
architectural elements which are made of. A deeper subdivision has only been performed
at the architectural typology.

According to the architectural shape characteristic (the fourth) we identified
two subdivisions (characteristic identified with the symbols a, b): temple typology (a) ,
obelisk typology (b). At this level are visible the specific shapes of the Jewish canon of
the tomb stones mentioned above, the shape of the Temple and the pole.

The general shape of the temple typology contains the segments: the pedestal
area, the epitaph area, the cornice area and the pediment area (Pic.13). At this level of
classification we considered the area of the pediment as defining.

According to the characteristic "the shape of the pediment" (the fifth) the
tomb stones are grouped in (characteristic identified with the symbols a.a., a.b., a.c. ...
a.n.): circular pediment (a.a.), triangular pediment (a.b.), gothic arch pediment (a.c.), ...
other shapes of pediment (a.n.).

At the next level (the sixth) the characteristic of classification (characteristic
identified with the symbols a.a.a., a.a.b., a.a.c., a.a.d., a.a.e., a.af, ... a.a.n.) is connected
to other architectural elements of a pediment typology: simple arch, arch between ears,
horizontally edged arch and interrupted cornice, horizontally edged arch and interrupted
cornice between ears, arch bordered by half of a convexity, arch bordered by a concavity,
...n arch associated with a complex shape.

We consider that the proposed formula of classification is comprehensive for
any Jewish cemetery, from the third level the in depth analysis is based on the most
prominent characteristics of the stone in discussion.

In order to highlight what is specific to the cemeteries from the north-west of
Romania, we selected for presentation, the most frequent shapes but also the most
complex, which define the attitude of the Jews towards art, after emancipation,
complexity determined by the importance of the quantity of biblical knowledge of the
deceased, but also by the financial level and social importance of the deceased in the
community.

Typology IL.A.l. pseudo-architectural and typology I.A.2. vaguely
architectural are the emblematic typologies for the cemeteries in the north-west of
Romania, but in similar variants they are encountered on much larger areas in the Jewish
cemeteries. The shapes of these stones seem to be the descendants of the shapes of the
antique funerary stars, which were known by the peregrine ethnic groups from the
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diaspora, and they learnt and disseminated them. In these typologies we find the biblical
architectural shapes: on one hand the most widely spread, the Temple command-shape,
and on the other hand the command-shape of the first sign on a Jewish grave, the pole
which Jacob is placing on Rachel's grave.

1. The temple typology (I. A.1.a)

If for the synagogue, the emancipation encouraged the narrative character of
the exterior architecture, this was more acute in the cemetery, especially by expressing
without questions the origins of the ethnicity, through the evolution of the old shapes of
tomb stones, towards pseudo-temple. In all the studied area, the shape of the tomb stone
placed on a pedestal, bordered by two little columns with capitals and shaped cornice,
upon which there is a pediment, is very common.

The two main components of the tomb stone are, a pediment in the upper part,
and in the lower part the body of the monument. Sometimes these are separated by other
elements such as the cornice, or an overelevation by a connecting piece. The body of the
stone is very often leaning against a prominent pedestal and is flanked by little columns.
Around this shape type, lots of other varieties of subtypes have developed, born from the
most uncommon associations of architectural elements, double, triple or multiple
repetitions of pseudo-architectural decorative elements, inversions or original treatments
of these, which will determine the eclecticism of the style, but primarily, they will give
birth to a unique style: the Jewish eclecticism, which will find its specific ways of
expression and development in an uncommon place, the cemetery.

In the north-west of Romania, the pediment of the monument is the area
destined primordially to the decoration, which is simple, and often formed from only one
decorative element, either a Jewish religious symbol, or another decorative motif which is
connected to the place of origin of the Jewish people, the social condition and the
religious conscience of the deceased. In some cases, the decorative element is formed of
the letters of the Jewish alphabet, representing short funerary formulas or even a psalm,
which in the way of writing, take the upper part of the pediment. The area reserved for
the decoration, does not usually exceed a third of the tomb stone, but it can even take less
than a quarter of its space. The rest of the body is destined to the text of the epitaph. This
can be placed within a frame and can contain various shapes, which are usually irregular,
mentioning some information about the deceased. The pediment can be flanked by
ornamental shapes of big or small dimensions, or bordered by multiple boxes, outlined,
spiral, or jumping, which will generate other subtypes of monuments. The fantasy of
associating these decorative elements gives this area, through the diversity of the shapes,
a dynamic character.

Some stones of this typology have between the pediment and the epitaph area
a connecting space, which is usually rectangular, which can have or not, an inscription or
a discreet horizontal decoration (Pic. 6). A spectacular shape of this type was identified in
the old cemetery from the Velenta neighbourhood from Oradea (Pic. 8). The separating
element between the pediment and the body of the stone in this last case, is limited by
two mirroring volutes, closer in the upper part and with a very large opening at the base,
having a trapezoidal shape. In the centre of this connecting element there is a triangle
embossed leaning against the short edge. In a group of three monuments of this type, one
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after the other, two of the same size, the one on the right significantly bigger, only one
has an inscription in the rectangle. An entire sector of the cemetery is dominated by these
shapes.

The height of this type varies between 1 — 2.5 metres .

A variant of the tomb stone included in the type I.A.1.a., is the one in which in
the place of the little lateral columns there are poles of dimensions adapted to the
proportions of the stone. This architectural element, though almost miniature, is treated
with elegance, and becomes the carrier of a great array of specific ornaments: embossed
crests (Pic. 9), deep grooves (Pic.10), extremities highlighted by embossing or multiple
marginal shapes. Although its surfaces are reduced and narrowed, it sometimes has a rich
decoration, folded on the prolonged shape of the pole, such as garlands made of leaves,
flowers, or mixed, but also other ornamental elements. This variant with the pseudo-poles
widens a lot the stone, changing the height/width rapport, which gets close to the rapport
1 x 1 or the rapport becoming even sub unitary (Pic. 12), which determines the shape to
lose some of its burst, specific to the tomb stone with little columns, becoming more
"fixed" to the ground. These variants are more frequent in the cemeteries from Targu
Lapus and in those from Oradea.

The elegance and the distinction of these types of tomb stones from the Jewish
cemeteries from the studied area, are given by the harmonious proportions of the shapes,
(the most frequent, 2:1), but especially the careful finishing of the architectural elements:
the different kinds of little columns which flank the area of the epitaph, the various
shapes of the pediments and cornices, the discretion of the decoration from the pediment.
Through the carefulness with which these are executed, they distance themselves from
the area of Jewish popular art’’. The execution of the sculpture is only rarely harsh,
encountered in some rural cemeteries but also in the old areas of the urban ones. This
barbaric way of treatment, at its turn conveys the ingenuity of the uneducated craftsman...
with its savoury but sometimes naive imperfections, offering them... a high capacity of to
thrill .

A great number of tomb stones, mostly those which are of great dimensions,
are attached two by two, thus their breathtaking feature is enhanced. They seem to be
identical, but if one studies them carefully it can be noticed slight differences, the master
customized them by the shape of little columns, or by the ornamentation chosen for
pediments.

We think that this type of tomb stone has been developed in relation with
many causes. Consequently we can mention a few: the most important would be the
narrative character of the Jewish art which appeared after the emancipation of the Jews,
social phenomenon which influenced all forms of artistic expression, even the cemetery,
a space where the Jews could have always expressed themselves more freely. Similar to
the synagogue, the end of XIX century brings to the cemetery too the influences of desire
for individualization and even proclaiming the own identity.

Another factor which had a powerful impact was the use of a new material for
construction, concrete respectively. By replacing the stone for tombs construction, one

'S, Sanie, Ddinuire prin piatrd. Monumentele cimitirului medieval de la Siret, Ed. Hasefer, Bucuresti,
(From now on: Dainuire...), p. 269

8 Paul Petrescu, , Istorie §i simbolistica in arta populard a evreilor din Romdnia, in Secolul XX, nr. 282-
283, 6-7/1984, p. 125
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got rid of both physical and financial effort, and of transport from distant places of the
stone. On the other hand, the charm of a natural material has been lost, together with the
colourful palette of the stones, associated with the mobility of shapes and dimensions, all
this specific to Jewish cemeteries. The concrete will cause the use of patterns in building
the tombs, which will lead to the removal of the unique character of each tomb stone
provided by its hand crafted creation. On the other hand, it will provide a unifying
character to the space, not only for one cemetery but for large areas, set up by the
urgency of usage of an own formula, specific to a new and strong bias of identity.

Consequently, we consider that this shape of tomb stone is the one distinctive
for the identity liberation, of the desire to contextual individualization, by having a strong
catalyst when one has recourse to his origins. By emphasizing the shapes of architecture
depicted in the Bible, of both little columns associated with the pillars of Joachim and
Boaz, the architecture of the Jewish cemetery leaves for the moment the tendency of both
compression and reduction to the essence of the shapes. Later, by afterwards stylizing
one will fade out this active tendency for demonstration.

In addition, it must be mentioned that in some cemeteries these shapes often
appear in the older parts, sometimes older than one century, since the moment of the
spread of the new shapes. These can be recognized among the tomb stones made of
natural stone, which are much deteriorated, but still resisting in those areas. One has
distinguished a great difference between the age and the material of the pedestal in those
areas and the ones of the so-called stones having the shape [.A.1.a. We suppose that there
was a movement of replacing the old tomb stones by the new ones, and the old epitaph
was obviously copied on it; being at that time still visible or the memory of the dead was
still known by the ancestors.

This type of tomb stone, besides its classical shape described above, can be
seen in double variant (I. B.), being dominant in the row of the rabbis from Satu Mare,
where there are the most spectacular models of this double temple shape.

The tendency between the XIX and XX centuries is the increase of the Star of
David as an ornament on the tomb stones which includes the same elements as in the
temple, but treated in a diminished manner. Both the movement and the trend in the
artistic period, show their presence in the course of tomb stones treatment, all know that
the Jews are spreaders of all that is new”. There is a great number of tomb stones
pseudo-architectural and ornamental, with shapes forced to be essential. The most
frequent are the little ornamental columns, the capitals or pediments (Pic. 14). The body
of the stone keeps its dimension but the architectural elements are diminished to a profile
in ovolo on the rim of the stone, and they are sometimes represented in concavities in the
rim of the tomb stone. By analyzing them into details, one can notice that they flourish
within the same shapes as the temple type; even they can be considered a subtype or the
temple type. Moreover, it is remarkable the courage to introduce them in the shapes of
the Jewish tomb stones, contrasting the severe religious conservatism.

2. Obelisk Type (I.A.1.b.)

This type of tomb stone is mostly common as having a pyramid stub shape,
with a square or rectangular base with a pointed top (Pic. 15). There are also models

M. Moldovan,sinagoga..., p.122
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having a triangular prism (Pic. 16). In this case, the tomb stone changes its proportions;
their ratio is around 5/1. This type of tomb is often present in the great Jewish cemeteries
from towns where they reach impressive dimensions, but they are rare and modest in the
smaller cemeteries from the villages. They hardly ever have adornment, a discrete
incision often depicts a tree of life, and the laconic epitaph, is situated on the side facing
the east. The dimensions are varied, from the most modest with one metre high and the
base of 25-30cm, to one over 5 m high. They can reach the latter dimensions in the urban
cemeteries, when they belong either to some leaders of the community or to priests.
When they are of large dimensions, they are made of black marble. In addition, one can
notice here a tendency to flatten the shape, and the tomb grows more in height and width,
but less the breadth of the stone, and they become similar to the rectangular ones.

For this type of tomb stone, one can highlight more trends in developing the
shape. The ones of small dimensions have smooth surfaces and are made of less costly
material. The bigger their dimensions, the more fissures in the surface, the shape is split
by numerous girdles which are figured or concave (Pic. 17). Certain tomb stones have
adjacent some little wings figured decreasingly. These little wings can be made reverse,
in other words scooped in the body of the tomb stone (Pic. 18). This type of stone has a
pedestal made-up form the same precious material and elaborated with the same subtlety
as the body of the stone.

These elaborated shapes more towards the height show greatness and sobriety
and we can find them in the Christian cemeteries. If the modest shapes mentioned
previously were called tomb stone or funeral stone, the existence of the obelisks in the
towns of great dimensions would require the denomination funeral tomb (similar to the
distinction made by Neolog Jews naming the synagogue -temple).

When the axis of the stone is not facetted but rounded it will give birth to a
new shape, column (Pic. 19). Something specific to it is the abrupt closing, this one being
gothic. This shape is spectacular, but more exquisite. Its cone, axis can be strained having
at the base a sequence of profiles, shapes. The epitaph is lapidary, sometimes it is written
on a square-shaped panel, adjacent the column. This type of stone can bear on it top an
ornamental basin or it ends abruptly in an irregular slanting breakage, symbolizing the
departure of the moribund in a violent, unexpected way. There are columns dressed in a
drape, or the drape is put behind the column, pulled tight in fully plaits.

3. The vaguely architectural type (L.A.2.)

This kind of tomb stone has a vertically developed body and ends in a curved
semicircle, in a sharp angle or sleek, horizontally and its perimeter presents a lighter
contour in relief or darker figured, the figure sometimes suggesting the shape of some
pillars or columns, other times being highlighted also the capitals. It is simpler than the
previous type, but very frequent, especially in the cemeteries’ older parts. The idea that
this type is retired from the elegance of the temple’s type can be advanced, the developed
form of the antique civilization, in a historical step time with Hebraic communities,
afterwards to be reborn with the community’s prosperity, or it is an old Hebraic type of
tomb stone from which gradually more complex alternatives have developed until the
baroque builds, but the basic type continued to be used by a segment of Hebraic
population bare of financial means. These eventual mixers from one shape to another are
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suggested by the presented displays in Scheiber Sandor’s work: Magyarorszdgi zsidé
feliratok, where old tomb stones are represented kept miraculously sometime discovered
in some demolished buildings, in which they were built. The tomb stone with the death
year 1278 (Pig. 20) is a frequent shape in the cemeteries from the XIXth century, being
accomplished in a very careful way with the perfectly proportionate closing semicircle,
the uniform contour and the methodical and equal writing. The same shape can be
retrieved at the stone with death year 1398, but the cutter is less precise and the writing
with a non-uniform calligraphy (Pic. 21 ).

This shape is known by some scripture called Board of Law®. As formal base, the
type is retrieved in many other subtypes, connate by the ornamental elements which are
associated with them. To this kind of tomb stone are usually missed the distinctive
pseudo-architectural elements: the superior part equal to the front is often in the stone’s
continuance (Pic. 22). There are shapes to which are presented a dividing horizontal
band, equal to corice. To this shape are missed the lateral columns, the punctuated
profiles in multiple receding, same as other graphical elements, presented at the previous
type. The relief in the contour can be less tall or deeper, rounder, edgy and there can be
emphases such as key stone or mimicry of some capitals.

These monuments usually present a distinct ornament in the superior register.

An alternative of the .A.1. type, emphasising more the contour’s handling is with
double perimeter framing accomplished in high relief. Although it remains a simple
shape the alternation full-empty assuring the stone an austere elegance (Pic. 23).

In some cases, this kind of tomb stone can be divided by an incision or a band in
relief, at the joint of the tomb stone’s superior plan, of the semicircle or triangle from the
superior part with the rectangle’s plan which makes the monument’s body (Pic. 24). Also
at this joint’s level of the two plans occur other two subtypes of differentiation. The one
would be when the semicircle’s base is smaller than the rectangle’s side which supports it
(I.A.2.a.e.) (Pic. 25). From this inequality of segments, arises a two ribbed shape, known
as tabernacle formgl, met in silver work, synagogue decoration, in miniature, in the
stages’ decoration from religious books or as motifs embellished on the cultured objects’
textiles as peddles or wrap case for prayer books. This form can be retrieved in the
Hebraic cemeteries’ representation in the XVIIIth century from Hevra Kadisha’s Book
from Nagykanizsa (Hu).

A second alternative is backward of the segments’ inequality: the semicircle’s
base is bigger than the supporting side of the rectangle’s body of the tomb stone. In some
copies the difference between dimensions are very big, reaching the redoubling. The most
frequent shapes like these are met in the cemetery from Targu Lapus, but also in other
cemeteries in older areas®”.

It can be noticed a quite constancy of the I.A.2. type’s dimension, same as that
they are embellished from the same material. Their thickness are reduced, waving
between 6 and 10 cm, and their silhouettes are a bit slimmer — in lack of columns,
towards the previous type, being proportionate around in terms of the relation 2,5 x 1,

% Shéner A., A pokol ..., p. 15

8 Ibidem

2 The temporal separation new vone/old vone is considered to be done by the emancipation process,
namely until the middle of the second half of the 19" century would be the old zone, and from de end of the
century begins the new zone.

119
https://biblioteca-digitala.ro



generally though are not too high. They are frequent in studied bordering areas retrieving
in North-East Hungary to Debrecen® and also in the cemeteries from Budapest, in Poland
and in Moldavia®. In their large variety, the architectural elements can be represented in
various shapes, these sometimes receding from the relief, the element remaining only in a
symbolic form, more probable.

The column’s extension abatement and it’s melting in the marginal framing, this
reaching only probable by the onlooker, gets very close to the two types. Abatements like
this may reach the change of a certain type in another or vice versa, by emphasis or
abatement of the elements. This may establish the historic development of a type from
another and glide by abatement or development from one form to another one.

4. The double type (I.B.)

The double tomb stone type frequently appears in the urban cemeteries. These
monuments are larger and by their aesthetics it customizes cemetery context. These are
intended for two dead people, which assume the existence of two epitaphs. Their breadth
often are bigger, not just because the stone is doubled, but taken individually each half is
more developed in width rather than the singular stones. The breadth/width relation
changes, reaching shapes which are wider than higher, changing usually between 2/1,5
and 1,5/2.

The subtypes are given by the way the doubling is made. Some doubled tombs are
the result of two singular tombs’ joint. The others are produced with a single hunk, in
which the separation is made by the decoration elements, applying to surprisingly
inventive and aesthetic dividing solutions. The doubled subtype obtained by the joint of
two singular tombs (I.A.l.a.a.a), keeps the structure of the previously described types.
The pseudo-architectural ones will create particularly spectacular tombs. A rate-of-rise at
the stone’s width is noticed.

At first, they seem identical: the dimensions, their architectural shapes, the fields’
proportion, and the embroidery materials. However, detailed, the ways of treatment are
observed the elements from which they are compound: the decoration chosen in the
adornment field, the way the column’s body is treated: sleek, grooved or in rope
moulding same as their extremity etc. Being stones of some husbands, the decoration is
usually specific for rabbi and the other one his devotional wife.

From the joining of two I.A.2.a. type stones results the double shape of the Board
of Law, middle stones, in almost 1/1 proportion, this form being presented in most of the
urban cemeteries.

These two alternatives determined by the architectural composition of the
monument, are really the double ones, being formed by two distinct architectural units.

The subtype, in which the separation occurs only in the stone’s field, is more
frequent in the old cemetery from Oradea. The separation is made by the symbolic
elements of Hebraic cemeteries. For the spectacular accomplishments we stop at some
examples.

% Kopka Janos, Zsidéemlékek a Felsé-Tisza vidékén, Kelet Press, Nyiregyhdza, 2004, (From now on:
Emlékek...),
#S. Sanie, Siret ..., p. 38. Form A-II
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At some stones the separation is made by the life tree’s body which rises from
the branched roots from the monument’s centre and ends with a thick crown in the
superior part (Pic. 27). The epitaphs are placed at both sides of the body, under the
crown. The vegetal decoration is natural, on the body being visible bows and the vertical,
short crannies, specific of the bark, and the crown presents the cluster of the branches in a
high relief to aspire to the detailed representation up to the leaf line.

A similar solution resulted from the replacement of the life tree as divider,
with a menorah with seven arms (Pic. 28). This kind of stone is situated in the middle on
the top, a second hunk monolith on which ravels the menorah’s arms as three concentric
semicircles with candles in the top. The representation is natural as well, having the three
arms of menorah attached in the central axis with three bows, with the opening of the
reverberating candle body, on the top of the arms. The stone goes upon the high plinth,
with the central part which goes upon the menorah’s leg thicker than the rest of the
plinth. Menorah’s leg which divides equally the stone, decreases to the top and presents
fluting. The shape was identified in the cemetery from the quarter Velenta from Oradea,
but in the neology cemetery, as well.

The division of the two epitaphs on a unicellular architectural funeral stone
can make the extended pillar of fleur de lye (Pic. 29). This shape was identified in the old
cemetery from Oradea.

There are stones which represent in the superior part a double drained arch,
without median division. The two epitaphs are written on two narrow pillars, each under
one of the arches. In the same kind of stone can appear a single epitaph.

Intermediate formulas are attached to the two subtypes, such as: a common
pediment and a stone body resulted from two monuments with the columns or pillars
attached by merging, which will become a unique body of the monument, with two
detached fields (Pic. 50).

It is known that the double tomb stone shape was present already in the first
part of the XVII century in close areas to the studied one, its shape being a rectangular
one, slightly curved on the top, in which two shapes are attached .A.2.a. %

S. Rare types (IL.)

In this category were included rare shapes, probably the fruitage of the import,
from remote areas or borrows from Christian cemeteries. These rare shapes appear
especially in urban cemeteries and are specific to the narrow areas.

With the reserve not presenting only a small part of the large palette of
existent shapes, the selection stopped at followings:

In the orthodox cemetery from Oradea is about to develop a type of
monument in oval form, framed in a rectangle, or in a low oval (Pic. 31) supported by a
plinth.

This shape frequently appears in Oradea and as border of the epitaph.

A usual slightly architectural shape, suffers a wide extension of its top, the

- harmonious circular or angular arch changing in a high-pitched shape, almost doubling
the stone’s height (Pic. 32).

¥ Scheiber Sandor, Magyarorszdgi zsidé feliratok a Ill. szdzadtol 1686-ig, Magyar Izraelitdk Orszdgos
Képviselete kiaddsa , p 304.
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The stone keeps at the base of the decoration’s field, the relief of a circular or
drained arch, which send at the shape from what it developed. It is a frequently met shape
in the old Velenta cemetery of Oradea, also identified in the cemetery of Debrecen.

Almost in every urban cemetery appears a monolith kind of monument with
the rectangular inferior part and with a slight curve inside in the superior quarter, with a
pointed row on the border (Pic. 33).

An original shape from the old cemetery from Oradea, never seen in other
cemeteries before, is a monument with a drained arch shape with six faces (Pic. 34), like
the shape of a facet basket arm.

The arch’s ends recline on the two marginal pillars, with alignment of three,
between are laid down two rectangular plagues made of white marble, shorter than the
pillars, on which the epitaphs are written.

A similar shape was identified in the cemetery from Baia Mare, this
presenting in the hole between the outer pillars a decorative vase.

Two marginal grooved pillars support the third, broader and a more various
decoration. The epitaph is situated on a body between the inner pillars, which bears an
decorative vase, too, the rest of the inner space remaining empty.

Another rare shape is the rosette with concentrically separated lobes, some
samples reaching significant dimensions.

6. Funeral ensembles and rabbi chapels 1.C.

Such an ensemble has been identified in the old cemetery from the central zone of
Oradea. It preservation status allows a close picture to that what this monument at the
moment of construction was. It is made up by a tall pedestal, as a platform, on which are
resting both the popper monument as well as the surrounding elements (Pic. 35). In its
embodiment enters a central body with an approximately square base, having a complex,
tall form, which represents different successive recessions or extensions, ending in a
sphere on the top, which makes it resemble to a chess pawn. It is the tallest monument
from the entire studied area, having approximately 8 meters. In its lower side it has got a
tall wooden door, with two cants, above which the wall is easily arched and presents a
dentil like decoration. From this area begins a growing, trapeze and later rectangular
plaque, on which the upper part of the letter making up the name STERN can be vaguely
seen. The rest of the plaque’s content or whether it had contained Hebrew characters is
not known. The monument’s surfaces present geometrical relief alternations, two pseudo-
roofs, and under the cornice of the first one exists in a peripheral way a frieze of leaves
and clamps. The sphere from the monument’s top is girded in the center by a scarf’s
relief, on which the word OROKKE can be clearly from the monument’s back read. The
surrounding has three sides made up by pillars of approximately one meter, having the
base of 40 x 40 cm, easily decreasing upwards, between them joining elements have
preserved. In front of the monument are four such pillars, and between the central ones
the four main access stairs leading to the monument’s pedestal can be found. The fourth
side of the surrounding is mad up by a wall containing the monument too.

The relics of some similar monuments can still be seen also in the old cemetery
from Oradea, but unfortunately they are in an advanced stage of degradation, and their
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initial shape could be difficultly restored. At such a ruin, a part of the surrounding pillars
have preserved, among which are balusters joined by a banister.

An impressive monumental ensemble, but with a different structure, is being
preserved in the cemetery from Salonta (Pic. 36). A hexagonal chapel develops the radial
monument trough the radial attachment of some sarcophagus to five of its sides. The
central body is surrounded by pillars supporting a cornice and raises above it, ending in a
snapped arch. The roof is a hexagonal pseudo-pyramid in steps, which has on the upper
part an impressive decorated vase. The entrance into the monument is in the sixth facade
and the access is done through a strong metal door having a sober decoration, which can
be reached by ascending a few steps. Above the door is a David’s star engraved in the
wall, as a sign of the Judaic identity. In the inside, a part of the white marble plaques
dedicated to the deceased ones is preserved. In the other facades, five sarcophagi are
placed radial on the stone trestle. Unfortunately the monument is covered in a proportion
of % in buxus vegetation. The monument has been raised in the memory of more
members of the Sternthal family.

Other similar monuments have existed, but very little from their original shape
has preserved until the present days. Such an example is the one if the Weinberger
family, identified in the old cemetery from Oradea also. Also in Carei have been
identified similar ones in the old cemetery (Pic.. 38), where the initial shapes are difficult
to be reconstituted, but also un the new cemetery in which the same highlighting
tendencies of the deceased prosperity exist, by enlarging the space occupied by the grave
through decorative surroundings.

In the neology cemetery from Oradea, a sarcophagus surrounded by a fence made
up by stone pillars of uneven dimensions can be found. These uneven dimensions are
meant to realize the waves of a square prismatic balustrade similar to the pillars. The
sarcophagus can be reached through an impressive portal made of sculptured stone. At he
base of the pillars, two consoles support big pots from which roses flow out and a curtain
falls down. The upper part is wide enough for the bilingual inscription in Hebrew and
Hungarian, on two rows between two narrow flower friezes representing roses in bloom.
The sarcophagus seems to be covered by a curtain, having its folds naturally represented
in the lower side and having a bunch of roses at its end (Pic. 37). The monument is
unique in the area through its ensemble’s shape and elegancy.

Much modest sarcophagus have been identified in the old cemetery from Carei,
not that modest through their dimension, but from the ornamental point of view. The size
is the one clearly corresponding to the average human’s size, but they lack in the
ornamental richness and presentation as the ones from Oradea.

Beginning with the XIX century small funeral chapels have been built. These
represent a means of honoring the most important Rabbi and the thought people of the
community. The chapels of the Jewish cemetery have the purpose of sheltering the
funeral stones. In a chapel, a bigger number of funeral stones can be sheltered. In the
studied area, the cemetery chapels are modest (Pic. 39), not decorated, and have small
dimensions between 3 and 5 square meters. In the European cemeteries, where rich
Jewish communities have lived, these chapels have been built to look like mini-palaces
(Pic. 63), their amplitude being given by the precious treating, through shapes and
materials, not through dimensions. The chapels are usually placed near the entrance of
the cemetery.
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Through the variety of the shapes which each Jewish cemetery represents, they
are unique. Yet, from all the cemeteries researched, the neology cemetery from Oradea
distinguishes through originality, luxury, and exuberance of the monument’s shape,
which contains funeral monuments which most of the times can’t be named funeral
stones. Most of them are bigger than the ones above presented, which through their
developing also in the depth, are much closer to the public tribute monuments. These are
frequently surrounded, some times their solces are placed in steps, and other times they
have equal developing between width and depth, compound by complex shapes, with an
uncountable number of levels done through rhythm interruptions, strongly profiled
cornices, decorated with spectacular vases placed on the acroterion. A big part of these
funeral stones are unique artistic statement, impossible to be counted in the uniformity of
some types.

IIL.B. The content of the stone

In the body of a funeral monument from a Jewish cemetery two main components
can be distinguished: the pedestal and the funeral stone. Although as dimension, the two
components can be close, the main function is worn by the funeral stone. There are cases
in which the pedestal is missing, the stone’s body being tamped into the ground.

The funeral stone itself is made up by a field meant for the decoration, usually in
the upper part, and a lower field meant for the epitaph. The proportion between the two
fields varies from a geographical area to another, from a stone workshop to another. In
many cases, the fields don’t have a clear separating line, the decoration extending itself in
the epitaph’s sector. The cemeteries from NW Romania have the sculptural field much
smaller than the epitaph’s one and the fields are usually separated through architectural
elements. The writing’s field occupies between 2/3 and 3 of the funeral stone.

Very few monuments present a protector, metallic pseudo-roof (identified in the
orthodox cemetery from Satu Mare), similar to the ones from the cemetery situated next
to the Remuh synagogue from Cracovia (Pic. 40).

I11. B.1 Decorum

Besides the specific forms of the architecture of the Jewish funeral stones,
the decorum brings connotative identitary Jewish elements, through the usage of a
symbolic vocabulary that is specific to Judaism. We are talking, first of all, about the
Jewish religious symbolism, which can be found only in the Jewish cemetery: the
menorah, the candlestick, the Star of David, the priestly blessing, The Tablets of Stone,
the Jachin and Boaz Pillars™. Except for the hexagram, all the other symbols are taken by
the cemeterial symbolism from the biblical text. To these, a few other groups that are
specific to the Jewish cemeterial ornamentations are added: the zoomorphic and
phytomorphic symbolic motifs, as well as representations of some religious functions.
These belong to Judaism through the fact that most of them are imported from the fauna,
flora and religion of the place of origin of Judaism — the Ancient Israel —, their usage thus
acquiring profound identitary connotations.

% S. Sanie, Siret ..., p. 258, T. Haragan, Cairo..., p. 35
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The most frequent vegetal motifs in the studied area are: the tree of life, the
vine and its fruit — the grape —, the oak tree and the acomn, the rose, the lily, the branch,
the laurel wreath, the palm tree, the olive tree, the acanthus, the ivy, the fig tree, the
pomegranate®’,

The zoomorphic motifs have a more reduced frequency compared to the
ones previously mentioned; nevertheless, they are met throughout the entire studied area.
The most frequent zoomorphic motifs are: the deer, the lion, the griffin, the bird (Pic. 41).

The fact that the tombstone from the studied area is not filled with multiple
associations of symbols, so as to cover or surpass the field reserved to decorum (as it
happens in Moldova or in other European areas), does not diminish its connotative
power, but, on the contrary, it centralizes it, drawing the attention to a single symbol with
direct reference to Judaism.

Besides the pseudo-architecture of the funeral stones from the Jewish
cemeteries, the decorum elements themselves contribute in a most decisive way to the
determination of the particular and of the originality of these cemeteries. First of all, we
must mention the Jewish symbols, which, through their nature, have historical-religious
connotations that are specific to the Jewry. The zoomorphic elements of decorum with
rare appearances in the funeral fine art in the spatial and temporal area of the present
study also contribute to the determination of the individuality of these cemeteries, next to
another very important element: the Hebraic writing. The compound of all these defining
elements contributes to the cemeteries’ differentiation, both of the Jewish from the
Christian ones, as well as of the Jewish ones from one another, depending on where they
are situated. The usage of, and the way of associating, the ornaments manage to create
typologies in the field. Some Jewish cemeteries, for example the ones from Moldova,
have remarkable richly-omamented tombstones. Though of medium dimensions,
sometimes two thirds of their surface is allocated to ornamentation®. In this space,
Jewish symbols are found, as well as singular zoomorphic elements or opposite pairs,
phytomorphic elements in an abundance of spindles, leaves and flowers that wreathe next
to the decorum elements. These stones were often compared to the embroidery of the
traditional art. In contrast to these, there are fewer ornaments on the tombstones in North-
West Romania. The compositions of decorative elements appear with considerably lower
frequency. Most of the tombstones usually present a single Jewish symbol. What aoppears
most is the menorah® — the Seven-Armed Candelabrum — and the Shield of David®.

¥" Cynthia Crewe, Plant motif on Jewish ossuaries and sarcophagi in Palestine in the late second temple
period: Their identification, sociology and significance, Faculty of Humanism, Manchester 2003, (From
now on: Plant Species)

*'S. Sanie, Siret ..., p. 190, PL. XXXVI Stele funerare: VI-133 (1)

“ N. Badrus, Doud simboluri identitare evreiesti: menora si maghen David, in Istorie si traditie in spatiul
roménesc VI, ULB Sibiu, 2006, , pg. 91-93, (From now on: Simboluri...), The menorah is represented in the
Torah as a divine project; it is described in detail and has a strong religious connotation. It is a symbol
known in the Judaic world already before the construction of the First Temple in Jerusalem. We find it also
on the Arch of Titus, which appears as pillage, after the destruction of the Second Temple in the 70s CE.
During the Hanukkah, the menorah has eight arms.

* Ibidem, p. 93-95. This is not an old Judaic symbol, as it could be found in Antiquity in diverse cultural
spaces and in the Middle Ages in Christian churches. In the 14" century, David ben Judah associated it to
King David, whose shield showed a six-pointed star that granted him magical protection. The supposition
that the hexagram appeared on Solomon’s ring was also taken into consideration — “the Seal of Solomon”.

125
https://biblioteca-digitala.ro



The funeral stone usually displays a single element of decorum in the
monument’s fronton. Nevertheless, almost all decorative elements from Moldova can
found in the Transylvanian cemeteries, as well. Most of the shapes, however, are treated
with more refinement, proving a superior level of elaboration, and thus they cannot be
confused with the naive fine art. When they do, however, appear — especially in small
rural cemeteries — they only increase the diversity of the area’s Jewish cemeterial
universe. This type of moderate approach to ornamental motifs is also evident in the case
of the monument destroyed in 1672, from the collection presented by Scheiber Séndor,
where the rosette is the ornamental motif.

The symbolism of the Jewish art of the Synagogue and of the cemetery
in North-West Romania

The Jews, as people whose history was lived rather outside a country of
their own territorial property, have managed to keep their being, especially through the
religion they chose. The means they used were unusual, resulted from a preservative
behaviour that was shaped in time by the trials they had to suffer. Its permanent goal was
maintaining their identity, related to both their own group and the integrating society that
accepted them.

The identitary symbols are always present in the cult architecture and in the
Jewish cemeteries, because the Jews have respected them, preserved them, and seen in
them an important means of keeping their own being. The synagogal architecture
displays them both in the exteriors, especially in the upper visible parts, and in the
interiors, mostly to underline the sanctity of the shrine. The cemeteries, as miniature
architecture, are the carriers of a rich Jewish symbolism themselves. The usage of these
symbols in connection to their main cultic institutions becomes for the European Jews a
priority of display towards the outside, along with the great transformations that take
place in the more and more democratized society of Europe after the French Revolution.
An interest coming from all the nations for their national identity will become
generalized and, in this widespread effervescence, the Jews themselves will make great
efforts in this respect. Compared to the European minorities, the case of the Jewish
minority is different, in that, that it existed in almost all the continent’s states, yet not as a
historically native ethnic group, but with premises of temporary dwelling, never claiming
territory, like other minorities.

The greatest part of the symbolism of the Judaic art is connected to the
religion of the Jewish people, but also to elements of different categories, which keep
ancestral references to the country of origin. The motifs used were, first of all, elements
of the prime philosophic-aesthetic matrix of the Jewry. For all the peoples, the history of
their beginnings is of great value, being a modality of legitimating through the recourse
to the origins. Besides those, the specific motifs from the ancient Israel were kept,

The two syntagms circulated in parallel in the Mediaeval period, the Star of David being the one that
eventually asserted itself. Charles IV granted the Jewish community in Prague the right to have their own
flag, in 1345; the Jews displayed the hexagram on it, which thus became the official symbol. In the
following centuries, the Shield of David would be taken as the identitary Jewish symbol of the Jewish
community in the centre of Europe. This symbol knew a great propagation in the 19" century, seeking its
equivalent in the Christian cross.
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primarily the phytomorphic and zoomorphic, which were legitimated by the Biblical
Text.

1. Religious symbols

The Menorah. Today an emblem of Israel’’, the menorah, or the seven-
armed candelabrum”, was constantly among the Jews’ most important symbols, having
profound religious significances (Pic. 43). The menorah was a cultic object built by the
Jews before the construction of the Temple of Jerusalem” and is present in the course of
all the Jewish rituals. The first mention of this cultic object in the Bible™ is connected to
the fact that Moses was told to make a seven-armed candelabrum, the Biblical Text
making a very detailed description of the object: made of pure gold, of beaten work, with
shaft, and with three branches out of the one side, and three branches of the candlestick
out of the other side of the main axis, with tongs and snuff-dishes, its ornaments in the
shape of the almond flower being also mentioned — although ambiguously. Because
Moses did not understand the instructions he received, he was shown a fire menorah,
described as a candlestick like the countenance of the One who had shown Himself on
the mountain. Another biblical mention refers to the candlesticks made by King Solomon
for the Temple™. They probably disappeared during the destruction of the first Temple%,
as the Bible no longer makes references to them, but only names the things stolen by the
Babylonians. It is believed that these had been melt, as they were no longer mentioned.
As for the second Temple, the hypothesis that was taken into consideration was that it
had one candelabrum only”’, made after Moses’ pattern, which was taken by Antiochus
Epiphanes.

When the Maccabees re-conquered Judea, they improvised a candelabrum
of tin-covered spears, bent lamps in them, and afterwards filled them with the oil they
had found and turned the lights back on. The usage of iron from the weapons for
manufacturing the menorah was loathsome for the Jews, so they made another menorah
out of silver, and then out of gold™.

The first representation known up to today appears on the coins of
Antigonus Mattathias, the last representative of the Hasmonean dynastygg.

An unusual form of the menorah was the one configured on the Arch of
Titus, taken as pillage, whose pedestal has a heavy hexagonal shape, on two levels,
uncharacteristic to the Jewish art'™. The lack of stylistic unity between the basis and the
head of the candelabrum was noticed, as well as of balance: the basis is a lot more out of

"' N. Badrus, Simboluri...., p. 91

?2 Jean Chevalier, Alain Gheerbrant, Dictionar de simboluri, vol. I1, p. 223, Jean Chevalier, (From naw on:
D.S.)

% Bible , Exodus 35: 14

" Ibidem, 25: 31-14

® Ibidem, 1 Kings 7: 49, And the candlestick of pure gold, five on the right [side] and five on the left, before
the oracle, with the flowers, and the lamps, and the tongs [of] gold

% Daniel Sperber, Historv of The menorah, http://jewishideasdaily.com/docLib/20091207_sperber.pdf.pdf,

p. 136, (From now on: Menorah...)

7 Ibidem, p. 137

* Ibidem, p. 139

* Ibidem, p. 140

" Ibidem, p. 144
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proportion compared to what it holds and the arms grow unnaturally from the trunk. It is
known that the Roman art represented the image in a realistic'”', un-idealized way, so it
should have been normal for the representation to be the real one. In any case, the
candelabrum brought as pillage from the Temple of Jerusalem was the most impressive
of the objects carried on the streets on Rome.

In most representations, the menorah reclines against a tripod whose feet
can be represented as the lion’s legs'™. It is odd, however, that, although the model on
the Arch of Titus — arcus septem lucernarum — was placed in the midst of the Christian
world, in Rome (one of the most visited places by the Christian pilgrims), its model was
never extended in the Christian iconography.

The menorah is also a symbol of the representation of the Babylonian Tree
of Light'™. It has seven arms — three for each part of the main axis. The candlestick
would correspond to the seven planets and the seven skies — seven being considered the
perfect number, the seven candlesticks being the seven eyes of God, who wandered about
the Earth. The candlestick is a symbol of the logos, light of the world. In the chapter
Zechariah'™, he describes it as being watched over by two olive trees from which the oil
needed for the candlesticks flows directly.

In the Jewish society, the eight-armed candlestick — the Hanukkah Menorah
— is also well-known: the one that burnt for eight days during the war between the
Maccabees and the Seleucids from Syria, although the lamp oil was supposed to last for
only one daylo5 .

The Hanukkah commemorates the recovery of the Jewish religion and of the
political independency, and afterwards it came to symbolize independency itself.
Antigonus, when he wanted to re-establish the Hasmonean Dynasty and to decree the
popularity and prestige of his ancestors, chose the symbol that best expressed his
historical justifications, his spiritual legacy, and his religious and political intentions'®.
On the coins, the representation appears in a simplified form, corresponding to the
description of Moses’ candelabrum: all branches end at the same height; it seems to stay
on a leaning basis which supports itself on three small feet, like the cup represented of the
heavy money from the first rising — in agreement with the rabbinic tradition which says
that it stood on feet. The leaning on legs is specified in the Talmud, without their number
being mentioned. As seen in the mediaeval texts, according to the tradition, they were
supposed to be three. Between the 1 and the 4™ century, a great number of painted
candlesticks appear, that were engraved on a three-legged basis. As they are originally
from the entire Europe and Middle East, they are varied as decorative style and shape, but
they share the three-legged basis — therefore it cannot be the result of local stylistic
influences'”’.

The symbol is present both in the synagogue, especially in the arrangement
of the bimah images for the chapter Synagogues), where the candelabra appear most
frequently, but also in the area of the shrine. In the cemetery, the symbol appears on the

91 Elie Faure, Istoria artei. Arta anticd, Bucharest: Meridiane 1988, p. 197

"2 N. Badrus, Simboluri..., p.92

193 Chevalier, Gheerbrant, D.S. ..., p. 223-224

'™ The Bible, Zechariah, 4: 1 -14

195 paul Petrescu, Obiecte rituale iudaice din Romania, Bucharest: Hasafer 1999, p. 64
"% D, Sperber, Menorah..., p. 142

"7 Ibidem
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tombstones of pious women (Pic. 45). This symbol can be also placed in a domestic
register, as it is connected to the lighting of the Sabbath candles, which was performed by
the woman, then or at other feasts. This appears to be the reason of using it as ornament
on women’s tombstones.

The symbol can be discreet, simply carved in stone, or can be a low relief
executed in close connection to the Biblical description. An often encountered
representation in North-West Romania is the menorah with arms that are look like
vegetal spindles.

The menorah also frequently appears with a smaller number of arms — five,
three (Pic. 44) — or even on one single foot, especially in the rural cemeterial art.

As the carvers of Jewish funeral monuments practiced a naturalistic art, in
their attempt of representing the image as exactly as possible, the candlestick sometime
appears with the flame on the top.

The menorah is a symbol so close to the Jewry, that, although it has deep
religious connotations, it was also used as an ornament on civil buildings. We can find a
menorah of large dimensions of this kind, flanked by a pair of lions, on one of the
representative buildings of Oradea, known as the Ullmann Palace, the work of the
architect Lobl Ferenc, built in Viennese Secession style, finished in 1913. This ceramic
menorah, executed in the Zsolnay factory, with bronze-coloured enamel, is a bas-relief on
this building’s bay-window.

The symbol of the menorah is so representative in Judaism, that researchers
have launched the hypothesis of its appurtenance to the iconographic repertoire of the
Jewish emblems'”.

The Star of David. Known also by the name of Magen David, the Shield of
David, the Seal of Solomon, the hexagram, or the six-pointed star, it is one of the most
frequent Jewish symbols of the modermn Jewish history. The symbol is made of two
overlapped equilateral triangles, one angle downwards, and the other upwards, having
multiple connotations in several cultures and philosophies'”. This symbol is considered
today the emblem of Judaism, being represented on Israel’s flag'’. Although its
frequency in the Jewish symbolism is high, the oldest representation known up to today

as a Jewish symbol dates back to the 6™ century B.C, on a seal from the ancient Israel''".

The presence of the symbol at the synagogue of Capernaum 2", 4™ century)'”? is
significant as a decorative geometric motif in a frieze next to a pentagram. It was
assimilated and used as an identitary Jewish symbol beginning with the 14" century,
when the Jews of Prague were granted the privilege of having a flag of their own, on
which the Star of David would appear. In the following centuries, the symbol was to be
absorbed by more and more European Jews.

In a time of sad remembrance for the Jews — the pre-Holocaust in several
European countries — the symbol was compulsory for the Jews, who had to wear it on the

chest or on the arm, as a sign of discriminatory identification.

"% Dan Jaffé, Les svnagogues dea amei-ha aretz: Hipothéses pour I'histoire et archéologie,
htp:/rwww.wlupress.wlu.calJournals/sr/issue/32- 1-2/jaffe.pdf, p. 66, (From now on: Synagogues...), with
references to Simon, 1962, and Levine, 2000

'% Chevalier, Gheerbrant, D.S., vol. II, p. 126-128

" Ibidem, p. 94

" Ibidem

" Ibidem
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Although the religious connotations of this symbol are yet to be unravelled,
the Jews have adopted this symbol, which they had known since Antiquity — however,
without any direct connections of historical-religious identification with them. It was
probably one of the few things that were given to them, in order to represent themselves
legally and identitarily through it. This was one of the most outspread identitary Jewish
symbols in North-West Romania, found on numerous funeral monuments, on the
frontons of synagogues, on column heads, near the shrine, on the ceiling, on cultic
objects, on frontlets’ covers, in the window eyes, in the ornament of the sepulchres’ doors
or on the cemetery gates, and in many other places.

In Jewish cemeteries, the symbol is usually found on the tombstone of men.
It is made through carving or, more spectacularly, in low relief, either as two overlapped
equilateral triangles or as a rosette with six rhombic leaves. Monuments, on which this
décor appears twice in compositional symmetry, were identified (Pic. 46).

The Tablets of Law. This is a Biblical symbol, with strong religious
connotations for the Jews. The Tablets of Law — Shnei Luchos Habris — represent the
behavioral code of the Chosen People, its existential definition, in order to correspond
with the divine exigencies, for the Promised Land. These were given to Moses on the
Mountain: Come up to me into the mount, and be there: and I will give thee tables of
stone, and a law, and commandments which 1 have written; that thou mayest teach
them'". The Bible returns to the description of the Tablets: And Moses turned, and went
down from the mount, and the two tables of the testimony [were] in his hand: the tables
[were] written on both their sides; on the one side and on the other [were] they written.
And the tables [were] the work of God, and the writing [was] the writing of God, graven
upon the tables'”. According to the Biblical description, the symbol appears in the shape
of two adjacent planes, usually arched in the upper part, on which letters from the
Hebrew alphabet are carved. The symbol is frequently seen in the decoration of the
synagogue, but can also be found in the cemetery.

In the cemetery, the symbol can be found in different hypostases: either as
an element of decorum in the superior register of the funeral stone, or in the form of
epitaphs (Pic. 48), or even as the form of the funeral monument (Pic. 49), but especially
in the case of two contiguous sepulchres, in which case both tables carry an epitaph each
(which is not, however, compulsory).

The Tablets of Laws represent the Moral Law that comes down from
Heaven''®. These are perceived as a link between the members of the community, as
unifying centre''®, with a very important role in the ethnical resistance of the Jews along
their historical trajectory.

The Blessing of the Cohens. This symbol consists of the approach of two
hands in a certain position of the fingers: the approach of the thumbs stuck on the
forefingers, and the grouping of the four adjacent fingers, pairwise: the forefinger with
the middle finger and the ring finger with the little finger (Pic 64). In the Jewish world,
the blessings are very frequent: first of all, and always, the God is blessed, the completion
of the commandments given through the Law, all the religious activities, such as the

"3 The Bible, Exodus 24: 12

" Ibidem, 32: 15,16

I3 Chevalier, Gheerbrant, D.S., vol. III, p. 324
" Ibidem, vol. 111, p. 324
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lighting of the candles at holidays or weekly during the Sabbath and the other common
activities: the good deeds, the food and even the clothes. The blessing would consist of a
transfer of forces in order to sanctify through the Word'"". The Cohen is a priest of first
order, who is also a descendant of Levi’s Tribe. The blessing is spoken with risen hands.
The symbol described above is specific for the cemeterial art, and appears on the
tombstones of the Cohens. From the size and the value of the stone, the representation
can be a modest incision or a representation in low relief, very naturalistic, in which
details are faithfully represented, such as the nails or the wrinkles of the phalanges’
knuckles.

Ritual vessels. These symbols are also among the Judaic identitary
elements, being the ones that usually refer to the function that the deceased performed in
the synagogue, the ritual vessels that he used being represented. From these, the carafes
are highlighted as number and shape, either alone or laid in a water basin (image 8), both
vessels being necessary for the entrance in the prayer room. Also, cruets (Pic. 44) and
vessels for burnings were identified.

The crown. Chevalier’s and Gheerbrant’s dictionary of symbols describes
the crown — Hebrew, keter — as representing not only the values of the head — the acme of
the human body -, but also the values above the head, marking the transcendental nature
of completion. Its circular shape, according to the authors mentioned above, indicates the
perfection and the participation to the celestial nature, whose symbol is the sky. This is an
indicator of the separation between the terrestrial and the celestial, between the human
and the divine. It is at the same time a symbol of the promise of an everlasting life'"®,

The crown is present on the fronton of the tombstone (Pic. 65). Its
representation is usually naturalistic, with focus on its decorative elements.

2. Pseudo-architectonic decorative elements

The historiography of the Judaic art has registered the fact that the
ensemble of the architectonic elements used in the Judaic architecture are elements that
make exact reference to the architecture of the origins of the Jewish people, or of those
territories they passed through, and where for a certain period of time they had known
their bloom'””. We find these elements in the synagogal architecture, as well as in the
cemeterial pseudo-architecture.

The colonnette. The most frequent architectonic elements of the Judaic art
are the colonnettes, the frontons, the cornices and the pillars, components of the
architecture according to the Biblical descriptions. The colonnettes can appear single,
pairwise, or several at a time, in successive retreats, with the role of sustaining simple or
double arches, broken, in tréfle , braced, or of composed shape (Pic. 66). The shape of
the cone can be simple, smooth, with a column head or juxtaposed column heads, Doric,
free or leant on a wall, channeled, in rope moulding, with a wider or edgier spiral, in

" Ibidem, vol. 1, p. 196

"Ibidem, vol. 1, p. 371

'""'S. L. Lemner, Narrating .., p. 11. The Jews living both in Italy and Spain, in their post-emancipation
effervescence, often get close to the Spanish Moresque, which reminds them that they had lived their
Golden Century there, and less to the Italian Renaissance architecture, which represented for them the
connection to the habitat in the ghetto.
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shapes that are almost unrepeatable in the restless heterogeneity of the Judaic eclecticism.
The same variety of shapes is presented by the Judaic architecture when the colonnette is
replaced by the pillar, yet this element does not appear with the same frequency. The
colonnettes are customary in the area of the shrine and in the temple-type gravestone, as
references to the architecture of the first Temple — at the Jachin and Boaz pillars.

The fronton. The fronton, through the place of maximum visibility that it
occupies and through the dimensions it is built in, plays a very important role in defining
the form of the architecture that it composes (Pic. 12). The great diversity of form of this
architectural element determines the variety of shapes it takes. In the analysis of the
tombstone’s shape, due to its smaller dimensions, the role of the fronton’s form is
decisive for the built shape, thus becoming a classifying feature. The role of the frontons
in the Judaic architecture is augmented by the fact that they are the ostentatious, strongly
narrative carriers of the Judaic identitary symbols.

The cornice. Although it is of almost insignificant dimensions in the
construction’s economy, this architectural element contributes to emphasizing other
elements’ role in the composition of the construction, which it puts forward. The shapes
in which this element has been used in the Judaic architecture have enhanced its
formative connotations immensely. In the synagogal architecture, we meet it in the
marking of the tangent of the vertical component, or of the division of their section. At
the gravestone, its role increases due to its reduced dimensions, the cornices thus gaining
in the general proportion, especially when they are developed or doubled, in which case,
from their function in determining the shape, they turn into a self-contained component of
the quasi-construction (Pic. 12).

The cornice is an element of great mobility of the form: it can be simple,
accentuated, double, in successive accession or decrease, or, when the fronton’s shape
requires it, it can be interrupted in the centre, right or following the curved shapes of the
other elements of architecture which it determines.

These elements of architecture are not shapes invented by the Jews; they are
only selected by them from the known historical architectonic medium, necessary for the
biblically-prescribed construction.

The Jachin and Boaz Pillars. The symbolic reference to this architectural
element — to the two pillars called Jachin and Boaz, placed at the entrance' by Hiram,
the Phoenician constructor of the Temple of Solomon mentioned in the Bible — is very
frequent (Pic. 67). We could associate to this architectonic symbol both the entrances in
the synagogues, flanked by pillars or towers, and the cemeterial pseudo-architecture, the
most frequent shape in the studied area. Their present frequency is visibly emphasized
since the 19" century, when the architecture, freed from constraints and fears, seeks its
ways of expression in its own matrix of origins: ...And he set up the pillars in the porch
of the temple: and he set up the right pillar, and called the name thereof Jachin: and he
set up the left pillar, and he called the name thereof Boaz. And upon the top of the pillars
[was] lily work: so was the work of the pillars finished... In the same Biblical passages,
we figure that Hiram made the pillars from copper. Gerald N. Shapiro makes a complex

1201, Miiller, A Rumbach Sebestyén utcai zsinagdga, Otto Wagner fiatalkori fémiive Budapesten, Locker
Verlag Wien, MFA Judaisztikai Kutatécsoport, Budapest 1993, p.14, (From now on: Rumbach...); Hana
Taragan, The ,,Gate of Heaven” synagogue in Cairo, in Journal of Jewish Identitie, 2009,
http://muse.jhu.edu/journals/journal of jewish identities/v002/2.1taragan.pdf, p.36, (From now on: Cairo...)
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symbolic analysis of this architectonic ensemble, basing himself on all the references to
the Biblical text, which he interprets through the prism of the profound meanings of the
elements, which were filled with bright antique elite.

The ensemble is seen as a metaphor of the balance between the masculine
and feminine features of nature. They make a declaration about the creative nature of
God in the human equation as the divine union between man and woman. In this context,
the presence of the pomegranate is interpreted as ornaments of the pillars, described in
the Biblical text'”!, the seeds of the fruit being associated to the seed of the sexual act.
The elements of decorum of the pillars continue this sexual interpretation of the
ensemble: thus, the corolla of the lily is associated to the woman’s vulvae, while the
column itself would represent the phallus. ...In this metaphor, it is proven that God
embraces our human sexuality but emphasizes the divine nature in the creation and
evolution of his kingdom....

Afterwards, Shapiro makes another association of the two pillars of the
Temple with two plants that are specific to and unique in Israel: the white water-lily and
the blue water lily, each marking the most southern and the most northern area of the
distribution of their species, Israel being their joint ...between the Southern border of the
distribution of the white water lily and the Northern limit of the blue water lily... The
author noticed that in the time of the Temple’s construction, the distribution of the water
lilies marked the northern and the southern borders of Israel and represented,
symbolically, the united kingdom. Jachin would represent North-Israel and Boaz the
southern part of the kingdom.

It is also assumed that the pillars would have contained collectors in their
column in the upper part of the column and probably they were used as gigantic torches
which were lit at night during the holidays from the Jewish calendar. It is also assumed
that the torches, when lit, would have generated a spectacle that could be seen from miles
away.

Ornamental vessels. The vessel in general may symbolize “treasures”; it is
a keeper of a valuable object. It is also a place where wonders take place'”. The vessel
contains in different ways the elixir of life, which is so coveted by man, whether he
belongs to the polytheistic or monotheistic religions. The ornamental vessels are very
much present both in the synagogal and cemeterial, as well as especially in the urban,
architecture.

For our study, the cause of their inclusion among the symbol-generating
elements is still the Biblical reference: to cover... the ten bases and ten layers on the
bases'™.

The vessels are specific to the original syntheses of the Judaic eclecticism,
especially in frequent baroque-Moresque juxtaposition. When it enters the decoration of
the upper parts of the synagogue, they are made of plate. These ornamental vessels of the
synagogal exteriors — though frequent also in the Christian and civil architecture —
represent, however, features that were appropriated by the Judaic eclecticism, in the quest
of its own architectonic expressions.

! The Bible, 1 Kings 7: 18, 20
12 Chevalier, Gheerbrant, D.S., vol. I, p. 429
' The Bible, 1 Kings 7: 43
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In the Jewish cemeteries in North-West Romania, we can find ornamental
vessels with an unequal distribution. They appear especially in the Jewish cemetery from
Baia Mare, where they have great dimensions and in the new Orthodox cemetery in
Oradea (Pic. 68).

3. Decorative phytomorphic elements

Very frequent in the entire Judaic art, the vegetal motifs also belong to those
arguments that are proofs of the deeply identitary character of the aesthetic
manifestations of Judaism. It is absolutely amazing and noble how the Jews knew to
promote those decorative motifs that kept them bound to such a temporally and
territorially distant history. This fact was only possible through an incessant learning and
teaching of the Law, which was made from father to son. Through the written text, which
was carried by them through the sinuous exile, the Jews have known the plants of their
country of origin, plants that they represented on the majestic monuments that now
impress an entire European critique, which has long ignored them, but also on the humble
modest of hundreds of rural cemeteries, on whose fronton some anonymous carver
wanted to incise a modest identitary Jewish sign. The most frequent vegetal motifs found
in the cemeteries of the present study are the ones clearly enumerated by the Bible: Go
forth unto the mount, and fetch olive branches, and pine branches, and myrtle branches,
and palm branches, and branches of thick trees, to make booths, as [it is] written'?*, At
the blessing of Israel, the Lord makes the following description: I will be as the dew unto
Israel: he shall grow as the lily, and cast forth his roots as Lebanon. His branches shall
spread, and his beauty shall be as the olive tree, and his smell as Lebanon.

The definition of the country, the house itself, the balance and peace, the
prosperity are identified by the country’s flora: And Judah and Israel dwelt safely, every
man under his vine and under his fig tree, from Dan even to Beer-sheba, all the days of
Solomon.

The phytomorphic shapes also belong to the representation of symbols other
than the expressly phytomorphic ones, as for instance the realization of the menorah’s
arms out of branches, leaves or spindles, or even of the antlers.

The Tree of Life. A symbol which is present in all religions all around the
world, in the Hebraic esotericism, the tree of life goes downwards and the sun lights it
entirelylzs.

Starting with the Genesis, the Tree of Life appears very frequently in
connection with the separation of the worlds: ...Behold, the man is become as one of us,
to know good and evil: and now, lest he put forth his hand, and take also of the tree of
life, and eat, and live forever... 126 The Tree of Life exists on Earth, but is not destined to
human usage; there is an interdiction which forbids the mortal from approaching the
divine. The Tree of Life hides that wondrous secret of immortality to which the human
can only aspire. This is probably the most common symbol of the separation between the
human and the divine: And out of the ground made the Lord God to grow every tree that

1% Ibidem, Nehemiah 8:15
'% Chevalier, Gheerbrant, D.S., vol. I, p. 126
12 The Bible, Genesis, 3:22
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is pleasant to the sight, and good for food; the tree of life also in the midst of the garden,
and the tree of knowledge of good and evil.

This decorative element takes the shape that the carver usually imagines, as
the Tree of Life does not have an equivalent in the real life. For this reason, in the studied
area we usually meet it single, taking the shape of one of the trees that are mentioned by
the Biblical text: the willow, the palm tree etc.

It frequently appears in the cemetery (Pic. 69).

The Oak. It appears quite frequently in the cemeterial art, in the shape of
the broken trunk, with the crown fallen to the ground, as a metaphor of the tragedy of a
human destiny, too quickly broken.

Its Biblical references are more profound than we might expect. The
Biblical text presents the root of the oak tree planted firmly in the ground, intact after the
cutting of the trunk. It is the miracle of regeneration, as it can be read from the following
passage: as a teil tree, and as an oak, whose substance is in them, when they cast [their
leaves: so] the holy seed [shall be] the substance thereof”. Here we are also very close
to the association with the being of the Israeli people, with the miracle of its perpetuation.

In the Bible, the correlation of the oak tree with the cemetery can be found
connected to a place of burial: Deborah Rebekah’s nurse died, and she was buried
beneath Bethel under an oak: and the name of it was called Allonbachuth'®.

In the ornamental representations on the gravestones, the oak tree appears
either with a broken trunk, or through other vegetal elements (Pic. 70). Its leaf, with five
or more rounded lobes, set in a decreasing sequence, on one side and the other of the
central lobe, appears in spectacular bouquets or friezes. The fruit — paired acorns,
connected with the symbolism of the egg, of prosperity and fecundity — also appears'®.

The palm tree. This symbol belongs to those with the greatest identitary
connotations and is known also by the name of date palm, and its branch as lulav. It is a
well-known vegetal motif, the plant being one specific to the narrow coast of Israel and
of the Jordan Valley'™’. This tree was very frequent in Jerusalem; Jericho was named in
the Bible the city of palm trees'”'. This ornamental motif is one having rich references to
the Judaic history and religion, being on one of the first places, if it were to make a
statistic of the vegetal Biblical allusions'*. The palm tree is named as one of the most
important in the making of tents in which the Jews were supposed to live in the feasts
seventh month'>. The palm tree can be associated to innocence, and lack of sin,
according to the Biblical reference: The righteous shall flourish like the palm tree'.
Furthermore, it is present in the ornamentation of Solomon’s Temple: On the walls all
around the temple, in both the inner and outer rooms, he carved cherubim, palm trees

135
and open flowers ™.

7 Ibidem, Isaiah 6: 13

1% Ibidem, Genesis 35: 8

129 Chevalier, Gheerbrant, D.S., vol. 2, p.-93
' Cynthia Crewe, Plant motifs..., p. 7

3! The Bible, 11 Chronicles 28: 15

132 Cynthia Crewe, , p. 77

'3 The Bible, Nehemiah 8: 14-15

1% Ibidem, Psalms 92: 12

135 Ibidem, 1 Kings 6: 29
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The representations of the palm tree are limited to only two characteristic
elements: a tall and even trunk, without ramifications and with leaves like long branches,
which start from a common spot, in the upper side of the trunk. (Pic. 74)

In the symbolism of the Judaic art, the tree appears either whole, or is
alluded to through single elements such as the pinnate leaves or its fruit.

This motif is also frequently to be found on ritual vessels. In Egypt, the
motif of the palm tree is so frequent that some specialists consider it the symbol of the
Jewish Egyptians'®.

The vine. Both through its frequent mentioning in the biblical text, but, we
believe, also due to its shape, through its leaves, fruit, the vine is found in all its forms in
the Judaic art.

The usage of this symbol is very old and what is very important is the fact
that the ornament is a symbol of Judaism: “it was found above the gates of the temple; it
was a grandiose gold vine. ...The vine appears also on coins in the time of Antigonus
Mattathias as symbol of Israel as an independent nation, and on the coins of the second
rising as a symbol of liberty and salvation'"’.

The vine also appears as a praise of the country’s richness: ...They that dwell
under his shadow shall return; they shall revive as the corn, and grow as the vine: the
scent thereof shall be as the wine of Lebanon 138

The Biblical text shows the vine as a symbol of fertility: Thy wife [shall be]
as a fruitful vine by the sides of thy house'”. And despite all the sins it causes, the vine’s
fruit is the wine... which cheers both God and men'".

The cemetery is a place where the motif of the vine also appears. In North-
West Romania, it is, however, a lot less present, due to the type of ornamentation used, in
contrast to the areas where all types of symbols abound on the stone, as those from Siret,
for instance'*'. More frequently, it can be identified in the Neologic Cemetery from
Oradea, both by its split leaf and by its fruit (Pic. 71).

The olive tree. By the way this tree is presented in the biblical text, one can
say that through its presence it defines the political entity of Jerusalem: You shall have
olive trees throughout all your borders'**. This passage can also be interpreted as a
testament for a Jew, because it tells that the country is his.

The olive tree is referred to also in connection with the great biblical events,
as the Great Flood, for instance: And the dove came in to him in the evening; and, lo, in
her mouth was an olive leaf pluckt off: so Noah knew that the waters were abated from
off the earth™.

Another hypostasis in which it appears is connected to the religious ritual:
Should I leave my fatness, wherewith by me they honour God and man'*

1% Hana Taragan, Cairo..., p. 35

7 Daniel Spelber, Menorah..., p. 141
" The Bible, Hosea 14: 7

' Ibidem, Psalms 128: 3

" Ibidem, Judges 9: 13

141 Silviu Sanie, Dainuire..., p. 270
12 The Bible, Deuteronomy, 28: 40
1} Ibidem, Genesis 8: 11

" Ibidem, Judges 9: 9
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The hypostases in appears in are positive, veiled in grandeur, in praise, as a
reference point for the land of Israel: I will be like the dew to Israel; he will blossom like
a lily. Like a cedar of Lebanon he will send down his roots; 6 his young shoots will grow.
His splendor will be like an olive tree, his fragrance like a cedar of Lebanon'®

It also appears as a symbol of hope, of a secured future for the children:
your children [shall be] like olive plants round about your table™*

In the sculpted representations of the olive tree’s branches, one can notice
small oval leaves on the bar, which are slightly sharpened at the edge, set pairwise; what
differentiates them from other representations is the bud. It is laid under the spot where
the leaves start, and is represented as a little round hole on the bar'*’.

In the orthodox Jewish cemetery in Satu Mare, several tombstones were
found on which the decorum is an olive tree branch represented in a naturalistic manner,
but also a composition in which two branches are opposed obliquely, with five leaves,
like the sign on the blessing of the Cohens (Pic. 72).

The pomegranate. The motif of this fruit — almost an element of decorum
per se — is frequent wherever the question of the balancing of the decorum or of the
completion of the ornament’s composition is raised. It is an element presented in the
Bible precisely with this function. In the architectonic ornamentation it has an
unequivocal description: And he made pomegranates, namely two rows round about upon
the one network, to cover the capitals that were upon the top of the pillarsl48. Even more
obvious is the ornamental destination for a fabric: And they made upon the hems of the
robe pomegranates of blue, and purple, and scarlet, and twined linen; And they made
bells of pure gold, and put the bells between the pomegranates upon the hem of the robe,
round about between the pomegranates; A bell and a pomegranate, a bell and a
pomegranate, round about the hem of the robe to minister in; as the LORD commanded
Moses'™’.

The fruit can be found represented naturalistically on tombstones and in
some identified compositions (Pic. 73).

The fig. Dual symbol for good and evil, the fig is a source of parables for
the Bible.

It appears both as a good and as an evil fruit. The representations of its
extremes can appear together: two baskets of figs... One basket had very good figs, like
those that ripen early; the other basket had very bad figs, so bad they could not be
eaten'™’, or separated, as individual exemplifications: my sweetness, and my good fruit"™!
facelsgo face with: and will make them like vile figs, that cannot be eaten, they are so
evil ™"

5 Ibidem, Hosea 14: 5-6

% Ibidem, Psalms 128: 3

i Cynthia Crewe, Plant motifs..., p. 12
¥ The Bible, 1 Kings, 7: 18-20

9 Ibidem, Exodus 39: 24-26

1 Ibidem, Jeremiah 24: 1-2

l‘f' Ibidem, Judges 9: 11

2 Ibidem, Jeremiah 29: 17
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The fig is represented on the funeral monument more frequently through its
beautiful leaf but also through the round, slightly pitched fruit, which cannot be easily
identified".

The lily. This phytomorphic motif, though it apparently belongs to the
studied area, is, however, a perpetuated element in the Judaic art since Antiquity. Due to
the lack of botanical knowledge, it was said about the lily that several other species of
plants were included to it which were not correctly identified and which probably did not
have a well-defined nomination'*,

The lily, always filled with positive connotations, is a Biblical symbol; from
the references made to it we will refer to the one connected to the powerful symbol of the
pillars of Jachin and Boaz, pillars whose column heads ...upon the top of the pillars were
of lily work in the porch'.

The fact that it is a very frequent motif especially in the funeral art is due to
its shape, which is simple to represent, both in a naturalistic manner and stylized when
represented with three petals, the lateral in two broken lines, sometimes having two dots
represented between the petals, which should be the equivalent of stamina'®.

The lily often appears almost diminutive in the completion of other
decorative elements, as for example the border of the epitaph, when it appears as a corner
element, still found on old sandstone gravestones.

The motif of the rose. This decorative motif is frequently used in the
decoration of gravestones of the ones who died young. It appears incised, singular or in a
bunch of three roses, but most frequently it appears on decorative compositions: in rich
coronals with flowers and leaves executed as low relief on stones, filling or overflowing
from the numerous decorative vessels, either represented as high relief on the gravestone,
or tridimensional next to them, or attached to the graves’ surroundings. The rose is the
most frequent phytomorphic element in the Jewish cemeteries in the first half of the 20"
century. The open flower with the round and concentric multitude of petals is represented
naturalistically, as well as the leaves that, besides the central nervure, have the
ramifications of their other nervures represented, too (Pic. 75).

The ivy. With fewer religious connotations than the vine, the ivy is,
however, included among the most well-known plants that appear in the funeral Jewish
ornamentation. It is supposed that it might have been taken from the Hellenistic art'’.

It appears represented naturalistically as a branch with leaves alternating on
the spindle, very frequently in the cemetery from Oradea, as unique ornamentation, or
framing other decorative elements (Pic. 76).

It can appear as a simplified form with three or five lobes, or even more
stylized, with a dynamic arrow-shape.

Waoven circlets. Numerous in the biblical text, the circlets appear also in the
synagogue near the shrine, but most frequently they appear in the cemeteries: ...in the

153

Cynthia Crewe, Plant motifs..., p. 34
" Ibidem, p. 18
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1% Cynthia Crewe, Plant motifs..., p. 18
7 Ibidem, p. 27
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temple of the LORD... two rows of pomegranates for each network decorating the bowl-
shaped capitals on top of the pillars"®.

They are sometimes made of bunches of bay laurel or woven wheat ear,
bound around with a ribbon. In this form, they appear only at the important personalities
of the community. On the common stones, they appear in varied forms: either two
branches that cross their petiole and curve their branches, or as a circularly curved
branch. Usually, the shape of the leaves is oval, but there are also representations with
round or rhombic petals (Pic. 77). In the cemetery, the circlets are usually a contour for
the Hebraic abbreviation of the formula here rests. Rarely, it can include another type of
decorum, as well.

The tulip. Mentioned in Cynthia Crewe’s paper, the tulip is rarer than the
rest of the identified motifs and it appears in areas that have a significant percentage of
the Hungarian ethnic group (Halmeu, Carei, from the Satu Mare County); we consider it
to be a loan from the Hungarian ethnographic iconography.

4. Zoomorphic decorative elements

Just as well as the vegetal motifs, the zoomorphic ones also send the
observer into the Judaic antiquity, as they were primordially used in the purpose of
identitary definition, but also in order to underline some features of the deceased, shown
through zoomorphic symbols.

In the cemetenal area, these symbols do exist, but they are rare and are lost
in the mass of the monuments in the great cemeteries. The ones that were identified are
mainly in the rural cemeteries, but they also appear in the urban cemeteries, more
frequent in Satu Mare.

In the zoophorus in the area, the lion, the deer, the bear and various birds
were more frequently identified. In a rural cemetery, in Turulung, the head of a ruminant
animal was identified on one of the gravestones.

The dove. Among the identified birds, the dove is the most frequent of all. It
appears mainly in connection with the renewal of the Earth after the Great Flood: Also he
sent forth a dove from him, to see if the waters were abated from off the face of the
groun.'™. The association is unmistakable when the bird appears with a ramie in its
pecker. It was also identified without it, on a branch, which sometimes has, besides
leaves, fruit, as well.

Simple compositions with animals rarely appear: a dove on a branch with
leaves and flowers or a lion in a rampant position in front of a temple. The dove
frequently appears in connection with vegetal shapes'®, as in the case of the gravestone
from the old cemetery in Oradea (Pic. 78).

The lion. The presence of this animal in the sinagogical and cemeterial art is
undoubtedly a modality of an identitary defining in this area, in which this animal does
not live. It is a zoomorphic decorative element which rarely appears. In North-West
Romania we might identify it especially in the sinagogal art. In the cemetery, it is
associated with the Jewish name Ari. But its perenniality is given by the association with

"% The Bible, 1 Kings 7: 40-42
' Ibidem, Genesis 8: 8
' Silviu Sanie, Ddinuire..., p. 236
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the Tribe of Judah, whose symbol it used to be. It is also associated with the Judaic
names Leib, Yehudah-Leib and Yehudah'®'.

The lion was identified in the fronton of the gravestones from the urban
cemeteries from Sighetu Marmatiei and from Carei. Among the rural cemeteries, it
appears most frequently in the beautiful cemetery of Sapanta.

It usually appears in opposed pairs, in rampant position, sometimes holding
an object (image 90). Also, we could identify cases in which the lion appears alone at the
basis reserved to decorum (Pic. 79).

The realization is naturalistic, emphasizing specific anatomical elements: the
thickness of the mane, the tufts on the end of the tail, the slender lower part of the body.

The lion also appears in the Bible as a symbol of obedience: He couched, he

. . 2
lay down as a lion, and as a great lion'®%,

5. Decorative geometrical shapes

An enormous number of such decorative elements contribute to the visual
spectacle of the Judaic eclecticism. In the cemetery, these decorative elements appear
more frequently at the borders of the epitaphs, or in connection to the symbol in the
fronton. The circle appears most frequently, or three concentric circles, the square, the
triangle or small compositions of geometric elements.

6. Compositions

In the selected area for the study, the complex compositions are rare. In the
old cemetery from Oradea, on a large gravestone, a military bonnet appears whose model
with a bill and three buttons can be distinguished, as well as a dagger, a belt and the tuft
of a chevron; ivy, with leaves naturalistically in relief, is bent over all (Pic. 80).

Other examples are a lot simpler, as for instance some birds on a branch
with leaves and sometimes with fruit and a composition with a deer next to a simple
construction. Also, a representation with two doves which hold the ends of a coronal in
their peckers was identified on a fragment of branch. Perambulating on all the paths of
the cemeteries, one can find these solitary exceptions among the predominant majority of
gravestones that display a single object on the fronton.

These scenes are usually composed in order to make a more or less
metaphorical reference to the diverse events or moral qualities of the deceased. But the
frequency of these compositions is much reduced in the studied area.

7. Anthropomorphic elements

The human portrait. Remarkably frequent in the Christian cemeteries, we
might expect the portraits and the bust to be absent in the Jewish cemeteries, taking the
restriction of the graven images or likenesses into consideration. In the Neologic
Cemetery from Oradea, there is a group made of two rectangular stones of white marble,
whose base show three flower vases and three horizontal blocks in front of them. In their

' Ibidem..., p. 55
12 The Bible, Numbers 24: 9
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upper exterior corner there is a rectangle that is individualized, ready for something to be
executed in him. The one of the left stone was left empty, in the right one the profile of a
woman’s portrait is executed, with her face towards the other stone. The relief of the
sculpture is made sufficiently high as to catch the woman’s distinctive features
realistically: the coiffure with the hair under the ear’s basis, curled on the forehead,
smoothed on the top of the head, and neatly lowered towards the exterior, in rows of curls
on the back.

The epitaph is lapidary, written in Hungarian and contains: the scientific
degree, the name and lived time of the deceased: Dr. Barsony Vilmosné, Bock Evi,
1921.VI - 1954.111.1. The gravestone is one of the newest in the cemetery, executed
immediately after the middle of the 20" century.

This is not the only sculpted portrait to be identified in a Jewish cemetery in
the area. On a gravestone in the cemetery of Baia Mare, on the round panel attached to a
column, the relief profile of a man was identified — a type of representation met also in
the cemetery of Debrecen. Between the two cemeteries, there is another likeness, resulted
from the usage of large decorative vessels.

Other anthropomorphic elements

The hand. In Baia Mare, the cemetery has two adjacent rectangular
tombstones, one that is higher and from which a hand comes out, holding the smaller
stone, with the fingers on the latter’s corner. According to the names and dates of birth,
they seem to be the father-son tombstones, the son deceased before the father.

The heart. The heart as a Jewish funeral ornamental motif was met most
frequently in the area of Lapus, where the massiveness of the gravestones generates a
higher sculpted relief. Most of these stones present, in the field of decoration, a circle-
shaped relief in which or next to which the two letters of the Hebrew formula here rests
appear. The circle was replaced in a few instances with a heart, displayed up-side-down
(Pic. 81).

8. Other ornamental motifs

The Hebraic writing. A special type of ornament is the Hebraic writing. In
the urban cemeteries, on the grandiose gravestones, the writing appears as low relief. As
for the common monuments, it usually appears as incision, with block letters of no great
dimensions, yet easily to be read. It frequently undertakes a decorative function, as well,
and it can appear on any of the components of the gravestone: on the stone’s body as
epitaph, in the fronton as an abridged ritual formula or a Biblical psalm, which rarely
appears on the pedestal (Pic. 82).

As mentioned, the Hebrew writing does not have capital letters and has
followed a single form, known as the square writing — quadrata hebraica'®’, name taken
from the shape of the letter with the harmonious duct.

The feather. This iconographic motif was found in the funeral
ornamentation more frequently in the cemeteries from Oradea, both in the new ones and
in the old cemetery in Velenta.

'3 Silviu Sanie, Ddinuire..., p. 271

141

https://biblioteca-digitala.ro



One of the shapes that can be found appears as a single decorative element
under the name of the deceased, oblique, with quite a long tail, as a metaphor of the noble
profession of writing.

Weapons. It seems unusual for the people of the Book to have this motif in
the repertoire of their funeral ornaments, as it is known that the Jews, who have been in a
historical statute of Diaspora over the past two millenniums, did not have wars of their
own. But, as good citizens of their host countries'® they participated at the wars held by
the countries that hosted them. The death during those events generated ornamental
motifs connected to the war: a cannon with upwardly raised barrels, a military bonnet, a
dagger or a military gallon are all elements identified in the cemeteries of Oradea (Pic.
83).

Tassels, ribbons. Beside the elements evidenced in the previous groups, this
smaller group must also be mentioned; it rather contributes to defining others, on order to
emphasize their importance. They seem to play an accessory role in contrast to the ones
on the front line, and, still, through their strictly decorative function, they contribute to
the emphasis upon the details that shall define the main element. Among them, we will
name the ribbons, the ties, tassels or laces. We considered their mention necessary,
because several descriptions of all kind are encountered: And nets of checker work, and
wreaths of chain work, for the chapiters which were upon the top of the pillars'®. And I
chose this quotation, in order to end a demonstration of the attitude of the Book of Books,
the Bible, towards the ornament, towards the Judaic eclecticism, whose features I tried to
highlight over the course of this paper, towards art in general.

IIL.B.2. The Epitaph
The epitaph'® has been a present element on the tombstone ever since the last
period of the roman Republic'®’, and it has undertaken various transformations along the
time. On the Jewish tombstone, the epitaph includes besides the important personal data
an eulogy of faith, creed and piousness of the deceased, this being considered the utmost
victory in the life of a Jew.

The epitaph has various forms in the Jewish cemeteries. The most frequent is
written in the Jewish language and the tombstone oriented to the east. The funerary
monuments of the 19" century and of the first half of the 20" century from the Jewish
cemeteries in the area of study have the epitaphs written in Hebrew and some are
bilingual — in Hebrew on one side and in Hungarian on the other side. This bilingual
writing is common to a very large area in central and east Europe, and according to the
area of their location they can also be found in Jewish and German, Jewish and Russian,
the option being part of the ethnic group’s wish to be Jewish citizens after emancipation,
an act of loyalty towards the adopting nation.

145 A. Lerner, Narrating..., p. 7

195 Bible ,1Kings, 7: 17

% The origins of naming the funerary inscription is found in the name of the ceremony which took place in
the honour of the Greek heroes during the Persan wars, in the Sth century B.C., ,.Epitaphia” and ,,Epitaphos
logos™ a funeral speech said by a political personality to the honour of the Athenians fallen in the battles,
the first such speech being uttered after a great defeat in Tracia.

'7 On the funerary monuments of that period, there were the half-lenght portrait and a quite detailed
presentation of the deceased.
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The epitaph is frequently written on the tombstone without borders. When it is
framed, this is done through a slight edge, seldom double-profiled. The shape of the
frame is irregular but symmetric and very varied: oval with four circles, leaves, flowers
or other ornamental motifs at the corners (Pic. 84), rectangle with four corner pieces or
only two on the upper part, rectangles with mitered corners, flat arch, multiple accolades
or concave-convex profiles, etc. These forms are operated by incision and flat relief.

Although the ornaments of the tombstone in the area of study are discreet,
there are examples which have in the epitaph area a box of small dimensions, of irregular
form, containing the name of the deceased or the year of death. The frames of these forms
are done with combinations of ellipses, ovals, circles, concave and convex shapes.

Similar to the ornament, the writing of the epitaph is done through two
techniques: either incision or flat relief, the latter being used only at monuments of great
dimensions of the personalities of the community, technique which implied a greater
workload and higher costs. There are also tombstones which combine the two writing
techniques, the incision/relief alternation as well as letter size variation, enhancing their
aesthetics. Regardless of the used method, the execution is precise, organised, but less
legible if in flat relief (Pic. 85). The higher the relief the better the epitaph’s writing was
preserved. If the incision was shallow and the stone of little resistance, the writing was
deteriorated until erasement. For a better legibility, the carving of the letters has been
painted, usually in black, in order to highlight their shape.

The specific elements of epigraphy are very simple in the Hebrew writing.
This doesn’t know upper-case or lowercase letters and it uses the Hebrew square writing,
which has been constantly used since the 6™ century (it seems that some recent
archaeological discoveries add four more centuries to the age of the Hebrew language). In
Hebrew the writing is done from the right side to the left and from up to down. The
writing can only be with consonants or consonants accompanied by serifs, namely a
system of points and lines (Pic. 86). The numbers have an equivalent value in letters. The
number representing thousands (5) is not written on the tombstone.

The contents of the epitaph are formed of essential elements which are
considered compulsory and secondary elements which are seldom seen. The epitaphs
usually contain short, brief texts containing the established formulas of the essential
elements:

- ,here lies” in Hebrew 175 is the formula present on every tombstone.
Sometimes these letters laid in the ornamental area, separated by the rest of the epitaph
have also a decorative role.

- name of the deceased

- name of his/her father

- date of death

- a formula for blessing

712X1N sau .7.2.X.1.N

Tehiel nafsho zrurah bezor hachaim (Sanie)'® or (Floersheim)'®

'* 5. Sanie. Siret..., p. 61 178

' Heidi M. Sypek, Esther from Bialystok, Stories from the Past, Pictures from grave stones,
http://www.jewishmag.com/143mag/bialystok_poland_bagnowka_jewish_cemetery/bialystok_poland_bag
nowka_jewish_cemetery.htm
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Regarding the name we have already mentioned the fact that the Jews only
had one name (the surname), after which they would add the name and the father’s name,
according to the formula “x the son of y”, this method of person identification being
applied on the tombstone too.

Sometimes there are other secondary elements such as: own positions or
father’s position — primary school teacher, scholar, judge, rabbi, leader of the community,
age, place of origin or lamentations. There is a well-known dispute concerning some
exaggerations regarding the moral virtues in the Jewish tombstone epitaphs. According to
a study carried out in the cemetery from Bialystok, certain virtues such as: “Torah
scholar”, “excellent knower of Torah”, “he spent his time studying Torah”, “He studied
Torah day and night”, etc are questionable whether they can all be true. These manlike
virtues are conjugated by a series of epithets used for the deceased women: of value,
respectable, honorable, faithful, reliable, goodhearted, having the fear of God.
Sometimes, several such attributes have been given to only one person. These attributes
have been characterized as “a baroque ornament made of a crown of words and phrases”
which sometimes would have overestimated the deceased. Moreover, Monika Kraiewska
shows that through these repetitive virtues and characteristics on the tombstones, the
teachings of the Torah, the systems of values accepted by the Jewish community are

perpetuated and made popular' ™.

IIL.B.3. The pedestal

The pedestals, although they seem to play just a secondary role in the
architectural unit of tombstones, are the ones supporting them and highlighting their
artistic values. They aren’t compulsory, there are lots of modest monuments whose main
part is directly tamped into the ground or they have a slight extension on the lower part.
In some other cases the tombstones have prominent pedestals with one, two or three
descending levels, the pedestal being able to reach the stone’s height. (Pic. 87).

The material the pedestal is made of can differ from the stone itself. In most
cases the pedestals are simple prisms with a wider base than the rest of the stone having
sometimes a scratched aspect in the setts. In some cases, through the exhausting method
of this zone their decorative role has been increased. As an example, we can mention the
monuments of the cemeteries from Oradea, where decorative elements of the pedestal
have been identified. In this way some pedestals present a decorative element having a
shape of a volute in vertical position. This appears sometimes solely on one of the
pedestal’s level, some other times flanking symmetrically the upper level of the pedestal,
and in its state of grace it appears diagonally situated in each of the four corners of one
level of the pedestal. Another decorative element identified in the Jewish cemeteries from
Oradea is the placement of a laconic epitaph on one of the arch keystone of the pedestal
(Pic. 88). Some pedestals present sidewise on the lower part segments with flutings, some
others have blunted margins or mouldings at the joining with the stone itself.

In the old parts of the cemeteries where the old pedestals have been kept and
the monument has been degraded and partially overthrown, we’ve noticed an assembling

" Heidi M. Sypek, Esther from Bialystok, Stories from the Past, Pictures from grave stones,

http://www jewishmag.com/143mag/bialystok_poland_bagnowka_jewish_cemetery/bialystok_poland_bag
nowka_jewish_cemetery.htm
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method of the two elements, namely the pedestal equipped with a rectangular void in
which fits exactly — following the shape of the void - the end of the stone particularly
manufactured, smaller than the main part of the stone, and then the stone is laid on the
pedestal. This method meant to hinder the stone from overturning by eventual shocks. On
this occasion I mention the fact that all along, the research has been made without
touching the funeral monument, not more than moving off a branch of a shrub that
hindered the picture taking.

IV. Cemeteries from Northwestern Romania. Elements of
regional individualization.

The post-revolutionary years meant for the Jewish communities of Romania a
period of research and identification of the own cemeterial patrimony, new situations
being elaborated through the identification of a significant number of forgotten Jewish
cemeteries. The figures communicated by the FJCR (The Federation of Jewish
Communities of Romania) in 2007, identifies in the county of Maramures 60 cemeteries
of the community from Baia Mare and 49 of the one from Sighetu Marmatiei; in the
county of Satu Mare there are 122 cemeteries and 81 in the county of Bihor.'”' Because
these figures have risen in time, the possibility of their further increase isn’t excluded,
through the identification of other Jewish cemeteries as well, unknown in the present,
having in view the fact that the witnesses of their existence disappeared and
disappearances of localities took place, either through depopulation, or displaced as a
result of some hydrographic arrangements (e.g. the locality of Célinesti Oas from the
county of Satu Mare), or due to natural disasters (floods) when the localities have been
displaced from the initial precincts.

In the studied area, a significant number of Jews establish themselves around
the 18" century, which involves the emergence of the first Jewish cemeteries. In
Maramures, after the exodus of Khmelnytskyi an emigration of the Jewish population
takes place, in 1787 being mentioned 1214 family members.

The first cemeteries mentioned in the Northwestern area of Romania date
from the first half of the 18™ century, in Oradea in 1731'% and in Carei in 1744.'"

From the first half of the 18" century in Maramures there have been identified
the cemeteries from Rona de Jos (locality in which the number of cemeteries at the
beginning of the 20" century has grown to three), Cuhea and in Budesti, this last one,
inaugurated before the year 1800, and in the county of Satu Mare in Mediesul Aurit and
Vama. In the county of Satu Mare, from the first half of the 19" century there have been
identified cemeteries in Negresti Oas, from the first decade of the 1 g century, Odoreu

""" ECER, Memoria ..., pp. 32, 34, 35,36

27 Mézes, Oradea ..., p. 77, ... Leitner Sdndor and Freund Fiilop, the authors of the book Az Oradeai
Izraelita Szentegvlet — Chevra Kadisa 200 évestorténete 5491 — 1731 - 5691- 1931 kozétt, could use the
original documents and official reports. Having in view the fact that the original of the official reports and
the archives of the Jewish communities disappeared completely during the ghettoisation and the book
mentioned above, being published in 1931 through its scarceness has become inaccessible, we considered it
necessary to reproduce here some fragments from the statuses <<pleasant to God and individual ...
confraternity... from the vear 5291...

R. L. Braham, Enciklopédia ..., p. 80.

"7 R. L. Braham, Enciklopédia ..., p. 334.
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from the first third of the century, in Ardud from 1820; in the county of Maramures in
Copalnic Manastur, from the years 1820, in Glod, Rona de Sus, Poienile de sub Munte,
Apsa de Sus, Fércasa, Barsana and Leordina before 1850, and in Bihor in Valea lui Mihai
round the year 1838. From the middle of the century the cemeteries of Botiza and
Calinesti in Maramures have been openedm. From the second half of the 19" century,
cemeteries are opened in most of the localities where a significant number of Jewish
population used to live.

The localities that don’t have their own cemeteries have buried their dead in
the cemeteries of the communities they belonged to. For example, it is known that in
Botiz the Jewish cemetery was opened in 1850, being used from the ones of the adjacent
localities not having their own cemeteries, as well. Among the bigger cities from the
selected study area the last whom the purchase of the land parcel has been permitted for
the organization of the cemetery was Satu Mare, this purchase being repeatedly refused to
this community. The Jews from Satu Mare were constrained to bury their dead either in
Carei or in Botiz - the first locality on the route Satu Mare — Sighetu Marmatiei. The
purchase date of the land for the first Jewish cemetery isn’t certain even today'”.

The dimensions of the cemeteries reflect the financial power and the number
of Jewish community from the locality, in the moment of their opening. They are, most of
the times at the outskirts of the localities and separate from the synagogue, and as much
as possible, from the Christian cemeteries. In time, through the development of the
localities, especially of the towns the cemeteries are incorporated into the towns
migrating towards the centre, their emplacement outside the locality remaining visible
only in the rural localities. There also exist exceptions, where the Jewish cemetery is
beside the Christian one. It’s the case of the two newest cemeteries from Oradea, situated
laterally, on the left the orthodox one 1926 — the new orthodox cemetery) and on the right
(Neologist, 1889), on the Eastern side of the cemeterial complex Rulikovski, in the same
parcel (Oradea — a document from 1776 shows the petition for redevelopment, the fence
and guard of the cemeteries can be found outside the town, Lebedei street, functional
until 1880. In 1800 the cemetery of Velenta was opened, where the defuncts are displaced
from the Lebedei street). In Tagnad the Jewish cemetery is beside the orthodox one at the
exit of the town to Carei. In Negresti Oas, as well, the Jewish cemetery is next to the
orthodox one, at the exit of the town to Carei, both cemeteries being closed today. In Satu
Mare the two big Jewish cemeteries (separated from the 9 Mai Street) are situated face to
face with the Greek Catholic and Reformed cemetery, separated by the state highway
Satu Mare - Baia Mare. There exist exceptions from the rules in the smaller localities as
well: in Livada (SM), in Copalnic Manéstur (MM), in Halmeu (SM) in Tinca I (BH) or in
Sambata (BH).

The cemeteries from the small localities don’t keep cemeterial constructions,
these being inactive since the middle of the 20" century. There have been cemeteries that
weren’t equipped with chapels and purification baths, case in which the toilette and ritual
washing of the deceased were made at his residence'”®. In present, inhumations are very
rare also in the localities with active communities, due to the small number of Jews that
live in present (2013) in the studied area. The cemeterial constructions exist only in the

¥ Ibidem
'™ Ibidem, p. 346.
'8 Oral information, the president of the Jewish community from Baia Mare, M. Salic.
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towns where they are still in use. In the closed cemeteries, in some cases these
constructions are still standing but they bear the traces of the vandalization or weather
erosion they were subjected to. Such an example is the one from the old cemetery from
Oradea on the Rézboieni street No 92, there is only one cemeterial chapel of small
dimensions having its doors and windows deteriorated.

Most of the cemeteries from the selected area are fenced in according to the
directions, in different ways. In the bigger localities, the fence was made many times with
high walls. It’s the case of the two cemeteries of Satu Mare, fenced in by a high wall of
2,5 cm of brick supported by pillars of brick as well, thicker and higher than the rest of
the wall, ended in an abacus. In the old orthodox cemetery from Satu Mare, from place to
place, the wall from the East metallic apertures were placed, as some small windows
(approximately 25/40), developed horizontally, manageable only from the inside; near
this wall the line of Rabbis is placed, so that the graves can be seen from the street by the
ones having interdiction of entering the cemetery.

Due to the walls’ degradation or disappearance, in the 80s of the 20" century,
at the initiative of the Jewish Community, a big part of the cemeteries of Satu Mare have
been fenced again with walls of concrete plates conserved well until today (2013) by the
CEPML (County Enterprise for Property Management and Leasing) Satu Mare.

A frequent characteristic of the Jewish cemeteries, observed in the studied
area, is their fence with locust tree hedge (Pic. 89). This fact is more frequent in the case
of some localities from hilly areas, such as the cemeteries from Cilinesti-Oag (SM),
Livada (SM), Copalnic Manastur (MM), but also in the case of bigger localities, such as
the Jewish cemetery from Tagnad City (SM). The locust tree fences are a very good guide
mark in the identification of these cemeteries, by having in the spotlight the fact that in
most of the localities no Jewish population lives, and their position is unknown in most of
the localities. Beside some biblical reasons, maybe the protective qualities of this tree,
which doesn’t grow a big tree crown'”’, stuffs with copses in the lower part, is full of
thorns, fact which makes it hardly penetrable and isn’t pretentious, have lead to the
choosing of it in order to protect the cemeteries. Even is the community has disappeared
from over half a century, the fences shelter the place once hallowed as a cemetery by the
civilization’s invasion. Due to the urban developing some cemeteries have ended up to be
hidden between streets, their access being done through the yards of the ones guarding
and caring for them. Such examples are the cemeteries from Livada 1 and Livada 2 (SM),
Turt (SM), Oradea Velenta (BH), or Tinca II (BH). The cemetery from Les (BH)
extended on a surface of over 10 acres, has only one more funeral stone, supposing that
there might exist two or three stones overturned. When the cemeteries situated outside the
locality have become adjacent to gypsy districts, their situation has become disastrous. It
is the case of the old cemetery from Beius, which is being held by the collective memory
although it is believed to have disappeared. But in a thicket of locust tree, bramble, and a
young wood, some of the most beautiful, massive, and richly decorated stones from the
area are still preserved, not being altered by the subsequent interventions on the funeral
stone and stated in other cemeteries. In the condition from 2010, it was impossible to

" The vegetation has been forbidden for a long time in the Jewish cemeteries, especially the trees having
rich crowns that hindered the approaching of the Rabbis of the edge of the cemeteries passing under the
crowns of the tree impurifying them. Usually their relatives buried themselves on the edge of the cemeteries
so that they can see them from the road.
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photograph an entire funeral stone because of the vegetation. Many rural cemeteries
adjacent to the Christian ones are kept in good conditions nowadays by the Christian
communities at the priests’ request'”".

From all the visited cemeteries in the studied area, from other parts of
Romania or from Europe, the Holod cemetery is considered to be unique. The villagers
know its place. On a side road starting from the main road, after the way out from
between the houses, on the right, separated by the village’s road — a little deep ditch,
resists a green oasis with seven Jewish funeral stones. Six are standing upright from
which five are in a row: three of [.A.2.c. type, one of [.A.2.a. type, a double pedestal with
three levels and two arched bricks, and in front of them, just as Moses in front of the
people, is the sixth stone of obelisk type. In the grass, almost swallowed by the ground, is
one more stone, the seventh one. The surface, as big as the result of a circle with a base of
approximately ten meters and a little over four meters tall, is the only not fenced surface I
have met in the entire researched area. In its back it extends an enormous callosity and
the gravel of a big stone pit, without green, only equipments and heaps of stones. On one
side and on the other of the Jewish cemetery, enter and exit the pit’s roads, which have
been avoiding it for years, wondering that they are suborning not to disappear (Pic. 90).

In the old cemetery from Carei, the oldest stone from the studied area has
been discovered, dating from 1744. As a region in which the Jews had been brought the
first time in a big number, Caret has two big cemeteries.

The cemetery from Téargu Lapus is situated on Eminescu Street, on the hill
from the front of the high school, at less than 100 meters from the main way. At the
entrance is a house build probably on the nucleus of the old cemetery like constructions.
In this little city of Maramures existed at the beginning of the XX century, a numerous
Jewish community. Here used to live Jews having businesses in Baia Mare, but which
couldn’t establish them there, because of the Jew’s prohibition of establishing themselves
in mining cities. In opposition to most of the funeral stones from the studied area, this
cemetery individualizes itself at least through two characteristic elements: its position on
a hilly surface with displacements, fact which burdens the perfect alignment of the graves
as well as the massiveness of the funeral stones.

The average settled proportion of the stone changes through the width grow, the
report height/width being of approximately 2/1,5. The thickness grows as well to over 20
cm in some cases tripling, as against 6-8 cm in other cemeteries. The most frequent form
is A.L.a.1. This presents sometimes clear pseudo-architectural forms, some other times
stylized (with essentialized architectural elements).

In the studied area the majority of the tombstones are placed in vertical position,
after the Ashkenazi model.

In many sources (already quoted) there exists information about the fact that the
funeral stones from the Jewish cemeteries were coloured. In the research made we
identified neither such stones nor indications proving the existence of such stones.

In order to identify some funeral stonemason workshops, many monographs and
registers from archives with trades practiced and the names of the masters were
consulted, but those masons who had supposedly worked for the Jews were not
identified. In one case, in the neologist cemetery from Oradea, on the metallic gate of the
funeral monument’s fence there was identified a fixed metallic plate with a writing in

™ Oral information from the natives met during the visits to the Jewsih cemeteries.
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Hungarian: Készittette Veiszlovits A. és fia NAGYVARADON (It was executed by
Veiszlovits A. and his son in Oradea), but we assume that it’s only about the author of the
metallic hedge.

In the cemeteries from the selected area elements of common arts can be
identified, but also elements of differentiation, as a result both of belonging to one of the
two European communities, the Sephardi and Ashkenazi ones, and depending of the rite
they belonged to, as well. Towards the end of the 19" century, after separating the
neologist rites from the traditional conservative orthodox, in some neologist cemeteries
capital changes take place, regarding both the form of the funeral monument and the
treatment of the graves too, that becomes many times more spacious and in many cases
expanding itself a few times and delimiting itself from the rest of the graves through
different, most of the times individual, but also familial hedging shapes. This way one
can note in the neologist cemetery, but not only, the development of new artistic
expression shapes such as one of the wrought iron, used in these new hedging customs of
the grave. Beside the classical motifs, the neologist cemetery from Oradea developed at a
great number of ensembles of new type a treatment according to the new architectural
style of Europe, the secession, embraced by the civil architecture in this zone as well (Pic.
91). The secessional forms of the wrought iron intercept very well the value of the new
shapes. As a culmination of these expressions we mention the usage as ornament of iron
in a menorah’s hedge. As well, these hedges can be made of wall, with a great attention
to decoration, especially of the ornamental vessels as flower plinths. This borrowed
custom was taken over in the urban Jewish cemeteries and quickly became an excuse for
the ornament’s exuberance. The forms of these vases adapts to the place where they are
placed: either built inside the wall, as its edge, on special equipped plinths or natural, case
in which they are the most spectacular. The majority are in a round semisphere shape on
four legs, bowls with bandy borders, and pyramid frustum with flutings, flower pots,
knitted baskets.

In the individual heterogeneity, there is a well-defined general unit though
regarding the aspects of the Jewish cemeteries in the studied area. The defining elements
of this identified unitare:

- A strong narrativeness through the presence of the funeral stone’s shape in all
cemeteries that refer to architecture and biblical references: the temple of
lateral colonnettes type and gable, and the obelisk as pillar seated by Joseph
on the grave of Rachel. These essential forms develop uncountable variants
but they are the structure around which a unique style has been configured, the
Judaic cemeterial eclecticism.

- The tidy aspect with distinct rows, aligned, separated by crossover spaces and
in the great cemeteries by large alleys as well. These alleys, contrary to the
interdiction of the vegetal presence in the cemetery are limited sometimes by
tree rows, which is the case of the main alley from the neologist cemetery
from Oradea that is flanked by a row of monumental linden trees. In the
Jewish cemetery the attention towards the ritual recommendations referring to
the compliance of a settled distance, and regarding the emplacement of graves
is obvious. These alleys divide the cemetery in zones that in the second parts
of the 20™ century were numbered with identification plates (examples: the
orthodox cemetery of Satu Mare, the neologist cemetery of Oradea).
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- The recurrence of the frequent forms of tombstones, especially of the types:
I.A.1.a., with the subgroups included, [.A.l.a.a., [.A.1.a.b., but also .A.2.a.a.,
[.LA.2.a.b, LA.2.b. The shape of these stones occurs on wide geographic areas
and in very large periods of time.

- The existence of a relatively small number of frequent forms that can be found
in all cemeteries, but of which their uncountable variations disseminates,
determined by the usage and combining of the architectural elements with
decorative function, of the material or symbols from the field of decorative
work.

- The writing in Hebrew language of the epitaph, this itself becoming a double-
functioning element: one of cohesion in the Jewish cemetery, and one of
individualizing as against the other monotheisms.

- The Hebrew writing also has a double function: of expressing of epitaph but
in the same time a decorative one, frequently used, sometimes as a unique
decorative motif.

- We assume the existence of some plans after which the cemeteries developed
in the permitted spaces, usually in the chronological order of the deceases.

To these characteristic elements of all the cemeteries is added some pretty frequently met,
but not in all cases. Such an element is the locust tree hedges, remark seen on the field,
during the research. Another frequent element is the presence of the funeral chapels of
the Rabbis in the urban Jewish cemeteries, placed always in central, visible places, right
after the entrance in the cemetery.

The study of the Jewish cemeteries represents in fact the accessing of a database
as long as the documents and archives of the communities have been, sometimes totally,
destroyed. The funeral monuments offer exact information from diverse fields:
demography, linguistics, anthroponomy, religion, sociology and not least, they represent
the support of a precious artistic speech.

Worth to be mentioned is the fact that the ecclesiastic architecture that was
constrained for centuries to withdraw in closed spaces, the manifestation forms of the
cemetery was less restricted; dozens of Central-Eastern-European albums and catalogues
with Jewish cemeteries prove the world that beside the synagogue it has been a powerful
and constant artistic manifestation form of the Jews. On these modest tombstones did the
Jews write and rewrite their memoirs and memoirs of the memoirs, about the Promised
Land out of which they were chased away by the history. Then they remained only with
their cemeteries, memoirs and prejudices. The Jewish cemetery was a historical day
written in stone, as long as the peoples could endure. If the great architects of the world
that alongside the Jews contributed in the defining of a complete way of expression of the
synagogal architecture, but the same thing cannot be said about the cemetery
configurations. This was a space in which the artistic spirit of the Jews manifested for a
long time only in the limits of their own identity. Rich or poor, they did not give up this
spiritual heritage, becoming now a universal one. These forms of temple type were the
last gifts offered by the living, in the house of the living, the sign of the hope of
rebuilding.
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V. JEWISH ECLECTICISM IN THE CEMETERY ART OF NORTH-WEST
ROMANIA

This study refers to artistic manifestations of the Jews whose continuity has
exceeded two centuries in north-west Romania, according to still present traces of their
beginnings in this area up to the period of high bloom and prosperity of the communities,
i.e. between the years 1850-1930. Most of them arrived here chased by the hardships of
history.

In all those areas where the Jewish diaspora art has developed, in extremely
wide spaces — measured in continents, with all local influences which it assimilated, this
shows an established common factor of Judaism. This common factor is the stone base,
like a foundation upon which, the times and spaces gave birth to and developed a unique
style: Jewish eclecticism.

The consistent theme of this style is the biblical commandment, which
concentrates the unity of style, its diversity being determined by opening out to local
context. As in all things that concern them, the artistic style which they developed, they
had it on, and inside them, leaving it as legacy in their temporary stays in north-west
Romania or elsewhere, the Jews are unique. Their attachment to identity given by Law is
unconditional and unlimited, being allowed one single measure: the infinite divine. We
have tried to identify the causes that determined this great attachment that founded the
complex Jewish miracle and the effects it generated on the artistic plan within the
concerned area.

The complexity of this phenomenon and the successive hierarchical resetting,
interrelations, connections, determinations or classifications, will be much better
understood after the crystallization made in time, as we move away and expand our
perspective on events.

The certainties of style seem to arise from the Jewish People’s paradoxical
affiliation to a land much more of promise than of possession, the reality being a
migration in a perpetual diaspora. And yet, the style constant is related to the idea of
promised land, and the variables are determined by inhabited territories, that changed
periodically, after an unproven mystery of history. These changes were caused either by
brutal fractures in some stages of history, as a result of intolerance, or by natural
inclination toward travelling, occurred under the dominant memory of the beginnings,
which was forwarded to all as (via) law, have loaded (supplied) what has been fixed
over time as Jewish eclecticism, of anxiety, dynamic and surprise in the acceptances
heterogeneity for defining an identity core. Here is concerned the most obvious feature
of Jewish eclecticism, convergence of fabulous heterogeneity of the forms towards the
construction-command, Solomon's Temple. Style that does not leave the Bible pattern,
receiving only local influences that charge it with new poetry, on the same structural
core.

The fact that Jewish eclecticism is much more visible after emancipation is
obvious, but its development seems to have started from the first day of the Babylonian
exodus, from the people’s sorrow in losing the Temple. The people, its religion,
synagogue and stone seem to have been defined at the same time, merging into the
development miracle.
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Inspiration and tracking of biblical recommendations have generated
perpetuating forms unanimously accepted in Judaism. In order to keep the biblical canon,
it was essential to have the consent of each Jewl'”. Community members striving to
have equal treatment in the synagogue, in the life and death of each believer, as well as
cultivating charity as a fundamental virtue, were the pillars of the unity of the lost people.

This preservation of the commandments has been possible in the first place
thanks to thorough knowledge of biblical writings, by regular study, the reading and the
communication of the Law being a priority of the Jewish head of family.

In the Old Testament, the biblical indications relating to the house of God and
everything related to it, objects and clothing, are common. The Jews knowing these rules
have complied with them to the best of their understanding best, so increasing ethnic and
religious cohesion. In times of the most stringent prohibitions, when religious ceremonies
were internalized, the communication of the Jewish canon was a mental one; led in both
the synagogue and in silence, in the privacy of the home, by the head of the family.

In addition to the Biblical commandments, the scholars and leaders of the
Jews have managed to also enforce rules regarding tradition, which in time have set up
rules that have been perpetuated. The other causes that have imposed on elements of
renewal in art of the synagogue but also of the cemetery are linked to the European
architectural context influences. Such influences were perceived differently by the
spiritual leaders of the Jews. Some of them, conservatives, opposed deviation from
tradition, while others, reformers, have been permissive to borrowings, but only after
emancipation and unhitching from conservatives, will they manage to express fully new
ideas. The permission of expressing the new forms of the synagogue acted from two
directions. On the one hand, an exterior one of the people who sheltered and allowed
these forms unusual for locals, but also an inner dual one, that part of the Jews accepted,
while many of the rabbis were worried about the extent of ease of advance in the Biblical
architecture canon foreign to the elements of the Jewish people. This new Judaism of
emancipation meant for Jewish architecture a reward, the wishes of artistic expression
inhibited by generations; therefore, emulation was uncurbed, generating competition.

In patterns, European styles have been developed especially in connection
with ecclesiastic architecture, lacking a unique canon perpetuated over time. The forms in
their sequence have always been different. Renewal included other constructions such as:
palaces, castles, walls, abbeys, other inhabitable residences, hospitals, schools and
administrative buildings.

In the Judaism of emancipation, with all architectonic contextual influences
and forms taken over, which sometimes seem dominating, the pattern of Solomon’s
Temple as described in the old Testament is never abandoned. Jewish eclecticism is
developed only by the religious expressions of the Jews, those that they have preserved in
what was permitted: synagogue and cemetery. Because they were only tolerated, the state
institutions did not belong to them. Their own institutions were mostly concentrated in

'" M. Radosav, Livada..., There is the custom that the most important representatives of the rabbi schools
to meet and to agree on the regulations and the answers for the present questions of extraordinary
situations, in the well known rabbi response, so as that there is a uniformity in solving them and the

religion can maintain its uniformity.
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the synagogue: school, community meetings and sometimes others. One of the few
examples civil engineering by Jews were at a time hospitals.

Ludwig Forster considered the key factors taken from the Jewish ancient
architecture to be the following: the facade chromatic made with colored brick, obtained
from burning clay of different colors, the pillars of Joachim and Boaz placed at the
entrance in the Temple and the distribution of the space inside the building™. All of
these elements have also been identified in the synagogue art of north-west Romania, but
also in mini-architecture of cemeteries, by the generally accepted form, particularly
widespread, of the Temple of Solomon with the flanked pillars of Joachim and Boaz.

By proximity to eclecticism, the style that was developed in Europe in the
emancipation period, the Jews invented an adequate way of expression: the Jewish
eclecticism. In order to build it, they were opened up to the risk, to all formulae proposed
by civilizations in their parade: from ancient Eastern refinement'®', to Egyptian
grandeur'™, to architectural successive expressions of European Christianity on the east
and the west side. By historical circuit which they have travelled by step, as active, or
forced passengers and by the written book, as the people of the book in architecture and
in the form of tombstones, in which they exhibited fully, they have tried a formula that
would represent them: summary of an aura which labeled their past (origin and history)
and a formula of European recomposition for the present, in the binder of the identity
Biblical symbolism.

The searches were set up for an opportunity of historical and stylistic
reminding, in a variety of formulas that finally have developed their essence: Jewish
eclecticism, with biblical roots in European emancipation of the Jews, and then
generously spread, imprinted with the shapes of the context in which they manifest
themselves. This Temple of the new Judaism was established as the identity label in the
new social situation of the Jews.

We believe it is important to highlight another feature of this style brought
forth and developed by Judaism, the fact that reporting to it is not primordial, as well as
to the other styles that neatly travel ordered phase of occurrence at a certain time, of a
number of favorable factors, influences, ripening and then decline, at the same time with
the seed of subsequent forms. Jewish eclecticism relates strictly to selective ethnicity,
which is deeper and everlasting, in a tradition that sometimes has been slightly enlarged,
but that gravitates around a core that when the borrowings could be devastating, has the
power to be interiorized, reaching for its own resources. In its frame, by its own feature,
heterogeneity, there are infinite and luscious forms, and each builds its own new style.
When the shape of the synagogue is assigned as belonging to European historical
lifestyles by the characteristics of architectural elements that build it, from a historical
point of view they have exceeded it. And it must be referred to its skillful designing, just
like a perpetual motion machine, which will always have only ethnic references, with the
capacity of its adoption and adaptation of any innovating formulas. The feature that
separates the European historical styles or the repetition of neo formulas from the Jewish
eclecticism would be some kind of temporalism. While in the evolution of architecture,
this has always found renewal in the array whose elements were always others, Judaism

01, Miiller, A Wagner zsinagdga..., p. 25
®1'D Jarrassé, La svnagogue..., p.52
"2 H. Taragan, Cairo..., p. 32
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was renewed in the same leading array, whose elements were of the beginnings, with
origin in the Law. Therefore temporaries are determined both by the persistence of the
constant commandment, as well as by using the features of some styles long after their
entry and development meaning more centuries. The late acquisitions of elements
specific to one style or another may also be the result of readjustment of synagogue forms
to the architecture in the middle of which it is placed.

Together with temporaries of Jewish architecture, let us also look at the
unusual situation through time of countless territories inhabited by Jews, except for the
one whose name they bear and which they only hope to reach. So they do not define
themselves primarily as other peoples, by affiliation to a land but only to a religion. They
are not Israelis first because they would live in Israel, but because they were promised
that country and to do this they accepted the commandments, and that their life should be
ruled by the Law. In this special feature of their existence, as well as the permanent
connections between the remote territories which they lived on, it has been possible to
maintain a real unity in their artistic manifestations as observed by those who have been
concerned about this subject, as I mentioned in the first chapter.

The 20th century will be one of major changes for Jewish European
architecture, but not only that. The destiny of Jewish people in Europe has changed
completely as a result of the Holocaust and then of the establishment of the state of Israel.
The second half of the century in fact meant, only attempts to save the heritage
maintained, and no more than reconstruction of Jewish synagogue183 because it seems
that no new synagogue has yet been built 1.

The beginning of the 20th century brings the emancipated and prosperous
Jews living in north-west Romania in phase with the architectural manifestations of the
moment secession style. Synagogue architecture developed in parallel to the context
architecture will develop an adapted secession to the Jews at the wish of presenting their
identity, a manifestation of new central-European style with symbols of its own identity.
Acquisitions of new forms at the beginning of the century can be illustrated with the
synagogue Saare Tora in Satu Mare. As we have already mentioned, the Jews were not
loyal to artistic movements from one particular period; their preferences recorded most
unexpected leaps. Evidence of this is a spectacular return to Moorish vocabulary; the best
example of this is the synagogue on the City Hall Street in Oradea, the last big synagogue
that was built in north-west Romania.

By analyzing forms the Jews learned, there are some analogies of structures
with Tabernacle in the desert but especially the similarity to the Temple in Jerusalem
with the two pillars of Joachim and Boaz, that being the form around which both
synagogue and a part of cemetery architecture revolves. We believe that the cemetery has
yet another Biblical mark, the pillar that Joseph set as a sign above Rachel’s grave,
resulted in general shape [.A.1.c. with obelisk and column version. Regarding the most
common form of this type of stone, and the reference to the ancient architectural model,
we cannot miss the closeness between the architectural form of the synagogue and that of
tombstones. In the case of the synagogue, the architectural type around which it is
developed and refers to Solomon's Temple, is a central axis flanked by two side axes as a

"3 At Sighetu Marmatiei, the first synagogue in Europe after 1940 is about to be built, on the same place of

the former Sinagoga Mare (The Great Synagogue), and it is going to be a synagogue for pilgrims. Oral
information, the president of the Jewish community from Sighetu Marmatiei, engineer Hari Marcus.
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symbol of the pillars of Joachim and Boaz, which according to the Moorish model extend
beyond the cornice, rising several times above it, in the same way can be read Temple
type tombstone: a central shaft, which would mean guide pin spacing, poles being
represented by the two marginal guide pins, even the two tabs on what many times
flanking the front may be identified with poles above extensions to the large cornice.

In spite of the prohibition for graven images the Jews, yet in the ancient
diaspora have known the tombstones of the civilizations they came in contact with.
Sculpture more than other arts has also developed in connection with the funeral market
demand. The tombstone honored the memory and deeds of the deceased. This intention
of preserving the memory of the deceased is also evident from the epitaph texts in which
only qualities were mentioned. In north-west Romania the shape of headstones in Jewish
cemeteries vary substantially from the simple wooden cross in common Christian
cemeteries or the artificial stone or marble monuments in urban cemeteries. The form that
the Jews have developed in the area, is much closer to the ancient tombstones and the
spaces in which they have resided through the Middle Ages. The Jewish Cemetery being
an isolate place because of the danger of indecency, was usually placed on the outskirts
of the locality so it did not suffer external influences as much as the synagogue. The
artistic manifestations seem to have been much freer regarding the graveyard.
Emancipation has determined the domination of Temple style in the form of headstone,
almost by definition. In urban cemeteries emancipation brought greater size, fine
materials, complex monuments, sometimes large enclosures to the detriment of the
symbol of identity.

Through this shape, known by the old Jews, probably taken from the antique
architecture of the neighbouring civilisations, configurated according to the biblical
prescriptions and adapted to the own spirituality, one could say that the Jews wanted to
reconfigurate the Temple from Jerusalem'™* which they hold dear, in the cemeterial
space. It is well-known the fact that their utmost desire is to reconstruct it

GLOSSARY OF TERMS

Ashkenazi — Jews from western, central, eastern Europe

Bet hahaim — the house of life

Bet kevarot - the hosue of sepulchre

Bet olam — the house of eternity

Cohanim (cohanim) — great Jewish priest in a temple

Ervat davar — ban of impudicity

Etrog — is a citron, one of the four species used in the ritual Sukkot
Galut - diaspora

Hadas — myrtle; one of the four species of the tent for Sukkot

Hai - alive

Hanuca - the holiday of light which commemorates the revolt of the Maccabees against
the Syrians

Hanukia —a mennorah with eight wicks used for Hanuka

4 .. . P . a PR .. . .
"™ Felicia Grigorescu, Cimitirul evreiesc ortodox de la Satu Mare, in Studii si comunicari, seria Istorie.

Etnografie. Arta, XXII-XXIV/II, 2005-2007, Ed. Muzeului Satmarean, 2007, p. 323

155

https://biblioteca-digitala.ro



Hasid — a follower of hasidism

Hasidism — religious movement initiated by Elieser Ba’al Shem Tov in the second half of
XVIII century

haskalah — Enlightened movement which came from Germany in the X VII century
Hesed sel emet — the goodness of truth

Hevra Kadisa —a society that helps with the deceased before burial

lom Kipur — the holiday for forgiveness

Kevura - burial

Kior — the container for the ritual wash of the hands before entering the synagogue
Kriyah — the custom of tearing the clothes off of the next of kin to the deceased person at
the funeral

Lag ba Omer - Jewish holiday

Likut atzamot — the second burial (of the bones)

Lulay- palm tree branch

Mahamorot — the first burial (burial under rocks)

Mateva — tombstone

Mengen(maghen) David — David’s star

Menora — a six branched lampstand built according to the Bible

Met mitva — non-Jew

Mrt Mitva — a non-Jew dead

Midé orayta — Biblic incumbency

Mikva - ritual bath

Mitsva - order, religious obligation

Mizrah — the eastern wall where the cabinet is with the Torah’s scrolls

Ohel — mortuary chapel, funeral chapel

Ohel moed — the tabernacle from the desert

Oil - dialect from Moldavia for the mortual chapel

Rehita — room where the ritual wash of the dead is done

Rehita ha-met wash-up pf the dead

Ros hasana — the new year

Sefaradi — Jew from the Iberian and Balkan region

Sefer Tora — Scrolls of Torah

Shiva - the first mourning period

Shabat - the seventh day of rest

Sheloshim — a 30-day period of mourning

Sné luhot habut — The Ten Commandments

Suca - the tent raised on the occasion of the holiday Sukot

Sukot — the holiday of the tents which commemorates the pilgrimages in the desert
Tahara - the ritual wash of the dead by the memebers of Hevra Kadishei

Tahrihin — the white shroud for covering the dead

Talit — the scarf that the Jewish men wear during the prayer

Tora — doctrine, the first part of the Old Testament

Tuma — source of ritual impurity
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Fig. 50. imprejmuirile cimitirului evreiesc nou din Carei (SM)

Fig. 51. Intrarea in cimitirul evreiesc din Valea lui Mihai
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Fig. 52. Stalp de sectorizare din cimitirul evreiesc ortodox Satu Mare (SM) sus . Placa de
sectorizare cimitirul evreiesc neolog Oradea (BH) jos
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Fig. 54. Capela cimitirului din Sighetu Marmatiei (MM)
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Fig. 55. Capela din cimitirul evreiesc din Velenta, Oradea (BH)
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Fig. 56. Interiorul capelei funerare din cimitirul neolog Oradea

Fig. 57. Spélatorul baii rituale, cimitirul neolog Oradea (BH)
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Fig. 58. Monumente funerare din lemn, Muzeul de Istorie al Evreilor, Bucuresti
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Fig. 59. Monumente funerare din lemn, in cimitire evreiesti, din Budapesta
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Fig. 60. Monumente deteriorate (scorojit, spart si restaurat)
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Fig. 61.Vegetatie lemnificatd ce acopera pietrele funerare din cimitirele evreiesti
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Fig. 62. Alee principald in cimitirul evreiesc neolog din Oradea
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Fig. 63. Capele din Budapesta, cimitirul neolog
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Fig.92. Harta complexului cimiterial Rulikovski din Oradea. In dreapta central, zona hagurata in forma
aproximativa de L este sectorul ocupat de cimitirul evreiesc neolog. Central-stinga hasurat este
cimitirul evreiesc ortodox.
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Fig. 93. Harta pictata a cimitirului din Velenta si o propunere de clasificare a pietrelor
funerare (in dreapta), Oradea, comunitate
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Fig. 94. Cimitirul evreiesc din Sapanta

174

https://biblioteca-digitala.ro



'”"“M"Mw
“4
. |

1

Fig. 95. Decor cu pasari afrontate
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Fig. 96. Decor cu motiv inima
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Fig. 97. Piatrd funerara tip LA.l.a.c.b.
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Fig. 98. Piatra funerara tip .A.2.a.c.
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Fig. 99. Piatra funerard cu epitaful intr-un ancadrament de arc frant
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Fig. 100. Piatra funerara de tipul I.A.1.a.a.b. cu denticuli sub cornisa
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Fig. 101. Piatrd funerara de tipul I.A.1.a.c.c.
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102. Piatra funerara cu decor baroc
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103. Fronton cu decor cerb

183

https://biblioteca-digitala.ro




104. Piatra funerara cu ancadrament dublu profilat
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Fig. 105. Piatra funerara tip I.A.1l.a.n.
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Fig. 106. Grup de stele funerare in cimitirul din Velenta, Oradea
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Fig. 107. Piatra funerara de tipul LA2.a.b.b.
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Fig. 108. Fronton cu doud hexagrame
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Fig. 109. Monument funerar cu ova in varful frontonului
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Fig. 110. Fronton circular cu un triunghi profilat inscris
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Fig. 111. Decor urna cu doua toarte
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Fig. 112. Piatra funerara tip .A.1.a.c.b. cu vas decorativ in varf
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Figli3Forma generald a unei pietre funerare de tip templu in cimitirele evreiesti din
nord - vestul Roméniei:

Zona frontonului

Zona cornisei

Zona epitafului

Soclul
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Postfata

Lucrarea autoarei Felicia Grigorescu, face cunoscute cimitirele
evreiesti din nord-vestul Romaniei, respectiv cele din judetele Maramures, Satu
Mare si Bihor, si este urmarea unei intense munci de cercetare si documentare
sistematica.

Monumentele funerare constituie o sursd majord in reconstituirea
istoriei comunitatilor din aceastd zona, prin epitafurile pietrelor funerare, care pe
langd formulele obisnuite, poate contine si elemente referitoare la locul de origine,
functia religioasd, varstd sau diferite alte informatii sau insugiri care l-au
caracterizat pe cel decedat.

De asemenea prin cercetarea cimitirelor evreiesti pot fi identificate
locurile de inmormantare aleunor personalitdti ale lumii evreiesti, rabini sau
conducatori de obsti evreiesti.

Deosebite sunt referirile la simbolismul funerar care face trimitere la
originile antice ale evreilor precum si la Biblie, cartea dupd care este condusa viata
evreilor precum si la influentele locale in arta fenerara iudaica.

Acest volum Tmbogateste informatiile existente cu privire la cimitirele
evreiesti, prezente in numar mare in aceastd zond dar din pacate inca prea putin
cunoscute.

Décsei Nicolae
Presedintele Comunitatii Evreiesti Satu Mare
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Fig. 2. Tipuri de pietre funerare in cimitirele evreiesti din nord-vestul Romaniei
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