CONTRIBUTIONS TO THE STUDY OF THE GIRLA MARE
ANTHROPOMORPHIC STATUETTES

MONICA CHICIDEANU-SANDOR, ION CHICIDEANU

The figurines of the Zuto Brdo-Girla Mare culture have been known for over a century
and have often been the focus of specialist debates ever since. As time went by and archaeolo-
gical evidence accrued, various opinions have been expressed as to their origin, typology, chrono-
logy and meaning.

We owe the first attempts to establish a typology to M. M. Vasi¢, who divided the
items known in his time into two basic types: the common idols of the Dubovac-Zuto Brdo
group, and the flat idols, or those made in other techniques !. In the course of time, other rese-
archers added their attempts at establishing an identity between some of the elements repre-
sented on the figurines and jewels coming from graves and hoards of the Bronze Age 2 In 1958,
M. GaraSanin advanced a typological division into two groups, A and B. Group A includes sta-
tuettes with a full upper part and a hollow bell-shaped lower part. The statuettes with hands placed
on the belly were included by Gara3anin in subgroup A.1, and those with hands on their chests
in subgroup A.2. Group B comprises figurines with massive flat bodies. Subgroup B.1 includes
items with concave-convex bodies, with a B.1a subdivision for figurines with a conical protru-
ding upper part and a B. 1b subdivision including those with moulded small feet. Another group
apart from these includes figurines with flat bodies and rectangular section. To Garaganin the
purpose and meaning of these statuettes seem to be very clear : they are all taken by him to be
a representation of a fertility goddess, with the exception of the Dupljaja piece which, although
wearing female dress, is, however, a male, probably a prefiguration of Apollo3.

We owe the first Romanian attempt at a typology to D. Berciu who perceived two groups
in his turn. According to him, the first group includes the richly decorated items and precedes
the second group, which comnprises more modest achievements with less decoration, the expression
of a late decadent phase in the Girla Mare culture . It is likewise D. Berciu who derived certain
resemblances between the Girla Mare figurines and those of the Cretan-Mycenaean civilization,
with the latter belonging, however, to a later age and emerging as a consequence of a north-
southwards movement. As to their meaning, D. Berciu believed that the figurines with insertion
orifices had interchangeable heads for various deilies to be represented, and considered the orna-
ment in the form of a lyre to be a symbol of a god or goddess of music 5. Placing the emphasis
on the set of 15 statuettes discovered in the cremation cemetery at Cirna, but also including
in his survey other similar finds, V1. Dumitrescu, distinguished two basic groups among the
items discovered up to that moment. The first, comprising the items with mobile heads and in-
sertion orifices, was thought to belong to an earlier phase and to be related to the eneolithic
Thessalian statuettes. The second group included figurines with heads moulded as extensions
to the chest, and these were more numerous and belonged to a later time. Pointing to the con-
siderable lapse of time between the Thessalian statuettes and those belonging to the Girla Mare
culture, Dumitrescu saw the latter as having emerged as a consequence of a southern impulse and
thought that they in their turn triggered the emergence of the protogeometric figurines. After
baving analysed the decoration in detail, the above-mentioned author concluded that, apart from
the details of anatomy, the decoration expressed contemporaneous jewels and elements of dress,
which he considered to be a paradigm for the dress worn today by the peoplein Banat and Oltenia.
Discussing the possible meaning of the figurines, Dumitrescu believes them to be representations
of a god protecting people in the ‘‘afierlife’”’, or, seeing that they were discovered in children’s

1 M.M. Vasi¢, Starinar, 6, 1911, p. 1 sqq. : 1dem, Starinar 3 M. Garasanin, in 39 BerRGLK, 1058, p. 85 sqq.

NS, 3—4, 1952—1933, p. 48 sqq. . 4 D. Berciu and E. Comsa, Materiale, 2, 1956, p. 471 —
2 G. Kossack, Studien zum Symbolgut der Urnenfelder- 474

und Hallstattzeit Mitteleuropas, 1954, p. 7 sqq. N.IK. Sandars, / n .

Prehistoric Art in Europe, London. 1968, p. 170 sqq. V. 3 D. Berciu, Arheologia preistoricd a Olteniei, 1939, Craiova,

Trbuhovié¢, Starinar, NS, 7—8, 1956 —1938. p. 131 sqq. p- 131—-133.

DACIA, N. S, tome XXXIV, Bucaresl, 1990, p. 73—-75
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54 MONICA CHICIDEANU-SANDOR, ION CHICIDEANU 2

graves, they might well be deitics protecting children, but he rejected the idea that they might
represent the deceased ®.

Starting from the fact that most anthropomorphic idols have been discovered accidentally,
Zagorka Letica made an atiempt towards chronological differentiation on the sole basis of stylistic
and typological considerations. Within a chart of the statuettes studied along these criteria, she
distinguished among three broad groups : Western, C'entral and Eastern, as well as three evolutio-
nary phases noted I to III. The Dalj piece, the only one in the lot 10 have a full lower part,
is thought to be the oldest and, therefore, a prototype of the others. This figurine is actually
the sole piece which illustrates, accorrding to Z. Letica, the earliest cvolutionary phase, a very
short one, and one which occurred only in {lhe Western area. Phase 1T occurred in all three geo-
graphic areas and was the longest, having two sub-phases, a and ). The third, and last, phase is
one for which no evidence exists in the Western area, poor evidence is available for the Central
area, but is richly attested in the Eastern area, cast of the Iron Gates. The whole evolution of
the Zuto Brdo-Girla Marea art was confined within the interval Br. A2—Ha. B 1 that is, between
1700 and 950 B. C. According to Z. Lelica, the slatuettes have a native origin which has to be
sought among the tradition of the Vucedol culture 7.

Zagorka Letica’s contentions were criticized by N.
agree that {he Dalj piece dated back to the 18'""—17'" centuriecs B. C., but {raced it back to the
14t" ¢. B. C., thus considerably augmenting {he interval between the Vucedol art and the Zuto
Brdo-Girla Mare art. The latter author also rejected the idea of a native evolution, and pointed
to relations with the Mycenaean world. According to N. Majnarié¢-Pandzié, the figurines in ques-
tion can be dated within the interval between the 1.4**and 13" centurics B.C. 8.

The most recent debate on the Girla Mare statuettes was initiated by Gisela Schumacher-
Matthius. In a comprehensive study devoted to jewel wearing and the meaning of the Bronze
Age hoards, the author considered the anthropomorphic statuettes which are jusily considered
as invaluable sources for the study of dress. After having examined {he decoration on this basis
as well, and after having establiched the types cf jewellery and the details of dress, G. Schuma-
cher-Matthidus proceeds 1o a reconsiruction of several kinds of dress which she discusses choro-
logically and chronologically on the hasis of analogies from the graves inventories or hoards. Using
the chronological system advanced by B. Hiinsel, as well as the phases established by the same
for the cemetery at Cirna, the author places the Zuto Brdo-Girla Mare art — and the whole culture
implicitly — within the interval FD ITI-SD I . As far as the meaning of the figurines is concerned,
she points to the fact that the items from Cirna all come from children’s graves and tries to esta-
blish a connection between the presence of the statuettes in the graves, the size of the pots used
as urns and the age groups of the deceased. She goes on to show that, although connections with
the Mediterranean and the Eastern worlds are obvious, interpretations of the religious character
of the figurines are problematic and the last word has certainly not been said °.

172 pieces are known at present, coming from 48 places on both sides of the Danube, from
the latter’s confluence with the Drava (Osijek, Cat. 30, the farthest north-western find) to its
confluence with the Jiu (Gradesnica, Cat. 15, {he e\u‘emo south-eastern find) (Fig. 1). The lot
also includes specimens found at Verbita (L‘at. 45) and Dikili Tash (Cat. 7) sites, which belong to
other cultural environments °. Of the 48 places 16 are cremation cemeteries, 10 are settle-
ments, while, as far as the remaining 22 are concerned either the way they were discovered is
not known or they are single finds. In terms of the archaeological context, 86 figurines (509%,)
come from gra\ es, 35 (20.34%) from se{tlements, while infor mation is lacking f01 51 pieces (29.669/,).
Judging from the salient anatomical details all {he statuettes represent females with the exception
of the items from Dupljaja (Cat. 9) and Klicevac (Cat. 20), the latter being considered a male by
the dress 1. _ _

The typological distinctions made =0 far rely solely on one or two features of morphology
or only on an analysis of the decoration. Using this as a baseline, but also taking into account the
richer evidence now at our disposal, we shall put forward in our turn a {ypological and chrono-
logical reordering based on a new morphological approach, and we shall at the same time offer
an overview of the discussion concerning the origins and meaning of the anthropomorphic repre-
sentations in the Dubovac-Zuto Brdo-Girla Mare culture.

Majnarié-Pandzié¢ who would not

8 VI. Dumitrescu, Arta preisloricd in Romdnie, Eucuresti,
1974, p. 344 sqq.

7 Zagorka I.elica, Antropomiorfnc [iyurine bronzanoy
dota u’ Jugoslaviji, Bcograd, 1973, p. 81—95 (abslract in
English).

8 N. Majnarié¢-I’andzié, Opuscula Archacologica, 7, 1982,
P. 57 sqq.

® Gisela Schumacher-Malthius, Studien zu bronzezeitlichen
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Schmuchirachten im Karpatenlrcken, Mainz, 1983, p. 6 sqq.

10 For the example from Verbila found in Verbicioara
scltlement see D. Rerciu et al., ©CIV, 3, 1952, p. 160, Fig.
18. The statuette from Dikili ‘I'ash was found in the well-
-known site of the Iiarly Bronze Age in Eastern Thrace,
cf. J. Deshayes, Archacology, 25, 3, 1972, p. 198 sqq. with
a wrong daling.

11 Gisela Schumacher-Malihiius, op.

cil., p. 14—15.
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Iig. 1. The spread of the Dubovac -Zuro Brdo-Girla Mare figurines (numbers refer to those in the catalogue).
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In order to establish the basic types, we have taken into account the overall silhouette
of the statuettes, as well as the positioning and representation of the arms. In defining the variants
of each type, we started from the technique used in representing the skirt (the gown), as well as
from some anatomical details (the head, the hips, etc.). A general view of the statuettes from the
Danubian areas reveals them to be ostensibly similar to the Mycenaean figurines from a morpho-
logical standpoint. It is our opinion that this resemblance has nothing accidental about it and in
order to emphasize it, we think it useful to take up the typology establlshed by A. Furumark for
the Mycenaean idols and apply it to the anthropomorphlc art of the Girla Mare culture. Within
this typology, which started from the positioning of the arms, the basic types were alloted Greek
letters similar to the silhouettes !2. According to the above-mentioned criteria used for the Myce-
naean statuettes, the Girla Mare figurines can thus be divided into the following basic types :

The PHI type includes figurines with their arms placed on the belly or on the chest; the
figurines belonging to the PSI type have their arms raised and bent forward from the elbow, a
posmomng which is generally considered to have a religious connotation !3; the statuettes grouped
in the TAU type have arms which, positioned laterallv form an approumately right angle to
the vertical of the body. As already done for the Aegean world, weincludeinthe KUROT ROPHOS
category all the double figurines — even {riple ones — representing a female figure with one or
two children in her arms (Fig. 2).
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12 A. Furumark, The Chronology of Mycenaean Poltleryy, 13 For a divergenl cpinion see G. Craciunescu, Drobela,
Stockholm, 1941, p. 86—89. Recently, the typology of the 4, 1980, p. 52, who believes that ‘“‘this position ... suggests
Mycenaean statuettes has been expanded and refined by movement, possibly a dance’.

Elizabeth French, BSA, 66, 1971, p. 102 sqq.
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5] CTRLA MARE ANTHROPOMORPHIC STATUETTES By

The Phi type, just like its Mycenaean correspondent, has the greatest number of items
and the broadest geographlcal spread. Starting from the form of the pkirt/gown, we have esta-
blished two main groups for this type, groups I and 11, respectively. The statuettes of the Phi I
group have {rapeze-shaped silhouettes, with skirts close-fittin;_T at the waist and gradually looser
downwards. The ilems representative of this group are those from Dubovac (Cat. 8), Klenovnik
(Cat. 19), Golubac (Cat. 14) Galya 1 (Cat. 10), Vrsac 1 (Cat. 47) to which add the more special
specimens from Dupljaja and Klicevac. We suggest the name Phi I-Klenornik for this group
(Fig. 3/1).

In the Phi I figurines, the skirt follows the rounded contours of the hips, setling off
this feminine feature, and then is approximately straight downwards. For the Phi 11 group, three
variants have been suggested, according to the representation of some anatomical details — mainly
the head and the hips — as well as to the general decoraiive patterns. The Phi Il A variant inclu-
des statuettes with a poorer morphological expression, lesser and more rudimentary decoration,
and heads which are technically undifferentiated from the trunk. This variant was only evidenced
at Ostrovu Mare and it could, therefore, be considered a local variant, which we shall name Phi I/
A-Ostrovu Mare (Fig. 3/2). Judging from the simple moulding technique and decorative achieve-
ment, we incline towards an earlier dating. Unlike the previous variant the figurines in the Phi I
B variant have their heads differentiated from the rest of the body. It has a broader spread, the
decoration is richer and the execution more careful with naturalistic touches. Phi II B has two
subvariantes (B. 1 and B.2), with the latter characterized either by the hips being marked with
protuberances, or by the incised decoration (the more common patterns being small circles or
spirales), as well as by the over-emphasized heads (Fig. 3/3 —4). The most representative items of
the Phi II B variant are in the first place the specimens from (‘irna (Cat. 5), items 1, 3, 5 from
Bistret-Ostrovogania (Cat. 3 and Fig. 6/2,7; VII/1), those from Balta Verde (Cat. 2), Novo
Selo (Cat. 26), the two pieces from ‘‘Oltenia’ (Cat. 28), Rast 1 (Cat. 35), a figurine from Izvoare
(Cat. 17 and Fig 6/1), two figurines from Ostrovu Mare (Cat 32 and Fig. 8/6, 8), and two from
Orsoja (Cat. 29). The most suitable name for these seems to us to be Phi II B-Cirna. Slightly
differentiated from a stylistic viewpoint, these two subvariants are to be placed chronslogically
within the same phase of the Girla Mare culture which corresponds to the Cirna cemetery .

The Phi Il C variant is clearly different from the others both in terms of shape and in terms
of decoration. Variant B statuettes had flat or cylindrical heads, whercas the heads of those
comprised in the C variant have three rounded edges, with the line of the nose being more pro-
nounced. The upper part of the head is larger than the base in diameter so that, if regarded fron-
tally, the silhouette has, broadly speaking, the form of a trapeze with a longer upper base. More
often than not, the crow 1 of the head is decorated. The most elaborate form of this variant known
so far is a Rpecunen from Ostrovu Corbului (Cat. 31 and Fig. 10/2), which in this respect is almost
identical to the Mycenaean figurines with polos®. Also different is the shape of the skirt, which
has a part of maximal amplitude somewhere in the middle and then gradually gathers towards
the hem, thus looking almost like a small barrel. The most striking difference, however, would
seem to be the decoration. Made in the successive stab technique with white encrustation— the
same used in the other pieces — {he decoration is this time totally abstract, with very scarce
details of anatomy and almost no elements of dress and jewellery.®* The greater lot of statuettes
known today supports this ohservation. It seems very clear that a series of decorative motifs,
formerly with a precise meaning, were gradually emptied of their initial content and dwindled,
possibly in a process of laicization. The ‘‘lyre”’ motif, which in variants A and B was positioned
on the head in a schematized representation of eyes, eyebrows and nose!’, comes to be placed on
the neck or the chest. It is not the only motif to suffer a transformation. The skirts of variant B
statuettes sometimes bore the iinprint of a kind of “apron’ in the shape of a triangle or losange
and fringed by discreie spiral-shaped hooks. In variant Citems the ‘‘apron’ diminishes or di-
sappears altogether, while the spiral-shaped hooks grow in size to become the main design, which
covers almost completely the front of the rkirt (Fig. 10). Variants A and B had, on the back side
of the skirts, the design of some kind of textile tassels or perhaps metallic accessories, which
in variant C turn into ovals or big adjoining circles. It is to be remarked that variant C lacks the
schematized details of the face, arims and fingers. These features of variant C, as well as the dis-
tribution of the pieces belonging within it, lead us to belive that in this case we cannot possibly
speak of a Jocal manner of representing human silhouette and dress, and the difference is due to

14 For the Cirna phasc of the Girla Mare culture, sec I. 128.
Chicideanru, Dacia, N.S., 30, 1986, p. 29. 10 A similar observation in V1. Dmitrescu, op. cit.
15 Flizabeth French. np cil., p. 116 rel. 20. p. 118, 121, 17 Ibidem.
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7 CIRLA MARE ANTHROPOMORPHIC STATUETTES 50

the pieces belonging to another chronological phase.Actually, it is {0 a later dating that points their
similarity with the later Mycenaean figurines, especially with respect to the simplified decoration
on the chests'® of two statuettes from Ostrovu Corbului (Cat. 31 and Fig. 10/1—2). Pieces be-
longing within this variant are found in Orsoja (Cat. 29 and Fig. IV/1), thmo (Cat. 34 and
I‘w 9,2—a 7), Bistret-Ostrovogania (C'at. 3 and Fig. 6/2,4), irade¥nica (Cat. 13), Korbovo-Gla-
mija 2 (Cat. 21). Taking into account the fact that the greatest part of {hese statuettes are found
at Orsoja, we suggest I’hi Il C-Orsoja would be the most appropriate name for this variant
(Fig. 4/1—2).

TFor the Psi type, only two of the pieces known today are certain and both come from
Ostrovu Mare. They have slim silhouettes which somehow recall the stem of the Mycenaean
figurines, but what differentiates them is the lack of profiled head (Fig. 5/3; 8/10).

The evidence for the Tau type is made up of a relatively small number of examples from
Dalj (Cat. G), Babska (Cat. 1), Gardinovei (Cat. 11), Osijek (Cat. 30) and ‘‘Southern Hungary”
(Cat. 37). The skirt is not very ample, it goes almost straight froin the waist downwards before
it suddenly grows fuller towards the hem, a fact which relates them somehow to similar Myce-
naean figurines of the Tau type 1%. We also wizh to point out that one of the Dalj examples has
a full bodv which connects it to the carlier Mycenaean pieces*. \We put forward the name Tau-
Dalj for the Danubian statuettes belonging within this type Fig. 5/1—2).

The I{urotrophos category has so far come to include a single piece found at Ostrovu Maroe
in a Girla Mare settlement?. Actually, there are only fragments of this piece, since the entire
lower part and segments of the upper part are missing. However, the surviving fragment bears
the silhouette of a Phi IT B. 1 statuette, by the side of which there stood another formerly. The
decoration is in the habitual manner (Cat. 32 and Fig. 4/3).

The mapping distribution of the main types of Zuto Brdo-Girla Mare statuettes gives
rise to several observations. The Tau-Dalj type is only present in the western exiremity of the
Zuto Brdo area, evidence for it being found in 6 points of Danube’s sector between the mouth of
the Drava and the confluence with Tisa. None of these figurines was found in graves: they are
found accidentally or come from settlements. The examples belonging within the Phi I-Klenovnik
type are concenirated in the area of confluence of the Danube with Morava and Caras, being
discovered in 7 points from among 4—Dubovac, Klenovnik, Klicevac and Vrsac are cemeteries.
East of Iron Gates, in the Girla Mare area, 16 Finds ropresont figurines helonging to the Phi I1
type with the A — Ostrovu Mare, B — Cirna and C — Orsoja varianis. Among these, 9 are ce-
meteries, 7 are settlements and only one is a single find?2. To these add the examples from Verbita
— a selilement of the Govora group ?*—and the one from Dikili Tash, both situated outside
the Girla Mare area.

The items belonging to the Psi and Kurotrophos {ypes represent xo far only single finds,
all in the settlement of Ostrovul Mare.

The Zuto Brdo-Girla Mare statuettes have always been an invaluable source of information
pertaining {o dress and especially to jewellery 2. Attempt\ have been repeatedly made in the
course of time to identify jewellery using analogles 1o ornamenis known from grave inventories
or bronze hoards ». These carly aitempts were then continued by those who made closer studies
of the Zuto Brd 0-Girla Mare anthropomorphic art and, of course, identifications differed {from one
researcher {o another.

We wish to point out from the very heginning that such an approach is bound {o pose
intractable problems. The existence of jew cllery and ornaments is beyond any doubt, but their
representation on the figurines in question is more often than not schematized. On the other hand,
starting from the way many examples have heen preserved, the set of jewels cannot he recon-
structed as a whole, which leaves us only a few pieces the identification of which is the most
probable. Likewixse, it is worth recalling that a series of ornamental designs on the figurines were
also used 1o decorate potiery, so that to identify dress from such designs as cut decorations, tri-
angles, or spirals and their variants seems a risky approach. It is also worth noting that the de-
velopements of the Zuto Brdo-Girla Mare culture witnessed noticeable transformations of the
designs ; at the same time, it has been observed that the set of designs that is rpecific to the Bel-

1* Elizaheth French, op. cit.. p. 170 plzce of discovery.
D Ihidem, p. 124 sqq. 23 TFor the Govora-tiroup sec B. lliansel, Beitrdise zur
20 An observalion also made by Zagorka Lelica, op. cil., reaionclen und clironologische Gliederung der dttern Hallstall-
r- 83 zeit an der unleren Nonau, Bonn, 1976, Parl 1, p. 59 - 60,
2 G, Cracivniescu. op. cil., p. 52— 53. where Lhe discussion covers late Verbicioara linds.
| * Two picces Irom the Istrati Capsa colection (see I *t Gisela Schumacher-Mathius, op. cil.
Nestor, 22 BerRGIK, 1933 'L 12/ L 10) wilh unknown = Jbidem : G, Kossack, op. cil.
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Fig. 5. 1—2 The Tau-Dalj type; 3 The Psi-Ostrovu Mare type. 1 Dalj; 2 Osijek; 3 Ostrovu Mare (1 after
G Schumacher-Matthéus, 1985 ; 3 after V1. Dumitrescu, 1974).
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grade area somewhat differs from the specific motifs of the area east of Iron Gates. The saneis
true of the sector down-strean of Iron Gates, where differences of the same order are perceptible
between the Osirovu Corbului-Balta Verde area and the Orsoja-Bistret-Cirna area, differences
which, in all likelihood, testify to various local facies of the Girla Mare culture, a fact confirmed
for the whole area of the culture and by the chorology of the basic statuette types. One question
which arises is whether those who made these statueties intended them to be a faithful image of
dress, a sort of ‘‘daily-life picture”. Taking into account the fact that these representations became
increasingly abstract as t{ime went by, the definite answer is Not ! It is bevond doubt that those
who would molded these figurines intended to produce a symbol, so that a whole series of anatomie
details were schematized or even left out altogether, something which also happened to jewellery
and dress. Schematized representations were made or ornaments which had some special mean-
ings while others, quite ‘“fashionable” at the time, were simply left out. This was the case of
the pins and especially of the lock-rings, which were used by the Zuto Brdo-Girla Mare people,
as is, for instance, proved by several such items uncovered at Cirna 2 and Bistre{-Ostrovogania??.

The most faithfully reproduced jewels are the spectacle-shaped pendants, perceptible on
many statuettes found east of the Iron Gates, in places like Cirna (Fig. 3/3) 8, Bistret-Ostro-
vogania (Fig. 6/7a; 7/2a), Bistret-‘‘Cabana de metal” (Fig. 6/3a), Ostrovu Mare *, Izvoare %,
Verbi{a 3. In terms of chorology, representations of such pendants on the statuettes are concen-
trated east of Iron Gates, in the area of the group of idols belonging to the Phi IT type, being not
evidenced elsewhere (Fig. 12). The following question is immediate : what might be the factor
determining this geographical spread? Spectacle-shaped pendants are known as early as Early
Bronze Age in various cultural compounds of the Middle Danube, in Transylvania, etec.%2. The
latest pieces appear ai Vergina in graves associated with Submycenaean pottery33. Their long-
standing use precludes an explanation in terms of chronology for the emergence of such represen-
{ations only in the Danubian areas of Oltenia. It is more likely that such representations pertained
to local customs, even though pieces as such from other categories of finds are not known for
this area 34, We have already shown that in Phi IT C-Orsoja figurines the absence of such pendants
is due 1o an extremely abstiract approach to the representation of decorative elements.

One other type of pendant that can be identified is the horseshoe-shaped pendant, well
represented on idols from Babska 3% Odzaci %8, Gardinovci®?, Dalj (Fig. 5/1), all belonging to
the western Tau-Dalj type (Fig. 12). In the eastern area horseshoe-shaped pendantsare not repre-
senied on statueties, but their use is evidenced by one of such bronze pendants discovered in a dwel-
ling of the Girla Mare settlement at Ghidici3®. It is a fact worth mentioning because it is a direct
proof of our contention that not all types of ornaments worn at the time were represented on

statuettes.

Heart-shaped pendants, relatively frequent in Middle Danube areas in the Middle and
Late Bronze Age, appear in just two cases on one of the statueties from Korhovo-Glamija 20
and on the Babska idol%.

The necks of eleven pieces from Cirna  (Fig. 3/3a), one from Novo Selo 4%, and one from
Balta Verde,*? are adorned with pendants which were called ‘“butterflies” 4 and which are either
isolated appearances or form necklaces. Exireme schematization hinders any attempt at a precise
identification. There is, however, a certain resemblance to the anchor-shaped pendants, well known
in several hoards of the Middle Danube area %. Such jewellery hoards are absent easti of Iron Gates,
but some anchor-shaped pendanis were found, in unknown circumstances, in the I’rahovo area %,

% \'l. Dumilrescu, Necropola de incinerafic din e¢poca 37 Zagorka l.elica, op. cit.,, PL VIj3a-b.
bronzului de la Cirna, Bucuresti, 1961, p. 280—282. 38 M. Nica, Thraco-Dacica, 8, 1—2, 1978, p. 37, Fig.
27 1. Chicideanu and Monica Sandor, in Stiinlcle socinle 16/8a-b. The pendant is mistakenly presenled as belng of
si polilice in 2omdnia, 3—4, 1988. the * Girla Mare type’.
# V1. Dumitrescu, op. cil., I’l. 154 above. 3 Zagorka Leclica, op. cil., Pl 1V/la.
2 1). Berciu, Materiale, 1, 1953, P1. 33. 40 M. Hoerns, op. cit., loc. cit.
30 G. Criciuncscu, Drobela, 5, 1982, Fig. 6. 41 V1. Dumitrescu, Necropola de incinerafie din epoca
31 D. Berciu ct al., SCIV, 3, 1952, I'ig. 8. bronzului de la Cirna, Bucuresti, 1961, p. 244 sqq.
32 Gisela Schumacher-Mallhiius, op. cif. 42 (iisela Schunmacher-Matllhiius, op. cil.,, I’l. 8/1.
33 A\, Radt, in 11. Miiller-Karpe (c(l.),) h‘c:ilr'ix'gc zu italie- 43 D. Bereiu and 3. Comsa, op. cil., Fig. 29a.
nischent und griechischen Bronzefunde, PBIY, 20, 1974, 1. 4\ Dumitrescu, op. cif., p. 263—264, Pl 152—161

34 One of the characteristics of the Bronze Age in Oltenia
is Lhe extreme scarcity of the hoards of jewellery. See also
V1. Dumitrescu, Arfa preistorica in Romania, Bucuresti,

45 13, lldnsel, Reitrice zur Chronologic der millleren Bron-
zezeil im Karpatenbecken, Bonn, 1968, Parl 1, p. 120—121.
Gisela Schumacher-Matthius, op. cil.

1974, p. 317.
35 Al Hoerns, Jahrb. Zentral-Komm., NT. 3, 1, 1903, 46 Among Lhe drawings of Lhe Pongracz colleclion warded
p- 14, Fig. 23 —24. off at Timisoara Muscum, several representations ol such
38 Giscla Schumacher-Matlhiius, op. cil., I'l. 2j2a. pendants are belicved to have Deen found around P’rahovo.

http://www.daciajournal.ro https://biblioteca-digitala.ro



i1 CIRL.A MARE ANTHROPOMORPHIC STATUETTES

63

which testifies, apart from their representation on statuettes, that they were equally in use here.
The territorial distribution of such representations on statuettes reveals them to be associated to
the figurines belonging within the Phi II B-Cirna type (Fig. 12)-
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Fig. 6. 1 Izvoare; 2 Bistre{-Ostrovogania disturbed grave; 3 Bistret — “Cabana de metal” ; 4 Bistrof-
Ostrovogania disturbed grave; 5—6 Kozloduj; 7 Bistret-Ostrovogania Gr. 14 ; 8 Bistret-Ostrovogania passim,
Scale c. 1:2.
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Quite faithful are representations on statuettes of comb-shaped pendants, on examples
from Odzaci 97, ‘“‘South Hungary’’ ‘¢, Dupljaja **, Klicevac 4°, Galya °* and only one east of the
Iron Gates on one of the Ostrovu Mare figurines (fig. 3/2a), their distribution prevailing in the
Zuto Brdo area (Fig. 12). It is perhaps worth mentioning that one such representation is to be
found on the urn of the Gr. 36 from Bistret-Ostrovogania 5°. These pendants are frequently found
in association with horseshoe-shaped and anchor-shaped pendants in many hoards of the trans-
danubian encrusted pottery culture 5.

On several statuettes from the central area several circular impressions are perceptible
and these have been interpreted as circle-shaped pendants 52 (Fig. 12). On the Klicevac figurine
these pendants are positioned on the back below the waistline 33, whereas on the Klenovnik
statuette (Fig. 3/la—c) and on the Vrsac one 3 they form some sort of decoration on one of the
hips. Frequently found in the Middle Danube area together with comb-shaped and anchor-shaped
pendants are known up to periods as late as the so-called Koszider period, in graves inventories
or hoards %5. Other circle-shaped impressions apear on three statuettes of the western area
(Fig. 12). These are the pieces from Dalj (Fig. 5/1), Odzaci %, and ‘“South Hungary’’ 57, where
these impressions are asymmetrical. Judging from shape and positioning they might be repre-
sentations of metal accessories to the dress, which had a wide circulation during the Bronze Age.

The heads, shoulders and backs of the statuettes from Klenovnik (Fig. 3/1), Galya 58,
Golubac %, and one from Vatina® are impressed with circles which, however, seem to be repre-
sentations of ornaments in the coiffure, on textile or leather. Their territorial distribution reveals
their association with the figurines of the Phi I-Klenovnik type (Fig. 12).

Bronze necklets are the sole metallic ornaments which appear on statuettes in the whole area
of the Zuto Brdo-Girla Mare culture (Fig. 12). It is noteworthy, however, that one of the Cirna
pieces bears a necklet-like design on its chest, but with the extremities pointing inwards (Fig. 3/4a)
and another figurine of the same cemetery bears the necklet on its back ®. In these cases it might
simply be a matter of design or it might represent some kind of necklace, but it is our opinion as
far ag the necklets are concerned, that their representation was more important than their acecu-
rale positioning, as the meaning of respective pieces pertained to social rank rather than to anything
else 2.

Bracelets are represented on several statuettes such as, for instance, those from Dupljaja ¢3.
Klicevac %, Balta Verde %, Bistret-Ostrovogania (Iig. 7/2a), Bistre{-‘‘Cabana de metal” (Fig. 7/3a),
Cirna ®. Representations are altogether schematic — a few parallel incisions which might, however,
suggest the spiralled wire or bronze bracelets, with the exception of the Dupljaja piece where bra-
celets with spiralled extremities are easily discernible and can be related to those found in several
gold hoards of the Middle Bronze Age ®".

Belts were also fre quently represented on statuettes. They were widely used in the Bronze
Age®, but as far as the Zuto Brdo-Girla Mare figurines are concerned, any attempt at a recon-
struction is rendered impossible by the extreme schematization of the representation.

It has been remarked by other researchers as well ® that most statuettes found down-
stream of Iron Gates bear above their skirts and just under the waistline what might be called
“aprons”’ represented as triangles — less frequently as lozenges — and flanked by spiral hooks.
It is a matter of dispute whether such representations can be considered to be of elements of dress
or not, given that althogether similar designs are present on Girla Mare potiery ware, especially
on cups or small globular vessels 7.

¢ Gisela Schumacher-Matthilus, op. eit.,, ’l. 2,2a. 82 The presence of bronze necklels in some rich funerary
@ T, Kovacs, AE, 99, 1972, Fig. 3. inventories or in bronzc hoards is in itsclf an argument in
488 Zagorka Lelica, op. cit.,, ’l. X/2b. favour of this function.
4% Gisela Schumacher-Matlhius, op. cit., L. 5,3Dh. ¥3 Zagorka Letica, op. cit.,, I'l. Xj2a.
458 Zagorka Letica, op. cit., I’. V1I;5b. 94 Sec ref. 49 above.
80 Unpublished excavations 1989 conducted by I. Chici- % D. Berciu and E. Comsa, op. cit., loc. cil.
deanu and Monica Chicideanu-Sandor. 8¢ V1. Dumitrescu, op. cit., P’l. 159/S.1, S.3; 160/S.9.
' B. Hansel, op. cit, loc. cit.; T. Kovacs, in Gomolana, ® For instance, the gold-hoard from Firitcaz, cf. Amalia
I, Symposium 1986, Novi Sad, 1988, p. 158 sqq. Mozsolics, Bronze und Goldfunde der Karpalenbecken, Buda-

82 Gisela Schumacher-Matthiius, op. cit, p. 10—24  pest, 1973, p. 194, I’l. 78—79.
83 Ibidem, Pl. 5/3a-b.
54 Zagorka Letica, op. cit.,, P1. 111;2.
86 See ref. 45 above.

$8 Irma Kilian-Dirlmeier, Giirtelliacken, Giirtelbleche und
Blechygiirtel der Bronzezeit in Milteleuropa, ’BF, 12, 1975, 2.

8 Gisela Schumacher-Matthiius, op. cif., Il 2/2. ¢ V1. Dumitrescu, op. cil., p. 271 ; ldem, Arla preisioricd
57 T, Kovacs, op. cil., loc. cit. in Rom_()m'a, Bucuresti, 1974, p. 350. Giscla Schumacher-
88 Zagorka Lelica, op. cil., L. \'1l/5a. - Malthdus, op. cil., p. 10—22 and Map 3.

8 Jpidem, I’l. 1X/5. K 0 Cee, for instance, V1. Dumilrescu, Nccrogola-de incine-
60 Jdidem. . rafie din epoca bronzului de la Cirna, Eucuresti, 1961, Pl
81 V1. Dumitrescu, op. cit.,, PPl. 152/b. 142—144.
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Fig. 7. 1—2 Bistre{-Ostrovogania disturbed graves ; 3. Bistret-Ostrovogania Gr. 8. Scale1—2=1:1;3 = 1:2
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It is certain that the decoration on the statuettes can be studied in further detail so
as to have an a~curate picture of contemporaneous dress, but an exact interpretation will only be
possible after a careful study of the whole corpus of design on the Zuto Brdo-Girla Mare ceramic,
since many elements of decoration are common to both the pottery and the figurines. Unfortu-
nately, such a study has not been completed yet, so our attempt will have to stop here. Anyway

TTRuT e naa,

0t emerinan

Fig. 8.:1—10 Osirovu Mare. Scale c. 1-:2.
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— and it has already been said by others — we are dealing here with anthropomorphic represen-
ta tion of people wearing cermonial dress not their habitual clothes.

It is difficult to date Zuto Brdo-Girla Mare anthropomorphic art solelv on the basis of
already identified jewellery. Such an approach can only yield a general time picture ?!, one which,
in our case, would correspond to the middle period of the Romanian Bronze Age. More nuanced
chronological distinctions would probably result hy reference to the relative ehronology of the
Zuto Brdo-Girla Mare culture. The absence of carefully researched settlements as well as the fact
that only the cemetery at Cirna has so far been adequately published narrows the possibilities of
solving the problem. At present, however, the available data would permit dating the culture from
the baseline of research already completed 2.

It is generally agreed that the Zuto Brdo-Girla Mare culture emerged just after the trans-
danubian encrusted pottery, borrowing many elements from it ?3, as well as — some scholars
say — from the Vatina culture *. The carliest phage of this culture is illustrated by the Dubovae
finds, the most remarkable among which are a series of vessels very close to the ceramic of the
Szeremle group in Pannonia 7>. Until recently such materials have been unknown for the areas
downstrecam of the Iron Gates. Recent discoveries in the settlement at Ostrovu Corbului — made,
it is true, in unclear circumstances — consist of sherds of Girla Mare ceramic with analogies west
of the Iron Gates and seemingly associated with a typical Madarovce cup ’%. To these one may
add today two graves unearthed in the 1989 campaign in the cinerary cemetery at Bistriet-
Ostrovogania 77, so that the earliest aspects known in the Zuto Brdo area are beginning to be well
documented for areas east of the Iron Gates 7®. Anchor-shaped and comb-shaped pendants are
characteristic for the encrusted ceramic culture ™, but their use extends well beyond the end of
this culture, as testified by Gr. 36 from Bistret-Ostrovogania 8. To this early phase of the Zuto
Brdo-Girla Mare culture belong statuettes of the Tau-Dalj, Phi I-Klenovnik and Phi IT A — Os-
trovu Corbului types, on which the pendants are represented.

Phi IT B — Cirna figurines appeard in cemeteries at Ostrovu Mare — “Divolirii’’, Balta
Verde, Bistret-Ostrovogania and Cirna, as well as in the settlement at Novo Selo. All these can
generally be said to range , judging from the ceramic materials, within what has come to be called
the Cirna phase of the Zuto Brdo-Girla Mare culture ®.

For the time being, the chorology of the Psi type and of statuettes of the Kuroirophos
category seems to indicate a dating within the same phase.

The abstract dccoration and specific silhouelte of the Phi 1I C-Orsoja idols indicate, as
already mentioned, a period following that of the pieces from the cemetery at Cirna. Most pieces
of this type come from Orzoja, but similar items were also found at Korbovo-Glamija, Ostrovu
Corbului, Prahovo, Bistre{-Osirovogania and Gradesnica. With the exception of the Gradesnica
statuette, no closed constituents for the other pieces are available. No accurate reconstruction of
the grave inventories can be made at Orsoja ®2. However, there are many elements in this ceme-
tery that are unknown at Cirna or in other cemeteries which we might call classical. These elements,
pertaining both to shape and to decoration, are related to the ceramic of the Cruceni-Belegi§ culture
(phase I), which would also plead in favour of a later phase at Orsoja as compared to Cirna 83.
In this case, we would be faced with one more, perhaps not very long, Girla Mare phase, a phase

71 Tor the latest attempt ou this way, sce Gisela Schuma-
cher-Matthéius fop. cit., p. 23 —24), who could not however,
scille the matter concluslvely owing, among other reasons,
to the fact that she could only refer to finds in the Mid-
dle Danube area. Furthermore, the use of the chronological
system advanced by 13. Hénsel (op. cit.) for the areas bet-
ween Lhe Carpathian range and the Danube is hardly accep-
table. See the review by A. Vulpe, SCIV, 22, 1971, 2,
301—312.

¥ 1. Chicideanu, op. cit.

74 N. Tasié, in B. Brukner, 13, .Jovanovlé, N. Tasié,
P’raistorija Vojvodina, Novi Sad, 1974, p. 460 sqq; Idem,
Jugoslovensko podunavle od indoevrepske scobe duv prodora
skita, Novi Sad-Beograd, 1983, p. 154—155.

74 S. Morintz, Contribufii arheologice la istoria lrucilor
timpurii, 1, Bucuresti, 1978, p. 37—39 and rel. 92.

73 N. Tasié, PAS, 1, 1982, p. 262—265, Fig. 4. FFor n new
survey of the Dubovac finds. see Monica Chicideanu-Sandor
and I. Chicidcanu, in .4nalele Banatului. SN, 1990 (forthco-
ming).

76 B. Hiansel and P. Roman, PZ, 39, 1984, 2, p. 223~
229, Ilg. 7/1.

“ Gr. 35 and 36, found in the 1989 campaign, hoth
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having as urns amphorae with silhouctles clesely resembling
the Szeremle-type ampliorae; furthermore, the urn from
Gr. 36 is decorated with representation of u comb-shaped
pendant.

78 Three decades ago, 1. Nestor stated: “The DBjelo
Brdo-Girla Mare group is intrusive in Oltenia, it is not for-
med locally but spreads from the West . ..’ (Istoria Roma-
niei, 1, Bucuresti, 1960. p. 109), a fact conlirmed today by
research in the south ol 1lomé&nia.

79 See ref. 51 abovec.

80 Most of the graves in the cinerary cemectery at Bistret-
Ostrovogania helong to thc (iirla Mare culture. Gr. 35 and
36 are cvidence for an carlicr Girla Mare aspect which obvio-
usly comes later than the cencrusted ceramic culture.

81 I, Chicideanu, op. cit.,, p. 29—30 and a crilique of
older chronologies on p. 41--13 and 45—47.

82 T. Filipov, Nekropol ol kasnata bronzova epoha pri s.
Orsoja Lomsko, 1.om, 1976. The cup from Gr. 67 (Pl 29)
is also recorded for Gr. 121 (Pl. -16), whereas another two
handled cup from Gr. 121 (Pl. 468) is also illustrated for
Gr. 154 (P). 59); the urn from Gr. 19 (Pl. 13) is also listed
for Gr. 25 (Pl 15), etc. ’

83 Jbidem, urns on I'l. 9 11 ; 21 ; 31,
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which would come in between the Cirna phase and
the Bistret-Isalnita group ®. It is te thiz phase
— let us call it Orsoja — that the Phi II C type
statuettes would alzo belong.

Obviously, the facts on which our present
considerations are hased are still scarce, but the
spread of the Phi IT C' statuettes, among other
places, at Biztre{-Otrovogania where the exca-
vantions are still under way, may be worth some
examination.

In so far as we advance a typology which
closely follows the Mycenaean one, we are antici-
pating the conclusions concerning the origins of
the anthropomorphic Girla Mare art. It is true,
the three types, TAU, PHI and PSI, along with
KUROTROPHOS category, appear, as we have
seen, both in the Mycenaean world and on the
Danube. The obvious differences in the approach
are no doubt due to differences hetween the worlds,
which only have in common scime elements of
cult, but these differences do not affect thein-
terrelations between the two. The morphological
relation highlighted by the typology advanced by
us shows that art on the Danube is genetically
related to the Mycenaean one. The route was in
the first place the Vardar-Morava passage, and
this was a route followed in hoth directions by
elements of culture and even by populations in
the course of time. It is along this same route
that the custom of making anthropomorphic idols
spread from Mycenae. It seems to us equally no-
teworthy that in a phase prior to the Girla Mare-
culture, in the environments of Vatina, Fiizesabony
or Otomani cultures there emerged numberless
bone discs and cylinders with a characteristic
spiral ornament made with the compasses,
items that had many analogues in the Mycenaean
world at the time of the Shaft-Graves, when the
anthropomorphic figurines had not yet appeared
in the Mycenaean civilization 8. The earliest
known statuettes are from the end of the Late
Helladic A IT and beginning of the Late Helladis
A III-1 (about 1430 B.C.)#®, posterior to the
Shaft-Graves of the Circle A. Their emergence north
of the Balkan Peninsula and in the Danubian
areas followed the route previously taken by the
above-mentioned bone objects. The penetration of
this art, or rather the adoption of this custom by
the Zuto Brdo-Girla Mare communities took
place at the time of the greatest expansion of the

*1 For the Bistret-Isalnita group. see I Chicideanu. op.
cil.. p. 40 sqq. To the list of Bistret-Isalnita sites the following
points can be added today : Gruia, jud. Mehedinti (. Craciu-
nescu, Drobeta, 5, 1982), Rasi, jud. Dolj (V1. Dumitrescu.
The Neolithic Settlement at Rast BAR Intern. Series, Oxford.
1980) and Mihailovgrad, Bulgaria (G.Alexandrov, in Izvestia
na muzeile severnozapadna Bulgaria, 6, 1981).

8 . Hachmann, Die [rithe Bronzezeit im westlichent
Ostsceyebiel und ihre miltel- und siidostcuropéische Bezichun-
gen, lamburg 1957, p. 174—176. Jor a more recent view-
point, see Brigitte IKull, I’Z, 54, 1989. 2.

%6 Elizabeth French, op. cit.,, p. 103—104.

Fig. 10. 1-2.
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Mycenaean influence when other elements of this culture also.spread northwards®’. The
adoption of this custom was achieved in keeping with the local manner, but the Dasie
shapes were preserved, which shows that the connotation of the pieces was also conveyed.
Once they arrived at the Danube,.the idols spread only within the Zuto Brdo-Girla Mare
culture, which was more apt to receive such influences; actually, this custom was
udopted in association to the cremation practice as opposed to the inhumaton of the Mycenaean
world. The Danubian evolution of the anthropomorphic figurines seems to have parallel
developements in the Mycenaean world, which might mean that relations continued while
this practice existed. Within this framework, some elements of this practice could have
penetrated later; thus, the polos, known in the Mycenaean figurines as early as the first half
of their development, emerged in the Phi Il C-Orsoja group of statuettes by the end of this
culture. At that time, in the Belgrade region the Cruceni-Belegi§ culture was already active®®
but such pieces were unknown to it. Therefore, for the later phase of the Girla Mare culture
(the Orsoja phase) the penetration of Mycenaean influences may have taken the Struma-Isker
route, also taken by the late Mycenaean rapiers towards today’s Bulgaria %. The latest Mycenaean
statuettes of the Greek peninsula date from the Late Helladic III C, that is, 1070 B. C.
at the most, according to the latest revisions of the Aegean chronology . Obviously, this date
comes after the latest Girla Mare phase. Allegations have been made concerning associations
between the anthropomorphic art of the Girla Mare culture and the figurines from the proto-
geometric graves at Kerameikos, and some spoke even of a ‘‘migration” of some Girla Mare
tribes to Attica®. It is our opinion that the resemblance pertains solely to the teclinique of
decoration by incision and we can see no reason why Girla Mare groups of people should have
to be moved to Athens, when evidence for this local tradition is quite late in continental Greece °2.

It is not accidental that we left the meaning of these statuettes for the end of our
discussion. As we have already shown, 49.79%, (85 examples) of these were found in graves
and 20.469, (35 pieces) in settlements. The figures speak for themselves. The debate becomes
even more interesting when we consider that all the graves where such idols were found at Cirna
belong to children (Infans I — Juvens)®3. Unfortunately, only two similar cases are known to
us. At Bistre{-Ostrovogania Gr. 8 belongs to an individual aged between 13 and 16,in all pro-
bability, a female ®4. As far as the second grave is concerned, Gr. 14 at Ostrovogania, the bones
were dispersed by an animal’s gallery but the small size of the urn (a small amphora with two
handles, undecorated) leaves no doubt that it belonged to a child. The situation at (irna is,
then, endorsed by the two graves from Bistret-Ostrovogania, but these are the sole age determi-
nations available so far for the Zuto Brdo- Girla Mare graves. There still remain 56 burials for.
which no anthropological determination has been made and which include statuettes in their
inventories. Alsoat Cirna, it has been observed that figurines were found only in those children’s
graves which had two-handled amphorae as urns . The finds at Bistre{-Ostrovogania and Kle-
novnik also bear witness of this fact . The same view cannot be held of Balta Verde as the
statuette from Gr. 14 cannot be accurately attributed and could easily come from another grave,
now destroyd ®"; as for Gr. 17—18, it is nolonger possible to state which urn the figurine
comes from (one of the urn has two handles, whereas the other is a two-storied amphora with four
handles) %8 ; as far as the inventory of Gr. 12 and the urn from Gr. 4 are concerned, they had
been previously published in 1939 as the inventory of G.7 at Ostrovu Corbului®!!! Grave
inventories were also tangled at Orsoja, so that in the catalogue published at Lomin 1976, Tr.
Filipov could present the same pots several times each and every time they belonged to altogether
different graves 100, Actually, the situation a{ Orsoja is equally awkard for the number of
graves uncovered. T. Filipov contends that he unearthed 267 cremation graves with urns and
4 inhumation graves 101 whereas A. Bonev, citing another paper by Filipov, says that 343 cre-

87 A. Vulpe, PAS, 1, 1982, p. 321 sqq. See also N\. Borol-
fka, Apulum 24, 1987, for Lhe possibility of a sea route.

88 [. Chicideanu, op. cil., loc. cit.

8 A. Vulpe, op. cif.; K. Kilian, Jahrb. Frankfurt aM,,
1676.

90 Elizal:eth French, op. cil.. p. 175; V. Hankey and P.
Warren in Bull, Inst. Class. Stud., 21. 1974, p. 142—154.

81\, Milojei¢, Jahrb. DAI, 63—64, 1950, p. 12 sqq.

"2 Elizabeth Irench, op. cit., p. 175.

% The anthropological analysis was made by D. Nicol&-
escu-Plopsor ; see V1. Dumilrescu, Necropola de incinerafie
din epoca bronzuluii de la Cirna, Bucuresli, 1961, p. 365—3R2,
Appendix.

% The anthropological analysis was made by Mihacla
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Perianu.

98 ]. Chicidcanu, op. cif., p. 14 sqq.

9% M. KKorosi¢, Starinar, NS. 13—14, 1962—1963 (1965),
p. 193.-195, Fig. 2-—3.

97 . Berciu and Ii. Comsa. op. cil., p. 286, where il is
specified Lthat the assignment of the figurine to the inventory
of Gr. 14 ““is not altogether reliable, as it might come from
a grave which was destroyed®.

% Ibidem, p. 282.

® Compare the inventory at Ibidem, Fig. 16 to D. Berciu,
Arheologia preistoricd a Olteniei, Craiova, 1939, p. 120, Fig.
141/1—4 1!

100 See ref. 82 above.

101 T, Filipov, op. cit, p. 6 and 32 (abstract in English).
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I'ig. 12. The spread of jeweery represented on the Dubovac-Zuto Brdo-(iirJa Mare figurines: 1 Bronze necklet; 2 Spectacle shaped pendant; 3 [Horseshoe-shaped pendant; 4 Anchor-
shaped pendant; 5 Comb-shaped pendant; 6 Ornament for head-dress; 7 Disk-shaped pendant; 8 Round accessories.
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mation graves were found at Orsoja 1°2, We are equally unfortunate regarding the accuracy of
grave inventories in other cemeteries, so we have to content ourselves with the observation made
at Cirna, with the two cases from Bis(r et-Ostrovogania and the Klenovnik casc. We wish to point
out that a great number of the Mycenaean statuettes were also found in graves 103,

Unfortunately, we also ignore the exact conditions of the examples found in the Girla
Mare set{lements, giv en the insufficient excavations made at this site. At Ghidici, M. Nicarecently
excavated, in the vicinity of a 37-graves necropolis, a Girla Mare settlement which he considérs
to correspond to the cemetery. In a compound which he belives is a dwelling, apart from much
Girla Mare sherds he found an entire statuette and fragments from two others 1% VWe have no
further details concerning the statuettes found in such settlements. In the Mycenaean world,
the number of figurines discovered in settlements is very great. Only in the extramural settlement
at Mycenae over 1000 examples were unearthed 1%, In many cases such as, for instance, at Phi-
lakopi, the statuettes were found in sanctuaries 1%, T{ is also the case of the House of Idols at My-
cena, presented as a sanctuaryv in a recent mterpret'mon 107 Tn numberless other cases, the \d} ’
cenaean figurines were found in compounds the religious ‘character of which has always bheen
beyond doubt 198, Given the so-far insufficient research done on the structure of Girla Mare
settlements, we have no evidence for such situations.

Likewise, given the scarcity of data concerning the precise contexts of figurines found
in areas of the Zuto Brdo- Girla Mare culture, attempts at interpreting the meaning of such sta-,
tuettes are bound to be ridden by interrogations. At the present time, however, we nay advance
some tentative ideas. In the first place, the statuettes are, for all the obvious Mycenaean influ-
ence, tyvpical products of Zuto Brdo- Girla Mare communities. Most of them have so far been
found in graves and as such their use had a ritual character mostly related to funeral practices.
The fact that a considerably smaller number of them were found in settlements shows that they
were also used in daily life. On the other hand, their distribution among graves does not seem
to Dbe accidental, as only a part of the deceased children had such idols places in their graves.
Percentage computed testify to this fact, as well as the associations to definite types of vesels used
as urns. Analysis of the Cirna cemetery has shown that chlildren’s tombs with statuettes belonged
to the A group, a group which differs in terms of ritual from the B group, also present in this
cemetery 1. Ritual differences at Cirna may be due to the existence of a community,
divided into two groups ; these groups may have made different uses of the figurines 119, In this
way, the custom of placing idols in some children’s graves may have been the ritual preserve
of a social group. Even within the same group the use of figurincs was dictated by the age
of the deceased, as they were placed only in the tombs of those who, at the time of death, had
not. therefore, undergone the rite of initiation into the adult category of those socially
fulfilled. It is hard to decide whether the statuettes only accompanied some of the deceased:
as would seem to be the case judging from Gr. 8 at Bistret-Ostrovogania, or whether they were
also placed in boys’ graves. Data from the East-Mediterrancan world appear 1o elucidate some of
these questions. Actuall\ it became obvious that the Mycenacan statuettes were found in girls’
graves, whereas the boys tombs contained miniature horses chariots or axes 11, a similar situa-
tion being signalled at Karkemish by Sir L. Wooley 112, Miniature clay axes were found in some
Zuto Brdo-Girla Mare cemeteries 113, but they were never associated to statuettes, a fact whiclr
might constitute a parallel to situations recorded for the Mycenanean world and the Near East.

The purpose of the statuettes in the Mycenaean world, especially of those found in tombs
were the subject of ample debats. According to Person, their role was similar to that of the Egyp-
tian Ushabti figurines, meant to accompany and wait upon the deceased 114.-Nilsson helieved the
figurines discovered in sanc{uaries to be representations of deities, but he also granted an Ushabti- .
type function to those found in graves 115, According to Picard, all the statuettes represent deities,
the typological diverrity being dictated by a diversity of attributes, possible by the diversiliy of
the deities represented 1. After pointing oul that in the cemeteries at Eleusis, Nauplia, Perati,
Prosymmna, Varkizo or Voula the idols were discovered in children’s graves and that no undistur-

102 A Bonev. Trakija i egeiskijol sejal prez vlorata polorina 110 Ibidem.

na II hil jadoletic pr. n.e., Razkopki i prou¢vanija. 20. Sofia, 11 Elizaheth French. op. cil.. p. 108.

1988, p. 39. U2 pidem, loc. cit., ref. 12.
193 Elizabeth Irench, op. cit.. p. 107. - 113 For inslance. at Ostrovu \are (D. Berciu, Materiale,
1% M. Nlca, op. cit.. p. 20, Fig. 8,2.5: 16/la-c. 17 la-c. 4 1953 P1. 35;1—5) or Orsoja (Tr. Filipov. op. cil.. . 30:
196 Elizabeth French, op. cif., loc. cit. L 44: 51 ; 71). One fragmenl of a miniature axe was also found
100 G, RRenfrew, Antiquity, 52, 201. 1978, p. 7--13. accidentallv at Bistrel-Ostrovogania.

107 Elizabeth French, op. cil., loc. cit.

1% [bidem; J. Elnwanger and Helga Donder, in Das i
mykenische Hellas, Athen, 1988, p. 40 115 Jbidem, p. 108.

tof I, Chicideanu, op. cil., p. 27—28. 116 rpidem.

114 Llizabeth LFrench, op. cit.,, p. 107.
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bed adult’s tombs contained statuettes, G. Mylonas goes on to conclude that the Phi type sta-
tuettes represent divine nurses, whereas those of the Psi type represent a protecting deity in the
very act of benediction. To Kurotrophos type figurines he granted a role similar to that of the
Phi type 117, The cult purposes of the Mycenacan idols are also emphasized by the more recent
demonstration of Imma Kilian-Dirlmeier, who points to the religious character of the neck orna-
ments painted on the figurines 8, In an ampler paper H. Miiller-Karpe has shown that the fash-
ionable accesoires of the second millenium B.C. in Egypt and the Ancient Oricnt served as reli-
gious symbols and many of them spread, via Mycenaean Grecce, into the cultural milieux of the
central European Bronze Age, where they became elements of ceremonial dress 119,

_ With the exceptions already singled out, the Danubian figurines are female representa-
tions. Both their dress and their ornaments indicate that they were dressed for special occasions,
possibly related to cult practices. Whereas the pieces from Dupljaja — figurines placed on chariots
drawn by water birds — might well be representations of deities, the same view cannot be held
of the others. Their presence in some graves only indicates that the custom of placing statuettes
was conditioned by age group, social rank and, quite possibly, the sex. In these circumstances,
it is hard to believe that the presence of protecting deities was permitted only for some of the
deceased children, the least so for nurses in the case of adolescents. Given the present state of
research, we believe it is more probable that the custom of placing the female figurines in ques-
tion, as well as the miniature axes waslinked with the social status which children prematurely
dead did neverreachand which depended closcly on the social category to which they had belonged.

CATALOGUE

1 Babska (Jigoslavia). 1 example. Single find. M. Hoerns,
Jahrb Zentral-Komm, NF, 3, 1, 1905, 14. Fig. 23—24.

2 Balta Verde (Romania), 3 examples, Cinerary ceinetery :
nr.1 — Gr. 12; nr. 2—Gr. 14; nr. 3— Gr. 17-18. D. Berciu
and E. Comsa, Materiale 2, 1956. Fig. 20/1; 29/3: 29.

3 Distre{-Ostrovonania (Romania). 7 examples. Cinerary
cemetery: nr. 1—Gr. 8: nr. 2 — Gr. 14; nr. 3—7 passim.
Unpublished.

4 Bistref-“Cabana de metal’” (Romania). 1 example.
Cinerary cemetery, passim. Unpublished.
5 Cirna (Romania). 15 examples. GCinerary cemetery

nr.-1— Gr.10:nr. 2 — Gr. 15, nr. 3 — Gr. 26 : nr. 4 — Gr.
28; nr.5— Gr.66;nr.6 — Gr.71;nr. 7 — Gr. 89:nr. 8 —
Gr. 89; nr. 9 —Gr. 102: nr. 10—15—passim. VI. Dumi-
trescu, Necropola de incincrajie din epoca bronzului de la
Ctrna. Bucurcsli, 1961, p. 244—279, Pl 14: 17: 20—21:
36;39,; 46: 52: 152—161.

$ Dalj (Jugoslavia). 2 examples. Single finds. Zagorka
Letica, Antropomorfne figurine bronzanoy doba u .Jugoslaviji.
Beograd, 1973, p. 72, pl. II/1—2.

7 Dikili Tash (Greece). 1 example. Single find. .J. Desha-
ves, Archaeology, 25, 1972, 3, p. 198—205.

8 Dubovbac (Jugoslavia). 2 examples. Cinerary cemetery.
O. Menghin, Starinar, 4, 1926 —1927 (1928), PIL. 1.

? Dupljaja (Jugoslavia). 2 examples. Single finds, Zagorka
Letica, op. cit., p. 73, pl. VII/1,4.

10 Galya (Jugoslavia). 3 examples. Single finds, M. Wosin-
sky, Die ihkrustierte Keramik der Stein- und Bronzczeil,
1904, p. 65 Pl. 92: Zagorka Lelica, op. cil., p. 73, ). V'11/2,5
(Kovin area).

11 Gardinovci (Jugoslavia). 1 example. Single lind, Zagorka
Letica, op. cit., p. 72, P1. V1/3a-b.

13 (shidici (Romania). 3 examples. Settlement. M. Nica,
Thraco-Lacica, 8, 1987, p. 21, 29: Fig. 8/2,5; 16/la-c: 17 la-c.

13 Girla Afare (Romania). 1 example. Settlement. I..
Franz, WPZ, 9, 1922, Pl. 1 -2,

W Golubac (Jugoslavia). 1 example. Single find. Zagorka
Letica op. cit., p. 75, PL IX'5.

18 Gradednica (Bulgaria). 1 example. Cinerary cemetery
Gr. 1. G. Georgiev. PAS, 1, 1982. p. 198, Fig. 2'5.

117 G, Mylonas, Mpcenae and the mycenaean age, ’rinceton,
1966, p. 114—1186.

118 Irma Killan-Dirlmeler in Jahrb. Frankfurt all,
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'* Hinooa (IRomania). 1 example. Cinerary cemetery (?)
G. Créclunescu, Drobeta, 5, 1982, p. 118.

17 Jzpoare (Romania). 2 examples. Settlement. Nr. 1-—
G. Criciunescu, op. cil., p. 195—196, Fig. 6 ; Nr. 2 unpublished,
inf. G. Criclunescu.

8 ¢ Jugoslavia’’. 2 examples. Single finds.
Lelica, op. cit., p. 75, Pl. XVII/1,3.

1% Klenoonik (Jugoslavia). 1 example. Cinerary cemetery.
M. Koroslé¢, Starlnar, NS. 13-—14, 1962—1963 (1965), p.
193—-105, Fig. 2--3.

0 Klicepac (.Jugoslavia). 1 example. Cinerary cemetery,
M. Gara$anin, 39 BerRGK, 1958, Pl. 18/2a-b.

2} Korbovo-Glamija (Jugoslavia). 5 examples.
cemelery. Zagorka Letica, op. cit.,, 76—77. L
Vi1-2.

22 Korbovo-Pesak (Jugoslavia). 15 examples. Cinerary
cemelery. Ibidem, p. 76, P1. XI1I'1, 3—4,6.8—9; XV/1-5.

21 Korbovo-Skolska Gradina (.Jugoslavia). 4 examples.
Single finds. Ibidem, p. 77, P1. XVI/1—6.

2 Koslol- Kuroin (Jugoslavia). 12 examples. Single finds.
Ibidem, p. 75, P1. X11/)2-5: 7—10; XII1j2.

*> Kozloduj (Bulgaria). 2 examples. Single finds. Unpublis-
hed. Inf. 1. Panayotov and S. Alexandrov-Tvetkov.

28 Nopo Selo (Bulgaria). 1 example. Settlement, Gisela
Schumacher-Matthidus, Studien zu bronze:eillichen Schmuck-
trachten im I(arpalenbecken, Mainz, 1983, p. 203, Pl. 8/la-b.

27 Odtaci (Jugosiavia). 4 examples. Settlement. N. Tasié
Jugoslovensko podunavle od indocoropske seobe do prodora
skita. Novi Sad-Dcograd, 1983, p. 82-83, Fig. 39-—40.
(iiscla Schumacher-Matihdus. op. cit.,, p. 204, Pl. 1/3a-b;
2/2: 15/1a-b.

3% “Oltenia”” (lRomania). 2 examples. Single finds. 1.
Nesior, 22 BerRGK, 1932 (1933), Pl. 1244, 10.

* Orsoja (Dulgaria). 11 examples. Cinerary cemetery.
T. Filipov, Nekropol ol kasnata bronzovo epoha pri s. Orsoja
Lomsko, l.om, 1976, Fig. 19, 21, 22, 23, 24, 25, 26. A. Bonev,
Trakja i egeiskijal svjal prez vlorata polovina na II hilia-
dolctiec pr. n.e., Sofia, 1988, Fig. 21 -24.

30 QOsijek (Jugoslavia). 1 example. Single find. Zagorka
I.elica, op. cit., p. 73, Pl. V'1'la-b.

Zagorka

Cinerary
IV/1-3;

1978 —1979, p. 29 sqq.
113 H. Miller-karpe in Jahrb. Frankfurt aM., 1978 —1979,
p- 9 sqq.
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3 Ostrovul Corbului (Romanla). 3 cxamples. Setilement.
Nr. 1 — D. Berclu, Materiale, 1, 1953, nr. 1/38. Nr. 23,
M. Davldescu, PPaper presented in 1978, Craiova.

83 Ostrooul Mare (Romania). 24 excamples, 11 in Cinerary
cemetery, 12 in Settlement, 1 single find. D. Berciu, op. cit.,
Pl. 32/1, 3—9; G. Criciunescu, Drobeta, 4, 1980, Fig. 8/

Icft; 16/A—D; 8 examples unpublished, inf. G. Criclu-
facscu.
8 porecke Reke (Jugoslavia). 1 example. Sincle find.

Katalo stare kulture u (Gerdapu, 1969, Pl. 14.

34 Prahovo (Jugoslavia). 8 examples. Cinerary cemelery?
M. Wosinsky, op. cil. : M. Gara$anin, op. cil., Flg. 13/1-3.
The figurines belong to the Imre Pongracz collection, today
in Muzeul Banatului. Timisoara (Inv. 3048—-3051; 3054 —
—3057). On the Plates 79—80 of the lllusirated catalogue
of the colection il is a mention wrole in Hungarian language
by I. Pongracz. According to this the sltatuelles were disco-
vered around Prahovo and brought to him by ‘‘some Serblans”
from Kladovo.

3 Rast (Romanla). 2 examples. Single finds. V1. Dumi-
trescu, The Neolithic Seltlement al Rast, 3AR Intern. Series,
Oxford, 1980, 72, Pl. 80/1-—2.

38 Salcia (Romania). 3 examples. Single finds. 1D. Berciu,
or. eit., Inv. 1/40—41, 43.

87 «South Hungarp’”. 1 example. Single find. T. Kovacs.
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AE, 99, 1972, Fig. 3.

38 Starcevo (Jugoslavia). 1 example. Single find. Zagorka
Letica, op. cit., p. 74, Pl. XII/1.

#® Usije (Jugoslavia). 2 examples. Seltlement..]. Todoro-
vié¢ and M. Kosorlé, Starlnar, NS, 13-14, 1962—1063,
p- 271, Fig. 3—4.

49 Vajuga (Jugoslavia). 4 examples. Single finds. Zagorka
Letica, op. cit., p. 77. PL XIII; , 10.

41 Valep (Bulgaria). 1 example. Single find. Gisela Schu-
macher-Matthius, op. cit., p. 203.

42 Varep (Bulgaria). 1 example.
loc. cil.

43 Vatina (Jugoslavia). 2 examples. Cinerary - cemelery,
Zagorka Letlca, op. cit., p. 7374, PL. VII/3.

44 Velesnica (Jugoslavia). 1 example. Single flind. Ibidem,
p- 77, PL. X1I1/3.

41 Verbifa (Romania). 1 example. Govora group setile-
ment, D. Berciu, SCIV, 3, 1952, p. 160, Fig. 18.

45 Vinca (Jugoslavia). 1 example. Settlement. T. Kovacs,
op. cil. Fig. 1.

47 Vrsac (Jugoslavla). 2 examples. Cinerary cemelery.
Zagorka L.etica, op. cil., p. 73, P1. 111/2; VIII/2.

48 Zuto- Brdo (Judoslavia). G. examples. Settlement. Ibi-
dem,p. 74, PL IX/1—4,6—7.

Single Ffind. Ibidem.
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