DATE NOI PRIVIND CULTUL LUI AESCULAPIUS LA APULUM

Radu Ota

Cultul lui Aesculapius a cunoscut o larga dezvoltare n centrul urban apulens,
ocupand un loc important Tn panteonul cultelor oficiale adorate aici. Existenta unui
asklepeion Tncepand cu sfarsitul sec. 11 — Tnceputul sec. 111 p. Chr. este atestata de un
numar impresionant de inscriptii Tnchinate zeitatilor medicinii*. De asemenea, doui
tablite votive ne vorbesc despre construirea a doua portice ale sanctuarului Tnchinat
zeitatilor salutifere prin intermediul unor gesturi de evergetism manifestate de doi
notabili municipali, si anume Publius Aelius Syrus si Publius Aelius Rufinus?. Perioada
de maxima nflorire a templului-asklepeion este prima jumatate a sec. |11 p. Chr., lucru
evidentiat de inscriptii® dar si de existenta unui medic celebru pe nume Septimius
Asclepius Hermes, onorat cu ornamenta decurionalia pentru serviciile deosebite aduse
comunititii®. Studiul de fata doreste si aduci noi date iconografice despre atestarea
cultului acestor zei Tn centrul urban apulens. Este vorba despre doua noi piese
sculpturale’ si un tipar din lut care vor fi analizate in randurile care urmeaza.

Prima piesa (nr.inv. R824, h totala-32 cm, h fara postament-27 cm) este o statuie
fragmentara lucrata in calcar, care 1l reprezinta pe Aesculapius in picioare, invesmantat
cu un himation redat schematic prin doua incizii oblice (Pl. 1a, b)®. Se pastreaza doar
partea de la coapse in jos a sculpturii. Divinitatea este asezata pe un postament
rectangular (20X16 cm) care face corp comun cu statuia. Sculptorul nu respecta
volumele. Membrele inferioare au dimensiuni mai mari decét cele reae, in raport cu
restul corpului. Piciorul drept este usor flexat Tnainte, greutatea corpului cazénd pe cel
sténg. Bastonul cu sarpele incolacit, atribute principale ale divinitatii, apar in dreapta
zeului. Maniera de executie a lucrarii este grosolana, fara veleitati artistice ridicate,
incluzénd astfel piesalanivelul artizanatului inferior spre mediul.

Este greu sa precizam o datare mai stransa tinand cont de starea precara in care
s-apastrat. Se poate incadrala sfarsitul sec. Il p. Chr. sau mai degraba Tn prima jumatate
asec. |l p. Chr. Desi este de dimensiuni reduse credem ca era o statuie destinata cultului.

S-a discutat indelung de catre mai multi cercetatori despre prototipurile
iconografice de la care au pornit copiile romane care infatiseaza zeul in aceasta ipostaza.
Gabriella Bordenache considera ca aceasta imagine a lui Aesculapius este cel mai vechi
tip de reprezentare asa’, originalul din bronz fiind o creatie a unui artist atic in ultimele

! La Apulum intAlnim cel mai mare numar de inscriptii Tnchinate lui Aesculapius si Higya in provincia
Dacia. vezi Piso 20014, b.

% Crisan 1971, p. 341.

% |bidem, p. 346.

* Moga, Ciobanu 2004, p. 625.

® Fotografiile au fost realizate de doamna L acrima Ridulescu cireia i multumesc si pe aceasti cale.

® Conform Registrului-inventar al muzeului, aceasta face parte din primele colectii ale institutiei, fiind
achizitionatd Tn 1911. Primul autor care a publicat statueta remarca nerespectarea volumelor si modestia
artistica a sculptorului. Tratarea sumara a piesei ne-a indemnat si reluam publicarea acesteia. Vezi: Igna
1935, p. 69.

" Bordenache 1969, p. 17.
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decenii ale sec. V 1. Chr., expus n asklepeionul din Atena®. O excelenta copie ne este
dati de statuia numita Aesculapius,, Giustini” din Museo Capitolini din Roma’.

Tn cercetirile recente s-a ajuns la concluzia ca acest tip iconografic Tsi trage
originea dintr-o statuie numita Aesculapius tipul Tunis, creata la sfarsitul perioadel
elenistice, la randul e fiind o varianta a unei statui creatd de Briaxis din Megara, la
sfarsitul epocii clasice grecesti (aprox. 320 1. Chr.), numita Aesculapius din Eleusis™.

Analogii apropiate acestui tip de reprezentare gasim in artefactele de la Tomis (4
statui si un relief)'!, Scythia Minor, Naissus (3 statui)'?, Moesia Superior, in Dacia la
Ulpia Traiana Sarmizegetusa®™, dar si in Italia, la Roma, Neapolis sau Venezia**. De
asemenea, acesta este prezent si in vestul Imperiului printr-o opera greaca din sec. I11 1.
Chr. (perioada republicani) pastratd in Muzeul din Barcelona™ si o copie romana din
Britannia®. Acest tip iconografic apare si pe emisiunile monetare imperiale. Tn timpul
lui Marcus Aurélius, la Apameea sunt batuti denari pe care sunt ilustrati Aesculapius
alaturi de Higya si Telesphorus®.

A doua piesi (Pl. 2a, b), este un cap de la o statuie de cult de mari dimensiuni
care nfatisa probabil pe Aesculapius (h-36 cm, 1-28 cm, diam. gat-20 cm). Nu este
exclus sa fie chiar o reprezentare a lui Zeus. Divinitatea este redata in ipostaza matura,
cu parul cérliontat. Barba este schematic redata terminandu-se printr-un “cioc” iar nasul
este martelat. Privirea este indreptata in sus, in atitudine hieratica, dar usor patetica.
Pleoapel e sunt marcate plastic printr-o incizie. Pe cap poarta o corona laurea iar coafura
din spate este redata Tn tehnica impunsaturilor succesive cu spitul. Se observa folosirea
trepanului Tn marcarea ondularii parului de deasuprafruntii. Barba este schematic redata
iar parul 1i curge pe ceafa.

Privirea Tndreptata in sus, privirea patetica, tehnica de redare a parului de pe
crestet prin Tmpunsaturi succesive cu spitul cét si folosirea trepanului Th marcarea unor
ondulari ale suvitelor ne indica secolul 111 p. Chr.'®, poate a doilea sfert al acestuia.
Grija pentru detalii, parul si barba usor carliontate ne arata reminiscente antonine ale
portretului'®. Acest cap apartine tipului Asclepios Giustini, amintit mai sus, dupa o copie
romand aflati in Museo Capitolini din Roma®. O statuie de acelasi tip provine din
Neapolis iar alte trei se regasesc in gliptotecile din Carlsberg si Miinchen?. Un cap de
statuie asemanator se gaseste la gliptoteca din Carlsberg®.

Ultima piesa prezentata in acest articol este un tipar dublu, din lut ars, in forma
de medalion, descoperit la Apulum Tn mod fortuit (Pl. 3). Piesa in discutie a fost
publicata Th urma cu aproape cinci decenii de regretatul cercetator apulens Alexandru

8 |bidem, loc.cit.

° |bidem, loc.cit.

19 Diaconescu 2005a, p. 355.

! Canarache, Aricescu, Radulescu 1963, p. 42, nr. 6, fig. 19; Bordenache 1969, p. 16-18, nr. 6-10.
12 Jovanovi¢ 1973-74, p. 65, fig. 2, 5-6.

B Rusu 1975, p. 702, Fig. 3, 9.
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'8 Diaconescu 2005b, p. 160.

9 | bidem, p. 76.

% Carlsberg 2005, p. 106.
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%2 Carlsberg 2002, p. 171-172, . 46.
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Popa®. Pe una din fetele tiparului sunt reprezentati Aesculapius si Higya. Zeul este
redat Tn picioare, cu bustul pe jumatate gol, capul Tncoronat cu un lemniscus si corpul
invesmantat cu un himation. Tn mana dreapti tine cunoscutele atribute: bastonul si
sarpele Tncolacit?®. Scopul prezentarii acestui artefact este pentru a aduce completiri Tn
ceea ce priveste prototipul de reprezentare a zeitatii, care este acelasi cu a statuii
prezentate mai sus.

Actualizarea cunostintelor despre anumite aspecte ale artei si religiel provinciale
este oricand bine venita atét pentru specialisti cat si pentru publicul doritor de cultura.
Reanalizarea materialului sculptural apulens, de catre semnatarul acestor randuri, din
vechile colectii uitate de lume si Dumnezeu in beciurile muzeului, este un gest necesar
de punere in valoare stiintifica si muzeistica, lucru privit cu indiferenta de anumite
persoane care ar trebui sa vegheze la valorificarea stiintifica, patrimoniala si culturala a
acestor bunuri de Tnsemnatate exceptionala, indivizi care au de atfel ca principale
criterii de competenta si performanta numarul de zile efectuate de arheologi sau
cercetatori pe santierele ,patriei”(unele in plina iarnd) si nu numarul si calitatea
studiilor/cartilor scrise ntr-un an. Asadar, criterii reale de performanta in planul cercetarii
stiintifice, care se regasesc la orice muzeu din lumea civilizata, unde sunt promovate
valoarea, nu smecheria, profesionalismul, nu clientelismul, transparenta, nu izolarea.
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Fig. 1a— Aesculapius, Apulum

Fig. 1b — Aesculapius, Apulum
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Fig. 2a— Cap Aesculapius, Apulum Fig. 2b — Cap Aesculapius, Apulum

Fig. 3—Tipar din lut Aesculapiussi Higya, Apulum. Apud Al. Popa 1959.
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NEW DATA ON AESCULAPIUS CULT IN APULUM
Summary

Aesculapius’ cult was largly developed in the urban centre of Apulum, having
an important place among the pantheon of the official cults adored here. The existence
of an asklepeion beginning with the end of the Il century- the beginning of the IlI
century A.D. is attested by an important number of inscriptions dedicated to deities of
medicine. Also two votive plates speak about the construction of two porticoes of the
sanctuary dedicated to the healing deities through some charitable gestures manifested
by two famous aediles Publius Aelius Syrus and Publius Aelius Rufinus. The maximum
flourishing period of the asklepeion temple is the first half of the Il century A.D., this
thing being evidenced by inscriptions and by the existence of a famous doctor,
Septimius Asclepius Hermes, honoured with ornamenta decurionalia for his special
services brought to the community. This study wishes to bring forward new
iconographic data about attesting the cult of these deities in the urban centre from
Apulum. It is about two new sculptural pieces and a clay artefact which will be analyzed
in the following lines.

The first piece (inventory no. R824, 32 centimetres — total height, 27 centimetres
- height without pedestal) is a fragmentary statue made of limestone, which represents
Aesculapius standing, dressed with a himation, schematically rendered in two oblique
incisions (Platela, b). Only the part from thighs below is kept. The divinity is placed on
rectangular pedestal (20X 16 centimetres) which makes a common body with the statue.
The sculptor does not respect volumes. The inferior limbs have larger dimensions than
the real ones in comparison with the rest of the body. The right leg is easily flexed
forward, al body’s weight falling on the left. The staff with the coiled snake, main
attributes of the divinity, appear on the right of the god. The statue is roughly made,
without great artistic characteristics. It isincluded in the inferior to medium artisanship.

It is difficult to state a closer dating having in mind its precarious state it was
kept. It may be framed at the end of the Il century A.D. or rather the first half of the I11
century A.D. Although it has small dimensionswe think it is a statue destined to this cult.

More researchers long discussed the iconographic prototypes from which the
Roman copies started, copies which show the god in this hypostasis. Gabriella
Bordenache considered that this image of Aesculapius is the oldest representation of
him, the bronze original being a creation of an Attic artist in the last decades of the V
century A.D., exhibited in the asklepeion from Athens. An excellent copy is given by
the statue named Aesculapius ,Giustini” from the Museo Capitolini from Rome.
Recent researches reached the conclusion that this iconographic type has its origin in a
statue named Aesculapius, Tunis type, created at the end of the Hellenistic period; at its
turn it is a variant of a statue made by Briaxis from Megara at the end of the classical
Greek period (aproximately 320 B.C.); it is named Aesculapius from Eleusis.

We find close analogies to this type of representation in the artefacts from Tomis
(4 statues and arelief) Scythia Minor, Naissus (3 statues), Moesia Superior, in Daciato
Ulpia Traiana Sarmizegetusa, but in Italy too, to Rome, Naples or Venezia. Also, thisis
present in the west of the Empire through a Greek work from the 111 century B.C. (the
Republican period), kept in the Museum from Barcelona and a Roman copy from
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Britannia. This iconographic type appears on the imperial monetary emissions. Under
Marcus Aurelius denars on which Aesculapius beside Higya and Telesphorus appear,
areissued in Apameea.

The second piece (Plate 2a, b) is a head from a cult statue of great dimensions
which probably showed Aesculapius (36 centimetres height, length - 28 centimetres,
neck’s diametre — 20 centimetres). It is not excluded to be quite Zeus' representation.
The divinity is rendered in a mature hypostasis, with curly hair. The beard is
schematically reproduced, ending in an ,,imperial” and the nose is broken. The sight is
upwards oriented, in a divine attitude, but easy pathetic. The eyelids are plastically
marked with an incision. He wears a corona laurea on the head and the coiffure from
the back is rendered in the successive incision with the tip technique. The usage of
trepan for marking the curly hair from above the forehead is to be noticed. The beard is
schematically reproduced and the hair falls on the backhead.

The sight is upwards oriented, the pathetic sight, the successive incision with the
tip technique as well as the usage of trepan to mark curly hair indicate us the 111 century
A.D., maybe its second quarter. The care for details, the hair and beard easily curled
show us Antoninian reminiscences of the portrait. This head belongs to Asclepios
Giustini type, remembered above, after a Roman copy from the Museo Capitolini from
Rome. A statue of the same type comes from Naples and other three are to be found in
the glyptoteks from Carlsberg si Minchen. A similar head is found in the glyptotek
from Carlsberg. The last piece presented in this article is a double artefact, from burnt
clay, medalion shaped, discovered in Apulum by chance (Plate 3). The piece was
published aproximately fifty years ago by the regretted researcher of Apulum,
Alexandru Popa. On one side of the artefact Aesculapius and Higya are represented.
The deity is standing, with the half naked bust, the head is crowned with lemniscus and
Is dressed with himation. In the right hand he holds the well known staff and the coiled
snake. The purpose of presenting this artefact is to bring completitions with respect to the
prototype of the deity’ s representation which is the same with the statue presented above.

Renewing knowledge about certain aspects of provincial art and religion is
anytime welcome as well as for specidlists and the audience eager for culture.
Reanalizing the sculptural material from the Apulum centre by the author of these lines,
from the old collections forgotten by the world and God in the basement of the museum
isanecessary gesture of evidencing its scientific and museological value.

Explanation of plates

Plate 1a, b — Statue of Aesculapius from Apulum.
Plate 2a, b — Head of Aesculapius (?) from Apulum.

Plate 3 — Clay artifact with representations of Aesculapius and Higya discovered
at Apulum, apud Al. Popa 1959.
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