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DESPRE ACTIVITATEA MONETARIILOR VEST-PONTICE
DOBROGENE IN PERIOADA PREROMANA
(SECOLELE V-I A. CHR.). UN STADIU AL PROBLEMEI

Gabriel Talmatchi

Abstract

From a certain historical perspective, the coin has represented the fundament of social
evolution, either as an element that ensured the cohesion of the civic body, or as a means of payment
for one’s needs, for the progress of the economy and commerce developed by its issuer. It has
depended, through all its functions (means of payment, measure of value etc.), on the existing context,
favourable or not to its emission and circulation, as it was the expression of a necessity and, last but not
least, of a play of interests. The Greek world created and employed an extremely complex instrument,
both from an economic and social point of view and also from a symbolic one. The coin’s role evolved
and amplified, passing through the archaic, classic, and Hellenistic eras, and each historic stage made
its iconographic, epigraphic or weight mark.

The Greek colonization initiated on Dobruja’s coast of the Euxine Sea, most probably the
result of the maritime aristocracy’s interest, has brought about the gradual attraction of local
communities in the economic system of the Greek world. One of the fundamental elements for its
progress was the coin. It had been created to serve, among other things, as a means of exchange for the
commercial transactions in a favourable social and economic framework. The selection of a favourable
territorial position, the establishing of a peaceful contact, subsequently developed from a commercial
and social standpoint, initially occasional and then turned into a lasting one, represents the necessary
steps for the creation of colonies, chiefly colonies of Miletus. Concerning the economic and commercial
relations, one can trace successive stages, starting from the expansion of the merchandise (produced in
other centres), then the expansion of the authority and of the prestige in the context of producing the
respective merchandise under their own administration (the coin played a very important part from
this point of view, as a symbol and less as a monetary unit, at least in the archaic period), and only then
the political territorial expansion. In this sense, the designation of some clear economic
responsibilities, in a well-organized framework, adapted to all the possibilities offered by the current or
only occasional realities (in this case, unsystematized), have become necessary milestones in the
economic-commercial evolution of the Greek colonies. And these realities, also illustrated by the
existing relations with the chora, have predominated for a long time.

The founding of the three Greek colonies of Histria, Callatis and Tomis, during the 7" — 6th
centuries B.C., at chronologically close intervals, has allowed for a gradual installation of an advanced
civilization, which has found partners and collaborators in the autochthonous world near the seaside
and inside the territory entitled Scythia Minor during the second half of the 3 century B.C. In the
course of time, the political, military, economic and commercial relations were prejudiced because of
the various shifts in the balance of power. The complex relations between the native communities and
the Greek poleis from Dobruja, has represented a preferred subject for the scholars preoccupied with
the analysis of the Carpathian-Danubian-Pontic space in the ancient era.

During the initial period of contact, the production of the arrowhead-coins by the Greeks
from Histria and from other centres stemming from Miletus was necessary for the easy flow of
commerce — if we accept their purpose as means of exchange — , the simplification of actual commerce
and the attraction of the locals in an economic process that has influenced them, from many points of
view. The local population gradually became a significant component even among the colonies from
the Western and North-Western regions of the Pontus. This way, a privileged auxiliary instrument of
commerce was created, with a defined and standardized shape, which probably had a “legal” value, one
guaranteed by the local authority, with a close weight standard, but which did not possess all the
characteristics and functions of the Greek coin. At this stage of the research, we do not know if all the
colonies of Miletus have cast arrowhead-coins, but if such a situation had existed, it would have
appeared as early as the middle of the 6% century B.C., and it would have been accepted in the Greek —
autochthonous communities and probably solely autochthonous communities starting with the second
half of the same century.

https://biblioteca-digitala.ro



Gabriel Talmatchi

Bearing several names of ingot-coins, “currency, but not coins”, pre-monetary signs,
monetary sign-objects, coin-objects, pre-coins, arrowhead-coins and coins of peculiar shape, the pieces
at issue have appeared as a response to the immediate necessities of the local market, also demanded
by the development of the rural and urban local productions. The development of the commercial
relations in areas of influence and direct control, required the appearance of a standardized and
determined form, both from an economic and artistic standpoint. The most important function,
however, is the economic one, as such coins have already been labeled as means of payment, both in
the Greek-native environment and in the chiefly Greek one, inside the cities or in the economic and
political sphere of influence. Their circulation and acceptance in transactions is due to their shape and
not necessarily to weight, which is variable and can be also understood in direct connection with the
moment of its use and the context of the manifest colonial incipient realities of the Western coast of the
Euxine Sea. Their usual finding spots, either stray finds or hoards, substantiates these hypotheses.

Finally, we should make some additional remarks concerning these monetary signs. It seems
that most of the pieces of this type from the first group have a shape that has no connection to the
willow leaf or with the laurel leaf. Rather, after personal observation, these might illustrate, in terms of
shape (including nervures, etc.), an olive leaf. Also, the monetary signs adapted from battle
arrowheads, from the second group, could be the work of natives interested in procuring the exchange
signs sought on the local market. In this respect, we have also taken into account the fact that these
monetary signs, from the second typological group, have been discovered in contexts (including
archaeological ones) in which “classical” battle arrowheads appear. They appear starting from a few
items and going to tenths or even hundreds, mixed with the ones considered to be monetary signs.

During the autonomous period, the Greek coin has represented a complex universe created
by the Greek economic, political, artistic and religious genius. In the typical 5% century B.C. Greek
world the coin’s emission acquires an almost generalized nature, as it was an expression of a city’s
decision to issue (in other words, a sovereignty), by the engraving of the local emblems, and to possess
an instrument in sufficient circulatory quantity, with a defined value, imposed by an internal exchange
rate, in accordance with the interests of the authority. The first emissions appear in Histria from the 5t
century B.C., in Callatis from the 4" century B.C. and in Tomis from the middle of the 3 century B.C.

We notice for Histria’s coinage the use, during the archaic age, of what is known as
quadratum incusum, as we can see on the first local silver emissions. We think that their value was
initially chiefly symbolic and conventional. Also, as is the case with the rest of the Greek world, the
archaic coin had economic, social and, last but not least, symbolic attributes. On their obverse, the two
heads of one or two divinities are represented. This representation remains an “unique phenomenon”
which must be appreciated with the importance of its rarity. The fact that Histria’s coinage has
remained faithful to the respective representation for quite a few centuries proves a clear conservative
iconographic and stylistic tendency that can be explained from several points of view, including the
economic one. The emblem of the city, the eagle on the dolphin, present chiefly on silver coins, but also
bronze ones, visibly stands out like the pieces of other Greek centres, in a constant and even quasi-
predominant way, for all the types issued during the autonomous period. Also, the frontal
representation of a human or mythical figure is extremely old in Greek monetary art. The
characteristics of the first style and weight group are archaic severity, pearled or curly hair; of the
second one — archaic semi-severity, sinuous-curly hair, disheveled, a figure with very individualized
details, expressive; the ones of the third group (purity of the lines, sobriety of the depiction and
elegance of the detail); the ones of the fourth group (it imitates, mostly, the aforementioned style, but,
in general, the coins lose their quality and artistic expressiveness). These make up a representative set
for the artistic capacities of the local coinage, with certain influences from the archaic, classical and
Hellenistic Greek world.

Nevertheless, from an iconographic point of view, the artistic style of depicting the common
details from the obverse and the reverse is very similar with the one that appears on emissions of the
types Istros, Helios, Dionysus and Apollon (of small dimensions) which have insignia on the reverse.
Also, the weight of the analyzed item is much lower than the drachms issued in Histria, even for the
last pieces of the fourth group, of only two grams, approaching the weight of the pieces enumerated
above (bronze). In the second group, several variants are present. A first variant is made up of pieces
that display the insignia A on the reverse, but the depiction details of the obverse and of the reverse are
very poor. Also, the legend is rendered incorrectly. On the obverse, the two faces are extremely
schematized; moreover, one of the characters displays four eyes and two noses. A second variant,
which is much better known among finds, displays a crude pill, oval in general, and we must
emphasize again a schematism pushed to the extreme on the obverse and the reverse, while under the
dolphin there are different symbols.
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The bronze coins with a wheel, cast and less frequently struck, were issued in significant
quantities, and we can identify, from the point of view of the circulation at very large geographical
distances, but also chronological ones, as they were found “in re-utilization” even in contexts from the
5th — 6th centuries. The period of the 4t — 3™ centuries seems to be characterized, from the perspective
of the activity of the local coinage, as one of regular striking, manifested also through a significant
abundance of the monetary types in silver and bronze, accompanied by an economic and commercial
expansion, chiefly in the native environment within Dobruja and north of the Danube. Towards the
end of the mints' activity, one can notice a marked decline of the style of rendering, tendencies of
“barbarizing”, sometimes perhaps even negligence in the iconographic depiction, as well as an ample
reduction of the numbers of items for each monetary type separately.

Many aspects of the monetary symbolist art in Histria are connected with the cult of Apollon,
either Iatros, or the Dolphin. The monetary artists in Histria, with the exception of a few elements
present also in the Greek world have demonstrated their originality in their manner of rendering some
mythological elements, as they were loaded with a deep, authentic symbolism. Each monetary series
emphasized the personality in the craft of the engravers, acquiring official and sacred features, a fact
seen also at Olbia. Also, we have identified slight stylistic modifications almost in every monetary type
made of bronze, confirming the fact that there were several stages of creation, quasi-multiple obverse
and reverse dies and, implicitly, a continuous interest of issuing them as a divisionary coin, depending
on the local and extra-local economic-commercial and financial realities.

Aside from the already mentioned deity, we can also enumerate Istros, Demeter, Dionysus,
Helios, Apollon on the omphalos, Athena, Apollon (god head on the obverse, right faced, laurel
branches wreath; on the reverse the eagle with dolphin (emblem of the city), in some cases with laurel
branches, in other cases with wheat ear in vertical position; a later variant has on the obverse a thyrsus
behind the head), Istros (the Danube river personification on the obverse of the coin — a face with a
beard and horns — the river deity, and on the reverse of the coin an aquila on the dolphin), Demeter
(the goddess head covered by a veil, oriented to the right, on the obverse, an aquila on the dolphin),
Dionysos (on the obverse, the god's head with a crown of ivy, oriented to the right, and on the reverse
either a bunch of grapes or two bunches of grapes linked on a stalk, either only an ivy crown inside a
caduceus can also be noticed. Helios, on the obverse, the deity head seen from the front with a crown
of radiary rays-the god Sun, identified in time with Apollon, and on the reverse of the coin the aquila
on the dolphin, Hermes (on the obverse appears the god head covered by petasos and on the reverse of
the coin the aquila on the dolphin, either kerykeion, either only a crown, Apollon on the omphalos (on
the observe of the coin the god staying on the omphalos, holding an arrow in the right hand and
resting his left hand a bow, or in a single case on a lyra), Athens (on the obverse there is the goddess
face bearing a helmet, on the reverse appears the aquila on the dolphin) etc.

On the coinage of Callatis we find the images of Heracles — it is one of the most common
presences in the Greek world — (on the silver issues, his young face oriented to the right, covered on the
upper part by the Nemea lion skin, according to an “image” famous in the mythology , on the reverse of
the coin there is a series of accompanying symbols, known as attributes of these deities, like a bag with
arrows and the club, to which we add a wheat ear symbolizing one of the most important occupations,
meaning cereal cultivation and the development of an intense trade with these goods in a great
demand in the whole Hellenistic world. In the case of the bronze issues, the mentioned deity appears
on the observe of the coin seen from the profile with or without a beard, but this time with a crown of
laurels and sometimes holding a club on his shoulder, while on the reverse there are either implements
such as the bag with a bow and the club, and again the wheat ear), then Apollon (on the obverse of the
Callatian coins his head, seen from the profile to the right was covered by a laurel crown, the reverse of
the coin presenting a tripod, one of the classical attributes of the deity, in this case placed between two
laurel branches, with a wheat ear in the right field); Dionysus appears on two different series according
to the obverse type; (on one of them there is a panther jumping to the right, with a thyrsos in the left
field, while on the second type there is an ivy crown, accompanied by a thyrsos in the left field);
Demeter (is represented on the observe of the Callatian coins wearing a veil, profile oriented to the
right, accompanied by a ear crown, and on the reverse there is a wheat ear smaller or larger in
diameter, in a circular pattern, or sometimes only ears vertically set to the right or only an ear oriented
to the right); Hermes (on the observe of the coins there is represented the head of the deity, very
young, this young face would include the second category of representations in the Greek world-
oriented to the right, covered by a petasos, and on the observe either the caduceus of Hermes, or a
kerykeion and a club), Artemis (head of the deity on the obverse, and on the reverse, sometimes a
quiver with arrows, or some other times only the bag oriented to the right), Athens (on the observe the
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head of the deity to the right, wearing a Corinthian helmet, and the reverse displays either a club or a
wheat ear and a shield, or a laurel crown, accompanied sometimes by a kerykeion) etc.

For the coinage of Tomis, we mention Apollon (on the obverse there is the head of Apollon
wearing a crown of laurels included in a pearled circle-with long hair to the back of the head and curled
hair and on the reverse the image of a tripod, the small pieces, similar as monetary type, seem to have
on the observe, upon the tripod one globula; very rare among finds is another series of Apollon type —
larger pieces — representing on the obverse the head of Apollon to the right, with long hair to the back
of the head and curled hair and on the reverse an aquila, sitting to the right with stretched wings,
inside of an oak crown), the Great God (the head of the Great God — on the observe, in profile, oriented
to the right, with pearl circle, bearing a beard (including mustache), long hair, and on the reverse of the
coin an aquila, sitting, oriented to the right, rarely to the left, with screeched wings, represented inside
of an oak crown linked in the lower part with a bow), Zeus (very rich number of series, on the observe
with the head of the Zeus, in profile, oriented to the right, with bearing a beard, and on the reverse with
two protom horses and two stars (with six or eigth rays), sometime with ear, sometime bell between
two stars with eigth rays), the Dioscuri (joint heads on the observe, with frigian caps, and on the
reverse of the coin appearing two horses oriented to the right), Demeter (the head covered by a veil,
oriented to the right, on the reverse, ear and two stars with six or eigth rays), Hermes (on the observe,
the head of the deity, very young, covered or not by petasos to the right, and on the reverse either the
caduceus of Hermes, or a kerykeion between two caps), and Athena (on the observe the head of the
deity to the right, wearing a Corinthian helmet, and the reverse shows an owl sitting right, with
screeched wings), etc.

Every deity that appears on coins is accompanied by the majority of their attributes. We must
draw the attention on a number of outstanding representations from the point of view of artistic
quality, with various anatomic details of the face. This would only be a simple clue to the rich religious
life manifested in Histria, but also in the other two colonies in Dobruja, as we shall see.

The great quality of the images from the period of the 4th — 3" century is not surprising, given
what Hellenism represented in many other artistic fields. During the classical period, we witness the
generalization of the appearance of the head of a divinity on the obverse and on the reverse the
accompanying attributes. Every deity that appears on coins is accompanied by the majority of their
attributes. Usually, all the types existing for every issuing centre is defined by a local deity. At the same
time, we must not neglect the possibility that many representations of the monetary iconography were
inspired from the art of the local temples, from the sculpting of statues etc., although the artistic
inspiration could very well be due to the universal Greek art, characteristic to every Hellenic
community and to all of them, at the same time. We could maybe infer, in this respect, an influence of
some workshops from southern Italy, at least theoretically, the same way that an artistic influence of
Athens can be identified in the iconography of the same workshops from the south of the Italic
peninsula.

The choice of a certain monetary standard, in accordance with a system adopted by each city
represented a necessity and the initiative of its modification in the course of time depended on the
realities of the area or of the period and the necessity of quantity and quality control for the coins that
were under surveillance. In what concerns our area as well as others from the Greek world it can be
noticed that various weight systems can be used either simultaneously, or in a chronological
succession. The study of the succession and identification of the weight systems in the course of time is
a difficult process, more so as the weight of the surviving specimens is affected by a multitude of factors
(including the “al marco” system, which was present in the west of the Euxine Sea), which can direct
us fairly easily towards wrong appraisals. In this respect, a larger or smaller difference in weight from
one coin to another does not necessarily require the minute search of a correspondence in another
monetary system. We must also stress the fact that, for the silver coins from Histria from the
autonomous period, the weight margin for large denominations oscillates, during 300-350 years of
emissions, up to 5 g! Also, a direct ratio was identified between the artistic style of depiction and the
weight of the coin in general.

The metrological research concerning the Greek cities from the left side of the Euxine Sea is
still far from being completed, given the succession of the monetary systems present in the three
colonies, clearly different, along with the strong differences manifested within each monetary system,
and they are not absolute phenomena. To this we could add other very complex problems on which we
do not want to dwell any longer. However, the current information is far from being satisfying, even if
we only take into account the deterioration created through circulation, the various deteriorations
expressed in accidental losses, either mechanic (including the process of countermarking), or
pertaining to the weather conditions and, why not, to moneyers' negligence. It was noticed by
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analyzing different Greek monetary series that there can be pieces belonging to the same monetary
type with dispersed weights, and the differences are significant. The extremes would signify fractions
or multiples for a value that is characteristic to the market to which it was meant and for which it was
utilized. Caution is required when offering certain values to the bronze pieces issued by the west-Pontic
cities from Dobruja, as it happens rather frequently in the case of numerous other bronze coins of the
various cities of the Greek world. Either submultiples or inferior units of the monetary system, they
have been made so as to ease internal transactions and only rarely and then just accidentally (for
the 5t century B.C.) the external ones.

The chronology that was established for the emissions of the West-Pontic cities cannot be
concluded now, because it is not easy to ascertain, since there are several points of view, and the
chronological reference points are limited to data provided by finds, especially the ones coming from
hoards. Nevertheless, the record of the data and their systematizing can offer pertinent clues which,
naturally, cannot transform into definitive certitude. However, we must outline the chronological
intervals that we have taken into account, including the ones from our point of view. For starters, we
notice the fact that the evolution of the process of colonization in the Greek Occident allowed for the
issuing of coins starting with the first half of the 6t century B.C. and the acquiring of exceptional
features in the course and towards the end of this century.

All three cities have known, within their monetary workshops, the use of countermarks.
While Histria has a more reduced contribution in this respect, Callatis and Tomis possess a wide
variety of countermarks. In the case of the earliest colony and also the main monetary workshop,
Histria, countermarking was used on the bronze coins but much less than we would have expected.
The ones that exist have been applied mostly on coins of large flan, of the types Apollon, Demeter and
Apollon on omphalos, but also on the small ones, of the type Istros. To these, we add the presence of
the countermarks “from Histria”, on emissions from other issuing centres. Callatis, in its turn, has got
countermarks applied on autonomous bronze issues, considered to be some of the most beautiful of
the entire Greek coinage, through its remarkable artistic quality on its own monetary types, Demeter,
Dionysus, Heracles and Apollon, but also on issues from other centres. Tomis fits into the category of
the most prolific Greek cities from the Pontic basin, in what concerns the countermarking process.
Tomis’ issuing of a representative number of coins of large dimensions allowed for their
countermarked utilization, frequently during the 27 - 15t centuries B.C. In terms of monetary types
subject to the process of countermarking, we can mention the types Apollon, the Great God, the
Dioscuri, Demeter and Zeus. The heads of numerous divinities from the Greek pantheon are
represented in an overwhelming proportion, in profile to the right, adapted to the circular shape of the
coin, and the detail is handled, especially in its first part, with great care (the same deities also appear
on coins issued by the three west-Pontic colonies from Dobruja during the autonomous period and not
only), and to them we can add a lyre, or the emblem of the city of Histria.

These divinities are Apollon, Helios, Demeter, Hermes, Athena, Artemis, etc. For each and
every workshop, the most common countermarks are the following: at Histria, the ones with Helios,
Hermes and Demeter; at Callatis, the ones with Hermes, Artemis, Demeter and Athena; at Tomis, the
ones with Hermes, Athena, Apollon, Demeter and the four-spiked wheel. As a general rule we can
notice the tendency of countermarking the pieces of large flan, the destruction of the reverse in some
cases — a fact which is due, as a rule, to the technical procedure, etc. It is possible to identify two
periods of countermarking, for which the exact chronological limits are difficult to trace. We notice a
first category of countermarks with a large diameter, almost as large as the entire flan and a second
one, with countermarks of average and small size, sometimes overlapping.

In general, the types of countermarks of the three workshops are limited, as their applying.
We must also point out the possibility of countermarking some pieces (outside the local coinage), only
to be accepted on the internal market. Nonetheless, the use of this procedure, probably during the
2nd - st centuries B.C., reveals the fact that the cities were no longer capable to procure, locally or from
imports, the metal resources needed for the striking of additional coins, necessary in the economic and
commercial process. In this respect, it is difficult to say if we are talking of a general crisis in the Greek
world or only of a local/regional one. Countermarks appear singularly, sometimes in groups of two,
three or even four, offering the possibility of formulating some hypotheses regarding the repetition of
this procedure several times in a row, in our case, on the same coins, or on the same side. Also, it has
been suggested for a long time, at the hypothetical level, that some successive financial reforms might
have existed in the case of this workshop. However, the same countermark on the same type of coin
has not been placed on the same spot, and this varied rather often. Also, the same type of countermark
can have variable dimensions. The differences in diameter of the same type of countermark could also
suggest different dating.
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We are certain of the fact that a type of countermark can be imprinted several times, from a
chronological point of view, within the same city. It is likely that such differences are not significant,
but they can stretch on a decade even. We also do not believe in the correlation between a certain
monetary magistrate present on a coin and a certain countermark. The eventual situations can be
unquestionably considered exceptions and anomalies in the general process of countermarking on the
coinage of the three colonies under discussion. Perhaps we should talk, in general, even of a monotony
of the types, depending on the characteristic and the origin of each city, although there are details of
rendering, especially iconographic ones, which have variations and significant differentiations,
probably also owing to slight occasional modifications. The portraits on the countermarks have been
made by engravers or skilled artists who, alas, will remain forever unknown. At the same time, we must
state that the iconographic and, implicitly, the die differences, sometimes just pertaining to detail,
present from one countermark of the same type to another, makes us think of the partitioning of the
issuer’s origin. Naturally, where a certain monetary type is issued by one city only, the countermarks
with the face of the same deity surely belong, first and foremost, to the respective monetary centre. It is
also true that certain countermarks, as a type, belong to several centres, since they appear on coins of a
different issuer. In other words, we would attribute some countermarks on the basis of monetary
tradition, but we believe it is still too little in order to obtain certainties, lacking further evidence. From
our point of view, this problem continues to be subject to investigation, depending also on the
enriching of the current body of evidence. We must also identify on the coins issued by the three West-
Pontic colonies from Dobruja the presence of some countermarks which belonged to other centres.

Towards the end of the 1t millennium B.C., the three west-Pontic cities, in a special political
context typical for the period, have issued posthumous coins of the pseudo-Alexander and pseudo-
Lysimachus type, made of silver and gold, until the 1t century B.C. Some of the reasons for their
issuing have been the aid given to the military efforts of Mithridates VI Eupator, and also the payment
made by the Greek colonies to some political chieftains who belonged to the indigenous population,
usually North of the Danube.

Moneda a reprezentat, dintr-un anumit moment istoric, fundamentul evolutiei societdtilor umane,
fie ca element ce asigura coeziunea corpului civic, fie ca mijloc de platad pentru nevoi, pentru bunul mers al
economiei si comertului. Ea a depins, prin toate functiile sale, (mod de platd, misurd a valorii etc.), de
contextul existent, favorabil sau nu emiterii si circulatiei sale, fiind expresia unei necesititi si, nu in ultimul
rand, a unui joc de interese. Lumea greacd a creat si a folosit un instrument economic si social extrem de fin
(Seaford 1994 passim; Von Reden 1995 passim; Grandjean 2001 11). Rolul monedei a evoluat si s-a
amplificat trecind prin epoca arhaica, cea clasicd si elenism, fiecare etapd istorici punandu-si totodati
amprenta iconografici, epigrafici si ponderald asupra ei. Din punct de vedere simbolic, moneda a fost o
caracteristica a unui polis, independent sau autonom (Will 1987 102).

Colonizarea greceasca desfisuratd pe coasta dobrogeana a Pontului Euxin, rezultat probabil al
interesului aristocratiei maritime (Alexandrescu 1986 63), a adus dupd sine atragerea treptati a
comunititilor locale in sistemul economic al lumii grecesti, unde unul din elementele fundamentale pentru
bunul sdu mers era moneda. Aceasta a fost creatd pentru a servi, printre altele, si ca mijloc de schimb pentru
efectuarea tranzactiilor comerciale intr-un cadru socio-economic favorabil. Selectarea unei pozitii
avantajoase teritoriale, realizarea unui contact pasnic, ulterior dezvoltat din punct de vedere comercial si
social, la Inceput ocazional si apoi transformat intr-unul de durati, reprezintd pasii necesari realizarii de
colonii, cu precidere milesiene. Etapele, in ceea ce priveste relatiile economice si comerciale, au fost
succesive, cu intermitente, pornind de la expansiunea marfii (produsi in alte centre), apoi expansiunea
autorititii si a prestigiului pe fondul producerii in regie proprie a marfurilor respective ciutate (moneda
jucand un rol foarte important din acest punct de vedere, ca simbol si mai putin cu rol de economie monetara
sau circulatie monetara micar in perioada arhaici), abia apoi expansiunea teritoriali politica. In acest sens,
desemnarea unor responsabilititi economice clare, intr-un cadru bine organizat si adaptat tuturor
posibilitatilor oferite de realititile curente sau doar ocazionale (in acest caz nesistematizate), a devenit jalon
necesar in evolutia economico-comerciald a coloniilor grecesti. Si aceste realitéti ilustrate gi prin relatiile
existente cu lumea din chora au prevalat o buna bucati de vreme.

Intemeierea celor trei colonii grecesti Histria, Callatis si Tomis in secolele VII-VI a. Chr., la intervale
apropiate cronologic, a permis instalarea graduali a unei civilizatii avansate din multe puncte de vedere, ce a
gasit parteneri si colaboratori in cadrul lumii autohtone, din apropierea litoralului si din interiorul
teritoriului numit in a doua jumitate a secolului al ITI-lea a. Chr. ,mica Scitie” (Avram 2003 280). In timp,
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relatiile politice, militare, economice si comerciale au avut de suferit din cauza modificérii raporturilor de
forte sau a aparitiei unor puteri ale momentului, ce au schimbat pentru o anumiti perioadd de timp
echilibrul existent. Aceasti temi, a relatiilor complexe dintre comunitatile autohtone si polisurile grecesti
dobrogene, a reprezentat un subiect predilect pentru cei preocupati de analiza spatiului carpato-danubiano-
pontic in epoci antica.

In perioada de inceput a relatiilor dintre colonisti si localnici, producerea probabili a varfurilor de
sdgeti-semne monetare de citre grecii din Histria si din alte centre milesiene a fost necesari pentru
fluidizarea comerului — dacid se acceptad destinatia lor ca mijloc de schimb —, simplificarea schimbului
propriu-zis si atragerea localnicilor intr-un proces economic ce i-a influentat din multe puncte de vedere, ei
devenind treptat o componenti semnificativa chiar in cadrul coloniilor vest gi nord-vest pontice. Se crea, pe
aceasti cale, un instrument auxiliar privilegiat al comertului in procesul schimbului, sub o forma definita si
standardizati, ce avea, probabil, o valoare ,legald” si garantata de autoritatea locald, cu un sistem al pondului
cvasi-creat, dar care nu a detinut chiar toate caracteristicile si functiile monedei grecesti. In acest stadiu al
cercetdrilor, nu stim daci toate coloniile milesiene au turnat varfuri de sigeti-semne monetare, insa daci ar fi
existat o asemenea situatie ar fi trebuit si apara inca de pe la jumitatea secolului al VI-lea a. Chr. si acceptata
in comunititile greco-autohtone, probabil si doar autohtone, incepand mai ales cu cea de a doua jumatate a
aceluiasi secol. Din punctul nostru de vedere, am avea de facut cateva scurte preciziri privind aceste semne
monetare. Astfel, in prima grupi, credem ci cea mai mare parte a pieselor de acest gen au o formi ce nu are
legaturd neapdrat cu frunza de salcie sau cu cea de laur. Mai degrabd, dupa observatii personale, acestea ar
ilustra, ca formai (inclusiv nervuri etc.) o frunzi de mislin. Aseménarea ni s-a pirut absolut izbitoare, iar
semnificatia lor, in acest caz, nu credem ca mai este cazul si o explicim. De asemenea, semnele monetare
adaptate din varfuri de lupta, din cea de a doua grupa, ar putea fi opera autohtonilor interesati de procurarea
semnelor de schimb ciutate pe piata locali. In aceasti ordine de idei, am tinut seama si de faptul ci aceste
semne monetare, din cea de a doua grupi tipologicd, sunt descoperite in contexte (inclusiv arheologice) in
care apar si varfuri de sigeti de luptd ,.clasice”, de la cateva exemplare pana la zeci sau chiar sute, amestecate
cu cele considerate ca semne monetare.

Emiterea monedei capiti in lumea greceasci, specifica secolului al V-lea a. Chr., un caracter aproape
generalizat, fiind o expresie a deciziei unui orag de a emite (cu alte cuvinte, o suveranitate prin imprimarea
insemnelor locale) si a dispune de un instrument intr-o cantitate suficientd si circulatorie, cu o valoare
definitd si impusé la un curs intern conform cu interesele autorititii. Primele emisiuni apar la Histria din
secolul al V-lea a. Chr., la Callatis din secolul al IV-lea a. Chr. si la Tomis de la jumatatea secolului al III-lea a.
Chr. Monedele, cu precidere cele realizate din metale nobile, au sustinut activitatea economica, comerciali,
politicd, precum si costul angajirii la distante mari, devenind o adevirati institutie folositd in sens larg de
lumea oraselor grecesti.

Monedele autonome ale celor trei cetiti vest-pontice dobrogene cuprind totalitatea tipurilor si
variantelor de emisiuni monetare produse in atelierul fiecarui centru, in regim de independenta politica si
economica (Capelli 1961 21). Ele au fost o expresie a suveranititii (Martin 1985 passim), a capacititii fiecarei
colonii de a-si crea un instrument propriu de platé, de dorit a fi utilizat si a obtine profit (Kraay 1964 91) pe
piata locala mai intéi, si apoi, daca a fost validat si acceptat, pe o arie mai larga (inter-chora si chiar mai
departe). Propria legitimare prin intermediul monedei oferea prestigiu si prosperitate. Reprezentarile
iconografice corespund unor zeititi, probabil de mare importanta pentru populatia din cetate i nu numai,
ele fiind insotite de elemente specifice care le definesc prin caracteristici si atribute. De aceea, faptul cd
realizirile de pe monedele autonome ale artei coloniale grecesti din bazinul pontic, cu precidere ale celor de
pe tirmul vestic, nu se pot ridica, per ansamblu, la nivelul celor din Grecia continentald, poate fi inteles si
tratat ca atare, in functie de realititile existente gi mai ales de resursele folosite. Pentru inceputul activitatii
monetare a atelierului, putem lua in considerare aducerea unor mesteri gravori din centre importante ale
lumii grecesti din epoca respectivi, asa cum se intampla cu arhitectii si cu sculptorii (Poursat 1998, 137-138).
Ulterior, probabil, au fost folositi mesteri-artisti locali sau zonali care ar fi fost deja capabili si preia ,stafeta”
de la cei anteriori.

Au fost identificate in activitatea artisticd (inclusiv numismaticd) din lumea greaci mai multe
perioade. Prima etapi (650-480 a. Chr., perioada artei arhaice) nu a fost cunoscuta, avand in vedere lipsa
creatiilor vest-pontice, cea de a doua etapd (480-415 a. Chr., perioada artei de tranzitie) a adus cu sine o
atentie deosebitd acordata detaliului si realizirii chipului uman realist, ca si apelarea la elemente imaginare
(poate o cauzi a originalitatii iconografiei histriene timpurii), a treia etapi (415-336 a. Chr., perioada artei
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fine) este caracterizata prin gratia artei monetare si tehnica de executie superioara, a patra etapi (336-280
a.Chr., perioada artei fine tarzii) aduce o ,explozie” a capetelor vazute din profil ale divinitatilor, a cincea
etapd (280-146 a. Chr., a declinului artei) se manifesta prin deciderea accentuati a calitatii de redare si
executie si 0 masiva lipsa de originalitate, si in sfarsit, ultima etapa privitoare la tema noastra (146-27 a. Chr.,
a decadentei continue) unde brutalitatea stilului si lipsa de atentie in ceea ce priveste detaliile, forma
generald de prezentare si tehnica de executie sunt dominante (Rawlings 1935 20).

Ca observatie generald, ca si in arta greceascd, imaginea redd miscarea de la dreapta la stinga
(Winckelmann 1985 235), foarte rar invers, personajele feminine sunt de cele mai multe ori greu de
diferentiat de cele imberbe masculine si poate, ca rezultat al desdvarsirii unor simboluri locale, reversurile ne
par superioare aversurilor, din punct de vedere iconografic, calitativ si ca diversitate in reprezentarea
detaliilor. Si, nu in ultimul rand, reprezentirile divinititilor prezente pe aversul exemplarelor apartinitoare
diverselor tipuri monetare sunt ,,copii” ale portretelor unor statui, imagini din frize sau metope prezente in
polisuri in locuri publice si particulare (piete, temple, sanctuare etc.), fapt atestat si in alte zone coloniale
apropiate sau mai putin apropiate de coasta vest-pontici (Kobylina 1972 19; Price, Trell 1977 passim;
Castrizio 1998 83-101). Unele diferente de executie ar fi posibil si se datoreze ,imprimarii” talentului
caracteristic fiecirui artist monetar implicat in desfisurarea procesului monetar.

In general, in lumea greaci, folosirea unor anumite divinititi a fost considerati ca o practici de
omagiere a unor secvente memorabile sau a unor zeititi intemeietoare pentru polisul respectiv (Psoma 2003
60; Lacroix 1999 207-214). In perioada clasici asistim la generalizarea aparitiei pe aversul monedelor a
capului unei divinititi, iar pe revers a atributelor insotitoare. in general, toate tipurile existente pentru
centrele emitente sunt definite de zeititi locale (Gerin et alii 2001 87). Sigur cd prezenta unor zeititi pe
monede depinde, printre altele, si de semnificatia si simbolistica religioasa a cetitii (Perriere, Colombani
1979 61), or viata religioasa de la Histria este cunoscuti ca fiind foarte dinamica (Doméneantu 2003-2005
102). Ele au emis monede de argint si bronz, ale ciror valori puteau fi recunoscute ca atare pe piata locala sau
in exteriorul siu, in mediul autohton si grec. In mod normal, suntem reticenti a oferi anumite valori pieselor
de bronz emise de citre cetitile vest-pontice dobrogene, asa cum se intimpla destul de des si in cazul a
numeroase alte monede de bronz ale variilor cetiti din lumea greaca (Picard 1998 8). Fie ca sunt submultipli,
fie unititi inferioare ale sistemului monetar, ele au fost realizate pentru a usura tranzactiile interne si numai
rareori, si atunci accidental (pentru secolul al V-lea a. Chr.), pe cele externe.

Cele trei ateliere au emis numeroase tipuri monetare autonome, imprimate in argint si bronz. Ele au
fost decorate cu variate personaje feminine gi masculine existente in panteonul grec, a ciror imagine a fost
utilizatd in decorarea artisticA a monedelor specifice fiecarui centru. La acestea trebuie adaugate
reprezentirile specifice ,bestiarului” Pontului Euxin, aga cum sunt mamiferele si pasirile. Cu alte cuvinte, au
fost alese reprezentirile zeilor, ale eroilor, ale simbolurilor vegetale si animaliere. De asemenea, dupa cum
aminteam anterior, cele mai multe dintre ele sunt insotite, mai putin pe avers si mai mult pe revers, de
atributele specifice, care explici si domeniile lor de competenta, uneori complementare. Din punct de vedere
artistic, asistidm la o diversitate in executie, stilul fiind impus si in functie de perioada sau de posibilitatile
financiare si economice pe care le avea cetatea, incadrindu-se, de reguld, intr-o anumiti circulatie a
fenomenului artistic. Totodati remarcam, in general, foarte buna realizare si conservare a reliefurilor. Ele nu
au fost, dupi pirerea noastri, alese intdmplator, ci corespund unui context spiritual si simbolistic specific
lumii grecesti, al fondarii, al miturilor, al unor curente artistice si religioase, al diferitelor perioade de creatie
(Price 1999 passim) etc. De asemenea, alternanta tipurilor monetare a fost pusi, in general, fie pe seama
unor evenimente politice majore, fie in legéturi cu unele cerinte monetare (Gerin et alii 2001 88). Nu trebuie
neglijati posibilitatea ca multe din reprezentirile iconografiei monetare sa fie inspirate din arta templelor
locale, din statuaria etc. (Kobylina 1972 19; Price, Trell 1977 passim; Castrizio 1998 83-101), desi tot atat de
mult inspiratia artistica s-ar putea datora artei grecesti universale, specificé fiecdrei comunitati elene si, in
acelasi timp, tuturor. Am intui poate, in acest sens, o influenta a unor ateliere din sudul Italiei, micar teoretic
din punct de vedere iconografic, tot agsa cum o influenti artistica a Atenei se poate identifica in iconografia
acelorasi ateliere din sudul peninsulei italice (Holloway 1978 54-55). In lumea greaci arhaici si clasica a fost
preferatd implicarea in artd a doua teme, sacrul (divinitatea) si profanul (eroul), fapt ilustrat inclusiv in
iconografia monetard. In perioada elenistici ne indreptim in arti spre social si civil, cele doua teme
anterioare (mai ales cea eroicd) devenind din ce in ce mai putin vizibile. Elementul mitologic rimane in
continuare palpabil, si din nevoia de a personifica variatele aspecte ale vietii cotidiene (familiale si oficiale),
inclusiv sentimentele umane.
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Remarcidm, pentru monetdria histriani, folosirea in epoca arhaicd a ceea ce este cunoscut ca
quadratum incusum, prezent pe primele emisiuni de argint locale, a ciror valoare, credem, era, pentru
inceput, cu precidere simbolicd, conventionala. De altfel, la fel ca si in cazul restului lumii grecesti, moneda
arhaici a cunoscut atributii economice, sociale, si nu in ultimul rand simbolice (Seaford 1994 passim; Von
Reden 1995 passim). Pe aversul acestora sunt reprezentate doui capete ale uneia sau a doud divinitati.
Reversul lor, ca la majoritatea tipurilor lucrate in bronz in perioada autonoma, reprezinti insusi simbolul
cetatii, parasemon-ul acvild pe delfin, orientarea lor fiind, de regula spre stanga si mai rar spre dreapta. Cu
alte cuvinte, aversul si reversul monedelor de argint histriene reflectd, din punct de vedere simbolic, pe de o
parte sacrul, pe de alta profanul (Gramatopol 1982 157). Faptul cd monetiria histriand a rimas fideld
respectivei reprezentiri cateva secole bune tradeaza un clar conservatorism iconografic si stilistic, ce poate fi
explicat din multe puncte de vedere, inclusiv economic. Iar emblema orasului, acvila pe delfin, prezenti pe
monedele de argint si de bronz, este pusa in evidenti cu prisosintd, la fel ca si pe piese ale altor centre
grecesti, de o manierd constantd si chiar cvasi-predominantd pentru toate tipurile emise in perioadi
autonomi (Jenkins 1972 40). Cele doui capete inversate par si detini atat o semnificatie culticd, cit si una
simbolicd, existdnd o ingemanare aproape perfecta, compunind un mesaj care ne scapa astizi, rimanand la
stadiul presupunerilor, al ipotezelor mai mult sau mai putin plauzibile. Pentru a recapitula informatiile
existente, privind iconografia acestui tip monetar foarte apreciat si cdutat in epocile respective:
caracteristicile primei grupe (severitate arhaici, par perlat sau buclat, quadrat incusum), a celei de a doua
(semiseveritate arhaicd, par sinuos-buclat, valvoi, figurd cu detalii foarte bine individualizate, expresive,
quadrat incusum), a celei de a treia (par redat sub forma unor ,$nururi groase incolicite”, fapt ce ar putea fi
identificat, dacd nu exageram, cu elementele unei ciciuli, prezenta slabi a unui contur de quadrat incusum);
a celei de a patra (capetele sunt adolescentine, parul fiind redat cu cérare pe mijloc, mai mult ondulat, uneori
cu ,zulufi” pe frunte, ,perlarea” anumitor detalii, puritatea liniilor, sobrietatea desenului si eleganta formelor
se observd pe marea majoritate a exemplarelor corespunzitoare acestei serii, traddand stilul nou, mult
evoluat), compun un ansamblu reprezentativ pentru capacititile artistice ale monetariei locale, cu certe
influente venite din curentele artistice specifice lumii grecesti arhaic3, clasici si elenistica.

Ca si in cazul altor monetirii de epoci greaca (Hill 1927 12 si 15), artistii monetari callatieni au
preferat dispunerea pe aversul pieselor a personajelor privite din profil, adaptate formei circulare a monedei,
tratindu-se, mai ales in prima sa parte, cu foarte mare atentie, detaliul. Multitudinea de stante constatati, in
general, la majoritatea tipurilor monetare emise de citre cetate in perioada autonomad, ne-ar indica doud
posibilitdti. Fie este vorba despre o emitere masivd la un anumit moment dat, fie ne aflim in fata unei
emiteri, al respectivului tip monetar, intr-un timp indelungat. Ambele variante propuse pot fi valabile, in
functie si de respectivul tip monetar, coroborind informatia cu numérul descoperirilor, cu aria acestora de
descoperire, cu variantele stilistice ale aceluiasi portret etc. La Tomis, in perioada autonomi, vorbim de
existenta unui numar de opt (posibil zece?) tipuri monetare, aproape fiecare cu variante sau cu serii diferite,
din punct de vedere iconografic si cronologic. Se pot observa, pe alocuri, unele greseli de imprimare, de cele
mai multe ori datorate deplasirii accidentale si nedorite a stantei.

Calitatea deosebita a imaginilor din perioada secolelor IV-III a. Chr. nu surprinde, avind in vedere
ce a reprezentat elenismul in multe alte domenii artistice. Monedele de bronz cu ,roata”, turnate si mai putin
bitute au fost emise in cantitati semnificative, fiind de remarcat circulatia lor la distante foarte mari
geografice, dar si cronologice, fiind gisite ,in reutilizare” chiar in contexte din secolele V-VI p. Chr (Poenaru
Bordea 2001 16). Perioada secolelor IV-III a. Chr. pare a fi caracterizatd, din perspectiva activitatii
monetariei locale, ca una de batere regulat, manifestati si printr-o abundenti semnificativd a tipurilor
monetare in argint si bronz, acompaniati si de o expansiune economici si comerciald, cu precidere in mediul
autohton interdobrogean si nord dunarean (Talmatchi 2006a 37-39 si 43-47). Spre sfirsitul perioadei de
emitere a monetdriilor s-a putut observa o decadentd accentuatd a stilului de realizare, tendinte de
~barbarizare”, poate chiar uneori o neglijentd in tratarea temei iconografice, ca si o reducere reald a
numerelor de exemplare pentru fiecare tip monetar in parte. Multe aspecte ale simbolisticii monetare la
Histria sunt legate de cultul lui Apollon, fie Iatros, fie Dolphinul. Artistii monetari histrieni, cu exceptia
citorva elemente prezente si in lumea greaci, si-au demonstrat originalitatea in maniera de executie a
elementelor mitologice, fiind incircate cu un profund simbolism autentic. Fiecare serie monetari a pus in
evidentd personalitatea in ,,meserie” a gravorilor, capatand valente oficiale si sacre (Gramatopol 1972 4), fapt
remarcat si la Olbia (Rusyaeva si Rusyaeva 1987 29-38). De asemenea, am identifica aproape in cadrul
fiecdrui tip monetar in bronz usoare modificari stilistice, trddand mai multe etape de realizare, stante de
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avers si revers cvasi-multiple si implicit, un interes continuu de emitere a lor in functie de realititile
economico-comerciale si financiare locale si extralocale definitorii (pe post de monedi divizionari). Pe linga
zeitatea deja mentionatd mai enumerdm pe Istros, Demetra, Dionysos, Helios, Dioscurii, Herakles, Zeus,
Artemis, Atena — (de altfel cea mai comuni prezenti pe monedele grecesti in general (Seaby 1966 13) —
Hermes etc., fiecare insotitid de majoritatea atributelor. Cele mai multe sunt redate de o calitate buna,
mergandu-se chiar pana la detaliile exacte ale trasaturilor. Interesanti este aparitia pe aversurile monedelor
a celor mai reprezentative (atat ca vechime cit gi ca importanta) divinititi adorate pe plan local sau zonal, iar
pe revers, cu putine exceptii, apar numeroase insemne si atribute ale respectivelor zeitati. Sunt respectate in
general rolul si locul ocupat de fiecare zeitate in functie de originea milesiani sau doriani a emitentilor. Sunt
de remarcat imagini valoroase din punct de vedere a calitatii artistice, cu varii detalii anatomice ale chipului.
Acesta ar fi doar un simplu indiciu asupra bogatei vieti religioase manifestate in Histria, dar si in celelalte
doua colonii dobrogene, dupa cum vom vedea in continuare. Pe monedele din perioada arhaica, pirul era
redat la persoanele masculine lung si coafat sub forma buclelor ondulate, rasucit la ceafd, sau sub forma unor
mese pe frunte. Pentru perioada clasica si pentru cele care au urmat tunsoarea era mai scurti. La persoanele
feminine parul era in bucle sau legat cu panglici, aceasta din urméi apirind si la persoanele masculine
(Rachet 1998 79-80). Modelul se caracterizeazi printr-o foarte mare atentie acordata atat intregului, cat si
detaliului, tratat in mod minutios de cétre gravor.

Monedele elenistice din coloniile vest-pontice dobrogene trideazi prin expresivitatea si calitatea
elementelor iconografice o viata religioasa vie, de o intensitate remarcabild. Personajele sunt, de cele mai
multe ori, prezentate intr-o atitudine relaxati, pline de personalitate, ugor surazitoare sau ,favorabile”, cu o
popularitate fapticd. Nu este exclusa precizia detaliilor fizionomiei. Indiferent ci sunt personaje masculine
sau feminine, remarcdm, de cele mai multe ori, eleganta, gratia si finetea executiei. Cu exceptia reversului
monedelor de la Histria, nu existi o violen{ad a migcirii, nu apare o perturbare a unei armonii religioase.
~Podoaba cea mai de pret a seriilor elenistice este portretul monetar.” (Gramatopol 1991 236; Davies, Kraay
1973 passim; Dillon 2006 passim).

S-ar putea identifica, poate, 0 mare omogenitate in ceea ce priveste permanentizarea in toate
centrele si intre centre a tipurilor monetare, dar si o evolutie progresivi a stilurilor respective, de ce nu, de
factura locald. Aceastd lume animald, foarte bine reprezentatd in lumea greaci, dar mai putin in coloniile
vest-pontice dobrogene, pare a fi depisita de cea vegetald, daca ar fi sd enumeram vita de vie, spice (spic) de
grau, frunza (de stejar sau de laur) etc. Nu in ultimul rind, la diversitatea iconografici contribuie lumea
cultelor, fie a celor doar de traditie locala, fie a celor de traditie greceasca specifice lumii grecesti in
ansamblu. Reprezentarea lui Apollon, in general, cuprinde o figurd imberba, cu trasituri delicate, frunte
inaltd, pirul organizat in suvite si cu bucle ce pot ajunge pe umeri, cununa de lauri, un astfel de portret
constituindu-se intr-un ideal de frumusete (Guirand 1935 104). In functie de epitetul insotitor poate avea si
alte detalii caracteristice. Monedele detin o aleasd {inuta artisticd, dacd facem o comparatie cu realititile
artistice interpontice sau a celor specifice coastei de vest si nord-vest a Pontului Euxin. Dar moneda
greceasca reprezintd, in general o operi de arti de o frumusete rara, remarcandu-se si prin migala deosebiti
de executie la scard minora (Callataj 2007 19-33). St nu in ultimul rdnd este de remarcat ,tineretea”
majoritatii reprezentdrilor diverselor zeitdti, lucru specific modului lor de redare din intreaga lume
greacd, in asociere cu senindtatea, prospetimea si aspectul infloritor al personajelor etc. (Otto 1995 135)
(iar vesnicia si permanenta lor ,,donatd” eternititii joaci acelasi rol si prin intermediul documentului metalic
monetar supus cilitoriei in timpul ,,uman”).

in perioada secolelor II-I a.Chr. se poate observa o orientare a oragelor grecesti spre emiterea
monedei de bronz care, din picate, prezinti o imagistici mediocra, ca stil si temi. In cadrul unor serii
monetare din acest interval temporal, putem identifica chiar o vulgarizare a detaliilor de executie
iconografici, ele devenind precare si anodine. De remarcat faptul cd monetéria de bronz a orasului histrian a
emis in paralel cu cea de argint, intermitent, pe anumite secvente cronologice.

Din punct de vedere etimologic, prin legendi se intelege tot ceea ce s-a scris pe o monedd, ceea ce
permite cunoagterea etnicului, a magistratului insarcinat cu aparitia ei, a autoritétii suverane emitente si, in
final, recunoagterea monedei ca atare (Rebuffat 1996 189). Legenda avea rolul, in antichitate, de a identifica
moneda (cu o functie ce depindea de variati factori) si de a o autentifica, ea contribuind la exprimarea valorii
politice a piesei (Jones 1972 39-43; Gauthier 1975 169; Manganaro 1999 passim). In general, in lumea
greacd, monedele poartd pe revers numele atelierului emitent sau etnicul (la genitiv), de obicei abreviat,
alituri de litere si monograme (marcé de emisiune, semnituri ale gravorilor)(Melville-Jones 1993 passim;
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Gerin et alii 2001 88; Hansen, Nielsen 2004 144-145). Sunt de identificat, in cadrul celor trei monetérii, si
exemplare din diferite tipuri care prezinti o scriere retrograda, cu reale trésituri ,barbare”. O alta problema
este cea a numelor magistratilor prezente in formi prescurtatd pe monede. Acest procedeu incepe si fie
practicat odata cu secolul al IV-lea a. Chr., prin imprimarea unor simple initiale sau a formelor reduse ale
numelor magistratilor respectivi (Gauthier 1975 174). In acest sens, prin prezenta acestui nume, a
reprezentantului statului sau a orasului emitent, se oferea, pe de o parte, garantie, iar pe de alti parte, se
acorda o onoare persoanei ce-i revenea responsabilitatea sd raspunda in mod direct de emiterea monedelor,
din punct de vedere calitativ gi cantitativ. Uneori nu se mai prefera aparitia unei parti din nume, ci se apela
doar la un simbol sau la 0 monogramai, ceea ce parea a fi suficient, daci rangul magistratului era modest.
Tomisul, ca si Callatisul, detine un numir impresionant de semne epigrafice, in forme diverse, care, dacd am
exclude unele posibile erori de batere, pot indica 0 anumita succesiune cronologica. Monogramele si siglele
sunt prezente, in general, pe toate tipurile monetare pe care le-au emis cetitile in epoca autonoma.

In sens strict, prin metrologie numismatici se poate intelege cunoasterea si studiul greutitilor
diferitelor tipuri monetare, corespunzitoare unuia sau mai multor sisteme monetare, intr-o anumiti
perioadi sau o succesiune de secvente cronologice. Considerati ca o disciplind autonoma (Mihiilescu-Birliba
2003 232), ea a dovedit, in general, ci alegerea standardului de greutate nu era facuti la intdmplare, ci se
tinea seama de necesarul economico-comercial si de intrebuintarea zilnici, curentd pe piata locald
(Boardman 1988 265). Una din primele denominéri in lumea greaca (la piese de argint) pare a se fi petrecut
la sfarsitul secolului al VI-lea si inceputul secolului al V-lea a. Chr. (Kim 2001a 7-21; Kim 2001b 44-51)
Alegerea unui anumit etalon monetar, conform unui sistem adoptat de cétre fiecare cetate, a reprezentat o
necesitate, initiativa modificarii sale in timp fiind in functie de realitatile zonei sau ale perioadei si de
necesitatea controlului cantitatii si calititii monedelor aflate sub supraveghere. Asa cum se observa pentru
zona noastra, ca si pentru altele din lumea greaci, pot fi folosite in acelasi timp variate sisteme ponderale,
uneori intr-o succesiune cronologici (Cahn 1965 19-23; Preda, Nubar 1973 21). Studiul succesiunii si
identificarii sistemelor ponderale in timp este un proces dificil, cu atat mai mult cu cét greutatea monedelor
ajunse pani la noi a fost afectatd de o multitudine de factori (inclusiv de sistemul ,,al marco”, ce a fost prezent
in vestul Pontului Euxin) (Gerasimov 1971 18), ceea ce, destul de usor, ne poate directiona spre consideratii
eronate. In acest sens, o diferenti mai mare sau mai mici de greutate de la 0 monedi la alta nu implici,
neapdrat, si ciutarea cu tot dinadinsul a unei corespondente intr-un alt sistem monetar. Trebuie subliniat
faptul ci, pentru monedele de argint de la Histria din epoca autonomé, marja ponderald pentru nominalurile
mari oscileaza, pe parcursul a 300-350 de ani de emitere pand la 5 g! Pe de alta parte, aceasti ,emitere pe
parcursul a sute de ani” nu trebuie si fie vazutai ca activitate zilnica, siptimanali, lunara etc. Au fost emiteri
care au tinut seama de anumite cerinte, fapt care implici pauza in baterea de monede in intervale
cronologice variate. Spre exemplu, la Olbia, baterea monedelor de argint fird intreruperi pare a fi valabila
doar pentru intervalul cronologic delimitat de a doua jumitate a secolului al IV-lea si prima jumitate a
secolului al IIl-lea a. Chr., respectiv al doilea sfert al secolului al II-lea a. Chr. (Karyskovskij 1999 21). De
asemenea, s-a identificat un raport direct intre stilul artistic de executie si pondul monedei in general (Preda
si Nubar 1973 22).

Folosirea sistemului ,al marco” in fabricatie asigura o oscilatie pozitivd sau negativd raportati la
etalon. De asemenea, multe din piesele monetare cunoscute au o greutate actuald mai depirtata de cea
initiala. Existau, in mod cert, abateri de la rigoarea necesara, poate mai putin la emisiunile de argint si aur
din centre. Informatiile actuale, totusi, sunt destul de departe de a fi satisfacitoare, doar daci tinem seama
de uzura prin circulatie, apoi de variile deteriorari exprimate in pierderi accidentale, fie mecanice (inclusiv
procesul de contramarcare), fie ce tin de conditiile de mediu si de ce nu, de unele neglijente de executie. Am
observat, analizand diferite serii monetare grecesti, ca pot exista piese care sd apartini aceluiasi tip monetar
cu greutati dispersate, diferentele fiind semnificative. Extremele ar semnifica fractiuni sau multipli pentru o
valoare specifica pietii careia 1i era destinaté si unde era utilizati (Picard 1998 13-14). De asemenea, asa cum
s-a demonstrat, monedele ajunse pani astizi reprezintd expresia unor varfuri de emitere, importante ca
numir de piese, din anumite perioade, pentru anumite serii. Deci, si in acest mod, s-a realizat o selectie
necontrolatd, din care pot rezulta, eventual, deficiente de apreciere in cadrul analizelor supuse cercetirii de
profil (Callatay 2000 87-109; Liampi 2003 97).

Dupa cum am mai mentionat, in cazul emisiunilor de argint de la Histria, sunt cunoscute didrahme
si drahme, ultimele mult mai numeroase si diversificate din punct de vedere al siglelor sau monogramelor
prezente (Parpiauta 2006 36). Diferentele de greutate sugereaza posibilitatea emiterii respectivei serii cu sigle
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sau monograme in mai multe etape, de cele mai multe ori la distanta temporala, in functie de necesititile
economice si de rularea magistratilor economici ai centrului milesian. Nu lipsitd de importanti, pe lingi
prezenta nominalului major, este prezenta diviziunilor monetare de argint. Exemplarele rimén pentru o
bund parte de timp subdiviziuni ale drahmelor cetitii. Diferentele de apreciere a lor de la o serie la alta
depindeau de sistemul monetar adoptat de cetate, raportul fiind relativ ca si in alte spatii monetare ale lumii
grecesti (Bérend 1984 7-30). Sistemul fenician adoptat de cétre cetate la debutul monetériei (piese cuprinse
intre 8,26 - 8,36 g) era cel valabil la momentul respectiv in intreg bazinul pontic. Cel attic a fost adoptat
odatd cu perioada lui Alexandru al III-lea (Moisil 1928 159, 162). Readoptarea acestuia incepind cu 280 a.
Chr. de catre cetate permite baterea emisiunilor pseudo-alexandrine (p4ni spre 220 a. Chr) si pseudo-
lysimahi (ultimii dintre ei in timpul aliantei cu Mithridates al VI-lea Eupator). Chiar si in aceste conditii,
credem ca emiterea monedelor cu cele doud capete continud pana spre secolul al II-lea a. Chr., pe fondul unei
reduceri accentuate si probabil succesive a greutatii in argint a pieselor. Sciderea greutitii pieselor de argint
mai poate fi explicata si prin inversarea directiei de penetrare a acestora, din afara cetitii si a chorei spre
piata internd a polisului, in circulatie monetara (acelasi proces poate fi urmarit si la Olbia) (Kary$kovskij
1999 21). Or o monedd mai mici (ca modul si pond) era cerutd de realitatea cotidiana. De asemenea,
scaderea calitatii argintului folosit la baterea monedelor, respectiv chiar pregitirea pastilelor de billon poate
sd se inscrie in cadrul aceluiasi fenomen.

Pe de alta parte, si trecerea ordonati de la un sistem monetar la altul pare a fi avut drept consecinti
la Histria sciderea continua a etalonului de greutate monetar. Acesta nu este un fapt intAimplator, fiind parte
integrantd a unui fenomen monetar practicat gi desfigurat in intreaga lume greaci. $i, nu in ultimul rind,
fiecare din sistemele metrologice create in lumea greaci aveau standarde ideale, care nu erau de cele mai
multe ori respectate nici méacar in monetiriile centrelor originare (daci se face o verificare simpla a greutatii
medii a monedelor ,reale”).

Prin tipul lor, si nu in ultimul rind prin greutate si modul, unele piese se constituie in fractiuni in
bronz pentru sistemul monetar histrian, callatian si tomitan existent la momentul emiterii acestora. Tot atit
de adevirat este si faptul ci ele par a fi realizate in sistemul ,,al marco”, daci tinem seama de forma (uneori
neuniforme), mod de prezentare imagistica si, nu in ultimul rand, de neregularititile cvasi-dese. Aceste
imperfectiuni credem ci sunt normale in cadrul procesului tehnologic, de executie, in monetirii din bazinul
pontic specific secolelor V-I a. Chr. De aceea, un calcul matematic proportional in cazul raportirilor la valori
si date specifice unui anumit sistem ponderal poate oferi surprize nefericite, neconcordante.

Stadiul cercetérilor metrologice privind monedele cetitilor grecesti din Pontul Stang este departe,
incd, de a putea fi finalizat, avind in vedere succesiunea sistemelor monetare existente in cele trei colonii,
sensibil diferite, alidturi de diferentele puternice manifestate in interiorul fiecirui sistem monetar, nefiind
fenomene absolute. Totusi, varietatea sistemelor ponderale din cele trei cetdti poate avea legitura cu
eventualele noi directii economice manifestate in functie de interesele sau curentele epocii respective (Iliescu
1976 96-97). La aceste elemente ar putea fi adiugate si alte probleme deosebit de complexe asupra carora nu
mai dorim sa staruim.

Nici astdzi nu putem considera a fi incheiata stabilirea exacti a cronologiei emisiunilor cetatilor vest-
pontice, existind mai multe puncte de vedere, reperele cronologice fiind limitate de datele furnizate de
descoperiri, mai ales cele provenind din tezaure. Dar, din punctul nostru de vedere, pentru analiza
cronologicd, trebuie excluse depozitele monetare funerare, descoperite in cadrul necropolelor. $i aceasta in
virtutea mai multor aspecte specifice unor astfel de descoperiri. Aceste exemplare sunt folosite ca ,obol al lui
Charon”, avand o destinatie precisi. In cazul mai multor exemplare, ele se constituie in depozite voluntare.
Uneori sunt folosite ca bijuterii sau alte accesorii, cele mai la indemana amulete (Talmatchi 2006b 72). Ele
reprezintd, aga cum s-a observat deja, atit pentru lumea elenistici cit si pentru cea romana, numerar ce nu
mai era folosit pe piata monetara locald, fiind iesite, uneori si de citeva decenii bune, din circulatia monetara,
constituindu-se in piese relicte. Cu atdt mai mult pentru piesele care au fost realizate in bronz sau cupru.
Probabil ca depozitele funerare cu mai multe exemplare sunt stranse in timp, intervalul cronologic fiind
variat si in functie de realititile epocii respective si de amploarea sau decadenta evolutiei circulatiei monetare
locale. Datarea unor complexe funerare inchise, descoperite, spre exemplu, in Tomis, s-a ficut, de cele mai
multe ori, prin prisma pieselor monetare, in general pe baza cronologiei existente la momentul descoperirii si
destul de putin pe baza restului inventarului. Nu de putine ori s-a putut constata o divergenta intre datarea
altor piese de inventar (ceramice, de sticla etc.) si monede. In consecinti, datarea acestora este extrem de
labild. Apoi, astfel de descoperiri monetare pot sau mai degraba nu pot ilustra imaginea circulatiei monetare
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de la un moment dat, tocmai si in virtutea celor precizate mai sus. Ele pot ilustra activitatea atelierului, pot
oferi eventual (cind sunt intr-un numir mai mare) indicii privind succesiuni de magistrati monetari etc.
Ele nu sunt, in mod absolut, piese retrase imediat de pe piata monetara locald. De cele mai multe ori, nu pot
oferi repere precise cronologice sau semnale neaparat privind emiterea in paralel a unor tipuri (selectia lor
intentionati impiedici acest demers). Evidenta datelor si sistematizarea lor poate oferi indicii pertinente care
insd, in mod firesc, nu se pot transforma in certitudini perene. Remarcam faptul ci evolutia procesului de
colonizare in Occidentul grec a permis emiterea de moneda incepand cu prima jumaitate a secolului al VI-lea
a. Chr. si a ciipitat valente deosebite pe parcursul si spre sfarsitul aceluiasi secol (Lacroix 1965, 9). In spatiul
vest-pontic, fenomenul debuteazi in secolul al V-lea a. Chr., mai intéi la Histria, apoi la Tomis si Callatis.
Finalul monetiriilor autonome pare a se intdmpla aproximativ asemanitor, manifestdndu-se spre sfarsitul
secolului I a.Chr., fapt datorat cu precidere presiunii politice, militare si economice incipiente venite dinspre
lumea romana.

In cadrul atelierelor monetare, in toate cele trei orase a fost practicati contramarcarea. Daci Histria
are o prezentd mai timid3 in acest sens, Callatisul si Tomisul detin o adevarati varietate de contramarci. Ce
se poate observa, in general, este tendinta de contramarcare a pieselor de modul mare, distrugerea reversului
la unele piese — fapt datorat de reguld procedeului tehnic etc. Ar fi posibil si identificAim dou# perioade de
contramarcare, la care enuntarea secventelor diferite cronologice este dificil de realizat. Constatim o prima
categorie de contramirci de diametru mare, aproape cit toata pastila monedei, si o a doua cu contramaérci de
marimi medii si mici, una sau mai multe pe o singura fata, uncori suprapunandu-se. Tot in gencral, tipurile
contramadrcilor celor trei ateliere sunt limitate, ca si aplicarea lor. Totusi, folosirea acestui procedeu, probabil
in secolele II-I a. Chr., ne releva si faptul ci cetitile nu mai erau capabile de a-si mai procura, local sau din
import, resurse de metal pentru baterea altor monede, necesare in procesul economic si comercial,
constituindu-se intr-o miza foarte importanta pentru derularea in continuare in sens pozitiv a respectivului
proces. Iar cum resursele lor au fost in mod sever reduse, pentru a continua sau mécar a mima pe plan intern
aproximativ o economie monetara. Or refolosirea unor piese emise cu 100-200 de ani mai devreme, cu mici
exceptii, prin metoda contramarcirii pare singura posibila. Daci era vorba, in acest sens, de o criza generali
in lumea greaca sau doar de una regionala este dificil de specificat.

Spre finalul ultimei parti a mileniului I a. Chr., la Histria, Callatis si Tomis, ca si in restul coloniilor
de pe tarmurile de nord, nord-vest si vest ale Pontului Euxin, au fost probabil batute monede de aur (stateri)
si de argint (tetradrahme, drahme). Acestea au fost imprimate cu legende apartinand lui Alexandru cel Mare
si Lysimach, fiind emisiuni postume cu un rol bine individualizat in cadrul realititilor politico-militare de la
sfarsitul secolului al II-lea a. Chr. si prima jumitate a secolului I a. Chr. In general, baterea monedelor cu
reprezentarea lui Alexandru al IIl-lea, din seriile binecunoscute imprimate in aur si argint, s-a manifestat
mult timp si dupa decesul suveranului macedonean, pana in jurul anului 225 a. Chr. (Le Rider 1986 3-51) si
chiar dupi acest moment cronologic. In acest context, cetitile vest-pontice dobrogene pot fi considerate,
avand in vedere numadrul si aria atelierelor monetare care au avut emisiuni de aur postume din tipurile
Alexandru cel Mare si Lysimach, ca fiind ateliere monetare marginale, dar, totodat4, capabile de a produce
serii de buni calitate artistici, integrandu-se intr-un proces monetar amplu care avea la bazi o moneda
uniforma (Seyring 1958 615). Unele din ratiunile emiterii lor au fost sustinerea eforturilor militare ale lui
Mithridates al VI-lea Eupator, respectiv plata, de citre coloniile grecesti, a unor gefi politici care apartineau
populatiei autohtone, de reguld de la nordul Dunirii (Carradice si Price 1988 127). Emiterea staterilor si a
tetradrahmelor specifice celor doua tipuri considerate, iconografia si cronologia lor, functiile si implicatiile ce
le-au creat intr-un spatiu geografic extrem de generos, sunt inci supuse cercetirii. O cauzi a acestei stiri de
lucruri este numarul mic de exemplare cunoscut, complexitatea politico-economici a intervalului cronologic
consideral ca perioadi de emitere si numeroase alte aspecte. Ele riman peste timp ca simboluri monetare de
prestigiu, care se caracterizeaza prin frumusete condensatd, desivérsitd in suport iconografic. Existi si
posibilitatea emiterii pieselor de aur si argint din tipurile postume Alexandru al III-lea si Lysimach intr-un
centru mai mare care sa fi imprimat variate sigle si monograme. Aceste piese urmau si fie destinate fiecirui
centru in parte pentru recrutarea si plata mercenarilor la fata locului. Nu de foarte mult timp, avind in
vedere si cercetarile de aproape 100 de ani ficute asupra monetiriei preromane de la Olbia, s-a ajuns la
concluzia neemiterii in acest centru important, nu numai monetar din bazinul pontic, a emisiunilor de aur
postume din tipul Lysimach (KarysSkovskij 1999 21). Din punctul nostru de vedere (si nu numait) baterea

! Aceeasi opinie este impartasita si de cétre prietenul si colegul Viorel Petac de la Cabinetul Numismatic al Academiei
Romine.
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acestor monede oriunde, dar nu in atelierele locale, nu este o ipotezd neplauzibili, atita timp cit unele
neclaritati ivite in cercetarea metodologici si de ansamblu a problemei pot fi ndscute tocmai din dorinta de a
impune baterea lor in cele trei monetirii (ca si in cazul altor monetirii grecesti din bazinul pontic). Dar,
suntem pe deplini constienti, este dificil de argumentat solid in acest moment o asemenea ipotezi. Noi
preferim si o lisidm la stadiul de lucru.

Emisiunile celor trei cetati din perioada autonomai reprezinti, tinind seama de raporturile dintre
moneda si artd, dintre moneda si simbol si dintre moneda si circulatie, izvoare numismatice de prim ordin in
ceea ce priveste cercetarea vietii artistice, religioase, economice si comerciale, specifice secolelor V-I a. Chr.
(cu mai multe perioade relevante) din teritoriul pontic. Moneda greceascid a reprezentat, dupi pirerea
noastrd, in epoca autonoma, un univers complex, creat de gandirea economica, de gandirea politici, de
gandirea artistica si nu in ultimul rind, de cea religioasi. Fiecare moneda era o operi in sine, iar cetatea era
beneficiara unor serii monetare splendide, asa cum pare a fi situatia in secolele autonomiei oraselor vest-
pontice dobrogene. Fie ci analizim reusite deosebite din punct de vedere artistic, fie ca analizim reusite din
punct de vedere tehnic, tipurile monetare se inscriu in categoria pieselor specifice curentului zonal sau in
perioada de inceput a trasiturilor generale ale lumii grecesti. Totodati, este de amintit c¢a ,progresul sau
regresul monetariei grecesti antice precede in paralel progresul sau regresul artei frumoase in genere” (Ricci
1917 421-422).
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