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Abstract: In the presen! paper we will rcopen the analysis of a group of statues and reliefs discovered in I 962 in 
Constanţa, in a pit dug while buiiding a housing complex. Thc group has been called in the scientific literature 'treasury 
of sculpture ' .  The treasury conta ins 24 pieces, of which 8 statues and statuettes, one aedicula, I 4 reliefs and I altar of 
small dimcnsions with phantom traccs of lettcrs. The divinitics represented arc: Hecate on 6 monumcnts, Seiene- I ,  
"\"emesis- 1 ,  Glycon- I ,  Tomitan Tyche - I ,  Isis- I ,  Charitcs- I ,  Dionysus-2, Asclcpius- I ,  Cybelc- I ,  Dioscuri- I Hermes- I .  
�ithras- I ,  Thracian Rider. 

Cuvinte cheie: 'Tezaurul de sculpturi' ,  Constanţa, relief, statuie. 
Rezumat: Articolul de faţă redeschide analiza unui grup de statui descoperit in anul 1 962 la Constanţa, într-un şanţ 
cu prilejul construirii unui complex de locuinţe. Grupul a fost numit în literatura de specialitate 'Tezaurul de 
sculpturi ' .  Tezaurul conţine 24 de piesedin care 8 statui şi statuiete, o aedicula I 4 reliefuri si un altar de mici 
dimensiuni. Divinităţile reprezentate sunt: Hecate on 6 monuments, Selene- 1 ,  "\"emesis- I ,  Glycon- I ,  Tomitan Tyche 
- 1 , Isis- I ,  Charites- 1 ,  Dionysus-2, Asclepius- I ,  Cybele- I ,  D ioscuri- I Hermes- 1 .  �ithras- I ,  Thracian Rider. 

In thc prcscnt papcr wc will rcopen thc analysis of a group of statues and reliefs discovered in 1 962 in 
Constanţa, in a pit dug while building a housing complex. The group has been called in the scientific literature 
' trcasury of sculpture' .  As it was a random discovery, therc were no stratigraphic observations. Yet, the ani val 
of archacologists, shortly after the discovcry was madc, allowed the observation that the statues were carefully 
placed, with some of the statucs uscd as support for others, with the clear intention of protection1 • A late 
antique wall from the 6th century cut the pit in which the statues were deposited2 . The treasury was buried 
outsidc thc carly Roman wall of thc city and within the Byzantinc one:1 In a plan of the arca, made by 
P. Polonic4 (fig. 1 ) , wc can sec that thc rcnmants of a Roman building, discovcred randornly while building 
thc railway, wcre locatcd closc to the place of discovery of the statues. Ali wc can tell from the testimony of 
M. C. Sutzou is that on that spot thcre was a «  largc scale building, with colunms and Corinthian capitals »5• 
P. Polonic also gives a small elevation of the rnins he secs on the spot. 

The trcasury contains 24 pieces, of which 8 statues and statuettes; one aedicula, 1 4  reliefs and 
altar of small dimcnsions with phantom traccs of letters. The divinities represented are: Hecate on 

*Translated by Silviu Anghel. 
** Abbrcviations in text: Canarachc el a/ii - V. Canarache, A. Aricescu, V. Barbu, A. Rădulescu, Tezaurul de 

sculp1uri de la Tomis, Constanţa, 1 963. 
1 V. Canarache, A. Aricescu, V. Barbu, A. Rădulescu, Le depât des monuments sculpturaux recemment 

decouverl â Constanlza, Acta Antiqua Philippopolitana. Studia Archaeologica, Sofia, I 963, p. 1 3 3  ff. 
2 Ibidem, p. 1 33 ;  D. �- Pippidi, Sfirşilul păgînismului în Scythia Mică, in: S1udii de istorie a religiilor antice 

2, Bucharcst, 1 998 ,  p. 367. 
3 A. Rădulescu, Pontica 28-29, 1 995- I 996, p. 9 1 ,  fig. 5 .  
4 The Library of Roumanian Academy, �ss .  P .  Polonic, VIII 62-64. 
5 �- C. Soutzo, RA 4 1 ,  I 88 1 ,  p. 28 .  

Dacia, �.S . ,  tome LIII, Bucarest, 2009, p. 27-46 
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6 monuments, Selene-1 ,  Nemesis- 1 ,  Glycon-1 ,  Tomitan Tyche-1 ,  Isis- I ,  Charites-1 ,  Dionysus-2, Asclepius-1 ,  
Cybele- 1 ,  Dioscuri-1  Hermes-1 .  Mithras-1 ,  Thracian Rider-46. 

D. M. Pippidi sees in the burial of these statues an episode of a « religious wam, in other words the 

desperate attempt of a pagan believer or a group of believers to put to safety some of the sacred figures 
threatened with destruction by the devastating fury of their Christian enemies or of the imperial 

authorities7 Gabriella Bordenache, while publishing some pieces,8 observed that this deposit is extremely 

varied, in terms of both the quality of the pieces and of the nature of the divinities involved. 

In this study we attempt to explain precisely this phenomenon. If burial would have attempted to 
save from destruction the cult statues of temples from the city, it is very improbable that with them the 

modest ex votoes found in the temples would have been protected as well. It seems rather that we are 

dealing with the inventory of a single temple. The question then arises if the divinities which form this 
group can coexist in a single cultual ensemble and which would be the main divinity of this temple. 

The dominant number of pieces (6) within the treasury represents Hccatc9
· There are three hekataia, 

two of large dimensions (0.53-0 .7 1  m) 1 0 of the triple Hecate type, an archaizing imitation of the type 

created by Alkamenes in the 5th century BC, around 4 1 0. The Triple Hecate, back to back resting on a 
central cylindrical colurrm, on the head a polos or a diadem, archaizing drapery of a long chiton with 

apoptygma and belt strapped under the breasts. The attributes: a long torch, a jug, a phiala, a whip and the 
key, symbol of a world closed for those uninitiated 1 1 • At the feet of each of the figures is a dog. The date 

of the pieces could go down from the end of the Hellenistic period (hekataion 1 )  to the 3rd century AD . 

There alsa are votive reliefs dedicated to the goddess in her trimorphic shape. 
1. Hekataion 1 (MINAC inv. 2006) 12 . H. 0 .7 1 5  m. (fig. 2 a-c) Hecate back to back, resting on a 

central cylindrical colurrm, individual polos, archaizing drapery of a long chiton with apoptygma and a 
belt enveloping her under the breasts. Each of the figures wears a high torch. Other attributes: a jug, a 
phiala. At the feet of each of the figures, a dog. This group is the mast important of the three in terms of 
height and depiction. Hieratism offers an air of solerrmity. The archaizing style is consistent, without 

deviations, proving a certain familiarity with this model. The piece could be dated to the end of the 
Hellenistic age1 3 , but mast probably at the beginning of the 1 st century AD, and is very clase to the 

hekataion from the British School in Athens 14 and to the piece from the Athenian Agora1 5, both dated to 
h 

. 
d l 6  t e same peno . 

2. Hekataion 2 (MINAC inv. 20 1 0) 1 7. H. 0.53 m; (fig. 3 a-c). Trimorphic Hecate with long chiton, 
peplos with apoptygma, diadem on the head. Two of them hold an animal against their chest 1 8, one a bird, 

the other a dog. The attributes are grouped as follows: a bird with a snake, a dog with a bowl from which 
water is pouring out towards anothcr dog at the fcet, a torch with the flame upwards and a snake twisting 
around the three figures. Roman period, perhaps the 3rd century AD . 

6 Ali the pieces are in the collections of the :!\ational Museum for History and Archaeology in Constantza. 
7 Pippidi, Sfirşitul păgînismului . . , p. 367.  
8 Gabriela Bordenache, Contributi per una storia dei culti e dell 'arte nefla Torni d 'eta romana, StCI 6, 1 964, p. 1 56. 
9 Canarache et a/ii, p. 59 ff. 
1 0 The fast of the three hekataia (hckataion 1 )  is bigger in height that the hekataion from the British School in 

Athens which D. Willcrs consideres the highest one among the preserved hekataia This is the closest analogy to a 
fragmentary cxample found in the Agora, cf. D. Willcrs, Hellenistische und rămische Jdealplastik, Antike Kunstweke aus 
der Sammlung Ludwig, III Skulpturen, Verăffentlichungen des Antikenmuseums Base!, 4/3, Mainz, 1 990, p. 302, note 4 .  

1 1  A. Laumonier, Les cultes indigenes en Carie, Paris, 1 958, p. 4 1 7. 
1 2  Canarache et a/ii, op. cit., 73, no. 14 .  
1 3  Bordenache (ed.) ,  Civilia Romana in Romania, Rome, 1 970, p .  222, cal. F 1 20. 
t4 LIY1C VI, p. 999, no. 1 3 1 ,  s.v. Hecate (H. Sarian). 
15 LIMC VI, p. 999, no. 1 30, s .v. Hecate (H. Sarian). 
1 6 E. B.  Harrison, Archaic and Archaisitic Sculpture, The Athenian Agora 1 1 , 1 965, p. 86- 1 07 ;  p. 98-99, no. 

1 34,  pl. 32 .  
1 7  Canarache et  a/ii, op. cit.p. 69 ,  no. 1 3 .  
1 8  The variant in which Hecate holds at her chest a pomergranate is also attested, cf. LIMC VI. l s.v. Hekate 

(H. Sarian). 

https://biblioteca-digitala.rohttp://www.daciajournal.ro
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3. Ilekataion 3 (MINAC inv. 2009) 1 9 . H. 0 . 1 95m; (fig. 4 a-c). Triple Hecate back to back. The 
heads arc missing. Same type as the preceding example, but a work of lower quality, with more confused 
shapes. Work of a mediocre workshop. 

4. Relief with the Triple Hecate (MINAC inv. 2007)20. H. 0 .337 m; w. :  0 .2 1 6  m; th. : 0.032 m; 
(fig. 5). Hccate with a polos. Attributes: torches with the flame downwards, cornucopia? or only fruits, 
tympanon?, dagger and whip. The frontal figure wears a chiton which moulds over the body, with no folds, 
with the cxccption of the vertical fold between the legs, inhcritcd from the archaizing model. The chiton 
leaves the anus naked. Over thcse, one end of the himation is tied under the breasts, climbs over the left 
shouldcr and falls ovcr the back, covering the lower part of the body. This costume is not very usual. 

5. Relief with the Triple Hecate. (MfNAC inv. 2008)2 1 . H. 0 .222 m; w. :  0 . 1 55 m; th. 0.02 m; 
(fig. 6). Hccate with a diadem and polos. The central figurc holds torches bearing down. Attributes: 
snakc, bow, key. At the feet of the Hecate there is an altar and a dog. The piece is crudely carved. 

In Tornis the only known type is that of the trimorphic Hecate, grouped around a central pillar. Hecate 
alsa appears on coins of Tornis22 (fig. 7), during the reign of Severus Alexander (on coins with Iulia 
:vfamaca) trimorphic, but as a particularity nat known on any other coin representing the goddess is her 
position on a colurnn, perhaps emphasizing her character of a goddess of the crossroads, guardian of gates. 

As it îs clear from the enumcration above, Hecate is found in a dominant proportion in the structure 
of the thcsaurus. She îs a divinity with a powerful mystery cult and adds color to associated cults with her 
chthonian character. In the Eleusinian myths she stands next to Hades and Persephone with which she is 
often mixcd. The association of the goddess with other divinities is well attested in other important cult 
places such as the sanctuary of Lagina. Laumonicr în his rich documentation over this sanctuary observed 
thc conccntration of cults: Isis, Cybele, Artemis, Demetcr, « divinities with which her image was so clase 
that thcre was no difficulty for her to absorb their features or borrow their mystery rituals.»23 . 

Another relief draws our attention (fig. 8) .  It was published as a representation of the goddess 
Artcmis24 Thc goddess, standing, with a long chiton and apoptygma, long torch to the ground in her left 
hand, on the head a diadem in three corners (mithra) which appears in the Zauberpapyri to refer to Hecate 
25 . In fact it is very difficult to clarify which deity is represented on this relief. A goddess dressed in a 
long chiton lung, with a torch could be Demeter, Persephone, Hecate or Artemis. Evidently in the other, 
lowercd hand she held another attribute, perhaps a phiala or a bundle of grain. Judging by coins from 
Tomis, she could rather be Demeter or Kore26. In any case, the attributes of this goddess situate her in the 
same divine circle of chthonian divinities, just like the Eleusinian divinities and just like Hecate. 

Another piece of the cult inventory - the relief published as representing Selene in a chariot pulled 
by bulls (fig. 9) - enters perfectly in the logic of this group of cultual representations with which we deal. 
With both hands she holds the torch, symbol of nocturna! light, a connection with the infernal universe27• 
The vei! curving over her head symbolizes the sky. On her shoulders she has the corn of the moon. She 
was assimilated with other divinities, such as Hecate28, who can alsa appear with a crescent29 and with a 
curving vei! (Hecate on the frieze of the temple from Lagina)30) .  Selene walks in a chariot pulled by bulls, 
but thc bull tao îs an animal of Hecate3 1 • Rcpresentations of Selene in the bull chariot are rare rather the 
rcfcrcnccs are on coins and in litcrary tcxts. Wc do nat attempt to diverge the interpretation from Selene, 
but ncithcr should wc move away from the hypothesis that it could be Hecate in a lunar aspect, or an 

1 9 Canarache et a/ii, op. cit., p. 65, no. 1 2. 
10 Ibidem, p. 59, no. 1 0  
2 1  Ibidem, p. 63, no. 1 1 . 
21 Pick - Regling, no. 3296. 
21 A. Laumonier, Les cultes indigenes en Carie, Paris, 1 958 ,  p. 39 1 .  
14 Canarache et a/ii, p .  52, no. 8 .  
15 RE VII ,  1 9 1 2, s.v. Hekate, col. 2773 (J. Heckenbach). 
2(' Pick -- Regling, pi. 1 4 . 1 3- 1 4 .  Bordenache, La triade eleusina a Tomis, StCl 4, 1 962, p. 288 ,  fig. 6 .  
27 LIMC VII. I ,  p. 706,  s.v. Selene (F .  Gury). 
28 LIMC VII .  l ,  p. 706. 
1 9  Laumonier, op. cit„ p. 408, pi. VI. 3 ,  5 
30 Laumonier, op. cit . ,  pi. VI. I .  
3 1 Ibidem, p .  409, note 6. 
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intended corroboration of Selene with the horizon of Hecate. The lunar aspect of Hecate which she also 
lends to Artemis is associated to nocturna! magic. 

We remain in the same horizon with Isis, the lunar and chthonian goddess so closcly related to 
Hecate32• Thus the existence of an oversize bust of a goddess Isis could be explained, unless she is a 
Roman empress from the first half of the third century, representcd with the face of the goddess, witb the 
crescent on the bead, tbe Isiac bair locks and tbe Isiac knot on tbe cbest33 (fig. 1 0  a-b). 

The most surprising of tbe statues of tbe trcasury is tbat of tbe snake Glycon34 (fig. 1 1  ). H. 0.66 m. 
Tbe strange configuration of Glycon, tbis snake with an uncertain dog or sbeep bead35, long bair, 

buman ears, !ion tale, an artificial creation of Alexander of Abonoteicbos, a propbet from tbe middle of 
tbe 2nd century from Papblagonia, is prescnted as tbe rcincarnation of Asclepius. This Alexander starts an 
oracular and mystery cult at Abonoteicbos wbicb will know an unexpected success36· He constructs a 
doctrine whicb bas similitude witb tbe orpbic and pythagorcan one. Orphic elements as tbe birtb of 
Glycon from an egg, accompanied by hymn to Apollo and Asklepios are found in tbe epitbet awarded to 
the new god, wbo is ' ight for the mortals ' .  Mysterics whicb rccrcated bis birtb were beld evcry four days. 
Tbey were pcrformed by bieropbants, torch bearcrs and bcgan by cbasing away Christians and 
Epicurians, so tbat tbey do not 'rcsearch tbe mysterics '37, thc mystic trace of tbe birtb of Apollo in tbe 
pains of birtb by Leto, bis intcrcourse witb Coronis, thc concciving of Asclepius and the birth of the god 
Glycon. The mystery ended with the representation of the Iove between Selene and Alexander, the 
prophet. He is part of the category of the itinerant priests who perforn1ed the rituals of mystery cults in tbe 
cities they visited38, as had becn the fascinating Apollonius of Tyana among whose pupils, albeit 
indirectly, was Alexander. 

Apollonius of Tyana, a neopythagorean who bad direct contact with oriental spiritual movements, 
especially Brachmanic ones, seems to have transmitted to Alexander of Abonoteichos the doctrine of the 
migration of the soul after death. Botb are thaumaturgians, healers, disciples of Asclepius and implicitly 
of Apollo. 

Although Alexander dies in 1 74 AD, his cult continues to attract believers, and reaches a peak in tbe 
reign of Severus Alexander. The sculpturc in Tomis is one of the few iconographic documents 
preserved39. She is identica! to the reverse of the coins from Ionopolis40· the new name of Abonoteichos, 
received as a resuit of the celebrity of tbe new religion4 1  On tbis coins Tyche witb tbe cornucopia is 
represented, under which was the representation of the snake Glycon42. The association of Glycon with 
Tyche43· also found on a gold medallion at Tauric Chersonesus, dated to tbe reign of Alexander Severus 
and created, according to the editors of the piece, in the same workshop as the contemporary coin44. In the 
reign of Septimius Severus and Sevcrus Alexander, Tomis and Callatis also strike coins with Glycon45. 
Lucian of Samosata, the only literary source for the cult of Glycon, states that the maximum spread of the 

32 Ibidem, p. 4 1 6, refers to Orphic Hymn; Isis, to Plut., De fr et Os. 52-3 , to Apui., Met. XI, 5 .  
3 3  Bordenache, Contributi, p. 1 75 ff. 
34 Canarache et a/ii, p. 55-57, no. 24; Bordenache, Conlributi, p. 1 55 ff. ;  Bordenache, Ancora su due scullure 

de! deposito di Costanza: Glycon, la Tyche di Tomis, StCl 1 2 ,  1 970, p. 1 3 5  ff. 
35 Only on coins from :\icomedia (Bithynia) the head is human. 
36 lJ. Victor, Lukian von Samosata. A lexandro.1· ader der Lugenprophet, Religions in the Graeco-Roman 

World 1 32 ,  Leiden, 1 997, p. 1 ff. 
37 Lucian, Alex. 38 .  
3 8  W. Burkert, Les cultes a mysteres dans I 'Antiquile, Paris, 2003 , p. 38 .  
3 9  Bronze amulets from Athens, cf. lJ. Viktor, op.cit . ,  p. 2, fig. 3.  
4 0  LIYIC IV, s .v. Glycon (G. Bordenache-Battaglia), p .  280, no .  6- 1 0. 
4 1 K. Kraft. Das System der Kaiserzeitlichen Miin::prăgung in Kleinasien: Materialien und Enflvurfe, Berlin, 

1 972, p. 99- 1 00 - bclieves that Ionopolis is another city, near Yfilctus. 
42 Kraft, op. cit., pi. 1 1 5 ,  1 8 . 
43 Thc association of Glycon with other divinities is very rare. /\. gem from Antiochia shows Glycon with 

Asclcpius, but this is explained by the nature of G!ycon himself. 
44 M. Y. Treister, V. Yf. Zubar, A Gold Medallion represenling Fortuna and Glycon. in: Ancienl Civilisation 

ji-om Sc}'thia to Siberia I, Leiden, 1 994, p. 334. 
4- Pick - Regling, nr .  3266-327 1 (Severus Alexander); Bordenache, StC! 1 2 , 1 970, p. 136; U:\1C IV, s.v. 

Glycon (G. Bordenache-Battaglia), p. 28 1 ,  no. 6- 1 8 .  
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cult was thc Pontic rcgion from whcre it sprcads to thc Danubian regions. The coins with thc 
rcprcscntation of thc snakc (fig. 1 2) ccasc during thc rcign of Trebonianus Gallus, but the cult probably 
datcs throughout the cntirc 3rd century. G. Bordcnachc datcs thc piccc from Constanţa bctwcen 1 50-1 70 
AD on stylistic critcria. If wc could judgc by thc period which offcrs thc most documents in the region of 
thc Black Sca, wc would rathcr date it during the reigns of Scptimius Sevcrus - Scverus Alexander. 

Anothcr piccc which wc will mcntion hcrc, in a natural c01mcction with Glycon is the statuc of 
Asclcpius (fig. 1 3) .  Glycon, as we have scen, is anothcr aspect of the hcaling god, and their iconographic 
association is alrcady attcstcd on a gem from Antiochia46 . 

What brings us again to this important sculpturc for thc enscmblc of the treasury is its Orphic and 
mystcry component, which can be casily cxtcndcd to thc main divinity of the treasury who can bc Hccatc 
whosc mystcry component appcars, in this context, cvcn more pronounced. Hecate is one of the important 
divinitics in orphic mystcrics47. and in Lagina shc has hcr own mystcries, as in Aegina48, a cult p lace 
which in thc Roman period has a largc rcnown, as well as in Samothracc49 . She also appears in thc mystic 
systcm of the ncoplatonists50. 

Wc wcrc showing abovc that thc association Glycon - Tychc appears on coins from Ionopolis. The 
statuc of Tychc from Tomis5 1  (fig. 1 4  a-c), thc most imprcssivc picce togcthcr with the snake from this 
dcposit, rcprcscnts a syncrctic imagc in which part of thc attributes of the goddess are passcd on to the 
small bcardcd charactcr at her fect: thc mural crown, thc ship bow and thc trce stump. The goddess wears 
a mantie which covers hcr hcad and cntire back and shouldcrs, has a diadema on hcr head, the cornucopia 
in hcr lcft hand and a sccptcr (?), hand curved from thc clbow towards her front. The male character at her 
fcct comcs out of an acanthus calyces, is resting on a ship bow and holds in his other hand a trec stump, a 
syncrctic imagc of the duality of land and sea, which makes us consider above all the allegoric figure of 
thc city of Tomis, and not an imagc of Pontus, as thought G. Bordenache. In the same way we explain the 
mural crown which he wears on his head. Tychc with thc Pontus is represented on the coins from Tomis52· 
thc lattcr wcaring crab pliers on thc hcad, as an allusion to his marine nature. So the statue offers a 
diffcrcnt image and with another iconographic interprctation. Divinity of good fortune, Tyche or Fortuna 
as the Romans callcd her is a divinity of extreme complcxity. She "creates life" which explains all her 
ulterior or local specialization: as an oracular divinity as in Praeneste and Antium, she revealed to people 
their future and brought thcm good luck53 . The association bctween Tyche and Glycon on the documents 
mcntioned above, coins from Ionopolis and the medallion at Chersonesus, point towards an oracular 
aspect of thc goddess, as was the one in Praeneste, and as it seems to be the one in Tomis .  If it were this 
way, the prcscncc of thc statue in the deposit would enter in the logic of the mystery cult which seems to 
be visible in the pieces found there. 

These !cad to the monuments in the treasury which represent Dionysus (Inv. no . 20 1 4) .  There are 
two rcliefs .  The first (fig. 1 5) displays an inscription which makes known the attribute of the god 
Dionysus, Kathegcmon54· Young Dionysus, imberb in a short chiton and a chlamys, holds the tyrsus in the 
lefi hand and thc kantharos in the right. The crown of leaves of vine and ivy on the head. On his feet, 
short boots. At his right, at his fect, nude Priapus with fruits in his hands on a round basc toward which a 
panthcr is advancing. In the superior corner a satyr with ram fcct, with a beard and corns, picking grapes 
from a vine in front of him. At the lefi of the god, in the superior corner, a knight without weapons, 

46 LIYIC IV, s .v. Glycon (G. Bordenache-Battaglia), p. 28 1 ,  no. 1 9 .  
4 7  Appcars i n  Orphic Hymns a s  Eubulos = Hadcs, RE. Suppl. I I I , 1 9 1 8 , col. 2773 (B. Prehn ) . 
48 M. ?\ilsson, Geschichte der Griechische Religion 2 II, Ylunich, 1 96 1 ,  p. 353 ;  Paus. II, 30, 2 .  
4 9  C. :\"ock, JHS XLVI, 1 926, p .  50  ff.;  ::-\ilsson, op. cit., p. 354. 
50 RE VII, 1 9 1 2 , s .v. Hckate (J. Heckenbach), col. 2772. 
5 1  Canarachc et a/ii, op. cit . ,  p. 1 6, no. l ;  Bordenachc, Contributi, p. 1 67 .  
5 �  Pick - Regling, pi . VII. 22. On thc coins from Tomis appcar faur iconographic schemes of Tyche: cf. Pick 

Rcgling, 1/2, pi . VII .  1 5 . 
" J. Champcaux, Fortuna. Le culte de la .fortune dans le monde romain, II : Les transformations de Fortuna 

sous la Republique, Rome, 1 987, p. 293 . 
54 H. 0.475 m: w . :  0.375 m.; th. 0.075 m; Canarachc el a/ii, p. 32,  no. 4, fig. 1 3 - 1 6. C. Scorpan, Reprezentări 

bacchice, Constanţa, 1 966, p. 2 1 ,  no. 1 ,  fig. 1 ;  Z. Covacef, Arta sculpturală în Dobrogea romană. Secolele I-III, 
Claj-:\"apoca, 2002, p. 1 28 .  
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walking, with an altar and trec in front of him. ln the lower corner, Pan55 with the fruit basket (liknon?) on 
the head and a rod. The liknon, the fruit basket is a symbol of Bacchic mysteries as is the phallophoros, 
the basket which alsa contained the phallus. The l iknon was wom on the head. The epigram of the 
Alexandrian poet Phalaikos during the reign of Ptolemy Philadelphus, describcs Euanthe dedicating to 
Bacchus a liknon together with the entire apparatus of a menade: tympans, tyrs cymbales and liknon wom 
on the head. The liknon was used in the cult of Dionysus as was the round osier basket, both attcsted 
iconographically56. The liknon can be wom by the Priapus. On the lower margin there is an inscription: 

L\Lovfoc.ii 'Aya8fl TVXD KaBT]yE µovEL 
'AKuA.E'ivos 'ApTEµL8wpou rnT' Eu
xilv EUTUXWS hr'  ayaT!{J. 

The iconographic type which wc have here derives from Hellenistic Pergamene types57. Dionysus 
Kathegemon has a mystery cult widely spread by the Attalids from Pergamum58· Started in the Hellenistic 
age, it continues during the Roman period. The relatively wide diffusion of the cult of Dionysus 
Kathegemon in the Western Pontic poleis is interesting through the mystery character it had. The 
brotherhoods are made of mystes. The term is used only for the mysteries of Dionysus, but it is often 
about the cult. The term is widely used in the imperial period59. 

The second Dionysiac relief (inv. 20 1 5)60 (fig. 1 6), without an inscription, is a rectangular piece in 
which young imberb Dionysus is represented, with the crown of vein leaves and of ivy on the head, in a 
short chiton and a chlamys on a shoulder falling over the back. He wears the nebris around the body, 
holds the tyrsus in his lefi hand and the cantharus in his right with the mouth downwards letting the wine 
flow towards the panther at his feet. In his feet he has short boots. At his left a snake is twisted around a 
cisla mystica. Cista mystica was in the Roman period the common s ign for mysteries6 1 . The cista mystica 
is, as the liknon a symbol of the attribute of Dionysus as a god of fertility. The cista can be seen on 
Bacchic scenes on Roman monuments and of initiation in Bacchic mysteries. The snake is connected with 
the ancient cult of Dionysus, taken from hcre by the Orphics and Neoplatonists62 . There are many 
documents about the mystery cult of Dionysus in Tomis which, associatcd offer a relatively good image. 
Another dedication63 offers precious documents about the Dionysiac cult in Tomis. This calls Dionysus 
by two epithets pyribromos, ' rustling' fire, attribute which appears in Orphic hyrnns64 and taurokeros, an 
epithet present in the Bacchae of Euripides65· as wcll as in the Orphic hymns66· The members of the 
association are callcd bakchoi. In the inscription the celebration of the god is mentioned "in the ancient 
rite" which seems to refer to the old Dionysiac cult hyrnn from Elis where Dionysus appears as a 

-raupo/1CT]poxp67, alusion to his character as god of fertility. The celebration of the old cult image of 
Dionysus as a bull is made through the mention of the god as "horn bearer". The first epiphany of 
Dionysus corresponds with the sacrifice of a bull in the cult ceremony. In both cases therefore we deal 
with a mystery cult ofDionysus. The image of the cult of Dionysus in Tomis is complcted by a dedication 
to the cmpcror Gordian III and Sabina Tranquillina in 24 1 68 by a thiasos. The relief represents Dionysus 

55 L. Robert, BullEp 1 966, p. 397, no. 267, calls him rather Silvanus. 
56 Yi. P. :\"ilsson, Dyonisiac Mysteries o( the !le/lenistic mul Roman Age, Lund , 1 957, p. 2 1  ff.; CI. Berard, 

Anod oi. Essai sur f 'imagerie des passages chthoniens, Rome, 1 974, p. 1 07. 
57 I3ordcnache, Sculpture greche e romane def Museo Nazionale di Antichitâ di Bucarest, Bucharest, 1 969, 

p. 64, no. 1 1 6. 
58 Inscriptions about Dionysus Kathcgcmon wcrc gathcrcd by G. Quandt, De Baccho ab Alexandri aetate in 

Asia Minori culto, diss. Halle, 1 9 1 3 ,  p. 1 23 ff. 
59 H. Jcanmairc, Dionrsos, Histoire du culte de Bacchus, Paris, 1 95 1 ,  p. 44 1 .  
"0 H .  0,320 m; w. 0,2 1 0  m; th. 0,087 m. Canarachc el a/ii, p. 29, no. 3 ,  fig. 12 ;  Scorpan, op. cit„ p. 39, no. 1 0, 

fig. 10 .  
6 1 Burkert, Les cultes, p. 1 O, note 3 1 .  
62 �ilsson, Dionysiac Mysteries . . . , p. 43 .  
6 3  ISY1 I I ,  cat. 1 20 (5) .  
64 Hymn. Orph. 1 9 ,2; 57,2.  
65 Eur., Bacch. 1 00. 
66 Hymn. Orph. 52.2. 
67 RE V, s .v.  Dionysos (0. Kern), col .  1 032. 1 04 1 .  
68 ISM II, cat. 1 07 (73 ) . 
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among the Corybantes, satyrs, Priapus with a cista mystica and a panther. At the Orphics, the child 
Dionysus is guarded by the Corybantes. The Corybantes are under the power of Cybele. At the sound of 
the tuna, they loosc conscience and start a delirious dance under the power of Phrygian music. This is 
purification through madncss, through music. They dance for the new child bom to Zeus, Dionysus. Thus 
we havc the connection Dionysus-Corybantes-Cybcle. 

We rcmain in this mystcry context with thc relief dedicated to Cybele (fig. 1 7), a relief with a 
traditional iconography which does not offer much information. 

The three Graces69 (fig. 1 8) are reprcsented nude, two from the front, the third, in the middle, from 
the back, with the head tumed in profile and the arms around the other two. The two graces on the sides 
are standing with their right leg slightly bent and with their weight on their left foot. Fuchs calls this type 
a rococo motif, a creation characteristic for the cnd of the second century of the Hellenistic period70. Each 
of them is crowned by a ?\ike. Charites were associated with all divinities of fertility, but especially with 
Aphrodite and ?\cmesis .  Pausanias shrouds in mystery thc celcbration which took p lace in Athens for 
which Pamphus creatcd first of all a song for the Charites, whose names he does not even mention7 1 · as it 
was know, wc must understand, only by the initiated. 

Anothcr divinity present in this group is Mithras, whose cult in Moesia Inferior is well attested, if it 
werc only for the famous discovery in the "La Adam" cave from the Gura Dobrogei72• A votive relief 
which bas the god in the center, fulfilling a ritual sacrifice of the bull, flanked on one side and the other 
by a Cautes and a Cautopates, with the Sun and the Moon above the scene and the abbreviated i l lustration 
of Mithras'  birth from the rock (fig. 1 9) .  It is interesting that thcre are few cases when M ithras visits othcr 
sanctuaries. J. Toynbec scarched this case and only found three cases: the temple of Isis from Cyrene, the 
Dolichcnum on the A ventine in Rome and South of Rome, in a temple of Zeus Bronton73 . From the list 
this group from Tomis is missing. 

Associated with Hecate is the goddess �emesis represented in a beautiful aedicula in which the two 
statues of the goddess are represented in their double hypostasis74 (fig. 20) . Of Micro Asiatic origin, 
probably having originated in Smyma, this double figure is spread from Asia Minor in Syria, Cappadocia, 
as well as Greece75 . The double :\'"emesis of an archaizing style, identica! with the two twin statues found 
at Tomis76· show a common prototype which must have been the cult statue of the city, influenced by the 
iconographic type in circulation in Smyma77. The association of the goddess with Hecate is known 
through several monuments, among which we quote the gem known through a drawing from The German 
Archacological Institute in Rome78. The association of :\'"emesis and Tyche is old in Greek religion and art 
and cvolves towards an assimilation starting from the 4th century BC, as an inscription from Epidaurus 
suggests 79. The goddess is sitting next to Dionysus80, but also to the Dioscuri. 

69 Canarache et a/ii, p. 79, no. 1 5 ,  fig. 40-4 1 .  LIMC III . 1 ,  s.v. Gratiae (H. Sichtermann), no. 52. The 
iconography for these Graces is found only on thc Roman monumcnts in Italy, in painting, sarcophagi, gems and 
coins. It appcars more rare on votive monuments as this one. Outside of Rome there are analogies only in S ide and 
Pergc, cf. I. Jale, Roman Seu/piure in Side, Ankara, 1 975.  

70  W. Fuchs, Die Skulptur der Griechen 4, Munich, 1 993, p. 378 .  
71 Paus. IX.  35 
72  Pippidi, op. cit . ,  p. 368 ff;  M .  Vermascren, Corpus inscriptionum et  monumentorum religionis Mithriacae 

II ,  The Hague, 1 960, p. 364-366. 
73 J. M.  C. Toynbee, The Roman Art Treasuresfrom the Temple of Mithras, London, 1 986. p. 59-60. 
74 Dim. aedicula: H 1 ,05 m; w. 0,50 m; th. 0,285 m. D im. statues: H.0,63 m. Canarache et a/ii, op. cit. p. 83, 

no. 1 6; LIMC VI, p. 747, no. 1 46. 
75 R. Fleischcr, Eine neue Darstellung der doppelten Nemesis von Smyrna, in: Hommage Vermaseren, Leiden 

1 978, p. 392-396 
76 Bordenache, Seu/ture greche e romane, Bucharest, 1 969, no. 9 1 .  
77 Bordenache, Contributi, p .  1 67; LIMC VI, p .  76 1 .  
78 LIMC VI. l ,  p. 752, no. 203 s.v . .i\emesis (P. Karanastassi). 
79 Ch. M. Edwards, Tyche at Corinth, Hesperia 59, 1 990, p. 53 1 ;  on a cameol from Berlin, Staatliche Museen 

FG 7336 (LIMC VI, p. 753,  no. 207). 
80 LIMC I I I . I ,  p. 474, no. 607. 
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Thc Dioscuri are presented in an important statuary group (fig. 2 1  a-b) in tem1s of size, from which one 
is preserved (inv. 20 1 2)8 1 together with his horse. The group is standing on a base with an inscription: 

[t.jLOaK6pous KTLaT[as Tf]s îTOÂEws -:-tJ d:>u-] 
-ÂtJ BopEWV av�[811KfV . . . . . . . . . . .  .J 
.. os 'AaKÂllîilo6[wpou . . . . . . . . .  .l 

The cult of the Dioscuri is known in Pontic cities from the 3rd century BC. It is a civic cult as 
attcsted by prescrvcd documents:  dccrees of thc council, exvotocs dedicated by the strategos and the 
soldiers who participatcd in thc war against thc apolloniates, their prcsence on the coins of Histria and 
Tomis. This iconographic type had a great sprcad in Tomis.  It appears on a gate arch from Tomis which 
was part of a construction of large dimensions. 

One would alsa need to add, to have the complete inventory of the discoveries, the faur rcliefs of 
thc "Thracian Ridcr"

82 (fig. 22-25) .  The votive reliefs in the sanctuary must nat surprise us as frequcntly 
in sanctuaries of divinitics from thc classic pantheon were placed ex vatos to local heroes83 with the 
standardized iconography of the ridcr. Thc analysis of 0:. Hamparţumian attests the association of the 
rider on the same relief with other divinitics: Dionysus, Cybcle, Hem1es, Ares, Dioscuri84· We will easily 
notice that thcse divinities appear in the group we are dealing with now. 

* 

What wc have tried to show so far is that the divinities rcprescnted in the treasury of statues and 
reliefs discovcred at Tomis are in a tight intcrconnection and might have constituted an ensemble of 
mystery cults. There is a logic in the grouping of thcse pieces, according to which they form a coherent 
ensemble. Wc belicve that the hypothesis of a temple invcntory is thus defensible. The way such a temple 
looked like is visible from severa! sources. 

The invcntorics of templcs show that they were used for severa! associated divinities (panthcon) or 
the rccciving of offerings to other divinities than those to whom the temple is dedicated (visiting gods) . 
The problem is if a complementarity of such divinities was nccessary. A study was made on the inventory 
of the mithraeum from Walbrook85 where the main divinity is known. At Walbrook there were, besidcs 
Yiithras the following divinities: Minerva, Sarapis, Yfcrcur, Bacchus, Genius loci, Dioscuri, river divinity, 
Danubian Riders. What wc can see in this sanctuary is that divinities can be associated with Mithras by 
some of their functions. There is a part rcserved for civic or official cult. Each of these divinities appcars 
in other tcmples of Yfithras. 

Another cxample is the temple of Isis from thc sanctuary of Apollo in Cyrene. In a bothros belonging 
to this temple many dedications and numerous sculpturcs wcre found. They representcd Hecate, Zcus, 
Charites, Cybele and Mithras86. 

Pausanias (III 24,2) states that in a grotta next to Pharsalus Pan, Hermes, Heracles, Apollo, Asclepius 
and the 0:ymphs wcre venerated87. 

Thcsc panthea date from thc Greck period as is attcstcd by a mystcric sanctuary from Phyla, ncar 
Athcns (today Chalandri). The mystcrics arc thosc of thc Great Godess (Gc). Besidcs therc wcre altars for 
Apollo Dionysodotos, Artemis Sclaphoros thc torch bcarer, Dionysus Anthios, god of the flowcrs, >."ymphs. 
A temple unitcs altars for Demctcr Anesidora, Zcus Ktcsios, Athena Tithrone, Kore Protogene88. 

81 H .  0,52 m. Canarachc el a/ii, p.  90 ff., fig.46-47.  L. Robcn, J. Robert, BullEp, 1 966,  p .  398,  no. 267; IS\1 IL 
p. 1 49,  no. 1 22 .  

82 :\. Hampartumian, Co1pus Cultu.1· Equitis Thracii. I V ,  \1oesia Inferior (Romanian Section) a n d  Dacia. 
Leid�n, 1 979, no. 1 8 , 1 9 , 22, 2 3 .  

83 \1. A lexandrescu Vianu. Remarque sur f "hl'roisation thrace. DI IJ\ 6 ,  1 980,  p .  1 07 .  The casc of Thasos, 
whcre on thc central cntablaturc of thc proskenion of thc thcatcr appcar togcthcr on metopes Dionysus and Hcron. 
cf. 13. Holzmann, la sculpture de 71wsos, Et.Th. XV, Athcns - Paris. 1 994. p. 1 08 .  no. 40-4 1 .  

84 Hamparţumian, op. cit . ,  p .  1 5 . 
85 Toynbcc, op. cit . , passim . 

86 P .  Romanclli, La Cirenaica Romana, Rome, 1 94 3 .  p. 223. 
8 7  F .  Graf. l!eiligtum 1111d Rirual, in: Le Sa11c11wire grec, Entrctiens Hardt 35.  1 992, p .  1 59 .  
88 W. Burkert, Creek religion, Harvard, 1 9 8 5 ,  p. 279.  
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Fig. 1 .  P lan of the ruins ofTomis at the beginnings of the 20th century - Library 
of the Romanian Academy of Sciences, Fund P. Polonic Mss VIII, 62-64. 
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a b c 

Fig. 2 a-c. Hekataion 1 .  

a b c 

Fig. 3 a-c . Hekataion 2. 
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a b 

c 

Fig. 4 a-c. Hekata.ion 3 .  
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Fig. 5 .  Relief with the triple Hecate (inv. 2007). Fig. 6. Relief with the triple Hecate (inv. 2008) .  

Fig. 7 .  Coin of Tomis - Pick/Regling I . I ,  nr .  3296 .  
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Fig. 8 .  Chtonian deitiy. Fig. 9. Selene. 

a b 
Fig. 1 0  a-b. Isis. 
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Fig. 1 1 . Glykon. Fig. 1 2. Coin of ionopolis. 

Fig. 1 3 . Asclepios. 
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a 

c b 
Fig. 1 4. Tyche. 
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Fig. 1 5 . Dionysos Kathagemon. 

Fig. 1 6 . Dionysos. 
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fig. 1 7 . Cybele. 

fig. 1 8 . The three graces. fig. 1 9 .  Mithras. 
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Fig. 20. Nemesis. 

Fig. 2 l a-b. D ioscuri. 
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Fig. 2 2 .  Relief of the Thracian Rider. Fig. 23.  Relief of the Thracian Rider. 

Fig. 24. Relief of the Thracian Rider. Fig. 2 5 .  Relief of the Thracian Rider. 
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The esoteric character of the divinities from the Tomis group is their comrnon denominator. The 
pieces belong to different periods, from the Antonine period to the middle of the 3rd century, in particular 
to the period of Sevcrus Alexander - Gordian III, the period whcn mystic cults widespread. There is also 
a reflexion of this situation in the iconography of coins from Tomis, when divinities from this trcasury are 
found at a place of honour on the coins of the city. Thc peak momcnts of the prcscnce of Dionysus on 
coins is during the period of Marcus Aurelius. It remains prescnt and knows a ncw ascent during the 
reigns of Caracalla - Geta. Hccate appears on coins in thc same period as Hades, during the reign of 
Severus Alexander and Hades alone, during the reign of Gordian III. l\emesis is relatively constantly 

present on coins during Scptimius Sevcrus, grows undcr Caracalla and remains constant to know a ncw 
growth under Gordian III. The snake Glycon appcars on coins under Severus Alexander. The statue of 

Tyche with Pontus is prcscnt on coins during Sevcrus Alexander - Gordian III. This bricf list of 
maximum rate of attcstation of the divinities from thc trcasury shows that it is wcll circumscribcd to the 
period of Marcus Aurelius - Gordian III. 

We discusscd in the beginning of this study that thc group of statues was discovercd outside thc 
Roman wall of the city. Thc burial of thc statucs can be cxplained by the hidden deposition, out of thc 
sight of unwanted gucsts of the prccious statucs, but also by thc closeness of their burial from the temple 
which had housed them. This explanation takes into account the relativcly secret charactcr of the cults 
cclebrated in that temple, away from the eycs of the cntire comrnunity. We know that mysteries usually 
took place outside the cities. This temple secms to be situatcd ncxt to one of the entrance gate of the city, 
next to the rcmains of a monumental building, of which wc know only from the obscrvations of 
P. Polonic89 and M. Sutzou. 

The burial of thc treasury must have coincised with thc period when temple inventorics wcre buried 
throughout the empire. Wc havc precise datea about mithrea, buried to protcct thcm from Christians. In 
Dobrogea the 4th century is dominated by many religious turbulences and these depositions of statues and 
religious inventory must take place in that context. I am relating to the Mithraic monuments from the cave 
from Gura Dobrogei, a parallel already made by D. M. Pippidi90. 

89 See note 4 .  
90 P ippidi, op. cit . ,  p. 367-368 .  
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