THE INVESTIGATION, PRESERVATION AND INTEGRATION
OF VERNACULAR MONUMENTS AND ARCHITECTURAL PILES IN ROMANIA

More than 100 years have elapsed since the [irst scientifical
concerns for vernacular architecture have taken shape due to
the activity and personality of Alexandru Odobescu who,
besides literary and archaeological topics, also took intlerest
in the study of peasant creation.

He was not the only one who understood the scientific and
educational importance of the less impressive creations
achieved through the contribution of numerous generations
and transmitted by tradition: we should mention other great
scholars as George Baritiu, Ton Ionescu de la Brad and Petre

Wooden chureh of the XIXW  century, Plopis — Maramures
Conscrved in situ,

——— D. GEORGETA STOICA

S. Aurelian. In that stage ol the researches one cannot speak
about the existence of a defined conception in the field of
vernacular architecture, as each category of specialists, histo-
rians, art historians, geographers, physicians and ethno-
graphers paid attention only to certain aspects of this architec-
ture.

In the second half of the XIX™" century, and especially in
the first decades of the XX, vernacular architecture began
to attract the attention of art historians who started their
researches from the historical-aesthetic point of view. The
result was the publication of albums of rural architecture
where the side of the beautiful was emphasized.

The activity of Alexandru Tzigara-Samurcas, that learned
art historian and one of those who advocated the recognition
of popular creation as a component of the treasury of Roma-
nian civilization and culture, also included the field of archi-
tecture. He was the one who transported a peasant house built
by the artisan Antonie Mogos from Ceauru (district of Gorj)
and rebuilt it in one of the rooms of the National Art Museum
in Bucharest.

A series of albums whose authors were Dimitrie Comsa and
Margareta Miller-Verghi brought the public in touch with
informations concerning popular architecture, thus making
it aware of the value of these monuments and of their specific
character.

It was only in the third decade of the XX™ century that
one can talk about the methodical researches in this field,
when four important works appeared at short intervals: N.
lorga, L’arl populaire en Roumanie, son caraclére, ses rapporlts
el son origine, Paris 1923; Al. Tzigara-Samurcas, L’art du
peuple roumain, Geneva, 1925; G. Oprescu, Peasant Art in
Romania, London, 1929. In these works, popular creation is
approached from the historical point of view and the authors
stress its continuity; its age-old seams can be traced as far
back as the Bronze Age and its artistic traditions are related
to those of Europe, of the Middle ast and of the Eurasiatic
steppes.

Coriolan Petreanu, Atanasie Popa and Florea Stanculescu
are among the most distinguished authors of works on rural
architecture.

Between 1908 —1916 and 1942 —1943, a series of particu-
larly interesting articles and studies on historical monuments,
including the vernacular ones, were published in the ,,Bule-
tinul Comisiei Monumentelor Istorice” (Bulletin of the Board
for Historical Monuments).

Great Romanian geographers, as George Valsan, Simion
Mehedin{i and Vintila Mihailescu studied vernacular archi-
tecture within the context of their speciality. Simion Mehe-
dinti advocated the application of anthropogeographical
methods to the study of vernacular culture and he asserted
that: ,,...the geographical method, applied lo certain characle-
ristic delails as the shape of the dwellings, their location, efc.
is bound lto bear fruits... A whole series of facts and relationships
between facts will then come to the fore when these anthropo-
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geographical or ethnographic documents will be poinled out on
the map with their actual extent and their explanation will be
looked f[or in their relationship lo the area™.

In the second half of the past century, a certain number
of physicians were interested in the building system, and in the
comfort and hygiene of rural vernacular architecture. Parti-
cularly important are the works of Dr. Gheorghe Crédiniceanu
and Dr. N. Manolescu?®. They supplied precious data on the
ground of serious researches in situ.

The ethnographic studies did nolt overlook the aspects
and problems of traditional rural architecture, although the
angle of approach sometimes differs from that of the art histo-
rians. One of the first works whose author was Tache Papa-
hagi, Images d’ethnographie roumaine?®, presents, among others,
the architecture of all the areas inhabited by Romanians and
Macedonian Romanians north and south of the Danube.

In 1926, the chair of ethnography and folklore was created
at the Faculty of Literature of the Cluj University. Romulus
Vuia, a professor who occupied this chair, studied and pu-
blished remarkable works on the rural settlements and dwel-
lings from Transylvania?®.

The studies on architecture made great progress in the last
three decades as a result of the systematic and planned activity
of a group of researchers from the section of popular art of
the Institute for Art History of the Romanian Academy, as
well as those from the museums’ departments of popular art
and ethnography. The researches were directed towards the
study of vernacular architecture in rural surroundings, and
the result of the publication of those studies contributed to
the definition of the characteristics of this architecture in
Romania. For the first time, researches were carried out in
all the regions, and especially in those which were less known,

LS. Mehedinti, Aplicdri antropogeografice in sfera etnografiei, istoriei
si altor stiinfe (Anthropogeographical applications in the field of ethno-
graphy, history and other sciences), in S. Mehedinli, Opere alese (Selected
works), drawn up by Prof. V. Mihdilescu, Bucharest, 1967, p. 249.

2 Gh. Crdiniceanu, Igiena fdaranului roman. Locuinfa, incalfdmintea,
imbrdcamintea ... (The Romanian peasant’s hygiene. The dwelling, foot-
wear, clothes), Bucharest, 1895; N. Manolescu, Igiena fdranului roman
(The Romanian peasant’s hygiene), 1895.

3 T. Papahagi, Images d’ethnographie roumaine, 1—III, Bucharest,
1928 —1930.

4 R. Vuia, Le village roumain de Transylvanie et du Banat, Bucarest,
1937; idem, Satul romdanese din Transilvania, 1945. (The Romanian village
in Transylvania).

Vernacular architecture pile
integrated in the tenement fund,
Medias— Sibiu.

At the same time, complete scientific archives were set up,
including plans, surveys, photographs, slides. Their value
increases each year as a consequence of the rapid process of
transformation in the social and economic conditions.

A vast campaign of systematic gathering of data concerning
rural architecture was also undertaken for the Ithnographic
Allas of Romania, a work of national interest which was begun
in 1965 and was elaborated by the specialists of the Institute
for Ethnologic and Dialectologic Researches of the Board of

XXth century wind-mill, Sarichioi Tulcea. Rebuilt in the Village
and Popular Art Museum in Bucharest.
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Socialist Culture and Education, in cooperation with the spe-
cialists from the museums of ethnography and popular art
of the whole country. The dala gathered along a period of
ten years (including the publication of maps and volumes of

The “koula™ of Ghifa Cufui, 1815, Brosteni — Mehedinfi, arranged for

popular art exhibitions.

»Hanul — domnese*  (The
prince’s inn), XVIIIth century,
Suceava, arranged as popular
arl museum.

comments), which also include precious informations on the
present stale of rural architecture, are centralized in a special
archive.

On the ground of the vast documentary material resulted
from researches in bibliography, archives and in sifu, a series
of works of general information including chapters on verna-
cular architecture, were elaborated. We shall mention among
them: Arta populard romdaneascd (Romanian popular Art),
worked out by a group of the Institute for Art History in 1969,
Etnografia romdaneascd (Romanian ethnography) by 1. Vla-
dutiu, Arhitectura interiorului locuinfei [drdnesti (The archi-
tecture of the peasant dwelling interior), by G. Stoica, as
well as a series of zonal popular art monographies (Arges,
Valcea, the Jiu Valley, the Bistrita Valley, the Birsa Region,
the Wallachian Plain, the Maramures, ele.)®

Important researches were carried out also by the “Ion
Mincu” Institute for Architecture from Bucharest, followed
by the works of synthesis of professor Grigore Ionescu®
and the particularly interesting studies of professor Al
Gheorghiu.”

Architects and ethnographers contributed to a series of
works concerning the rural architecture in various parts of

5 (. Sloica, M. Vagii, Arta populara din Cimpia Munleniei (Popular
art in the Wallachian Plain), Bucharest, 1969 ;'T. Binaleanu, Arla populard
din nordul Transilvaniei (Popular Arl in the north of Transylvania),
1969; G. Stoica, I. Secosan, I. Vldduliu, P. Pelrescu, Aria populard
din Vilcea (Popular Art in Vilcea), R. Vilcea, 1972; T. Bidna{eanu,
Arta populard bucovineana (Popular Arl in Bucovina), Bucharest,
1975; P. Pelrescu, Arta populard din zonele Arges si Muscel (Popular Art
in the Arges and Muscel Zones), Bucharest, 1967; Aria populara din
Valea Jiului, regiunea Hunedoara (Popular Art in the Jiu Valley, region
of TMunedoara), Bucharest, 1963.

O Gr. lonescu, Istoria arhitecturii romanesti (History of Romanian
architecture), Bucharest, 1937; idem, Arhilectura populard romdneascd
(Romanian popular Architecture), Bucharest, 1957; idem, Istoria arhilec-
turii in Romania (1listory ol Architecture in Romania), Bucharest, 1965 ;
idem, Arhiteetura populard in Romania (Popular Architecture in Romania)
Bucharest, 1971.

7 A. Gheorghiu, Space, geomelry, architecture, in ,Revue Roumaine
d’histoire de I'arl*, Bucharest, 1970; idem, Rectangles parfails dans les
plans des édifices populaires roumains, in Revue roumaine d’histoire de
1’art, Bucharest, 1970; idem, Scara de acces ca forma arhileclonied in
arhitectura populard roméaneascd (The enlrance staircase as an architectonic
shape in the Romanian popular architecture), in  Monumente istorice si
de arta* (Historical and Art Monuments), Bucharest, 1976, 1.
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Romania®.

In parallel with the researches and works dedicated to the
rural side of vernacular architecture, researchers, architeclts,
art historians dealt with some of its other aspects: urban archi-
tecture, “koula’ (fortified dwelling), inns, private countlry
houses, churches, bridges, wells, etc.?

As the researches into the vernacular architecture went
deeper and deeper, the idea of its specific character became
more apparent, as well as the fact that it was created by arti-
sans, anonymous for the most l)zu‘t”’, the representatives and
keepers of a long-lasting tradition. These creations are im-
portant monuments which serve to understand the originality
and creative power of the Romanian people, its capacity to
achieve works of high artistic value, even in the hard condi-
tions of long centuries of oppression; they bear witness of an

8 Pl ; )
age-old tradition, filtered through thousands of years of expe-
rience, which led to a remarkable refinement and perfection

8 |7, Stanculescu, A. Gheorghiu, P. Petrescu, and ol. Arhitectura
populard romdneased, Regiunea Dobrogea, Bucharest, 1957; idem, idem,
Regiunea Ploiesti, Bucharest 1958; idem, idem, Regiunea Bucuresli,
Bucharest, 1958 (Popular Romanian architecture: region of Dobrudja,
region of Ploiesti, region of Buchares().

"9 (C. Joja, P. Petrescu (Arhitectura urband romdncascd in secolele
al XVIII'easi q/ XIXlea (Romanian town archilecture in the X'V IIIth and
XIXth centuries), Craiova, in ,Studii si Cercetari de Istoria Artei®,
Bucharest, 1968, 1; C. Joja, Speecificul arhitecturii urbane romanesti (The
specific character of Romanian urban architecture), in ,,Studii si cercetari
de Istoria Artei®; Bucharest, 1970; Panait Cristache, I. Scheletti, Biseri-
cile din Sdlaj (The churches from Silaj), in ,Buletinul monumentelor
istorice, Bucharest, 1971, 1; V. Dridgul, Monumentele si cenirele istorice
din Romania (Monuments and historical centers in Romania), in ,,Monu-
mente istorice si de arta®, Bucharest, 1975, 2; Ii. Greceanu, Slructura
urbana a orasului Roman, mdrturie a (recutului istoric (The urban structure
of the town of Roman, witness of the historical past), in ,Monumente
istorice si de artda“, Bucharest, 1975, 2; 1. D. Stefinescu, Arla veche a
Maramuresului (Ancient Art of the Maramures), Bucharest, 1968 ; M. Ispir,
Poduri vechi de pialrd din Moldova (Old stone bridges in Moldavia), in
+Monumente istorice si de arta®, Bucharest, 1975, 1; M. Ispir, Ralosele din
Moldova (Moldavian roadside inns), in ,Monumente istorice si de arta“,
Bucharest, 1976, 1; I. Dumitrescu, Un monument de arhitecturd din veacul
al XVIIIea, Conacul Filipescu din Filipestii de Tirg (An XVIIIth century
monument of architecture: the Filipescu country house in Filipestii de
Tirg), in ,Monumente istorice si de artd®, Bucharest, 1976, 2; I. Godea,
I. Cristache-Panait, Monumente islorice bisericesti din eparhia Oradiei
(Historical religious monuments in the diocese of Oradea), Oradea, 1978.

10 We find sometimes on the master-girder, on the railings, on the
door frame, clumsy inscriptions modestly notched by these artisans who
knew betler to express themselves through the monuments they buill
than in writing.

The “Greceanu koula”, XVIIIth century, Maldaresti— Vilcea, arranged
as a popular art museum.

of proportions. They are true documents of the history of the
Romanian people and they belong to the unitary stock of
culture and civilization. The building technique, plans, ele-
vation, interior architecture, decoration, all contribute to
demonstrate this fact.

House of Ecalerina  Teo-
doroiu, XIXth century, Tirgu
Jiu—Gorj, arranged as a me-
morial exhibition.
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Tudor Vladimirescu's koula,
XVIIIth  century, Cerneli— Me-
hedinfi, arranged as an exhibition
of history.
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Double-storeyed house, XI1Xth
century, Curlisoara— Gorj. Rebuill
in the Village and Popular Art
Museum in Bucharest.

House with a belvedere, X VIIIth
century, Chiojdu Mic— Buzdu,
reconstituted after the original in
the Village and Popular Art
Museum in Bucharest.
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Through research and awareness, vernacular architecture
acquired a newe valency, which explains the concern for con-
servatinns hown by most of the researchers, already in the
past century. In Romania, the idea to preserve the monuments
may be said to have been born about the same time as the in-
terest to investigate and know them. After a time of discus-
sions and searching that followed this interest, the first law
for the preservation of the monuments, elaborated by Grigore
Tocilescu on Spiru Haret’s initiative, appeared in 1892. The
_Board for Public Monuments®“ was created. In 1900 it was
transformed and was called the ,,Board for Historical Monu-
ments®.

The 1892 law was modified and improved in 1919 by the
creation of the regional sections which contributed to the re-
search and conservation of the monuments in the area.

For several decades, the great historian Nicolae ITorga kept
an eye on the activity of the,Board for Historical Monuments®.
His brilliant collaborators were Vasile Parvan, Virgil Dra-
ghiceanu, George Bals, Nicolae Ghika-Budesti, etc. These
foremost specialists contributed with works of capital impor-
tance to the knowledge of the fund of monuments and the
actual salvation of many of them.

During this period, which was important for the elucida-
tion of the principles and methods of restoration, as well as
of the problems of organization, a special attention was given
to the isolated monuments, but vernacular monuments and
ensembles, considered less important, were in general over-
looked, and their contribution to the delineation of the histo-
rically constituted physiognomy of any seltlement, was
ignored.

The Directions contained in the Decision of the Council of
Ministers no. 661/1955 are the first normative act which regu-

“Hanul lui Manue* (Manue’s inn), X IXth century, drawing by Lancelot.

lates the situation of the monuments in Romania after the
23 of August 1944, actually establishing the importance of the
monuments of vernacular architecture.

When law 63/1974 concerning the protection of the national
cultural patrimony came in force, it was possible to approach
a much wider series of problems, and that of the restoration
of monuments of all categories became a task of extensive
cultural outlook.

If we follow the history of the researches in the field of
monuments, it becomes obvious that the interest for vernacular
architecture, as a witness of the past and of the originality of
the Romanian people, increased and ripened along a prolonged
period, but it was truly understood only in the last decades.

As a result of the law concerning the protection of the na-
tional cultural patrimony, a vast campaign has been initiated
for the assessment of the inventory of vernacular architecture
monuments through the museums and district patrimonial
offices. This inventory will be completed by the publication
of the analytical repertories of this patrimony.

At the same time as the monuments of vernacular archi-
tecture are investigated, inventoried and included in the list

Wooden gate, XIXU century, Berbesti — Maramures, rebuill in  the
Village and Popular Art Museum in Bucharesl.

of the monuments protected by law, the way they are imple-
mented in the new buildings is supervised, so that the types of
dwellings and the structure of the piles be conserved, in other

“Hanul lui Manuc* (Manuc's inn) afler restoration.

9
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words, that the whole existing patrimony be preserved with-
out, in so doing, setting a brake to the natural development of
the settlements.

In view of analyzing the present situation of this category
of monuments in connexion with the complex ensemble of
problems which are implied by their integration in the con-
temporary environmental buildings, certain objective factors
have been assessed:

— tradition, considered as a set of conditions and rules
specific to a given period, has disappeared for objective rea-
sons;

— the need to build a great number of constructions of
various types, most of which are too complex to make accord-
ing to a traditional way of building (blocks of dwellings, so-
cial-cultural edifices, industrial buildings, etc.);

— the transformation of the way of life, mostly due to
the change in occupations, requires a revision and a diversifi-
:ation of the conception of the habitat;

— introducing new materials leads to a change in the
aspect of the buildings;

— contemporary civilization encourages originality: each
man looks for the formula which meets best his socio-cultural
requirements;

— isolated monuments or piles should have a renewed
functionalism in order to remain viable and be integrated in
the present way of life.

A new legislation which guarantees the preservation of
the classified patrimony brought about, in the new conditions,
the revival of a great number of monuments restored or kept
in good state. In this way, vernacular monuments or piles
became uselul to society and adapted themselves to its needs.
As it is impossible to make an exhaustive analysis of the Ro-
manian experience in this field within the limits of the pre-
sent study, we shall attempt to classify the monuments accord-
ing to the methods used for their conservation and for their
new function. We shall give a few examples.

According to the actual conditions of each monument or
ensemble of vernacular architecture, different measures have
been adopted in order to integrate them in the present way
of life,

Methods of preservation :

1. Isolated monuments of vernacular architecture are pre-
served in situ: houses, ‘‘koule (fortified dwellings), peasant
technical installations, inns, wells, etc.

10

Arhitectural pile, Medias—Sibiu

2. Piles of vernacular architecture preserved in silu: mar-
kel places, streets, urban or rural centers.

3. Isolated monuments of vernacular architecture, rebuilt
on another site: peasant houses, domestic buildings, wells,
gates, technical installations, inns — as singular monuments.

4. Tsolated monuments and piles of vernacular architec-
ture displaced [rom their initial site in view of reconstituting
ensembles within outdoor museums or ,architecture re-
servations®.

“ach of these methods of conservation faced researchers and
restorers with its own problems: the monuments had either
to be cleared of the parasitical additions, or components which
had surrounded them and had disappeared had to be rebuilt;
the specific character of the historical area had to be re-
established; the relations between the various components
of the town structure had to be preserved; heights had to be
graduated, the street network had to be followed, the initial
plan of the settlement had to be observed, etc.

Only the wooden monuments of exceptional value which
could not be sufficiently turned to account on the place of
their origin were displaced, or those which remained outside
the precincts of the settlements as a result of systematization
or for which no adequate solution could be found to integrate
them in the newly built ensembles. Over 1,000 monuments of
vernacular architecture from the rural zone were saved in
this way. They are now to be found either in the big outdoor
museums — the Village and Popular Art Museum from Bu-
charest (1936), the Ethnographic Museum of Transylvania in
Cluj (1929), the Museum of Popular Technique in Sibiu (1965),
the Museum for Fruit and Vine Growing from Golesti (1966),
or in the architecture reservations from Bujoreni-Vilcea, Curti-
soara—Gorj, Timisoara—Timis, Baia Mare and Sighetul
Marmatiei —Maramures, Focsani—Vrancea, etc.

The displaced monuments were selected according to cri-
teria of documentary and aesthetic value and the surroundings
have been reconstituted in the outdoor museums according
to the structure of a typical settlement with the changes re-
quired by its new function; in the arrangement of the architec-
ture reservations, account has been kept in general of the
structures of the settlements specific to the relevant zones.
At the same time as the monuments were rebuilt and if it was
possible, a specific tree and flower plantation was undertaken
in view of reconstituting the surroundings and restoring the
aspect of the natural site. This recomposition of the ensemble
has often renewed the ratio monument surrounding within the
outdoor museum, it has reestablished the chronological stages
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Vernacular architecture pile
fund, Daila.

View of a streel in Medias.
fund

preserved in situ, inlegraled in the (enement

The monument is inlegraled in the tenement

of the evolution of the rural settlements, very often impaired
because of their anarchic extension.

The complexity of the problems of the preservation and
integration of the vernacular architecture among the surround-
ing buildings and in the contemporary way of life also implies
setting off the historical fund by adapting it functionally and
resetting it into the public circuit of some buildings and en-
sembles documentarily and aesthetically important.

By assigning a new function to it, each restored monument
has become a point of attraction, a historical symbol integrated
in the ensemble built today. This is the reason why, when
starting the investigation and restoration of the monuments,
account has also been kept of what their future function was
to be. '

Starting from the idea expressed by the great historian
Nicolae ITorga who said that a monument ... contains in
itself several achievements: a skill to build that is no more in
use, a beauty that cannot be recreated and, besides, a more
or less large amount of recollections, something out of people’s
lives“H, an attempt has been made to evoke the historical
events and facts a monument represents through its new func-
tion. By integrating them in the actual aspect of the towns
and villages, in terms of the historical background and the
new requirements, the monuments of vernacular architecture
have also become efficient means of patriotic and aesthetic
education.

The new functions have been assigned on the ground of
a graduation of the values and by analysing the actual condi-
tions of each monument or architectural ensemble. Considered
from the point of view of their integration by means of a new
function, the monuments of architecture in Romania may be
classified in several groups:

1. Monuments arranged as museums or exhibitions;
2. Monuments equipped for touristic ends;
3. Monuments integrated in the tenement fund;

4. Monuments of religious importance.

1. Monuments arranged as museums or exhibitions

This category includes a real network of monuments —
“koule” (fortified dwellings), private country houses, inns,
peasant houses, etc., arranged as museums both to use the
space available for the display of patrimonial pieces of parti-
cular value and to allow these monuments to be visited inside-
Besides, the museums being institutions designed for the pre.
servation of the national patrimony, the monument itself is
consequently well maintained.

The arrangements within the vernacular architecture mo-
numents may be grouped in three categories of museums, na-
mely:

1.0. Monuments fitted for specialized exhibitions —
history, ethnography, art — provided with show-cases and
panels for the display of the works, according to the require-
ments of modern museology. Such exhibitions have been
arranged in ,Hanul Domnesc” (the Prince’s Inn) from Su-
ceava, the “koule” from Maldaresti and Bujoreni—Vilcea, the
“koula® from Curtisoara—Gorj, the “koula™ from Brosteni —
Mehedinli, the Vergu-Manaila house in Buzau, ete.

1.1. Monuments related to the development of some im-
portant historical event or to the life and activity of persona-
lities, arranged as a permanent or memorial exhibition, where
the atmosphere of the period prevails: the house of Ecaterina
Teodoroiu in Tirgu Jiu, the house of C. Brincusi in Hobita —
Gorj, the house of Tudor Vladimirescu in Vladimir— Gorj, the
house of Ciprian Porumbescu in the commune Ciprian Po-
rumbescu in the district of Suceava, ete.

1.2. Representative houses furnished and provided with
period pieces: the Hagi-Prodan house in Ploiesti and all the

I N. Torga, Cum s-ar cuveni sd se ingrijeascd@ monumentele istorice?
(How should historical monuments be maintained?), in ,Semadnitorul®,
14.X1.1904, p. 721.
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monuments in outdoor museums and architecture rese rvations.
This formula is very popular and very successful as it maintains
the atmosphere of the period it represents unaltered.

The arrangement of these monuments raised for architects
and museographers difficult problems because, sometimes,
the exhibition themzs countered the architecture of the monu-
ments. The basic idea was to turn the monument to full ac-
count, so in arranging the exhibitions the most adequate so-
lutions were adopted in order that the architecture of the mo-
nument and the exhibition might be perceived as a whole and
concomitantly. In order to achieve this end in the best of
conditions, the museum profile was determined, the proper
theme was worked out, an original and at the same time unob-
trusive design was applied so as to obtain a harmonious en-
semble in which the monument and the exhibition should
form a single unit.

2. Monuments equipped for touristic ends

The monuments of vernacular architecture which had been
used as inns, hotels, restaurants, beer-houses, coffee-houses or
shops, maintained in most cases their initial function after
the interiors were previously equipped according to the requi-
rements of the modern way of life and the relevant specific
character.

Restoration and arrangements helped turn to account spaces
considered as insanitary and contributed at the same time to
maintain the specific character of each locality.

One of the most interesting examples of a monument ranged
in this category is ,Hanul lui Manuc” (Manuc’s inn). It is
situated in one of the oldest parts of the town of Bucharest, in
»Piata Unirii® (Union Square); it was built presumably bet-
ween 1804 —1806'2, it was restored and inaugurated on the
30™ july 1971 and it is today a particularly piclturesque spot
in the center of the capital. Several separate pavilions joined
in a harmonious ensemble display a history of the whole Ro-
manian civil architecture. The various parts of the whole have
been equipped to serve as an hotel, beer-house, confectionery,
pastry-shop, various shopping centers, most of them in the
style of the XIX™ century. The architecture and functions of
w»Hanul lui Manuc” make of it a part of the ensemble known
under the name of ,Curtea Veche® (The old palace).

The restoration and arrangements carried out at ,,Hanul
cu tei” (The lime-trees inn), those on the Lipscani, Gabroveni
and Selari streets in Bucharest, at the Old Market in the town
of Baia Mare and in the 6! of March Square in Sibiu, or on
several streets ol the towns of Sighet, Sighisoara, Medias,
Cluj-Napoca etc., are only some examples of the use of
vernacular architecture for touristic purposes.

3. Monuments integrated in the state tenement fund

The monuments in this category are generally of modest
dimensions and they are divided into two groups:

3.1. Houses where only the facade has been preserved and
the interior has been arranged according to modern confort
requirements. ‘

3.2. Houses whose interior architecture has also been con-
served and where the necessary lighting, heating and sewerage
systems have been fitted.

Generally, the abovementioned monuments form groups
— village and town centers, streets or whole settlements

12 panait I. Panait, Hanul lui Manuc (Manuc’s inn), in ,Buletinul
Monumentelor istorice“, Bucharest, 1968, 2.
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— whose aspect is unified and where the subsequent buil-
dings integrated themselves in the constituted ensembles.

They are part of the tenement fund, namely they have main-

tained their initial function. Many Romanian towns have such
centers and streets with similar dwellings: Medias, Sighisoara,
Sibiu, Brasov, Cluj, Timisoara, Botosani, Roman, Tg. Neamt,
Calarasi, etc.

4. Monuments of religious importance

A series of monuments of the cult, built of wood between
the XVIt" and the XIX'" century, but which actually repre-
sent much older traditions, whose interior walls are often co-
vered with paintings, have been restored and preserved in situ,
keeping their initial function with certain microclimate re-
strictions. We shall mention a few of them: Bogdan-Voda,
Cuhea, Teud, Rozavlea, Plopis in the Maramures, as well as
others in the Cluj, Bihor, Gorj, Vilcea and Vrancea districts.

Beyond their definite functions, all these monuments,
restored or preserved in good state, are the witnesses of a mille-
nial civilization and culture; they became the bearers of social
or historical functions, they influenced the people’s conscience,
enriched their cultural and aesthetic outlook and embellished
their lives.

Their value rests in the decisive part they play in the
conservation of the specific character and individuality of the
surroundings, of the town and rural ensembles, as well as in
their functional utility. The Romanian State considers them
as an integral part of the contemporary environmental buildings
and is concerned with their protection and restoration in the
spirit of the present scientific conception, as ensembles which
should be integrally conserved and included in the daily way
of life.

The confrontation between old and new sometimes inevi-
tably results in losses at the level of urban and rural develop-
ment, especially among the lesser monuments of vernacular
architecture, because each society tends to express its own
message through the buildings it erects. That is why the in-
vestigation and preservation of the monuments of vernacular
architecture has become a highly actual problem at world
level, a problem in which the ICOMOS and the International
Board for vernacular architecture are called to assert them-

selves firmly.
Translation: E. Sturza

RESUME

Plus de cenl ans se sont écoulés depuis qu’un inlérét scientifique
pour I'archilecture vernaculaire a commencé a se manifester en Roumanie,
marqué par l'activité de plusieurs personnalilés notoires: hisloriens
d’art, historiens, géographes, médecins, ethnographes, archilecles. Au
cours de cette période, le probléme a été abordé de différentes maniéres,
en fonction de la spécialité des personnes en cause, de la période, de
la concepltion prévalante. Au-dela des activités de recherche, d’inven-
laire et de classification des monuments sur la base d’une législation
efficace, des résultats remarquables ont été obtenus aussi sous le rapport
de la conservation, de la restauration et de I’inltégralion des monuments
et ensembles vernaculaires conformément aux exigences de la sociélé.

En fonction des condilions conerétes de chaque monument, on a
adopté, d’un cas a 1’autre, les mesures par lesquelles il puisse s’intégrer au
mode de vie conlemporain.

Modalités de conservalion: 1) monuments d’architecture vernaculaire
isolés, conservés in sifu; 2) ensembles d’architecture vernaculaire con-
servés in situ; 3) monuments isolés d’architecture vernaculaire démontés
et remontés sur un emplacemenl similaire; 4) monuments et ensembles
d’architecture vernaculaire démonlés et remontés dans le cadre de «amusées
A ciel ouverty ou de «réserves d’architecturer. Chacune de ces modalités
de conservation a soulevé des problémes en ce qui concerne: le dégagement
des monuments, le rétablissement des caracteres spécifiques de la zone
respective, la préservation des rapports entre les différentes partlies com-
posantes de la structure urbaine, la hi¢rarchisation des régimes de hauteur,
la préservalion du réseau routier, le respect du plan initial, ete.

Les nouvelles fonctions des monuments restaurés ont éLé assignées en
vertu d’une hiérarchie des valeurs et de 1’analyse des caractéristiques
de chacun d’entre eux. Du point de vue des modalités d’intégration en
rapport avec la nouvelle fonction assumée, les monuments d’architecture
vernaculaire de Roumanie peuvent &tre répartis dans les groupes sui-
vants: 1) monuments aménagés comme musées et lieux d’expositions;
2) monuments aménagés dans des buts touristiques ; 3) monuments assignés
au logement; 4) monuments du culte. Par 1’attribution des différentes
fonctions, chaque monument est devenu un nouveau point d’attraction,
un repére historique et artistique intégré au patrimoine actuel de con-
struction.

http://patrimoniu.gov.ro





